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' 


2017 


Boston  Symphony  Orchestra 

Andris  Nelsons,  Music  Director 
Mark  Volpe,  Managing  Director 
Anthony  Fogg,  Artistic  Administrator  and  Director  of  Tanglewood 
Chris  Ruigomez,  Director  of  Concert  Operations  and  Assistant  Director  of  Tanglewood 


Tanglewood  Music  Center 

Ellen  Highstein,  Director 

Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists 
Michael  Nock,  Associate  Director  for  Student  Affairs 
Bridget  Sawyer-Revels,  Manager  of  Administration 
Gary  Wallen,  Associate  Director  for  Scheduling  and  Production 


Administrative 

Sarah  Harrison,  Front  Desk  Assistant 
Katherine  Horgan,  Printed  Programs  Coordinator 
Matthew  Szymanski,  Personnel  Manager 
Naomi  Leong,  Artist  Assistant/Driver 

Stage  Crew 

John  Morin,  Stage  Manager,  Seiji  Ozawa  Hall 
Andrew  Maskiell,  Assistant  Stage  Manager,  Seiji  Ozawa  Hall 
Jamie  Doyle,  Andrew  Minguez,  Ryan  Mix,  Philip  Shedd,  Nicholas  Tardive,  Stage  Assistants 

Library 

Mark  Fabulich,  Orchestra  Librarian 
Steven  Skov,  Head  Librarian,  Copland  Library 
Cynthia  Stacy,  Assistant  Librarian,  Copland  Library 

Piano 

Steve  Carver,  Chief  Piano  Technician 
Jiaao  Yu,  Assistant  Piano  Technician 

Audio 

Tim  Martyn,  Director,  Audio  Department 
Carl  Talbot,  Chief  Audio  Engineer,  Ozawa  Hall 
Douglas  McKinnie,  Audio  Engineer,  Studio  Technician 
Nicholas  Squire,  Recording  Engineer,  Boston  Symphony 
Joel  Watts,  Associate  Audio  Engineer 

Alex  Carlson  ,  Nick  Dulworth,  Mathilde  Lemieux,  Jenn  Nulsen,  Assistant  Audio  Engineers 


Dormitory 

Anna  Doane,  TMC  Dormitory  Supervisor 
Rebecca  Patterson,  TMC  Assistant  Dormitory  Supervisor 
Matt  Rutledge,  MHS  Residential  Director 
Andy  Hughes,  MHS  Residential  Staff 


Area  Code  (413) 


Important  Telephone  Numbers 


Tanqlewood  Music  Center  Main  Office  (Carriage  House) 

Main  phone  637-5230  •  Fax  637-5228  •  Email  tmc@bso.org 

Office  Hours  9:00am-5:00pm  Monday-Friday,  9:00am-1 :00pm  Saturday 


Director,  Ellen  Highstein 
Assoc  Dir;  Faculty  &  Guests,  Karen  Leopardi 
Assoc  Dir;  Student  Affairs,  Michael  Nock 
Mgr  of  Administration,  Bridget  Sawyer-Revels 
Front  Desk  Assistant,  Sarah  Harrison 
Artist  Ass’t  &  Driver,  Naomi  Leong 
Printed  Programs,  Katherine  Horgan 
Assoc  Dir;  Scheduling,  Gary  Wallen 

Seiji  Ozawa  Hall 

Stage  Manager,  John  Morin 

Orch  Personnel  Mgr,  Matthew  Szymanski 
Orchestra  Librarian,  Mark  Fabulich 
Audio  Department,  Tim  Martyn 
Piano  Technician,  Steve  Carver 

Copland  Library 

Office  Hours  9:00am-5:00pm  Monday-Friday, 

Head  Librarian,  Steven  Skov 
Assistant  Librarian,  Cynthia  Stacy 


413-637-5234 

ehighstein@bso.org 

413-637-5233 

kleopardi@bso.org 

413-637-5310 

mnock@bso.org 

413-637-5232 

bsawyer-revels@bso.org 

413-637-5230 

sharrison@bso.org 

617-933-2753 

nleong@bso.org 

617-933-2751 

khorgan@bso.org 

413-637-5313 

gwallen@bso.org 

413-637-5333 

jmorin@bso.org 

617-933-2754 

mszymanski@bso.org 

413-637-5307 

mfabulich@bso.org 

413-637-5305 

319-321-3687 

1 1:00am-2:00pm  Saturday-Sunday 

413-637-2086  sskov@bso.org 

413-637-2085  cstacy@bso.org 


Miss  Hall’s  School 

Main  phone  413-395-7013  •  Fax  413-445-4181  •  Email  tmc@misshalls.org 
Office  Hours  7:30am-7:30pm  every  day 


The  Tanglewood  Music  Center  gratefully  acknowledges  the  following 
faculty  for  their  participation  in  the  seventy-seventh  season: 


Oliver  Aldort 
Julian  Anderson 
Steven  Ansell 
Tony  Arnold 
Javier  Arrebola 
Stefan  Asbury 
Emanuel  Ax 
Edwin  Barker 
Cathy  Basrak 
Daniel  Bauch 
Bonnie  Bewick 
Stephanie  Blythe 
Kyle  Brightwell 
Steve  Carver 
Glen  Cherry 
Rachel  Childers 
James  Cooke 
Ronald  Copes 
Blaise  Dejardin 
Stephane  Deneve 
Roberto  Diaz 
Stephen  Drury 
Charles  Dutoit 
Richard  Dyer 
Adam  Esbensen 
John  Ferrillo 
Norman  Fischer 
Clint  Foreman 
Pamela  Frank 
Michael  Gandolfi 
Margo  Garrett 
Edward  Gazouleas 
Tim  Genis 
Daniel  Getz 
Osvaldo  Golijov 


John  Harbison 
Gregg  Henegar 
J.  William  Hudgins 
William  R.  Hudgins 
Andrew  Jennings 
Mihail  Jojatu 
Elita  Kang 
Mickey  Katz 
Sato  Knudsen 
Stephen  Lange 
Alexandre  Lecarme 
Julianne  Lee 
Ronan  Lefkowitz 
Benjamin  Levy 
Paul  Lewis 
Joseph  Lin 
Meng-Chieh  Liu 
Steve  Mackey 
James  Markey 
Michael  Martin 
Thomas  Martin 
Tim  Martyn 
Mark  McEwen 
Matthew  McKay 
Jonathan  Menkis 
Cynthia  Meyers 
Mark  Morris 
Lee  Musiker 
Suzanne  Nelsen 
Andris  Nelsons 
Wilson  Ochoa 
Toby  Oft 
Garrick  Ohlsson 
John  Oliver 


Richard  Ranti 
Barbara  Renner 
Samuel  Rhodes 
Thomas  Rolfs 
Elizabeth  Rowe 
Dennis  Roy 
Mike  Roylance 
Astrid  Schween 
Richard  Sebring 
Todd  Seeber 
Peter  Serkin 
Robert  Sheena 
Lucy  Shelton 
Thomas  Siders 
Joel  Smirnoff 
Tamara  Smirnova 
Alan  Smith 
Jason  Snider 
James  Sommerville 
John  Stovall 
Richard  Svoboda 
Sanford  Sylvan 
Roger  Tapping 
Dawn  Upshaw 
Thomas  Van  Dyck 
Alexander  Velinzon 
Roger  Vignoles 
Keisuke  Wakao 
Michael  Wayne 
Michael  Winter 
Lawrence  Wolfe 
Benjamin  Wright 
Owen  Young 
Michael  Zaretsky 
Jessica  Zhou 
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TMC  Fellows  2017 


Violin 

Double  Bass 

David  Bernat 

Douglas  Aliano 

Erin  Burkholder 

Alexander  Bickard 

Edmund  Chung 

Christian  Gray 

Cameron  Daly 

Nick  Myers 

Shannon  Fitzhenry 

Charles  Paul 

Jordan  Hendy 

Nash  Tomey 

Paul  Kim 

Jacqueline  Kitzmiller 

Peter  Walsh 

Haeni  Lee 

Flute 

Ji-Yeon  Lee 

Susan  Kang 

Hae  Ju  (Lidia)  Lee 

Elizabeth  Lu 

Lara  Lewison 

Mira  Magrill 

Chi  Li 

Shengnan  Li 

Shannon  Vandzura 

Peiming  Lin 

Oboe 

Emerson  Millar 

Liam  Boisset 

Emma  Powell 

Gretchen  Myers 

Jacob  Schafer 

Kristin  Perry 

Amy  Semes 

Fangming  Shen 

Jessica  Warren 

Emily  Switzer 

Clarinet 

Wun  Ching  Agnes  Tse 

Erin  Fung 

Heewon  Uhm 

Matthew  Griffith 

Eliza  Wong 

Taylor  Marino 

Weiqiao  Wu 

Han  Xie 

Cristina  Mateo  Saez 

Alexander  Yakub 

Bass  Clarinet 

Amanda  Witt 

Viola 

Celia  Daggy 

Bassoon 

Charles  Galante 

Alexander  Davis 

Ye  Jin  Goo 

Luke  Fieweger 

Rachel  Halvorson 

Joseph  Merchant 

Jebat  Kee 

Jeremy  Kienbaum 

Maggie  O'Leary 

Hannah  Martineau 

Horn 

Patrick  Miller 

Chin  Pong  Chiu 

Johanna  Nowik 

Joshua  Cote 

Samuel  Pedersen 

Devin  Gossett 

Meagan  Turner 

Scott  Leger 

Leonardo  Vasquez 

Russell  Rybicki 

Lin  Wang 

Kyuwon  Yoo 

Josh  Thompson 

Trumpet 

Cello 

Elmer  Churampi 

Chava  Appiah 

Anthony  Limoncelli 

Elena  Ariza 

Rebecca  Oliverio 

Lucas  Button 

Aaron  Schuman 

Audrey  Chen 

Mari  Coetzee 

Paul  Torrisi 

Matthew  Gustafson 

Tenor  Trombone 

Andrew  Laven 

Robert  Blumstein 

Sonia  Mantell 

Adam  Hanna 

David  Olson 

Daniel  Poceta 

Kelton  Koch 

Fanny  Spangaro 

Bass  Trombone 

Nathaniel  Taylor 

Zi  Wang 

Cameron  Owen 

Xiaolai  Zhou 

Tuba 

Conrad  Shaw 

Harp 

Conducting 

Helen  Gerhold 

Vinay  Parameswaran 

Charles  Overton 

Nuno  Coelho  Silva 

Percussion 

Library 

Michael  Daley 

Nhyta  Taguchi 

Tyler  Flynt 

Claudia  Restrepo 

Will  McVay 

Charlie  Rosmarin 

Miguel  Vasquez 

Nick  Sakakeeny 

New  Fromm  Plavers 

Marcelina  Suchocka 

Samantha  Bennett,  violin 
Xiaofan  Liu,  violin 

Instrumental  Piano 

Mary  Ferrillo,  viola 

Nathan  Ben-Yehuda 

Francesca  McNeeley,  cello 

Leon  Bemsdorf 

George  Fu,  piano 

Elizabeth  Dorman 

Michael  Smith 

Conductina  Seminar 

Patrick  Hahn 

Vocal  Piano 

Jacob  Joyce 

Sichen  Ma 

James  Kahane 

Joshua  Marzan 

Gemma  New 

Dan  Overly 

Teddy  Poll 

Adam  Rothenberg 

Joel  Sandelson 

Marika  Yasuda 

Guests 

Soprano 

Greta  Asgeirsson,  harp 

Mary  Bonhag 

Sophie  Baird-Daniel,  harp 

Elaine  Daiber 

Scott  Chamberlin,  saxophone 

Fotina  Naumenko 

Michael  Cox,  trombone 

Ally  Smither 

Eileen  Coyne,  hom 

Paulina  Swierczek 

Gianlucca  Farina,  trumpet 

Eric  Goode,  tuba 

Mezzo-Soprano 

Sean  Krissman,  clarinet 

Katherine  Beck 

Somin  Lee,  clarinet 

Jazimina  MacNeil 

Ian  Maser,  trombone 

Kelly  Newberry 

George  Nickson,  percussion 
Molly  Norcross,  hom 

Tenor 

Ansel  Norris,  trumpet 

Chance  Jonas-OToole 

Ally  Parramore,  flute 

Daniel  McGrew 

David  Rascheila,  horn 

Christopher  Reames 

Kevin  Ritenauer,  percussion 
Morgan  Smallwood, 

Baritone 

saxophone 

Dominik  Belavy 

Mark  Stein,  percussion 

Ryne  Cherry 

Mary  Tyler,  trombone 

Andy  Wilde,  saxophone 

Bass-Baritone 

William  Socolof 

Others  TBD 

Bass 

Andrew  Munn 

Composition 

Theophilus  Chandler 
Ninfea  Cruttwell-Reade 
Binna  Kim 

Jihyun  Kim 

Paul  Mortilla 

Alex  Taylor 

6/15/2017 
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Facility  Key 


Ash 

Ash  Studio 

Birch 

Birch  Lot  Studio 

CH  1, 2,  3 

Carriage  House  1, 2,  3 

CMH 

Chamber  Music  Hall 

EB 

East  Barn 

HTRN 

Hawthorne  Cottage 

HAW  TNT 

Hawthorne  Tent 

Hos 

Hosmer  Studio 

Maple 

Maple  Studio 

PP 

Press  Porch 

Ser 

Seranak 

SHED 

Koussevitzky  Music  Shed 

SOH 

Seiji  Ozawa  Hall 

SOH  GR 

Seiji  Ozawa  Hall  Green  Room 

SOH  TNT 

Seiji  Ozawa  Hall  Tent 

TClub 

Tent  Club 

TCH 

Theatre-Concert  Hall 

VI,  6,  7,  8 

Visitors  Center  1,  6,  7,  8  (AKA  Tappan  House) 

WB 

West  Barn 

219-233 

Studios,  219  -  233 

5 


i 


TMC  PERFORMANCE  DRESS 


ORCHESTRA  CONCERT  PERFORMANCES 


Men 

Women 

TMCO 

White  dinner  jacket  and  shirt,  black  trousers, 
black  shoes,  black  socks,  black  bow  tie 

White  top  (not  sleeveless),  black 
pants  or  skirt,  black  shoes 

Opera  Orchestra 

All  black;  long-sleeved  shirts  required 

During  extremely  hot  weather,  a  special  announcement  may  be  made  to  allow  the  removal  of  dinner  jackets  for 
men. 


RECITALS  AND  CHAMBER  MUSIC 

Includes  String  Quartet  Marathon,  concerts  on  Saturdays  at  6:00  PM  and  Sundays  at  /  0.-00  AM,  and  l  'ocal  Recitals. 

Please  coordinate  your  planned  attire  with  your  chamber  music  group  before  the  performance.  These  are  also 
good  guidelines  for  composers  attending  performances  of  their  own  pieces,  as  they  will  be  called 
onstage  to  be  acknowledged  by  the  audience.  Singers  may  want  to  bring  other  formal  wear  or  gowns  for 
recitals.  Generally,  groups  dress  as  follows,  however  alternative  dress,  if  approved  by  your  coach  and  agreed 
upon  by  your  group,  may  be  possible. 


Men 

Women 

Same  as  orchestra  concert  performances 

OR 

Dress  shirt,  tie  (optional),  sports  coat 
(optional),  dress  slacks,  dress  shoes 

Same  as  orchestra  concert  performances 

OR 

Day  length  or  long  dress,  dress  shoes 

OR 

Dress  top,  dress  pants  or  skirt,  dress  shoes 

A  general  note  for  women:  Please  be  advised  that  low-rise  pants  and  midriff-baring  tops,  particularly  in 
combination,  or  casual  footwear  such  as  flip-flops,  are  NOT  appropriate  dress  for  performances. 
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Facilities  for  Practice 


AT  TANGLEWOOD 
For  use  as  availability  allows: 
please  relinquish  rooms  to  activities  scheduled, 
or  added  to  the  schedule,  by  the  TMC  Scheduling  Office. 


Ash  Studio 

Ash 

Birch  Lot  Studio 

Birch 

Carriage  House  1, 2 

CHI,  CH2 

Chamber  Music  Hall 

CMH 

East  Barn 

EB 

Hosmer  Studio 

Hos 

Maple  Studio 

Maple 

Visitors  Center  6,  7,  8, 

V  [#] 

(aka  Tappan  House) 

Theatre  (PERCUSSION  ONLY) 

TH 

West  Barn 

WB 

Studio  219 

219 

Studio  220 

220 

Studio  221 

221 

Studio  222 

222 

Studio  223 

223 

Studio  225 

225 

Studio  227 

227 

Studio  228 

228 

Studio  229 

229 

Studio  230 

230 

Studio  231 

231 

Studio  232 

232 

Studio  233 

233 
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MISS  HALL'S  SCHOOL 


Campus  Map 


)  " 

i  A  Main  Buildirlg 

B  Front  Circle 

C  Auditorium  •  , 

*  l  4  V 

D  Schoolhouse  Wing 

E  Humes  Euston  Hall  Library 

F  Witherspoon  Hall 


G  Greenhouse 
H  Tennis  Courts 
'  J  Klein  Arts  Center 
K  Pond 
L  Gazebo 
M  Ski  Chalet 


N  Development  Offices 

P-1  Parking  Lot 
P-2  Parking  Lot 
i  'P-3  Parking  Lot 

.Q  Cross  Athletic  Center 
R  Hill  House 
S  Gate  House 
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Miss  Hall’s  School  Main  Building 
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Main  Entrance 


Miss  Hall’s  School  Klein  Arts  Center 
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Miss  Hall’s  School 
Cross  Athletic  Center  (CAC) 


Tanglewood 

MUSIC  CENTER 
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Tanglewood 

MUSIC  CENTER 


2017  STRING  QUARTET  SEMINAR 


String  Quartet  Seminar 
Thursday  June  22,  2017 


10:00a-ll:30a  General  TMC  Orientation 


Ozawa  Hall 


ll:30a-12:30p  String  Quartet  Seminar  Orientation  Mr.  Fischer 


Chamber  Music  Hall 


LUNCH 


4:00p-6:00p 


Blushing  Quartet 

Rehearsal 

MHS210 

Tickled  Quartet 

Rehearsal 

MHSCAC  102 

Quartet  Dancing 

Rehearsal 

MHS  202 

Quartet  O'er  Whom 

Rehearsal 

MHS  205 

Quartet  Living 

Rehearsal 

MHS  Klein  132 

Saucy  Quartet 

Rehearsal 

MHSCAC  108 

Thy  Fingers  Quartet 

Rehearsal 

MHS  103 
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String  Quartet  Seminar 
Friday  June  23,  2017 


9:00a-9:30a 

Injury  Prevention 

Mr.  Gazouleas 

MHS  Auditorium 

10:00a-12:00p 

Quartet  When  Thou 

Rehearsal 

MHS  Theatre 

Whose  Trio  Motion 

Rehearsal 

MHS  202 

Quartet  Gently 

Rehearsal 

MHS  Art  Rm 

Quartet  Confounds 

Rehearsal 

MHS  103 

Nimble  Quartet 

Rehearsal 

MHS  Drama  Rm 

Inward  Quartet 

Rehearsal 

MHS  205 

Harvest  Quartet 

Rehearsal 

MHS  210 

BREAK  FOR  LUNCH 


12:15p-l:30p 


l:45p-3:00p 


3:15p-4:30p 


4:00p-6:00p 


4:45p-6:00p 


Blushing  Quartet 

Haydn  Op20  Nol 

Mr  Rhodes 

MHS  Theatre 

Tickled  Quartet 

Haydn  Op20  No4 

Ms  Schween 

MHS  Art  Rm 

Quartet  Dancing 

Haydn  Op77  Nol 

Mr  Tapping 

MHS  Drama  Rm 

Quartet  O'er  Whom 

Haydn  Op77  No2 

Mr  Fischer 

MHS  208 

Quartet  Living 

Haydn  Op20  No5 

Mr  Smirnoff 

MHS  204 

Saucy  Quartet 

Haydn  Op50  No4 

Mr  Lin 

MHS  209 

Thy  Fingers  Quartet 

Haydn  Op50  No3 

Mr  Copes 

MHS  Auditorium 

Blushing  Quartet 

Beethoven  Opl35 

Ms  Schween 

MHS  Theatre 

Tickled  Quartet 

Bartok  Nol 

Mr  Lin 

MHS  Art  Rm 

Quartet  Dancing 

Beethoven  Op95 

Mr  Copes 

MHS  Drama  Rm 

Quartet  O'er  Whom 

Debussy 

Mr  Smirnoff 

MHS  208 

Quartet  Living 

Janacek  Nol 

MrTapping 

MHS  204 

Saucy  Quartet 

Brahms  Op67 

Mr  Rhodes 

MHS  209 

Thy  Fingers  Quartet 

Mendelssohn  Op44  Nol 

Mr  Fischer 

MHS  Auditorium 

Quartet  When  Thou 

Haydn  Op50  No2 

Mr  Rhodes 

MHS  209 

Whose  Trio  Motion 

Beethoven  Op9  No3 

Ms  Schween 

MHS  Theatre 

Quartet  Gently 

Haydn  Op20  No6 

MrTapping 

MHS  204 

Quartet  Confounds 

Haydn  Op50  Nol 

Mr  Fischer 

MHS  Auditorium 

Nimble  Quartet 

Haydn  Op50  No6 

Mr  Smirnoff 

MHS  208 

Inward  Quartet 

Haydn  Op20  N03 

Mr  Copes 

MHS  Drama  Rm 

Harvest  Quartet 

Haydn  0p20  No2 

Mr  Lin 

MHS  Art  Rm 

Blushing  Quartet 

Rehearsal 

MHS  103 

Tickled  Quartet 

Rehearsal 

MHS  210 

Quartet  Dancing 

Rehearsal 

MHS  CAC  102 

Quartet  O'er  Whom 

Rehearsal 

MHS  202 

Quartet  Living 

Rehearsal 

MHS  205 

Saucy  Quartet 

Rehearsal 

MHS  Klein  132 

Thy  Fingers  Quartet 

Rehearsal 

MHS  CAC  108 

Quartet  When  Thou 

Ravel 

Mr  Lin 

MHS  209 

Whose  Trio  Motion 

Schoenberg  Op45 

Mr  Copes 

MHS  Theatre 

Quartet  Gently 

Brahms  Op51  Nol 

Mr  Smirnoff 

MHS  204 

Quartet  Confounds 

Beethoven  Opl27 

Mr  Tapping 

MHS  Auditorium 

Nimble  Quartet 

Mendelssohn  Op44  No2 

Ms  Schween 

MHS  208 

Inward  Quartet 

Dvorak  Op61 

Mr  Rhodes 

MHS  Drama  Rm 

Harvest  Quartet 

Schoenberg  No2 

Mr  Fischer 

MHS  Art  Rm 
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String  Quartet  Seminar 
Saturday  June  24,  2017 


10:00a-12:00p 


12:15p-l:30p 


l:45p-3:00p 


3:15p-4:30p 


4:00p-6:00p 


4:45p-6:00p 


Quartet  When  Thou 

Rehearsal 

MHS210 

Whose  Trio  Motion 

Rehearsal 

MHS  Theatre 

Quartet  Gently 

Rehearsal 

MHS  202 

Quartet  Confounds 

Rehearsal 

MHS  Art  Rm 

Nimble  Quartet 

Rehearsal 

MHS  103 

Inward  Quartet 

Rehearsal 

MHS  Drama  Rm 

Harvest  Quartet 

Rehearsal 

MHS  205 

BREAK  FOR  LUNCH 

Blushing  Quartet 

Haydn  Op20  Nol 

Mr  Rhodes 

MHS  204 

Tickled  Quartet 

Haydn  0p20  No4 

Ms  Schween 

MHS  209 

Quartet  Dancing 

Haydn  Op77  Nol 

Mr  Tapping 

MHS  Art  Rm 

Quartet  O'er  Whom 

Haydn  Op77  No2 

Mr  Fischer 

MHS  Drama  Rm 

Quartet  Living 

Haydn  Op20  No5 

Mr  Smirnoff 

MHS  Auditorium 

Saucy  Quartet 

Haydn  Op50  No4 

Mr  Lin 

MHS  Theatre 

Thy  Fingers  Quartet 

Haydn  Op50  No3 

Mr  Copes 

MHS  208 

Blushing  Quartet 

Beethoven  Opl35 

Ms  Schween 

MHS  204 

Tickled  Quartet 

Bartok  Nol 

Mr  Lin 

MHS  209 

Quartet  Dancing 

Beethoven  Op95 

Mr  Copes 

MHS  Art  Rm 

Quartet  O'er  Whom 

Debussy 

Mr  Smirnoff 

MHS  Drama  Rm 

Quartet  Living 

Janacek  Nol 

Mr  Tapping 

MHS  Auditorium 

Saucy  Quartet 

Brahms  Op67 

Mr  Rhodes 

MHS  Theatre 

Thy  Fingers  Quartet 

Mendelssohn  Op44  Nol 

Mr  Fischer 

MHS  208 

Quartet  When  Thou 

Haydn  0p50  No2 

Mr  Rhodes 

MHS  Theatre 

Whose  Trio  Motion 

Beethoven  Op9  No3 

Ms  Schween 

MHS  204 

Quartet  Gently 

Haydn  0p20  No6 

Mr  Tapping 

MHS  Auditorium 

Quartet  Confounds 

Haydn  0p50  Nol 

Mr  Fischer 

MHS  208 

Nimble  Quartet 

Haydn  0p50  No6 

Mr  Smirnoff 

MHS  Drama  Rm 

Inward  Quartet 

Haydn  0p20  N03 

Mr  Copes 

MHS  Art  Rm 

Harvest  Quartet 

Haydn  0p20  No2 

Mr  Lin 

MHS  209 

Blushing  Quartet 

Rehearsal 

MHS  CAC  108 

Tickled  Quartet 

Rehearsal 

MHS  103 

Quartet  Dancing 

Rehearsal 

MHS  210 

Quartet  O'er  Whom 

Rehearsal 

MHS  CAC  102 

Quartet  Living 

Rehearsal 

MHS  202 

Saucy  Quartet 

Rehearsal 

MHS  205 

Thy  Fingers  Quartet 

Rehearsal 

MHS  Klein  132 

Quartet  When  Thou 

Ravel 

Mr  Lin 

MHS  Theatre 

Whose  Trio  Motion 

Schoenberg  Op45 

Mr  Copes 

MHS  204 

Quartet  Gently 

Brahms  Op51  Nol 

Mr  Smirnoff 

MHS  Auditorium 

Quartet  Confounds 

Beethoven  Opl27 

Mr  Tapping 

MHS  208 

Nimble  Quartet 

Mendelssohn  Op44  No2 

Ms  Schween 

MHS  Drama  Rm 

Inward  Quartet 

Dvorak  Op61 

Mr  Rhodes 

MHS  Art  Rm 

Harvest  Quartet 

Schoenberg  No2 

Mr  Fischer 

MHS  209 
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String  Quartet  Seminar 
Sunday  June  25,  2017 


10:00a-12:00p 


12:15p-l:30p 


l:45p-3:00p 


3:15p-4:30p 


4:00p-6:00p 


4:45p-6:00p 


7:30p-10:30p 


Quartet  When  Thou 

Rehearsal 

MHS205 

Whose  Trio  Motion 

Rehearsal 

MHS210 

Quartet  Gently 

Rehearsal 

MHS  Theatre 

Quartet  Confounds 

Rehearsal 

MHS202 

Nimble  Quartet 

Rehearsal 

MHS  Art  Rm 

Inward  Quartet 

Rehearsal 

MHS  103 

Harvest  Quartet 

Rehearsal 

MHS  Drama  Rm 

BREAK  FOR  LUNCH 

Blushing  Quartet 

Haydn  Op20  Nol 

Mr  Rhodes 

MHS  Auditorium 

Tickled  Quartet 

Haydn  Op20  No4 

Ms  Schween 

MHS  Theatre 

Quartet  Dancing 

Haydn  Op77  Nol 

Mr  Tapping 

MHS  209 

Quartet  O'er  Whom 

Haydn  Op77  No2 

Mr  Fischer 

MHS  Art  Rm 

Quartet  Living 

Haydn  Op20  No5 

Mr  Smirnoff 

MHS  208 

Saucy  Quartet 

Haydn  Op50  No4 

Mr  Lin 

MHS  204 

Thy  Fingers  Quartet 

Haydn  Op50  No3 

Mr  Copes 

MHS  Drama  Rm 

Blushing  Quartet 

Beethoven  Opl35 

Ms  Schween 

MHS  Auditorium 

Tickled  Quartet 

Bartok  Nol 

Mr  Lin 

MHS  Theatre 

Quartet  Dancing 

Beethoven  Op95 

Mr  Copes 

MHS  209 

Quartet  O'er  Whom 

Debussy 

Mr  Smirnoff 

MHS  Art  Rm 

Quartet  Living 

Janacek  Nol 

MrTapping 

MHS  208 

Saucy  Quartet 

Brahms  Op67 

Mr  Rhodes 

MHS  204 

Thy  Fingers  Quartet 

Mendelssohn  Op44  Nol 

Mr  Fischer 

MHS  Drama  Rm 

Quartet  When  Thou 

Haydn  Op50  No2 

Mr  Rhodes 

MHS  204 

Whose  Trio  Motion 

Beethoven  Qp9  No3 

Ms  Schween 

MHS  Auditorium 

Quartet  Gently 

Haydn  0p20  No6 

MrTapping 

MHS  208 

Quartet  Confounds 

Haydn  Op50  Nol 

Mr  Fischer 

MHS  Drama  Rm 

Nimble  Quartet 

Haydn  0p50  No6 

Mr  Smirnoff 

MHS  Art  Rm 

Inward  Quartet 

Haydn  0p20  N03 

Mr  Copes 

MHS  209 

Harvest  Quartet 

Haydn  Op20  No2 

Mr  Lin 

MHS  Theatre 

Blushing  Quartet 

Rehearsal 

MHS  Klein  132 

Tickled  Quartet 

Rehearsal 

MHS  CAC  108 

Quartet  Dancing 

Rehearsal 

MHS  103 

Quartet  O'er  Whom 

Rehearsal 

MHS  210 

Quartet  Living 

Rehearsal 

MHS  CAC  102 

Saucy  Quartet 

Rehearsal 

MHS  202 

Thy  Fingers  Quartet 

Rehearsal 

MHS  205 

Quartet  When  Thou 

Ravel 

Mr  Lin 

MHS  204 

Whose  Trio  Motion 

Schoenberg  Op45 

Mr  Copes 

MHS  Auditorium 

Quartet  Gently 

Brahms  Op51  Nol 

Mr  Smirnoff 

MHS  208 

Quartet  Confounds 

Beethoven  Opl27 

Mr  Tapping 

MHS  Drama  Rm 

Nimble  Quartet 

Mendelssohn  Op44  No2 

Ms  Schween 

MHS  Art  Rm 

Inward  Quartet 

Dvorak  Op61 

Mr  Rhodes 

MHS  209 

Harvest  Quartet 

Schoenberg  No2 

Mr  Fischer 

MHS  Theatre 

String  Quartet  Seminar  Masterclass 

MHS  Auditorium 

Harvest  Quartet 

Haydn  0p20  No2: 1 

Mr  Jennings 

Quartet  Living 

Haydn  0p20  No5: 1 

Mr  Rhodes 

Quartet  Confounds 

Haydn  0p50  Nol:  1 

Mr  Copes 

Quartet  When  Thou 

Haydn  0p50  No2: 1 

Mr  Smirnoff 

Quartet  Dancing 

Haydn  Op77  Nol:  1 

Mr  Lin 
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String  Quartet  Seminar 
Monday  June  26,  2017 


10:00a-12:00p 


12:15p-l:30p 


l:45p-3:00p 


3:15p-4:30p 


4:00p-6:00p 


4:45p-6:00p 


7:30p-10:30p 


Quartet  When  Thou 

Rehearsal 

MHS  Drama  Rm 

Whose  Trio  Motion 

Rehearsal 

MHS205 

Quartet  Gently 

Rehearsal 

MHS  210 

Quartet  Confounds 

Rehearsal 

MHS  Theatre 

Nimble  Quartet 

Rehearsal 

MHS  202 

Inward  Quartet 

Rehearsal 

MHS  Art  Rm 

Harvest  Quartet 

Rehearsal 

MHS  103 

BREAK  FOR  LUNCH 

Blushing  Quartet 

Haydn  Op20  Nol 

Mr  Rhodes 

MHS  208 

Tickled  Quartet 

Haydn  0p20  No4 

Ms  Schween 

MHS  204 

Quartet  Dancing 

Haydn  Op77  Nol 

MrTapping 

MHS  Theatre 

Quartet  O'er  Whom 

Haydn  Op77  No2 

Mr  Fischer 

MHS  209 

Quartet  Living 

Haydn  0p20  No5 

Mr  Smirnoff 

MHS  Drama  Rm 

Saucy  Quartet 

Haydn  0p50  No4 

Mr  Lin 

MHS  Auditorium 

Thy  Fingers  Quartet 

Haydn  0p50  No3 

Mr  Copes 

MHS  Art  Rm 

Blushing  Quartet 

Beethoven  Opl35 

Ms  Schween 

MHS  208 

Tickled  Quartet 

Bartok  Nol 

Mr  Lin 

MHS  204 

Quartet  Dancing 

Beethoven  Op95 

Mr  Copes 

MHS  Theatre 

Quartet  O'er  Whom 

Debussy 

Mr  Smirnoff 

MHS  209 

Quartet  Living 

Janacek  Nol 

Mr  Tapping 

MHS  Drama  Rm 

Saucy  Quartet 

Brahms  Op67 

Mr  Rhodes 

MHS  Auditorium 

Thy  Fingers  Quartet 

Mendelssohn  Op44  Nol 

Mr  Fischer 

MHS  Art  Rm 

Quartet  When  Thou 

Haydn  Op50  No2 

Mr  Rhodes 

MHS  Auditorium 

Whose  Trio  Motion 

Beethoven  Op9  No3 

Ms  Schween 

MHS  208 

Quartet  Gently 

Haydn  Op20  No6 

Mr  Tapping 

MHS  Drama  Rm 

Quartet  Confounds 

Haydn  Op50  Nol 

Mr  Fischer 

MHS  Art  Rm 

Nimble  Quartet 

Haydn  Op50  No6 

Mr  Smirnoff 

MHS  209 

Inward  Quartet 

Haydn  Op20  N03 

Mr  Copes 

MHS  Theatre 

Harvest  Quartet 

Haydn  Op20  No2 

Mr  Lin 

MHS  204 

Blushing  Quartet 

Rehearsal 

MHS  205 

Tickled  Quartet 

Rehearsal 

MHS  Klein  132 

Quartet  Dancing 

Rehearsal 

MHS  CAC  108 

Quartet  O'er  Whom 

Rehearsal 

MHS  103 

Quartet  Living 

Rehearsal 

MHS  210 

Saucy  Quartet 

Rehearsal 

MHS  CAC  102 

Thy  Fingers  Quartet 

Rehearsal 

MHS  202 

Quartet  When  Thou 

Ravel 

Mr  Lin 

MHS  Auditorium 

Whose  Trio  Motion 

Schoenberg  Op45 

Mr  Copes 

MHS  208 

Quartet  Gently 

Brahms  Op51  Nol 

Mr  Smirnoff 

MHS  Drama  Rm 

Quartet  Confounds 

Beethoven  Opl27 

MrTapping 

MHS  Art  Rm 

Nimble  Quartet 

Mendelssohn  Op44  No2 

Ms  Schween 

MHS  209 

Inward  Quartet 

Dvorak  Op61 

Mr  Rhodes 

MHS  Theatre 

Harvest  Quar^-t 

Schoenberg  No2 

Mr  Fischer 

MHS  204 

String  Quartet  Seminar  Masterclass 

MHS  Auditorium 

Thy  Fingers  Quartet 

Haydn  0p50  No3:  II 

Ms  Schween 

Quartet  O'er  Whom 

Haydn  Op77  No2:  IV 

MrTapping 

Whose  Trio  Motion 

Schoenberg  Op45 

Mr  Rhodes 

Saucy  Quartet 

Brahms  Op67:  III 

Mr  Copes 

Tickled  Quartet 

Bartok  Nol:  1 

Mr  Smirnoff 
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String  Quartet  Seminar 
Tuesday  June  27,  2017 


10:00a-12:00p 

Quartet  When  Thou 

Rehearsal 

MHS  103 

Whose  Trio  Motion 

Rehearsal 

MHS  Drama  Rm 

Quartet  Gently 

Rehearsal 

MHS  205 

Quartet  Confounds 

Rehearsal 

MHS  210 

Nimble  Quartet 

Rehearsal 

MHS  Theatre 

Inward  Quartet 

Rehearsal 

MHS  202 

Harvest  Quartet 

Rehearsal 

MHS  Art  Rm 

BREAK  FOR  LUNCH 

12:15p-l:30p 

Blushing  Quartet 

Haydn  0p20  Nol 

Mr  Rhodes 

MHS  Drama  Rm 

Tickled  Quartet 

Haydn  0p20  No4 

Ms  Schween 

MHS  Auditorium 

Quartet  Dancing 

Haydn  Op77  Nol 

Mr  Tapping 

MHS  204 

Quartet  O'er  Whom 

Haydn  Op77  No2 

Mr  Fischer 

MHS  Theatre 

Quartet  Living 

Haydn  Op20No5 

Mr  Smirnoff 

MHS  Art  Rm 

Saucy  Quartet 

Haydn  0p50  No4 

Mr  Lin 

MHS  208 

Thy  Fingers  Quartet 

Haydn  Op50  No3 

Mr  Copes 

MHS  209 

l:45p-3:00p 

Blushing  Quartet 

Beethoven  Opl35 

Ms  Schween 

MHS  Drama  Rm 

Tickled  Quartet 

Bartok  Nol 

Mr  Lin 

MHS  Auditorium 

Quartet  Dancing 

Beethoven  Op95 

Mr  Copes 

MHS  204 

Quartet  O'er  Whom 

Debussy 

Mr  Smirnoff 

MHS  Theatre 

Quartet  Living 

Janacek  Nol 

Mr  Tapping 

MHS  Art  Rm 

Saucy  Quartet 

Brahms  Op67 

Mr  Rhodes 

MHS  208 

Thy  Fingers  Quartet 

Mendelssohn  Op44  Nol 

Mr  Fischer 

MHS  209 

3:15p-4:30p 

Quartet  When  Thou 

Haydn  0p50  No2 

Mr  Rhodes 

MHS  208 

Whose  Trio  Motion 

Beethoven  Op9  No3 

Ms  Schween 

MHS  Drama  Rm 

Quartet  Gently 

Haydn  Op20  No6 

Mr  Tapping 

MHS  Art  Rm 

Quartet  Confounds 

Haydn  0p50  Nol 

Mr  Fischer 

MHS  209 

Nimble  Quartet 

Haydn  Op50  No6 

Mr  Smirnoff 

MHS  Theatre 

Inward  Quartet 

Haydn  Op20  N03 

Mr  Copes 

MHS  204 

Harvest  Quartet 

Haydn  0p20  No2 

Mr  Lin 

MHS  Auditorium 

4:00p-6:00p 

Blushing  Quartet 

Rehearsal 

MHS  202 

Tickled  Quartet 

Rehearsal 

MHS  205 

Quartet  Dancing 

Rehearsal 

MHS  Klein  132 

Quartet  O'er  Whom 

Rehearsal 

MHS  CAC  108 

Quartet  Living 

Rehearsal 

MHS  103 

Saucy  Quartet 

Rehearsal 

MHS  210 

Thy  Fingers  Quartet 

Rehearsal 

MHS  CAC  102 

4:45p-6:00p 

Quartet  When  Thou 

Ravel 

Mr  Lin 

MHS  208 

Whose  Trio  Motion 

Schoenberg  Op45 

Mr  Copes 

MHS  Drama  Rm 

Quartet  Gently 

Brahms  Op51  Nol 

Mr  Smirnoff 

MHS  Art  Rm 

Quartet  Confounds 

Beethoven  Opl27 

MrTapping 

MHS  209 

Nimble  Quartet 

Mendelssohn  Op44  No2 

Ms  Schween 

MHS  Theatre 

Inward  Quartet 

Dvorak  Op61 

Mr  Rhodes 

MHS  204 

Harvest  Quartet 

Schoenberg  No2 

Mr  Fischer 

MHS  Auditorium 

8:00p-ll:00p 

Tanglewood  Music  Center  with  the  Mark  Morris  Dance  Group 

Ozawa  Hall 

Dress  Rehearsal;  Open  to  TMC  Fellows 

ALL  LOU  HARRISON  PROGRAM 

Piano  Trio 

Serenade 

Varied  Trio 

Grand  Duo 
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String  Quartet  Seminar 
Wednesday  June  28,  2017 


10:00a-12:00p 


12:15p-l:30p 


l:45p-3:00p 


3:15p-4:30p 


4:00p-6:00p 


4:45p-6:00p 


7:30p-10:30p 


Quartet  When  Thou 

Rehearsal 

MHS  Art  Rm 

Whose  Trio  Motion 

Rehearsal 

MHS  103 

Quartet  Gently 

Rehearsal 

MHS  Drama  Rm 

Quartet  Confounds 

Rehearsal 

MHS  205 

Nimble  Quartet 

Rehearsal 

MHS  210 

Inward  Quartet 

Rehearsal 

MHS  Theatre 

Harvest  Quartet 

Rehearsal 

MHS  202 

BREAK  FOR  LUNCH 

Blushing  Quartet 

Haydn  0p20  Nol 

Mr  Rhodes 

MHS  Art  Rm 

Tickled  Quartet 

Haydn  0p20  No4 

Ms  Schween 

MHS  208 

Quartet  Dancing 

Haydn  Op77  Nol 

MrTapping 

MHS  Auditorium 

Quartet  O'er  Whom 

Haydn  Op77  No2 

Mr  Fischer 

MHS  204 

Quartet  Living 

Haydn  Op20  No5 

Mr  Smirnoff 

MHS  209 

Saucy  Quartet 

Haydn  Op50  No4 

Mr  Lin 

MHS  Drama  Rm 

Thy  Fingers  Quartet 

Haydn  Op50  No3 

Mr  Copes 

MHS  Theatre 

Blushing  Quartet 

Beethoven  Opl35 

Ms  Schween 

MHS  Art  Rm 

Tickled  Quartet 

Bartok  Nol 

Mr  Lin 

MHS  208 

Quartet  Dancing 

Beethoven  Op95 

Mr  Copes 

MHS  Auditorium 

Quartet  O'er  Whom 

Debussy 

Mr  Smirnoff 

MHS  204 

Quartet  Living 

Janacek  Nol 

Mr  Tapping 

MHS  209 

Saucy  Quartet 

Brahms  Op67 

Mr  Rhodes 

MHS  Drama  Rm 

Thy  Fingers  Quartet 

Mendelssohn  Op44  Nol 

Mr  Fischer 

MHS  Theatre 

Quartet  When  Thou 

Haydn  0p50  No2 

Mr  Rhodes 

MHS  Drama  Rm 

Whose  Trio  Motion 

Beethoven  Op9  No3 

Ms  Schween 

MHS  Art  Rm 

Quartet  Gently 

Haydn  Op20  No6 

MrTapping 

MHS  209 

Quartet  Confounds 

Haydn  Op50  Nol 

Mr  Fischer 

MHS  Theatre 

Nimble  Quartet 

Haydn  Op50  No6 

Mr  Smirnoff 

MHS  204 

Inward  Quartet 

Haydn  Op20  N03 

Mr  Copes 

MHS  Auditorium 

Harvest  Quartet 

Haydn  Op20  No2 

Mr  Lin 

MHS  208 

Blushing  Quartet 

Rehearsal 

MHS  CAC  102 

Tickled  Quartet 

Rehearsal 

MHS  202 

Quartet  Dancing 

Rehearsal 

MHS  205 

Quartet  O'er  Whom 

Rehearsal 

MHS  Klein  132 

Quartet  Living 

Rehearsal 

MHS  CAC  108 

Saucy  Quartet 

Rehearsal 

MHS  103 

Thy  Fingers  Quartet 

Rehearsal 

MHS  210 

Quartet  When  Thou 

Ravel 

Mr  Lin 

MHS  Drama  Rm 

Whose  Trio  Motion 

Schoenberg  Op45 

Mr  Copes 

MHS  Art  Rm 

Quartet  Gently 

Brahms  OpSl  Nol 

Mr  Smirnoff 

MHS  209 

Quartet  Confounds 

Beethoven  Opl27 

MrTapping 

MHS  Theatre 

Nimble  Quartet 

Mendelssohn  Op44  No2 

Ms  Schween 

MHS  204 

Inward  Quartet 

Dvorak  Op61 

Mr  Rhodes 

MHS  Auditorium 

Harvest  Quartet 

Schoenberg  No2 

Mr  Fischer 

MHS  208 

String  Quartet  Seminar  Masterclass 

MHS  Auditorium 

Quartet  Gently 

Brahms  OpSl  Nol:  1 

MrTapping 

Inward  Quartet 

Dvorak  Op61:  II 

Mr  Fischer 

Nimble  Quartet 

Mendelssohn  Op44  No2:  II 

Mr  Lin 

Quartet  Confounds 

Beethoven  Opl27: 1 

Ms  Schween 
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String  Quartet  Seminar 
Thursday  June  29,  2017 


10:00a-12:00p 


12:15p-l:30p 


l:45p-3:00p 


3:15p-4:30p 


4:00p-6:00p 


4:45p-6:00p 


Quartet  When  Thou 

Rehearsal 

MHS202 

Whose  Trio  Motion 

Rehearsal 

MHS  Art  Rm 

Quartet  Gently 

Rehearsal 

MHS  103 

Quartet  Confounds 

Rehearsal 

MHS  Drama  Rm 

Nimble  Quartet 

Rehearsal 

MHS  205 

Inward  Quartet 

Rehearsal 

MHS  210 

Harvest  Quartet 

Rehearsal 

MHS  Theatre 

BREAK  FOR  LUNCH 

Blushing  Quartet 

Haydn  Op20  Nol 

Mr  Rhodes 

MHS  209 

Tickled  Quartet 

Haydn  0p20  No4 

Ms  Schween 

MHS  Drama  Rm 

Quartet  Dancing 

Haydn  Op77  Nol 

MrTapping 

MHS  208 

Quartet  O'er  Whom 

Haydn  Op77  No2 

Mr  Fischer 

MHS  Auditorium 

Quartet  Living 

Haydn  0p20  No5 

Mr  Smirnoff 

MHS  Theatre 

Saucy  Quartet 

Haydn  Op50  No4 

Mr  Lin 

MHS  Art  Rm 

Thy  Fingers  Quartet 

Haydn  Op50  No3 

Mr  Copes 

MHS  204 

Blushing  Quartet 

Beethoven  Opl35 

Ms  Schween 

MHS  209 

Tickled  Quartet 

Bartok  Nol 

Mr  Lin 

MHS  Drama  Rm 

Quartet  Dancing 

Beethoven  Op95 

Mr  Copes 

MHS  208 

Quartet  O'er  Whom 

Debussy 

Mr  Smirnoff 

MHS  Auditorium 

Quartet  Living 

Janacek  Nol 

MrTapping 

MHS  Theatre 

Saucy  Quartet 

Brahms  Op67 

Mr  Rhodes 

MHS  Art  Rm 

Thy  Fingers  Quartet 

Mendelssohn  Op44  Nol 

Mr  Fischer 

MHS  204 

Quartet  When  Thou 

Haydn  0p50  No2 

Mr  Rhodes 

MHS  Art  Rm 

Whose  Trio  Motion 

Beethoven  Op9  No3 

Ms  Schween 

MHS  209 

Quartet  Gently 

Haydn  0p20  No6 

MrTapping 

MHS  Theatre 

Quartet  Confounds 

Haydn  Op50  Nol 

Mr  Fischer 

MHS  204 

Nimble  Quartet 

Haydn  Op50  No6 

Mr  Smirnoff 

MHS  Auditorium 

Inward  Quartet 

Haydn  Op20  N03 

Mr  Copes 

MHS  208 

Harvest  Quartet 

Haydn  Op20  No2 

Mr  Lin 

MHS  Drama  Rm 

Blushing  Quartet 

Rehearsal 

MHS  210 

Tickled  Quartet 

Rehearsal 

MHS  CAC  102 

Quartet  Dancing 

Rehearsal 

MHS  202 

Quartet  O'er  Whom 

Rehearsal 

MHS  205 

Quartet  Living 

Rehearsal 

MHS  Klein  132 

Saucy  Quartet 

Rehearsal 

MHS  CAC  108 

Thy  Fingers  Quartet 

Rehearsal 

MHS  103 

Quartet  When  Thou 

Ravel 

Mr  Lin 

MHS  Art  Rm 

Whose  Trio  Motion 

Schoenberg  Op45 

Mr  Copes 

MHS  209 

Quartet  Gently 

Brahms  Op51  Nol 

Mr  Smirnoff 

MHS  Theatre 

Quartet  Confounds 

Beethoven  Opl27 

Mr  Tapping 

MHS  204 

Nimble  Quartet 

Mendelssohn  Op44  No2 

Ms  Schween 

MHS  Auditorium 

Inward  Quartet 

Dvorak  Op61 

Mr  Rhodes 

MHS  208 

Harvest  Quartet 

Schoenberg  No2 

Mr  Fischer 

MHS  Drama  Rm 
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String  Quartet  Seminar 
Friday  June  30,  2017 


Runthroughs 
Ozawa  Hall 


9:00a-9:25a 

Inward  Quartet 

Haydn  0p20  N03 

Mr  Copes 

9:30a-9:55a 

Inward  Quartet 

Dvorak  Op61 

Mr  Rhodes 

10:00a-10:25a 

Blushing  Quartet 

Haydn  0p20  Nol 

Mr  Rhodes 

10:30a- 10:55a 

Blushing  Quartet 

Beethoven  Opl35 

Ms  Schween 

ll:00a-ll:25a 

Quartet  Gently 

Haydn  0p20  No6 

Mr  Tapping 

ll:30a-ll:55a 

Quartet  Gently 

Brahms  Op51  Nol 

Mr  Smirnoff 

12:00p-12:25p 

Nimble  Quartet 

Haydn  Op50  No6 

Mr  Smirnoff 

12:30p-12:55p 

Nimble  Quartet 

Mendelssohn  0p44  No2 

Ms  Schween 

l:00p-l:25p 

Tickled  Quartet 

Haydn  0p20  No4 

Ms  Schween 

l:30p-l:55p 

Tickled  Quartet 

Bartok  Nol 

Mr  Lin 

2:00p-2:25p 

Quartet  Living 

Haydn  Op20  No5 

Mr  Smirnoff 

2:30p-2:55p 

Quartet  Living 

Janacek  Nol 

Mr  Tapping 

3:00p-3:25p 

Quartet  Dancing 

Haydn  Op77  Nol 

Mr  Tapping 

3:30p-3:55p 

Quartet  Dancing 

Beethoven  Op95 

Mr  Copes 

4:00p-4:25p 

Thy  Fingers  Quartet 

Haydn  Op50  No3 

Mr  Copes 

4:30p-4:55p 

Thy  Fingers  Quartet 

Mendelssohn  Op44  Nol 

Mr  Fischer 

5:00p-5:25p 

Quartet  O'er  Whom 

Haydn  Op77  No2 

Mr  Fischer 

5:30p-5:55p 

Quartet  O'er  Whom 

Debussy 

Mr  Smirnoff 

6:00p-6:25p 

Saucy  Quartet 

Haydn  0p50  No4 

Mr  Lin 

6:30p-6:55p 

Saucy  Quartet 

Brahms  Op67 

Mr  Rhodes 

7:00p-7:25p 

Quartet  Confounds 

Haydn  Op50  Nol 

Mr  Fischer 

7:30p-7:55p 

Quartet  Confounds 

Beethoven  Opl27 

Mr  Tapping 

8:00p-8:25p 

Whose  Trio  Motion 

Beethoven  Op9  No3 

Ms  Schween 

8:30p-8:55p 

Whose  Trio  Motion 

Schoenberg  Op45 

Mr  Copes 

9:00p-9:25p 

Quartet  When  Thou 

Haydn  Op50  No2 

Mr  Rhodes 

9:30p-9:55p 

Quartet  When  Thou 

Ravel 

Mr  Lin 

10:00a-10:25p 

Harvest  Quartet 

Haydn  Op20  No2 

Mr  Lin 

10:30p-ll:00p 

Harvest  Quartet 

Schoenberg  No2 

Mr  Fischer 
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String  Quartet  Seminar 
Saturday  July  1,  2017 


10:00a 

QUARTET  PERFORMANCES  Ozawa  Hall 

Quartets  to  perform  at  10:00a: 

Nimble  Quartet 

♦ 

Inward  Quartet 

Blushing  Quartet 

Quartet  Gently 

Tickled  Quartet 

2:30p 

QUARTET  PERFORMANCES  Ozawa  Hall 

Quartets  to  perform  at  2:30p: 

Quartet  O'er  Whom 

Quartet  Living 

Quartet  Dancing 

Thy  Fingers  Quartet 

Saucy  Quartet 

7:30p-9:30p 

TMCO  JulylO  program  MHS  Auditorium 

String  section  leaders: 

Lin,  Millar,  Switzer,  Wong,  Wu 

Kee,  Vasquez 

Poceta,  Zhou 

Mr  Gazouleas 
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String  Quartet  Seminar 
Sunday  July  2,  2017 


2:30p 


5:00p-6:00p 


7:30p-10:00p 


QUARTET  PERFORMANCES 
Quartets  to  perform  at  2:30p: 

Quartet  When  Thou 
Whose  Trio  Motion 
Quartet  Confounds 
Harvest  Quartet 


Ozawa  Hall 


TMCO  Orientation 


Ozawa  Hall 


TMCO  JulylO  program  Ozawa  Hall 

Tutti  strings  sectional 
Vinay  Parameswaran,  cond 
Mr  Gazouleas 
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Tanglewood 

MUSIC  CENTER 
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Thursday,  June  22,  2017 

Instrumental  I  Vocal 


10:00  AM- 
11:30  AM 

TMC  General  Orientation  SOH 

TMC  General  Orientation  SOH 

11:30  AM  - 
12:30  PM 

String  Quartet  Seminar  CMH 

Introduction 

Mr.  Fischer 

Vocal  Program  Orientation  Maple 
All  Vocal  Fellows, 

Vocal  Piano  Fellows 

Ms.  Upshaw,  Mr.  Smith, 

Mr.  Sylvan 

12:30  PM- 
1:30  PM 

Lunch  TClub 

Lunch  TClub 

1:30  PM  - 
2:30  PM 

Visit  Library; 
tour  grounds 
(self-guided) 

1:30  PM- 
3:00  PM 

Ozawa  Hall  Piano  SOH 

Orientation  & 

All  Tanglewood  pianos 

All  pianists  and  faculty 

Mr.  Carver 

Ozawa  Hall  Piano  SOH 

Orientation  & 

All  Tanglewood  pianos 

All  pianists  and  faculty 

Mr.  Carver 

1:30  PM  - 
3:30  PM 

HARBISON:  Quartet  No6  CH  2 

3:00  PM  - 
4:00  PM 

Visit  Library; 
tour  grounds 
(self-guided) 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

HARRISON:  Grand  Duo  CH  2 

HARRISON:  Varied  Trio  TCH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  22,  2017 

Conducting_ I_ Composition_ j  BSO/Other 


10:00  AM  - 
11:30  AM 

TMC  General  Orientation  SOH 

TMC  General  Orientation  SOH 

11:30  AM  - 
12:30  PM 

Conductors'  Orientation 

Ms.  Highstein,  Mr.  Asbury 

Office  of  Ms.  Highstein 

12:30  PM  - 
1:30  PM 

Lunch  TClub 

Lunch  TClub 

1:30  PM  - 
2:30  PM 

Visit  Library; 
tour  grounds 
(self-guided) 

Composers'  Orientation 

Ms.  Highstein,  Mr.  Gandolfi 

Office  of  Ms.  Highstein 

1:30  PM  - 
3:00  PM 

1:30  PM  - 
3:30  PM 

3:00  PM  - 
4:00  PM 

Visit  Library; 
tour  grounds 
(self-guided) 

4:00  PM  - 
6:00  PM 

Composition  Class  HTRN 

Introduction  and 

Kickoff  Meeting 

Shakespeare  and 

Company 

Mr.  Gandolfi 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  23,  2017 

Instrumental  I  Vocal 


9:00  AM  - 
9:30  AM 

String  Quartet  Seminar  MHS 

Class:  Injury  Prevention  Aud 

Mr.  Gazouleas 

10:00  AM- 
11:30  AM 

HARBISON:  Quartet  No6  MHS 

Mr.  Fischer  Aud 

10.00  AM  - 
12:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

Piano  Class  CH  3 

Intro  -  all  pianists 

Mr.  Smith 

ZIPORYN:  Melody  TCH 

Competition 

Mr.  Bauch 

BOZZA:  Suite  for  Four  CMH 

Horns 

Piano  Class  CH  3 

Intro  -  all  pianists 

Mr.  Smith 

10:00  AM  - 
1:00  PM 

12:15  PM  - 
1:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

1:30  PM  - 
2:30  PM 

SCHUBERT:  Auf  dem  CHI 

Strom,  D943 

Adam  Rothenberg, 
rehearsal  piano 

SCHUBERT:  Standchen,  CMH 

0920 

Newberry,  Marzan  only 

GERSHWIN:  By  Strauss  V7 

Swierczek;  Yasuda 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  23,  2017 

Conducting_ I_ Composition |  BSO/Other 


9:00  AM  - 
9:30  AM 

10:00  AM  - 
11:30  AM 

10:00  AM  - 
12:00  PM 

* 

10:00  AM  - 
1:00  PM 

Composition  Class  HTRN 

Fellows  play  and 
discuss  their  own 
music  for  the  group 

Mr.  Gandolfi 

12:15  PM  - 
1:30  PM 

1:30  PM  - 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  23,  2017 


Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

Repertoire  Readings  Maple 

All  Woodwinds 

Berlioz:  Symphonie  fantastique 

See  separate  posting  of  seatings 

Mr.  Svoboda 

HARRISON:  Varied  Trio  TCH 

Mr.  Jennings 

HARRISON:  Grand  Duo  CH  2 

1:45  PM  - 
3:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

2:30  PM  - 
3:30  PM 

ELLINGTON:  I'm  Beginning 
to  See  the  Light 

MacNeil;  Rothenberg 

CH  1 

KOHN:  The  Farmer's  Curst 
Wife 

KERN:  1  Want  To  Sing  In 
Opera 

CMH 

CIPULLO:  Another  Reason 
Why... 

PORTER:  Tale  of  the 

Oyster 

V7 

3:15  PM- 
4:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

4:00  PM  - 
5:00  PM 

CARMICHAEL(Musiker, 
2017):  Skylark 

Cherry;  Overly 

CH  1 

RODGERS(Musiker, 

2017):  To  Keep  My  Love 

Alive 

Daiber;  Rothenberg 

Ash 

CIPULLO:  The  Pocketbook 
MAHONEY:  1  Love  Me 

V7 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  23,  2017 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

1:45  PM- 
3:00  PM 

4 

2:30  PM  - 
3:30  PM 

3:15  PM  - 
4:30  PM 

4:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


31 


Friday,  June  23,  2017 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

NESBIT:  Chorales,  etc  Maple 

BALLIETT:  Beast  Fights  Birch 

Instrumental  ensemble 

only 

HARRISON:  Grand  Duo  CH  2 

Mr.  Jennings 

MOZART:  Serenade  Nol  1  CMH 

in  E-flat  major 

HARRISON:  Piano  trio  VI 

4:45  PM  - 
6:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

5:00  PM  - 
6:00  PM 

BALLIETT:  Beast  Fights  V7 

Jonas  O'Toole;  Ma  only 

SISCO:  Oh,  Starbucks!  Ash 

SISCO:  re  re  Whatever  it  is 

FOSTER:  If  You've  Only 

Got  a  Moustache 

GERSHWIN:  They  Can't  CH  1 

Take  That  Away  from  Me 

Reames;  Yasuda 

8:00  PM  - 
10:00  PM 

Poetry  Reading  MHS 

All  Vocal  Fellows  Aud 

All  other  available  Fellows 
invited 

Ms.  Blythe 

Poetry  Reading  MHS 

All  Vocal  Fellows  Aud 

All  other  available  Fellows 
invited 

Ms.  Blythe 

8:00  PM 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  23,  2017 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

NESBIT:  Chorales,  etc  Maple 

BALLIETT:  Beast  Fights  Birch 

Instrumental  ensemble 

only 

* 

4:45  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

8:00  PM  - 
10:00  PM 

Poetry  Reading  MHS  Aud 

All  Vocal  Fellows 

All  other  available 

Fellows  invited 

Ms.  Blythe 

Poetry  Reading  MHS 

All  Vocal  Fellows  Aud 

All  other  available 

Fellows  invited 

Ms.  Blythe 

8:00  PM 

Concert 

[SOH] 

Joey 

Alexander 

Trio 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  24,  2017 

I_ Instrumental_ I_ Vocal 


10:00  AM  - 
12:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

HARRISON:  Piano  trio  CH  1 

Mr.  Jennings 

10:00  AM- 
12:30  PM 

TMC  Brass  &  Percussion  TCH 

Rehearsal 

Please  see  posted 
rehearsal  orders 

11:30  AM  - 
12:30  PM 

SCHUBERT:  Auf  dem  CH  2 

Strom,  D943 

Adam  Rothenberg, 
rehearsal  piano 

Mr.  Smith 

CARMICHAEL:  Skylark  Birch 

Cherry;  Overly 

KOHN:  Hell  In  Texas  CMH 

BERLIN:  Howl  Hate  to  Get 

Up 

12:15  PM  - 
1:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

1:30  PM- 
2:30  PM 

SCHUBERT:  Standchen,  CH  2 

D920 

Newberry,  Marzan  only 

Mr.  Sylvan 

BALLIETT:  Beast  Fights  CMH 

Jonas  O'Toole;  Ma  only 

GERSHWIN:  By  Strauss  Birch 

Swierczek;  Yasuda 

1:30  PM  - 
3:30  PM 

HARRISON:  Grand  Duo  CH  1 

Mr.  Morris,  Mr.  Jennings 

BOZZA:  Suite  for  Four  Horns  WB 

Mr.  Sebring 

Bassoon  Class  Maple 

Solo  or  excerpt  of  choice 

Mr.  Svoboda 

ZIPORYN:  Melody  TCH 

Competition 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  24,  2017 
Conducting_ I_ Composition |  BSO/Other 


10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMC  Brass  &  Percussion  TCH 

Rehearsal 

Please  see  posted 
rehearsal  orders 

11:30  AM  - 
12:30  PM 

12:15  PM  - 
1:30  PM 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  24,  2017 


instrumental 

Vocal 

1:45  PM- 
3:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

2:30  PM  - 
3:30  PM 

GERSHWIN:  They  Can't  Birch 

Take  That  Away  from  Me 

Reames;  Yasuda 

SMITH:  Sweet  Betsy  From  CMH 

Pike 

COWARD:  Nina 

3:15  PM  - 
4:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

4:00  PM  - 
5:00  PM 

CIPULLO:  Another  Reason  CH  2 

Why... 

PORTER:  Tale  of  the 

Oyster 

Ms.  Blythe,  Mr.  Smith 

SCHOENBERG:  Quartet  V8 

No2 

Bonhag,  Marzan  only 

RODGERS:  To  Keep  My  V7 

Love  Alive 

Daiber;  Rothenberg 

4:00  PM  - 
5:30  PM 

HARRISON:  Serenade  Birch 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

HARRISON:  Varied  Trio  TCH 

Mr.  Morris,  Mr.  Jennings 

VILLA-LOBOS:  Wind  CH  1 

Quintet 

POULENC:  Sextet  CMH 

STRAVINSKY:  Octet  WB 

4:45  PM  - 
6:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  24,  2017 


Conducting 

Composition 

|  BSO/Other 

1:45  PM  - 
3:00  PM 

2:30  PM  - 
3:30  PM 

* 

3:15  PM  - 
4:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
5:30  PM 

4:00  PM  - 
6:00  PM 

4:45  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday 

.June  24,  2017 

Instrumental 

Vocal 

5:00  PM  - 
6:00  PM 

KOHN:  The  Farmer's  Curst  CH  2 

Wife 

KERN:  1  Want  To  Sing  In 

Opera 

Ms.  Blythe,  Mr.  Smith 

ELLINGTON:  I'm  Beginning  V7 

to  See  the  Light 

MacNeil;  Rothenberg 

7:00  PM  - 
8:30  PM 

HARRISON:  Serenade  Birch 

Mr.  Morris 

8:00  PM 

In-house  Concert  MHS 

Juilliard  String  Quartet  Aud 

BARTOK  String  Quartet 

Nol 

8:00  PM 

Boston  Pops  Shed 

Lawrence  Loh 

Chris  Botti,  trumpet 

Boston  Pops  Concert 

see  Instrumental  Schedule 

For  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  24,  2017 


Conducting 

Composition 

BSO/Other  | 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
8:30  PM 

8:00  PM 

8:00  PM 

Boston  Pops  Concert 

see  Instrumental  Schedule 

For  program  detail 

Boston  Pops  Concert 

see  Instrumental  Schedule 

For  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  25,  2017 

Instrumental  I  Vocal 


10:00  AM  - 
12:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

BOZZA:  Suite  for  Four  Horns  Maple 

10:00  AM- 
12:30  PM 

10:30  AM- 
12:00  PM 

HARRISON:  Piano  trio  SOH 

Mr.  Morris,  Mr.  Jennings,  Mr.  Liu 

11:30  AM  - 
12:30  PM 

CARMICHAEL:  Skylark  CH  2 

Cherry;  Overly 

Ms.  Upshaw 

12:15  PM  - 
1:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

1:30  PM  - 
2:30  PM 

GERSHWIN:  By  Strauss  CH  2 

Swierczek;  Yasuda 

Ms.  Upshaw 

BALLIETT:  Beast  Fights  CH  1 

Jonas  O'Toole;  Ma  only 

1:30  PM- 
3:30  PM 

Repertoire  Readings  Maple 

All  Woodwinds  and  Horns 

Mahler:  Symphony  No4 

See  separate  posting  of  seatings 

Mr.  Svoboda 

1:45  PM  - 
3:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

2:30  PM  - 
3:30  PM 

GERSHWIN:  They  Can't  CH  2 

Take  That  Away  from  Me 

Reames;  Yasuda 

Ms.  Upshaw 

2:30  PM  - 
4:00  PM 

HARRISON:  Grand  Duo  SOH 

Stage  rehearsal,  with  dancers 

Mr.  Morris,  Mr.  Jennings,  Mr.  Liu 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  25,  2017 


Conducting 

Composition 

|  BSO/Other  | 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

♦ 

BPO  - 

Rehearsal 

[Shed] 

Rogers  & 
Hammerstein 

10:30  AM  - 
12:00  PM 

11:30  AM  - 
12:30  PM 

12:15  PM  - 
1:30  PM 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

1:45  PM  - 
3:00  PM 

2:30  PM  - 
3:30  PM 

2:30  PM  - 
4:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  25,  2017 


Instrumental 

Vocal 

2:30  PM 

3:15  PM  - 
4:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

4:00  PM  - 
5:00  PM 

RODGERS:  To  Keep  My  CH  2 

Love  Alive 

Daiber;  Rothenberg 

Ms.  Upshaw 

SISCO:  Oh,  Starbucks!  CH  1 

SISCO:  re  re  Whatever  it  is 

FOSTER:  If  You've  Only 

Got  a  Moustache 

Ms.  Blythe,  Mr.  Smith 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

BALLIETT:  Beast  Fights  Birch 

Instrumental  ensemble 

only 

Mr.  Seeber 

4:30  PM  - 
6:00  PM 

HARRISON:  Varied  Trio  SOH 

Stage  rehearsal,  with  dancers 

Mr.  Morris,  Mr.  Jennings,  Mr.  Liu 

4:45  PM  - 
6:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

5:00  PM  - 
6:00  PM 

ELLINGTON:  I'm  Beginning  CH  2 
to  See  the  Light 

MacNeil;  Rothenberg 

Ms.  Upshaw 

CIPULLO:  The  Pocketbook  CH  1 

MAHONEY:  1  Love  Me 

Ms.  Blythe,  Mr.  Smith 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  25,  2017 


Conducting 

Composition 

BSO/Other 

2:30  PM 

BPO  - 
Concert 
Spelling 
[Shed] 

Rogers  & 
Hammerstein 

3:15  PM  - 
4:30  PM 

* 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

BALLIETT:  Beast  Fights  Birch 

Instrumental  ensemble 

only 

Mr.  Seeber 

4:30  PM  - 
6:00  PM 

4:45  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  25,  2017 


Instrumental 

Vocal 

7:30  PM  - 
10:30  PM 

String  Quartet  Seminar  MHS 

Masterclass  Aud 

All  quartets  attend 

Harvest  Quartet 

Haydn  Op20  No2:  mvmt  1 

Mr  Jennings 

Quartet  Living 

Haydn  Op20  No5:  mvmt  1 

Mr  Rhodes 

Quartet  Confounds 

Haydn  Op50  Nol:  mvmt  1 

Mr  Copes 

Quartet  Whose  Motion 

Haydn  Op50  No5:  mvmt  1 

Mr  Smirnoff 

Quartet  Dancing 

Haydn  Op77  Nol:  mvmt  1 

Mr  Lin 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  25,  2017 


This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Monday,  June  26,  2017 

Instrumental  I  Vocal 


8:30  AM  - 
9:15  AM 

Get  Fit  with  MMDG  MHS 

Open-Level  Fitness  Class  Aud 

All  Invited 

Get  Fit  with  MMDG  MHS 

Open-Level  Fitness  Class  Aud 

All  Invited 

10:00  AM- 
12:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

HARBISON:  Quartet  No6  MHS 

Mr.  Fischer  Aud 

10:00  AM  - 
12:30  PM 

TMC  Brass  &  Percussion  TCH 

Rehearsal 

Please  see  posted 
rehearsal  orders 

11:30  AM  - 
12:30  PM 

SCHUBERT:  Aufdem  CMH 

Strom,  D943 

Adam  Rothenberg, 
rehearsal  piano 

Mr.  Smith 

GERSHWIN:  By  Strauss  CH  2 

Swierczek;  Yasuda 

Mr.  Musiker 

SCHUBERT:  Der  Hirt  auf  CH  1 

dem  Felsen,  D965 

Dan  Overly,  rehearsal  piano 

12:15  PM  - 
1:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

1:00  PM- 
2:30  PM 

HARRISON:  Piano  trio  SOH 

Stage  rehearsal,  with  dancers 

Mr.  Morris,  Mr.  Jennings,  Mr.  Liu 

1:30  PM  - 
2:30  PM 

SCHUBERT:  Standchen,  CMH 

D920 

Newberry,  Marzan  only 

Mr.  Sylvan 

GERSHWIN:  They  Can't  CH  2 

Take  That  Away  from  Me 

Reames 

Mr.  Musiker,  piano 

1:30  PM  - 
3:30  PM 

STRAVINSKY:  Octet  Maple 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  26,  2017 

Conducting_ I_ Composition_ j  BSO/Other 


8:30  AM- 
9:15  AM 

Get  Fit  with  MMDG  MHS 

Open-Level  Fitness  Class  Aud 

All  Invited 

Get  Fit  with  MMDG  MHS 

Open-Level  Fitness  Class  Aud 
All  Invited 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMC  Brass  &  TCH 

Percussion  Rehearsal 

Please  see  posted 
rehearsal  orders 

* 

11:30  AM  - 
12:30  PM 

12:15  PM  - 
1:30  PM 

1:00  PM  - 
2:30  PM 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  26,  2017 

Instrumental 

Vocal 

1:45  PM- 
3:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

2:30  PM  - 
3:30  PM 

CARMICHAEL:  Skylark  CH  2 

Cherry;  Overly 

Mr.  Musiker 

2:45  PM  - 
4:15  PM 

HARRISON:  Serenade  SOH 

Stage  rehearsal,  with  dancers 

Mr.  Morris 

3:15  PM- 
4:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

4:00  PM  - 
5:00  PM 

SCHUBERT:  Der  Hirt  auf  dem  V7 
Felsen,  D965 

Dan  Overly,  rehearsal  piano 

Ms.  Upshaw 

BALLIETT:  Beast  Fights  V8 

Jonas  O'Toole;  Ma  only 

Ms.  Shelton 

RODGERS:  To  Keep  My  CH  2 

Love  Alive 

Daiber;  Rothenberg 

Mr.  Musiker 

KOHN:  Hell  In  Texas  CH  1 

BERLIN:  Howl  Hate  to  Get 

Up 

Ms.  Blythe,  Mr.  Smith 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

NESBIT:  Chorales,  etc  Maple 

Mr.  Asbury 

BALLIETT:  Beast  Fights  Birch 

Instrumental  ensemble 

only 

MOZART:  Serenade  Nol  1  CMH 

in  E-flat  major 

Mr.  Svoboda 

4:30  PM  - 
6:00  PM 

HARRISON:  Varied  Trio  SOH 

Stage  rehearsal,  with  dancers 

Mr.  Morris,  Mr.  Jennings,  Mr.  Liu 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  26,  2017 


Conducting 

Composition 

BSO/Other 

1:45  PM  - 
3:00  PM 

2:30  PM  - 
3:30  PM 

2:45  PM  - 
4:15  PM 

3:15  PM  - 
4:30  PM 

♦ 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

NESBIT:  Chorales,  etc 

Mr.  Asbury 

Maple 

BALLIETT:  Beast  Fights 
Instrumental  ensemble 
only 

Birch 

4:30  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  26,  2017 


Instrumental 

Vocal 

4:45  PM  - 
6:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

5:00  PM  - 
6:00  PM 

SMITH:  Sweet  Betsy  From  CH  1 

Pike 

COWARD:  Nina 

Ms.  Blythe,  Mr.  Smith 

ELLINGTON:  I'm  Beginning  CH  2 
to  See  the  Light 

MacNeil 

Mr.  Musiker,  piano 

7:30  PM  - 
9:30  PM 

VILLA-LOBOS:  Wind  CH  2 

Quintet 

Mr.  Sheena 

Tribute  to  Ella  Fitzgerald  Maple 

Introductory  Meeting  and 

Talk 

All  Vocal  Program  Fellows 

Ms.  Tick 

7:30  PM  - 
10:30  PM 

String  Quartet  Seminar  MHS 

Masterclass  Aud 

All  quartets  attend 

Thy  Fingers  Quartet 

Haydn  Op50  No3:  mvmt  II 

Ms  Schween 

Quartet  O'er  Whom 

Haydn  Op77  No2:  mvmt  IV 

Mr  Tapping 

Quartet  Whose  Motion 

Mendelssohn  Op80:  mvmt  1 

Mr  Rhodes 

Saucy  Quartet 

Brahms  Op67:  mvmt  III 

Mr  Copes 

Tickled  Quartet 

Bartok  Nol:  mvmt  1 

Mr  Smirnoff 

8:00  PM  - 
11:00  PM 

MMDG  Tech  Rehearsal  SOH 

In  program  order: 

Trio  for  Violin,  Cello,  & 

Piano  (III,  IV) 

Serenade  for  Guitar 

Varied  Trio 

Grand  Duo 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  26,  2017 


Conducting 

Composition 

BSO/Other 

4:45  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

7:30  PM  - 
9:30  PM 

* 

7:30  PM  - 
10:30  PM 

8:00  PM  - 
1 1 :00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  27,  2017 

Instrumental  I  Vocal 


10:00  AM- 
12:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

10:00  AM  - 
12:30  PM 

TMC  Brass  &  Percussion  TCH 

Rehearsal 

Please  see  posted 
rehearsal  orders 

10:30  AM  - 
12:30  PM 

Masterclass  CMH 

Mr.  Sylvan 

All  singers 

12:15  PM- 
1:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

1:30  PM  - 
2:30  PM 

SCHUBERT:  Standchen,  CMH 

D920 

SCHUBERT:  Des  Tages  Weihe, 

D763 

All  TMC  singers 

Joshua  Marzan,  rehearsal  piano 

Mr.  Sylvan 

1:30  PM- 
3:30  PM 

Repertoire  Readings  Maple 

All  Woodwinds 

Ravel:  Le  tombeau  de  Couperin 
Brahms:  Symphony  No2 

See  separate  posting  of  seatings 

Mr.  Svoboda 

Trumpet  Class  CH  3 

Audition  review 

Mr.  Rolfs 

ZIPORYN:  Melody  TCH 

Competition 

Mr.  Bauch 

Piano  Class  Ser 

Mr.  Liu 

1:45  PM  - 
3:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  27,  2017 

Conducting_ I_ Composition |  BSO/Other 


10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMC  Brass  &  TCH 

Percussion  Rehearsal 

Please  see  posted 
rehearsal  orders 

10:30  AM- 
12:30  PM 

12:15  PM  - 
1:30  PM 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

1:45  PM  - 
3:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday, 

June  27,  2017 

Instrumental 

Vocal 

2:30  PM  - 
3:30  PM 

SCHOENBERG:  Quartet  CMH 

No2 

Bonhag,  Marzan  only 

Ms.  Upshaw 

BALLIETT:  Beast  Fights  V8 

Jonas  O'Toole;  Ma  only 

Ms.  Shelton 

GERSHWIN:  They  All  V7 

Laughed 

MacNeil,  Reames 

Mr.  Musiker 

ARLEN:  I've  Got  the  World  Ash 

on  a  String 

Belavy;  Overly 

3:15  PM  - 
4:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

4:00  PM  - 
4:30  PM 

Castanet  Class  SOH 

All  Percussionists  and 

Mezzo-sopranos 

Mr.  Morris 

Castanet  Class  SOH 

All  Percussionists  and 
Mezzo-sopranos 

Mr.  Morris 

4:00  PM  - 
5:00  PM 

SCHUBERT:  Der  Hirt  auf  dem  Ash 
Felsen,  D965 

Dan  Overly,  rehearsal  piano 

Ms.  Upshaw 

CIPULLO:  Another  Reason  VI 

Why... 

PORTER:  Tale  of  the 

Oyster 

Ms.  Blythe,  Mr.  Smith 

GERSHWIN:  Let’s  Call  the  CH  1 

Whole  Thing  Off 

Swierczek,  Cherry 

Mr.  Musiker 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  27,  2017 


Conducting 

Composition 

BSO/Other 

2:30  PM  - 
3:30  PM 

♦ 

3:15  PM  - 
4:30  PM 

4.00  PM  - 
4:30  PM 

4:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday, 

June  27,  2017 

Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

BALLIETT:  Beast  Fights  Birch 

Ms.  Shelton,  Mr.  Seeber 

POULENC:  Sextet  CMH 

Mr.  Liu 

VILLA-LOBOS:  Wind  CH  2 

Quintet 

BALLIETT:  Beast  Fights  Birch 

Ms.  Shelton,  Mr.  Seeber 

4:45  PM  - 
6:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

5:00  PM  - 
6:00  PM 

KOHN:  The  Farmer's  Curst  VI 

Wife 

KERN:  1  Want  To  Sing  In 

Opera 

Ms.  Blythe,  Mr.  Smith 

RODGERS:  1  Wish  1  Were  CH  1 

In  Love  Again 

Daiber,  Belavy 

Mr.  Musiker 

SCHOENBERG:  Buch  der  V8 

hangenden  Garten,  Op15 

Newberry,  Yasuda 

7:30  PM  - 
8:30  PM 

Choruses  from  all  cantatas  MHS 
Readthrough  for  ranges  Aud 

and  balance 

All  Bach  singers  and 
pianists  called 

7:30  PM- 
9:30  PM 

BOZZA:  Suite  for  Four  Horns  Maple 
Mr.  Sebring 

STRAVINSKY:  Octet  MHS  TH 

8:00  PM  - 
11:00  PM 

MMDG  Dress  Rehearsal  SOH 

In  program  order: 

Trio  for  Violin,  Cello,  & 

Piano  (III,  IV) 

Serenade  for  Guitar 

Varied  Trio 

Grand  Duo 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  27,  2017 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

BALLIETT:  Beast  Fights  Birch 

Ms.  Shelton,  Mr.  Seeber 

♦ 

4:45  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

7:30  PM  - 
8:30  PM 

7:30  PM  - 
9:30  PM 

8:00  PM  - 
11:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  28,  2017 

instrumental  I  Vocal 


8:30  AM  - 
9:15  AM 

Get  Fit  with  MMDG  MHS 

Open-Level  Fitness  Class  Aud 

All  Invited 

Get  Fit  with  MMDG  MHS 

Open-Level  Fitness  Class  Aud 

All  Invited 

10:00  AM  - 
12:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

10:00  AM  - 
12:30  PM 

TMC  Brass  &  Percussion  TCH 

Rehearsal 

Please  see  posted 
rehearsal  orders 

10:30  AM  - 
12:30  PM 

Vocal  Class  CMH 

Contemporary  Techniques 

Ms.  Shelton 

11:30  AM- 
12:30  PM 

GRIEG:  Lyric  Pieces  CH  2 

Mr.  Liu 

12:15  PM  - 
1:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

1:30  PM  - 
2:30  PM 

SISCO:  Oh,  Starbucks!  VI 

SISCO:  re  re  Whatever  it  is 

FOSTER:  If  You've  Only 

Got  a  Moustache 

Ms.  Blythe,  Mr.  Smith 

1:30  PM- 
3:30  PM 

Flute  Class  Ser 

Orchestral  excerpts 

Ms.  Rowe 

Oboe  Class  V7 

BSO  Faculty  TBA 

Clarinet  Class  Ash 

Mr.  Martin 

Bassoon  Class  CH  1 

Contrabassoon 

Mr.  Henegar 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  28,  2017 

Conducting_ I_ Composition [  BSO/Other 


8:30  AM- 
9:15  AM 

Get  Fit  with  MMDG  MHS 

Open-Level  Fitness  Class  Aud 

All  Invited 

Get  Fit  with  MMDG  MHS 

Open-Level  Fitness  Class  Aud 
All  Invited 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMC  Brass  &  TCH 

Percussion  Rehearsal 

Please  see  posted 
rehearsal  orders 

10:30  AM  - 
12:30  PM 

Vocal  Class  CMH 

Contemporary  Techniques 

Ms.  Shelton 

11:30  AM  - 
12:30  PM 

12:15  PM- 
1:30  PM 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  28,  2017 

Instrumental 


1:30  PM  - 
3:30  PM 


Horn  Class 

Mock  audition 

Mr.  Sebring 

Maple 

Trombone  Class 

Mr.  Oft 

CMH 

Tuba  Class 

Mr.  Roylance 

SOH 

Timpani  Class 

Solo  or  excerpt  of  your 
choice 

Mr.  Genis 

TCH 

Harp  Class 

SOH 

Faculty  TBA 

GR 

Vocal 


1:45  PM 
3:00  PM 


String  Quartet  Seminar 
Coachings 

See  separate  schedule 


2:30  PM 
3:30  PM 


CIPULLO:  The  Pocketbook  VI 

MAHONEY:  I  Love  Me 
Ms.  Blythe,  Mr.  Smith 

ARLEN:  I've  Got  the  World  V8 

on  a  String 

Belavy 

Mr.  Musiker,  piano 


3:15  PM 
4:30  PM 


String  Quartet  Seminar 
Coachings 

See  separate  schedule 


4:00  PM 
5:00  PM 


All  Ella  Tribute  Fellows:  CMH 

GERSHWIN:  I  Got 

Rhythm/Fascinating  Rhythm 
GERSHWIN:  Lady  Be  Good 
SIGMAN:  It's  Later  Than  You  Think 
Ms.  Upshaw,  Ms.  Blythe, 

Mr.  Musiker 


4:00  PM  - 
6:00  PM 


String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

MOZART:  Serenade  Noll  Birch 
in  E-flat  major 

NESBIT:  Chorales,  etc  Maple 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


NESBIT:  Chorales,  etc 


Wednesday,  June  28,  2017 
Composition  |  BSO/Other 


Maple 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesd 

ay,  June  28,  2017 

Instrumental 

Vocal 

4:45  PM  - 
6:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

5:00  PM  - 
6:00  PM 

SCHUBERT:  Standchen,  CMH 

D920 

SCHUBERT:  Des  Tages  Weihe, 

D763 

All  TMC  singers 

Joshua  Marzan,  rehearsal  piano 

Mr.  Sylvan 

7:30  PM  - 
10:30  PM 

String  Quartet  Seminar  MHS 

Masterclass  Aud 

All  quartets  attend 

Quartet  Gently 

Brahms  Op51  Nol:  mvmt  1 

Mr  Tapping 

Inward  Quartet 

Dvorak  Op61 :  mvmt  II 

Mr  Fischer 

Nimble  Quartet 

Mendelssohn  Op44  No2: 
mvmt  II 

Mr  Lin 

Quartet  Confounds 

Beethoven  Op127:  mvmt  1 

Ms  Schween 

8:00  PM 

MMDG  Concert  SOH 

ALL-HARRISON  PROGRAM 

Trio  for  Violin,  Cello,  & 

Piano  (III,  IV) 

Serenade  for  Guitar 

Varied  Trio 

Grand  Duo 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  28,  2017 


Conducting 

Composition 

BSO/Other 

4:45  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

7:30  PM  - 
10:30  PM 

* 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  29,  2017 

Instrumental  I  Vocal 


10:00  AM  - 
12:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

NESBIT:  Chorales,  etc  Birch 

Mr.  Asbury 

HARBISON:  Quartet  No6  MHS 

Open  coaching  with  Aud 

TMC  Composition  Fellows 

Mr.  Fischer 

MOZART:  Serenade  Noll  Maple 

in  E-flat  major 

Mr.  Svoboda 

ZIPORYN:  Melody  TCH 

Competition 

10:30  AM  - 
11:00  AM 

ELLINGTON:  In  a  CH  2 

Sentimental  Mood 

PORTER:  Just  One  of 

Those  Things 

Ms.  Upshaw,  Mr.  Musiker 

10:30  AM  - 
12:30  PM 

Masterclass  CMH 

Mr.  Sylvan 

All  singers 

11:00  AM  - 
11:30  AM 

COSLOW:  Mr.  Paganini  CH  2 

Ms.  Upshaw,  Ms.  Blythe, 

Mr.  Musiker 

11:30  AM  - 
12:00  PM 

BERLIN:  Blue  Skies  CH  2 

GERSHWIN:  But  Not  for  Me 

Ms.  Blythe,  Mr.  Musiker 

11:30  AM  - 
12:30  PM 

Piano  Class  CH  3 

All  pianists 

Mr.  Smith,  Ms.  Upshaw 

Piano  Class  CH  3 

All  pianists 

Mr.  Smith,  Ms.  Upshaw 

12:15  PM  - 
1:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

This  schedule  is  subject  to  changes.  Piease  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  29,  2017 
Conducting | Composition |  BSO/Other 


10:00  AM  - 
12:00  PM 

NESBIT:  Chorales,  etc  Birch 

Mr.  Asbury 

♦ 

HARBISON:  Quartet  MHS 

No6  Aud 

Open  coaching  with 

TMC  Composition  Fellows 

Mr.  Fischer 

10:30  AM  - 
11:00  AM 

10:30  AM  - 
12:30  PM 

1 1 :00  AM  - 
11:30  AM 

11:30  AM  - 
12:00  PM 

11:30  AM  - 
12:30  PM 

12:15  PM  - 
1:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  29,  2017 


Instrumental 

Vocal 

1:30  PM  - 
2:30  PM 

FULMER:  Only  in  Maple 

darkness... 

SCHUBERT:  Auf  dem  CH  1 

Strom,  D943 

Adam  Rothenberg,  rehearsal  piano 
Mr.  Smith 

SCHUBERT:  Der  Hirt  auf  dem  V7 
Felsen,  D965 

Dan  Overly,  rehearsal  piano 

Ms.  Upshaw 

GERSHWIN:  Let's  Call  the  VI 

Whole  Thing  Off 

Swierczek,  Cherry 

Mr.  Musiker 

SCHOENBERG:  Buch  der  Ash 

hangenden  Garten,  Op15 

Bonhag,  Ma 

1:30  PM  - 
3:30  PM 

BALLIETT:  Beast  Fights  Birch 

Ms.  Shelton,  Mr.  Seeber 

VILLA-LOBOS:  Wind  Hos 

Quintet 

Mr.  Sheena 

POULENC:  Sextet  CH  2 

STRAVINSKY:  Octet  CMH 

BALLIETT:  Beast  Fights  Birch 

Ms.  Shelton,  Mr.  Seeber 

1:45  PM  - 
3:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

2:00  PM  - 
2:30  PM 

Castanet  Class  SOH 

All  Percussionists  and 

Mezzo-sopranos 

Mr.  Morris 

Castanet  Class  SOH 

All  Percussionists  and 
Mezzo-sopranos 

Mr.  Morris 

2:30  PM  - 
3:30  PM 

KOHN:  Hell  In  Texas  CH  1 

BERLIN:  Howl  Hate  to  Get 

Up 

Ms.  Blythe,  Mr.  Smith 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  29,  2017 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
2:30  PM 

♦ 

1:30  PM  - 
3:30  PM 

BALLIETT:  Beast  Fights  Birch 

Ms.  Shelton,  Mr.  Seeber 

1:45  PM  - 
3:00  PM 

2:00  PM  - 
2:30  PM 

2:30  PM  - 
3:30  PM 

Conducting  Class  SOH 

Mr.  Morris 

Bowing  &  Audience 
Acknowledgement 

Mr.  Morris 

Composition  Class  SOH 

Mr.  Morris 

Bowing  &  Audience 
Acknowledgement 

Mr.  Morris 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  29,  2017 


Instrumental 

Vocal 

2:30  PM  - 
3:30  PM 

RODGERS:  1  Wish  1  Were 

In  Love  Again 

Daiber,  Belavy 

Mr.  Musiker 

VI 

SCHOENBERG:  Buch  der 
hangenden  Garten,  Op15 
Naumenko,  Rothenberg 

Ash 

BERG:  Seven  Early  Songs 
Swierczek,  Overly  only 

V7 

3:15  PM- 
4:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

4:00  PM  - 
5:00  PM 

SCHOENBERG:  Buch  der 
hangenden  Garten,  Op15 
Introductory  meeting 

All  assigned  Fellows 

Ms.  Shelton 

CH  3 

SMITH:  Sweet  Betsy  From 
Pike 

COWARD:  Nina 

Ms.  Blythe,  Mr.  Smith 

CMH 

GERSHWIN:  They  All 
Laughed 

MacNeil,  Reames 

Mr.  Musiker 

VI 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

4:00  PM  - 
6:30  PM 

TMC  Brass  &  Percussion  TCH 

Rehearsal 

Please  see  posted 
rehearsal  orders 

4:45  PM  - 
6:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  29,  2017 


Conducting 

Composition 

BSO/Other 

2:30  PM  - 
3:30  PM 

* 

3:15  PM  - 
4:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

TMC  Brass  &  TCH 

Percussion  Rehearsal 

Please  see  posted 
rehearsal  orders 

4:45  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  29,  2017 


Instrumental 

Vocal 

5:00  PM  - 
6:00  PM 

All  Ella  Tribute  Fellows  CMH 

GERSHWIN:  1  Got 

Rhythm/Fascinating  Rhythm 
GERSHWIN:  Lady  Be  Good 

SIGMAN:  It's  Later  Than  You  Think 
Ms.  Upshaw,  Ms.  Blythe, 

Mr.  Musiker 

BERG:  Seven  Early  Songs  V7 

Smither,  Overly  only 

8:00  PM 

MMDG  Concert  SOH 

ALL-HARRISON  PROGRAM 

Trio  for  Violin,  Cello,  & 

Piano  (III,  IV) 

Serenade  for  Guitar 

Varied  Trio 

Grand  Duo 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  June  30,  2017 

Instrumental  I  Vocal 


9:00  AM  - 
11:00  PM 

String  Quartet  Seminar  SOH 

Dress  rehearsals 

See  separate  schedule 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMC  Brass  &  Percussion  TCH 

Rehearsal 

Please  see  posted 
rehearsal  orders 

10:30  AM  - 
11:30  AM 

SCHUBERT:  Auf  dem  Strom,  VI 

D943 

Adam  Rothenberg,  rehearsal  piano 
Mr.  Smith 

SCHUBERT:  Der  Hirt  auf  dem  V7 
Felsen,  D965 

Ms.  Upshaw 

Dan  Overly,  rehearsal  piano 

11:30  AM  - 
12:30  PM 

FULMER:  Only  in  Maple 

darkness... 

SCHUBERT:  Standchen,  CMH 

D920 

SCHUBERT:  Des  Tages  Weihe, 

D763 

All  TMC  singers 

Joshua  Marzan,  rehearsal  piano 

Mr.  Sylvan 

1:30  PM  - 
3:30  PM 

Trumpet  Class  Maple 

Repertoire  as  assigned 

Mr.  Sedgwick  and  Nathan 

Ben-Yehuda,  piano 

Mr.  Hardenberger 

ZIPORYN:  Melody  TCH 

Competition 

Mr.  Bauch 

TMC  Composers'  CH  3 

Works  for  Shakespeare 
and  Company 

Reading 

Vocal  Class  CMH 

The  Musician's  Toolbox 

Ms.  Upshaw 

2:30  PM  - 
3:30  PM 

GRIEG:  Lyric  Pieces  CH  2 

Mr.  Liu 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  30,  2017 
Conducting_ I_ Composition  |  BSO/Other 


9:00  AM  - 
11:00  PM 

10:00  AM  • 
12:00  PM 

t 

Composition  Class  HTRN 

Harbison:  String 

Quartet  No5 

Mr.  Gandolfi 

10:00  AM  - 
12:30  PM 

TMC  Brass  &  TCH 

Percussion  Rehearsal 

Please  see  posted 
rehearsal  orders 

10:30  AM  - 
11:30  AM 

11:30  AM  - 
12:30  PM 

1:30  PM  - 
3:30  PM 

TMC  Composers'  CH  3 

Works  for  Shakespeare 
and  Company 

Reading 

2:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  30,  2017 


Instrumental 

Vocal 

4:00  PM  - 
5:00  PM 

SCHOENBERG:  Quartet  VI 

No2 

Bonhag,  Marzan  only 

Ms.  Upshaw 

SCHOENBERG:  Buch  der  V7 

hangenden  Garten,  Op15 

Newberry,  Yasuda 

Ms.  Shelton 

KOHN:  The  Farmer's  Curst  CH  1 

Wife 

KERN:  1  Want  To  Sing  In 

Opera 

Ms.  Blythe,  Mr.  Smith 

RODGERS:  To  Keep  My  CH  2 

Love  Alive 

Daiber;  Rothenberg 

Mr.  Musiker 

4:00  PM  - 
6:00  PM 

POULENC:  Sextet  CMH 

Mr.  Liu 

STRAVINSKY:  Octet  Birch 

VILLA-LOBOS:  Wind  MHS  Art 

Quintet 

BOZZA:  Suite  for  Four  Horns  MHS 

Aud 

5:00  PM  - 
6:00  PM 

ELLINGTON:  I'm  Beginning  CH  2 
to  See  the  Light 

MacNeil 

Mr.  Musiker,  piano 

CIPULLO:  Another  Reason  CH  1 

Why... 

PORTER:  Tale  of  the 

Oyster 

Ms.  Blythe,  Mr.  Smith 

7:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  30,  2017 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
5:00  PM 

« 

4:00  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

7:00  PM 

Concert 

[Shed] 

Boz  Scaggs 
&  Michael 
McDonald 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  01,  2017 

Instrumental  I  Vocal 


10:00  AM 

SQS  Concert  1  SOH 

Nimble  Quartet 

Inward  Quartet 

Blushing  Quartet 

Quartet  Gently 

Tickled  Quartet 

see  Instrumental  Schedule 

11:30  AM- 
12:30  PM 

RODGERS:  1  Wish  1  Were  MHS 

In  Love  Again  Art 

Daiber,  Belavy 

Mr.  Musiker 

1:30  PM- 
2:20  PM 

TMCO  horns  *  CMH 

July  10  program 

Mr.  Menkis 

TMCO  trumpets  *  EB 

July  10  program 

Mr.  Siders 

TMCO  low  brass  *  WB 

JulylO  program 

Mr.  Oft 

*  Following  this  sectional: 

All  TMCO  brass  will  meet 
for  a  tutti  brass  sectional  in 
the  West  Barn 

1:30  PM- 
2:30  PM 

IVES:  Three  Quarter-tone  Maple 

Pieces 

SCHOENBERG:  Buch  der  MHS 

hangenden  Garten,  Op15  TH 

Naumenko,  Rothenberg 

Ms.  Shelton 

GERSHWIN:  They  Can't  MHS 

Take  That  Away  from  Me  Art 

Reames 

Mr.  Musiker,  piano 

1:30  PM  - 
3:30  PM 

TMCO  woodwinds  Birch 

JulylO  program 

Mr.  Svoboda 

TMCO  harps  Ash 

JulylO  program 

Faculty  TBA 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  01,  2017 
Conducting | Composition |  BSO/Other 


10:00  AM 

see  Instrumental  Schedule 

* 

see  Instrumental  Schedule 

1 1 :30  AM  - 
12:30  PM 

1:30  PM  - 
2:20  PM 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  01,  2017 

Instrumental 


Vocal 


2:30  PM  - 
3:30  PM 


TMCO  tutti  brass  WB 

July  10  program 

Nuno  Coelho,  conducting  Mr.  Menkis, 
Mr.  Oft,  Mr.  Siders 


SCHOENBERG:  Buch  der 
hangenden  Garten,  Op15 
Ms.  Shelton 
Bonhag,  Ma 


MHS 

TH 


TMCO  percussion  TCH 

July  1 0  program 
Mr.  Bauch 


SISCO:  Oh,  Starbucks!  MHS 

SISCO:  re  re  Whatever  it  is  Aud 

FOSTER:  If  You've  Only 
Got  a  Moustache 
Ms.  Blythe,  Mr.  Smith 


2:30  PM 


SQS  Concert  II 
Quartet  O’er  Whom 
Quartet  Living 
Quartet  Dancing 
Thy  Fingers  Quartet 
Saucy  Quartet 


4:00  PM 
5.00  PM 


4:00  PM 
6:00  PM 


BALLIETT:  Beast  Fights 
Ms.  Shelton 


GERSHWIN:  By  Strauss  MHS 

Swierczek;  Yasuda  Art 

Mr.  Musiker 


SOH 


see  Instrumental  Schedule 


CIPULLO:  The  Pocketbook 
MAHONEY:  I  Love  Me 
Ms.  Blythe,  Mr.  Smith 


MHS 

Aud 


GERSHWIN:  Let's  Call  the  MHS 

Whole  Thing  Off  Art 

Swierczek,  Cherry 
Mr.  Musiker 


Birch 


BALLIETT:  Beast  Fights 
Ms.  Shelton 


Birch 


NESBIT:  Chorales,  etc  WB 

MOZART:  Serenade  Nol  1  EB 

in  E-flat  major 


Piano  Class  CMH 

Mr.  Drury 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 

TMCO  tutti  brass 

July  10  program 

Nuno  Coelho,  conducting 

Mr.  Menkis,  Mr.  Oft,  Mr.  Siders 


Saturday,  July  01,  2017 


Composition 


BSO/Other 


WB 


see  Instrumental  Schedule 


BALLIETT:  Beast  Fights 
Ms.  Shelton 


see  Instrumental  Schedule 


Birch 


NESBIT:  Chorales,  etc  WB 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday 

.July  01,  2017 

Instrumental 

Vocal 

5:00  PM  - 
6:00  PM 

KOHN:  Hell  In  Texas  MHS 

BERLIN:  How  1  Hate  to  Get  Aud 

Up 

Ms.  Blythe,  Mr.  Smith 

GERSHWIN:  They  All  MHS 

Laughed  Art 

MacNeil,  Reames 

Mr.  Musiker 

7:00  PM  - 
7:20  PM 

STRAUSS:  Festival  Music  SOH 

for  the  City  of  Vienna 

Dress  Rehearsal 

7:00  PM 

7:25  PM  - 
7:45  PM 

BOZZA:  Suite  for  Four  Horns  SOH 
Dress  Rehearsal 

7:30  PM  - 
9:30  PM 

TMCO  July  10  Program  MHS 

Upper  string  section  Aud 

leaders 

Lin,  Millar,  Switzer,  Wong,  Wu 

Kee,  Vasquez 

Poceta,  Zhou 

Mr.  Gazouleas 

7:55  PM  - 
8:20  PM 

SCHULLER:  Symphony  for  SOH 

Brass  and  Percussion, 

Op16 

Dress  Rehearsal 

8:30  PM  - 
8:55  PM 

GRAFE:  Fire  Chorus  SOH 

Dress  Rehearsal 

9:00  PM  - 
9:30  PM 

STRAUSS(Sebring):  SOH 

Fantasie  auf  "Die  Frau 
ohne  Schatten"  Op.  65 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 

Saturday,  Ji 
Composition 

uly  01,  2017 
BSO/Other 

(5:00  PM  - 
1 6:00  PM 

* 

7:00  PM  - 
7:20  PM 

STRAUSS:  Festival  SOH 

Music  for  the  City  of 

Vienna 

Dress  Rehearsal 

7:00  PM 

Concert 

[Shed] 

John 

Mellenkamp 

7:25  PM  - 
7:45  PM 

7:30  PM  - 
9:30  PM 

7:55  PM  - 
8:20  PM 

SCHULLER:  Symphony  SOH 

for  Brass  and 

Percussion,  Op16 

Dress  Rehearsal 

8:30  PM  - 
8:55  PM 

GRAFE:  Fire  Chorus  SOH 

Dress  Rehearsal 

GRAFE:  Fire  Chorus  SOH 

Dress  Rehearsal 

9:00  PM  - 
9:30  PM 

STRAUSS(Sebring):  SOH 

Fantasie  auf  "Die  Frau 
ohne  Schatten"  Op.  65 

Dress  Rehearsal 

STRAUSS(Sebring):  SOH 

Fantasie  auf  "Die  Frau 
ohne  Schatten"  Op.  65 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  02,  2017 

Instrumental  I  Vocal 


10:00  AM 

TMC  Concert  SOH 

STRAUSS  Festmusik  der  Stadt 

Wien 

BOZZA  Suite  for  Four  Horns 
SCHULLER  Symphony  for  Brass 
and  Percussion 

BRITTEN  Fanfare  for  Saint 
Edmundsbury 

GRAFE  Fire  Chorus 

BOHME  Sextet 

STRAUSS  Die  Frau  ohne  Schatten 

see  Instrumental  Schedule 

12:30  PM  - 
1:30  PM 

FULMER:  Only  in  Maple 

darkness... 

Mr.  Drury 

1:30  PM  - 
2:30  PM 

IVES:  Three  Quarter-tone  Maple 

Pieces 

Mr.  Drury 

SCHUBERT:  Auf  dem  MHS 

Strom,  D943  Aud 

Mr  Ax,  piano 

Mr  Sommerville,  horn 

Mr  Smith 

2:30  PM  - 
3:30  PM 

SCHUBERT:  Der  Hirt  auf  MHS 

dem  Felsen,  D965  Aud 

Mr  Hudgins,  clarinet 

Mr  Ax,  piano 

Ms  Upshaw 

SMITH:  Sweet  Betsy  From  MHS 

Pike  Art 

COWARD:  Nina 

Ms.  Blythe,  Mr.  Smith 

2:30  PM 

SQS  Concert  III  SOH 

Quartet  When  Thou 

Quartet  Whose  Motion 

Quartet  Confounds 

Harvest  Quartet 

see  Instrumental  Schedule 

3:30  PM  - 
4:30  PM 

SCHUBERT:  Standchen,  MHS 

D920  Aud 

SCHUBERT:  Des  Tages  Weihe, 

D763 

All  TMC  singers 

Mr  Ax,  piano 

Mr  Sylvan 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  02,  2017 
Conducting_ I_ Composition |  BSO/Other 


10:00  AM 

see  Instrumental  Schedule 

* 

see  Instrumental  Schedule 

12:30  PM  - 
1:30  PM 

1:30  PM  - 
2:30  PM 

2:30  PM  - 
3:30  PM 

2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

3:30  PM  - 
4:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday, , 

July  02,  2017 

Instrumental 

Vocal 

5:00  PM  - 
6:00  PM 

TMCO  Orientation  SOH 

All  orchestral  Fellows, 

Instrumental  Piano  Fellows 

All  Ella  Tribute  Fellows  MHS  Aud 

GERSHWIN:  1  Got 

Rhythm/Fascinating  Rhythm 
GERSHWIN:  Lady  Be  Good 

SIGMAN:  It's  Later  Than  You  Think 
Ms.  Upshaw,  Ms.  Blythe, 

Mr.  Musiker 

7:00  PM  - 
10:00  PM 

TMC  Composers'  TBA 

Works  for 

Shakespeare  and 

Company 

Recording 

7:00  PM 

7:30  PM  - 
8:30  PM 

CARMICHAEL:  Skylark  MHS 

Cherry;  Overly  Aud 

Mr.  Musiker 

7:30  PM  - 
10:00  PM 

TMCO  strings  SOH 

July  10  program 

Vinay  Parameswaran, 
conducting 

Mr.  Gazouleas 

8:30  PM  - 
9:30  PM 

ARLEN:  I've  Got  the  World  MHS 
on  a  String  Aud 

Belavy 

Mr.  Musiker,  piano 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  02,  2017 


Conducting 

Composition 

BSO/Other 

5:00  PM  - 
6:00  PM 

TMCO  Orientation  SOH 

All  orchestral  Fellows, 

Instrumental  Piano 

Fellows 

7:00  PM  - 
10:00  PM 

TMC  Composers'  TBA 

Works  for 

Shakespeare  and 

Company 

Recording 

7:00  PM 

Concert 

[Shed] 

Natalie 

Merchant 

7:30  PM  - 
8:30  PM 

7:30  PM  - 
10:00  PM 

TMCO  strings  SOH 

July  1 0  program 

Vinay  Parameswaran, 
conducting 

Mr.  Gazouleas 

8:30  PM  - 
9:30  PM 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Monday,  July  03,  2017 

Instrumental  I  Vocal 


TMC  DAY  OFF 

TMC  DAY  OFF 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  03,  2017 


Conducting 

Composition 

BSO/Other  | 

* 

TMC  DAY  OFF 

TMC  DAY  OFF 

8:00  PM 

Concert 

[Shed] 

James 

Taylor 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  04,  2017 

Instrumental  I  Vocal 


10:00  AM  - 
11:00  AM 

Individual  Coaching  CH  2 

Smith 

Mr.  Serkin 

Jacob's  Pillow  Quartet  CH  1 

Beethoven  Op132;  mvmt  III 

CH  2 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
11:00  AM 

ELLINGTON:  In  a  Maple 

Sentimental  Mood 

PORTER:  Just  One  of 

Those  Things 

Ms.  Upshaw,  Mr.  Musiker 

10:30  AM  - 
12:30  PM 

Masterclass  CMH 

Mr.  Sylvan 

All  singers 

11:00  AM  - 
11:30  AM 

COSLOW:  Mr.  Paganini  Maple 

Ms.  Upshaw,  Ms.  Blythe, 

Mr.  Musiker 

11:00  AM  - 
12:00  PM 

Individual  Coaching  CH  2 

Bernsdorf 

Mr.  Serkin 

Jacob's  Pillow  Quartet  CH  1 

Beethoven  Op132;  mvmt  III 

Mr.  Jennings 

CH  2 

11:30  AM  - 
12:00  PM 

BERLIN:  Blue  Skies  Maple 

GERSHWIN:  But  Not  for  Me 

Ms.  Blythe,  Mr.  Musiker 

1:30  PM- 
2:00  PM 

CARMICHAEL:  Skylark  CH  2 

Cherry;  Overly 

Mr.  Musiker 

1:30  PM  - 
2:30  PM 

FULMER:  Only  in  Maple 

darkness... 

SCHOENBERG:  Quartet  Birch 

No2 

Bonhag,  Marzan  only 

Ms.  Upshaw 

CIPULLO:  Another  Reason  CH  1 

Why... 

PORTER:  Tale  of  the 

Oyster 

Ms.  Blythe,  Mr.  Smith 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  04,  2017 

Conducting | Composition |  BSO/Other 


10:00  AM  - 
11:00  AM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
1 1 :00  AM 

10:30  AM  - 
12:30  PM 

Composition  Class  HTRN 

Mr.  Dyer 

Meeting  with  Mr.  Dyer 

11:00  AM  - 
11:30  AM 

11:00  AM  - 
12:00  PM 

11:30  AM  - 
12:00  PM 

1:30  PM  - 
2:00  PM 

1:30  PM  - 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Tuesday, 

July  04,  2017 

Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

Conducting  Class  SOH 

BRAHMS  Tragic  Overture 

Powell,  Uhm,  Halvorson,  Ariza 

Mr.  Sedgwick,  piano 

Mr.  Nelsons 

POULENC:  Sextet  WB 

Mr.  Liu 

ZIPORYN:  Melody  TCH 

Competition 

2:00  PM- 
2:30  PM 

ARLEN:  I've  Got  the  World  CH  2 

on  a  String 

Belavy 

Mr.  Musiker,  piano 

2:00  PM  - 
4:00  PM 

TMC  at  Jacob's  Pillow  Pillow 

Rehearsal 

Entire  program 

2:30  PM  - 
3:00  PM 

RODGERS:  To  Keep  My  CH  2 

Love  Alive 

Daiber;  Rothenberg 

Mr.  Musiker 

2:30  PM  - 
3:30  PM 

BERG:  Seven  Early  Songs  Birch 

Swierczek,  Overly  only 

Ms.  Upshaw 

KOHN:  The  Farmer's  Curst  CH  1 
Wife 

KERN:  1  Want  To  Sing  In 

Opera 

Ms.  Blythe,  Mr.  Smith 

3:00  PM  - 
3:30  PM 

ELLINGTON:  I'm  Beginning  CH  2 
to  See  the  Light 

MacNeil 

Mr.  Musiker,  piano 

3:30  PM  - 
4:30  PM 

BERG:  Seven  Early  Songs  Birch 

Daiber,  Overly  only 

4:00  PM  - 
4:15  PM 

SCHUBERT:  Aufdem  SOH 

Strom,  D943 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  04,  2017 


Conducting 

Composition 

|  BSO/Other 

1:30  PM  - 
3:30  PM 

Conducting  Class  SOH 

BRAHMS  Tragic  Overture 

Powell,  Uhm,  Halvorson,  Ariza 

Mr.  Sedgwick,  piano 

Mr.  Nelsons 

*4 

2:00  PM  - 
2:30  PM 

2:00  PM  - 
4:00  PM 

2:30  PM  - 
3:00  PM 

2:30  PM  - 
3:30  PM 

3:00  PM  - 
3:30  PM 

3:30  PM  - 
4:30  PM 

4:00  PM  - 
4:15  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday, 

July  04,  2017 

Instrumental 

Vocal 

4:20  PM  - 
4:35  PM 

SCHUBERT:  Der  Hirt  auf  SOH 

dem  Felsen,  D965 

Dress  Rehearsal 

4:40  PM  - 
5:00  PM 

SCHUBERT:  Standchen,  SOH 

D920 

SCHUBERT:  Des  Tages  Weihe, 

D763 

Dress  Rehearsal 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices 
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Tuesday,  July  04,  2017 


Conducting 

Composition 

BSO/Other  | 

4:20  PM  - 
4:35  PM 

4:40  PM  - 
5:00  PM 

8:00  PM 

Concert 

[Shed] 

James 

Taylor 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  05,  2017 


Instrumental 

Vocal 

10.00  AM  - 
11:00  AM 

KIM:  Marking  Infinity  II  CH  1 

Mr.  Jennings 

Individual  Coaching  CH  2 

Ben-Yehuda 

Mr.  Serkin 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
11:00  AM 

All  Ella  Tribute  Fellows  CMH 

GERSHWIN:  1  Got 

Rhythm/Fascinating  Rhythm 
GERSHWIN:  Lady  Be  Good 

SIGMAN:  It's  Later  Than  You  Think 
Ms.  Upshaw,  Ms.  Blythe, 

Mr.  Musiker 

10:30  AM  - 
11:30  AM 

SCHOENBERG:  Buch  der  Maple 
hangenden  Garten,  Op15 

Naumenko,  Rothenberg 

Ms.  Shelton 

11:00  AM  - 
11:30  AM 

GERSHWIN:  Let's  Call  the  CMH 

Whole  Thing  Off 

Swierczek,  Cherry 

Mr.  Musiker 

11:00  AM  - 
12:00  PM 

Individual  Coaching  CH  2 

Marzan 

Mr.  Serkin 

11:30  AM- 
12:00  PM 

RODGERS:  1  Wish  1  Were  CMH 

In  Love  Again 

Daiber,  Belavy 

Mr.  Musiker 

11:30  AM  - 
12:30  PM 

SCHOENBERG:  Buch  der  Maple 
hangenden  Garten,  Op15 

Bonhag,  Ma 

Ms.  Shelton 

SMITH:  Sweet  Betsy  From  CH  1 

Pike 

COWARD:  Nina 

Ms.  Blythe,  Mr.  Smith 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Wednesday,  July  05,  2017 

Conducting | Composition |  BSO/Other 


10:00  AM  - 
11:00  AM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

♦ 

BSO  - 
Rehearsal 
Nelsons 
[Shed] 

10:30  AM- 
11:00  AM 

10:30  AM  - 
1 1 :30  AM 

11:00  AM  - 
11:30  AM 

1 1 :00  AM  - 
12:00  PM 

1 1 :30  AM  - 
12:00  PM 

11:30  AM  - 
12:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  05,  2017 


12:00  PM- 
12:30  PM 

Instrumental 

Vocal 

GERSHWIN:  They  All  CMH 

Laughed 

MacNeil,  Reames 

Mr.  Musiker 

12:30  PM- 
1:30  PM 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

1:30  PM- 
3:30  PM 

Piano  Class  Maple 

Lecture-Demo 

Haas:  Trois  Hommages 

Mr.  Drury,  piano 

Piccolo  Class  V7 

Piccolo,  including  TMC  rep 

Ms.  Meyers 

Oboe  Class  Hos 

BSO  Faculty  TBA 

Clarinet  Class  Ash 

Mr.  Martin 

Bassoon  Class  VI 

Mock  audition 

Mr.  Svoboda,  Ms.  Nelsen 

Mr.  Henegar 

(V6  &  V8  held  for  warmup) 

Horn  Class  Birch 

Audition  and  Tenure  Strategies 

Mr.  Winter 

Trumpet  Class  WB 

Faculty  and  topic  TBA 

Trombone  Class  EB 

Mr.  Lange 

Harp  Class  SOH 

Ms.  Zhou  GR 

ZIPORYN:  Melody  TCH 

Competition 

Mr.  Bauch,  Mr.  Treuting 

Vocal  Class  CMH 

Ms.  Blythe 

Popular  Song  &  Musical 

Theater 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Wednesday,  July  05,  2017 


Conducting 

Composition 

BSO/Other 

12:00  PM  - 
12:30  PM 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

1:30  PM  - 
3:30  PM 

Piano  Class  Maple 

Lecture-Demo 

Haas:  Trois  Hommages 

Mr.  Drury,  piano 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesd 

ay,  July  05,  2017 

Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

Violin  Seminar 

Groups  as  assigned 

Ms.  Bewick:  MHS210 

Mr.  Cherry:  MHS  Drama 
Ms.  Lee:  MHS  209 

Mr.  Lefkowitz:  MHS  Art 

Ms.  Smirnova:  MHS  202 

Mr.  Velinzon:  MHS  TH 

Viola  Class  MHS 

Play-in  audition  rep  Aud 

Mr.  Gazouleas 

Cello  Class  CH  3 

Mr.  Dejardin 

Bass  Class  CH  2 

Mr.  Barker 

2:00  PM  - 
5:00  PM 

TMC  at  Jacob's  Pillow  Pillow 

Dress  Rehearsal 

Entire  program 

4:00  PM  - 
4:30  PM 

GERSHWIN:  They  Can’t  V7 

Take  That  Away  from  Me 

Reames 

Mr.  Musiker,  piano 

4:00  PM  - 
5:00  PM 

BERG:  Seven  Early  Songs  Ash 

Daiber,  Overly  only 

Ms.  Upshaw 

CIPULLO:  The  Pocketbook  CH  1 
MAHONEY:  1  Love  Me 

Ms.  Blythe,  Mr.  Smith 

BRITTEN:  Les  V8 

Illuminations 

4:00  PM  - 
6:00  PM 

SCHOENBERG:  Quartet  CH  2 

No2 

4p-5p  Quartet  only 

5p-6p  Bonhag  joins,  with 

Ms.  Upshaw 

SCHOENBERG:  Quartet  CH  2 

No2 

4p-5p  Quartet  only 

5p-6p  Bonhag  joins,  with 

Ms.  Upshaw 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Wednesday,  July  05,  2017 


Conducting 

Composition 

BSO/Other 

1:30  PM- 
3:30  PM 

9  * 

2:00  PM  - 
5:00  PM 

4:00  PM  - 
4:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

Introduction  and  Birch 

Kickoff  Meeting 

Drum  Set 

Mr.  Mackey, 

Mr.  Treuting 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  05,  2017 

Instrumental 

4:00  PM  -  HARBISON:  Quartet  No6 

6:00  PM  Mr.  Fischer 

MOZART:  Viola  Quintet, 
K614 

Mr.  Gazouleas 


CMH 


Vocal 


VI 


NESBIT:  Chorales,  etc 
Mr.  Asbury 

SCHUMANN:  Piano 
Quintet,  Op44 


BEETHOVEN:  Quartet, 


Op59  No2 


4:00  PM  - 


6:30  PM 


4:30  PM  - 


5:00  PM 


5:00  PM  - 
6:00  PM 


7:30  PM  - 
8:00  PM 


WB 

EB 

Hos 


GERSHWIN:  By  Strauss  V7 

Swierczek;  Yasuda 
Mr.  Musiker 


SCHOENBERG:  Buch  der  CH  1 
hangenden  Garten,  Op15 
Newberry,  Yasuda 
Ms.  Shelton 

BERG:  Seven  Early  Songs  Ash 
Smither,  Overly  only 
Mr.  Smith 


GOUNOD:  Ce  que  je  suis  MHS 

sans  toi  Art 

HONEGGER:  Le  chateau 
du  Bartas 
HONEGGER:  La 
Promenade 
Beck,  Marzan 


SAINT-SAENS:  La  Cloche  MHS 
SAINT-SAENS:  Danse  Drama 
macabre 

Smither,  Rothenberg 


BIZET:  Chanson  d'Avril  MHS 

HAHN:  Offrande  TH 

Belavy,  Overly 


This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices 
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Wednesday,  July  05,  2017 
Conducting  |  Composition |  BSO/Other 


4:00  PM  - 
6:00  PM 

NESBIT:  Chorales,  etc  WB 

Mr.  Asbury 

4:00  PM  - 
6:30  PM 

BSO  - 
Rehearsal 
Nelsons 
[Shed] 

4:30  PM  - 
5:00  PM 

5:00  PM  - 
6:00  PM 

7:30  PM  - 
8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  05,  2017 

Instrumental 

7:30  PM  -  BALLIETT:  Beast  Fights 
9:30  PM  Ms.  Shelton,  Mr.  Seeber 


Vocal 


Birch 


BALLIETT:  Beast  Fights 
Ms.  Shelton,  Mr.  Seeber 


Birch 


MOZART:  Serenade  Noll 
in  E-flat  major 
Mr.  Svoboda 


8:00  PM  - 
8:30  PM 


GOUNOD:  Premier  jour  de  MHS 
mai  Drama 

HONEGGER:  Le  depart 
HONEGGER:  Nerac  en 
fete 

Smither,  Marzan 


DEBUSSY:  Pour  ce  que  MHS 

Plaisance  est  morte  TH 

SAINT-SAENS:  Danse 
macabre 

Belavy,  Rothenberg 


8:00  PM 


TMC  at  Jacob's  Pillow 
BACH  Partita  in  E  major: 
Gavotte  en  Rondeau 
GRIEG  Lyric  Pieces 


BEETHOVEN  Quartet 


8:30 

9:00 


Op132:  mvmt  III 


PM  - 


PM 


BIZET:  Adieux  de  I'hotesse  MHS 

arabe  Art 

HAHN:  Infidelite 
Beck,  Overly 


Pillow 


GOUNOD:  Au  Rossignol  MHS 

HONEGGER:  Tout  le  long  TH 

de  la  Bai'se 
HONEGGER:  Duo 
Belavy,  Marzan 


DEBUSSY:  Le  temps  a  MHS 

laisse  son  manteau  Art 

SAINT-SAENS:  L’Attente 
SAINT-SAENS:  Danse 
macabre 

Beck,  Rothenberg 

BIZET:  La  Coccinelle  MHS 

HAHN:  A  Chloris  Drama 

HAHN:  Fetes  galantes 
Smither,  Overly 


This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Wednesday,  July  05,  2017 


Conducting 

Composition 

BSO/Other  | 

7:30  PM  - 
9:30  PM 

BALLIETT:  Beast  Fights 

Ms.  Shelton,  Mr.  Seeber 

Birch 

8:00  PM  - 
8:30  PM 

# 

8:00  PM 

Concert 

[SOH] 

Apollo's  Fire 

8:30  PM  - 
9:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  06,  2017 

Instrumental  I  Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Introduction  &  Overview 

Mr.  Volpe 

TMC  Orchestra  Seminar  Maple 

Introduction  &  Overview 

Mr.  Volpe 

10:00  AM- 
11:00  AM 

Individual  Coaching  CH  2 

Yasuda 

Mr.  Serkin 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
12:30  PM 

Masterclass  CMH 

Mr.  Sylvan 

All  singers 

11:00  AM  - 
12:00  PM 

Individual  Coaching  CH  2 

Overly 

Mr.  Serkin 

1:30  PM  - 
2:00  PM 

Alleluia  rehearsal  SOH 

Mr.  Nelsons 

All  Fellows 

Alleluia  rehearsal  SOH 

Mr.  Nelsons 

All  Fellows 

1:30  PM  - 
3:30  PM 

Ella  Fitzgerald  Tribute  WB 

Quintet  alone 

2:30  PM 

TMC  Opening  Exercises  SOH 

THOMPSON:  Alleluia 

TMC  Opening  Exercises  SOH 

THOMPSON:  Alleluia 

4:00  PM  - 
5:00  PM 

WOLFF:  Changing  the  CH  3 

System 

Introductory  Meeting 

Tutti:  all  three  quartets 

Mr.  Dru.y 

4:00  PM  - 
6:00  PM 

MOZART:  Viola  Quintet,  CH  1 

K614 

Mr.  Gazouleas 

Ella  Fitzgerald  Tribute  WB 

With  musicians  of  the 

Boston  Pops 

All  Ella  Tribute  Fellows  called 
Rehearsal  order  TBA 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices 
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Thursday,  July  06,  2017 
Conducting_ I_ Composition |  BSO/Other 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Introduction  &  Overview 

Mr.  Volpe 

TMC  Orchestra  Seminar  Maple 
Introduction  &  Overview 

Mr.  Volpe 

10:00  AM  - 
11:00  AM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO  - 
Rehearsal 
Nelsons 
[Shed] 

10:30  AM  - 
12:30  PM 

1 1 :00  AM  - 
12:00  PM 

1:30  PM  - 
2:00  PM 

Alleluia  rehearsal  SOH 

Mr.  Nelsons 

All  Fellows 

Alleluia  rehearsal  SOH 

Mr.  Nelsons 

All  Fellows 

1:30  PM  - 
3:30  PM 

2:30  PM 

TMC  Opening  Exercises  SOH 

THOMPSON:  Alleluia 

TMC  Opening  Exercises  SOH 
THOMPSON:  Alleluia 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

Composition  Class  Birch 

More  drum  set  demo 

Playback  of  first  ideas 

Mr.  Mackey, 

Mr.  Treuting 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  06,  2017 

Instrumental 

4:00  PM  -  SCHOENBERG:  Quartet 
6:00  PM  No2 

4p-5p  Quartet  only  with 
Mr.  Fischer 

5p-6p  Bonhag  joins,  with 
Ms.  Upshaw 


Vocal 


Maple 


SCHOENBERG:  Quartet 
No2 

4p-5p  Quartet  only  with 
Mr.  Fischer 

5p-6p  Bonhag  joins,  with 
Ms.  Upshaw 


Maple 


SCHUMANN:  Piano  CH  2 

Quintet,  Op44 
Mr.  Liu 

BEETHOVEN:  Quartet,  Ash 

Op59  No2 
Mr.  Jennings 

MUSTONEN:  Nonet  No.  2  EB 

POULENC:  Sextet  CMH 

LERDAHL:  Waltzes  Hos 


4:00  PM  - 
6:30  PM 


7:30  PM-  TMCO  July  17  Program  MHS 

9:30  PM  Upper  string  section  Aud 

leaders 


Lewison,  Chi  Li,  Powell,  Shen,  Uhm 
Halvorson,  Pedersen 
Ariza,  Olson 
Mr.  Gazouleas 


VILLA-LOBOS:  Wind  CMH 

Quintet 

Mr.  Sheena 


STRAV'NSKY:  Octet  WB 


This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Thursday,  July  06,  2017 


Conducting 

Composition 

BSO/Other  | 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

BSO  - 
Rehearsal 
Nelsons 
[Shedj 

7:30  PM  - 
9:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  06,  2017 


8:00  PM 

Instrumental 

Vocal 

see  Vocal  Schedule 

Schubert's  Summer  SOH 

Journey 

Program  1 

PROGRAM  ORDER  TBA 

The  Shepherd  on  the 

Rock,  D965 

Auf  dem  strom,  D943 

Standchen,  D921 

Lebenssturme,  D947 

Variations  in  B  minor, 

D823 

Rondo  in  A,  D951 

Des  Tages  Weihe,  D763 

8:00  PM 

TMC  at  Jacob’s  Pillow  Pillow 

BACH  Partita  in  E  major: 

Gavotte  en  Rondeau 
GRIEG  Lyric  Pieces 
BEETHOVEN  Quartet 
Op132:  mvmt  III 


This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Thursday,  July  06,  2017 


Conducting 

Composition 

BSO/Other  | 

8:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

Concert 
[SOH] 
Schubert 
Series  1 

* 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  07,  2017 

Instrumental  I  Vocal 


9:00  AM  - 
9:30  AM 

NESBIT:  Chorales,  etc  SOH 

Dress  Rehearsal 

10:00  AM  - 
11:00  AM 

Individual  Coaching  CH  2 

Rothenberg 

Mr.  Serkin 

10:00  AM- 
12:00  PM 

HARBISON:  Quartet  No6  Maple 

Open  coaching  with 

TMC  Composition  Fellows 

Mr.  Fischer,  Mr.  Harbison 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

Boston  Pops  Rehearsal  Shed 

Mr.  Lockhart 

Sondheim  on  Sondheim 

10:30  AM  - 
11:30  AM 

BERG:  Seven  Early  Songs  CH  1 

Smither,  Overly  only 

Mr.  Smith 

DALLAPICCOLA:  Selected  V8 

songs 

11:00  AM- 
12:00  PM 

Individual  Coaching  CH  2 

Fu 

Mr.  Serkin 

11:30  AM  - 
12:30  PM 

BERG:  Seven  Early  Songs  CH  1 

Daiber,  Overly  only 

Ms.  Upshaw 

AURIC:  Selected  songs  V8 

1:30  PM  - 
2:30  PM 

FULMER:  Only  in  Maple 

darkness... 

Mr.  Drury 

BERG:  Seven  Early  Songs  CH  2 

Swierczek,  Overly  only 

Ms.  Upshaw 

SISCO:  Oh,  Starbucks!  CH  1 

SISCO:  re  re  Whatever  it  is 

FOSTER:  If  You've  Only 

Got  a  Moustache 

Ms.  Blythe,  Mr.  Smith 

ADES:  Life  Story  CMH 

Daiber,  Ma  only 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 


Friday,  July  07,  2017 
Conducting_ I_ Composition |  BSO/Other 


9:00  AM  - 
9:30  AM 

NESBIT:  Chorales,  etc  SOH 

Dress  Rehearsal 

NESBIT:  Chorales,  etc  SOH 

Dress  Rehearsal 

10:00  AM  - 
11:00  AM 

10:00  AM  - 
12:00  PM 

HARBISON:  Quartet  Maple 

No6 

Open  coaching  with 

TMC  Composition  Fellows 

Mr.  Fischer,  Mr.  Harbison 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BPO- 

Rehearsal 

Lockhart 

[Shed] 

Sondheim  on 
Sondheim 

10:30  AM  - 
11:30  AM 

11:00  AM  - 
12:00  PM 

1 1 :30  AM  - 
12:30  PM 

1:30  PM  - 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  Ji 

jly  07,  2017 

Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

TMCO  woodwinds  Birch 

July  17  program 

Vinay  Parameswaran, 
conducting 

TMCO  strings  WB 

Julyl  7  program 

Nuno  Coelho,  conducting 

Mr.  Gazouleas 

TMCO  harps  SOH 

Julyl  7  program  GR 

Ms.  Zhou 

CRUTTWELL-READE:  Hos 

Singers 

2:30  PM  - 
3:30  PM 

IVES:  Three  Quarter-tone  Maple 

Pieces 

KOHN:  Hell  In  Texas  CHI 

BERLIN:  How  1  Hate  to  Get 

Up 

Ms.  Blythe,  Mr.  Smith 

3:30  PM  - 
4:10  PM 

ZIPORYN:  Melody  SOH 

Competition 

Dress  Rehearsal 

4:00  PM  - 
4:50  PM 

TMCO  horns  *  Maple 

Julyl 7  program 

Mr.  Snider 

TMCO  trumpets  *  EB 

Julyl 7  program 

Mr.  Martin 

TMCO  low  brass  *  CMH 

Julyl 7  program 

Mr.  Markey 

*  Following  this  sectional: 

All  TMCO  brass  will  meet 
for  a  tutti  brass  sectional  in 
the  Chamber  Music  Hall 

4:00  PM  - 
6:00  PM 

Ella  Fitzgerald  Tribute  WB 

With  musicians  of  the 

Boston  Pops 

All  Ella  Tribute  Fellows  called 
Rehearsal  order  TBA 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Friday,  July  07,  2017 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

TMCO  woodwinds  Birch 

Julyl 7  program 

Vinay  Parameswaran, 
conducting 

TMCO  strings  WB 

Julyl 7  program 

Nuno  Coelho, 
conducting 

Mr.  Gazouleas 

* 

Composition  Class  HTRN 

Mr.  Mackey 

2:30  PM  - 
3:30  PM 

3:30  PM  - 
4:10  PM 

4:00  PM  - 
4:50  PM 

4:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  Ji 

Jly  07,  2017 

Instrumental 

Vocal 

4:30  PM  - 
5:00  PM 

BALLIETT:  Beast  Fights  SOH 

Dress  Rehearsal 

BALLIETT:  Beast  Fights  SOH 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

TMCO  tutti  brass  CMH 

Julyl  7  program 

Vinay  Parameswaran, 
conducting 

Mr.  Markey,  Mr.  Martin, 

Mr.  Snider 

6:00  PM 

BSO  Prelude  Concert  SOH 

MOZART  Divertimento  in 

E-flat,  K563 

BSO  Prelude 

see  Instrumental  Schedule 
for  program  detail 

7:00  PM  - 
8:00  PM 

SIBELIUS:  Selected  songs  CH  2 

7:20  PM  - 
7:45  PM 

POULENC:  Sextet  SOH 

Dress  Rehearsal 

8:00  PM 

TMC  at  Jacob's  Pillow  Pillow 

BACH  Partita  in  E  major: 

Gavotte  en  Rondeau 

GRIEG  Lyric  Pieces 

BEETHOVEN  Quartet 

Op132:  mvmt  III 

8:00  PM 

BSO  Concert  Shed 

Andris  Nelsons 

MAHLER  Symphony  No2 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices 


Friday,  July  07,  2017 


Conducting 

Composition 

BSO/Other 

4:30  PM  - 
5:00  PM 

BALLIETT:  Beast  Fights  SOH 

Dress  Rehearsal 

BALLIETT:  Beast  Fights  SOH 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

TMCO  tutti  brass  CMH 

July17  program 

Vinay  Parameswaran, 
conducting 

Mr.  Markey,  Mr.  Martin, 

Mr.  Snider 

6:00  PM 

BSO  Prelude 

see  Instrumental  Schedule 
for  program  detail 

BSO  Prelude 

see  Instrumental  Schedule 
for  program  detail 

Concert  - 
[SOH] 

BSO  Prelude 

7:00  PM  - 
8:00  PM 

7:20  PM  - 
7:45  PM 

8:00  PM 

8:00  PM 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Nelsons 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  08,  2017 

Instrumental 

Vocal 

10:00  AM  - 
11:00  AM 

Individual  Coaching  CH  2 

Dorman 

Mr.  Serkin 

CH  2 

10:00  AM  - 
12:00  PM 

SCHOENBERG:  Quartet  CH  1 

No2 

MUSTONEN:  Nonet  No.  2  Maple 

Mr.  Fischer 

MOZART:  Viola  Quintet,  Hos 

K614 

Mr.  Gazouleas 

WEBERN:  Concerto,  Op24  MHS 

Aud 

SCHUMANN:  Piano  MHS  Art 

Quintet,  Op44 

DVORAK:  Quintet,  Op77  MHS  TH 

BEETHOVEN:  Quartet,  MHS 

Op59  No2  Drama 

SCHOENBERG:  Quartet  CH  1 

No2 

10:00  AM  - 
1:00  PM 

Ella  Fitzgerald  Tribute  SOH 

Dress  Rehearsal 

With  musicians  of  the  Boston  Pops 

All  Ella  Tribute  Fellows  called 
Rehearsal  order  TBA 

10:35  AM- 
1:05  PM 

11:00  AM  - 
12:00  PM 

Individual  Coaching  CH  2 

Ma 

Mr.  Serkin 

11:30  AM- 
12:30  PM 

ADES:  Life  Story  V8 

Instrumentalists  only 

1:15  PM  - 
1:30  PM 

VILLA-LOBOS:  Wind  SOH 

Quintet 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  08,  2017 

Conducting_ I_ Composition_ j  BSO/Other 


10:00  AM  - 
11:00  AM 

10:00  AM  - 
12:00  PM 

Composition  Class  Birch 

Continuing  drum  set 
playback 

Mr.  Mackey, 

Mr.  Treuting 

10:00  AM  - 
1:00  PM 

10:35  AM  - 
1:05  PM 

BSO  - 
Rehearsal 
Nelsons 
[Shed] 

1 1 :00  AM  - 
12:00  PM 

11:30  AM  - 
12:30  PM 

1:15  PM  - 
1:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday 

.July  08,  2017 

Instrumental 

Vocal 

1:30  PM- 
2:30  PM 

SIBELIUS:  Selected  songs  CH  2 

Mr.  Smith 

POULENC:  Selected  songs  Birch 

2:00  PM 

TMC  at  Jacob's  Pillow  Pillow 

BACH  Partita  in  E  major: 

Gavotte  en  Rondeau 

GRIEG  Lyric  Pieces 

BEETHOVEN  Quartet 

Op132:  mvmt  III 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

2:30  PM  - 
3:30  PM 

KIM:  Marking  Infinity  II  CH  2 

Mr.  Jennings 

HONEGGER:  Selected  Birch 

songs 

4:00  PM  - 
5:00  PM 

ADES:  Life  Story  Maple 

Daiber,  Ma  only 

Mr.  Sylvan 

TAILLEFERRE:  Selected  CMH 

songs 

4:00  PM  - 
6:00  PM 

CRUTTWELL-READE:  CH  2 

Singers 

Mr.  Jennings 

5:00  PM  - 
5:30  PM 

STRAVINSKY:  Octet  SOH 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

DUREY:  Le  bestiaire,  Maple 

Op17a 

6:00  PM 

TMC  Prelude  Concert  SOH 

ZIPORYN  Melody  Competition 
BALLIETT  Beast  Fights 

POULENC  Sextet 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Saturday,  July  08,  2017 


Conducting 

Composition 

BSO/Other 

1:30  PM- 
2:30  PM 

2:00  PM 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

2:30  PM  - 
3:30  PM 

Composition  Class  Maple 

Instrumental  Series: 

Doublebass 

Mr.  Seeber 

Boston  Symphony 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

5:00  PM  - 
5:30  PM 

5:00  PM  - 
6:00  PM 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday 

.July  08,  2017 

Instrumental 

Vocal 

7:15  PM- 
7:30  PM 

FULMER:  Only  in  SOH 

darkness... 

Dress  Rehearsal 

7:40  PM  - 
8:15  PM 

MOZART:  Serenade  Nol  1  SOH 

in  E-flat  major 

Dress  Rehearsal 

8:00  PM 

TMC  at  Jacob's  Pillow  Pillow 

BACH  Partita  in  E  major: 

Gavotte  en  Rondeau 

GRIEG  Lyric  Pieces 

BEETHOVEN  Quartet 

Op132:  mvmt  III 

8:00  PM 

Boston  Pops  Concert 

see  Vocal  Schedule 
for  program  detail 

Boston  Pops  Shed 

Keith  Lockhart 

Sondheim  On  Sondheim 

8:20  PM  - 
9:00  PM 

HARBISON:  Quartet  No6  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Saturday,  July  08,  2017 


Conducting 

Composition 

BSO/Other 

7:15  PM  - 
7:30  PM 

FULMER:  Only  in  SOH 

darkness... 

Dress  Rehearsal 

7:40  PM  - 
8:15  PM 

8:00  PM 

*♦ 

8:00  PM 

Boston  Pops  Concert 

see  Vocal  Schedule 
for  program  detail 

Boston  Pops  Concert 

see  Vocal  Schedule 
for  program  detail 

Pops 

Concert 

Lockhart 

[Shed] 

8:20  PM  - 
9:00  PM 

HARBISON:  Quartet  SOH 

No6 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  09,  2017 

Instrumental 


Vocal 


10:00  AM 


TMC  Concert 
NESBIT  Chorales,  etc 
FULMER  Only  in  darkness... 
STRAVINSKY  Octet 
VILLA-LOBOS  Quintette 
HARBISON  Quartet  No6 


SOH 


see  Instrumental  Schedule 


MOZART  Serenade  in  E-flat,  K375 


12:00  PM  -  SCHUMANN:  Piano 
2:00  PM  Quintet,  Op44 
Mr.  Liu 


CH  1 


LERDAHL:  Waltzes  Ash 

Mr.  Lefkowitz 

DVORAK:  Quintet,  Op77  CH  2 

Mr.  Jennings 

MORTILLA:  Stupor  Birch 

Mr.  Drury 


BRAHMS:  Piano  Trio,  Hos 

Op87 


MUSTONEN:  Nonet  No.  2  WB 

WEBERN:  Concerto,  Op24  EB 


12:30  PM 


The  Ella  Fitzgerald 
Centennial 

Presentation  by  Judith 
Tick 


12:30  PM- 


2:30  PM 


TCH 


The  Ella  Fitzgerald 
Centennial 

Presentation  by  Judith 
Tick 


TCH 


With  A  Smile  In  My  Song  SOH 
All  singers  and  pianists 
Open  Coaching 
Ms.  Blythe,  Mr.  Smith 


1:00  PM 


Mackey:  Orpheus 
Unsung 

Open  Showing; 

Instruments  only 

Mr.  Mackey,  Mr.  Treuting 


_ L 

Maple 


Mackey:  Orpheus 

Unsung 

Open  Showing; 

Instruments  only 

Mr.  Mackey,  Mr.  Treuting 


Maple 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  09,  2017 

Conducting_ I_ Composition |  BSO/Other 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:00  PM  - 
2:00  PM 

♦ 

12:30  PM 

The  Ella  Fitzgerald  TCH 

Centennial 

Presentation  by 

Judith  Tick 

The  Ella  Fitzgerald  TCH 

Centennial 

Presentation  by 

Judith  Tick 

12:30  PM  - 
2:30  PM 

1:00  PM 

Mackey:  Orpheus  Maple 

Unsung 

Open  Showing; 

Instruments  only 

Mr.  Mackey, 

Mr.  Treuting 

Mackey:  Orpheus  Maple 

Unsung 

Open  Showing; 

Instruments  only 

Mr.  Mackey, 

Mr.  Treuting 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday, 

July  09,  2017 

Instrumental 

Vocal 

2:00  PM 

TMC  at  Jacob's  Pillow  Pillow 

BACH  Partita  in  E  major: 

Gavotte  en  Rondeau 

GRIEG  Lyric  Pieces 

BEETHOVEN  Quartet 

Op132:  mvmt  III 

2:30  PM 

BSO  Concert  Shed 

Andris  Nelsons 

MOZART  Violin  Concerto  No5 
MAHLER  Symphony  No4 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

3:00  PM  - 
3:30  PM 

GOUNOD:  Au  Rossignol  CH  2 

HONEGGER:  Tout  le  long 
de  la  Baise 

HONEGGER:  Duo 

Belavy,  Marzan 

Mr.  Vignoles 

3:30  PM  - 
4:00  PM 

GOUNOD:  Premier  jour  de  CH  2 

mai 

HONEGGER:  Le  depart 

HONEGGER:  Nerac  en 
fete 

Smither,  Marzan 

Mr.  Vignoles 

4:00  PM  - 
4:30  PM 

GOUNOD:  Ce  que  je  suis  CH  2 

sans  toi 

HONEGGER:  Le  chateau 
du  Bartas 

HONEGGER:  La 

Promenade 

Beck,  Marzan 

Mr.  Vignoles 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Sunday,  July  09,  2017 


Conducting 

Composition 

I  BSO/Other 

2:00  PM 

2:30  PM 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Nelsons 

[Shed] 

3:00  PM  - 
3:30  PM 

3:30  PM  - 
4:00  PM 

4:00  PM  - 
4:30  PM 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  09,  2017 

Instrumental 


Vocal 


8:00  PM 


see  Vocal  Schedule 


TMC  Vocal  Concert 
Tribute  to  Ella  Fitzgerald 


PROGRAM  ORDER  TBD 


SOH 


RODGERS:  To  Keep  My  Love 
Alive 

GERSHWIN:  By  Strauss 
ELLINGTON:  I'm  Beginning  to 
See  the  Light 

GERSHWIN:  They  Can't  Take  That 
Away  from  Me 

ARLEN:  I've  Got  the  World  on  a 
String 

CARMICHAEL:  Skylark 
GERSHWIN:  Let's  Call  the  Whole 
Thing  Off 

RODGERS:  I  Wish  I  Were  In  Love 
Again 

GERSHWIN:  They  All  Laughed 
GERSHWIN:  I  Got 

Rhythm/Fascinating  Rhythm 
GERSHWIN:  Lady  Be  Good 
BERLIN:  Blue  Skies 
GERSHWIN:  But  Not  for  Me 
ELLINGTON:  In  a  Sentimental 
Mood 

PORTER:  Just  One  of  Those 
Things 

COSLOW:  Mr.  Paganini 
SIGMAN:  It's  Later  Than  You 
Think 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  09,  2017 


Conducting 

Composition 

BSO/Other 

8:00  PM 

see  Vocal  Schedule 

*♦ 

see  Vocal  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  10,  2017 

Instrumental 

Vocal 

10:00  AM- 
12:00  PM 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
11:30  AM 

BERG:  Seven  Early  Songs  Maple 
Daiber,  Overly  only 

Ms.  Upshaw 

AURIC:  Selected  songs  CH  2 

Mr.  Sylvan 

TAILLEFERRE:  Selected  CH  1 

songs 

Mr.  Smith 

11:30  AM- 
12:30  PM 

BERG:  Seven  Early  Songs  CH  1 

Smither,  Overly  only 

Mr.  Smith 

BRITTEN:  Les  Maple 

Illuminations 

Ms.  Upshaw 

ADES:  Life  Story  CH  2 

Mr.  Sylvan 

Daiber,  Ma  only 

1:00  PM  - 
2:00  PM 

TMC  Photo 

All  Fellows,  Faculty  Staff 

TMC  Photo 

All  Fellows,  Faculty  Staff 

2:00  PM  - 
3:00  PM 

IVES:  Three  Quarter-tone  Maple 

Pieces 

Mr.  Drury 

2:00  PM  - 
4:00  PM 

CRUTTWELL-READE:  CH  2 

Singers 

Mr.  Jennings 

Percussion  Class  Birch 

Mr.  Treuting 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Monday,  July  10,  2017 
Conducting_ I_ Composition |  BSO/Other 


10:00  AM  - 
12:00  PM 

Composition  Class  HTRN 

On  his  own  work  and 
percussion  in  general 

Mr.  Treuting 

10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
11:30  AM 

11:30  AM  - 
12:30  PM 

1:00  PM  - 
2:00  PM 

TMC  Photo 

All  Fellows,  Faculty 

Staff 

TMC  Photo 

All  Fellows,  Faculty 

Staff 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
4:00  PM 

Conductors’  Class  CH  3 

Meeting  with  Mr.  Dyer 

Elgar:  Symphony  Nol 

CRUTTWELL-READE.  CH  2 

Singers 

Mr.  Jennings 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday, 

July  10,  2017 

Instrumental 

Vocal 

2:00  PM  - 
5:00  PM 

With  A  Smile  In  My  Song  SOH 

Dress  Rehearsal 

All  assigned  singers  & 
pianists 

4:30  PM  - 
5:00  PM 

DEBUSSY:  Pour  ce  que  CH  1 

Plaisance  est  morte 
SAINT-SAENS:  Danse 
macabre 

Belavy,  Rothenberg 

Mr.  Vignoles 

5:00  PM  - 
5:30  PM 

SAINT-SAENS:  La  Cloche  CH  1 

SAINT-SAENS:  Danse 
macabre 

Smither,  Rothenberg 

Mr.  Vignoles 

5:00  PM  - 
6:00  PM 

SCHOENBERG:  Buch  der  CH  2 

hangenden  Garten,  Op15 

Bonhag,  Ma 

Ms.  Shelton 

BERG:  Seven  Early  Songs  Maple 
Swierczek,  Overly  only 

Ms.  Upshaw 

5:30  PM  - 
6:00  PM 

DEBUSSY:  Le  temps  a  CH  1 

laisse  son  manteau 
SAINT-SAENS:  L'Attente 
SAINT-SAENS:  Danse 
macabre 

Beck,  Rothenberg 

Mr.  Vignoles 

8:00  PM 

TMCO  Concert  SOH 

Andris  Nelsons 

Hakan  Hardenberger,  trumpet 
Thomas  Rolfs,  trumpet 

PROKOFIEV  Symphony  Nol, 
Classical 

STRAVINSKY  Symphony  in  Three 
Movements 

TURNAGE  Dispelling  the  Fears 
TURNAGE  From  the  Wreckage 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Monday,  July  10,  2017 


Conducting 

Composition 

BSO/Other 

2:00  PM  - 
5:00  PM 

4:30  PM  - 
5:00  PM 

5:00  PM  - 
5:30  PM 

** 

5:00  PM  - 
6:00  PM 

5:30  PM  - 
6:00  PM 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  11,  2017 

Instrumental  I  Vocal 


10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
12:30  PM 

Piano  Class  Maple 

All  pianists 

Mr.  Smith 

Masterclass  CMH 

Mr.  Sylvan 

All  singers 

Piano  Class  Maple 

All  pianists 

Mr.  Smith 

1:30  PM- 
2:30  PM 

IVES:  Three  Quarter-tone  Maple 

Pieces 

SCHOENBERG:  Buch  der  MHS 

hangenden  Garten,  Op15  Art 

Newberry,  Yasuda 

Ms.  Shelton 

MILHAUD:  Selected  songs  Ash 

1:30  PM- 
3:30  PM 

SCHOENBERG:  Quartet  CMH 

No2 

1 :30p-2:30p  Quartet  with 

Bonhag,  Ms.  Upshaw 

2:30p-3:30p  Quartet  alone 

CHANDLER:  Night  Music  TCH 

MOZART:  Viola  Quintet,  CH  2 

K614 

Mr.  Gazouleas 

BEETHOVEN:  Quartet,  VI 

Op59  No2 

Mr.  Jennings 

MUSTONEN:  Nonet  No.  2  WB 

Mr.  Fischer 

SCHUMANN:  Piano  V7 

Quintet,  Op44 

WEBERN:  Concerto,  Op24  EB 

DVORAK:  Quintet,  Op77  Hos 

LERDAHL:  Waltzes  SOH 

GR 

SCHOENBERG:  Quartet  CMH 

No2 

1:30p-2:30p  Quartet  with 

Bonhag,  Ms.  Upshaw 

2:30p-3:30p  Quartet  alone 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Tuesday,  July  11,  2017 

Conducting_ I_ Composition [  BSO/Other 


10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

1:30  PM  - 
2:30  PM 

♦ 

1:30  PM  - 
3:30  PM 

CHANDLER:  Night  TCH 

Music 

Composition  Class  Birch 

Continuing  drum  set 
playback 

Mr.  Treuting 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday, 

2:30  PM  - 
3:30  PM 

July  11,  2017 

Instrumental 

Vocal 

ADES:  Life  Story  Maple 

Mr.  Sylvan 

ADES:  Life  Story  Maple 

Mr.  Sylvan 

SCHOENBERG:  Buch  der  MHS 

hangenden  Garten,  Op15  Art 

Naumenko,  Rothenberg 

Ms.  Shelton 

DALLAPICCOLA:  Selected  Ash 

songs 

Ms.  Upshaw 

DUREY:  Le  bestiaire,  CH  1 

Op17a 

Mr.  Smith 

4:00  PM  - 
4:30  PM 

BIZET:  La  Coccinelle  CH  2 

HAHN:  A  Chloris 

HAHN:  Fetes  galantes 

Smither,  Overly 

Mr.  Vignoles 

4:00  PM  - 
6:00  PM 

Chamber  Music  SOH 

Masterclass 

Repertoire  TBA 

Mr.  Ma 

4:00  PM  - 
6:30  PM 

4:30  PM  - 
5:00  PM 

BIZET:  Chanson  d'Avril  CH  2 

HAHN:  Offrande 

Belavy,  Overly 

Mr.  Vignoles 

5:00  PM  - 
5:30  PM 

BIZET:  Adieux  de  I'hotesse  CH  2 
arabe 

HAHN:  Infidelite 

Beck,  Overly 

Mr.  Vignoles 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  11,  2017 


Conducting 

Composition 

BSO/Other 

2:30  PM  - 
3:30  PM 

*  * 

4:00  PM  - 
4:30  PM 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

BSO  - 
Rehearsal 
Nelsons 
fShedl 

4:30  PM  - 
5:00  PM 

5:00  PM  - 
5:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  11,  2017 

Instrumental 

Vocal 

8:00  PM 

see  Vocal  Schedule 

TMC  Vocal  Concert  SOH 

With  A  Smile  In  My  Song 
PROGRAM  ORDER  TBD 

CIPULLO  The  Pocketbook 
MAHONEY  1  Love  Me 

SMITH  Sweet  Betsy  From  Pike 
COWARD  Nina 

SISCO  Oh,  Starbucks! 

SISCO  re  re  Whatever  it  is 

FOSTER  If  You've  Only  Got  A 
Moustache 

KOHN  The  Farmer's  Curst  Wife 
KERN  1  Want  To  Sing  In  Opera 
CIPULLO  Another  Reason  1  Don't 
Keep  A  Gun  In  The  House 
PORTER  Tale  of  the  Oyster 

KOHN  Hell  in  Texas 

BERLIN  Oh,  How  1  Hate  To  Get  Up 
In  The  Morning 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Tuesday,  July  11,  2017 


Conducting 

Composition 

BSO/Other  | 

8:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  12,  2017 


Instrumental 

Vocal 

10:00  AM  - 
11:00  AM 

KIM:  Marking  Infinity  II 

Mr.  Jennings 

CH  2 

10:00  AM- 
12:30  PM 

TMCO  rehearsal 

Please  see  posted 
rehearsal  order 

SOH 

11:30  AM- 
12:30  PM 

SCHOENBERG:  Buch  der 
hangenden  Garten,  Op15 
Bonhag,  Naumenko, 
Newberry;  Yasuda 

Ms.  Shelton 

Maple 

RAVEL:  Chansons 
madecasses 

Belavy,  Overly  only 

CH  1 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club 

BSO  Volunteers 

SOHTNT 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

1:30  PM- 
2:30  PM 

POULENC:  Selected  songs 
Ms.  Upshaw 

CH  1 
* 

MILHAUD:  Selected  songs 
Mr.  Sylvan 

V8 

1 :30  PM  - 
3:30  PM 

Flute  Class 

Topic  TBD 

Ms.  Rowe 

Ash 

Oboe  Class 

BSO  Faculty  TBA 

V7 

Clarinet  Class 

Mr.  Wayne 

Hos 

Bassoon  Class 

Solo  or  excerpt  of  choice 
Mr.  Svoboda 

VI 

Horn  Class 

Solo  Playing 

Mr.  Sommerville 

Birch 

Trumpet  Class 

Mr.  Wright 

EB 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Wednesday,  July  12,  2017 
Conducting_ I_ Composition |  BSO/Other 


10:00  AM  - 
1 1 :00  AM 

KIM:  Marking  Infinity  II  CH  2 

Mr.  Jennings 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO  - 
Rehearsal 
Nelsons 
[Shed] 

1 1 :30  AM  - 
12:30  PM 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

1:30  PM  - 
2:30  PM 

Composition  Class  HTRN 

Instrumental  Series: 

Piccolo 

Ms.  Meyers 

Boston  Symphony 

1:30  PM  - 
3:30  PM 

Conductors’  Class  CH  3 

Meeting  with  Mr.  Oliver 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesd 

ay,  July  12,  2017 

Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

Trombone  Class  WB 

Mr.  Markey 

Harp  Class  SOH 

Ms.  Zhou  GR 

Violin  Seminar 

Groups  as  assigned 

Ms.  Bewick:  MHS  Art 

Mr.  Cherry:  MHS  209 

Ms.  Lee:  MHS  Drama 

M  r.  Lefkowitz:  M  H  S  2 1 0 

Ms.  Smirnova:  MHS  TH 

Mr.  Velinzon:  MHS  202 

Viola  Class  MHS 

Play-in  audition  rep  Aud 

Ms.  Basrak 

Cello  Class  CMH 

Mr.  Katz 

Bass  Class  CH  2 

Mr.  Wolfe 

Piano  Class  Maple 

Mr.  Liu 

2:30  PM  - 
3:30  PM 

HONEGGER:  Selected  CH  1 

songs 

Ms.  Upshaw 

3:00  PM  - 
4:00  PM 

HTRN 

4:00  PM  - 
4:30  PM 

GOUNOD:  Ce  queje  suis  CHI 

sans  toi 

HONEGGER:  Le  chateau 
du  Bartas 

HONEGGER:  La 

Promenade 

Beck,  Marzan 

Mr.  Vignoles 

4:00  PM  - 
5:00  PM 

SIBELIUS:  Selected  songs  Ash 

Mr.  Smith 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  12,  2017 


Conducting 

Composition 

BSO/Other 

1:30  PM- 
3:30  PM 

♦ 

2:30  PM  - 
3:30  PM 

3:00  PM  - 
4:00  PM 

Composers'  Meeting  HTRN 

Chandler 

Mr.  Mackey 

4:00  PM  - 
4:30  PM 

4:00  PM  - 
5.00  PM 

Composers'  Meeting  HTRN 

Cruttwell-Reade 

Mr.  Mackey 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesc 

ay,  July  12,  2017 

Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

SCHOENBERG:  Quartet  Maple 

No2 

Mr.  Fischer,  Ms.  Upshaw 

BRAHMS:  Piano  Trio,  CH  2 

Op87 

Mr.  Ma 

SCHUMANN:  Piano  V7 

Quintet,  Op44 

Mr.  Liu 

WEBERN:  Concerto,  Op24  EB 

MUSTONEN:  Nonet  No.  2  CMH 

SCHOENBERG:  Quartet  Maple 

No2 

Mr.  Fischer,  Ms.  Upshaw 

4:00  PM  - 
6:30  PM 

4:30  PM  - 
5:00  PM 

GOUNOD:  Au  Rossignol  CH  1 

HONEGGER:  Tout  le  long 
de  la  Baise 

HONEGGER:  Duo 

Belavy,  Marzan 

Mr.  Vignoles 

5:00  PM  - 
5:30  PM 

GOUNOD:  Premier  jour  de  CHI 

mai 

HONEGGER:  Le  depart 

HONEGGER:  Nerac  en 
fete 

Smither,  Marzan 

Mr.  Vignoles 

5:00  PM  - 
6:00  PM 

7:30  PM  - 
9:30  PM 

Percussion  Class  TCH 

Mallet  excerpts  of  your 

choice 

Mr.  Hudgins 

8:00  PM  - 
10:00  PM 

MORTILLA:  Stupor  Birch 

Mr.  Drury 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 


142 


Wednesday,  July  12,  2017 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

* 

4:00  PM  - 
6:30  PM 

BSO  - 
Rehearsal 
Nelsons 
[Shed] 

4:30  PM  - 
5:00  PM 

5:00  PM  - 
5:30  PM 

5:00  PM  - 
6:00  PM 

Composers'  Meeting  HTRN 

Jihyun  Kim 

Mr.  Mackey 

7:30  PM  - 
9:30  PM 

8:00  PM  - 
10:00  PM 

Composers'  Meeting  HTRN 

Jihyun  Kim 

Mr.  Mackey 

8:00  PM 

Concert 

[SOH] 

Daniil 

Trifonov 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  13,  2017 

Instrumental  I  Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Governance  inside  the 

Orchestra 

Mr.  Larsen 

TMC  Orchestra  Seminar  Maple 

Governance  inside  the 

Orchestra 

Mr.  Larsen 

10:00  AM- 
11:00  AM 

HTRN 

10:00  AM- 
12:00  PM 

CRUTTWELL-READE:  CH  2 

Singers 

Mr.  Jennings 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

Masterclass  CMH 

Mr.  Sylvan 

All  singers 

11:00  AM  - 
12:00  PM 

12:00  PM  - 
1:00  PM 

1:30  PM- 
3:30  PM 

MUSTONEN:  Nonet  No.  2  CMH 

Mr.  Fischer 

CHANDLER:  Night  Music  TCH 

Mr.  Liu 

MOZART:  Viola  Quintet,  CH  2 

K614 

Mr.  Gazouleas 

DVORAK:  Quintet,  Op77  VI 

Mr.  Jennings 

LERDAHL:  Waltzes  Birch 

Mr.  Lefk^witz 

WEBERN:  Concerto,  Op24  WB 

SCHUMANN:  Piano  V7 

Quintet,  Op44 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Thursday,  July  13,  2017 

Conducting_ I_ Composition |  BSO/Other 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Governance  inside  the 

Orchestra 

Mr.  Larsen 

TMC  Orchestra  Seminar  Maple 
Governance  inside  the 

Orchestra 

Mr.  Larsen 

10:00  AM  - 
11:00  AM 

Composers'  Meeting  HTRN 

Binna  Kim 

Mr.  Mackey 

10:00  AM  - 
12:00  PM 

CRUTTWELL-READE:  CH  2 

Singers 

Mr.  Jennings 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO  - 
Rehearsal 
Nelsons 
[Shed] 

10:30  AM  - 
12:30  PM 

11:00  AM  - 
12:00  PM 

Composers'  Meeting  HTRN 

Mortilla 

Mr.  Mackey 

12:00  PM  - 
1:00  PM 

Composers'  Meeting  HTRN 

Taylor 

Mr.  Mackey 

1:30  PM  - 
3:30  PM 

CHANDLER:  Night  TCH 

Music 

Mr.  Liu 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday 

July  13,  2017 

Instrumental 

Vocal 

1:30  PM  - 
3:30  PM 

Tuba  Class  EB 

Mr.  Roylance 

BRAHMS:  Piano  Trio,  Ash 

Op87 

2:00  PM  - 
2:30  PM 

DEBUSSY:  Le  temps  a  CH  1 

laisse  son  manteau 
SAINT-SAENS:  L'Attente 
SAINT-SAENS:  Danse 
macabre 

Beck,  Rothenberg 

Mr.  Vignoles 

2:30  PM  - 
3:00  PM 

DEBUSSY:  Pour  ce  que  CH  1 

Plaisance  est  mode 
SAINT-SAENS:  Danse 
macabre 

Belavy,  Rothenberg 

Mr.  Vignoles 

2:30  PM  - 
3:30  PM 

BRITTEN:  Les  Maple 

Illuminations 

Ms.  Upshaw 

3:00  PM  - 
3:30  PM 

SAINT-SAENS:  La  Cloche  CH  1 

SAINT-SAENS:  Danse 
macabre 

Mr.  Vignoles 

Smither,  Rothenberg 

Mr.  Vignoles 

4:00  PM  - 
4:30  PM 

BIZET:  Adieux  de  I'hotesse  CH  1 

arabe 

HAHN:  Infidelite 

Beck,  Overly 

Mr.  Vignoles 

4:00  PM  - 
5:00  PM 

IVES:  Three  Quarter-tone  Maple 

Pieces 

Mr.  Drury 

DALLAPICCOLA:  Selected  CH  2 

songs 

Ms.  Upshaw 

SCHOENBERG:  Buch  der  CMH 

hangenden  Garten,  Op15 

Ms.  Shelton 

Bonhag,  Ma 

4:00  PM  - 
6:30  PM 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Thursday,  July  13,  2017 


Conducting 

Composition 

BSO/Other 

1:30  PM- 
3:30  PM 

2:00  PM  - 
2:30  PM 

2:30  PM  - 
3:00  PM 

;* 

2:30  PM  - 
3:30  PM 

3:00  PM  - 
3:30  PM 

4:00  PM  - 
4:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:30  PM 

BSO  - 
Rehearsal 
Nelsons 
[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  13,  2017 


Instrumental 

Vocal 

4:30  PM  - 
5:00  PM 

BIZET:  Chanson  d'Avril  CH  1 

HAHN:  Offrande 

Belavy,  Overly 

Mr.  Vignoles 

5:00  PM  - 
5:30  PM 

BIZET:  La  Coccinelle  CH  1 

HAHN:  A  Chloris 

HAHN:  Fetes  galantes 

Smither,  Overly 

Mr.  Vignoles 

5:00  PM  - 
6:00  PM 

KIM:  Nowand  Then  CH  2 

Naumenko,  Marzan  only 

7:00  PM  - 
10:00  PM 

Viola  Mock  Auditions  MHS  Art 

Ms.  Basrak, 

Mr.  Gazouelas,  Mr.  Getz, 

Mr.  Zaretsky 

Cello  Mock  Auditions  MHS 

Mr.  Aldort,  Mr.  Katz,  Aud 

Mr.  Lecarme 

Violin  Mock  Auditions  MHS  TH 

Ms.  Bewick,  Mr.  Cherry, 

Ms.  Lee,  Mr.  Lefkowitz, 

Ms.  Smirnova, 

Mr.  Velinzon 

8:00  PM  - 
10:00  PM 

MORTILLA:  Stupor  Birch 

Mr.  Drury 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Thursday,  July  13,  2017 


Conducting 

Composition 

BSO/Other 

4:30  PM  - 
5:00  PM 

5:00  PM  - 
5:30  PM 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
10:00  PM 

8:00  PM  - 
10:00  PM 

8:00  PM 

Concert 

[SOH] 

The  Knights 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  14,  2017 

| Instrumental | Vocal 


8:45  AM  - 
9:00  AM 

WEBERN:  Concerto,  Op24 
Dress  Rehearsal 

SOH 

10:00  AM  - 
12:00  PM 

Showcase  of  TMC 
Composers’  Work 

Mr.  Treuting 

Maple 

Showcase  of  TMC 
Composers’  Work 

Mr.  Treuting 

Maple 

BRAHMS:  Piano  Trio, 

Op87 

Mr.  Ma 

CH  2 

MOZART:  Quintet,  K515 

V8 

BEETHOVEN:  Septet, 

Op20 

Birch 

BEETHOVEN:  Quartet, 
Op132 

Ash 

BEETHOVEN:  Quartet, 

Op59  No2 

Hos 

10:00  AM  - 
1:00  PM 

10:30  AM  - 
11:30  AM 

POULENC:  Selected  songs 
Ms.  Upshaw 

CH  1 

MILHAUD:  Selected  songs 
Mr.  Sylvan 

V7 

TAILLEFERRE:  Selected 
songs 

Mr.  Smith 

CMH 

11:30  AM  - 
12:30  PM 

DUREY:  Le  bestiaire, 

Op17a 

Mr.  Smith 

CMH 

AURIC:  Selected  songs 

Mr.  Sylvan 

V7 

HONEGGER:  Selected 
songs 

Ms.  Upshaw 

CH  1 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Friday,  July  14,  2017 

Conducting_ I_ Composition |  BSO/Other 


8:45  AM  - 
9:00  AM 

10:00  AM  - 
12:00  PM 

Showcase  of  TMC  Maple 

Composers’  Work 

Mr.  Treuting 

Showcase  of  TMC  Maple 

Composers’  Work 

Mr.  Treuting 

10:00  AM  - 
1:00  PM 

BSO  - 
Rehearsal 
Nelsons 
[Shed] 

10:30  AM  - 
11:30  AM 

11:30  AM  - 
12:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  Ji 

jly  14,  2017 

Instrumental 

Vocal 

1:00  PM- 
3:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

1:30  PM  - 
3:30  PM 

Vocal  Class  CMH 

Songs  of  Benjamin  Britten 
and  Hugo  Wolf 

Mr.  Vignoles 

3:50  PM  - 
4:15  PM 

IVES:  Three  Quarter-tone  SOH 

Pieces 

Dress  Rehearsal 

4:00  PM  - 
4:50  PM 

TMCO  horns  *  EB 

July24  program 

Mr.  Sommerville 

TMCO  trumpets  *  CMH 

July24  program 

Mr.  Rolfs 

TMCO  low  brass  *  WB 

July24  program 

Mr.  Lange 

*  Following  this  sectional: 

All  TMCO  brass  will  meet 
for  a  tutti  brass  sectional  in 
the  West  Barn 

4:00  PM  - 
5:00  PM 

SCHOENBERG:  Buch  der  CH  1 

hangenden  Garten,  Op15 

Newberry,  Yasuda 

Ms.  Shelton 

RAVEL:  Chansons  V7 

madecasses 

Belavy,  Overly  only 

Mr.  Sylvan 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Friday,  July  14,  2017 


Conducting 

Composition 

BSO/Other 

1:00  PM  - 
3:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

1:30  PM- 
3:30  PM 

3:50  PM  - 
4:15  PM 

4:00  PM  - 
4:50  PM 

4:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  14,  2017 

Instrumental 


4:00  PM  -  SCHOENBERG:  Quartet 
6:00  PM  No2 

Mr.  Fischer,  Ms.  Upshaw 


Maple 


_ Vocal 

SCHOENBERG:  Quartet 
No2 

Mr.  Fischer,  Ms.  Upshaw 


Maple 


SCHUMANN:  Piano  CH  2 

Quintet,  Op44 
Mr.  Liu 


DVORAK:  Quintet,  Op77  Birch 

CHANDLER:  Night  Music  TCH 


LERDAHL:  Waltzes 


4:30  PM  -  MOZART:  Viola  Quintet, 
5:15  PM  K614 


Dress  Rehearsal 


5:00  PM  -  TMCO  tutti  brass 
6:00  PM  July24  program 

Nuno  Coelho,  conducting 
Mr.  Lange,  Mr.  Rolfs, 

Mr.  Sommerville 


Hos 


SOH 


WB 


SCHOENBERG:  Buch  der 


hangenden  Garten,  Op15 
Ms.  Shelton 

Naumenko,  Rothenberg 


CH  1 


ADES:  Life  Story 
Mr.  Sylvan 


CMH 


ADES:  Life  Story 
Mr.  Sylvan 


6:00  PM 


BSO  Prelude  Concert  SOH 

SCHUBERT  String  Trio  Nol,  D471 
ENESCU  Octet 


BSO  Prelude 

see  Instrumental  Schedule 
for  program  detail 


7:30  PM  -  TMCO  July24  Program 

9:30  PM  Upper  string  section 

leaders 

Bernat,  Kim,  Millar,  Semes,  Tse 
Kienbaum,  Miller,  Nowik 
Chen,  Spangaro 
Mr.  Gazouleas 


MHS 

Aud 


8:00  PM 


BSO  Concert  Shed 

Andris  Nelsons 

RAVEL  L  2  Tombeau  de  Couperin 


BSO  Concert 

see  instrumental  Schedule 
for  program  detail 


HAYDN  The  Hen 

ADES  Three  Studies  from  Couperin 
MOZART  Piano  Concert,  K467 


CMH 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  14,  2017 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

CHANDLER:  Night  TCH 

Music 

# 

4:30  PM  - 
5:15  PM 

5:00  PM  - 
6:00  PM 

TMCO  tutti  brass  WB 

July24  program 

Nuno  Coelho, 
conducting 

Mr.  Lange,  Mr.  Rolfs, 

Mr.  Sommerville 

6:00  PM 

BSO  Prelude 

see  Instrumental  Schedule 
for  program  detail 

BSO  Prelude 

see  Instrumental  Schedule 
for  program  detail 

Concert  - 
[SOH] 

BSO  Prelude 

7:30  PM  - 
9:30  PM 

8:00  PM 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Nelsons 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday 

July  15,  2017 

Instrumental 

Vocal 

10:00  AM  - 
12:00  PM 

BEETHOVEN:  Septet,  Maple 

Op20 

Mr.  Fischer 

MORTILLA:  Stupor  Birch 

Mr.  Drury 

MOZART:  Quintet,  K515  MHS  Art 

Mr.  Jennings 

BRAHMS:  Piano  Trio,  Hos 

Op87 

10:30  AM  - 
11:00  AM 

SAINT-SAENS:  L'Attente  CH  1 

DEBUSSY:  Le  temps  a 
laisse  son  manteau 

Beck,  Rothenberg 

Mr.  Vignoles 

10:35  AM- 
1:05  PM 

11:00  AM  - 
11:30  AM 

DEBUSSY:  Pour  ce  que  CH  1 

Plaisance  est  mode 

Belavy,  Rothenberg 

Mr.  Vignoles 

11:30  AM  - 
12:00  PM 

SAINT-SAENS:  La  Cloche  CH  1 

Smither,  Rothenberg 

Mr.  Vignoles 

11:30  AM  - 
12:30  PM 

KIM:  Now  and  Then  V7 

Naumenko,  Marzan  only 

Ms.  Upshaw 

GINASTERA/TBD:  MHS 

Selected  songs  Aud 

Reames,  Overly 

12:00  PM  - 
12:30  PM 

SAINT-SAENS:  Danse  CH  1 

macabre 

Beck,  Belavy,  Smither; 

Rothenberg 

Mr.  Vignoles 

12:30  PM  - 
12:55  PM 

MUSTONEN:  Nonet  No.  2  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  15,  2017 

Conducting_ I_ Composition [  BSO/Other 


10:00  AM  - 
12:00  PM 

10:30  AM  - 
11:00  AM 

10:35  AM  - 
1:05  PM 

BSO  - 
Rehearsal 
Nelsons 
[Shed] 

1 1 :00  AM  - 
1 1 :30  AM 

1 1 :30  AM  - 
12:00  PM 

11:30  AM  - 
12:30  PM 

12:00  PM  - 
12:30  PM 

12:30  PM  - 
12:55  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday 

.July  15,  2017 

Instrumental 

Vocal 

1:00  PM  - 
1:20  PM 

KIM:  Marking  Infinity  II  SOH 

Dress  Rehearsal 

1:25  PM  - 
1:45  PM 

CRUTTWELL-READE:  SOH 

Singers 

Dress  Rehearsal 

1:30  PM- 
2:00  PM 

BIZET:  Adieux  de  I'hotesse  Maple 
arabe 

HAHN:  Infidelite 

Beck,  Overly 

Mr.  Vignoles 

1:30  PM  - 
2:30  PM 

TMCO  percussion  TCH 

July24  program 

Mr.  Brightwell 

1:30  PM  - 
3:00  PM 

SCHOENBERG:  Buch  der  CMH 

hangenden  Garten,  Op15 

All  assigned  Fellows 

Ms.  Shelton 

1:30  PM  - 
3:30  PM 

TMCO  woodwinds  Birch 

July24  program 

Vinay  Parameswaran, 
conducting 

TMCO  strings  WB 

July24  program 

Nuno  Coelho,  conducting 

Mr.  Gazouleas 

TMCO  harps  Ash 

July24  program 

Ms.  Zhou 

2:00  PM  - 
2:30  PM 

BIZET:  Chanson  d'Avril  Maple 

HAHN:  Offrande 

Belavy,  Overly 

Mr.  Vignoles 

2:30  PM  - 
3:00  PM 

3IZET:  La  Coccinelle  Maple 

HAHN:  A  Chloris 

HAHN:  Fetes  galantes 

Smither,  Overly 

Mr.  Vignoles 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  15,  2017 


Conducting 

Composition 

BSO/Other 

1:00  PM  - 
1:20  PM 

KIM:  Marking  Infinity  II  SOH 

Dress  Rehearsal 

1:25  PM  - 
1:45  PM 

CRUTTWELL-READE:  SOH 

Singers 

Dress  Rehearsal 

1:30  PM  - 
2:00  PM 

9  * 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:00  PM 

1:30  PM  - 
3:30  PM 

TMCO  woodwinds  Birch 

July24  program 

Vinay  Parameswaran, 
conducting 

TMCO  strings  WB 

July24  program 

Nuno  Coelho, 
conducting 

Mr.  Gazouleas 

2:00  PM  - 
2:30  PM 

2:30  PM  - 
3:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday 

July  15,  2017 

Instrumental 

Vocal 

2:30  PM 

4:00  PM  - 
4:30  PM 

GOUNOD:  Ce  queje  suis  CHI 

sans  toi 

HONEGGER:  Le  chateau 
du  Bartas 

HONEGGER:  La 

Promenade 

Beck,  Marzan 

Mr.  Vignoles 

4:00  PM  - 
5:00  PM 

ADES:  Life  Story  Maple 

Mr.  Sylvan 

ADES:  Life  Story  Maple 

Mr.  Sylvan 

SIBELIUS:  Selected  songs  CMH 

Mr.  Smith 

4:00  PM  - 
6:00  PM 

DVORAK:  Quintet,  Op77  Birch 

Mr.  Jennings 

LERDAHL:  Waltzes  WB 

Mr.  Lefkowitz 

4:30  PM  - 
5:00  PM 

GOUNOD:  Au  Rossignol  CH  1 

HONEGGER:  Tout  le  long 
de  la  Bai'se 

HONEGGER:  Duo 

Belavy,  Marzan 

Mr.  Vignoles 

4:45  PM  - 
5:30  PM 

SCHOENBERG:  Quartet  SOH 

No2 

Dress  Rehearsal 

SCHOENBERG:  Quartet  SOH 

No2 

Dress  Rehearsal 

5:00  PM  - 
5:30  PM 

GOUNOD:  Premier  jour  de  CHI 

mai 

HONEGGER:  Le  depart 

HONEGGER:  Nerac  en 
fete 

Smither,  Marzan 

Mr.  Vignoles 

5:00  PM  - 
6:00  PM 

GARCIA  ABRIL:  Selected  V7 

songs 

OBRADORS:  Canciones  V8 

clasicas  espanolas 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Saturday,  July  15,  2017 


Conducting 

Composition 

BSO/Other 

2:30  PM 

Concert 

[SOH] 

BUTI 

Orchestra 

4:00  PM  - 
4:30  PM 

4:00  PM  - 
5:00  PM 

% 

4:00  PM  - 
6:00  PM 

4:30  PM  - 
5:00  PM 

4:45  PM  - 
5:30  PM 

5:00  PM  - 
5:30  PM 

5:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday 

July  15,  2017 

Instrumental 

Vocal 

6:00  PM 

TMC  Prelude  Concert  SOH 

WEBERN  Concertino  for  Nine 
Instruments 

IVES  Three  Quarter-tone  pieces  for 
two  pianos 

MOZART  Viola  Quintet,  K614 

see  Instrumental  Schedule 

7:10  PM  - 
7:50  PM 

SCHUMANN:  Piano  SOH 

Quintet,  Op44 

Dress  Rehearsal 

8:00  PM 

BSO  Concert  Shed 

WAGNER  "Das  Rheingold" 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Saturday,  July  15,  2017 


Conducting 

Composition 

BSO/Other 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:10  PM  - 
7:50  PM 

8:00  PM 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Nelsons 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  16,  2017 


Instrumental 

Vocal 

10:00  AM 

TMC  Concert  SOH 

MUSTONEN  Nonet  No2 

KIM  Marking  Infinity  II 

SCHUMANN  Piano  Quintet,  Op44 
CRUTTWELL-READE  Singers 
SCHOENBERG  Quartet  No2,  OpIO 

see  Instrumental  Schedule 

12:30  PM 

Fellows'  Luncheon  HAW 

Mandatory  for  TNT 

All  Fellows 

Fellows'  Luncheon  HAW 

Mandatory  for  TNT 

All  Fellows 

2:30  PM 

2:35  PM 

BSO  Concert  Shed 

Andris  Nelsons 

WILLIAMS  Markings 

TCHAIKOVSKY  Violin  Concerto 
BERLIOZ  Symphonie  fantastique 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

5:00  PM  - 
6:30  PM 

SCHOENBERG:  Buch  der  SOH 

hangenden  Garten,  Op15 

All  assigned  Fellows 

Dress  Rehearsal 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Sunday,  July  16,  2017 

Conducting_ I_ Composition |  BSO/Other 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:30  PM 

Fellows'  Luncheon  HAW 

Mandatory  for  TNT 

All  Fellows 

* 

Fellows’  Luncheon  HAW 

Mandatory  for  TNT 

All  Fellows 

2:30  PM 

Concert 

[SOH] 

BUTI  Wind 
Ensemble 

2:35  PM 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Nelsons 

[Shed] 

5:00  PM  - 
6:30  PM 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  17,  2017 

Instrumental  I  Vocal 


10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

Masterclass  CMH 

Mr.  Sylvan 

All  singers 

1:30  PM  - 
2:30  PM 

RAVEL:  Chansons  CH  1 

madecasses 

Belavy,  Overly  only 

Mr.  Sylvan 

OBRADORS:  Canciones  CMH 

clasicas  espaholas 

Mr.  Smith 

RESPIGHI:  II  Tramonto  V7 

Beck,  Yasuda  only 

GRANADOS:  Canciones  Birch 

amatorias 

2:00  PM  - 
3:30  PM 

CHANDLER:  Night  Music  TCH 

Mr.  Liu 

2:00  PM  - 
4:00  PM 

2:30  PM  - 
3:30  PM 

BRITTEN:  Les  CH  2 

Illuminations 

Ms.  Upshaw 

GINASTERA/TBD:  Maple 

Selected  songs 

Reames,  Overly 

Ms.  Garrett 

4:00  PM  - 
4:30  PM 

BIZET:  Adieux  de  I'hotesse  CH  2 
arabe 

HAHN:  Infidelite 

Beck,  Overly 

Mr.  Vignoles 

4:00  PM  - 
5:00  PM 

DALLAPICCOLA:  Selected  Maple 
songs 

Ms.  Garrett 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  17,  2017 
Conducting_ I_ Composition [  BSO/Other 


10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

1:30  PM- 
2:30  PM 

* 

2:00  PM  - 
3:30  PM 

CHANDLER:  Night  TCH 

Music 

Mr.  Liu 

2:00  PM  - 
4:00  PM 

Composers’  Class  HTRN 

Mr.  Ades 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
4:30  PM 

4:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday, 

July  17,  2017 

Instrumental 

Vocal 

4:30  PM  - 
5:00  PM 

BIZET:  Chanson  d'Avril  CH  2 

HAHN:  Offrande 

Belavy,  Overly 

Mr.  Vignoles 

5:00  PM  - 
5:30  PM 

BIZET:  La  Coccinelle  CH  2 

HAHN:  A  Chloris 

HAHN:  Fetes  galantes 

Smither,  Overly 

Mr.  Vignoles 

6:00  PM 

see  Vocal  Schedule 

TMC  Prelude  Concert  SOH 

SCHOENBERG  Das  Buch  der 
hangenden  Garten,  Op15 

8:00  PM 

TMCO  Concert  SOH 

Stefan  Asbury 

BRAHMS  Tragic  Overture 

BERG  Seven  Early  Songs 

ELGAR  Symphony  Nol 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Monday,  July  17,  2017 


Conducting 

Composition 

BSO/Other 

4:30  PM  - 
5:00  PM 

5:00  PM  - 
5:30  PM 

6:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  18,  2017 

Instrumental  I  Vocal 


170 


Tuesday,  July  18,  2017 
Conducting | Composition |  BSO/Other 


171 


Instrumental 

Vocal 

10:00  AM  - 
12:00  PM 

BRAHMS:  Piano  Trio, 

Op87 

Mr.  Ma 

VI 

BEETHOVEN:  Quartet, 

Op  132 

Mr.  Jennings 

CMH 

CHANDLER:  Night  Music 

TCH 

MENDELSSOHN:  String 
Quartet,  Op13 

MHS  Art 

GUBAIDULINA:  Five 

Etudes 

Birch 

MOZART:  Quintet,  K515 

MHS  TH 

LERDAHL:  Waltzes 

Hos 

DVORAK:  Trio,  Op65 

V7 

DVORAK:  Quintet,  Op77 

MHS 

Aud 

10:00  AM  - 
12:30  PM 

10:30  AM- 
11:00  AM 

SAINT-SAENS:  L'Attente 
DEBUSSY:  Le  temps  a 
laisse  son  manteau 

Beck,  Rothenberg 

Mr.  Vignoles 

CH  2 

10:30  AM  - 
11:30  AM 

POULENC:  Selected  songs 
Ms.  Upshaw 

Maple 

GARCiA  ABRIL:  Selected 
songs 

Mr.  Smith 

CH  1 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  19,  2017 
Conducting | Composition |  BSO/Other 


10:00  AM  - 
12:00  PM 

CHANDLER:  Night  TCH 

Music 

♦ 

Composition  Class  HTRN 

Piece-a-Day  Project 

Kick-Off  Meeting 

Mr.  Gandolfi 

CHANDLER:  Night  TCH 

Music 

10:00  AM  - 
12:30  PM 

BSO  - 
Rehearsal 
Gimeno 
[Shed] 

10:30  AM  - 
11:00  AM 

10:30  AM  - 
11:30  AM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  19,  2017 

Instrumental 

Vocal 

11:00  AM  - 
11:30  AM 

DEBUSSY:  Pour  ce  que  CH  2 

Plaisance  est  mode 

Belavy,  Rothenberg 

Mr.  Vignoles 

11:30  AM  - 
12:00  PM 

SAINT-SAENS:  La  Cloche  CH  2 

Smither,  Rothenberg 

Mr.  Vignoles 

11:30  AM  - 
12:30  PM 

KIM:  Now  and  Then  Maple 

Ms.  Upshaw 

Naumenko,  Marzan  only 

12:00  PM- 
12:30  PM 

SAINT-SAENS:  Danse  CH  2 

macabre 

Beck,  Belavy,  Smither; 

Rothenberg 

Mr.  Vignoles 

1:30  PM- 
3:30  PM 

Flute  Class  VI 

2d  flute  excerpts 

Mr.  Foreman 

Oboe  Class  Ash 

BSO  Faculty  TBA 

Clarinet  Class  Hos 

Mr.  Wayne 

Bassoon  Class  V7 

2d  bassoon  excerpts 

Ms.  Nelsen 

Horn  Class  Maple 

Mr.  Sommerville 

Trumpet  Class  EB 

Mr.  Martin 

Round  One  excerpts 

Trombone  Class  SHED 

Mr.  Oft  DR 

Percussion  Class  TCH 

Mr.  McKay 

Harp  Class  SOH 

Ms.  Zhou  GR 

Piano  Class  Ser 

Mr.  Liu 

Vocal  Class  CMH 

Mr.  Arrebola 

Songs  of  Franz  Schubert 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Wednesday,  July  19,  2017 


Conducting 

Composition 

BSO/Other 

1 1 :00  AM  - 
11:30  AM 

11:30  AM  - 
12:00  PM 

11:30  AM  - 
12:30  PM 

12:00  PM  - 
12:30  PM 

*♦ 

1:30  PM- 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesd 

ay,  July  19,  2017 

Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

Violin  Class  WB 

Concertmaster  solos 

Mr.  Velinzon 

Viola  Class  CH  3 

Standard  Audition  Rep;  TBD 

Ms.  Basrak 

Cello  Class  Birch 

Mr.  Young 

Bass  Class  CH  2 

Mr.  Barker 

4:00  PM  - 
4:30  PM 

GOUNOD:  Ce  que  je  suis  CH  2 

sans  toi 

HONEGGER:  Le  chateau 
du  Bartas 

HONEGGER:  La 

Promenade 

Beck,  Marzan 

Mr.  Vignoles 

4:00  PM  - 
5:00  PM 

MILHAUD:  Selected  songs  V7 

Mr.  Sylvan 

AURIC:  Selected  songs  Maple 

Ms.  Garrett 

TAILLEFERRE:  Selected  CMH 

songs 

Mr.  Smith 

GRANADOS:  Canciones  CH  1 

amatorias 

Ms.  Upshaw 

4:00  PM  - 
6:00  PM 

MORTILLA:  Stupor  Birch 

Mr.  Drury 

4:00  PM- 
6:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  19,  2017 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

4:00  PM  - 
4:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

MORTILLA:  Stupor 

Mr.  Drury 

Birch 

4:00  PM  - 
6:30  PM 

BSO  - 
Rehearsal 

Ades 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


177 


Wednesd 

ay,  July  19,  2017 

Instrumental 

Vocal 

4:30  PM  - 
5:00  PM 

GOUNOD:  Au  Rossignol  CH  2 

HONEGGER:  Tout  le  long 
de  la  Bai'se 

HONEGGER:  Duo 

Belavy,  Marzan 

Mr.  Vignoles 

5:00  PM  - 
5:30  PM 

GOUNOD:  Premier  jour  de  CH  2 

mai 

HONEGGER:  Le  depart 

HONEGGER:  Nerac  en 
fete 

Smither,  Marzan 

Mr.  Vignoles 

5:00  PM  - 
6:00  PM 

DUREY:  Le  bestiaire,  CMH 

Op17a 

Mr.  Smith 

HONEGGER:  Selected  CH  1 

songs 

Ms.  Upshaw 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Wednesday,  July  19,  2017 


Conducting 

Composition 

BSO/Other 

4:30  PM  - 
5:00  PM 

5:00  PM  - 
5:30  PM 

* 

5:00  PM  - 
6:00  PM 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

8:00  PM 

Concert 

[SOH] 

Emerson 
Quartet;  The 
Black  Monk 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  20,  2017 


Instrumental 

Vocal 

8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar 
Artistic  Partnership  and 
Authority 

Mr.  Fogg 

Maple 

TMC  Orchestra  Seminar 
Artistic  Partnership  and 
Authority 

Mr.  Fogg 

Maple 

10:00  AM- 
12:30  PM 

TMCO  rehearsal 

Please  see  posted 
rehearsal  order 

SOH 

10:30  AM- 
12:30  PM 

Masterclass 

Mr.  Sylvan 

All  singers 

CMH 

Piano  Class 

All  Vocal  Pianists 

Mr.  Arrebola 

Maple 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club 

BSO  Volunteers 

SOH 

TNT 

TMC  Lunch  Club 

BSO  Volunteers 

SOH 

TNT 

1:30  PM- 
2:30  PM 

RAVEL:  Chansons 
madecasses 

Belavy,  Overly  only 

Mr.  Sylvan 

CH  2 

RESPIGHI:  II  Tramonto 
Beck,  Yasuda  only 

Ms.  Garrett 

V7 

1:30  PM  - 
3:30  PM 

BEETHOVEN:  Quartet, 

Op59  No2 

Mr.  Ax 

CH  1 

LERDAHL:  Waltzes 

Mr.  Lefkowitz 

WB 

GUBAIDULINA:  Five 

Etudes 

Mr.  Seeber 

Birch 

MOZART:  Quinte*  K515 

Mr.  Jennings 

VI 

BRAHMS:  Sextet,  Op36 

Mr.  Gazouleas 

CMH 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Thursday,  July  20,  2017 


Conducting 

Composition 

BSO/Other  | 

8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Artistic  Partnership  and 

Authority 

Mr.  Fogg 

TMC  Orchestra  Seminar  Maple 
Artistic  Partnership  and 

Authority 

Mr.  Fogg 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

Piece-a-Day  Project  HTRN 

Writing  day 

BSO  - 
Rehearsal 
Masur 
[Shed] 

10:30  AM  - 
12:30  PM 

*  « 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday 

July  20,  2017 

Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

KIM:  Extempore  Ash 

Anamnesis 

BEETHOVEN:  Septet,  EB 

Op20 

BEETHOVEN:  Quartet,  Hos 

Op  132 

2:30  PM  - 
3:30  PM 

ADES:  Life  Story  Maple 

Mr.  Sylvan 

ADES:  Life  Story  Maple 

Mr.  Sylvan 

SIBELIUS:  Selected  songs  CH  2 

Mr.  Smith,  Mr.  Arrebola 

4:00  PM  - 
5:00  PM 

KIM:  Now  and  Then  Birch 

Ms.  Upshaw 

KIM:  Now  and  Then  Birch 

Ms.  Upshaw 

4:00  PM  - 
6:00  PM 

MESSIAEN:  Oiseaux  TCH 

exotiques 

Mr.  Asbury,  Mr.  Liu 

MENDELSSOHN:  String  CH  2 

Quartet,  Op13 

Mr.  Gazouleas 

DVORAK:  Quintet,  Op77  CH  1 

Mr.  Jennings 

DVORAK:  Trio,  Op65  CMH 

Mr.  Fischer 

BRAHMS:  Piano  Trio,  WB 

Op87 

French  Artsong  Prelude  Maple 

Mr.  Vignoles 

Walk-  and  Sing-through 

All  assigned  singers  &  pianists 
called  for  entire  coaching 

4:00  PM  - 
6:30  PM 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Thursday,  July  20,  2017 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

2:30  PM  - 
3:30  PM 

*  4 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

MESSIAEN:  Oiseaux  TCH 

exotiques 

Mr.  Asbury,  Mr.  Liu 

4:00  PM  - 
6:30  PM 

BSO  - 
Rehearsal 
Gimeno 
[Shed] 

8:00  PM 

Concert 

[SOH] 

Emerson 
Quartet: 
Schubert 
Series  II 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  21,  2017 

I_ Instrumental_ I_ Vocal 


9:00  AM  - 
9:30  AM 

LERDAHL:  Waltzes  SOH 

Dress  Rehearsal 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
11:30  AM 

BRITTEN:  Les  Maple 

Illuminations 

Ms.  Upshaw 

SIBELIUS:  Selected  songs  CH  1 

Mr.  Smith 

Kurtag:  Selected  songs  Birch 

Cherry;  Rothenberg 

11:30  AM- 
12:30  PM 

Kurtag:  Selected  songs  Birch 

McGrew;  Marzan 

GINASTERA  /TBD:  Maple 

Selected  songs 

Reames,  Overly 

Ms.  Garrett 

GARCIA  ABRIL:  Selected  CH  1 

songs 

Mr.  Smith 

1:00  PM  - 
2:00  PM 

TMC  Percussion 

Check  in  with  Mr.  Bauch 

Tanglewood  Cafeteria 

TMC  Trumpets 

Check  in  with  Mr.  Rolfs 

Tanglewood  Cafeteria 

TMC  Basses 

Check  in  with  Mr.  Seeber 

Tanglewood  Cafeteria 

TMC  Violas 

Check  in  wuh  Mr.  Gazouleas 
Tanglewood  Cafeteria 

TMC  Violins 

Check  in  with  Mr.  Lefkowitz, 

Mr.  Cherry 

Tanglewood  Cafeteria 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  21,  2017 

Conducting_ I_ Composition |  BSO/Other 


9:00  AM  - 
9:30  AM 

Piece-a-Day  Project 

Writing  day 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO  - 
Rehearsal 

Ades 

[Shed] 

10:30  AM  - 
11:30  AM 

1 1 :30  AM  - 
12:30  PM 

1:00  PM  - 
2:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  21,  2017 


Instrumental 

Vocal 

1:30  PM  - 
2:30  PM 

DALLAPICCOLA:  Selected 
songs 

Ms.  Garrett 

CH  2 

GRANADOS:  Canciones 
amatorias 

Ms.  Upshaw 

V8 

OBRADORS:  Canciones 
clasicas  espanolas 

Mr.  Smith 

V7 

1:30  PM  - 
3:00  PM 

BRAHMS:  Piano  Trio, 

Op87 

Mr.  Ma 

CH  1 

RAVEL:  Chansons 
madecasses 

Mr.  Sylvan 

WB 

RAVEL:  Chansons 
madecasses 

Mr.  Sylvan 

WB 

BEETHOVEN:  Quartet, 
Op132 

Mr.  Jennings 

Maple 

MENDELSSOHN:  String 
Quartet,  Op13 

Hos 

DVORAK:  Trio,  Op65 

EB 

2:00  PM  - 
3:00  PM 

CHANDLER:  Night  Music 

Mr.  Liu 

TCH 

GUBAIDULINA:  Five 

Etudes 

Birch 

BEETHOVEN:  Quartet, 

Op59  No2 

SOH 

GR 

MOZART:  Quintet,  K515 

Ash 

3:15  PM  - 
5:15  PM 

Chamber  Music 

Masterclass 

BEETHOVEN:  Septet 

ADES:  Lefe  Story 

Mr.  Ades 

SOH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  21,2017 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:00  PM 

* 

2:00  PM  - 
3:00  PM 

CHANDLER:  Night  TCH 

Music 

Mr.  Liu 

CHANDLER:  Night  TCH 

Music 

Mr.  Liu 

3:15  PM  - 
5:15  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  Ji 

jly  21,  2017 

Instrumental 

Vocal 

6:00  PM 

BSO  Prelude  Concert  SOH 

MOZART  Clarinet  Quintet,  K581 
DVORAK  String  Quartet,  Op96, 
"American" 

BSO  Prelude 

see  Instrumental  Schedule 
for  program  detail 

7:00  PM  - 
8:00  PM 

MORTILLA:  Stupor  Birch 

Mr.  Drury 

7:30  PM  - 
9:30  PM 

French  Artsong  Prelude  SOH 

Mr.  Vignoles 

Dress  Rehearsal 

All  assigned  singers  &  pianists 
called  for  entire  dress  rehearsal 

8:00  PM 

BSO  Concert  Shed 

Gustavo  Gimeno 

BERNSTEIN  The  Age  of  Anxiety 
TCHAIKOVSKY  Symphony  No4 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 


Friday,  July  21,2017 


Conducting 

Composition 

BSO/Other 

6:00  PM 

BSO  Prelude 

see  Instrumental  Schedule 
for  program  detail 

BSO  Prelude 

see  Instrumental  Schedule 
for  program  detail 

Concert  - 
[SOH] 

BSO  Prelude 

7:00  PM  - 
8:00  PM 

MORTILLA:  Stupor  Birch 

Mr.  Drury 

7:30  PM  - 
9:30  PM 

** 

8:00  PM 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Gimeno 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  22,  2017 

Instrumental  I  Vocal 


8:45  AM  -  CHANDLER:  Night  Music 
9:05  AM  Dress  Rehearsal 


9:10  AM-  MORTILLA:  Stupor 
9:30  AM  Dress  Rehearsal 


10:00  AM-  KONDO:  Dandelion-clock- 
12:00  PM  work 

Pianists  only 


10:00  AM  -  TMCO  rehearsal 
12:30  PM  Please  see  posted 
rehearsal  order 


10:30  AM- 
11:30  AM 


SOH 


SOH 


Maple 


SOH 


DOVE:  The  End  CH  2 

Jonas-OToole,  Overly  only 


DRUCKMAN:  Dark  Upon 
the  Harp 

Newberry,  Rothenberg  only 


10:35  AM- 
1:05  PM 


11:30  AM- 
12:30  PM 


POULENC:  Selected  songs 
Ms.  Upshaw 


Birch 


CH  2 


AURIC:  Selected  songs 
Ms.  Garrett 


1:00  PM-  TMC  Flutes 

2:00  PM  Check  in  with  Ms.  Rowe 

Tanglewood  Cafeteria 


Birch 


TMC  Clarinets 
Check  in  with  Mr.  Martin 
Tanglewood  Cafeteria 


TMC  Bassoons 

Check  in  with  Mr.  Svoboda 

Tanglewood  Cafeteria 


This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices 
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Saturday,  July  22,  2017 
Conducting_ I_ Composition |  BSO/Other 


8:45  AM  - 
9:05  AM 

CHANDLER:  Night  SOH 

Music 

Dress  Rehearsal 

CHANDLER:  Night  SOH 

Music 

Dress  Rehearsal 

9:10  AM  - 
9:30  AM 

MORTILLA:  Stupor  SOH 

Dress  Rehearsal 

10:00  AM  - 
12:00  PM 

Composition  Class  HTRN 

Mr.  Golijov 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
11:30  AM 

10:35  AM  - 
1:05  PM 

BSO  - 
Rehearsal 
Masur 
[Shed] 

1 1 :30  AM  - 
12:30  PM 

1:00  PM- 
2:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday 

July  22,  2017 

Instrumental 

Vocal 

1:00  PM- 
2:00  PM 

TMC  Cellos 

Check  in  with  Mr.  Katz 

Tanglewood  Cafeteria 

TMC  Trombones 

Check  in  with  Mr.  Oft 

Tanglewood  Cafeteria 

TMC  Violins 

Check  in  with  Mr.  Lefkowitz, 

Mr.  Cherry 

Tanglewood  Cafeteria 

1:30  PM  - 
2:30  PM 

DUREY:  Le  bestiaire,  CH  1 

Op17a 

Mr.  Smith 

DEBUSSY:  Chansons  de  V7 

Bilitis 

MAHLER(Schoenberg):  Maple 

Songs  of  a  Wayfarer 

Cherry,  Yasuda  only 

1:30  PM 

2:00  PM  - 
3:00  PM 

KIM:  Now  and  Then  Birch 

Ms.  Upshaw 

KIM:  Now  and  Then  Birch 

Ms.  Upshaw 

2:00  PM  - 
4:00  PM 

MESSIAEN:  Oiseaux  TCH 

exotiques 

Mr.  Asbury,  Mr.  Liu 

BEETHOVEN:  Septet,  CMH 

Op20 

Mr.  Fischer 

MOZART:  Quintet,  K515  EB 

Mr.  Jennings 

BRAHMS:  Sextet,  Op36  WB 

Mr.  Gazouleas 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Saturday,  July  22,  2017 


Conducting 

Composition 

BSO/Other 

1:00  PM  - 
2:00  PM 

* 

1:30  PM  - 
2:30  PM 

• 

1:30  PM 

Concert 

[SOH] 

Tanglewood 

Family 

Concert 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
4:00  PM 

MESSIAEN:  Oiseaux  TCH 

exotiques 

Mr.  Asbury,  Mr.  Liu 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday 

.July  22,2017 

Instrumental 

Vocal 

2:00  PM  - 
4:00  PM 

BRAHMS:  Quartet,  Op51  Hos 

No2 

SCHUBERT:  Quartet  CH  2 

D804,  "Rosamunde" 

2:30  PM  - 
3:30  PM 

TAILLEFERRE:  Selected  CH  1 

songs 

Mr.  Smith 

MILHAUD:  Selected  songs  Maple 
Mr.  Sylvan 

DRUCKMAN:  Dark  Upon  V7 

the  Harp 

MacNeil,  Rothenberg  only 

3:15  PM  - 
4:00  PM 

BRAHMS:  Piano  Trio,  SOH 

Op87 

Dress  Rehearsal 

4:00  PM  - 
5:00  PM 

HONEGGER:  Selected  CH  1 

songs 

Ms.  Upshaw 

4:00  PM  - 
6:00  PM 

MENDELSSOHN:  String  Maple 

Quartet,  Op13 

Mr.  Gazouleas 

DVORAK:  Trio,  Op65  V7 

Mr.  Fischer 

BEETHOVEN:  Quartet,  VI 

Op  132 

KURTAG:  Bagatelles  Birch 

4:10  PM  - 
5:00  PM 

DVORAK:  Quintet,  Op77  SOH 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

DALLAPICCOLA:  Machado  CH  2 
Songs 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Conducting 


Saturday,  July  22,  2017 
Composition  |  BSO/Other 


Composition  Class  HTRN 

Instrumental  Series: 

English  horn 
Mr.  Sheena 
Boston  Symphony 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  22,  2017 


Instrumental 

Vocal 

6:00  PM 

see  Vocal  Schedule 

TMC  Prelude 

A  program  of  French 
Artsong  by 

GOUNOD,  BIZET, 
SAINT-SAENS, 

DEBUSSY,  HAHN,  and 
HONEGGER 

SOH 

8:00  PM 

BSO  Concert  Shed 

Thomas  Ades 

BRITTEN  Sinfonia  da  Requiem 

ADES  ...but  all  shall  be  well 
BEETHOVEN  Piano  Concerto  No5 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Saturday,  July  22,  2017 


Conducting 

Composition 

BSO/Other 

6:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

8:00  PM 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Adds 

[Shed] 

, 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  July  23,  2017 

Instrumental  I  Vocal 


10:00  AM 

TMC  Concert  SOH 

LERDAHL  Waltzes 

MORTILLA  Stupor 

DVORAK  Quintet,  Op77 

CHANDLER  Night  Music 

BRAHMS  Piano  Trio,  Op87 

see  Instrumental  Schedule 

12:30  PM 

2:30  PM 

BSO  Concert  Shed 

Ken-David  Masur 

KERNIS  Musica  Celestis 
PROKOFIEV  Piano  Concerto  No3 
TCHAIKOVSKY  Symphony  No2 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

5:00  PM  - 
5:25  PM 

SIBELIUS:  Selected  songs  SOH 

Dress  Rehearsal 

5:30  PM  - 
5:55  PM 

DALLAPICCOLA:  Selected  SOH 

songs 

Dress  Rehearsal 

6:00  PM  - 
6:25  PM 

ADES:  Life  Story  SOH 

Dress  Rehearsal 

ADES:  Life  Story  SOH 

Dress  Rehearsal 

6:30  PM  - 
7:00  PM 

BRITTEN:  Les  SOH 

Illuminations 

Dress  Rehearsal 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  July  23,  2017 


Conducting 

Composition 

|  BSO/Other  | 

10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:30  PM 

Composers’  Lunch 

Mr.  Ades 

2:30  PM 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Masur 

[Shed] 

5:00  PM  - 
5:25  PM 

5:30  PM  - 
5:55  PM 

6:00  PM  - 
6:25  PM 

ADES:  Life  Story  SOH 

Dress  Rehearsal 

6:30  PM  - 
7:00  PM 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  24,  2017 

Instrumental 

Vocal 

10:00  AM  - 
12:00  PM 

KIM:  Extempore  CH  1 

Anamnesis 

BSO  Faculty  TBA 

10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
11:30  AM 

HTRN 

11:30  AM- 
12:30  PM 

STEIGER:  Post-truth  Maple 

Lament 

Mr.  Drury 

2:00  PM  - 
2:25  PM 

DUREY:  Le  bestiaire,  SOH 

Op17a 

Dress  Rehearsal 

2:00  PM  - 
3:00  PM 

MAHLER(Schoenberg):  CH  2 

Songs  of  a  Wayfarer 

Belavy,  Ma  only 

2:00  PM  - 
4:00  PM 

Piano  Class  CMH 

Messiaen:  Catalogue 

d'oiseaux 

Mr.  Aimard 

2:00  PM  - 
5:00  PM 

2:30  PM  - 
2:55  PM 

POULENC:  Selected  songs  SOH 
Dress  Rehearsal 

3:00  PM  - 
3:25  PM 

MILHAUD:  Selected  songs  SOH 

Dress  Rehearsal 

3:30  PM  - 
3:55  PM 

AURIC:  Selected  songs  SOH 

Dress  Rehearsal 

4:00  PM  - 
4:25  PM 

TAILLEFERRE:  Selected  SOH 

songs 

Dress  Rehearsal 

4:30  PM  - 
5:00  PM 

HONEGGER:  Selected  SOH 

songs 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  24,  2017 

Conducting_ I_ Composition |  BSO/Other 


10:00  AM  - 
12:00  PM 

KIM:  Extempore  CH  1 

Anamnesis 

BSO  Faculty  TBA 

10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
11:30  AM 

Composers'  Meeting  HTRN 

Cruttwell-Reade 

Mr.  Golijov 

1 1 :30  AM  - 
12:30  PM 

Composers'  Meeting  HTRN 

Mortilla 

Mr.  Golijov 

2:00  PM  - 
2:25  PM 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
4:00  PM 

2:00  PM  - 
5:00  PM 

TMC  Composition  HTRN 

Fellows 

present  their  work  to  the 

BUTI  Composition 
students 

2:30  PM  - 
2:55  PM 

3:00  PM  - 
3:25  PM 

3:30  PM  - 
3:55  PM 

4:00  PM  - 
4:25  PM 

4:30  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday, 

July  24,  2017 

Instrumental 

Vocal 

4:30  PM  - 
6:00  PM 

KONDO:  Dandelion-clock-  Maple 

work 

Pianists  only 

Mr.  Drury 

5:00  PM  - 
6:00  PM 

RESPIGHI:  II  Tramonto  CH  2 

Ms.  Garrett 

Beck,  Yasuda  only 

6:00  PM 

see  Vocal  Schedule 

TMC  Prelude  Concert  SOH 

PROGRAM  ORDER  TBD 

SIBELIUS  Selected  Songs 
DALLAPICCOLA  Selected  Songs 
ADES  Life  Story 

BRITTEN  Les  Illuminations 

8:00  PM 

TMCO  Concert  SOH 

Thomas  Ades 

BRITTEN  Interludes  and 

Passacaglia  from  Peter  Grimes 
ADES  Polaris 

SIBELIUS  The  Bard 

SIBELIUS  Symphony  No7 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Monday,  July  24,  2017 


Conducting 

Composition 

BSO/Other 

4:30  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

6:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  25,  2017 

Instrumental  I  Vocal 
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Tuesday,  July  25,  2017 

Conducting_ I_ Composition |  BSO/Other 


10:00  AM  - 
12:00  PM 

Composition  Class  HTRN 

Mr.  Golijov 

10:30  AM  - 
12:30  PM 

% 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

MESSIAEN:  Oiseaux  SOH 

exotiques 

Mr.  Asbury,  Mr.  Aimard 

2:00  PM  - 
5:00  PM 

Composition  Class  HTRN 

BUTI  Composition 

students 

present  their  work  to  the 

TMC  Composition 

Fellows 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  25,  2017 

Instrumental 

2:30  PM  -  RAVEL:  Chansons 

3:30  PM  madecasses 

Mr.  Sylvan,  Mr.  Young 


Vocal 


WB 


RAVEL:  Chansons 

madecasses 

Mr.  Sylvan,  Mr.  Young 


WB 


KIM:  Now  and  Then 
Ms.  Upshaw 


Birch 


KIM:  Now  and  Then 
Ms.  Upshaw 


DEBUSSY:  Chansons  de 

Bilitis 

Mr.  Smith 


Birch 

CMH 


4:00  PM 
5:00  PM 


4:00  PM 
6:00  PM 


TAYLOR:  a  coincidence  of 

surfaces 

Mr.  Gazouleas 


DRUCKMAN:  Dark  Upon  CH  1 
the  Harp 

Newberry,  Rothenberg  only 
Ms.  Arnold 


MAHLER(Schoenberg): 
Songs  of  a  Wayfarer 
Cherry,  Yasuda  only 
Ms.  Upshaw 


Hos 


CH  1 


GUBAIDULINA:  Five  Birch 

Etudes 

Mr.  Seeber 

BRAHMS:  Sextet,  Op36  CMH 

Mr.  Diaz 

BEETHOVEN:  Quartet,  MHS  Art 

Op132 

Mr.  Jennings 

KURTAG:  Bagatelles  CH  2 


TBD:  Harmoniemusik  TBA 


8:00  PM 


see  Vocal  Schedule 


EB 


TMC  Vocal  Concert  SOH 

Songs  of  Les  Six 
PROGRAM  ORDER  TBD 


Selected  songs  of 
AURIC,  DUREY, 
HONEGGER, 
MILHAUD,  POULENC, 
TAILLEFERRE 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  25,  2017 


Conducting 

Composition 

|  BSO/Other 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

TAYLOR:  a  Hos 

coincidence  of 

surfaces 

Mr.  Gazouleas 

8:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  26,  2017 

Instrumental 


Vocal 


10:00  AM  - 
12:00  PM 

MESSIAEN:  Oiseaux 
exotiques 

Mr.  Asbury,  Mr.  Aimard 

SOH 

MENDELSSOHN:  String 
Quartet,  Op13 

Mr.  Gazouleas 

Birch 

DVORAK:  Trio,  Op65 

Mr.  Fischer 

CH  2 

MOZART:  Quintet,  K515 

MHS  Art 

BRAHMS:  Quartet,  Op51 

No2 

MHS  TH 

SCHUBERT:  Quartet 

D804,  "Rosamunde" 

MHS 

Aud 

KURTAG:  Bagatelles 

Hos 

KONDO:  Dandelion-clock¬ 
work 

Pianists  only 

Maple 

WOLFF:  Changing  the 
System 

Quartet  A1 

Aliano,  Hanna,  Laven,  Shaw 
Mr.  Drury 

CMH 

10:00  AM  - 
12:30  PM 

10:30  AM  - 
11:30  AM 

DALLAPICCOLA:  Machado 
Songs 

Ms.  Garrett 

CH  1 

SCHUTZ:  O  quam  tu 
pulchra  es,  arnica  mea 
SCHUTZ:  Veni  de  Libano, 
veni,  arnica  mea 

McGrew,  Socolof, 

Rothenberg  only 

Ash 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  26,  2017 
Conducting_ I_ Composition |  BSO/Other 


10:00  AM  - 
12:00  PM 

MESSIAEN:  Oiseaux  SOH 

exotiques 

Mr.  Asbury,  Mr.  Aimard 

* 

10:00  AM  - 
12:30  PM 

BSO  - 
Rehearsal 

Dutoit 

[Shed] 

10:30  AM  - 
11:30  AM 

Composers'  Meeting  HTRN 

Jihyun  Kim 

Mr.  Golijov 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  26,  2017 


11:30  AM 
12:30  PM 


Instrumental 


1:30  PM- 


2:30  PM 


1:30  PM-  Flute  Class 

3:30  PM  Topic  TBD 

Ms.  Meyers 


Oboe  Class 
BSO  Faculty  TBA 


_ Vocal _ 

MAHLER(Schoenberg):  CH  1 

Songs  of  a  Wayfarer 
Belavy,  Ma  only 
Ms.  Garrett 

SCHUTZ:  Fili  mi,  Absalom  Ash 

Munn,  Rothenberg  only 

DOVE:  The  End  V7 

Ms.  Upshaw 

Jonas-O'Toole,  Overly  only 


RESPIGHI:  II  Tramonto 
Beck,  Yasuda  only 
Ms.  Garrett 


Ash 


Maple 


Hos 


Clarinet  Class  V7 

Mr.  Martin 


Bassoon  Class  CH  2 

Solo  or  excerpt  of  choice 
Mr.  Ranti 


Horn  Class  WB 

Section  Playing  and  Social 
Dynamics 
Mr.  Menkis 


Trumpet  Class  EB 

Section  playing 

Mr.  Martin.  Mr.  Siders 


Trombone  Class  Birch 

Mr.  Oft 


Percussion  Class  TCH 

Faculty  and  topic  TBA 


Harp  Class 
Ms.  Zhou 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 


SOH 

GR 
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Wednesday,  July  26,  2017 


Conducting 

Composition 

BSO/Other 

1 1 :30  AM  - 
12:30  PM 

Composers'  Meeting  HTRN 

Chandler 

Mr.  Golijov 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  26,  2017 

Instrumental 


1:30  PM  - 


Violin  Seminar 


Vocal 


3:30  PM 


Groups  as  assigned 

Ms.  Bewick:  MHS  202 
Mr.  Cherry:  MHS  TH 
Ms.  Lee:  MHS  Art 
Mr.  Lefkowitz:  MHS  Aud 
Ms.  Smirnova:  MHS  209 


Mr.  Velinzon:  MHS  Drama 


Viola  Class  CH  3 

Viola  concerti  as  assigned 
Mr.  Diaz 


TOP  Cello  Ensemble  CMH 

Rehearsal 


Bass  Class 

Mock  audition 

(V6  &  V8  held  for  warmup) 

Mr.  Stovall,  Mr.  Roy 


2:30  PM  - 


3:30  PM 


4:00  PM  - 
5:00  PM 


RAVEL:  Chansons 
madecasses 
Mr.  Sylvan 


VI 


GINASTERA  /TBD: 


Selected  songs 
Reames,  Overly 
Ms.  Garrett 


CH  2 


RAVEL:  Chansons 
madecasses 
Mr.  Sylvan 


Maple 


CH  2 


DRUCKMAN:  Dark  Upon  CH  1 
the  Harp 

MacNeil,  Rothenberg  only 
Ms.  Arnold 


GARCIA  ABRIL:  Selected  Ash 

songs 

Mr.  Smith 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  26,  2017 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

• 

• 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  26,  2017 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

BRAHMS:  Sextet,  Op36  WB 

Mr.  Diaz 

BEETHOVEN:  Septet,  Maple 

Op20 

Mr.  Fischer 

GUBAIDULINA:  Five  Birch 

Etudes 

BEETHOVEN:  Quartet,  Hos 

Op132 

WOLFF:  Changing  the  EB 

System 

Mr.  Drury 

Quartet  A2 

Churampi,  Fieweger,  Owen,  Paul 

4:00  PM  - 
6:30  PM 

Composer  as  Conductor  CMH 

Readings 

Nuno  Coelho,  coach 

5:00  PM  - 
6:00  PM 

Kurtag:  Selected  songs  CH  1 

McGrew;  Marzan 

Ms.  Arnold 

GRANADOS:  Canciones  CH  2 

amatorias 

Ms.  Upshaw 

OBRADORS:  Canciones  Ash 

clasicas  espaholas 

Mr.  Smith 

7:30  PM  - 
9:30  PM 

TBD:  Harmnniemusik  TBA  CMH 

Ms.  Meyers 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Composer  as  Conductor 
Readings 

Nuno  Coelho,  coach 


Wednesday,  July  26,  2017 


Composition 


CMH 


Composer  as  Conductor 
Readings 

Nuno  Coelho,  coach 


BSO/Other 


CMH 


BSO  - 

Rehearsal 

Dutoit 


[Shed] 


Concert 


[SOH] 

Takacs 

Quartet 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  27,  2017 

Instrumental 

Vocal 

7:00  AM 

Concert  Pleasant 

Pierre-Laurent  Aimard  Valley 

Selections  from 

MESSIAEN  Catalog 
d’oiseaux 

8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Contributed  Income 

Mr.  Reidy 

TMC  Orchestra  Seminar  Maple 

Contributed  Income 

Mr.  Reidy 

10:00  AM  - 
12:00  PM 

Chamber  Music  SOH 

Masterclass 

Beethoven:  String  Quartet, 

Op59  No2 

Dvorak:  Piano  Trio  in  F 
minor,  Op65 

Mr.  Ohlsson 

10:00  AM- 
12:30  PM 

10:30  AM- 
12:30  PM 

Masterclass  Maple 

Mr.  Sylvan 

All  singers 

1:00  PM  - 
1:30  PM 

1:30  PM  - 
2:30  PM 

KONDO:  Dandelion-clock-  TCH 

work 

Interludes  only 

LANG:  just  WB 

Bonhag,  MacNeil, 

Naumenko  only 

Marika  Yasuda,  rehearsal  piano 

1:30  PM  - 
3:30  PM 

Conducting  Class  SOH 

Rachmaninoff:  Piano 

Concerto  No3 

Mr.  Asbury,  Mr.  Ohlsson 

Please  check  posted 
assignments  to  reading 
orchestra 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Thursday,  July  27,  2017 


Conducting 

Composition 

|  BSO/Other  | 

7:00  AM 

Concert 

[Pleasant 

Valley] 

Pierre- 

Laurent 

Aimard 

8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Contributed  Income 

Mr.  Reidy 

TMC  Orchestra  Seminar  Maple 
Contributed  Income 

Mr.  Reidy 

10:00  AM  - 
12:00  PM 

* 

10:00  AM  - 
12:30  PM 

BSO  - 
Rehearsal 

Dutoit 

[Shed] 

10:30  AM  - 
12:30  PM 

1:00  PM  - 
1:30  PM 

Conductors'  Meeting  SOH  GR 

RACHMANINOFF: 

Piano  Concerto  No.  3 

Mr.  Ohlsson, 

Mr.  Asbury 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

Conducting  Class  SOH 

Rachmaninoff:  Piano 

Concerto  No3 

Mr.  Asbury,  Mr.  Ohlsson 

Please  check  posted 
assignments  to  reading 
orchestra 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  27,  2017 

Instrumental 

1 :30  PM  -  RESPIGHI:  II  Tramonto 
3:30  PM  Ms.  Garrett 


Vocal 


CH  2 


RESPIGHI:  II  Tramonto 
Ms.  Garrett 


CH  2 


GUBAIDULINA:  Five  Birch 

Etudes 

Mr.  Seeber 


BEETHOVEN:  Quartet,  VI 

Op132 

Mr.  Jennings 


MENDELSSOHN:  String  EB 

Quartet,  Op13 


BEETHOVEN:  Quartet,  Hos 

Op59  No2 


DVORAK:  Trio,  Op65  V7 


KURTAG:  Bagatelles 


2:30  PM  - 
3:30  PM 


4:00  PM  - 
5:00  PM 


Maple 


SCHUTZ:  Fili  mi,  Absalom  V8 

Munn,  Rothenberg  only 
Mr.  Sylvan 


DRUCKMAN:  Dark  Upon  CH  1 
the  Harp 

MacNeil,  Rothenberg  only 
Vinay  Parameswaran,  cond 
Ms.  Arnold 


KIM:  Now  and  Then 
Ms.  Upshaw 


Birch 


KIM:  Now  and  Then 
Ms.  Upshaw 


Birch 


RZEWSKI:  Winnsboro  V 7 

Cotton  Mill  Blues 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  27,  2017 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

DRUCKMAN:  Dark  Upon  CH  1 

the  Harp 

MacNeil,  Rothenberg  only 

Vinay  Parameswaran, 
cond 

Ms.  Arnold 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday 

,  July  27,  2017 

Instrumental 

Vocal 

4:00  PM- 
6:00  PM 

MOZART:  Quintet,  K515  CH  2 

Mr.  Jennings 

BRAHMS:  Sextet,  Op36  Maple 

Mr.  Diaz 

SCHUBERT:  Quartet  Hos 

D804,  "Rosamunde" 

Mr.  Fischer 

BEETHOVEN:  Septet,  EB 

Op20 

TBD:  Harmoniemusik  TBA  WB 

4:00  PM  - 
6:30  PM 

Composer  as  Conductor  CMH 

Readings 

Vinay  Parameswaran, 
coach 

5:00  PM  - 
6:00  PM 

DRUCKMAN:  Dark  Upon  CH  1 

the  Harp 

Newberry,  Rothenberg  only 

Vinay  Parameswaran,  cond 

Ms.  Arnold 

7:00  PM  - 
8:00  PM 

RAVEL:  Chansons  CH  2 

madecasses 

Mr.  Sylvan,  Mr.  Young 

RAVEL:  Chansons  CH  2 

madecasses 

Mr.  Sylvan,  Mr.  Young 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  27,  2017 


Conducting 

Composition 

|  BSO/Other 

4:00  PM  - 
6:00  PM 

* 

4:00  PM  - 
6:30  PM 

Composer  as  Conductor  CMH 

Readings 

Vinay  Parameswaran, 
coach 

Composer  as  Conductor  CMH 
Readings 

Vinay  Parameswaran, 
coach 

BSO  - 
Rehearsal 
Tovey 
[Shed] 

5:00  PM  - 
6:00  PM 

DRUCKMAN:  Dark  Upon  CH  1 

the  Harp 

Newberry,  Rothenberg  only 

Vinay  Parameswaran,  cond 

Ms.  Arnold 

7:00  PM  - 
j  8:00  PM 

8:00  PM 

Concert 

[SOH] 

Pierre- 

Laurent 

Aimard 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  28,  2017 

Instrumental  I  Vocal 


7:00  AM 

TMC  Concert  Valley 

Selections  from 

MESSIAEN  Catalog  d'oiseaux 

see  Instrumental  Schedule 

8:45  AM  - 
9:30  AM 

MOZART:  Quintet,  K515  SOH 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

DONG:  new  work  CH  2 

Mr.  Jennings 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
11:30  AM 

SCHUTZ:  O  quam  tu  V7 

pulchra  es,  arnica  mea 

SCHUTZ:  Veni  de  Libano, 
veni,  arnica  mea 

McGrew,  Socolof, 

Rothenberg  only 

Mr.  Sylvan 

LANG:  just  Maple 

Bonhag,  MacNeil, 

Naumenko  only 

Marika  Yasuda,  rehearsal  piano 

Ms.  Garrett 

DOVE:  The  End  CH  1 

Jonas-OToole,  Overly  only 

Ms.  Upshaw 

11:30  AM  - 
12:30  PM 

MAHLER(Schoenberg):  Maple 

Songs  of  a  Wayfarer 

Belavy,  Ma  only 

Ms.  Garrett 

MAHLER(Schoenberg):  CH  1 

Songs  of  a  Wayfarer 

Ms.  Upshaw 

Cherry,  Yasuda  only 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Friday,  July  28,  2017 
Conducting_ I_ Composition |  BSO/Other 


7:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

8:45  AM  - 
9:30  AM 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO  - 
Rehearsal 

Dutoit 

[Shed] 

10:30  AM  - 
11:30  AM 

Composers'  Meeting  HTRN 

Binna  Kim 

Mr.  Golijov 

11:30  AM  - 
j  12:30  PM 

Composers'  Meeting  HTRN 

Taylor 

Mr.  Golijov 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  Ji 

Jly  28,  2017 

instrumental 

Vocal 

1:30  PM- 
3:00  PM 

KIM:  Extempore  Birch 

Anamnesis 

BSO  Faculty  TBA 

TBD:  Harmoniemusik  TBA  WB 

Ms.  Meyers 

1:30  PM- 
3:30  PM 

Bass  Class  CH  2 

Audition  followup 

Mr.  Stovall,  Mr.  Roy 

MENDELSSOHN:  String  VI 

Quartet,  Op13 

Mr.  Gazouleas 

BEETHOVEN:  Quartet,  CH  1 

Op59  No2 

Mr.  Ax 

DVORAK:  Trio,  Op65  V7 

Mr.  Fischer 

BEETHOVEN:  Quartet,  EB 

Op132 

Vocal  Class  CMH 

Mit  Schwung!  (Music  of 

Richard  Strauss) 

Mr.  Smith 

3:15  PM- 
3:45  PM 

MESSIAEN:  Oiseaux  SOH 

exotiques 

Dress  Rehearsal 

4:00  PM  - 
4:20  PM 

GUBAIDULINA:  Five  SOH 

Etudes 

Dress  Rehearsal 

4:00  PM  - 
5:00  PM 

DEBUSSY:  Chansons  de  CH  1 

Bilitis 

Mr.  Smith 

4:00  PM  - 
6:00  PM 

DRUCKMAN:  Dark  Upon  TCH 

the  Harp 

Ms.  Arnold 

BEETHOVEN:  Septet,  CMH 

Op20 

Mr.  Fischer 

BRAHMS:  Quartet,  Op51  VI 

No2 

Mr.  Jennings 

BRAHMS:  Sextet,  Op36  WB 

Mr.  Diaz 

DRUCKMAN:  Dark  Upon  TCH 

the  Harp 

Ms.  Arnold 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  28,  2017 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
3:00  PM 

KIM:  Extempore  Birch 

Anamnesis 

BSO  Faculty  TBA 

1:30  PM  - 
3:30  PM 

3:15  PM  - 
3:45  PM 

MESSIAEN:  Oiseaux  SOH 

exotiques 

Dress  Rehearsal 

4:00  PM  - 
4:20  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6.00  PM 

DRUCKMAN:  Dark  TCH 

Upon  the  Harp 

Ms.  Arnold 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  J» 

jly  28,  2017 

Instrumental 

Vocal 

4:25  PM  - 
4:40  PM 

KIM:  Now  and  Then  SOH 

Dress  Rehearsal 

KIM:  Now  and  Then  SOH 

Dress  Rehearsal 

4:50  PM  - 
5:15  PM 

RAVEL:  Chansons  SOH 

madecasses 

Dress  Rehearsal 

RAVEL:  Chansons  SOH 

madecasses 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

KONDO:  Dandelion-clock-  Maple 

work 

Pianists  only 

Mr.  Drury 

6:00  PM 

BSO  Prelude  Concert  SOH 

MAHLER  Piano  Quartet  in  A  minor 
ADES  Courth  Studies,  from  the 
Tempest 

DOHNANYI  Sextet 

BSO  Prelude 

see  Instrumental  Schedule 
for  program  detail 

7:00  PM  - 
8:00  PM 

DAVIS:  The  Sand  Birch 

Reckoner 

Singers  &  celeste  only 

No  microphones 

Ms.  Arnold 

8:00  PM 

BSO  Concert  Shed 

Charles  Dutoit 

BEETHOVEN  Prometheus  Overture 
BRAHMS  Piano  Concerto  No2 
DVORAK  Symphony  No9 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Conducting 


BSO  Prelude 

see  Instrumental  Schedule 
for  program  detail 


DAVIS:  The  Sand 
Reckoner 

Singers  &  celeste  only 
No  microphones 
Ms.  Arnold 


BSO  Concert 

see  instrumental  Schedule 
for  program  detail 


Friday,  July  28,  2017 


Composition 


BSO/Other 


BSO  Prelude 

see  Instrumental  Schedule 
for  program  detail 


Concert  - 


[SOH] 

BSO  Prelude 


Birch 


BSO  Concert 

see  instrumental  Schedule 
for  program  detail 


BSO 

Concert 

Dutoit 


[Shed] 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  29,  2017 

Instrumental  I  Vocal 


7:00  AM 

TMC  Concert  Valley 

Selections  from 

MESSIAEN  Catalog  d'oiseaux 

see  Instrumental  Schedule 

10:00  AM  - 
11:00  AM 

RESPIGHI:  IITramonto 

Ms.  Garrett,  Mr.  Gazouleas 

CH  2 

RESPIGHI:  II  Tramonto  CH  2 

Ms.  Garrett,  Mr.  Gazouleas 

WILLIAMS:  Abstracted  Art  1 
WILLIAMS:  Abstracted  Art  II 

Hos 

10:00  AM  - 
12:00  PM 

BEETHOVEN:  Quartet, 
Op132 

Mr.  Jennings 

CH  1 

BRAHMS:  Quartet,  Op51 

No2 

MHS 

Aud 

SCHUBERT:  Quartet 

D804,  "Rosamunde" 

MHS  Art 

EGGERT:  Croatoan  II 

TCH 

TBD:  Harmoniemusik  TBA 

Birch 

10:35  AM  - 
1:05  PM 

11:30  AM  - 
12:30  PM 

KONDO:  Dandelion-clock- 
work 

Pianists  only 

Maple 

12:30  PM- 
1:30  PM 

BRAHMS:  Sextet,  Op36 
Dress  Rehearsal 

SOH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  29,  2017 

Conducting | Composition |  BSO/Other 


see  Instrumental  Schedule 


see  Instrumental  Schedule 


Composition  Class 
Mr.  Golijov 


HTRN 


BSO  - 
Rehearsal 
Tovey 
[Shed] 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  29,  2017 

I_ Instrumental_ I_ Vocal 


1:30  PM  - 
2:30  PM 

Kurtag:  Selected  songs  CMH 

McGrew;  Marzan 

Ms.  Arnold 

GRANADOS:  Canciones  CH  2 

amatorias 

Ms.  Upshaw 

OBRADORS:  Canciones  V7 

clasicas  espaholas 

Mr.  Smith 

1:30  PM- 
3:30  PM 

TAYLOR:  a  coincidence  of  CH  1 

surfaces 

Mr.  Gazouleas 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

2:30  PM  - 
3:30  PM 

Kurtag:  Selected  songs  CMH 

Cherry;  Rothenberg 

Ms.  Arnold 

GINASTERA/TBD:  CH  2 

Selected  songs 

Reames,  Overly 

Ms.  Garrett 

GARCIA  ABRIL:  Selected  V7 

songs 

Mr.  Smith 

2:30  PM 

4:00  PM  - 
5:00  PM 

DALLAPICCOLA:  Machado  CH  2 
Songs 

Ms.  Garrett 

CHEUNG:  new  work  CMH 

Ms.  Arnold 

4:45  PM  - 
5:30  PM 

BEETHOVEN:  Septet,  SOH 

Op20 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Saturday,  July  29,  2017 
Conducting_ I_ Composition |  BSO/Other 


1:30  PM  - 
2:30  PM 

1:30  PM- 
3:30  PM 

TAYLOR:  a  CH  1 

coincidence  of 

surfaces 

Mr.  Gazouleas 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

2:30  PM  - 
3:30  PM 

2:30  PM 

Concert 

[SOH] 

BUTI 

Orchestra 

4:00  PM  - 
5:00  PM 

4:45  PM  - 
5:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday 

July  29,  2017 

Instrumental 

Vocal 

5:00  PM  - 
6:00  PM 

RZEWSKI:  Winnsboro  Birch 

Cotton  Mill  Blues 

Mr.  Drury 

6:00  PM 

TMC  Prelude  Concert  SOH 

GUBAIDULINA  Five  Etudes 

RAVEL  Chansons  madecasses 
MOZART  Viola  Quintet,  K515 

see  Instrumental  Schedule 

7:30  PM  - 
7:45  PM 

KIM:  Extempore  SOH 

Anamnesis 

Dress  Rehearsal 

7:50  PM  - 
8:35  PM 

MENDELSSOHN:  String  SOH 

Quartet,  Op13 

Dress  Rehearsal 

8:00  PM 

BSO  Concert  Shed 

Charles  Dutoit 

STRAVINSKY  Funeral  Song 

RAVEL  Piano  Concerto 

BERLIOZ  Te  Deum 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

8:40  PM  - 
9:40  PM 

DVORAK:  Trio,  Op65  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Saturday,  July  29,  2017 


Conducting 

Composition 

BSO/Other 

5:00  PM  - 
6:00  PM 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:30  PM  - 
7:45  PM 

KIM:  Extempore  SOH 

Anamnesis 

Dress  Rehearsal 

7:50  PM  - 
8:35  PM 

8:00  PM 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Dutoit 

[Shed] 

;  8:40  PM  - 
9:40  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  30,  2017 


Instrumental 

Vocal 

10:00  AM 

TMC  Concert  SOH 

MESSIAEN  Oiseaux  exotiques 

KIM  Extempore  Anamnesis 
BEETHOVEN  Septet,  Op20 

KIM  Now  and  Then 

BRAHMS  Sextet,  Op36 

see  Instrumental  Schedule 

12:30  PM  - 
1:30  PM 

BEETHOVEN:  Quartet,  SOH 

Op  132 

Dress  Rehearsal 

The  Choral  Arts  Society  TCH 

of  Washington  Youth 

Choir 

The  Choral  Arts  Society  TCH 

of  Washington  Youth 

Choir 

12:30  PM- 
2:30  PM 

RILEY:  G  Song  Maple 

SHAW:  Blueprint  CH  2 

BALTER:  Chambers  CH  1 

1:00  PM- 
2:30  PM 

DAVIS:  The  Sand  Birch 

Reckoner 

On  microphones 

Ms.  Arnold 

2:30  PM 

2:30  PM 

BSO  Concert  Shed 

Bramwell  Tovey 

BEETHOVEN  Violin  Concerto 
WALTON  Belshazzar's  Feast 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

7:30  PM  - 
10:00  PM 

Composer  dS  Conductor  CMH 

Workshop 

Mr.  Asbury 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  30,  2017 

Conducting | Composition |  BSO/Other 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:30  PM- 
1:30  PM 

The  Choral  Arts  TCH 

Society  of 

Washington  Youth 

Choir 

The  Choral  Arts  TCH 

Society  of 

Washington  Youth 

Choir 

12:30  PM  - 
2:30  PM 

1:00  PM  - 
2:30  PM 

DAVIS:  The  Sand  Birch 

Reckoner 

On  microphones 

Ms.  Arnold 

;  2:30  PM 

Concert 

[SOH] 

BUTI  Wind 
Ensemble 

2:30  PM 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Tovey 

[Shed] 

7:30  PM  - 
10:00  PM 

Composer  as  Conductor  CMH 

Workshop 

Mr.  Asbury 

Composer  as  Conductor  CMH 
Workshop 

Mr.  Asbury 

8:00  PM 

Concert 

[SOH] 

Jules  Eskin 
Memorial 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  31,  2017 

Instrumental  I  Vocal 


10:00  AM  - 
10:25  AM 

GINASTERA  /TBD:  SOH 

Selected  songs 

Reames,  Overly 

Dress  Rehearsal 

10:00  AM  - 
12:00  PM 

JOHNSTON:  Quartet  No4  CH  1 

Mr.  Fischer 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
10:55  AM 

GARCIA  ABRIL:  Selected  SOH 

songs 

Dress  Rehearsal 

11:00  AM- 
11:25  AM 

GRANADOS:  Canciones  SOH 

amatorias 

Dress  Rehearsal 

11:30  AM  - 
12:00  PM 

OBRADORS:  Canciones  SOH 

clasicas  espanolas 

Dress  Rehearsal 

11:30  AM- 
12:30  PM 

LANG:  just  Maple 

Bonhag,  MacNeil, 

Naumenko  only 

Marika  Yasuda,  rehearsal  piano 

Ms.  Garrett 

1:30  PM  - 
2:30  PM 

TBD:  Harmoniemusik  TBA  Tappan 
Dress  Rehearsal 

1:30  PM  - 
3:00  PM 

TOP  Cello  Ensemble  SOH 

Dress  rehearsal 

1:30  PM- 
3:30  PM 

CHEN:  Chimers  CH  3 

Mr.  Drury 

DENNEHY:  Surface  TCH 

Tension 

KURTAG:  Bagatelles  CH  2 

Vocal  Class  CMH 

Melodies  Frangaises 

Ms.  Garrett 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 


236 


Monday,  July  31,  2017 

Conducting | Composition |  BSO/Other 


10:00  AM  - 
10:25  AM 

10:00  AM  - 
12:00  PM 

Composers’  Class  CH  3 

Meeting  with  Mr.  Oliver 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
10:55  AM 

♦ 

11:00  AM  - 
11:25  AM 

11:30  AM  - 
12:00  PM 

11:30  AM  - 
12:30  PM 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:00  PM 

i  1:30  PM  - 
3:30  PM 

CHEN:  Chimers  CH  3 

Mr.  Drury 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  31,  2017 


4:00  PM  - 
5:00  PM 


Instrumental 

Vocal 

MAHLER(Schoenberg): 
Songs  of  a  Wayfarer 

Cherry,  Yasuda  only 

Vinay  Parameswaran,  cond 
Ms.  Upshaw,  Mr.  Asbury 

Maple 

SCHUTZ:  O  quam  tu 

pulchra  es,  arnica  mea 
SCHUTZ:  Veni  de  Libano, 
veni,  arnica  mea 
McGrew,  Socolof, 
Rothenberg  only 

Mr.  Sylvan 

CH  1 

DEBUSSY:  Chansons  de 
Bilitis 

Mr.  Smith 

V7 

DRUCKMAN:  Dark  Upon 
the  Harp 

Ms.  Arnold 

TCH 

DRUCKMAN:  Dark  Upon 
the  Harp 

Ms.  Arnold 

TCH 

RESPIGHI:  II  Tramonto 

Ms.  Garrett,  Mr.  Gazouleas 

CMH 

RESPIGHI:  II  Tramonto 

Ms.  Garrett,  Mr.  Gazouleas 

CMH 

BRAHMS:  Quartet,  Op51 

No2 

Mr.  Jennings 

Birch 

SCHUBERT:  Quartet 

D804,  "Rosamunde" 

Mr.  Fischer 

CH  2 

BEETHOVEN:  Quartet, 

Op59  No2 

VI 

LIANG:  Gobi  Canticle 

V8 

ORTH:  Stripped 

Bates 

Ash 

Dress  rehearsals  for  TOP 
Piano  Concert 

Please  see  posted 
rehearsal  order 

SOH 

Dress  rehearsals  for  TOP 
Piano  Concert 

Please  see  posted 
rehearsal  order 

SOH 

4:00  PM  - 
6:00  PM 


This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Monday,  July  31,  2017 
Conducting_ I_ Composition |  BSO/Other 


4:00  PM  - 
5:00  PM 

MAHLER(Schoenberg):  Maple 

Songs  of  a  Wayfarer 

Cherry,  Yasuda  only 

Vinay  Parameswaran, 
cond 

Ms.  Upshaw,  Mr.  Asbury 

• 

4:00  PM  - 
6:00  PM 

DRUCKMAN:  Dark  TCH 

Upon  the  Harp 

Ms.  Arnold 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday, 

July  31,2017 

Instrumental 

Vocal 

5:00  PM  - 
6:00  PM 

SCHUTZ:  Fili  mi,  Absalom  CH  1 

Munn,  Rothenberg  only 

Mr.  Sylvan 

DOVE:  The  End  Maple 

Jonas-O'Toole,  Overly  only 

Ms.  Upshaw 

7:30  PM  - 
9:00  PM 

TOP  Fanfares  rehearsal  Shed 

Dress  Rehearsal 

8:00  PM 

TMC  Concert  SOH 

DVORAK  Trio,  Op65 

MENDELSSOHN  Quartet,  Op13 
BEETHOVEN  Quartet,  Op132 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Conducting 

Monday,  J 
Composition 

uly  31,  2017 
BSO/Other  | 

5:00  PM  - 
6:00  PM 

7:30  PM  - 
9:00  PM 

TOP  Fanfares  rehearsal  Shed 

Dress  Rehearsal 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  01,  2017 

Instrumental  I  Vocal 


10:00  AM  - 
11:00  AM 

KONDO:  Dandelion-clock-  Maple 

work 

Pianists  only 

Mr.  Drury 

10:00  AM- 
12:00  PM 

DONG:  new  work  CH  2 

Mr.  Jennings 

10:00  AM  - 
1:20  PM 

10:30  AM  - 
12:30  PM 

Masterclass  CMH 

Mr.  Sylvan 

All  singers 

11:30  AM  - 
1:30  PM 

TMCO  rehearsal  Shed 

11:30a-12:30p 

TCHAIKOVSKY  1812  Overture 

TMCO  &  BSO  combined 

12:30p-1:30p 

Please  see  posted 
rehearsal  orders 

1:30  PM  - 
2:30  PM 

MAHLER(Schoenberg):  CH  2 

Songs  of  a  Wayfarer 

Belavy,  Ma  only 

Vinay  Parameswaran,  cond 

Ms.  Garrett 

Kurtag:  Selected  songs  CH  1 

Cherry;  Rothenberg 

Ms.  Arnold 

2:30  PM 

Tanglewood  On  Parade  SOH 

Concert 

Cello  Ensemble  of  the 

TMC  and  BSO 

Tanglewood  On  Parade  SOH 

Concert 

Cello  Ensemble  of  the 

TMC  and  BSO 

3:15  PM 

TOP  Winds  Concert  Tappan 

Harmoniemusik 

TOP  Winds  Concert  Tappa 

Harmoniemusik  n 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  01,  2017 

Conducting_ I_ Composition |  BSO/Other 


10:00  AM  - 
1 1 :00  AM 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
1:20  PM 

BSO  - 
Rehearsal 
[Shed] 
Tanglewood 
on  Parade 

10:30  AM  - 
12:30  PM 

♦ 

11:30  AM  - 
1:30  PM 

TMCO  rehearsal  Shed 

11:30a-12:30p 

TCHAIKOVSKY  1812  Overture 
TMCO  &  BSO  combined 

12:30p-1:30p 

Please  see  posted 
rehearsal  orders 

1:30  PM  - 
2:30  PM 

MAHLER(Schoenberg):  CH  2 

Songs  of  a  Wayfarer 

Belavy,  Ma  only 

Vinay  Parameswaran, 
cond 

Ms.  Garrett 

2:30  PM 

Tanglewood  On  SOH 

Parade  Concert 

Cello  Ensemble  of  the 

TMC  and  BSO 

Tanglewood  On  SOH 

Parade  Concert 

Cello  Ensemble  of 
the  TMC  and  BSO 

3:15  PM 

TOP  Winds  Concert  Tappan 

Harmoniemusik 

TOP  Winds  Concert  Tappan 
Harmoniemusik 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  01,  2017 


Instrumental 

Vocal 

3:30  PM 

TOP  Piano  Concert  SOH 

TOP  Piano  Concert  SOH 

5:00  PM 

TOP  Vocal  Concert  SOH 

GRANADOS  Canciones  Amatorias 
GARCIA  ABRIL  Selected  songs 
OBRADORS  Canciones  clasicas 
espanolas 

GINASTERA  Cinco  Canciones 
Populares  Argentinas 

TOP  Vocal  Concert  SOH 

GRANADOS  Canciones 

Amatorias 

GARCIA  ABRIL  Selected  songs 
OBRADORS  Canciones  clasicas 
espanolas 

GINASTERA  Cinco  Canciones 
Populares  Argentinas 

7:30  PM 

TOP  Fanfares  Shed 

TOP  Fanfares  Shed 

8:00  PM 

Tanglewood  On  Parade 

Gala  Concert 

Program  includes 

COPLAND  Piano  Concerto 

KODALY  Haryu  Janos 
TCHAIKOVSKY  1812  Overture 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  01,  2017 


Conducting 

Composition 

BSO/Other 

3:30  PM 

TOP  Piano  Concert  SOH 

TOP  Piano  Concert  SOH 

5:00  PM 

TOP  Vocal  Concert  SOH 

GRANADOS  Canciones 
Amatorias 

GARCIA  ABRIL  Selected  songs 
OBRADORS  Canciones  clasicas 
espaholas 

GINASTERA  Cinco  Canciones 
Populares  Argentinas 

TOP  Vocal  Concert  SOH 

GRANADOS  Canciones 
Amatorias 

GARCIA  ABRIL  Selected 
songs 

OBRADORS  Canciones 
clasicas  espaholas 
GINASTERA  Cinco  Canciones 
Populares  Argentinas 

7:30  PM 

TOP  Fanfares  Shed 

* 

TOP  Fanfares  Shed 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

BSO  - 
Concert 
[Shed] 
Tanglewood 
on  Parade 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  August  02,  2017 

Instrumental  I  Vocal 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  02,  2017 

Conducting_ I_ Composition [  BSO/Other 


10:00  AM  - 
12:30  PM 

BSO  - 
Rehearsal 

Graf 

[Shedl 

* 

TMC  DAY  OFF 

TMC  DAY  OFF 

4:00  PM  - 
6:30  PM 

BSO  - 
Rehearsal 

Graf 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  03,  2017 

Instrumental  I  Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Earned  income  and 

marketing 

Ms.  Noltemy 

TMC  Orchestra  Seminar  Maple 

Earned  income  and 

marketing 

Ms.  Noltemy 

10:00  AM- 
11 :00AM 

WILLIAMS:  Abstracted  Art  1  V7 

WILLIAMS:  Abstracted  Art  II 

Ms.  Garrett 

10:00  AM- 
12:00  PM 

CHEN:  Chimers  CH  3 

Mr.  Drury 

BEETHOVEN:  Quartet,  Birch 

Op59  No2 

Mr.  Ax 

RILEY:  G  Song  Hos 

Mr.  Jennings 

GUBAIDULINA:  CH  2 

Mediatation  on  a  Bach 

Chorale 

WOLFF:  Changing  the  MHS  TH 

System 

Quartet  A2 

Churampi,  Fieweger,  Owen,  Paul 

10:00  AM  - 
12:30  PM 

Conducting  Class  SOH 

Brahms:  Violin  Concerto 

Mr.  Asbury,  Mr.  Velinzon 

Please  check  posted 
assignments  to  reading 
orchestra 

10:30  AM  - 
12:30  PM 

Masterclass  Maple 

Mr.  Sylvan 

All  singers 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  03,  2017 
Conducting_ I_ Composition [  BSO/Other 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Earned  income  and 

marketing 

Ms.  Noltemy 

TMC  Orchestra  Seminar  Maple 
Earned  income  and 
marketing 

Ms.  Noltemy 

10:00  AM  - 
11:00  AM 

10:00  AM  - 
12:00  PM 

*  t 

CHEN:  Chimers  CH  3 

Mr.  Drury 

10:00  AM  - 
12:30  PM 

Conducting  Class  SOH 

Brahms:  Violin 

Concerto 

Mr.  Asbury,  Mr. 

Velinzon 

Please  check  posted 
assignments  to  reading 
orchestra 

BSO  - 
Rehearsal 
Dohnanyi 
[Shed] 

10:30  AM  - 
12:30  PM 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  03,  2017 


1:30  PM  - 
2:30  PM 


Instrumental 

Vocal 

DOVE:  The  End  Maple 

Instrumental  ensemble  only 

Note:  This  continues  2:30p-3:30p 
when  singer  and  vocal  coach  join 
for  tutti  coaching 

Maple 

SCHUTZ:  Fili  mi,  Absalom 

Mr.  Sylvan 

SOH 

SCHUTZ:  Fili  mi,  Absalom 
Mr.  Sylvan 

SOH 

LANG:  just 

Ms.  Garrett 

EB 

LANG:  just 

Ms.  Garrett 

EB 

ANDERSON:  Van  Gogh 

Blue 

Mr.  Drury 

Birch 

TAYLOR:  a  coincidence  of 
surfaces 

Mr.  Gazouleas 

CH  2 

LIANG:  Gobi  Canticle 

Mr.  Fischer 

SOH 

GR 

DENNEHY:  Surface 

Tension 

Mr.  Brightwell 

TCH 

ORTH:  Stripped 

Ms.  Bates 

Hos 

BRAHMS:  Quartet,  Op51 

No2 

VI 

KURTAG:  Bagatelles 

Ash 

SHAW:  Blueprint 

CH  3 

BALTER:  Chambers 

V7 

1:30  PM- 
3:30  PM 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  03,  2017 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  03,  2017 

Instrumental 

2:30  PM  -  RESPIGHI:  II  Tramonto 
3:30  PM  Ms.  Garrett 


Vocal 


WB 


RESPIGHI:  II  Tramonto 
Ms.  Garrett 


WB 


DOVE:  The  End  Maple 

Tutti 

Ms.  Upshaw 


SCHUTZ:  O  quam  tu  SOH 

pulchra  es,  arnica  mea 
SCHUTZ:  Veni  de  Libano, 
veni,  arnica  mea 
Mr.  Sylvan 


DOVE:  The  End  Maple 

Tutti 

Ms.  Upshaw 

SCHUTZ:  O  quam  tu  SOH 

pulchra  es,  arnica  mea 
SCHUTZ:  Veni  de  Libano, 
veni,  arnica  mea 
Mr.  Sylvan 


4:00  PM  -  KONDO:  Dandelion-clock- 

5:00  PM  work 

Pianists  only 


CHEUNG:  new  work 
Ms.  Arnold 


Maple 


Kurtag:  Selected  songs 
McGrew;  Marzan 
Ms.  Arnold 


KONDO:  Dandelion-clock- 
work 

Interludes  only 
Mr.  Drury 


4:00  PM 
5:30  PM 


MAHLER(Schoenberg): 
Songs  of  a  Wayfarer 
Ms.  Garrett,  Ms.  Upshaw, 
Mr.  Asbury 


4:00  PM 
6:00  PM 


LEWIS:  Anthem 
Instrumental  ensemble 
only 


EGGERT:  Croatoan  II 
Mr.  Jennings 


SCHUBERT:  Quartet 
D804,  "Rosamunde" 


SOH 

GR 


SOH  MAHLER(Schoenberg): 
Songs  of  a  Wayfarer 
Ms.  Garrett,  Ms.  Upshaw, 
Mr.  Asbury 


Birch 


EB 

Ash 


V8 


CH  2 


SOH 


ADES:  Court  Studies  Hos 


WOLFF:  Changing  the  WB 

System 

Quartet  A1 

Aliano,  Hanna,  Laven,  Shaw 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  03,  2017 


Conducting 

Composition 

BSO/Other 

2:30  PM  - 
3:30  PM 

"  * 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
5:30  PM 

MAHLER(Schoenberg):  SOH 

Songs  of  a  Wayfarer 

Ms.  Garrett, 

Ms.  Upshaw, 

Mr.  Asbury 

4:00  PM  - 
6:00  PM 

LEWIS:  Anthem  Birch 

Instrumental  ensemble 

only 

Composition  Class  HTRN 

Composing  for  the 

Harp 

Mr.  Anderson 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  03,  2017 


Instrumental 

Vocal 

4:00  PM  - 
6:30  PM 

5:30  PM  - 
6:30  PM 

DALLAPICCOLA:  Machado  CH  2 
Songs 

Ms.  Garrett 

7:30  PM  - 
9:30  PM 

DRUCKMAN:  Dark  Upon  TCH 

the  Harp 

Ms.  Arnold 

DRUCKMAN:  Dark  Upon  TCH 

the  Harp 

Ms.  Arnold 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  03,  2017 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:30  PM 

BSO  - 
Rehearsal 

Graf 

[Shedl 

5:30  PM  - 
6:30  PM 

7:30  PM  - 
9:30  PM 

DRUCKMAN:  Dark  TCH 

Upon  the  Harp 

Ms.  Arnold 

4 

8:00  PM 

Concert 

[SOH] 

Yo-Yo  Ma; 
Schubert 
Series  III 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  03,  2017 

Instrumental_ I_ Vocal 


This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Thursday,  August  03,  2017 

Conducting | Composition |  BSO/Other 


This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Friday,  August  04,  2017 

Instrumental  I  Vocal 


9:00  AM  - 
10:00  AM 

BEETHOVEN:  Quartet,  SOH 

Op59  No2 

Dress  Rehearsal 

10:00  AM  - 
11:00  AM 

DOVE:  The  End  CH  1 

Ms.  Upshaw 

STEIGER:  Post-truth  Maple 

Lament 

Mr.  Drury 

RZEWSKI:  Winnsboro  V7 

Cotton  Mill  Blues 

DOVE:  The  End  CH  1 

Ms.  Upshaw 

10:00  AM  - 
12:00  PM 

LEWIS:  Anthem  Birch 

Instrumental  ensemble 

only 

BRAHMS:  Quartet,  Op51  CMH 

No2 

Mr.  Jennings 

SCHUBERT:  Quartet  CH  2 

D804,  "Rosamunde" 

Mr.  Fischer 

DENNEHY:  Surface  TCH 

Tension 

10:00  AM  - 
12:30  PM 

10:15  AM  - 
10:45  AM 

RESPIGHI:  II  Tramonto  SOH 

Dress  Rehearsal 

RESPIGHI:  II  Tramonto  SOH 

Dress  Rehearsal 

11:00  AM  - 
12:00  PM 

KONDO:  Dandelion-clock-  Maple 

work 

Piarsts  only 

Mr  Drury 

11:00  AM  - 
12:30  PM 

MAHLER(Schoenberg):  SOH 

Songs  of  a  Wayfarer 

Ms.  Garrett,  Ms.  Upshaw, 

Mr.  Asbury 

MAHLER(Schoenberg):  SOH 

Songs  of  a  Wayfarer 

Ms.  Garrett,  Ms.  Upshaw, 

Mr.  Asbury 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  04,  2017 

Conducting_ I_ Composition |  BSO/Other 


9:00  AM  - 
10:00  AM 

10:00  AM  - 
1 1 :00  AM 

10:00  AM  - 
12:00  PM 

LEWIS:  Anthem  Birch 

Instrumental  ensemble 

only 

10:00  AM  - 
12:30  PM 

BSO  - 
Rehearsal 

Graf 

[Shed] 

10:15  AM  - 
10:45  AM 

1 1 :00  AM  - 
12:00  PM 

1 1 :00  AM  - 
12:30  PM 

MAHLER(Schoenberg):  SOH 

Songs  of  a  Wayfarer 

Ms.  Garrett, 

Ms.  Upshaw, 

Mr.  Asbury 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  04,  2017 


Conducting 

Composition 

BSO/Other 

11:30  AM  - 
12:30  PM 

1:30  PM- 
2:30  PM 

* 

Composition  Class  HTRN 

Instrumental  Series: 

Cello 

Mr.  Katz 

Boston  Symphony 

1:30  PM  - 
3:30  PM 

• 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  04,  2017 

Instrumental 


1:30  PM  - 
3:30  PM 


Violin  Seminar 
Groups  as  assigned 

Ms.  Bewick:  MHS  TH 
Mr.  Cherry:  MHS  202 
Ms.  Lee:  MHS  209 


Mr.  Lefkowitz:  MHS  Drama 


Ms.  Smirnova:  MHS  Art 
Mr.  Velinzon:  MHS  Aud 


Vocal 


Viola  Class  CH  3 

Classical  Viola  Concertos 
and  their  use  in  auditions 
Mr.  Diaz 


Cello  Class  Maple 

Mr.  Lecarme 


Bass  Class  CH  2 

Mr.  Levy 


JOHNSTON:  Quartet  No4 
Mr.  Fischer 


3:45  PM  -  SCHUTZ:  Fili  mi,  Absalom 
4:30  PM  Mr.  Sylvan 


4:00  PM  -  RZEWSKI:  Winnsboro 

5:00  PM  Cotton  Mill  Blues 

Mr.  Drury 


VI 


SOH 


SCHOTZ:  Fili  mi,  Absalom 
Mr.  Sylvan 


V7 


DEBUSSY:  Chansons  de 

Bilitis 

Mr.  Smith 


SOH 


CMH 


ORTH:  Stripped  Ash 

Ms.  Bates 


BACH:  Cantata  No32  V8 

Belavy,  Smither,  Yasuda 

only 


RILEY:  G  Song  CH  1 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  04,  2017 


Conducting 

Composition 

|  BSO/Other 

1:30  PM  - 
3:30  PM 

*  * 

3:45  PM  - 
4:30  PM 

4:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  04,  2017 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

Tuba  Class  WB 

Mr.  Roylance 

GUBAIDULINA:  CH  2 

Mediatation  on  a  Bach 

Chorale 

Mr.  Fischer 

LIANG:  Gobi  Canticle  Hos 

EGGERT:  Croatoan  II  EB 

WOLFF:  Changing  the  Birch 

System 

Quartet  B 

Magrill,  Rybicki,  Witt,  Yoo 

4:30  PM  - 
5:15  PM 

SCHUTZ:  O  quam  tu  SOH 

pulchra  es,  arnica  mea 

SCHUTZ:  Veni  de  Libano, 
veni,  arnica  mea 

Mr.  Sylvan 

SCHUTZ:  O  quam  tu  SOH 

pulchra  es,  arnica  mea 

SCHUTZ:  Veni  de  Libano, 
veni,  arnica  mea 

Mr.  Sylvan 

5:00  PM  - 
6:00  PM 

BODY:  Flurry  Maple 

BACH:  Cantata  No32  V8 

Swierczek,  Yasuda  only 

6:00  PM  - 
7:00  PM 

DAVIS:  The  Sand  TCH 

Reckoner 

On  microphones 

Ms.  Arnold 

6:00  PM 

BSO  Prelude  Concert  SOH 

SCHUMANN  String  Quartet  in  A 
minor,  Op41  Nol 

MENDELSSOHN  String  Quintet 

Nol,  Op18 

BSO  Prelude 

see  Instrumental  Schedule 
for  program  detail 

7:30  PM  - 
9:30  PM 

DRUCKMAN:  Dark  Upon  WB 

the  Harp 

Ms.  Arnold 

DRUCKMAN:  Dark  Upon  WB 

the  Harp 

Ms.  Arnold 

8:00  PM 

BSO  Concert  Shed 

Hans  Graf 

CHOPIN  Piano  Concerto  Nol 
RACHMANINOFF  Symphony  No3 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  04,  2017 


Conducting 

Composition 

BSO/Other  | 

4:00  PM  - 
6:00  PM 

« 

Composition  Class  HTRN 

Analysis  (works  TBA) 

Mr.  Anderson 

4:30  PM  - 
5:15  PM 

5:00  PM  - 
6:00  PM 

6:00  PM  - 
7:00  PM 

DAVIS:  The  Sand  TCH 

Reckoner 

On  microphones 

Ms.  Arnold 

6:00  PM 

BSO  Prelude 

see  Instrumental  Schedule 
for  program  detail 

BSO  Prelude 

see  Instrumental  Schedule 
for  program  detail 

Concert  - 
[SOH] 

BSO  Prelude 

7:30  PM  - 
9:30  PM 

DRUCKMAN:  Dark  WB 

Upon  the  Harp 

Ms.  Arnold 

8:00  PM 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Graf 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  05,  2017 

Instrumental  I  Vocal 


9:00  AM- 
9:30  AM 

KONDO:  Dandelion-clock-  SOH 

work 

Tutti:  Pianists  and 

Interludes 

Dress  Rehearsal 

9:40  AM  - 
10:00  AM 

KURTAG:  Bagatelles  SOH 

Dress  Rehearsal 

10:00  AM  - 
12:00  PM 

LIANG:  Gobi  Canticle  CH  2 

Mr.  Fischer 

DONG:  new  work  CH  1 

Mr.  Jennings 

ANDERSON:  Van  Gogh  Birch 

Blue 

Mr.  Drury 

SHAW:  Blueprint  Hos 

10:30  AM  - 
11:05  AM 

SCHUTZ:  Fili  mi,  Absalom  SOH 

Mr.  Sylvan 

SCHUTZ:  Fili  mi,  Absalom  SOH 

Mr.  Sylvan 

10:30  AM  - 
11:30  AM 

DALLAPICCOLA:  Machado  Maple 
Songs 

Ms.  Garrett 

BACH:  Cantata  Noll 5  Ash 

Naumenko,  Ma  only 

10:35  AM- 
1:05  PM 

11:00  AM- 
12:00  PM 

WILLIAMS:  Abstracted  Art  1  V7 

WILlIAMS:  Abstracted  Art  II 

11:10  AM  - 
11:45  AM 

SCHUTZ:  O  quam  tu  SOH 

pulchra  es,  arnica  mea 

SCHUTZ:  Veni  de  Libano, 
veni,  arnica  mea 

Mr.  Sylvan 

SCHUTZ:  O  quam  tu  SOH 

pulchra  es,  arnica  mea 

SCHUTZ:  Veni  de  Libano, 
veni,  arnica  mea 

Mr.  Sylvan 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  05,  2017 

Conducting_ I_ Composition [  BSO/Other 


9:00  AM- 
9:30  AM 

9:40  AM  - 
10:00  AM 

10:00  AM  - 
12:00  PM 

* 

10:30  AM  - 
11:05  AM 

10:30  AM  - 
11:30  AM 

Composers'  Meeting  HTRN 

Jihyun  Kim 

Mr.  Anderson 

10:35  AM  - 
1:05  PM 

BSO  - 
Rehearsal 
Dohnanyi 
fShedl 

11:00  AM  - 
12:00  PM 

11:10  AM  - 
11:45  AM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday 

August  05,  2017 

Instrumental 

Vocal 

11:30  AM- 
12:30  PM 

CHEUNG:  new  work  Maple 

Ms.  Arnold 

BACH:  Cantata  No168  Ash 

Daiber,  Newberry,  Overly 

only 

12:00  PM- 
1:00  PM 

MAHLER(Schoenberg):  SOH 

Songs  of  a  Wayfarer 

Ms.  Garrett,  Ms.  Upshaw, 

Mr.  Asbury 

MAHLER(Schoenberg):  SOH 

Songs  of  a  Wayfarer 

Ms.  Garrett,  Ms.  Upshaw, 

Mr.  Asbury 

1:10  PM  - 
1:30  PM 

TAYLOR:  a  coincidence  of  SOH 

surfaces 

Dress  Rehearsal 

1:30  PM- 
2:30  PM 

DOVE:  The  End  Birch 

Ms.  Upshaw 

ORTH:  Stripped  Maple 

Mr.  Fischer,  Ms.  Bates 

RILEY:  G  Song  Ash 

Mr.  Jennings 

DOVE:  The  End  Birch 

Ms.  Upshaw 

BACH:  Cantata  No78  V7 

McGrew,  Marzan  only 

1:30  PM  - 
3:30  PM 

DRUCKMAN:  Dark  Upon  WB 

the  Harp 

Ms.  Arnold 

CHEN:  Chimers  CH  3 

DENNEHY:  Surface  TCH 

Tension 

Mr.  Brightwell 

GUBAIDULINA:  CH  2 

Mediatation  on  a  Bach 

Chorale 

BALTER:  Chambers  Hos 

TBD:  Harmoniemusik  TBA  CMH 

Tanglewood  For  Kids 

rehearsal 

Ms.  Meyers 

DRUCKMAN:  Dark  Upon  WB 

the  Harp 

Ms.  Arnold 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  05,  2017 


Conducting 

Composition 

BSO/Other 

11:30  AM  - 
12:30  PM 

Composers'  Meeting  HTRN 

Mortilla 

Mr.  Anderson 

12:00  PM  - 
1:00  PM 

MAHLER(Schoenberg):  SOH 

Songs  of  a  Wayfarer 

Ms.  Garrett, 

Ms.  Upshaw, 

Mr.  Asbury 

1:10  PM- 
1:30  PM 

TAYLOR:  a  SOH 

coincidence  of 

surfaces 

Dress  Rehearsal 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

DRUCKMAN:  Dark  WB 

Upon  the  Harp 

Ms.  Arnold 

CHEN:  Chimers  CH  3 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  05,  2017 


Instrumental 

Vocal 

2:30  PM  - 
3:30  PM 

BODY:  Flurry  Maple 

Mr.  Fischer 

WOLFF:  Changing  the  EB 

System 

Mr.  Drury 

Quartet  A2 

Churampi,  Fieweger,  Owen,  Paul 

BACH:  Cantata  No78  V7 

Socolof,  Marzan  only 

2:30  PM 

4:00  PM  - 
4:30  PM 

BACH:  Cantata  Noll 5  CH  2 

Jonas-O'Toole,  Ma  only 

4:00  PM  - 
5:00  PM 

Kurtag:  Selected  songs  CMH 

Cherry;  Rothenberg 

Ms.  Arnold 

BACH:  Cantata  No168  V8 

Reames,  Overly  only 

MUHLY:  new  work  for  V7 

voice  and  piano 

Marika  Yasuda,  rehearsal  piano 

4:00  PM  - 
6:00  PM 

EGGERT:  Croatoan  II  EB 

Mr.  Jennings 

MUHLY:  Clip  Maple 

Ms.  Sirota 

ADES:  Court  Studies  CH  1 

RUO:  Confluence  Concerto  Birch 

Mr.  Asbury 

ANDRIESSEN:  Workers  TCH 

Union 

Mr.  Drury 

4:30  PM  - 
5:00  PM 

BACH:  Cantata  Nol  1 5  CH  2 

Belavy,  Ma  only 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  05,  2017 


Conducting 

Composition 

BSO/Other 

2:30  PM  - 
3:30  PM 

2:30  PM 

Concert 

[SOH] 

BUTI  Chorus 

4:00  PM  - 
4:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

RUO:  Confluence  Birch 

Concerto 

Mr.  Asbury 

Composition  Class  HTRN 

Anderson 

Analysis  (works  TBA) 

4:30  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  05,  2017 


Instrumental 

Vocal 

4:45  PM  - 
5:30  PM 

SCHUBERT:  Quartet  SOH 

D804,  "Rosamunde" 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

Kurtag:  Selected  songs  CMH 

McGrew;  Marzan 

Ms.  Arnold 

BACH:  Cantata  No32  V8 

Munn,  Yasuda  only 

BACH:  Cantata  Nol  15  CH  2 

MacNeil,  Ma  only 

HARBISON:  Poem  V7 

Adam  Rothenberg,  rehearsal  piano 

6:00  PM 

TMC  Prelude  Concert  SOH 

RESPIGHI  II  tramonto 

BEETHOVEN  Quartet,  Op59  No2 

see  Instrumental  Schedule 

7:15  PM  - 
8:00  PM 

BRAHMS:  Quartet,  Op51  SOH 

No2 

Dress  Rehearsal 

8:00  PM 

BSO  Concert  Shed 

Hans  Graf 

CHOPIN  Piano  Concerto  No2 
MENDELSSOHN  Excerpts,  A 
Midsummer  Night's  Dream 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  August  05,  2017 


Conducting 

Composition 

BSO/Other 

4:45  PM  - 
5:30  PM 

5:00  PM  - 
6:00  PM 

6:00  PM 

9 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:15  PM  - 
8:00  PM 

8:00  PM 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Graf 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  06,  2017 

Instrumental  I  Vocal 


9:00  AM  - 
9:00  PM 

New  World  Symphony  MHS  TH 

Auditions 

See  signup  sheets  for 
times 

10:00  AM  - 
11:30  AM 

DAVIS:  The  Sand  TCH 

Reckoner 

On  microphones 

Ms.  Arnold 

10:00  AM 

TMC  Concert  SOH 

SCHUBERT  Quartet,  D804 

KURTAG  Bagatelles 

KONDO  Dandelion-clock-work 
TAYLOR  a  coincidence  of  surfaces 
BRAHMS  Quartet,  Op51  No2 

see  Instrumental  Schedule 

12:30  PM  - 
2:00  PM 

LANG:  just  EB 

Ms.  Garrett 

LANG:  just  EB 

Ms.  Garrett 

1:00  PM 

Tanglewood  For  Kids  CMH 

Harmoniemusik 

1:00  PM  - 
2:00  PM 

DRUCKMAN:  Dark  Upon  SOH 

the  Harp 

Dress  Rehearsal 

DRUCKMAN:  Dark  Upon  SOH 

the  Harp 

Dress  Rehearsal 

1:30  PM- 
2:30  PM 

WOLFF:  Changing  the  CH  2 

System 

Mr.  Drury 

Quartet  B 

Magrill,  Rybicki,  Witt,  Yoo 

BACH:  Cantata  No168  CH  1 

Cherry,  Overly  only 

2:10  PM  - 
2:30  PM 

DOVE:  The  End  SOH 

Drees  Rehearsal 

DOVE:  The  End  SOH 

Dress  Rehearsal 

2:30  PM  - 
3:30  PM 

WOLFF:  Changing  the  Birch 

System 

Mr.  Drury 

Quartet  A1 

Aliano,  Hanna,  Laven,  Shaw 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  06,  2017 
Conducting_ I_ Composition |  BSO/Other 


9:00  AM  - 
9:00  PM 

10:00  AM  - 
11:30  AM 

DAVIS:  The  Sand  TCH 

Reckoner 

On  microphones 

Ms.  Arnold 

* 

10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:30  PM  - 
2:00  PM 

1:00  PM 

1:00  PM  - 
2:00  PM 

DRUCKMAN:  Dark  SOH 

Upon  the  Harp 

Dress  Rehearsal 

1:30  PM  - 
2:30  PM 

2:10  PM  - 
2:30  PM 

2:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  06,  2017 


Instrumental 

Vocal 

2:30  PM 

BSO  Concert  Shed 

Christoph  von  Dohnanyi 

MOZART  Symphony  No25 
SCHUMANN  Cello  Concerto 
SCHUMANN  Symphony  No2 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

4:00  PM  - 
6:00  PM 

LEWIS:  Anthem  SOH 

8:00  PM  - 
8:30  PM 

MAHLER(Schoenberg):  SOH 

Songs  of  a  Wayfarer 

Dress  Rehearsal 

MAHLER(Schoenberg):  SOH 

Songs  of  a  Wayfarer 

Dress  Rehearsal 

8:00  PM  - 
10:00  PM 

ANDRIESSEN:  Workers  TCH 

Union 

Mr.  Drury 

8:45  PM  - 
9:00  PM 

SCHOTZ:  Fili  mi,  Absalom  SOH 

Dress  Rehearsal 

SCHUTZ:  Fili  mi,  Absalom  SOH 

Dress  Rehearsal 

9:05  PM  - 
9:20  PM 

SCHUTZ:  O  quam  tu  SOH 

pulchra  es,  arnica  mea 

SCHUTZ:  Veni  de  Libano, 
veni,  arnica  mea 

Dress  Rehearsal 

SCHUTZ:  O  quam  tu  SOH 

pulchra  es,  arnica  mea 

SCHUTZ:  Veni  de  Libano, 
veni,  arnica  mea 

Dress  Rehearsal 

9:30  PM  - 
9:55  PM 

DEBUSSY:  Chansons  de  SOH 

Bilitis 

Dress  Rehearsal 

10:00  PM  - 
10:30  PM 

DALLAPICCOLA:  Machado  SOH 
Songs 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  August  06,  2017 


Conducting 

Composition 

BSO/Other 

2:30  PM 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Dohnanyi 

[Shed] 

4:00  PM  - 
6:00  PM 

LEWIS:  Anthem 

SOH 

8:00  PM  - 
8:30  PM 

MAHLER(Schoenberg): 
Songs  of  a  Wayfarer 

Dress  Rehearsal 

SOH 

8:00  PM  - 
10:00  PM 

8:45  PM  - 
9:00  PM 

9:05  PM  - 
9:20  PM 

9:30  PM  - 
9:55  PM 

10:00  PM  - 
10:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  August  07,  2017 

Instrumental  I  Vocal 


9:00  AM  - 
9:00  PM 

New  World  Symphony  MHS  TH 

Auditions 

See  signup  sheets  for 
times 

10:00  AM  - 
11:00  AM 

ORTH:  Stripped  Maple 

Ms.  Bates 

RILEY:  G  Song  Ash 

10:00  AM  - 
12:00  PM 

THORVALDSDOTTIR:  Birch 

Hrim 

MUHLY:  Clip  CMH 

Ms.  Sirota 

ADES:  Court  Studies  Hos 

WOLFF:  Changing  the  CH  3 

System 

Quartet  B 

Magrill,  Rybicki,  Witt,  Yoo 

WOLFF:  Changing  the  MHS 

System  Aud 

Quartet  A2 

Churampi,  Fieweger,  Owen,  Paul 

WOLFF:  Changing  the  EB 

System 

Quartet  A1 

Aliano,  Hanna,  Laven,  Shaw 

FRANCK:  Piano  Quintet  V7 

10:30  AM  - 
11:30  AM 

BACH:  Cantata  Noll 5  CH  2 

Naumenko,  Ma  only 

Mr.  Sylvan 

11:00  AM- 
12:00  PM 

BODY:  Flurry  Maple 

11:30  AM  - 
12:30  PM 

BACH:  Cantata  No168  CH  2 

Reames,  Overly  only 

Ms.  Upshaw 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  07,  2017 

Conducting_ I_ Composition_ I  BSO/Other 


9:00  AM  - 
9:00  PM 

10:00  AM  - 
11:00  AM 

10:00  AM  - 
12:00  PM 

THORVALDSDOTTIR:  Birch 

Hrim 

10:30  AM  - 
1 1 :30  AM 

11:00  AM  - 
12:00  PM 

1 1 :30  AM  - 
12:30  PM 

Composition  Class  HTRN 

Instrumental  Series: 

Viola 

Mr.  Gazouleas 

Boston  Symphony, 
retired 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  07,  2017 


Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

CHEN:  Chimers  CH  3 

Mr.  Drury 

LANG:  just  EB 

Ms.  Garrett 

GUBAIDULINA:  CH  2 

Mediatation  on  a  Bach 

Chorale 

Mr.  Fischer 

DENNEHY:  Surface  TCH 

Tension 

Mr.  Brightwell 

LIANG:  Gobi  Canticle  Ash 

SHAW:  Blueprint  Maple 

BALTER:  Chambers  CMH 

LANG:  just  EB 

Ms.  Garrett 

2:00  PM  - 
4:00  PM 

LEWIS:  Anthem  SOH 

3:30  PM  - 
4:30  PM 

RZEWSKI:  Winnsboro  V7 

Cotton  Mill  Blues 

4:00  PM  - 
5:00  PM 

BACH:  Cantata  No78  Maple 

Ms.  Upshaw 

McGrew,  Marzan  only 

4:00  PM  - 
6:00  PM 

EGGERT:  Croatoan  II  EB 

ANDERSON:  Van  Gogh  Birch 

Blue 

Mr.  Drury 

5:00  PM  - 
6:00  PM 

WILLIAMS:  Abstracted  Art  1  CH  2 

WILLIAMS:  Abstracted  Art  II 

Ms.  Garrett 

BACH:  Cantata  No32  Maple 

Swierczek,  Yasuda  only 

Mr.  Sylvan 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  07,  2017 


Conducting 

Composition 

|  BSO/Other 

1:30  PM- 
3:30  PM 

* 

CHEN:  Chimers  CH  3 

Mr.  Drury 

2:00  PM  - 
4:00  PM 

LEWIS:  Anthem  SOH 

3:30  PM  - 
4:30  PM 

4:00  PM  - 
5:00  PM 

Composition  Class  SOH 

Composing  for  the  GR 

Harp 

Works-in-Progress 

Helen  Gerhold,  harp 

4.00  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  07,  2017 


Instrumental 

Vocal 

8:00  PM 

see  Vocal  Schedule 

Vocal  Concert  SOH 

PROGRAM  ORDER  TO 

BE  DETERMINED 

SCHUTZ  Selections  from 
Symphonae  Sacrae 

DEBUSSY  Chansons  de  Bilitis 
MAHLER  Songs  of  a  Wayfarer 
DALLAPICCOLA  Machado  Songs 
DOVE  The  End 

DRUCKMAN  Dark  Upon  the  Harp 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


8:00  PM 


Monday,  August  07,  2017 


Conducting 

Composition 

BSO/Other 

see  Vocal  Schedule 

♦ 

see  Vocal  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  August  08,  2017 

Instrumental  I  Vocal 


10:00  AM- 
12:00  PM 

DONG:  new  work  CH  2 

Mr.  Jennings 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
11:30  AM 

10:30  AM- 
12:30  PM 

Masterclass  CMH 

Mr.  Sylvan 

All  singers 

11:30  AM  - 
12:30  PM 

RZEWSKI:  Winnsboro  Birch 

Cotton  Mill  Blues 

Mr.  Drury 

1:00  PM  - 
2:00  PM 

LEWIS:  Anthem  SOH 

Dress  Rehearsal 

1:30  PM  - 
2:30  PM 

BACH:  Cantata  N0I68  Maple 

Ms.  Upshaw 

Cherry,  Overly  only 

1:30  PM  - 
3:30  PM 

RUO:  Confluence  Concerto  Birch 

Mr.  Asbury 

LIANG:  Gobi  Canticle  VI 

Mr.  Fischer 

EGGERT:  Croatoan  II  EB 

Mr.  Jennings 

GUBAIDULINA:  CH  2 

Mediatation  on  a  Bach 

Chorale 

DENNEHY:  Surface  TCH 

Tension 

SHAW:  Blueprint  Ash 

BALTER:  Chambers  Hos 

ADES:  Court  Studies  WB 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  08,  2017 

Conducting_ I_ Composition |  BSO/Other 


10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
11:30  AM 

• 

Composers'  Meeting  HTRN 

Taylor 

Mr.  Anderson 

10:30  AM  - 
12:30  PM 

11:30  AM  - 
12:30  PM 

Composers'  Meeting  HTRN 

Chandler 

Mr.  Anderson 

1:00  PM  - 
2:00  PM 

LEWIS:  Anthem  SOH 

Dress  Rehearsal 

1:30  PM- 
2:30  PM 

Composing  for  the  SOH 

Harp  GR 

Works-in-Progress 

Charles  Overton,  harp 

1:30  PM- 
3:30  PM 

RUO:  Confluence  Birch 

Concerto 

Mr.  Asbury 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  08,  2017 


Instrumental 

Vocal 

2:30  PM  - 
3:30  PM 

CHEUNG:  new  work  CHI 

Ms.  Arnold 

BACH:  Cantata  No168  Maple 

Daiber,  Newberry,  Overly 

only 

Ms.  Upshaw 

3:00  PM  - 
4:00  PM 

WOLFF:  Changing  the  CMH 

System 

Mr.  Drury 

Quartet  A1 

Aliano,  Hanna,  Laven,  Shaw 

4:00  PM  - 
4:30  PM 

BACH:  Cantata  Noll 5  V7 

Belavy,  Ma  only 

Mr.  Sylvan 

4:00  PM  - 
5:00  PM 

ORTH:  Stripped  MHS 

Mr.  Fischer,  Ms.  Bates  205 

RILEY:  G  Song  MHS 

Mr.  Jennings  210 

WOLFF:  Changing  the  VI 

System 

Mr.  Drury 

Quartet  B 

Magrill,  Rybicki,  Witt,  Yoo 

MUHLY:  new  work  for  V8 

voice  and  piano 

Marika  Yasuda,  rehearsal  piano 

Ms.  Upshaw 

4:00  PM  - 
5:30  PM 

Kurtag:  Selected  songs  CH  2 

Cherry;  Rothenberg 

McGrew;  Marzan 

Ms.  Arnold 

4:00  PM  - 
6:00  PM 

THORVALDSDOTTIR:  Birch 

Hrim 

LANG:  just  EB 

Ms.  Garrett 

CHEN:  Chimers  CH  3 

MUHLY:  Clip  Maple 

Ms.  Sirota 

LANG:  just  EB 

Ms.  Garrett 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


286 


Tuesday,  August  08,  2017 


Conducting 

Composition 

BSO/Other 

2:30  PM  - 
3:30  PM 

3:00  PM  - 
4:00  PM 

♦ 

4:00  PM  - 
4:30  PM 

4:00  PM  - 
5:00  PM 

4.00  PM  - 
5:30  PM 

4:00  PM  - 
6:00  PM 

THORVALDSDOTTIR:  Birch 

Hrim 

CHEN:  Chimers  CH  3 

• 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday, 

August  08,  2017 

Instrumental 

Vocal 

4:30  PM  - 
5:00  PM 

BACH:  Cantata  Noll 5  V7 

Jonas-O'Toole,  Ma  only 

Mr.  Sylvan 

5:00  PM  - 
6:00  PM 

BODY:  Flurry  MHS 

Mr.  Fischer  Aud 

WOLFF:  Changing  the  CMH 

System 

Mr.  Drury 

Quartet  A2 

Churampi,  Fieweger,  Owen,  Paul 

BACH:  Cantata  Noll 5  V7 

MacNeil,  Ma  only 

Mr.  Sylvan 

7:00  PM  - 
8:30  PM 

DAVIS:  The  Sand  TCH 

Reckoner 

On  microphones 

Ms.  Arnold 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  08,  2017 


Conducting 

Composition 

BSO/Other 

4:30  PM  - 
5:00  PM 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
8:30  PM 

DAVIS:  The  Sand  TCH 

Reckoner 

On  microphones 

Ms.  Arnold 

8:00  PM 

Concert 

[SOH] 

Garrick 
Ohlsson; 
Schubert 
Series  IV 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  August  09,  2017 

Instrumental  |  Vocal 


9:00  AM  - 
9:30  AM 

CHEN:  Chimers  SOH 

Dress  Rehearsal 

10:00  AM  - 
11:00  AM 

WILLIAMS:  Abstracted  Art  1  CH  2 

WILLIAMS:  Abstracted  Art  II 

10:00  AM  - 
12:00  PM 

JOHNSTON:  Quartet  No4  CMH 

Mr.  Fischer 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
11:30  AM 

BACH:  Cantata  No78  CH  1 

Socolof,  Marzan  only 

Ms.  Upshaw 

BACH:  Cantata  No32  Maple 

Munn,  Yasuda  only 

Mr.  Sylvan 

11:30  AM  - 
12:30  PM 

RZEWSKI:  Winnsboro  Birch 

Cotton  Mill  Blues 

BACH:  Cantata  No78  CH  1 

Bonhag,  MacNeil,  Marzan 

only 

Ms.  Upshaw 

BACH:  Cantata  No32  Maple 

Belavy,  Smither,  Yasuda 

only 

Mr.  Sylvan 

HARBISON:  Poem  CH  2 

Adam  Rothenberg,  rehearsal  piano 
Mr.  Smith 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOH 

BSO  \/olunteers  TNT 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

1:30  PM  - 
3:30  PM 

Flute  Class  Hos 

Topic  TBD 

Ms.  Rowe 

Vocal  Class  CMH 

Contemporary  Vocal 

Music/singers  &  composers 

Ms.  Arnold 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  09,  2017 

Conducting_ I_ Composition_ j  BSO/Other 


9:00  AM  - 
9:30  AM 

CHEN:  Chimers  SOH 

Dress  Rehearsal 

10:00  AM  - 
11:00  AM 

10:00  AM  - 
12:00  PM 

♦ 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO  - 
Rehearsal 
Guerrero 
[Shed] 

10:30  AM  - 
11:30  AM 

Composers'  Meeting  HTRN 

Binna  Kim 

Mr.  Anderson 

11:30  AM  - 
12:30  PM 

Composers'  Meeting  HTRN 

Cruttwell-Reade 

Mr.  Anderson 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

1:30  PM  - 
3:30  PM 

Vocal  Class  CMH 

Contemporary  Vocal 

Music/singers  & 
composers 

Ms.  Arnold 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  09,  2017 

Instrumental 


1:30  PM- 
3:30  PM 


Oboe  Class 

BSO  Faculty  TBA 

Ash 

Clarinet  Class 

Mr.  Wayne 

V7 

Bassoon  Class 

Reeds 

Mr.  Henegar 

VI 

Horn  Class 

Low  Horn 

Ms.  Childers 

Maple 

Trumpet  Class 

Section  playing 

Mr.  Rolfs,  Mr.  Wright 

EB 

Trombone  Class 

Mr.  Oft 

WB 

Percussion  Class 

Mr.  Bauch 

TCH 

Harp  Class 

Ms.  Zhou 

SOH 

GR 

Violin  Seminar 

Groups  as  assigned 

Ms.  Bewick: 
Mr.  Cherry: 
Ms.  Lee: 
Mr.  Lefkowitz: 
Ms.  Smirnova: 
Mr.  Velinzon: 


MHS  209 
MHS  Art 
MHS  Aud 
MHS  TH 
MHS  Drama 
MHS  202 


Vocal 


Viola  Class 

CH  3 

Don  Quixote  and  Harold  in 

Italy 

Mr.  Ansell 

Cello  Class 

Birch 

Mr.  Aldort 

Bass  Class 

CH  2 

Mr.  Barker 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  09,  2017 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesd 

ay,  August  09,  2017 
Instrumental 

Vocal 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

HARBISON:  Nov19,  1828  EB 

WOLFF:  Changing  the  Maple 

System 

Quartet  B 

Magrill,  Rybicki,  Witt,  Yoo 

WOLFF:  Changing  the  WB 

System 

Quartet  A2 

Churampi,  Fieweger,  Owen,  Paul 

WOLFF:  Changing  the  Birch 

System 

Quartet  A1 

Aliano,  Hanna,  Laven,  Shaw 

ANDRIESSEN:  Workers  TCH 

Union 

Mr.  Drury 

4:00  PM  - 
6:30  PM 

4:30  PM  - 
4:50  PM 

GUBAIDULINA:  SOH 

Mediatation  on  a  Bach 

Chorale 

Dress  Rehearsal 

5:00  PM  - 
5:20  PM 

Kurtag:  Selected  songs  SOH 

Cherry;  Rothenberg 

McGrew;  Marzan 

Dress  rehearsal 

5:30  PM  - 
5:50  PM 

CHEUNG:  new  work  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  09,  2017 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
5:00  PM 

Composition  Class  SOH 

Composing  for  the  GR 

Harp 

Works-in-Progress 

Helen  Gerhold,  harp 

4:00  PM  - 
6:00  PM 

# 

4:00  PM  - 
6:30  PM 

BSO  - 
Rehearsal 
Dohnanyi 
[Shedj 

4:30  PM  - 
4:50  PM 

5:00  PM  - 
5:20  PM 

5:30  PM  - 
5:50  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesd 

ay,  August  09,  2017 
Instrumental 

Vocal 

6:00  PM  - 
6:30  PM 

DAVIS:  The  Sand  SOH 

Reckoner 

Dress  Rehearsal 

7:30  PM  - 
9:30  PM 

TMCO  August20  Program  MHS 

Upper  string  section  Aud 

leaders 

Chung,  Hendy,  Kim,  Schafer,  Semes 
Goo,  Yoo 

Mantell,  Taylor 

Mr.  Gazouleas 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  09,  2017 


Conducting 

Composition 

BSO/Other 

6:00  PM  - 
6:30  PM 

DAVIS:  The  Sand 

Reckoner 

Dress  Rehearsal 

SOH 

7:30  PM  - 
9:30  PM 

♦ 

8:00  PM 

Concert 

[SOH] 

Handel  & 
Haydn 

Society 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  August  10,  2017 

Instrumental  I  Vocal 
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Thursday,  August  10,  2017 
Conducting_ I_ Composition |  BSO/Other 


10:00  AM  - 
11:00  AM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO  - 
Rehearsal 

Shani 

[Shed] 

10:00  AM  - 
1:00  PM 

*  # 

Composers'  CH  3 

Coffeeklatsch 

Coffee  with  visiting 

FCM  composers 
and  TMC  Composition 

Fellows 

10:30  AM  - 
12:30  PM 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:00  PM 

1:30  PM  - 
3:30  PM 

RUO:  Confluence  Birch 

Concerto 

Mr.  Asbury 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  10,  2017 

Instrumental 


Vocal 


2:30  PM  - 
3:30  PM 


BACH:  Cantata  Noll 5 
Mr.  Harbison,  Mr.  Sylvan 
MacNeil,  Ma  only 


Maple 


3:15  PM 
3:40  PM 


DONG:  new  work 
Dress  Rehearsal 


SOH 


3:45  PM 
4:05  PM 


RILEY:  G  Song 
Dress  Rehearsal 


SOH 


4:00  PM 
4:30  PM 


BACH:  Cantata  Noll 5 

Belavy,  Ma  only 

Mr.  Harbison,  Mr.  Sylvan 


CH  1 


4:00  PM 
5:00  PM 


LANG:  just 
Ms.  Garrett 


EB 


LANG:  just 
Ms.  Garrett 


EB 


4:00  PM 
6:00  PM 


MUHLY:  Clip 

Ms.  Sirota 

Maple 

ADES:  Court  Studies 

CH  2 

THORVALDSDOTTIR: 

Hrim 

Birch 

WOLFF:  Changing  the 
System 

Tutti:  all  three  quartets 

Mr.  Drury 

TCH 

4:00  PM 
6:30  PM 


4:10  PM 
4:30  PM 


ORTH:  Stripped 
Dress  Rehearsal 


SOH 


4:30  PM 
5:00  PM 


BACH:  Cantata  Noll 5 
Jonas-OToole,  Ma  only 
Mr.  Harbison,  Mr.  Sylvan 


CH  1 


4:35  PM 
4:45  PM 


BODY:  Flurry 
Dress  Rehearsal 


SOH 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  10,  2017 


Conducting 

Composition 

|  BSO/Other  | 

2:30  PM  - 
3:30  PM 

3:15  PM- 
3:40  PM 

3:45  PM  - 
4:05  PM 

* 

4:00  PM  - 
4:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

THORVALDSDOTTIR:  Birch 

Hrim 

4:00  PM  - 
6:30  PM 

BSO  - 
Rehearsal 
Guerrero 
[Shed] 

4:10  PM  - 
4:30  PM 

4:30  PM  - 
5:00  PM 

4:35  PM  - 
4:45  PM 

*  , 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


301 


Thursday,  August  10,  2017 


Instrumental 

Vocal 

4:50  PM  - 
5:10  PM 

JOHNSTON:  Quartet  No4  SOH 

Dress  Rehearsal 

5:15  PM  - 
5:35  PM 

EGGERT:  Croatoan  II  SOH 

Dress  Rehearsal 

5:40  PM  - 
6:00  PM 

LIANG:  Gobi  Canticle  SOH 

Dress  Rehearsal 

8:00  PM 

FCM  Concert  SOH 

CHEN  Chimers 

GUBAIDULINA  Meditation  on  a 

Bach  Chorale 

KURTAG  Selected  songs 

CHEUNG  new  work 

DAVIS  The  Sand  Reckoner 

LEWIS  Anthem 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  10,  2017 


Conducting 

Composition 

BSO/Other 

4:50  PM  - 
5:10  PM 

5:15  PM- 
5:35  PM 

5:40  PM  - 
6:00  PM 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  August  11,  2017 

Instrumental  I  Vocal 


8:45  AM  - 
9:30  AM 

ANDERSON:  Van  Gogh  SOH 

Blue 

Dress  Rehearsal 

10:00  AM- 
11:00  AM 

STEIGER:  Post-truth  Maple 

Lament 

Mr.  Drury 

WAGNER:  Prelude  to  Die  V7 

Meistersinger 

Mr.  Smith 

WAGNER:  Prelude  to  Die  V7 

Meistersinger 

Mr.  Smith 

10:00  AM  - 
12:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM  - 
12:30  PM 

10:00  AM  - 
1:00  PM 

10:30  AM  - 
11:30  AM 

BACH:  Cantata  No168  CH  2 

Daiber,  Newberry,  Overly 

only 

Mr.  Harbison,  Ms.  Upshaw 

11:30  AM  - 
12:30  PM 

RZEWSKI:  Winnsboro  Birch 

Cotton  Mill  Blues 

Mr.  Drury 

BACH:  Cantata  No168  CH  2 

Reames,  Overly  only 

Mr.  Harbison,  Ms.  Upshaw 

12:00  PM 

12:45  PM- 
1:10  PM 

LANG:  just  SOH 

Dress  Rehearsal 

LANG:  just  SOH 

Dress  Rehearsal 

1:15  PM  - 
1:30  PM 

WILLIAMS:  Abstracted  Art  1  SOH 

WILLIAMS:  Abstracted  Art  II 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  11,  2017 
Conducting_ I_ Composition |  BSO/Other 


8:45  AM  - 
9:30  AM 

10:00  AM  - 
1 1 :00  AM 

10:00  AM  - 
12:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM  - 
12:30  PM 

BSO  - 
Rehearsal 
Dohnanyi 
[Shed] 

10:00  AM  - 
1:00  PM 

Composers'  CH  3 

Coffeeklatsch 

Coffee  with  visiting 

FCM  composers 
and  TMC  Composition 

Fellows 

10:30  AM  - 
11:30  AM 

11:30  AM  - 
12:30  PM 

12:00  PM 

Composers'  Lunch 

Ms.  Chadwick,  BMI 

Meet  in  Carriage 

House 

12:45  PM  - 
1:10  PM 

1:15  PM  - 
1:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  11,  2017 


Instrumental 

Vocal 

1:30  PM  - 
2:30  PM 

BACH:  Cantata  No168  CH  2 

Cherry,  Overly  only 

Mr.  Harbison,  Ms.  Upshaw 

2:30  PM 

FCM  Concert  SOH 

DONG  new  work 

RILEY  G  Song 

ORTH  Sring  Quartet 

BODY  Flurry 

JOHNSTON  Quartet  No.  4 

EGGERT  Croatoan  II 

LIANG  Gobi  Canticle 

see  Instrumental  Schedule 

4:30  PM  - 
6:00  PM 

MUHLY:  Clip  WB 

Ms.  Sirota 

ADES:  Court  Studies  Birch 

ANDRIESSEN:  Workers  TCH 

Union 

Mr.  Drury 

FRANCK:  Piano  Quintet  CH  1 

4:45  PM  - 
5:05  PM 

SHAW:  Blueprint  SOH 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

Choruses  from  all  cantatas  Maple 
All  Bach  singers  and 
pianists  called 

6:00  PM 

BSO  Prelude  Concert  SOH 

STRAVINSKY  Duo  Concertant 
WYNER  Tants  und  Masele 
KHACHATURIAN  Trio  for  clarinet 
violin,  and  piano 

BSO  Prelude 

see  Instrumental  Schedule 
for  program  detail 

8:00  PM 

BSO  Concert  Shed 

Giancarlo  Guerrero 

DVORAK  Carnival  Overture,  Op92 
BRAHMS  Double  Concerto 
STRAVINSKY  The  Rite  of  Spring 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  11,  2017 


Conducting 

Composition 

|  BSO/Other 

1:30  PM- 
2:30  PM 

2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

4:30  PM  - 
6:00  PM 

4:45  PM  - 
5:05  PM 

5:00  PM  - 
6:00  PM 

Composing  for  the  SOH 

Harp  GR 

Works-in-Progress 

Charles  Overton,  harp 

6:00  PM 

BSO  Prelude 

see  Instrumental  Schedule 
for  program  detail 

BSO  Prelude 

see  Instrumental  Schedule 
for  program  detail 

Concert  - 
[SOH] 

BSO  Prelude 

8:00  PM 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Guerrero 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  12,  2017 

Instrumental  I  Vocal 


8:45  AM  - 
9:30  AM 

DENNEHY:  Surface  SOH 

Tension 

Dress  Rehearsal 

10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
11:30  AM 

COPLAND:  Danzon  V7 

Cubano 

BACH:  Cantata  No78  CH  1 

Socolof,  Marzan  only 

Mr.  Harbison,  Ms.  Upshaw 

COPLAND:  Danzon  V7 

Cubano 

10:35  AM- 
1:05  PM 

11:30  AM  - 
12:30  PM 

STRAVINSKY:  Tango  V7 

STRAVINSKY:  Polka  for  a 

Young  Elephant 

BACH:  Cantata  No78  CH  1 

McGrew,  Marzan  only 

Mr.  Harbison,  Ms.  Upshaw 

STRAVINSKY:  Tango  V7 

STRAVINSKY:  Polka  for  a 

Young  Elephant 

1:20  PM  - 
1:40  PM 

MUHLY:  Clip  SOH 

Dress  Rehearsal 

1:30  PM  - 
2:30  PM 

BACH:  Cantata  No78  CH  1 

Bonhag,  MacNeil,  Marzan 

only 

Mr.  Harbison,  Ms.  Upshaw 

HARBISON:  Poem  Maple 

Mr.  Ax,  piano 

Mr.  Smith 

2:00  PM  - 
3:00  PM 

TMCO  percussion  TCH 

August20  program 

Mr.  McKay 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  12,  2017 

Conducting_ I_ Composition |  BSO/Other 


8:45  AM  - 
9:30  AM 

10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

** 

Composers'  CH  3 

Coffeeklatsch 

Coffee  with  visiting 

FCM  composers 
and  TMC  Composition 

Fellows 

10:30  AM  - 
11:30  AM 

10:35  AM- 
1:05  PM 

BSO  - 
Rehearsal 

Shani 

[Shed] 

1 1 :30  AM  - 
12:30  PM 

1:20  PM  - 
1:40  PM 

1:30  PM  - 
2:30  PM 

2:00  PM  - 
3:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  12,  2017 

Instrumental 

2:00  PM  -  TMCO  woodwinds 
4:00  PM  August20  program 
Mr.  Svoboda 


Birch 


Vocal 


TMCO  strings  tbd 

August20  program 

Vinay  Parameswaran, 

conducting 

Mr.  Gazouleas 


TMCO  harps 
August20  program 
Ms.  Zhou 


2:30  PM  - 


3:30  PM 


Ash 


BACH:  Cantata  No32  CH  2 

Munn,  Yasuda  only 

Mr.  Harbison,  Mr.  Sylvan 


2:30  PM 


FCM  Panel  Discussion 


4:00  PM  -  TMCO  horns  * 
4:50  PM  August20  program 
Mr.  Sebring 


MUHLY:  new  work  for  Maple 

voice  and  piano 
Mr.  Ax,  piano 
Ms.  Upshaw 


CMH 


FCM  Panel  Discussion 


CMH 


CMH 


TMCO  trumpets  *  EB 

August20  program 
Mr.  Wright 


TMCO  low  brass  *  WB 

August20  program 
Mr.  Oft 


*  Following  this  sectional: 
All  TMCO  brass  will  meet 
for  a  tutti  brass  sectional  in 
the  West  Barn 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  August  12,  2017 


Conducting 

Composition 

BSO/Other 

2:00  PM  - 
4:00  PM 

TMCO  strings  tbd 

August20  program 

Vinay  Parameswaran, 
conducting 

Mr.  Gazouleas 

* 

2:30  PM  - 
3:30  PM 

2:30  PM 

FCM  Panel  Discussion  CMH 

FCM  Panel  Discussion  CMH 

Concert 

[SOH] 

BUTI 

Orchestra 

4:00  PM  - 
4:50  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  12,  2017 


Instrumental 

Vocal 

4:00  PM  - 
5:00  PM 

BACH:  Cantata  No32  CH  2 

Belavy,  Smither,  Yasuda 

only 

Mr.  Harbison,  Mr.  Sylvan 

4:45  PM  - 
5:05  PM 

BALTER:  Chambers  SOH 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

TMCO  tutti  brass  WB 

August20  program 

Vinay  Parameswaran, 
conducting 

Mr.  Oft,  Mr.  Sebring, 

Mr.  Wright 

BACH:  Cantata  No32  CH  2 

Swierczek,  Yasuda  only 

Mr.  Harbison,  Mr.  Sylvan 

5:10  PM- 
5:30  PM 

ADES:  Court  Studies  SOH 

Dress  Rehearsal 

6:00  PM 

FCM  Prelude  Concert  SOH 

SHAW  Blueprint 

WILLIAMS  Abstracted  Art  1  and  2 
ANDERSON  Van  Gogh  Blue 

see  Instrumental  Schedule 

7:30  PM  - 
7:45  PM 

STEIGER:  Post-truth  SOH 

Lament 

Dress  Rehearsal 

7:55  PM  - 
8:40  PM 

WOLFF:  Changing  the  SOH 

System 

Dress  Rehearsal 

8:00  PM 

BSO  Concert  Shed 

Christoph  von  Dohnanyi 

ANDERSON  Incantesimi 

BRAHMS  Violin  Concerto 
BEETHOVEN  Symphony  No7 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

8:50  PM  - 
9:10  PM 

RZEWSKI:  Winnsboro  SOH 

Cotton  Mill  Blues 

Dress  Rehearsal 

9:20  PM  - 
10:00  PM 

ANDRIESSEN:  Workers  SOH 

Union 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


312 


Saturday,  August  12,  2017 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
5:00  PM 

4:45  PM  - 
5:05  PM 

5:00  PM  - 
6:00  PM 

TMCO  tutti  brass  WB 

August20  program 

Vinay  Parameswaran, 
conducting 

Mr.  Oft,  Mr.  Sebring, 

Mr.  Wright 

5:10  PM  - 
5:30  PM 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:30  PM  - 
7:45  PM 

7:55  PM  - 
8:40  PM 

8:00  PM 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Dohnanyi 

[Shed] 

8:50  PM  - 
9:10  PM 

9:20  PM  - 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  13,  2017 

Instrumental 


Vocal 


10:00  AM 

FCM  Concert  SOH 

LANG  Just 

BALTER  Chambers 

ADES  Court  Studies 

MUHLY  Clip 

DENNEHY  Surface  Tension 

see  Instrumental  Schedule 

12:30  PM- 
1:25  PM 

THORVALDSDOTTIR:  SOH 

Hrim 

Mr.  Asbury 

12:30  PM- 
1:30  PM 

Choruses  from  all  cantatas  Birch 

All  Bach  singers  and 
pianists  called 

Mr.  Harbison,  Mr.  Sylvan, 

Ms.  Upshaw 

12:30  PM  - 
2:30  PM 

HARBISON:  Nov19,  1828  CH  2 

FRANCK:  Piano  Quintet  WB 

Mr.  Gazouleas 

1:30  PM  - 
2:30  PM 

RUO:  Confluence  Concerto  SOH 

Mr.  Asbury 

2:30  PM 

BSO  Concert  Shed 

Lahav  Shani 

MENDELSSOHN  Violin  Concerto 
SCHUBERT  Symphony  No9 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

8:00  PM 


TMC  Concert  SOH 

STEIGER  Post-truth  Lament 
WOLcF  Changing  the  System 
RZEWSKI  Winnsboro  Cotton  Mill 
Blues 

ANDRIESSEN  Workers  Union 


see  Instrumental  Schedule 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  13,  2017 
Conducting | Composition |  BSO/Other  j 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:30  PM  - 
1:25  PM 

THORVALDSDOTTIR:  SOH 

Hrim 

Mr.  Asbury 

12:30  PM  - 
1:30  PM 

12:30  PM  - 
2:30  PM 

1:30  PM  - 
2:30  PM 

RUO:  Confluence  SCH 

Concerto 

Mr.  Asbury 

2:30  PM 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Shani 

[Shed] 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  August  14,  2017 

Instrumental  I  Vocal 


10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
11:30  AM 

MUHLY:  new  work  for  CH  2 

voice  and  piano 

Mr.  Ax,  piano 

Ms.  Upshaw,  Mr.  Muhly 

11:30  AM  - 
12:30  PM 

HARBISON:  Poem  CH  2 

Mr.  Ax,  piano 

Mr.  Smith,  Mr.  Harbison 

2:00  PM  - 
3:00  PM 

STRAUSS:  Der  V7 

Rosenkavalier 

Mr.  Smith 

STRAUSS:  Der  V7 

Rosenkavalier 

Mr.  Smith 

2:00  PM  - 
4:00  PM 

BACH:  Cantata  Nol  15  SOH 

BACH:  Cantata  No78 

Mr.  Harbison,  Mr.  Sylvan, 

Ms.  Upshaw 

Piece-a-Day  Project  CH  1 

Instrumental  pairs  TBA  CH  2 

Maple 

BACH:  Cantata  Nol  15  SOH 

BACH:  Cantata  No78 

Mr.  Harbison,  Mr.  Sylvan, 

Ms.  Upshaw 

7:00  PM 

FCM  Orchestra  SOH 

Pre-Concert  Discussion 

FCM  Orchestra  SOH 

Pre-Concert  Discussion 

8:00  PM 

TMCO  Concert  SOH 

Stefan  Asbury 

LIGETI  Clocks  and  Clouds 
THORVALDSDOTTIR  Hrim 

RUO  Confluence  Concerto  No.  4 
FUJIKURA  Tocar  y  Luchar 
DUTILLEUX  Shadows  of  Time 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  14,  2017 

Conducting_ I_ Composition |  BSO/Other 


10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
11:30  AM 

11:30  AM  - 
12:30  PM 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
4:00  PM 

BACH:  Cantata  Noll 5  SOH 

BACH:  Cantata  No78 

Mr.  Harbison,  Mr. 

Sylvan,  Ms.  Upshaw 

Piece-a-Day  Project  CH  1 

Instrumental  pairs  TBA  CH  2 

Maple 

7:00  PM 

FCM  Orchestra  SOH 

Pre-Concert  Discussion 

FCM  Orchestra  SOH 

Pre-Concert  Discussion 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  August  15,  2017 

Instrumental  I  Vocal 


10:00  AM  - 
12:00  PM 

HARBISON:  Nov19,  1828  Birch 

Mr.  Jennings,  Mr.  Harbison 

FRANCK:  Piano  Quintet  CH  2 

Ms.  Frank 

10:30  AM  - 
11:30  AM 

WAGNER:  Prelude  to  Die  V7 

Meistersinger 

Mr.  Smith 

WAGNER:  Prelude  to  Die  V7 

Meistersinger 

Mr.  Smith 

10:30  AM- 
12:30  PM 

Masterclass  CMH 

Mr.  Sylvan 

All  singers 

11:30  AM  - 
12:00  PM 

COPLAND:  Danzon  V7 

Cubano 

COPLAND:  Danzon  V7 

Cubano 

12.00  PM  - 
12:30  PM 

STRAVINSKY:  Tango  V7 

STRAVINSKY:  Polka  for  a 

Young  Elephant 

STRAVINSKY:  Tango  V7 

STRAVINSKY:  Polka  for  a 

Young  Elephant 

1:00  PM- 
3:30  PM 

Conducting  Class  Maple 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages  for 
personnel 

Mr.  Asbury 

1:30  PM  - 
3:30  PM 

Chamber  Music  SOH 

Masterclass 

Brahms:  String  Quartet, 

Op51  No2 

Schubert:  String  Quartet  in 

A  minor,  D8CM 

Faculty  TBA 

Vocal  Class  CMH 

Mozart  Opera 

arias/ensembles 

Mr.  Keenlyside 

4:00  PM  - 
6:00  PM 

Piece-a-Day  Project  CFI  1 

Instrumental  pairs  TBA  CH  2 

Maple 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  15,  2017 
Conducting_ I_ Composition |  BSO/Other 


10:00  AM  - 
12:00  PM 

HARBISON:  Nov19,  Birch 

1828 

Mr.  Jennings,  Mr. 

Harbison 

10:30  AM  - 
11:30  AM 

4 

10:30  AM  - 
12:30  PM 

11:30  AM  - 
12:00  PM 

12:00  PM  - 
12:30  PM 

1:00  PM  - 
3:30  PM 

Conducting  Class  Maple 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages 
for  personnel 

Mr.  Asbury 

1:30  PM  - 
3:30  PM 

Composition  Class  HTRN 

Mr.  Harbison 

4:00  PM  - 
6:00  PM 

Piece-a-Day  Project  CH  1 

Instrumental  pairs  TBA  CH  2 

Maple 

• 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  15,  2017 


Instrumental 

Vocal 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

8:00  PM  - 
10:00  PM 

BACH:  Cantata  No168  SOH 

BACH:  Cantata  No32 

Mr.  Harbison,  Mr.  Sylvan, 

Ms.  Upshaw 

BACH:  Cantata  No168  SOH 

BACH:  Cantata  No32 

Mr.  Harbison,  Mr.  Sylvan, 

Ms.  Upshaw 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  15,  2017 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal 

Please  see  posted 
rehearsal  order 

Shed 

8:00  PM  - 
10:00  PM 

BACH:  Cantata  No168 
BACH:  Cantata  No32 

Mr.  Harbison, 

Mr.  Sylvan, 

Ms.  Upshaw 

SOH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  August  16,  2017 

instrumental  I  Vocal 


10:00  AM  - 
12:00  PM 

Piece-a-Day  Project  CH  1 

Instrumental  pairs  TBA  CH  2 

Maple 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

1:00  PM  - 
3:30  PM 

Conducting  Class  Maple 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages  for 
personnel 

Mr.  Asbury 

1:30  PM  - 
2:30  PM 

COPLAND:  Danzon  V7 

Cubano 

COPLAND:  Danzon  V7 

Cubano 

2:30  PM  - 
3:30  PM 

STRAVINSKY:  Tango  V7 

STRAVINSKY:  Polka  for  a 

Young  Elephant 

STRAVINSKY:  Tango  V7 

STRAVINSKY:  Polka  for  a 

Young  Elephant 

4:00  PM  - 
4:25  PM 

HARBISON:  Poem  SOH 

Mr.  Ax,  piano 

Mr.  Smith,  Mr.  Harbison 

Dress  Rehearsal 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

4:30  PM  - 
4:55  PM 

MUHLY:  new  work  for  SOH 

voice  and  piano 

Mr.  Ax,  piano 

Ms.  Upshaw,  Mr.  Muhly 

Dress  Rehearsal 

8:00  PM 

BSCP  Concert  SOH 

GUBAIDULINA  Garden  of  Joys  and 
Sorrows 

BACH  Cantata  No199 

DVORAK  PianoQuintet,  Op81 

BSCP  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  16,  2017 
Conducting_ I_ Composition |  BSO/Other 


10:00  AM  - 
12:00  PM 

Piece-a-Day  Project  CH  1 

Instrumental  pairs  TBA  CH  2 

Maple 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO  - 
Rehearsal 
Afkham 
[Shed] 

1:00  PM- 
3:30  PM 

Conducting  Class  Maple 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages 
for  personnel 

Mr.  Asbury 

1:30  PM  - 
2:30  PM 

Composition  Class  WB 

Instrumental  Series: 

Trumpet 

Mr.  Martin 

Boston  Symphony 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
4:25  PM 

HARBISON:  Poem  SOH 

Mr.  Ax,  piano 

Mr.  Smith, 

Mr.  Harbison 

Dress  Rehearsal 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

4:30  PM  - 
4:55  PM 

MUHLY:  new  work  for  SOH 

voice  and  piano 

Mr.  Ax,  piano 

Ms.  Upshaw, 

Mr.  Muhly 

Dress  Rehearsal 

8:00  PM 

BSCP  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSCP  Concert 

see  Instrumental  Schedule 
for  program  detail 

Concert 

[SOH] 

BSCP 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  17,  2017 

Instrumental  I  Vocal 


8:30  AM  -  TMC  Orchestra  Seminar 

9:40  AM  Topic  TBA 


10:00  AM  -  Piece-a-Day  Project 
12:00  PM  Instrumental  pairs  TBA 


10:00  AM  -  TMCO  rehearsal 
12:30  PM  Please  see  posted 


rehearsal  order 


10:30  AM  - 
12:30  PM 


Maple 


TMC  Orchestra  Seminar 
Topic  TBA 


CH  1 
CH  2 


Maple 


SOH 


Masterclass 
Mr.  Sylvan 
All  singers 


12:30  PM-  TMC  Lunch  Club 
1 :30  PM  BSO  Volunteers 


1:30  PM-  Flute  Class 

3:30  PM  Ms.  Rowe 

Topic  TBD 


Piano  Class 
Mr.  Smith 


SOH  TMC  Lunch  Club 
TNT  BSO  Volunteers 


V7 


Oboe  Class  Hos 

BSO  Faculty  TBA 


Maple 


CMH 


Birch 


SOH 

TNT 


Clarinet  Class  VI 

Mock  audition 
Mr  Martin,  Mr.  Wayne 
(V6  &  V8  held  for  warmup) 


Bassoon  Class  Ash 

Solo  or  excerpt  of  choice 
Mr.  Svoboda 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  17,  2017 
Conducting_ I_ Composition |  BSO/Other 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Topic  TBA 

TMC  Orchestra  Seminar  Maple 
Topic  TBA 

10:00  AM  - 
12:00  PM 

* 

Piece-a-Day  Project  CH  1 

Instrumental  pairs  TBA  CH  2 

Maple 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO  - 
Rehearsal 
Afkham 
[Shed] 

10:30  AM  - 
12:30  PM 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

1:30  PM- 
3:30  PM 

Conductors’  Class  CH  3 

Meeting  with  Mr.  Dyer 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  17,  2017 


Instrumental 

Vocal 

1:30  PM  - 
3:30  PM 

Horn  Class 

Low  Horn 

Mr.  Snider 

SHED 

DR 

Trumpet  Class 

Mr.  Rolfs 

WB 

Trombone  Class 

Mock  audition 

Mr.  Oft,  Mr.  Lange, 

Mr.  Markey 

Birch 

Tuba  Class 

Mr.  Roylance 

EB 

Percussion  Class\ 

Faculty  and  topic  TBA 

TCH 

Harp  Class 

Ms.  Zhou 

SOH 

GR 

Violin  Class 

Sonatas  as  assigned 

Ms.  Frank 

CMH 

Viola  Class 

Faculty  and  topic  TBA 

MHS 

Aud 

Cello  Class 

Solo  chamber/concerto  rep 
of  choice 

Mr.  Fischer 

Maple 

Bass  Class 

Mr.  Levy 

CH  2 

Piano  Class 

Mr.  Lewis 

Ser 

4:00  PM  - 
5:00  PM 

WAGNER:  Prelude  to  Die 
Meistersinger 

Mr.  Smith 

V7 

WAGNER:  Prelude  to  Die  V7 

Meistersinger 

Mr.  Smith 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


326 


Thursday,  August  17,  2017 
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Thursday,  August  17,  2017 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

BACH:  Cantata  Noll 5  SOH 

BACH:  Cantata  No78 

Mr.  Harbison,  Mr.  Sylvan, 

Ms.  Upshaw 

HARBISON:  Nov19,  1828  CH  2 

FRANCK:  Piano  Quintet  CMH 

BACH:  Cantata  Noll 5  SOH 

BACH:  Cantata  No78 

Mr.  Harbison,  Mr.  Sylvan, 

Ms.  Upshaw 

4:00  PM  - 
6:30  PM 

Conducting  Class  Maple 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages  for 
personnel 

Mr.  Asbury 

5:00  PM  - 
6:00  PM 

STRAUSS:  Der  V7 

Rosenkavalier 

Mr.  Smith 

STRAUSS:  Der  V7 

Rosenkavalier 

Mr.  Smith 

8:00  PM 

see  Vocal  Schedule 

Schubert’s  Summer  SOH 

Journey 

Program  V 

Program  includes: 

MUHLY:  new  work  for  voice  and 
piano 

HARBISON:  Poem 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  August  17,  2017 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

BACH:  Cantata  Noll 5  SOH 

BACH:  Cantata  No78 

Mr.  Harbison, 

Mr.  Sylvan, 

Ms.  Upshaw 

4:00  PM  - 
6:30  PM 

Conducting  Class  Maple 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages 
for  personnel 

Mr.  Asbury 

BPO  - 
Rehearsal 
Williams 
[Shed] 

Film  Night 

5:00  PM  - 
6:00  PM 

8:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

Concert 

[SOH] 

Ax-Ma-Frank; 
Schubert 
Series  V 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  August  18,  2017 

Instrumental  I  Vocal 


10:00  AM- 
12:00  PM 

BACH:  Cantata  No168  SOH 

BACH:  Cantata  No32 

Mr.  Harbison,  Mr.  Sylvan, 

Ms.  Upshaw 

FRANCK:  Piano  Quintet  CH  1 

Ms.  Frank 

HARBISON:  Nov19,  1828  CH  2 

Mr.  Jennings 

BACH:  Cantata  N0I68  SOH 

BACH:  Cantata  No32 

Mr.  Harbison,  Mr.  Sylvan, 

Ms.  Upshaw 

10:00  AM  - 
12:30  PM 

Conducting  Class  Maple 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages  for 
personnel 

Mr.  Asbury 

1:30  PM  - 
2:00  PM 

COPLAND:  Danzon  Birch 

Cubano 

Mr.  Smith 

COPLAND:  Danzon  Birch 

Cubano 

Mr.  Smith 

2:00  PM  - 
2:30  PM 

STRAVINSKY:  Tango  Birch 

STRAVINSKY:  Polka  for  a 

Young  Elephant 

Mr.  Smith 

STRAVINSKY:  Tango  Birch 

STRAVINSKY:  Polka  for  a 

Young  Elephant 

Mr.  Smith 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

3:15  PM  - 
5:00  PM 

Piece-a-Day  Project  SOH 

Dress  Rehearsals 

6:00  PM 

BSO  Prelude  Concert  SOH 

COPLAND  Movement  for  String 
Quartet 

PUCCINI  Crisantemi 

GLASS  String  Quartet  No2, 
"Company" 

HERMANN  Souvenirs  de  Voyage 

BSO  Prelude 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  18,  2017 
Conducting_ I_ Composition |  BSO/Other 


10:00  AM  - 
12:00  PM 

BACH:  Cantata  Nol 68  SOH 

BACH:  Cantata  No32 

Mr.  Harbison, 

Mr.  Sylvan, 

Ms.  Upshaw 

Composers’  Class  HTRN 

Meeting  with  Mr.  Dyer 

10:00  AM  - 
12:30  PM 

Conducting  Class  Maple 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages 
for  personnel 

Mr.  Asbury 

BPO  - 
Rehearsal 
Williams 
[Shed] 

Film  Night 

1:30  PM  - 
2:00  PM 

2:00  PM  - 
2:30  PM 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

3:15  PM  - 
5:00  PM 

Piece-a-Day  Project  SOH 

Dress  Rehearsals 

6:00  PM 

BSO  Prelude 

see  Instrumental  Schedule 
for  program  detail 

BSO  Prelude 

see  Instrumental  Schedule 
for  program  detail 

Concert  - 
[SOH] 

BSO  Prelude 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  18,  2017 


Instrumental 

Vocal 

7:30  PM  - 
8:00  PM 

HARBISON:  Novi 9,  1828 

Dress  Rehearsal 

SOH 

8:00  PM 

BSO  Concert 

David  Afkham 

MAHLER  Selections  from  Des 
Knaben  Wunderhorn  and 
Riickert-Lieder 

BRAHMS  Symphony  No2 

Shed 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

8:10  PM  - 
9:00  PM 

FRANCK:  Piano  Quintet 

Dress  Rehearsal 

SOH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  18,  2017 


Conducting 

Composition 

BSO/Other 

7:30  PM  - 
8:00  PM 

HARBISON:  Nov19,  SOH 

1828 

Dress  Rehearsal 

8:00  PM 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Afkham 

[Shed] 

8:10  PM  - 
9:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  August  19,  2017 

Instrumental  I  Vocal 


10:30  AM  - 
1:00  PM 

TMCO  rehearsal  Shed 

OPEN  REHEARSAL 

Please  see  posted 
rehearsal  order 

11:00  AM 

TMC  Composers'  SOH 

Concert 

Piece-a-Day  Project 

see  Instrumental  Schedule 

2:00  PM  - 
4:00  PM 

Summer  Sundays  Piano  TCH 

Program 

Dress  Rehearsal 

Program  order 

Summer  Sundays  Piano  TCH 

Program 

Dress  Rehearsal 

Program  order 

2:00  PM  - 
4:30  PM 

Conducting  Class  Maple 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages  for 
personnel 

Mr.  Asbury 

2:00  PM  - 
5:00  PM 

Bach  Cantata  Program  SOH 

Dress  rehearsal 

In  program  order 

Bach  Cantata  Program  SOH 

Dress  rehearsal 

In  program  order 

6:00  PM 

TMC  Prelude  Concert  SOH 

HARBISON  November  19,  1828 
FRANCK  Piano  Quintet  in  F  minor 

see  Instrumental  Schedule 

8:00  PM 

Boston  Pops  Shed 

Film  Might 

Boston  Pops  Concert 

see  instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  19,  2017 

Conducting | Composition_ 1  BSO/Other 


10:30  AM  - 
1:00  PM 

TMCO  rehearsal  Shed 

OPEN  REHEARSAL 

Please  see  posted 
rehearsal  order 

11:00  AM 

see  Composition  Schedule 

*  0 

TMC  Composers'  SOH 

Concert 

Piece-a-Day  Project 

2:00  PM  - 
4:00  PM 

2:00  PM  - 
4:30  PM 

Conducting  Class  Maple 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages 
for  personnel 

Mr.  Asbury 

2:00  PM  - 
5:00  PM 

Bach  Cantata  Program  SOH 

Dress  rehearsal 

In  program  order 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

8:00  PM 

Boston  Pops  Concert 

see  instrumental  Schedule 
for  program  detail 

Boston  Pops  Concert 

see  instrumental  Schedule 
for  program  detail 

Pops 

Concert 

Film  Night 
[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  August  20,  2017 

Instrumental  I  Vocal 


10:00  AM 

TMC  Concert  SOH 

ALL-BACH  PROGRAM 

Cantata  No168,  Tue  Rechnung! 
Donnerwort 

Cantata  Noll 5,  Mache  dich,  mein 
Geist,  bereit 

Cantata  No32,  Liebster  Jesu,  mein 
Verlangen 

Cantata  No78,  Jesu,  der  du  meine 
Seele 

see  Instrumental  Schedule 

12:30  PM 

Summer  Sundays  TCH 

STRAUSS  Rosenkavalier  Suite 
WAGNER  Meistersinger  Prelude 
COPLAND  Danzon  Cubano 
STRAVINSKY  Tango 

STRAVINSKY  Circus  Polka  for  a 
Young  Elephant 

see  Instrumental  Schedule 

2:30  PM 

TMCO  Concert  Shed 

Andris  Nelsons 

Paul  Lewis,  piano 

BEETHOVEN  Piano  Concerto  No3 
STRAUSS  Alpine  Symphony 

see  Instrumental  Schedule 

8:00  PM 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  20,  2017 

Conducting | Composition |  BSO/Other 


10:00  AM 

see  Instrumental  Schedule 

♦ 

see  Instrumental  Schedule 

12:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

8:00  PM 

David 

Sedaris 

[Shed] 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tanglewood 

MUSICCENTER 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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KEY  FOR  ORCHESTRA  CONCERT  ASSIGNMENTS 

Concert/Activity  Type 
Concert  Day,  Date,  Time 
Location 

Conductors 

Soloists 

Composer 

♦ 

Work 

Instrumentation:  fl  ob  cl  bsn  -  hn  tpt  tbn 
/  doubling,  or  doubles 

tuba  -  perc  -  hp  -  kybd 

Timing  (minutes) 

-  str  -  other 

Seating  for:  Composer(s) 
Strina  Section 

Non-String  Seatings: 

Composer  1 

Composer  2 

la  First  stand  outside 

1  b  First  stand  inside 

Flute  flute  1 

flute  2 

flute  3  (part  note) 

flute  1 

flute  2 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 
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I  MU  Urctiestra  concert 
Monday,  July  10,  2017  at  8:00  PM 
Seiji  Ozawa  Hall 

Andris  Nelsons  Hakan  Hardenberger,  trumpet 

Nuno  Coelho  [Stravinsky]  Thomas  Rolfs,  trumpet 

Vinay  Parameswaran  [Prokofiev] 

Prokofiev,  Sergei  Symphony  No.  1,  Op.  25,  "Classical"  15' 

2222-2200  -  timp  -  str 

Stravinsky,  Igor  Symphony  in  Three  Movements  22' 

3(1. 2. pic]  2  3[1 ,2.3/bcl]  3(1. 2. cb]  -  4  3  3  1  - 1+1  -  hp,  pn  -  str 

INTERMISSION 

Turnage,  Mark-Anthony  From  the  Wreckage  15' 

solo  trumpet;  4[1.2.3.afl]  3[1.2.Eh]  3[1.2.bcl]  3[1.2.cb]  -  ssax  -  4  3  3  1  -  t+3  -  hp,  cel  -  str 

Turnage,  Mark-Anthony  Dispelling  the  Fears  20' 

2  solo  trumpets,  3[1  2.afl]  3[1.2. Eh]  3[1.2.bcl]  3[1  2.cb]  -  2ssax  -  2  0  3[1 .2  euph]  1  -  2perc  -  hp,  pn/cel 


String  Seating:  First  half 


Violin  1 

la  Emily  Switzer 

1b  Emerson  Millar 

Violin  II 

Peiming  Lin 

Eliza  Wong 

Viola 

Leonardo  Vasquez 
Jebat  Kee 

Cello 

Xiaolai  Zhou 

Daniel  Poceta 

Bass 

Charles  Paul 
Douglas  Aliano 

2a  Weiqiao  Wu 

2b  Jordan  Hendy  + 

Erin  Burkholder 
Shannon  Fitzhenry  + 

Patrick  Miller 

Charles  Galante  + 

Sonia  Mantell 

Mari  Coetzee  + 

Alex  Bickard 
Peter  Walsh  + 

3a  Lara  Lewison 

3b  Cameron  Daly 

David  Bemat 

Paul  Kim 

Celia  Daggy 

Kyuwon  Yoo 

Zi  Wang 

Nathaniel  Taylor 

Nicholas  Meyers 
Christian  Gray 

4a  Alexander  Yakub 

4b  Shengnan  Li 

Fangming  Shen 

Haeni  Lee 

Johanna  Nowik 

Rachel  Halvorson 

Lucas  Button 

Andrew  Laven 

Nash  Tomey 

5a  Ji-Yeon  Lee 

5b  Amy  Semes 

Chi  Li 

Edmund  Chung 

Ye  Jin  Goo 

Meagan  Turner 

Matthew  Gustafson 
David  Olson 

6a  Hae  Ju  (Lidia)  Lee 

6b  Jacob  Schafer 

Han  Xie 

Heewon  Uhm 

Lin  Wang 

Jeremy  Kienbaum 

Fanny  Spangaro 

Elena  Ariza 

7a  Agnes  Wun  Ching  Tse 

7b  Emma  Powell 

Jacqueline  Kitzmiller 

Samuel  Pedersen 
Hannah  Martineau 

Chava  Appiah 

Audrey  Chen 

String  Seating:  Second  half 


Violin  1 

1  a  Weiqiao  Wu 

1  b  Emerson  Millar 

Violin  II 

Eliza  Wong 

Peiming  Lin 

Viola 

Jebat  Kee 

Leonardo  Vasquez 

Cello 

Daniel  Poceta 

Xiaolai  Zhou 

Bass 

Douglas  Aliano 
Charles  Paul 

2a  Emily  Switzer 

2b  Jordan  Hendy  ♦ 

Shannon  Fitzhenry 

Erin  Burkholder  + 

Charles  Galante 
Patrick  Miller  + 

Mari  Coetzee 

Sonia  Mantell  + 

Alex  Bickard 
Peter  Walsh  + 

3a  Cameron  Daly 

3b  Lara  Lewison 

Paul  Kim 

David  Bemat 

Kyuwon  Yoo 

Celia  Daggy 

Nathaniel  Taylor 

Zi  Wang 

Nicholas  Meyers 
Christian  Gray 

4a  Shengnan  Li 

4b  Amy  Semes 

Haeni  Lee 

Fangming  Shen 

Rachel  Halvorson 
Johanna  Nowik 

Andrew  Laven 

Lucas  Button 

Nash  Tomey 

5a  Ji-Yeon  Lee 

5b  Jacob  Schafer 

Edmund  Chung 

Chi  Li 

Meagan  Turner 

Ye  Jin  Goo 

David  Olson 

Matthew  Gustafson 

6a  Hae  Ju  (Lidia)  Lee 

6b  Alexander  Yakub 

Heewon  Uhm 

Han  Xie 

Jeremy  Kienbaum 

Lin  Wang 

Elena  Ariza 

Fanny  Spangaro 

7a  Emma  Powell 

7b  Agnes  Wun  Ching  Tse 

Jacqueline  Kitzmiller 

Hannah  Martineau 
Samuel  Pedersen 

Audrey  Chen 

Chava  Appiah 

-  NOTE:  BSO  members  occupy  this  chair  vhen  they  play  in  with  the  TMCO  We  ask  that  you  graciously  move  to  the 
last  stand  when  this  happens. 


Assignments  subject  to  change  Please  check  bullebn  boards  frequently  for  nobces. 


TMUUrchestra  Concert  " 

Monday,  July  10,  2017  at  8:00  PM 
Seiji  Ozawa  Hall 

Andris  Nelsons  Hakan  Hardenberger,  trumpet 

Nuno  Coelho  [Stravinsky]  Thomas  Rolfs,  trumpet 

Vinay  Parameswaran  [Prokofiev] 

Prokofiev,  Sergei  Symphony  No.  1,  Op.  25,  "Classical"  15' 

2222-2200  -  timp  -  str 

Stravinsky,  Igor  Symphony  in  Three  Movements  22' 

3[1 .2  pic]  2  3(1  2  3/bcl]  3[1  2  cb]  -  4  3  3  1  -t+1  -  hp,  pn  -  str 


INTERMISSION 


Turnage,  Mark-Anthony 

From  the  Wreckage 

solo  trumpet;  4[1  2  3  afl]  3[1.2  Eh]  3[1.2.bcl]  3[1.2  cb]  - 

ssax  -  4  3  3  1  - 1+3  -  hp,  cel 

15’ 

-  str 

Turnage,  Mark-Anthony 

Dispelling  the  Fears 

2  solo  trumpets;  3(1.2  afl]  3[1  2  Eh]  3(1  2  bcl)  3(1.2  cb] 

-  2ssax  -  2  0  3[1.2.euph]  1  - 

20' 

2perc  -  hp,  pn/cel 

Flute 

Prokofiev 

Mira  Magrill 

Shannon  Vandzura 

Stravinsky 

Shannon  Vandzura 
Elizabeth  Lu 

Susan  Kang  (picc) 

Wreckage 

Susan  Kang 

Elizabeth  Lu 

Shannon  Vandzura 

Mira  Magrill  (alto) 

Dispelling 

Elizabeth  Lu  (■♦■alto) 

Susan  Kang  (+alto) 

Oboe 

Gretchen  Myers 

Jessica  Warren 

Jessica  Warren 

Gretchen  Myers 

Liam  Boisset 

Gretchen  Myers 

Kristin  Perry  (EH) 

Kristin  Perry 

Liam  Boisset 

Jessica  Warren  (EH) 

Clarinet 

Erin  Fung 

Matthew  Griffith 

Taylor  Marino 

Cristina  Mateo  Saez 
Amanda  Witt  (+bass) 

Matthew  Griffith 

Taylor  Marino 

Amanda  Witt  (bass) 

Amanda  Witt  (bass  1) 
Matthew  Griffith  (cla/bass  II) 

Saxophone 

- 

Andy  Wilde  (guest) 

Scott  Chamberlin  (guest) 
Andy  Wilde  (guest) 

Bassoon 

Luke  Fieweger 

Joe  Merchant 

Alexander  Davis 

Joe  Merchant 

Maggie  O'Leary  (contra) 

Maggie  O'Leary 

Alexander  Davis 

Luke  Fieweger  (contra) 

Joe  Merchant 

Maggie  O’Leary 

Luke  Fieweger  (contra) 

Horn 

Joshua  Cote 

Josh  Thompson 

Devin  Gossett 

Chin  Pong  Chiu 

Russell  Rybicki 

Josh  Thompson 

Joshua  Cote  (ass’t) 

Scott  Leger 

Josh  Thompson 

Joshua  Cote 

Chin  Pong  Chiu 

Devin  Gossett  (ass't) 

Russell  Rybicki 

Chin  Pong  Chiu 

Trumpet 

Aaron  Schuman 

Anthony  Limoncelli 

Rebecca  Oliverio 

Anthony  Limoncelli 

Paul  Tomsi 

Elmer  Churampi 

Paul  Torrisi 

Aaron  Schuman 

Kelton  Koch  (euph) 

Trombone 

- 

Kelton  Koch 

Adam  Hanna 

Cameron  Owen 

Robert  Blumenstein 

Adam  Hanna 

Cameron  Owen 

Adam  Hanna 

Robert  Blumenstein 

Tuba 

- 

Conrad  Shaw 

Conrad  Shaw 

Conrad  Shaw 

Timpani 

Will  McVay 

T yler  Flynt 

- 

Percussion 

Will  McVay 

Charlie  Rosmarin 

Marcelina  Suchocka 

Nick  Sakakeeny 

Michael  Daley 

Tyler  Flynt 

Harp 

- 

Charles  Overton 

Charles  Overton 

Helen  Gerhold 

Piano 

- 

Elizabeth  Dorman 

- 

Elizabeth  Dorman 

Celeste 

_ 

_ 

Nathan  Ben-Yehuda 

Elizabeth  Dorman 

Assignments  subject  to  change 


Please  check  bulletin  boards  frequently  for  notices. 
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i  MU  urcnestra  uoncert 

Monday,  July  17,  2017  at  8:00  PM 

Ozawa  Hall 

Stefan  Asbury 

Nuno  Coelho  [Berg] 

Vinay  Parameswaran  [Brahms] 

Ally  Smither,  soprano 
Paulina  Swlerczek,  soprano 
Elaine  Daiber,  soprano 

Brahms,  Johannes 

Tragic  Overture 

3[1.2.pic]  222-4231 

-  timp  -  str 

13' 

Berg,  Alban 

Seven  Early  Songs 

soprano  solo,  divided  among  3  singers;  3[1.2.pic]  222-4231-  timp 

18' 

-  str 

INTERMISSION 

Elgar,  Edward 

Symphony  No.  1  in  A-flat,  Op.  55 

3[1  2.3/pic]  3[1.2.Eh]  3[1  2  bcl]  3[1.2.cb]  -  4  3  3  1 

- 1+3  -  2hp  -  str 

50' 

String  Seating  -  First  half 

Violin  1 

la  Emma  Powell 

1  b  Lara  Lewison 

Violin  II 

Heewon  Uhm 

Fangming  Shen 

Viola 

Rachel  Halvorson 
Samuel  Pedersen 

Cello 

Elena  Ariza 

David  Olson 

Bass 

Alex  Bickard 

Charles  Paul 

2a  Chi  Li 

2b  Erin  Burkholder  + 

Cameron  Daly 

Jordan  Hendy  + 

Jeremy  Kienbaum 
Hannah  Martineau  + 

Audrey  Chen 

Andrew  Laven  + 

Christian  Gray 

Nicholas  Meyers  + 

3a  Han  Xie 

3b  Haeni  Lee 

Agnes  Wun  Ching  Tse 
Alexander  Yakub 

Charles  Galante 
Meagan  Turner 

Mari  Coetzee 

Zi  Wang 

Peter  Walsh 

Nash  Tomey 

4a  Jacqueline  Kitzmiller 

4b  Peiming  Lin 

Ji-Yeon  Lee 

Edmund  Chung 

Ye  Jin  Goo 

Lin  Wang 

Matthew  Gustafson 
Chava  Appiah 

Douglas  Aliano 

5a  Hae  Ju  (Lidia)  Lee 

5b  Shengnan  Li 

Jacob  Schafer 

Amy  Semes 

Jebat  Kee 

Kyuwon  Yoo 

Fanny  Spangaro 
Lucas  Button 

6a  Shannon  Fitzhenry 

6b  Paul  Kim 

David  Bernat 

Emily  Switzer 

Patrick  Miller 

Celia  Daggy 

Daniel  Poceta 

Sonia  Mantell 

7a  Emerson  Millar 

7b  Eliza  Wong 

Weiqiao  Wu 

Johanna  Nowik 
Leonardo  Vasquez 

Nathaniel  Taylor 
Xiaolai  Zhou 

String  Seating:  Second  half 

Violin  1 

la  Chi  Li 

1  b  Lara  Lewison 

Violin  II 

Fangming  Shen 
Heewon  Uhm 

Viola 

Samuel  Pedersen 
Rachel  Halvorson 

Cello 

David  Olson 

Elena  Ariza 

Bass 

Charles  Paul 

Alex  Bickard 

2a  Emma  Powell 

2b  Erin  Burkholder  + 

Jordan  Hendy 

Cameron  Daly  + 

Hannah  Martineau 
Jeremy  Kienbaum  + 

Andrew  Laven 
Audrey  Chen  ♦ 

Christian  Gray 

Nicholas  Meyers  + 

3a  Haeni  Lee 

3b  Han  Xie 

Alexander  Yakub 

Agnes  Wun  Ching  Tse 

Meagan  Turner 

Charles  Galante 

Zi  Wang 

Mari  Coetzee 

Peter  Walsh 

Nash  Tomey 

4a  Peiming  Lin 

4b  Jacqueline  Kitzmiller 

Edmund  Chung 

Ji-Yeon  Lee 

Lin  Wang 

Ye  Jin  Goo 

Chava  Appiah 
Matthew  Gustafson 

Douglas  Aliano 

5a  Shengnan  Li 

5b  Hae  Ju  (Lidia)  Lee 

Amy  Semes 

Jacob  Schafer 

Kyuwon  Yoo 

Jebat  Kee 

Lucas  Button 

Fanny  Spangaro 

6a  Paul  Kim 

6b  Shannon  Fitzhenry 

Emily  Switzer 

David  Bemat 

Celia  Daggy 

Patrick  Miller 

Sonia  Mantell 

Daniel  Poceta 

7a  Eliza  Wong 

7b  Emerson  Millar 

Weiqiao  Wu 

Leonardo  Vasquez 
Johanna  Nowik 

Xiaolai  Zhou 
Nathaniel  Taylor 

+  NOTE  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  We  ask  that  you  graciously  move  to  the 
last  stand  when  this  happens 
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I MC  Urcfiestra  Concert  = 

Monday,  July  17,  2017  at  8:00  PM 
Ozawa  Hall 
Stefan  Asbury 
Nuno  Coelho  [Berg] 

Vlnay  Parameswaran  [Brahms] 


Ally  Smither,  soprano 
Paulina  Swierczek,  soprano 
Elaine  Daiber,  soprano 


Brahms,  Johannes 

Tragic  Overture 

3[1.2.pic]  222-4231 

-  timp  -  str 

Berg,  Alban 

Seven  Early  Songs 

soprano  solo,  divided  among  3  singers;  3[1.2.pic]  222-4231  ~  timp  -  str 

INTERMISSION 

Elgar,  Edward 

Symphony  No.  1  in  A-flat,  Op.  55 

3[1 ,2.3/pic]  3[1.2.Eh]  3[1 .2  bcl]  3[1.2  cb]  -433  1 

~  t+3  -  2hp  ~  str 

4 

Flute 

Brahms 

Elizabeth  Lu 

Susan  Kang 

Mira  Magrill  (picc) 

Berg 

Shannon  Vandzura 
Elizabeth  Lu  (+picc) 

Elgar 

Susan  Kang 

Mira  Magrill 

Shannon  Vandzura  (+picc) 

Oboe 

Kristin  Perry 

Jessica  Warren 

Liam  Boisset 

Gretchen  Myers 

Gretchen  Myers 

Jessica  Warren 

Liam  Boisset  (EH) 

Clarinet 

Cristina  Mateo  Saez 

Erin  Fung 

Taylor  Marino 

Matthew  Griffith 

Erin  Fung 

Cristina  Mateo  Saez 

Bassoon 

Maggie  O'Leary 

Luke  Fieweger 

Alexander  Davis 

Maggie  O'Leary 

Joe  Merchant  (contra) 

Luke  Fieweger 

Alexander  Davis 

Joe  Merchant  (contra) 

Horn 

Josh  Thompson 

Russell  Rybicki 

Joshua  Cote 

Scott  Leger 

Chin  Pong  Chiu  (ass't) 

Chin  Pong  Chiu 

Devin  Gossett 

Josh  Thompson 

Russell  Rybicki 

Joshua  Cote 

Scott  Leger 

Chin  Pong  Chiu 

Devin  Gossett 

Russell  Rybicki  (ass’t) 

Trumpet 

Paul  Torrisi 

Aaron  Schuman 

Anthony  Limoncelli 

Rebecca  Oliverio 

Elmer  Churampi 

Aaron  Schuman 

Trombone 

Kelton  Koch 

Robert  Blumenstein 
Cameron  Owen 

Adam  Hanna 

Kelton  Koch 

Robert  Blumenstein 

Adam  Hanna 

Cameron  Owen 

Tuba 

Conrad  Shaw 

- 

Conrad  Shaw 

Timpani 

Charlie  Rosmarin 

Nick  Sakakeeny 

Marcelina  Suchocka 

Percussion 

- 

Nick  Sakakeeny 

T yler  Flynt 

Will  McVay 

Michael  Daley 

Harp 

- 

Charles  Overton 

Helen  Gerhold 

Charles  Overton 

Celeste 

- 

Michael  Smith 

- 

Rehearsal  piano 

- 

Dan  Overly 

- 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 
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Jrcnestra  L-once 
Monday,  July  24,  2017  at  8:00  PM 
Ozawa  Hall 
Thomas  Ades 
Nuno  Coelho  [Bard] 

Vinay  Parameswaran  [Britten] 


Britten,  Benjamin 

Ades,  Thomas 

INTERMISSION 
Sibelius,  Jean 

Sibelius,  Jean 


Four  Sea  Interludes  and  Passacaglia,  from  Peter  Grimes 

2[1/pic2.2/pic1]  2  2[1.2/Eb]  3[1.2.cb]  -  4  3  3  1  -  t+3  ~  hp,  cel  -  str 

Polaris,  Op.  29 

3[1 ,2/pic.pic/afl]  3  3[1 ,2.3/bcl]  3[1 .2  cb]  -  4  4[pic.1.2.3]  3  1  -  t+6  -  2hp.  pn/cel  -  str 


The  Bard,  Op.  64 

2  2  3[1.2.bcl]  2  -  4  2  3  0  - 1+1  -  hp  -  str 

Symphony  No.  7  in  C,  Op.  105 

2[1/pic.2/pic]  222-4330  -  timp  -  str 


23' 

13' 


6' 


21' 


String  Seating:  First  half 


Violin  1 

la  Amy  Semes 

1  b  Agnes  Wun  Ching  T se 

Violin  II 

Paul  Kim 

Emerson  Millar 

Viola 

Johanna  Nowik 

Patrick  Miller 

Cello 

Audrey  Chen 

Fanny  Spangaro 

Bass 

Douglas  Aliano 
Peter  Walsh 

2a  David  Bemat 

2b  Haeni  Lee  + 

Ji-Yeon  Lee 

Han  Xie  + 

Jeremy  Kienbaum 

Ye  Jin  Goo  + 

Lucas  Button 

Chava  Appiah  + 

Nash  Tomey 
Charles  Paul  + 

3a  Eliza  Wong 

3b  Shannon  Fitzhenry 

Emma  Powell 
Jacqueline  Kitzmiller 

Hannah  Martineau 
Jebat  Kee 

Nathaniel  Taylor 
Daniel  Poceta 

Christian  Gray 
Alex  Bickard 

4a  Jordan  Hendy 

4b  Edmund  Chung 

Jacob  Schafer 

Erin  Burkholder 

Celia  Daggy 

Meagan  Turner 

Elena  Ariza 

Andrew  Laven 

Nicholas  Meyers 

5a  Alexander  Yakub 

5b  Heewon  Uhm 

Fangming  Shen 

Hae  Ju  (Lidia)  Lee 

Leonardo  Vasquez 

Lin  Wang 

Xiaolai  Zhou 

Sonia  Mantell 

6a  Weiqiao  Wu 

6b  Cameron  Daly 

Shengnan  Li 

Chi  Li 

Samuel  Pedersen 
Charles  Galante 

Matthew  Gustafson 

Zi  Wang 

7a  Peiming  Lin 

7b  Emily  Switzer 

Lara  Lewison 

Kyuwon  Yoo 

Rachel  Halvorson 

David  Olson 

Mari  Coetzee 

String  Seating:  Second  half 


Violin  1 

la  David  Bemat 

1  b  Agnes  Wun  Ching  T se 

Violin  II 

Emerson  Millar 

Paul  Kim 

Viola 

Patrick  Miller 

Jeremy  Kienbaum 

Cello 

Fanny  Spangaro 
Audrey  Chen 

Bass 

Peter  Walsh 
Douglas  Aliano 

2a  Amy  Semes 

2b  Haeni  Lee  + 

Han  Xie 

Ji-Yeon  Lee  + 

Johanna  Nowik 

Ye  Jin  Goo  + 

Chava  Appiah 

Lucas  Button  + 

Nash  Tomey 
Charles  Paul  + 

3a  Shannon  Fitzhenry 

3b  Eliza  Wong 

Jacqueline  Kitzmiller 
Emma  Powell 

Jebat  Kee 

Hannah  Martineau 

Daniel  Poceta 
Nathaniel  Taylor 

Christian  Gray 
Alex  Bickard 

4a  Edmund  Chung 

4b  Jordan  Hendy 

Erin  Burkholder 

Jacob  Schafer 

Meagan  Turner 

Celia  Daggy 

Andrew  Laven 

Elena  Ariza 

Nicholas  Meyers 

5a  Heewon  Uhm 

5b  Alexander  Yakub 

Hae  Ju  (Lidia)  Lee 
Fangming  Shen 

Lin  Wang 

Leonardo  Vasquez 

Sonia  Mantell 

Xiaolai  Zhou 

6a  Cameron  Daly 

6b  Weiqiao  Wu 

Chi  Li 

Shengnan  Li 

Charles  Galante 
Samuel  Pedersen 

Zi  Wang 

Matthew  Gustafson 

7a  Emily  Switzer 

7b  Peiming  Lin 

Lara  Lewison 

Rachel  Halvorson 
Kyuwon  Yoo 

Mari  Coetzee 

David  Olson 

+  NOTE.  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  We  ask  that  you  graciously  move  to  the 
last  stand  when  this  happens 
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I  M(J  urcnestra  uoncert 

Monday,  July  24,  2017  at  8:00  PM 
Ozawa  Hall 
Thomas  Ades 
Nuno  Coelho  [Bard] 

Vlnay  Parameswaran  [Britten] 


Britten,  Benjamin 

Four  Sea  Interludes  and  Passacaglla,  from  Peter  Grimes 

2[1/pic2.2/pic1]2  2[1.2/Eb]  3[1 ,2.cb]  -  4  3  3  1  ~t+3~hp,  cel  -  str 

23' 

Ades,  Thomas 

Polaris,  Op.  29 

3[1  2/pic  pic/afl]  3  3[1.2.3/bcl]  3[1  2  cb]  -  4  4[pic.  1.2.3]  3  1  - 1+6  -  2hp,  pn/cel  - 

13’ 

str 

INTERMISSION 

Sibelius,  Jean 

The  Bard,  Op.  64 

2  2  3[1.2.bcl]  2-4230 

- 1+1  -  hp  -  str 

6' 

Sibelius,  Jean 

* 

Symphony  No.  7  In  C,  Op.  105 

2[1/pic.2/pic]  222-4330  -  timp  -  str 

2V 

Flute 

Britten 

Mira  Magrill  (+picc  II) 
Elizabeth  Lu  (+picc  1) 

Ades 

Susan  Kang 

Shannon  Vandzura  (+picc) 
Mira  Magrill  (picc/alto) 

Bard 

Elizabeth  Lu 

Susan  Kang 

Svmohonv  No7 

Shannon  Vandzura  (+picc) 
Susan  Kang  (+picc) 

Oboe 

Liam  Boisset 

Gretchen  Myers 

Gretchen  Myers 

Liam  Boisset 

Kristin  Perry 

Jessica  Warren 

Kristin  Perry 

Kristin  Perry 

Jessica  Warren 

Clarinet 

Taylor  Marino 

Erin  Fung  (+  Eb) 

Cristina  Mateo  Saez 
Matthew  Griffith 

Amanda  Witt  (+bass) 

Matthew  Griffith 

Taylor  Marino 

Amanda  Witt  (bass) 

Erin  Fung 

Cristina  Mateo  Saez 

Bassoon 

Joe  Merchant 

Luke  Fieweger 

Alexander  Davis  (contra) 

Luke  Fieweger 

Maggie  O'Leary 

Alexander  Davis  (contra) 

Maggie  O'Leary 

Joe  Merchant 

Alexander  Davis 

Joe  Merchant 

Horn 

Devin  Gossett 

Joshua  Cote 

Russell  Rybicki 

Chin  Pong  Chiu 

Josh  Thompson  (ass't) 

Scott  Leger 

Chin  Pong  Chiu 

Russell  Rybicki 

Joshua  Cote 

Devin  Gossett  (ass't) 

Russell  Rybicki 

Chin  Pong  Chiu 

Scott  Leger 

Joshua  Cote 

Devin  Gossett 

Josh  Thompson 

TBA 

TBA 

Josh  Thompson 

Joshua  Cote 

Scott  Leger 

Chin  Pong  Chiu 

Devin  Gossett  (ass't) 

Trumpet 

Anthony  Limoncelli 
Rebecca  Oliverio 

Aaron  Schuman 

Aaron  Schuman 

Anthony  Limoncelli 

Paul  Torrisi 

Elmer  Churampi  (picc) 

Rebecca  Oliverio 

Aaron  Schuman 

Paul  Torrisi 

Elmer  Churampi 

Rebecca  Oliverio 

Trombone 

Robert  Blumenstein 

Adam  Hanna 

Cameron  Owen 

Kelton  Koch 

Robert  Blumenstein 
Cameron  Owen 

Adam  Hanna 

Kelton  Koch 

Cameron  Owen 

Adam  Hanna 

Robert  Blumenstein 
Cameron  Owen 

Tuba 

Conrad  Shaw 

Conrad  Shaw 

- 

- 

Timpani 

Tyler  Flynt 

Nick  Sakakeeny 

Will  McVay 

Michael  Daley 

Percussion 

Nick  Sakakeeny 

Marcelina  Suchocka 
Charlie  Rosmarin 

Charlie  Rosmarin 

Will  McVay 

Michael  Daley 

T yler  Flynt 

Marcelina  Suchocka 

Kevin  Ritenauer  (guest) 

Michael  Daley 

Harp 

Helen  Gerhold 

Helen  Gerhold 

Charles  Overton 

Charles  Overton 

- 

Piano 

- 

Michael  Smith 

- 

- 

Celeste 

Leon  Bemsdorf 

Michael  Smith 

. 

_ 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 
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I  MC  Conducting  Class 
Thursday,  July  27,  2017  at  1 :30  PM 
Ozawa  Hall 
Stefan  Asbury 
Garrick  Ohlsson,  piano 

Rachmaninoff,  Sergei  Piano  Concerto  No.  3  in  D  minor,  Op.  30  39' 

solo  piano;  2  2  2  2  ~  4  2  3  1  - 1+2  ~  str 


String  Seating 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

TBD 

TBD 

TBD 

TBD 

TBD 

1b 

TBD 

TBD 

TBD 

TBD 

TBD 

2a 

TBD 

TBD 

TBD 

TBD 

2b 

TBD 

TBD 

TBD 

3a 

TBD 

TBD 

3b 

TBD 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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I  Mt_' Conducting  Class  — 

Thursday,  July  27,  2017  at  1 :30  PM 
Ozawa  Hall 
Stefan  Asbury 
Garrick  Ohlsson,  piano 

Rachmaninoff,  Sergei  Piano  Concerto  No.  3  in  D  minor,  Op.  30  39' 

solo  piano;  2  2  2  2  -  4  2  3  1  -  t+2  -  str 


Rachmaninoff 


Flute 

Oboe 

Clarinet 

* 

Bassoon 

Horn 

Trumpet 

Trombone 

Tuba 

Timpani 

Percussion 


TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD  . 

TBD 

TBD 

Conrad  Shaw 

TBD 

TBD 

TBD 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 
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I  anglewood  Un  Parade  Urchestra  Concert 
Tuesday,  August  1,  2017  at  8:00  PM 
Koussevitzky  Music  Shed 
Bramwell  Tovey  [Copland] 

Charles  Dutoit  [Kodaly] 

Keith  Lockhart  [Tchaikovsky] 


Garrick  Ohlsson,  piano 


Copland,  Aaron 
Kodaly,  Zoltan 
Tchaikovsky,  Piotr  Ilyich 


Piano  Concerto 

solo  piano;  3[1.2.pic]  3[1.2.Eh]  4[1  2  Eb.bd]  3[1.2.cb]  -  asax  -  4  3  3  1  - 1+5  -  cel  -  str 

Hary  Janos  Suite 

3[1/pic.2/pic.3/pic]  2  2[1/Eb,2]  2  -  asax  -  4  6[3tp  3crnt]  3  1  ~  cemb  -  t+6  -  pn,  cel  -  str 

Overture  1812,  Op.  49  (Ouverture  solonelle) 

3[1 .2  pic]  3[1.2.Eh]2  2-654  1  - 1+5  -  str 


16' 


25’ 


16' 


String  Seating:  Copland,  Kodaly 


Violin  1 

la  Peiming  Lin 

1  b  Han  Xie 

Violin  II 

Haeni  Lee 

Shannon  Fitzhenry 

Viola 

Charles  Galante 

Celia  Daggy 

Cello 

Lucas  Button 

Mari  Coetzee 

Bass 

Nicholas  Meyers 
Peter  Walsh 

2a  Chi  Li 

2b  Fangming  Shen 

Shengnan  Li 

Jacqueline  Kitzmiller 

Kyuwon  Yoo 

Meagan  Turner 

Zi  Wang 

Elena  Ariza 

Christian  Gray 
Douglas  Aliano 

3a  Hae  Ju  (Lidia)  Lee 

3b  Jacob  Schafer 

Emily  Switzer 

Lara  Lewison 

Patrick  Miller 

Samuel  Pedersen 

David  Olson 

Matthew  Gustafson 

Nash  Tomey 
Alex  Bickard 

4a  David  Bernat 

4b  Heewon  Uhm 

Emerson  Millar 
Alexander  Yakub 

Hannah  Martineau 
Leonardo  Vasquez 

Audrey  Chen 

Xiaolai  Zhou 

Charles  Paul 

5a  Cameron  Daly 

5b  Ji-Yeon  Lee 

Weiqiao  Wu 

Jordan  Hendy 

Rachel  Halvorson 
Jeremy  Kienbaum 

Nathaniel  Taylor 
Fanny  Spangaro 

6a  Paul  Kim 

6b  Emma  Powell 

Erin  Burkholder 

Edmund  Chung 

Ye  Jin  Goo 

Johanna  Nowik 

Andrew  Laven 

Sonia  Mantell 

7a  Eliza  Wong 

7b  Agnes  Wun  Ching  T se 

Amy  Semes 

Jebat  Kee 

Lin  Wang 

Chava  Appiah 

Daniel  Poceta 

String  Seating:  Tchaikovsky  **  TMC  Strings  will  sit  INSIDE  on  stands  shared  with  BSO  players 


1 

Violin  1 

Ji-Yeon  Lee 

Violin  II 

Shengnan  Li 

Viola 

Celia  Daggy 

Cello 

Mari  Coetzee 

Bass 

Nicholas  Meyers 

2 

Cameron  Daly 

Haeni  Lee 

Charles  Galante 

Lucas  Button 

Peter  Walsh 

3 

Chi  Li 

Shannon  Fitzhenry 

Meagan  Turner 

Elena  Ariza 

Christian  Gray 

4 

Fangming  Shen 

Jacqueline  Kitzmiller 

Kyuwon  Yoo 

Zi  Wang 

Douglas  Aliano 

5 

Hae  Ju  (Lidia)  Lee 

Emily  Switzer 

Samuel  Pedersen 

David  Olson 

Nash  Tomey 

6 

Jacob  Schafer 

Lara  Lewison 

Patrick  Miller 

Matthew  Gustafson 

Alex  Bickard 

7 

David  Bemat 

Emerson  Millar 

Leonardo  Vasquez 

Xiaolai  Zhou 

Charles  Paul 

8 

Heewon  Uhm 

Alexander  Yakub 

Hannah  Martineau 

Audrey  Chen 

9 

Edmund  Chung 

Weiqiao  Wu 

Jeremy  Kienbaum 

Fanny  Spangaro 

10 

Han  Xie 

Jordan  Hendy 

Rachel  Halvorson 

Nathaniel  Taylor 

11 

Eliza  Wong 

Erin  Burkholder 

Johanna  Nowik 

Chava  Appiah 

12 

Emma  Powell 

Peiming  Lin 

Ye  Jin  Goo 

Andrew  Laven 

13 

Amy  Semes 

Lin  Wang 

Daniel  Poceta 

14 

Jebat  Kee 

Sonia  Mantell 

15 
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I  angiewood  un  Parade  urcnestra  concert 

Tuesday,  August  1,  2017  at  8:00  PM 
Koussevitzky  Music  Shed 
Bramwell  Tovey  [Copland] 

Charles  Dutolt  [Kodaly] 

Keith  Lockhart  [Tchaikovsky] 


Copland,  Aaron 

Piano  Concerto 

solo  piano;  3[1  2.pic]  3[1.2.Eh]  4[1.2.Eb.bcl]  3[1.2.cb]  ~  asax  -  4  3  3  1  - 1+5  -  cel  -  str 

16* 

Kodaly,  Zoltan 

Hary  Janos  Suite 

3[1/pic.2/pic.3/pic]  2  2[1/Eb.2]  2  ~  asax  ~  4  6[3tp.3cmt]  3  1  ~  cemb  -  t+6  -  pn,  cel  ~  str 

25* 

Tchaikovsky,  Piotr  Ilyich 

Overture  1812,  Op.  49  (Ouverture  solonelle) 

3[1.2.pic]  3[1.2.Eh]  2  2  ~  6  5  4  1  ~  t+5  -  str 

16* 

Flute 

'♦ 

Copland 

Shannon  Vandzura 

Mira  Magrill 

Elizabeth  Lu  (picc) 

Kodalv 

Susan  Kang  (+picc) 

Elizabeth  Lu  (+picc) 

Mira  Magrill  (+picc) 

Tchaikovskv 

Elizabeth  Lu 

Susan  Kang 

Shannon  Vandzura  (picc) 

Oboe 

Gretchen  Myers 

Kristin  Perry 

Liam  Boisset  (EH) 

Jessica  Warren 

Kristin  Perry 

Liam  Boisset 

Gretchen  Myers 

Jessica  Warren  (EH) 

Clarinet 

Erin  Fung 

Cristina  Mateo  Saez 
Amanda  Witt  (bass) 
Matthew  Griffith  (Eb) 

Matthew  Griffith  (+Eb) 

Taylor  Marino 

Taylor  Marino 

Amanda  Witt 

Bassoon 

Alexander  Davis 

Luke  Fieweger 

Maggie  O’Leary  (contra) 

Joe  Merchant 

Alexander  Davis 

Luke  Fieweger 

Joe  Merchant 

Saxophone 

Morgan  Smallwood 

Morgan  Smallwood 

Horn 

Joshua  Cote 

Russell  Rybicki 

Chin  Pong  Chiu 

Scott  Leger 

Chin  Pong  Chiu 

Josh  Thompson 

Devin  Gossett 

Russell  Rybicki 

Joshua  Cote  (ass’t) 

Devin  Gossett 

Scott  Leger 

Joshua  Cote 

Josh  Thompson 

Russell  Rybicki  (ass't) 

Chin  Pong  Chiu  (III  ass’t) 

Trumpet 

Anthony  Limoncelli 

Paul  Torrisi 

Rebecca  Oliverio 

Elmer  Churampi 

Aaron  Schuman 

Anthony  Limoncelli 

Paul  Torrisi  (comet  1) 
Rebecca  Oliverio  (comet  II) 
GianluccaFarin(comet  III) 

Paul  Torrisi 

Rebecca  Oliverio  (II) 
Anthony  Limoncelli  (II) 
Aaron  Schuman  (comet  1) 
Elmer  Churampi  (comet  II) 

Trombone 

Robert  Blumenstein 
Kelton  Koch 

Cameron  Owen 

Robert  Blumenstein 

Adam  Hanna 

Cameron  Owen 

Kelton  Koch 

Robert  Blumenstein 

Adam  Hanna 

Cameron  Owen 

Tuba 

Conrad  Shaw 

Conrad  Shaw 

Conrad  Shaw 

Timpani 

Nick  Sakakeeny 

Marcelina  Suchocka 

Tyler  Flynt 

Percussion 

Tyler  Flynt 

Michael  Daley 

Will  McVay 

Charlie  Rosmarin 
Marcelina  Suchocka 

Will  McVay 

Charlie  Rosmarin 

Michael  Daley 

T yler  Flynt 

Nick  Sakakeeny 

Marie  Stein  (guest) 

Marcelina  Suchocka 

Nick  Sakakeeny 

Charlie  Rosmarin 

Michael  Daley 

WII  McVay 

Piano 

- 

Leon  Bemsdorf 

- 

Celeste 

Nathan  Ben-Yehuda 

Elizabeth  Dorman 

- 

Cembalom 

. 

TBD  (guest) 

Garrick  Ohlsson,  piano 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 
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I IVKJ  Conducting  Class 

Wednesday,  August  3,  2017  at  10:00  AM 

Ozawa  Hall 

Stefan  Asbury 

Alexander  Vellnzon,  violin 


Brahms,  Johannes  Violin  Concerto  in  D,  Op.  77 

solo  violin;  2222~4200~  timp  -  str 


38' 


String  Seating 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

TBD 

TBD 

TBD 

TBD 

TBD 

1b 

TBD 

TBD 

TBD 

TBD 

TBD 

2a 

TBD 

TBD 

TBD 

TBD 

2b 

TBD 

TBD 

TBD 

3a 

TBD 

TBD 

3b 

TBD 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices 
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I  MU  conducting  class 

Wednesday,  August  3,  2017  at  10:00  AM 
Ozawa  Hall 
Stefan  Asbury 
Alexander  Velinzon,  violin 


Brahms,  Johannes  Violin  Concerto  in  D,  Op.  77 

solo  violin;  2222-4200  -  timp  -  str 


38' 


Brahms 


Flute 

TBD 

TBD 

Oboe 

TBD 

TBD 

♦ 

Clarinet 

TBD 

TBD 

Bassoon 

TBD 

TBD 

Horn 

TBD 

TBD 

TBD 

TBD 

Trumpet 

TBD 

TBD 

Timpani 

TBD 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 


351 


Monday,  August  14,  2017  at  8:00  PM 
Ozawa  Hall 
Stefan  Asbury 

Vinay  Parameswaran  [Thorvaldsdottlr;  Fujikura] 


Lorelei  Singers 


Ligeti,  Gyorgy  Clocks  and  Clouds  13' 

12  voices:  5[1/afl.2.3/pic1  4/pic2.5/pic3]  3  5[1  2.3.4.5/bass]  4[1  2.3.4/cb]  -  0200  -  2perc  -  cel,  2hp  -  str:00464 


Thorvaldsdottlr,  Anna  Hrim  8' 

1 120  -  1010  ~  pn,  cel  ~  str:  11111 

Ruo,  Huang  Confluence  Concerto  No.  4  16' 

1111  ~  1110  -  pn,  hp,  Iperc  —  str  11111 

INTERMISSION 

Fujikura,  Dai  Tocary  Luchar  12' 

3[pic.fl/pic.afl/pic]  3[1.2. 3/EH]  3[1.2/bass.Eb]  3-4  3[C.Bb.Bb]  3  1  - 1+3  -  str 


Dutilleux,  Henri  Shadows  of  Time  22' 

3  child  voices;  4(1  2.3/pic.4/pic]  4[1.2.3.Eh]  4[1.2.bass.Eb]  4[1.2.3.cb]  ~  4  4  3  1  ~  t+4  ~  cel,  hp  ~  str 


String  Seating:  Ligeti 

Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la  - 

- 

Jeremy  Kienbaum 

Matthew  Gustafson 

Nicholas  Meyers 

1b  - 

- 

Meagan  Turner 

Andrew  Laven 

Nash  Tomey 

2a  - 

_ 

Rachel  Halvorson 

Xiaolai  Zhou 

Charles  Paul 

2b  - 

- 

Hannah  Martineau 

Chava  Appiah 

Christian  Gray 

3a  - 

_ 

Fanny  Spangaro 

3b  - 

Daniel  Poceta 

String  Seating:  Thorvaldsdottir 

Chi  Li 

Jordan  Hendy 

Charles  Galante 

Sonia  Mantell 

Christian  Gray 

String  Seating:  Ruo 


Jacqueline  Kitzmiller 

Ji-Yeon  Lee 

Kyuwon  Yoo 

Elena  Ariza 

Peter  Walsh 

String  Seating:  Second  half 

Violin  1 

la  Jacqueline  Kitzmiller 

1b  Alexander  Yakub 

Violin  II 

Agnes  Wun  Ching  Tse 
Paul  Kim 

Viola 

Meagan  Turner 

Hannah  Martineau 

Cello 

Andrew  Laven 
Matthew  Gustafson 

Bass 

Nash  Tomey 

Nicholas  Meyers 

2a  Emma  Powell 

2b  Cameron  Daly  + 

Weiqiao  Wu 

Hae  Ju  (Lidia)  Lee  + 

Jeremy  Kienbaum 
Leonardo  Vasquez  + 

Chava  Appiah 

Xiaolai  Zhou  + 

Charles  Paul 

Christian  Gray  + 

3a  Haeni  Lee 

3b  Emily  Switzer 

Heewon  Uhm 

Jacob  Schafer 

Ye  Jin  Goo 

Rachel  Halvorson 

Daniel  Poceta 

Fanny  Spangaro 

Douglas  AJiano 

Peter  Walsh 

4a  Erin  Burkholder 

4b  Lara  Lewison 

Jordan  Hendy 

Ji-Yeon  Lee 

Samuel  Pedersen 
Kyuwon  Yoo 

David  Olson 

Sonia  Mantell 

Alex  Bickard 

5a  Edmund  Chung 

5b  Fangming  Shen 

Eliza  Wong 

Shengnan  Li 

Celia  Daggy 

Jebat  Kee 

Elena  Ariza 

Lucas  Button 

6a  Amy  Semes 

6b  Han  Xie 

Emerson  Millar 

Peiming  Lin 

Johanna  Nowik 

Lin  Wang 

Nathaniel  Taylor 

Mari  Coetzee 

7a  David  Bemat 

7b  Shannon  Fitzhenry 

Patrick  Miller 

Charier  Galante 

Audrey  Chen 

Zi  Wang 

8a  Chi  Li 

+  NOTE:  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  We  ask  that  you  graciously  move  to  the 
last  stand  when  this  happens. 
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I  NIC  Urchestra  Concert 

Monday,  August  14,  2017  at  8:00  PM 
Ozawa  Hall 

Stefan  Asbury  Lorelei  Singers 

Vlnay  Parameswaran  [Thorvaldsdottir;  Fujlkura] 

Ligeti,  Gyorgy  Clocks  and  Clouds  13' 

12  voices.  5[1/afl.2  3/picl  4/pic2  5/pic3]  3  5(1. 2. 3  4  5/bass]  4(1.23  4/cb)  ~  0200  -  2perc  -  cel,  2hp  ~  str:00464 

Thorvaldsdottir,  Anna  Hrlm  8' 

1120  ~  1010  ~  pn,  cel  -  str:  11111 

Ruo,  Huang  Confluence  Concerto  No.  4  16' 

1111  -  1110  -  pn,  hp,  Iperc  ~  str:  11111 

INTERMISSION 

Fujlkura,  Dai  Tocary  Luchar  12' 

3[pic  fl/pic  afl/pic]  3[1. 2.3/EH]  3(1  2/bass.Eb]  3  -  4  3[C.Bb.Bb]  3  1  ~  t+3  ~  str 

* 

Dutilleux,  Henri  Shadows  of  Time  22' 

3  child  voices;  4(1.2  3/pic.4/pic]  4[1.2.3.Eh]  4(1.2  bass  Eb]  4[1.2.3.cb]  ~  4  4  3  1  ~  t+4  -  cel.  hp  -  str 


Flute 

Ligeti 

Shannon  Vandzura  (+alto) 
Mira  Magrill 

Elizabeth  Lu  (+picc) 

Susan  Kang  (+picc) 

Allison  Parramore  (+picc) 

Thorvaldsdottir 

Shannon  Vandzura 

Ruo 

Susan  Kang 

Fuiikura 

Elizabeth  Lu  (+picc) 

Shannon  Vandzura  (picc/alto) 
Mira  Magrill  (picc) 

Dutilleux 

Susan  Kang 

Mira  Magrill 

Elizabeth  Lu  (+picc) 
Shannon  Vandzura  (+picc) 

Oboe 

Kristin  Perry 

Liam  Boisset 

Gretchen  Myers 

Gretchen  Myers 

Kristin  Perry 

Gretchen  Myers 

Jessica  Warren 

Liam  Boisset  (+EH) 

Liam  Boisset 

Gretchen  Myers 

Jessica  Warren 

Kristin  Perry  (EH) 

Clarinet 

Matthew  Griffith 

Erin  Fung 

Taylor  Marino 

Cristina  Mateo  Saez 
Amanda  Witt  (+bass) 

Cristina  Mateo  Saez 
Somin  Lee  (guest) 

Somin  Lee  (guest) 

Cristina  Mateo  Saez 

Matthew  Griffith  (Eb) 

Amanda  Witt  (bass) 

Taylor  Marino 

Cristina  Mateo  Saez 

Erin  Fung  (Eb) 

Amanda  Witt  (bass) 

Bassoon 

Joe  Merchant 

Luke  Fieweger 

Maggie  O'Leary 

Alexander  Davis  (+contra) 

Maggie  O'Leary 

Luke  Fieweger 

Maggie  O'Leary 

Joe  Merchant 

Alexander  Davis 

Maggie  O'Leary 

Luke  Fieweger 

Joe  Merchant  (contra) 

Horn 

Devin  Gossett 

Chin  Pong  Chiu 

Scott  Leger 

Devin  Gossett 

Josh  Thompson 

Joshua  Cote 

Russell  Rybicki 

Joshua  Cote 

Chin  Pong  Chiu 

Devin  Gossett 

Scott  Leger  (ass't) 

Trumpet 

Paul  Torrisi 

Elmer  Churampi 

Aaron  Schuman 

Aaron  Schuman  (picc) 

Paul  Torrisi 

Elmer  Churampi 

Anthony  Limoncelli 

Elmer  Churampi 

Rebecca  Oliverio 

Aaron  Schuman 

Trombone 

■ 

Kelton  Koch 

Robert  Blumenstein 

Adam  Hanna 

Robert  Blumenstein 

Cameron  Owen 

Robert  Blumenstein 

Kelton  Koch 

Cameron  Owen 

Tuba 

- 

- 

Conrad  Shaw 

Conrad  Shaw 

Timpani 

- 

- 

Will  McVay 

Charlie  Rosmarin 

Percussion 

Marcelina  Suchocka  (glock) 
Tyler  Flynt  (vibraphone) 

Charlie  Rosmarin 

Michael  Daley 

Tyler  Flynt 

Charlie  Rosmarin 

Will  McVay 

Nick  Sakakeeny 

Marcelina  Suchocka 
Michael  Daley 

Harp 

Charles  Overton 

Helen  Gerhold 

- 

Helen  Gerbold 

Helen  Gerhold 

Piano 

Michael  Smith 

Elizabeth  Dorman 

- 

Nathan  Ben-Yehuda 

Celeste 

Nathan  Ben-Yehuda 

Elizabeth  Dorman 

_ 

_ 

. 
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I ML'  Urchestra  Concert 

Sunday,  August  20,  2017  at  2:30  PM 
Shed 

Andris  Nelsons  Paul  Lewis,  piano 


Beethoven,  Ludwig  van  Piano  Concerto  No.  3  in  C  minor,  Op.  37  34' 

solo  pno;  2222-2200  - timp -  str 

INTERMISSION 

Strauss,  Richard  Alpensinfonie,  Op.  64  47' 

4[1.2.3/pic2.4/pic1]  4[1. 2. 3/Eh. heck]  4[1 .2  3/bcl.Eb]  4[1.2.3.4/cb]  -  20[5-8/Wag]  6  6  2  -  2t+4  -  2hp,  org,  cel  -  str 


String  Seating:  First  half 


Violin  1 

1  a  Jacob  Schafer 

1  b  Jordan  Hendy 

Violin  II 

Edmund  Chung 

Amy  Semes 

Viola 

Kyuwon  Yoo 

Ye  Jin  Goo 

Cello 

Nathaniel  Taylor 

Sonia  Mantell 

Bass 

Alex  Bickard 
Christian  Gray 

2a  Paul  Kim 

2b  Hae  Ju  (Lidia)  Lee  + 

Lara  Lewison 

Shannon  Fitzhenry  + 

Lin  Wang 

Leonardo  Vasquez  + 

Matthew  Gustafson 
Audrey  Chen  + 

Nicholas  Meyers 
Nash  Tomey  + 

3a  Emerson  Millar 

3b  Agnes  Wun  Ching  Tse 

Eliza  Wong 

David  Bemat 

Jebat  Kee 

Johanna  Nowik 

David  Olson 

Lucas  Button 

Charles  Paul 
Douglas  Aiiano 

4a  Weiqiao  Wu 

4b  Jacqueline  Kitzmiller 

Han  Xie 

Chi  Li 

Charles  Galante 
Samuel  Pedersen 

Daniel  Poceta 

Mari  Coetzee 

Peter  Walsh 

5a  Peiming  Lin 

5b  Erin  Burkholder 

Emily  Switzer 

Emma  Powell 

Hannah  Martineau 
Patrick  Miller 

Andrew  Laven 

Zi  Wang 

6a  Shengnan  Li 

6b  Ji-Veon  Lee 

Fangming  Shen 
Cameron  Daly 

Meagan  Turner 

Rachel  Halvorson 

Xiaolai  Zhou 

Fanny  Spangaro 

7a  Haeni  Lee 

7b  Heewon  Uhm 

Alexander  Yakub 

Celia  Daggy 

Jeremy  Kienbaum 

Chava  Appiah 

Elena  Ariza 

String  Seating:  Second  half 


Violin  1 
la  Paul  Kim 

1b  Jordan  Hendy 

Violin  II 

Amy  Semes 

Edmund  Chung 

Viola 

Lin  Wang 

Kyuwon  Yoo 

Cello 

Sonia  Mantell 

Nathaniel  Taylor 

Bass 

Christian  Gray 
Alex  Bickard 

2a  Jacob  Schafer 

2b  Hae  Ju  (Lidia)  Lee  + 

Shannon  Fitzhenry 
Lara  Lewison  + 

Ye  Jin  Goo 

Leonardo  Vasquez  + 

Audrey  Chen 

Matthew  Gustafson  + 

Nicholas  Meyers 
Nash  Tomey  ♦ 

3a  Agnes  Wun  Ching  Tse 

3b  Emerson  Millar 

David  Bernat 

Eliza  Wong 

Johanna  Nowik 

Jebat  Kee 

Lucas  Button 

David  Olson 

Charles  Paul 
Douglas  Aiiano 

4a  Jacqueline  Kitzmiller 

4b  Weiqiao  Wu 

Chi  Li 

Han  Xie 

Samuel  Pedersen 
Charles  Galante 

Mari  Coetzee 

Daniel  Poceta 

Peter  Walsh 

5a  Erin  Burkholder 

5b  Peiming  Lin 

Emma  Powell 

Emily  Switzer 

Patrick  Miller 

Hannah  Martineau 

Zi  Wang 

Andrew  Laven 

6a  Ji-Yeon  Lee 

6b  Shengnan  Li 

Cameron  Daly 
Fangming  Shen 

Rachel  Halvorson 
Meagan  Turner 

Fanny  Spangaro 

Xiaolai  Zhou 

7a  Heewon  Uhm 

7b  Haeni  Lee 

Alexander  Yakub 

Jeremy  Kienbaum 

Celia  Daggy 

Elena  Ariza 

Chava  Appiah 

+  NOTE.  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO.  We  ask  that  you  graciously  move  to  the 
last  stand  when  this  happens. 
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I  MC  Urchestra  Concert 

Sunday,  August  20,  2017  at  2:30  PM 
Shed 

Andris  Nelsons  Paul  Lewis,  piano 


Beethoven,  Ludwig  van  Piano  Concerto  No.  3  in  C  minor,  Op.  37  34' 

solo  pno;  2222-2200  -  timp  -  str 

INTERMISSION 

Strauss,  Richard  Alpensinfonie,  Op.  64  47’ 

4[1  2  3/pic2  4/picl]  4(1 .2.3/Eh  heck]  4[1  2.3/bcl.Eb]  4[1.2  3.4/cb]  -  20[5-8/Wag]  6  6  2  -  2t+4  -  2hp,  org,  cel  -  str 

Concerto  Strauss 


Flute 

Elizabeth  Lu 

Mira  Magrill 

Mira  Magrill 

Elizabeth  Lu 

Susan  Kang  (+picc  II) 
Shannon  Vandzura  (+picc  1) 

Oboe 

Gretchen  Myers 

Kristin  Perry 

Liam  Boisset 

Jessica  Warren 

Gretchen  Myers  (+EH) 

Kristin  Perry  (bass) 

Clarinet 

Taylor  Marino 

Cristina  Mateo  Saez 

Cristina  Mateo  Saez 

Erin  Fung 

Amanda  Witt  (+bass) 
Matthew  Griffith  (Eb) 

Bassoon 

Maggie  O'Leary 
Alexander  Davis 

Joe  Merchant 

Alexander  Davis 

Maggie  O'Leary 

Luke  Fieweger  (+contra) 

Horn 

Josh  Thompson 

Devin  Gossett 

Scott  Leger 

Russell  Rybicki 

Devin  Gossett 

Josh  Thompson 

Joshua  Cote  (+Wagner) 

Chin  Pong  Chiu  (+Wagner) 
David  Raschella  (+Wagner) 
Eileen  Coyne  (+Wagner) 
Molly  Norcross  (ass't) 

Alpine  Banda 

Trumpet 

Rebecca  Oliverio 
Anthony  Limoncelli 

Aaron  Schuman 

Paul  Torrisi 

Elmer  Churampi 

Anthony  Limoncelli 

Rebecca  Oliverio 

Trombone 

Kelton  Koch 

Adam  Hanna 

Robert  Blumenstein 

Cameron  Owen 

Michael  Cox 

Tuba 

- 

Conrad  Shaw 

Eric  Goode  (guest) 

Timpani 

Marcelina  Suchocka 

Charlie  Rosmarin 

Michael  Daley 

Percussion 

Nick  Sakakeeny 

Tyler  Flynt 

Will  McVay 

Marcelina  Suchocka 

Harp 

- 

Charles  Overton 

Helen  Gerhold 

Celeste 

- 

Elizabeth  Dorman 

Organ 

- 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices 
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Violin  Mentorship  Groups 


July  5;  July  12;  July  26 


BONNIE  BEWICK 

RONAN  LEFKOWITZ 

David  Bernat 

Jordan  Hendy 

Peiming  Lin 

Paul  Kim 

Cameron  Daly 

Hae  Ju  (Lidia)  Lee 

Emma  Powell 

Emily  Switzer 

Weiqiao  Wu 

GLEN  CHERRY 

Erin  Burkholder 

Haeni  Lee 

Emerson  Millar 

Jacob  Schafer 

Eliza  Wong 

TAMARA  SMIRNOVA 

Shannon  Fitzhenry 

Lara  Lewison 

Chi  Li 

Heewon  Uhm 

JULIANNE  LEE 

Edmund  Chung 

Jacqueline  Kitzmiller 

Ji-Yeon  Lee 

Wun  Ching  Agnes  Tse 

Alexander  Yakub 

ALEXANDER  VELINZON 

Shengnan  Li 

Ame  Semes 

Fangming  Shen 

Han  Xie 

August  4;  August  9 


BONNIE  BEWICK 

RONAN  LEFKOWITZ 

Shannon  Fitzhenry 

Lara  Lewison 

Chi  Li 

Heewon  Uhm 

Shengnan  Li 

Ame  Semes 

Fangming  Shen 

Han  Xie 

GLEN  CHERRY 

Edmund  Chung 

Jacqueline  Kitzmiller 

Ji-Yeon  Lee 

Wun  Ching  Agnes  Tse 

Alexander  Yakub 

TAMARA  SMIRNOVA 

David  Bernat 

Jordan  Hendy 

Peiming  Lin 

Paul  Kim 

JULIANNE  LEE 

Erin  Burkholder 

Haeni  Lee 

Emerson  Millar 

Jacob  Schafer 

Eliza  Wong 

ALEXANDER  VELINZON 

Cameron  Daly 

Hae  Ju  (Lidia)  Lee 

Emma  Powell 

Emily  Switzer 

Weiqiao  Wu 
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KEY  FOR  CHAMBER  MUSIC  /  RECITAL  ASSIGNMENTS 

CONCERT  TYPE 

DATE  &  TIME 

LOCATION  (check  postings  for  updates  and  if  not  listed) 


Composer 

Program  Order  Information 

Faculty  Coaches  Part  Assigned  to 

Title 

Timing  in  minutes  (approximate;  if  known) 
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Tanglewood 

MUSIC  CENTER 
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TMC  Chamber  Concert 
Wednesday,  June  28,  2017  at  8:00  PM 
Thursday,  June  29,  2017  at  8:00  PM 
Mark  Morris  Dance  Group 
Ozawa  Hall 


Harrison,  Lou 

Andrew  Jennings 

Piano 

Michael  Smith 

Trio  for  violin,  cello,  and  piano 

Meng-Chieh  Liu 

Violin 

Xiaofan  Liu 

16' 

Mark  Morris 

Cello 

Francesca  McNeeley 

*♦ 

Harrison,  Lou 

Mark  Morris 

Percussion 

Marcelina  Suchocka 

Serenade  for  guitar  and  percussion 

Guitar 

Robert  Belinic 

13’ 


INTERMISSION 


Harrison,  Lou  Andrew  Jennings 

Varied  Trio  for  violin,  piano,  an<  Meng-Chieh  Liu 
16'  Mark  Morris 


Percussion 

Nick  Sakakeeny 

Piano 

Michael  Smith 

Violin 

Xiaofan  Liu 

Harrison,  Lou 

Grand  Duo  for  violin  and  piano 

36' 


Andrew  Jennings 
Meng-Chieh  Liu 
Mark  Morris 


Piano 

Nathan  Ben-Yehuda 

Violin 

Samantha  Bennett 
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TMC  String  Quartet  Marathon  Concerts 
Saturday,  July  1,  2017  at  10:00  AM 
Saturday,  July  1,  2017  at  2:30  PM 
Sunday,  July  2,  2017  at  2:30  PM 
Ozawa  Hall 


Haydn,  Franz  Joseph 
String  Quartet  in  C,  Op.  50  No.  2 
Rhodes,  Samuel 
Ravel,  Maurice 
String  Quartet  in  F 
Lin,  Joseph 

Beethoven,  Ludwig  van 
String  Trio,  Op.  9  No.  3 
Schween,  Astrid 
Schoenberg,  Arnold 
Trio,  Op.  45 

Copes,  Ronald 

Haydn,  Franz  Joseph 
String  Quartet  in  A,  Op.  20  No.  6 
Tapping,  Roger 
Brahms,  Johannes 

String  Quartet  in  C  Minor,  Op.  51  No.  1 

Smirnoff,  Joel 

Haydn,  Franz  Joseph 
String  Quartet  in  B-flat,  Op.  50  No.  1 
Fischer,  Norman 
Beethoven,  Ludwig  van 
String  Quartet  in  E-flat,  Op.  127 
Tapping,  Roger 

Haydn,  Franz  Joseph 
String  Quartet  in  D,  Op.  50  No.  6 
Smirnoff,  Joel 
Mendelssohn,  Felix 
String  Quartet  in  E  Minor,  Op.  44  No.  2 
Schween,  Astrid 

Haydn,  Franz  Joseph 
String  Quartet  in  G  Minor  Op.  20  No.  3 
Copes,  Ronald 
Dvorak,  Anton 
String  Quartet  in  C,  Op.  61 
Rhodes,  Samuel 

Haydn,  Franz  Joseph 
String  Quartet  in  C,  Op.  20  No.  2 
Lin,  Joseph 
Schoenberg,  Arnold 
String  Quartet  No.  2  in  F#  Minor,  Op.  10 
Fischer,  Norman 

CONTINUED  NEXT  PAGE 


Quartet  When  Thou 


Vn  1  -  Haydn 

Han  Xie 

Vn  1  -  Ravel 

Hae  Ju  (Lidia)  Lee 

Viola 

Hannah  Martineau 

Cello 

Chava  Appiah 

Whose  Trio  Motion 


Violin 

Fangming  Shen 

Viola 

Rachel  Halvorson 

Cello 

Sonia  Mantell 

Quartet  Gently 


Vn  1  -  Haydn 

Erin  Burkholder 

Vn  1  -  Brahms 

Emerson  Millar 

Viola 

Meagan  Turner 

Cello 

Daniel  Poceta 

Quartet  Confounds 


Vn  1  -  Haydn 

Haeni  Lee 

Vn  1  -  Beethoven 

Chi  Li 

Viola 

Charles  Galante 

Cello 

Fanny  Spangaro 

Nimble  Quartet 


Vn  1  -  Haydn 

Weiqiao  Wu 

Vn  1  -  Mendelssohn 

Heewon  Uhm 

Viola 

Lin  Wang 

Cello 

Xiaolai  Zhou 

Inward  Quartet 


Vn  1  -  Haydn 

Shannon  Fitzhenry 

Vn  1  -  Dvorak 

Emma  Powell 

Viola 

Celia  Daggy 

Cello 

Mari  Coetzee 

Harvest  Quartet 


Vn  1  -  Haydn 

Edmund  Chung 

Vn  1  -  Schoenberg 

David  Bernat 

Viola 

Samuel  Pedersen 

Cello 

Lucas  Button 

360 


CONTINUED 


Haydn,  Franz  Joseph 
String  Quartet  in  E-flat,  Op.  20  No.  1 
Rhodes,  Samuel 
Beethoven,  Ludwig  van 
String  Quartet  in  F,  Op.  135 
Schween,  Astrid 

Haydn,  Franz  Joseph 
String  Quartet  in  D,  Op.  20  No.  4 
Schween,  Astrid 
Bartok,  Bela 
String  Quartet  No.  1 
Lin,  Joseph 

Haydn,  Franz  Joseph 
String  Quartet  in  G,  Op.  77  No.  1 
Tapping,  Roger 
Beethoven,  Ludwig  van 
String  Quartet  in  F  Minor,  Op.  95 
Copes,  Ronald 

Haydn,  Franz  Joseph 
Quartet  in  F,  Op.  77  No.  2 
Fischer,  Norman 
Debussy,  Claude 
String  Quartet  in  G  Minor 
Smirnoff,  Joel 

Haydn,  Franz  Joseph 
String  Quartet  in  F  Minor,  Op.  20  No.  5 
Smirnoff,  Joel 
Janacek,  Leos 
String  Quartet  No.  1 
Tapping,  Roger 

Haydn,  Franz  Joseph 
String  Quartet  in  F#  Minor,  Op.  50  No.  4 
Lin,  Joseph 
Brahms,  Johannes 
String  Quartet  in  B-flat,  Op.  67 
Rhodes,  Samuel 

Haydn,  Franz  Joseph 
String  Quartet  in  E-flat,  Op.  50  No.  3 
Copes,  Ronald 
Mendelssohn,  Felix 
String  Quartet  in  D,  Op.  44  No.  1 
Fischer,  Norman 


Blushing  Quartet 


Vn  1  -  Haydn 

Emily  Switzer 

Vn  1  -  Beethoven 

Amy  Semes 

Viola 

Jebat  Kee 

Cello 

Zi  Wang 

Tickled  Quartet 


Vn  1  -  Haydn 

Peiming  Lin 

Vn  1  -  Bartok 

Jacob  Schafer 

Viola 

Patrick  Miller 

Cello 

Andrew  Laven 

Quartet  Dancing 


Vn  1  -  Haydn 

Cameron  Daly 

Vn  1  -  Beethoven 

Jordan  Hendy 

Viola 

Ye  Jin  Goo 

Cello 

Elena  Ariza 

Quartet  O'er  Whom 


Vn  1  -  Haydn 

Ji-Yeon  Lee 

Vn  1  -  Debussy 

Paul  Kim 

Viola 

Jeremy  Kienbaum 

Cello 

David  Olson 

Quartet  Living 


Vn  1  -  Haydn 

Lara  Lewison 

Vn  1  -  Janacek 

Alexander  Yakub 

Viola 

Johanna  Nowik 

Cello 

Audrey  Chen 

Saucy  Quartet 


Vn  1  -  Haydn 

Shengnan  Li 

Vn  1  -  Brahms 

Jacqueline  Kitzmiller 

Viola 

Leonardo  Vasquez 

Cello 

Nathaniel  Taylor 

Thy  Fingers  Quartet 


Vn  1  -  Haydn 

Eliza  Wong 

Vn  1  -  Mendelssohn 

Agnes  Wun  Ching  Tse 

Viola 

Kyuwon  Yoo 

Cello 

Matthew  Gustafson 
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TMC  Chamber  Concert 
Sunday,  July  02,  2017  at  10:00  AM 
Ozawa  Hall 


Strauss,  Richard 
Festmusik  de  Stadt  Wien 

12' 


Bozza,  Eugene 
Suite  for  four  horns  in  F 

12' 


Stefan  Asbury 
Thomas  Rolfs 


Conductor 

Stefan  Asbury 

Tptl 

Paul  Torrisi 

Tpt  II 

Aaron  Schuman 

Tpt  III 

Rebecca  Oliverio 

Tpt  IV 

Andris  Nelsons 

Tpt  V 

David  Krauss 

Tpt  VI 

Elmer  Churampi 

Tpt  VII 

Anthony  Limoncelli 

Tpt  VIII 

Ansel  Norris  (guest) 

Tpt  IX 

Tom  Siders 

Tpt  X 

Tom  Rolfs 

Tbn  1 

Adam  Hanna 

Tbnll 

T oby  Oft 

Tbn  III 

Robert  Blumenstein 

Tbn  IV 

Kelton  Koch 

Tbn  V 

Mary  Tyler  (guest) 

Tbn  VI 

Ian  Maser  (guest) 

Tbn  VII 

Cameron  Owen 

Tuba  1 

Conrad  Shaw 

Tuba  II 

Michael  Roylance 

Timpani 

Michael  Daley 

Gus  Sebring 


Hn  1 

Chin  Pong  Chiu 

Hn  II 

Josh  Thompson 

Hn  III 

Scott  Leger 

Hn  IV 

Russell  Rybicki 

CONT'D  NEXT  PAGE 
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CONTINUED 


Schuller,  Gunther 
Symphony  for  Brass 
16' 


Michael  Roylance 


Conductor 

Hakan  Hardenberger 

Reh.  Cond. 

Vmay  Parameswaran 

Hn  1 

Joshua  Cote 

Hn  II 

Russell  Rybicki 

Hn  III 

Devin  Gossett 

Hn  IV 

Scott  Leger 

Asst.  Hn 

Chin  Pong  Chiu 

Tpt  1-1 

Aaron  Schuman 

Tpt  1-2 

Paul  Torrisi 

Tpt  1-3 

Rebecca  Oliverio 

Tpt  11-1 

Anthony  Limoncelli 

Tpt  11-2 

Elmer  Churampi 

Tpt  11-3 

Ansel  Norris  (guest) 

Tbn  1 

Adam  Hanna 

Tbn  II 

Robert  Blumenstein 

Bass  Tbn 

Cameron  Owen 

Tuba  1 

Conrad  Shaw 

Euphonium 

Kelton  Koch 

Timpani 

Charlie  Rosmarin 

Percussion 

Will  McVay 

Britten,  Benjamin 
Fanfare  for  St.  Edmundsbury 

3* 


Trumpet 

Tom  Rolfs 

Trumpet 

Hakan  Hardenberger 

Trumpet 

Andris  Nelsons 

Grafe,  Max 
Fire  Chorus 

9' 


CONTINUED  NEXT  PAGE 


Stefan  Asbury 
Toby  Oft 


Conductor 

Vinay  Parameswaran 

Hn  1 

Josh  Thompson 

Hn  II 

Russell  Rybicki 

Hn  III 

Chin  Pong  Chiu 

Hn  IV 

Joshua  Cote 

Hn  V 

Devin  Gossett 

Hn  VI 

Scott  Leger 

Tpt  1 

Rebecca  Oliverio 

Tpt  II 

Anthony  Limoncelli 

Tpt  III 

Paul  Torrisi 

Tpt  IV 

Aaron  Schuman 

Tpt  V 

Elmer  Churampi 

Tbn  1 

Robert  Blumenstein 

Tbn  II 

Adam  Hanna 

Tbn  III 

Kelton  Koch 

Bass  Tbn 

Cameron  Owen 

Tuba 

Conrad  Shaw 

Perc  1 

Michael  Daley 

Perc  II 

Tyler  Flynt 
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CONT'D 


Bohme,  Oskar 

Sextet  in  E-fiat  minor,  Op.  30 
16' 


Horn 

Gus  Sebring 

Tpt  1 

Tom  Rolfs 

Tpt  II 

Tom  Siders 

Flugel 

Hakan  Hardenberger 

Trombone 

Toby  Oft 

Tuba 

Michael  Roylance 

Strauss,  Richard 
Arr.  Richard  Sebring 
Die  Frau  ohne  Schatten 

15' 


Andris  Nelsons 
Richard  Sebring 


Conductor 

Andris  Nelsons 

Reh.  Cond. 

Nuno  Coelho  Silva 

Hn  1 

Devin  Gossett 

Hn  II 

Joshua  Cote 

Hn  III 

Josh  Thompson 

Hn  IV 

Chin  Pong  Chiu 

Hn  V 

Scott  Leger 

Hn  VI 

Russell  Rybicki 

Tpt  1 

Elmer  Churampi 

Tpt  II 

Paul  Torrisi 

Tpt  III 

Anthony  Limoncelli 

Tpt  IV 

Aaron  Schuman 

Tpt  V 

Rebecca  Oliverio 

Tbn  1 

Robert  Blumenstein 

Tbn  II 

Kelton  Koch 

Tbn  III 

Adam  Hanna 

Bass  Tbn 

Cameron  Owen 

Tuba  1 

Conrad  Shaw 

Tuba  II 

Michael  Roylance 

Timpani 

Marcelina  Suchocka 

Perc,  Prncpl  (1) 

Will  McVay 

Perc,  Sect  (2) 

Nick  Sakakeeny 

Perc,  Sect  (3) 

Tyler  Flynt 

Hp  1 

Helen  Gerhold 

Hp  II 

Charles  Overton 

Celeste 

Elizabeth  Dorman 
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Recording  for  Shakespeare  and  Company 
Sunday,  July  02,  2017  at  7:00  PM 


TMC  COMPOSERS  Michael  Gandolfi 

Music  for  Shakespeare  and  Company 


Flute 

Mira  Magrill 

Oboe 

Liam  Boisset 

Clarinet 

Erin  Fung 

Bsn 

Alexander  Davis 

Violin 

Samantha  Bennett 

Violin 

Xiaofan  Liu 

Viola 

Mary  Ferrillo 

Cello 

Francesca  McNeeley 

Jacob's  Pillow 

Wednesday,  July  5,  2017  at  8:00  PM 
Thursday,  July  6,  2017  at  8:00  PM 
Friday,  July  7,  2017  at  8:00  PM 
Saturday,  July  8,  2017  at  2:00  PM 
Saturday,  July  8,  2017  at  8:00  PM 
Sunday,  July  9,  2017  at  2:00  PM 

PROGRAM  TO  INCLUDE: 

Grieg,  Edvard 
Lyric  Pieces 


Piano 


Michael  Smith 


Bach,  Johann  Sebastian 
Partita  No.  3  in  E  major 
Gavotte  en  rondeau 


Violin 


Sara  Atwood 


Beethoven,  Ludwig  van  Andrew  Jennings 

String  Quartet  No.  15  in  A  minor,  Op.  132 
Movement  III  only 


Vn  1 

Sara  Atwood 

Vn  II 

Sarah  Peters 

Viola 

Charlotte  Malin 

Cello 

Michael  Dahlberg 
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Tanglewood  Recital:  Schubert's  Summer  Journey 
Thursday,  July  06,  2017  at  8:00  PM 
Ozawa  Hall 


PROGRAM  TO  INCLUDE: 

Schubert,  Franz 
Shepherd  on  the  Rock,  D.965 

12' 


Schubert,  Franz 
Auf  dem  Strom  D.943 

10' 


Schubert,  Franz 
Des  Tages  Weihe,  D.763 

5' 


Schubert,  Franz 
Standchen,  D.920 

5’ 


Dawn  Upshaw 
Emanuel  Ax 


Soprano 

Ally  Smither 

Piano 

Emanuel  Ax 

Clarinet 

Bill  Hudgins 

Rehearsal  piano 

Dan  Overly 

Alan  Smith 
Emanuel  Ax 


Tenor 

Christopher  Reames 

Piano 

Emanuel  Ax 

Horn 

James  Sommerville 

Rehearsal  piano 

Adam  Rothenberg 

Sanford  Sylvan 


Soprano 

Mary  Bonhag 

Soprano 

Paulina  Swierczek 

Soprano 

Fotina  Naumenko 

Soprano 

Ally  Smither 

Alto 

Elaine  Daiber 

Alto 

Kelly  Newberry 

Alto 

Jazimina  MacNeil 

Alto 

Katherine  Beck 

Tenor 

Christopher  Reames 

Tenor 

Chance  Jonas-O'Toole 

Tenor 

Daniel  McGrew 

Bass 

William  Socolof 

Bass 

Andrew  Munn 

Bass 

Dominik  Belavy 

Bass 

Ryne  Cherry 

Piano 

Emanuel  Ax 

Rehearsal  piano 

Joshua  Marzan 

Sanford  Sylvan 


Soloist 

Kelly  Newberry 

Tenor  1 

Daniel  McGrew 

Tenor  II 

Christopher  Reames 

Tenor  II 

Chance  Jonas-O’Toole 

Bass  1 

Dominik  Belavy 

Bass  1 

Ryne  Cherry 

Bass  II 

William  Socolof 

Bass  II 

Andrew  Munn 

Piano 

Emanuel  Ax 

Rehearsal  piano 

Joshua  Marzan 

366 


TMC  Prelude  Concert 
Saturday,  July  08,  2017  at  6:00  PM 
Ozawa  Hall 


Ziporyn,  Evan  Dan  Bauch 

Melody  Competition 

20' 


Balliett,  Douglas  Todd  Seeber 

Beast  Fights  Lucy  Shelton 

12' 


Seating  TBD 

Will  McVay 

Seating  TBD 

Tyler  Flynt 

Seating  TBD 

Charlie  Rosmarin 

Seating  TBD 

Nick  Sakakeeny 

Seating  TBD 

Michael  Daley 

Seating  TBD 

Marcelina  Suchocka 

Conductor 

Vinay  Parameswaran 

Tenor 

Chance  Jonas-O'Toole 

Db  1  (Lion) 

Peter  Walsh 

Db  II  (Crocodile) 

Alex  Bickard 

Db  III  (Eagle) 

Charles  Paul 

Db  IV  (Snake) 

Nash  Tomey 

Db  V  (Bear) 

Nicholas  Meyers 

Db  VI  (Walrus) 

Douglas  Aliano 

Db  VII  (Jaguar) 

Christian  Gray 

Harp 

Helen  Gerhold 

Rehearsal  piano 

Sichen  Ma 

Poulenc,  Francis  Meng-Chieh 

Sextet  for  piano  and  winds 
18' 


Flute 

Susan  Kang 

Oboe 

Kristin  Perry 

Clarinet 

Taylor  Marino 

Bsn 

Joe  Merchant 

Horn 

Joshua  Cote 

Piano 

Elizabeth  Dorman 

Boston  Pops:  Sondheim  On  Sondheim 
Saturday,  July  08,  2017  at  8:00  PM 
Shed 


Sondheim,  Stephen  Lucy  Shelton 

Boston  Pops:  Sondheim  on  Sondheim 


Soprano 

Fotina  Naumenko 

Mezzo-soprano 

Katherine  Beck 

Tenor 

Daniel  McGrew 

Bass-baritone 

William  Socolof 
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TMC  Chamber  Concert 
Sunday,  July  09,  2017  at  10:00  AM 
Ozawa  Hall 


Nesbit,  Edward  Stefan  Asbury 

Chorales,  etc 

10' 


Conductor 

Nuno  Coelho  Silva 

FI  1 

Susan  Kang 

FI  II 

Shannon  Vandzura 

Ob  II 

Gretchen  Myers 

Ob  II 

Kristin  Perry 

Cla  1 

Cristina  Mateo  Saez 

Bass  Cl. 

Amanda  Witt 

Bsn  1 

Joe  Merchant 

Bsn  II 

Alexander  Davis 

Hn  1 

Chin  Pong  Chiu 

Hn  II 

Josh  Thompson 

Fulmer,  David  Stephen  Drury 

Only  in  darkness  is  thy  shadow  clear 

5' 


Piano  1 

Nathan  Ben-Yehuda 

Piano  II 

Leon  Bernsdorf 

Stravinsky,  Igor  TBA 

Octet 

16' 


Flute 

Shannon  Vandzura 

Clarinet 

Matthew  Griffith 

Bsn  1 

Alexander  Davis 

Bsn  II 

Maggie  O'Leary 

Tpt  1 

Anthony  Limoncelli 

Tptll 

Paul  Torrisi 

Tbn  1 

Kelton  Koch 

Tbn  II 

Adam  Hanna 

Villa-Lobos,  Heitor  Robert  Sheena 

Quintette  en  forme  de  choros 

11' 


Flute 

Elizabeth  Lu 

Oboe 

Gretchen  Myers 

Eng.  Hn 

Jessica  Warren 

Clarinet 

Cristina  Mateo  Saez 

Bsn 

Luke  Fieweger 

Harbison,  John 
String  Quartet  No.  6 

20' 


Norman  Fischer 
John  Harbison 


Vn  1 

Samantha  Bennett 

Vn  II 

Xiaofan  Liu 

Viola 

Mary  Ferrillo 

Cello 

Francesca  McNeeley 

CONTINUED  NEXT  PAGE 
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CONT'D 


Mozart,  Wolfgang  Amadeus  Richard  Svoboda 
Serenade  No.  11  in  E-flat,  K.  375 

25’ 


Ob  1 

Liam  Boisset 

Ob  II 

Jessica  Warren 

Cla  1 

Matthew  Griffith 

Cla  II 

Taylor  Marino 

Bsn  1 

Maggie  O'Leary 

Bsn  II 

Luke  Fieweger 

Hn  1 

Devin  Gossett 

Hn  II 

Russell  Rybicki 
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TMC  Tribute  to  Ella  Fitzgerald 
Sunday,  July  09,  2017  at  8:00  PM 
Ozawa  Hall 

PROGRAM  ORDER  TO  BE  DETERMINED 

Rodgers/Hart  Lee  Musiker 

To  Keep  My  Love  Alive 


Gershwin/Gershwin  Lee  Musiker 

By  Strauss 


Ellington,  Duke  Lee  Musiker 

I'm  Beginning  to  See  the  Light 

Gershwin/Gershwin  Lee  Musiker 

They  Can't  Take  That  Away  From  Me 


Arlen/Koehler  Lee  Musiker 

I've  Got  the  World  on  a  String 


Carmichael/Mercer  Lee  Musiker 

Skylark 


Gershwin/Gershwin  Lee  Musiker 

Let's  Call  the  Whole  Thing  Off 


Rodgers/Hart  Lee  Musiker 

I  Wish  I  Were  In  Love  Again 


Gershwin/Gershwin  Lee  Musiker 

They  All  Laughed 


Soprano 

Dawn  Upshaw 

Mezzo-soprano 

Stephanie  Blythe 

Piano 

Lee  Musiker 

Soprano 

Paulina  Swierczek 

Baritone 

Ryne  Cherry 

Piano 

Lee  Musiker 

Soprano 

Elaine  Daiber 

Baritone 

Dominik  Belavy 

Piano 

Lee  Musiker 

Mezzo-soprano 

Jazimina  MacNeil 

Tenor 

Christopher  Reames 

Piano 

Lee  Musiker 

Baritone 

Ryne  Cherry 

Piano 

Dan  Overly 

Baritone 

Dominik  Belavy 

Piano 

Lee  Musiker 

Tenor 

Christopher  Reames 

Piano 

Lee  Musiker 

Mezzo-soprano 

Jazimina  MacNeil 

Piano 

Lee  Musiker 

Soprano 

Paulina  Swierczek 

Piano 

Marika  Yasuda 

Soprano 

Elaine  Daiber 

Piano 

Adam  Rothenberg 

CONTINUED  NEXT  PAGE 
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CONT'D 


Gershwin/Gershwin  Lee  Musiker 

Medley:  I  Got  Rhythm/Fascinating  Rhythm 


Gershwin/Gershwin  Lee  Musiker 

Lady  Be  Good 

Sigman/Magidson 
It's  Later  Than  You  Think 


Soprano 

Paulina  Swierczek 

Soprano 

Elaine  Daiber 

Mezzo-soprano 

Jazimina  MacNeil 

Tenor 

Christopher  Reames 

Baritone 

Dominik  Belavy 

Baritone 

Ryne  Cherry 

Piano 

Lee  Musiker 

Piano 

Dan  Overly 

Piano 

Adam  Rothenberg 

Piano 

Marika  Yasuda 

Soprano 

Elaine  Daiber 

Soprano 

Dawn  Upshaw 

Soprano 

Paulina  Swierczek 

Mezzo-soprano 

Stephanie  Blythe 

Mezzo-soprano 

Jazimina  MacNeil 

Tenor 

Christopher  Reames 

Baritone 

Dominik  Belavy 

Baritone 

Ryne  Cherry 

Piano 

Lee  Musiker 
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TMC  Vocal  Concert 

Tuesday,  July  11,  2017  at  8:00  PM 

Ozawa  Hall 


Cipullo,  Tom 

Stephanie  Blythe 

Soprano 

Fotina  Naumenko 

The  Pocketbook 

Alan  Smith 

Piano 

Sichen  Ma 

Mahoney,  Will 

1  Love  Me  (I'm  Wild  About  Myself) 

Smith,  Alan 

Stephanie  Blythe 

Mezzo-soprano 

Katherine  Beck 

Sweet  Betsy  From  Pike 

Alan  Smith 

Piano 

Dan  Overly 

Coward,  Noel 

Nina 

Sisco,  David 

Stephanie  Blythe 

Mezzo-soprano 

Kelly  Newberry 

Oh,  Starbuckl 

Alan  Smith 

Piano 

Joshua  Marzan 

re  re  Whatever  it  is 
Foster,  Stephen 

If  You've  Only  Got  A  Moustache 


Kohn,  Steven  Mark 

Stephanie  Blythe 

Tenor 

Daniel  McGrew 

The  Farmer's  Curst  Wife 

Alan  Smith 

Piano 

Sichen  Ma 

Kern,  Jerome 

1  Want  To  Sing  In  Opera 

Cipullo,  Tom 

Stephanie  Blythe 

Bass-baritone 

William  Socolof 

Another  Reason  Why... 

Alan  Smith 

Piano 

Marika  Yasuda 

Porter,  Cole 

Tale  of  the  Oyster 

Kohn,  Steven  Mark 

Stephanie  Blythe 

Bass 

Andrew  Munn 

Hell  in  Texas 

Alan  Smith 

Piano 

Marika  Yasuda 

Berlin,  Irving 

Oh,  How  I  Hate  to  Get  Up  In  The  Morning 
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TMC  Prelude  Concert 
Saturday,  July  15,  2017  at  6:00  PM 
Ozawa  Hall 


Webern,  Anton  TBA 

Concerto  for  chamber  ensemble,  Op.  24 

6' 


Conductor 

Nuno  Coelho  Silva 

Flute 

Mira  Magrill 

Oboe 

Liam  Boisset 

Clarinet 

Erin  Fung 

Horn 

Scott  Leger 

Trumpet 

Elmer  Churampi 

Trombone 

Robert  Blumenstein 

Piano 

Nathan  Ben-Yehuda 

Violin 

Alexander  Yakub 

Viola 

Rachel  Halvorson 

Ives,  Charles  Stephen  Drury 

Three  Quarter-tone  Pieces  for  two  pianos 
12' 


Piano  1 

Michael  Smith 

Piano  II 

Elizabeth  Dorman 

Mozart,  Wolfgang  Amadeus  Edward  Gazouleas 
Quintet  for  Strings  in  E-flat,  K.  614 

26’ 


Vn  1 

Shannon  Fitzhenry 

Vn  II 

Weiqiao  Wu 

Va  1 

Johanna  Nowik 

Va  II 

Ed  Gazouleas 

Cello 

Daniel  Poceta 
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TMC  Chamber  Concert 
Sunday,  July  16,  2017  at  10:00  AM 
Ozawa  Hall 


Mustonen,  Olli  Norman  Fischer 

Nonet  No.  2 

15' 


KIM,  BINNA  Andrew  Jennings 

Marking  Infinity  II 

8' 


Schumann,  Robert  Meng-Chieh  Liu 

Piano  Quintet  in  E-flat,  Op.  44 

28' 


Vn  1 

Chi  Li 

Vn  II 

Jacqueline  Kitzmiller 

Vn  III 

Han  Xie 

Vn  IV 

Eliza  Wong 

Va  1 

Charles  Galante 

Va  II 

Celia  Daggy 

Vcl 

Elena  Ariza 

Veil 

Xiaolai  Zhou 

Db 

Nicholas  Meyers 

Violin  Xiaofan  Liu 

Piano 

Leon  Bernsdorf 

Vn  1 

Hae  Ju  (Lidia)  Lee 

Vn  II 

Peiming  Lin 

Viola 

Patrick  Miller 

Cello 

Chava  Appiah 

CRUTTWELL-READE,  NINFEA  Andrew  Jennings 
Singers 

14' 


Piano 

George  Fu  (Fromm) 

Violin 

Xiaofan  Liu 

Cello 

Francesca  McNeeley 

Schoenberg,  Arnold 
String  Quartet  No.  2,  Op.  10 

30' 


Norman  Fischer 
Dawn  Upshaw 


Soprano 

Mary  Bonhag 

Vn  1 

David  Bernat 

Vn  II 

Edmund  Chung 

Viola 

Samuel  Pedersen 

Cello 

Lucas  Button 

Rehearsal  piano 

Joshua  Marzan 

TMCO  Prelude  Concert 
Monday,  July  17,  2017  at  6:00  PM 
Ozawa  Hall 


Schoenberg,  Arnold  Lucy  Shelton 

Das  Buch  der  hangenden  Garten,  Op.  IS 

30' 


Soprano 

Mary  Bonhag 

Piano 

Sichen  Ma 

Soprano 

Fotina  Naumenko 

Piano 

Adam  Rothenberg 

Mezzo-soprano 

Kelly  Newberry 

Piano 

Marika  Yasuda 
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TMC  Prelude  Concert 
Saturday,  July  22,  2017  at  6:00  PM 
Ozawa  Hall 


Gounod,  Charles-Frangois 

Roger  Vignoles 

Premier  jour  de  mai 

Soprano 

Ally  Smither 

Ce  que  je  suis  sans  toi 

Mezzo-soprano 

Katherine  Beck 

Au  Rossignol 

Baritone 

Dominik  Belavy 

10' 

Piano 

Joshua  Marzan 

Bizet,  Georges 

Roger  Vignoles 

Chanson  d’Avril 

Baritone 

Dominik  Belavy 

Adieu  de  I’Hotesse  Arabe 

Mezzo-soprano 

Katherine  Beck 

La  Coccinelle 

Soprano 

Ally  Smither 

10' 

Piano 

Dan  Overly 

Saint-Saens,  Camille 

Roger  Vignoles 

L’Attente 

Mezzo-soprano 

Katherine  Beck 

La  Cloche 

Soprano 

Ally  Smither 

Danse  Macabre 

Tutti: 

Beck,  Belavy,  Smither 

10' 

Piano 

Adam  Rothenberg 

Debussy,  Claude 

Roger  Vignoles 

Le  temps  a  laisse  son  manteau 

Mezzo-soprano 

Katherine  Beck 

Pour  ce  que  Plaisance  est  morte 

Baritone 

Dominik  Belavy 

4' 

Piano 

Adam  Rothenberg 

Hahn,  Reynaldo 

Roger  Vignoles 

A  Chloris 

Soprano 

Ally  Smither 

Offrande 

Baritone 

Dominik  Belavy 

Infidelite 

Mezzo-soprano 

Katherine  Beck 

Fetes  Galantes 

Soprano 

Ally  Smither 

11* 

Piano 

Dan  Overly 

Honegger,  Arthur 

Saluste  du  Bartas 

Le  Chateau  du  Bartas 

Mezzo-soprano 

Katherine  Beck 

Tout  le  long  de  la  Bai'se 

Baritone 

Dominik  Belavy 

Le  Depart 

Soprano 

Ally  Smither 

La  Promenade 

Mezzo-soprano 

Katherine  Beck 

Nerac  en  Fete 

Soprano 

Ally  Smither 

Duo 

Baritone 

Dominik  Belavy 

8' 

Piano 

Joshua  Marzan 
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TMC  Chamber  Concert 
Sunday,  July  23,  2017  at  10:00  AM 
Ozawa  Hall 


Lerdahl,  Fred  TBA 

Waltzes 

21' 


Violin 

Jacob  Schafer 

Viola 

Jeremy  Kienbaum 

Cello 

Matthew  Gustafson 

Db 

Christian  Gray 

MORTILLA,  PAUL  Stephen  Drury 

Stupor 

6' 


Conductor 

Stephen  Drury 

Bass  Cl. 

Amanda  Witt 

Trumpet 

Rebecca  Oliverio 

Percussion 

George  Nickson  (guest) 

Piano 

George  Fu  (Fromm) 

Db 

Nash  Tomey 

Dvorak,  Anton  Andrew  Jennings 

Quintet  for  strings  in  G,  Op.  77 

34' 


CHANDLER,  THEOPHILUS  Meng-Chieh  Liu 
Night  Music 

8' 


Vn  1 

Heewon  Uhm 

Vn  II 

Cameron  Daly 

Viola 

Leonardo  Vasquez 

Cello 

Mari  Coetzee 

Db 

Douglas  Aliano 

Conductor 

Vinay  Parameswaran 

Clarinet 

Cristina  Mateo  Saez 

Eb  Cl 

Taylor  Marino 

Percussion 

Will  McVay 

Piano 

George  Fu  (Fromm) 

Violin 

Samantha  Bennett 

Viola 

Mary  Ferrillo 

Cello 

Francesca  McNeeley 

Brahms,  Johannes  Yo-Yo  Ma 

Piano  Trio  in  C,  Op.  87 

30* 


Piano 

Elizabeth  Dorman 

Violin 

Agnes  Wun  Ching  Tse 

Cello 

Andrew  Laven 
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TMCO  Prelude  Concert 
Monday,  July  24,  2017  at  6:00  PM 
Ozawa  Hall 

PROGRAM  ORDER  TO  BE  DETERMINED 


Sibelius,  Jean 
Selected  Songs 


Alan  Smith 
Javier  Arrebola 


Mezzo-soprano 

Kelly  Newberry 

Piano 

Dan  Overly 

Dallapiccola,  Luigi  Margo  Garrett 

Rencesvals  &  Trois  fragments  <  Dawn  Upshaw 


Baritone 

Ryne  Cherry 

Piano 

Joshua  Marzan 

Ades,  Thomas 
Life  Story 

9' 


Sanford  Sylvan 
Thomas  Adds 
TBA 


Soprano 

Elaine  Daiber 

Bass  Cla  1 

Amanda  Witt 

Bass  Cl.  II 

Matthew  Griffith 

Db 

Charles  Paul 

Rehearsal  piano 

Sichen  Ma 

Britten,  Benjamin  Dawn  Upshaw 

Les  Illuminations  (selections) 


Tenor 

Daniel  McGrew 

Piano 

Joshua  Marzan 
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TMC  Vocal  Concert 

Tuesday,  July  25,  2017  at  8:00  PM 

Ozawa  Hall 

PROGRAM  ORDER  TO  BE  DETERMINED 


Milhaud,  Darius 
Selected  songs 


Alan  Smith 


Bass-baritone 

William  Socolof 

Piano 

Dan  Overly 

Tailleferre,  Germaine 
Selected  songs 


Margo  Garrett 


Soprano 

Mary  Bonhag 

Piano 

Marika  Yasuda 

Durey,  Louis  Alan  Smith 

Le  Bestiaire,  excerpts 


Tenor 

Jazimina  MacNeil 

Piano 

Dan  Overly 

Auric,  Georges 
Selected  songs 


Dawn  Upshaw 


Tenor 

Chance  Jonas-O'Toole 

Piano 

Adam  Rothenberg 

Poulenc,  Francis 
Selected  songs 


Sanford  Sylvan 


Tenor 

Christopher  Reames 

Piano 

Joshua  Marzan 

Honegger,  Arthur 
Selected  songs 


Dawn  Upshaw 


Bass 

Andrew  Munn 

Piano 

Sichen  Ma 

Massachusetts  Audubon  Concert 
Friday,  July  28,  2017  at  7:00  AM 
Pleasant  Valley  Sanctuary 


Messiaen,  Olivier 
Catalogue  d'oiseaux: 

Messiaen,  Olivier 
Catalogue  d'oiseaux: 

Messiaen,  Olivier 
Catalogue  d'c.seaux: 

Messiaen,  Olivier 
Catalogue  d'oiseaux: 


Pierre-Laurent  Aim; 

Piano 

Michael  Smith 

La  Bouscarle 

Pierre-Laurent  Aims 

Piano 

Leon  Bernsdorf 

Le  Merle  de  roche 

Pierre-Laurent  Aim; 

Piano 

Nathan  Ben-Yehuda 

L'Alouette  calandrelle 

Pierre-Laurent  Aim; 

Piano 

Michael  Smith 

Le  Traquet  rieur 
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Massachusetts  Audubon  Concert 
Saturday,  July  29,  2017  at  7:00  AM 
Pleasant  Valley  Sanctuary 


Messiaen,  Olivier 

Pierre-Laurent  Aim.  Piano 

Nathan  Ben-Yehuda 

Catalogue  d'oiseaux: 

Le  Chopard  des  Alpes 

Messiaen,  Olivier 

Pierre-Laurent  Aims  Piano 

George  Fu  (Fromm) 

Catalogue  d'oiseaux: 

* 

Le  Loriot 

Messiaen,  Olivier 

Pierre-Laurent  Aim;  Piano 

Leon  Bernsdorf 

Catalogue  d'oiseaux: 

La  Buse  variable 

Messiaen,  Olivier 

Pierre-Laurent  Aim;  Piano 

Elizabeth  Dorman 

Catalogue  d'oiseaux: 

Le  Merle  bleu 

TMC  Prelude  Concert 
Saturday,  July  29,  2017  at  6:00  PM 
Ozawa  Hall 


Gubaidulina,  Sofia 
Five  Etudes 

ir 


Todd  Seeber 


Db 

Alex  Bickard 

Harp 

Helen  Gerhold 

Percussion 

Michael  Daley 

Ravel,  Maurice 
Chansons  madecasses 
14' 


Sanford  Sylvan 
TBA 


Baritone 

Dominik  Belavy 

Flute 

Elizabeth  Lu 

Cello 

Mari  Coetzee 

Piano 

Dan  Overly 

Mozart,  Wofgang  Amadeus  Andrew  Jennings 
Quintet  for  Strings  in  C,  K.  515 

36' 


Vn  1 

Emily  Switzer 

Vn  II 

Shengnan  Li 

Va  1 

Lin  Wang 

Va  II 

Ye  Jin  Goo 

Cello 

Elena  Ariza 
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TMC  Chamber  Concert 
Sunday,  July  30,  2017  at  10:00  AM 
Ozawa  Hall 


Messiaen,  Olivier 
Oiseaux  exotiques 
14' 


Stefan  Asbury 
Pierre-Laurent  Aim 


Conductor 

Vinay  Parameswaran 

Piano 

George  Fu  (Fromm) 

FI  1 

Mira  Magrill 

FI  II 

Shannon  Vandzura 

Oboe 

Liam  Boisset 

Cla  1 

Cristina  Mateo  Saez 

Cla  II 

Taylor  Marino 

Bass  Cl. 

Amanda  Witt 

Eb  Cl 

Matthew  Griffith 

Bsn 

Luke  Fieweger 

Hn  1 

Scott  Leger 

Hn  II 

Chin  Pong  Chiu 

Trumpet 

Aaron  Schuman 

Perc  1 

Charlie  Rosmarin 

Perc  II 

Marcelina  Suchocka 

Perc  TBD 

Tyler  Flynt 

Perc  TBD 

Michael  Daley 

Perc  TBD 

Will  McVay 

Perc  TBD 

Nick  Sakakeeny 

Perc  VII 

Kevin  Ritenauer  (guest) 

KIM,  JIHYUN  TBA 

Extempore  Anamnesis 

9* 


Vn  1 

Samantha  Bennett 

Vn  II 

Xiaofan  Liu 

Viola 

Mary  Ferrillo 

Cello 

Francesca  McNeeley 

Beethoven,  Ludwig  van 
Septet  in  E-flat,  Op.  20 

37* 


Norman  Fischer 


Clarinet 

Erin  Fung 

Bsn 

Alexander  Davis 

Horn 

Russell  Rybicki 

Violin 

Haeni  Lee 

Viola 

Jebat  Kee 

Cello 

Nathaniel  Taylor 

Db 

Peter  Walsh 

CONTINUED  NEXT  PAGE 


380 


CONT'D 


Kim,  Earl 
Now  and  Then 

5’ 


Dawn  Upshaw 
Edward  Gazouleas 


Soprano 

Fotina  Naumenko 

Flute 

Susan  Kang 

Harp 

Charles  Overton 

Viola 

Patrick  Miller 

Rehearsal  piano 

Joshua  Marzan 

Brahms,  Johannes  Diaz,  Roberto 

Sextet  for  strings  No.  2  in  G,  Op.  36 

40' 


Vn  1 

Emerson  Millar 

Vn  II 

Jordan  Hendy 

Va  1 

Celia  Daggy 

Va  II 

Roberto  Diaz 

Vcl 

Fanny  Spangaro 

Vc  II 

David  Olson 

BSO  Concert 

Sunday,  July  30,  2017  at  2:30  PM 
Shed 


Walton,  William 
Belshazzar's  Feast 
Banda 


Bramwell  Tovey 


Off  Stage  Conduc 

Vinay  Parameswaran 

Trumpet 

Anthony  Limoncelli 

Trumpet 

Elmer  Churampi 

Trumpet 

Aaron  Schuman 

Trumpet 

Paul  Torrisi 

Trumpet 

Rebecca  Oliverio 

Trombone 

Adam  Hanna 

Trombone 

Robert  Blumenstein 

Trombone 

Kelton  Koch 

Bass  Tbn 

Cameron  Owen 

Tuba 

Conrad  Shaw 

TMC  Composers'  Workshop 
Wednesday,  July  26,  2017  at  4:00  PM 
Thursday,  July  27,  2017  at  4:00  PM 
Sunday,  July  30,  2017  at  7:30  PM 
Chamber  Music  Hall 


TMC  Composers 
Composer-as-Conductor 


Stefan  Asbury 
Michael  Gandolfi 


Violin 

Samantha  Bennett 

Violin 

Xiaofan  Liu 

Vn  1 

David  Bernat 

Vn  11 

Weiqiao  Wu 

Viola 

Jeremy  Kienbaum 

Viola 

Mary  Ferrillo 

Cello 

Andrew  Laven 

Cello 

Francesca  McNeeley 

Db 

Nicholas  Meyers 

Db 

Douglas  Aliano 

Piano 

Nathan  Ben-Yehuda 

TMC  Chamber  Concert 
Monday,  July  31,  2017  at  8:00  PM 
Ozawa  Hall 


Dvorak,  Anton  Norman  Fischer 

Piano  Trio  No.  6  in  F  minor,  Op.  65 

42' 


Piano 

Michael  Smith 

Violin 

Peiming  Lin 

Cello 

Daniel  Poceta 

INTERMISSION 


Mendelssohn,  Felix  Edward  Gazouleas 

String  Quartet  in  A  minor,  Op.  13 

30' 


Vn  1 

Jacqueline  Kitzmiller 

Vn  II 

Fangming  Shen 

Viola 

Charles  Galante 

Cello 

Zi  Wang 

Beethoven,  Ludwig  van  Andrew  Jennings 

String  Quartet  No.  15  in  A  minor,  Op.  132 

45* 


Vn  1 

Chi  Li 

Vn  II 

Ji-Yeon  Lee 

Viola 

Kyuwon  Yoo 

Cello 

Audrey  Chen 

382 


Tanglewood  On  Parade 
Tuesday,  August  01,  2017  at  2:30  PM 
Ozawa  Hall 

Music  for  Cello  Ensemble 


Cello 

Matthew  Gustafson 

Cello 

Nathaniel  Taylor 

Cello 

Andrew  Laven 

Cello 

Sonia  Mantell 

Cello 

Lucas  Button 

Cello 

Daniel  Poceta 

Cello 

Xiaolai  Zhou 

Cello 

Elena  Ariza 

Cello 

Mari  Coetzee 

Cello 

Zi  Wang 

Cello 

Chava  Appiah 

Cello 

Fanny  Spangaro 

Cello 

Audrey  Chen 

Cello 

David  Olson 

Cello 

Francesca  McNeeley 

Tanglewood  On  Parade 
Tuesday,  August  01,  2017  at  3:15  PM 
Visitor  Center  Porch 


Harmoniemusik  TBA 


Cindy  Meyers 


Ob  1 

Gretchen  Myers 

Ob  II 

Kristin  Perry 

Cla  1 

Taylor  Marino 

Cla  II 

Cristina  Mateo  Saez 

Bsn  1 

Maggie  O'Leary 

Bsn  II 

Joe  Merchant 

Hn  1 

Devin  Gossett 

Hn  II 

Joshua  Cote 

Tanglewood  On  Parade 
Tuesday,  August  01,  2017  at  3:30  PM 
Ozawa  Hall 


Solo  Piano  Music 
TBA 


Stephen  Drury 


Piano 

Leon  Bernsdorf 

Piano 

Michael  Smith 

Piano 

Nathan  Ben-Yehuda 

Piano 

Elizabeth  Dorman 

Piano 

George  Fu  (Fromm) 
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Tanglewood  On  Parade 
Tuesday,  August  01,  2017  at  5:00  PM 
Ozawa  Hall 


Granados,  Enrique  Dawn  Upshaw 

Selections  from  Canciones  Amatorias 


Soprano 

Ally  Smither 

Piano 

Sichen  Ma 

Garcia  Abril,  Anton 
Selected  songs 


Alan  Smith 


Soprano 

Fotina  Naumenko 

Piano 

Marika  Yasuda 

Obradors,  Fernando  Alan  Smith 

Selections  from  Canciones  clasicas  espanolas 


Soprano 

Paulina  Swierczek 

Piano 

Adam  Rothenberg 

Guastavino,  Carlos  Margo  Garrett 

Canciones  Populares  Argentinas 


Tenor 

Christopher  Reames 

Piano 

Dan  Overly 

Tanglewood  On  Parade 

Tuesday,  August  01,  2017  at  7:30  PM 

Shed 


Brass  Fanfares  TBA 


Conductor 

Vinay  Parameswaran 

Horn 

Chin  Pong  Chiu 

Horn 

Russell  Rybicki 

Horn 

Josh  Thompson 

Horn 

Joshua  Cote 

Horn 

Scott  Leger 

Horn 

Devin  Gossett 

Trumpet 

Anthony  Limoncelli 

Trumpet 

Paul  Torrisi 

Trumpet 

Aaron  Schuman 

Trumpet 

Elmer  Churampi 

Trumpet 

Rebecca  Oliverio 

Trombone 

Robert  Blumenstein 

Trombone 

Adam  Hanna 

Trombone 

Kelton  Koch 

Bass  Tbn 

Cameron  Owen 

Tuba 

Conrad  Shaw 
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TMC  Prelude  Concert 

Saturday,  August  05,  2017  at  6:00  PM 

Ozawa  Hall 


Respighi,  Ottorino 
II  tramonto 

15' 


Margo  Garrett 
Edward  Gazouleas 


Mezzo-soprano 

Katherine  Beck 

Vn  1 

Edmund  Chung 

Vn  II 

Haeni  Lee 

Viola 

Johanna  Nowik 

Cello 

Fanny  Spangaro 

Rehearsal  piano 

Marika  Yasuda 

Beethoven,  Ludwig  van  Emanuel  Ax 

String  Quartet,  Op.  59  No.  2 

39' 


Vn  1 

Paul  Kim 

Vn  II 

Emma  Powell 

Viola 

Meagan  Turner 

Cello 

Sonia  Mantell 
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TMC  Chamber  Concert 

Sunday,  August  06,  2017  at  10:00  AM 

Ozawa  Hall 


Schubert,  Franz  Norman  Fischer 

String  Quartet  in  A  minor,  D.  804 

33' 


Vn  1 

Erin  Burkholder 

Vn  II 

Lara  Lewison 

Viola 

Hannah  Martineau 

Cello 

Xiaolai  Zhou 

Kurtag,  Gyorgy  TBA 

Bagatelles 

10* 


Flute 

Elizabeth  Lu 

Piano 

Leon  Bernsdorf 

Db 

Nash  Tomey 

Kondo,  Jo  Stephen  Drury 

Dandelion-clock-work 

If! 


Piano  1 

Nathan  Ben-Yehuda 

Piano  II 

Elizabeth  Dorman 

Bass  Flute 

Susan  Kang 

Cello 

Elena  Ariza 

Percussion 

Charlie  Rosmarin 

TAYLOR,  ALEX 
a  coincidence  of  surfaces 

12' 


Edward  Gazouleas 


Vn  1 

Xiaofan  Liu 

Vn  II 

Samantha  Bennett 

Viola 

Mary  Ferrillo 

Cello 

Francesca  McNeeley 

Brahms,  Johannes  Andrew  Jennings 

String  Quartet  in  A  minor,  Op.  51  No.  2 

33' 


Vn  1 

Amy  Semes 

Vn  II 

Eliza  Wong 

Viola 

Rachel  Halvorson 

Cello 

Lucas  Button 

Tanglewood  for  Kids  Concert/Demo 
Sunday,  August  6,  2017  at  1:00  PM 
Chamber  Music  Hall 


Harmoniemusik  TBA  Cindy  Meyers 


Ob  1 

Gretchen  Myers 

Ob  II 

Kristin  Perry 

Cla  1 

Taylor  Marino 

Cla  II 

Cristina  Mateo  Saez 

Bsn  1 

Maggie  O'Leary 

Bsn  II 

Joe  Merchant 

Hn  1 

Devin  Gossett 

Hn  II 

Joshua  Cote 
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TMC  Vocal  Chamber  Music 
Monday,  August  07,  2017  at  8:00  PM 
Ozawa  Hall 

PROGRAM  ORDER  TO  BE  DETERMINED 


Schiitz,  Heinrich 
Fili  mi  Absalom 


Sanford  Sylvan 
TBA 


Bass 

Andrew  Munn 

Tbn  1 

Adam  Hanna 

Tbn  1 

Kelton  Koch 

Tbn  III 

Robert  Blumenstein 

Bass  Tbn 

Cameron  Owen 

Organ  &  Rehears. 

Adam  Rothenberg 

Schiitz,  Heinrich  Sanford  Sylvan 

O  quam  tu  pulchra  es,  arnica  mea,  SWV  265 
Veni  de  Libano,  veni,  arnica  mea,  SWV  266 


Tenor 

Daniel  McGrew 

Bass-baritone 

William  Socolof 

Vn  1 

Fangming  Shen 

Vn  II 

Emerson  Millar 

Organ  &  Rehears; 

Adam  Rothenberg 

Debussy,  Claude 
Chansons  de  Bilitis 


Alan  Smith 


Soprano 

Elaine  Daiber 

Piano 

Joshua  Marzan 

Mahler;  arr.  Schoenberg  Stefan  Asbury 

Songs  of  a  Wayfarer  Dawn  Upshaw 

16'  Margo  Garrett 


Conductor 

Vinay  Parameswaran 

Baritone 

Dominik  Belavy 

Baritone 

Ryne  Cherry 

Flute 

Mira  Magrill 

Clarinet 

Erin  Fung 

Percussion 

Mark  Stein  (guest) 

Piano  &  Rehearsa 

Sichen  Ma 

Harmonium  &  Ret 

Marika  Yasuda 

Vn  1 

Jacob  Schafer 

Vn  II 

Alexander  Yakub 

Viola 

Jebat  Kee 

Cello 

David  Olson 

Db 

Charles  Paul 

Dallapiccola,  Luigi 
Machado  songs 


Margo  Garrett 


Soprano 

Mary  Bonhag 

Piano 

Marika  Yasuda 
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CONT'D 


Dove,  Jonathan 
The  End 

9' 


Druckman,  Jacob 
Dark  Upon  the  Harp 

22' 


Dawn  Upshaw 
TBA 


Tenor 

Chance  Jonas-O'Toole 

Flute 

Shannon  Vandzura 

Oboe 

Jessica  Warren 

Vn  1 

Jordan  Hendy 

Vn  II 

Han  Xie 

Viola 

Charles  Galante 

Cello 

Daniel  Poceta 

Rehearsal  piano 

Dan  Overly 

Conductor 

Vinay  Parameswaran 

Mezzo-soprano 

Jazimina  MacNeil 

Mezzo-soprano 

Kelly  Newberry 

Horn 

Josh  Thompson 

Tpt  1 

Rebecca  Oliverio 

Tptll 

Aaron  Schuman 

Trombone 

Robert  Blumenstein 

Tuba 

Conrad  Shaw 

Perc  TBD 

Tyler  Flynt 

Perc  TBD 

Charlie  Rosmarin 

Rehearsal  piano 

Adam  Rothenberg 
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Festival  of  Contemporary  Music 
Thursday,  August  10,  2017  at  8:00  PM 
Ozawa  Hall 

Chen,  Phyllis  Stephen  Drury 

Chimers 

8' 


Gubaidulina,  Sofia  Norman  Fischer 

Meditation  on  a  Bach  Chorale 

13' 


Kurtag,  Gyorgy  Tony  Arnold 

Three  Ancient  Inscriptions,  Op.  25 


No.  2  from  Poems  of  Janos  Pilinszky,  Op.  11a 
Nos.  4  &  6  from  Holderlin-Gesange,  Op.  35a 
15’ 

Cheung,  Anthony  Tony  Arnold 

new  work 

10' 

Davis,  Nathan  Tony  Arnold 

The  Sand  Reckoner 

12' 


Lewis,  George  Stefan  Asbury 

Anthem 

12* 


Clarinet 

Sean  Krissman  (guest) 

Violin 

Emerson  Millar 

Toy  Piano 

TBA 

Toy  Piano 

TBA 

Toy  Glockenspiel 

TBA 

Hrpsch 

Nathan  Ben-Yehuda 

Vn  1 

Weiqiao  Wu 

Vn  II 

Shannon  Fitzhenry 

Viola 

Johanna  Nowik 

Cello 

Audrey  Chen 

Db 

Nicholas  Meyers 

Tenor 

Daniel  McGrew 

Piano 

Joshua  Marzan 

Baritone 

Ryne  Cherry 

Piano 

Adam  Rothenberg 

Soprano 

Paulina  Swierczek 

Piano 

Jacob  Greenberg 

Conductor 

Vinay  Parameswaran 

Tenor 

Christopher  Reames 

Baritone 

Dominik  Belavy 

Bass 

Andrew  Munn 

Alto 

Katherine  Beck 

Soprano  1 

Ally  Smither 

Soprano  II 

Elaine  Daiber 

Celeste 

Jacob  Greenberg 

Conductor 

Teddy  Poll  (guest) 

Flute 

Allison  Parramore  (guest) 

Saxophone 

Ryan  Muncy  (guest) 

Percussion 

Matthew  Goldstein  (guest) 

Piano 

George  Fu  (Fromm) 

Sampler 

Jacob  Greenberg 

Violin 

Samantha  Bennett 
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Festival  of  Contemporary  Music 
Friday,  August  11,  2017  at  2:30  PM 
Ozawa  Hall 


Dong,  Kui 

A  Night  at  Tanglewood 

15’ 


Andrew  Jennings 


Vn  1 

Samantha  Bennett 

Vn  II 

Xiaofan  Liu 

Viola 

Mary  Ferrillo 

Cello 

Francesca  McNeeley 

Riley,  Terry 
G  Song 
IT 


Andrew  Jennings 


Vn  1 

Haeni  Lee 

Vn  II 

Edmund  Chung 

Viola 

Leonardo  Vasquez 

Cello 

Xiaolai  Zhou 

Orth,  Rene 
Stripped 

10' 


Body,  Jack 
Flurry 

2' 


Kathryn  Bates 
Norman  Fischer 


Norman  Fischer  Quartet  One 


Vn  1 

Samantha  Bennett 

Vn  II 

Xiaofan  Liu 

Viola 

Mary  Ferrillo 

Cello 

Francesca  McNeeley 

Vn  1 

David  Bernat 

Vn  II 

Hae  Ju  (Lidia)  Lee 

Viola 

Samuel  Pedersen 

Cello 

Kathryn  Bates 

Quartet  Two 


Vn  1 

Haeni  Lee 

Vn  II 

Edmund  Chung 

Viola 

Leonardo  Vasquez 

Cello 

Xiaolai  Zhou 

Quartet  Three 


Vn  1 

David  Bernat 

Vn  II 

Hae  Ju  (Lidia)  Lee 

Viola 

Samuel  Pedersen 

Cello 

Kathryn  Bates 
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CONT'D 


Johnston,  Ben 
Quartet  No.  4 

IT 


Norman  Fischer 


Vn  1 

Xiaofan  Liu 

Vn  II 

Samantha  Bennett 

Viola 

Mary  Ferrillo 

Cello 

Francesca  McNeeley 

Eggert,  Moritz 
Croatoan  II 

12’ 


Andrew  Jennings 


Vn  1 

Agnes  Wun  Ching  Tse 

Vn  II 

Heewon  Uhm 

Viola 

Patrick  Miller 

Cello 

Zi  Wang 

Percussion 

Tyler  Flynt 

Liang,  Lei 
Gobi  Canticle 
11' 


Norman  Fischer 


Violin 

Cameron  Daly 

Cello 

Chava  Appiah 

Festival  of  Contemporary  Music 
Saturday,  August  12,  2017  at  6:00  PM 
Ozawa  Hall 


Shaw,  Caroline  TBA 

Blueprint 

T 


Williams,  Amy  Margo  Garrett 

Abstracted  Art  1  and  2 

8’ 

Anderson,  Julian  Stephen  Drury 

Van  Gogh  Blue 

22' 


Vn  1 

Shengnan  Li 

Vn  II 

Erin  Burkholder 

Viola 

Ye  Jin  Goo 

Cello 

Mari  Coetzee 

Piano  1 

Elizabeth  Dorman 

Piano  II 

Leon  Bernsdorf 

Conductor 

Stephen  Drury 

Flute 

Mira  Magrill 

Cla  l/Eb 

Sean  Krissman  (guest) 

Cla  ll/bass 

Matthew  Griffith 

Harp 

Charles  Overton 

Piano 

George  Fu  (Fromm) 

Viola 

Lin  Wang 

Cello 

Andrew  Laven 

Db 

Alex  Bickard 
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Festival  of  Contemporary  Music 
Sunday,  August  13,  2017  at  10:00  AM 
Ozawa  Hall 


Lang,  David 
just 

13' 


Margo  Garrett 
TBA 


Mezzo-soprano 

Jazimina  MacNeil 

Soprano  1 

Mary  Bonhag 

Soprano  II 

Fotina  Naumenko 

Viola 

Celia  Daggy 

Cello 

Matthew  Gustafson 

Percussion 

Mark  Stein  (guest) 

Rehearsal  piano 

Marika  Yasuda 

Balter,  Marcos  TBA 

Chambers 

13' 


Vn  1 

Lara  Lewison 

Vn  II 

Emily  Switzer 

Viola 

Hannah  Martineau 

Cello 

David  Olson 

Ades,  Thomas  TBA 

Court  Studies,  from  the  Tempest 

10' 


Clarinet 

Taylor  Marino 

Piano 

Leon  Bernsdorf 

Violin 

Amy  Semes 

Cello 

Nathaniel  Taylor 

Muhly,  Nico 
Clip 

10' 


Dennehy,  Donnacha 
Surface  Tension 

25' 


Nadia  Sirota 


Flute 

Elizabeth  Lu 

Clarinet 

Erin  Fung 

Trumpet 

Paul  Torrisi 

Violin 

Eliza  Wong 

Viola 

Nadia  Sirota 

Cello 

Lucas  Button 

Kyle  Brightwell 


Perc  TBA 

Will  McVay 

Perc  TBA 

Michael  Daley 

Perc  TBA 

Nick  Sakakeeny 

Perc  TBA 

Marcelina  Suchocka 
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TMC  Chamber  Concert 

Sunday,  August  13,  2017  at  8:00  PM 

Ozawa  Hall 

Steiger,  Rand  Stephen  Drury 

Post-truth  Lament 

T 

Wolff,  Christian  Stephen  Drury 

Changing  the  System 

30' 


Quartet  A2 


Trumpet  (soprano 

Elmer  Churampi 

Bsn  (alto) 

Luke  Fieweger 

Bass  Tbn  (tenor) 

Cameron  Owen 

Db  (bass) 

Charles  Paul 

Quartet  B 


Flute  (soprano) 

Mira  Magrill 

Viola  (alto) 

Kyuwon  Yoo 

Bass  Cl.  (tenor) 

Amanda  Witt 

Horn  (bass) 

Russell  Rybicki 

Quartet  A1 


Cello  (soprano) 

Andrew  Laven 

Trombone  (alto) 

Adam  Hanna 

Db  (tenor) 

Douglas  Aliano 

Tuba  (bass) 

Conrad  Shaw 

Piano  1 

George  Fu  (Fromm) 

Piano  II 

Stephen  Drury 

Rzewski,  Frederic  Stephen  Drury 

Winnsboro  Cotton  Mill  Blues 
10' 


Piano  1 

Leon  Bernsdorf 

Piano  II 

Michael  Smith 

INTERMISSION 

Andriessen,  Louis 
Workers  Union 

25' 


Stephen  Drury 


Oboe 

Jessica  Warren 

Bsn 

Alexander  Davis 

Bsn 

Joe  Merchant 

Horn 

Joshua  Cote 

Horn 

Josh  Thompson 

Horn 

Scott  Leger 

Trumpet 

Anthony  Limoncelli 

Trumpet 

Rebecca  Oliverio 

Mallet  Inst.  Of  Che 

Will  McVay 

1/4  Tone  Piano 

Michael  Daley 

Piano 

Michael  Smith 

Db 

Nash  Tomey 
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Conducting  Seminar 

Tuesday,  August  15,  2017  at  1:00  PM 

Maple  Studio 

Repertoire  TBA  Stefan  Asbury 


Violin 

Xiaofan  Liu 

Violin 

TBA 

Viola 

Mary  Ferrillo 

Cello 

Francesca  McNeeley 

Piano 

Eric  Sedgwick 

Conducting  Seminar 

Wednesday,  August  16,  2017  at  1:00  PM 

Maple  Studio 


Repertoire  TBA  Stefan  Asbury 


Violin 

Xiaofan  Liu 

Violin 

TBA 

Viola 

Mary  Ferrillo 

Cello 

Francesca  McNeeley 

Piano 

Eric  Sedgwick 

Conducting  Seminar 

Thursday,  August  17,  2017  at  4:00  PM 

Maple  Studio 


Repertoire  TBA  Stefan  Asbury 


Violin 

Xiaofan  Liu 

Violin 

TBA 

Viola 

Mary  Ferrillo 

Cello 

Francesca  McNeeley 

Piano 

Eric  Sedgwick 
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Tanglewood  Recital:  Schubert's  Summer  Journey 
Thursday,  August  17,  2017  at  8:00  PM 
Ozawa  Hall 


PROGRAM  TO  INCLUDE: 


Muhly,  Nico 
new  work 


Dawn  Upshaw 
Nico  Muhly 


Bass-baritone 

William  Socolof 

Piano 

Emanuel  Ax 

Rehearsal  piano 

Marika  Yasuda 

Harbison,  John 
Poem 


Alan  Smith 
John  Harbison 


Mezzo-soprano 

Kelly  Newberry 

Piano 

Emanuel  Ax 

Rehearsal  piano 

Adam  Rothenberg 

Conducting  Seminar 

Friday,  August  18,  2017  at  10:00  AM 

Maple  Studio 

Repertoire  TBA  Stefan  Asbury 


Violin 

Xiaofan  Liu 

Violin 

TBA 

Vola 

Mary  Ferrillo 

Cello 

Francesca  McNeeley 

Piano 

Eric  Sedgwick 

TMC  Composers'  Piece-a-Day  Project 
Saturday,  August  1 9,  201 7  at  1 1 :00  AM 
Ozawa  Hall 


TMC  COMPOSERS 
Duet  pairings  TBA 


Michael  Gandolfi 


Piano 

Michael  Smith 

Piano 

Leon  Bernsdorf 

Violin 

Xiaofan  Liu 

Violin 

Micah  Brightwell 

Vola 

Mary  Ferrillo 

Cello 

Francesca  McNeeley 
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Conducting  Seminar 

Saturday,  August  19,  2017  at  2:00  PM 

Maple  Studio 

Repertoire  TBA  Stefan  Asbury 


Violin 

Xiaofan  Liu 

Violin 

TBA 

Viola 

Mary  Ferrillo 

Cello 

Francesca  McNeeley 

Piano 

Eric  Sedgwick 

TMC  Prelude  Concert 

Saturday,  August  19,  2017  at  6:00  PM 

Ozawa  Hall 


Harbison,  John 
November  19, 1828 

17 


Andrew  Jennings 
John  Harbison 


Piano 

Leon  Bernsdorf 

Violin 

Jacob  Schafer 

Viola 

Samuel  Pedersen 

Cello 

Zi  Wang 

Franck,  Cesar 
Piano  Quintet 

35' 


Pamela  Frank 
Edward  Gazouleas 


Piano 

Nathan  Ben-Yehuda 

Vn  1 

Alexander  Yakub 

Vn  II 

Han  Xie 

Viola 

Jeremy  Kienbaum 

Cello 

Matthew  Gustafson 
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TMC  Chamber  Concert 

Sunday,  August  20,  2017  at  10:00  AM 

Ozawa  Hall 


Bach,  Johann  Sebastian  John  Harbison 

Cantata  No.  168  Dawn  Upshaw 

Tue  Rechnung!  Donnerwort 
16' 


Conductor 

Vinay  Parameswaran 

Soprano 

Elaine  Daiber 

Mezzo-soprano 

Kelly  Newberry 

Tenor 

Christopher  Reames 

Baritone 

Ryne  Cherry 

Ob  d'amore  1 

Jessica  Warren 

Ob  d'amore  II 

Kristin  Perry 

Vnl  la 

David  Bernat 

Vnl  1b 

TBA 

Vnl  2a 

Paul  Kim 

Vnll  la 

Emerson  Millar 

Vnll  1b 

Fangming  Shen 

Va  la 

Leonardo  Vasquez 

Va  1b 

Jebat  Kee 

Cello 

Fanny  Spangaro 

Cello 

Nathaniel  Taylor 

Db 

Alex  Bickard 

Continuo  &  Rehea 

Dan  Overly 

Bach,  Johann  Sebastian  John  Harbison 

Cantata  No.  115  Sanford  Sylvan 

Mache  dich,  mein  Geist,  bereit 
21* 


INTERMISSION 


Conductor 

John  Harbison 

Soprano 

Fotina  Naumenko 

Mezzo-soprano 

Jazimina  MacNeil 

Tenor 

Chance  Jonas-O’Toole 

Baritone 

Dominik  Belavy 

Flute 

Susan  Kang 

Ob  d'amore 

Kristin  Perry 

Trumpet 

Paul  Torrisi 

Vnl  la 

David  Bernat 

Vnl  1b 

TBA 

Vnl  2a 

Paul  Kim 

Vnll  la 

Emerson  Millar 

Vnll  1b 

Fangming  Shen 

Va  la 

Leonardo  Vasquez 

Va  1b 

Jebat  Kee 

Cello 

Nathaniel  Taylor 

Cello 

Fanny  Spangaro 

Db 

Alex  Bickard 

Continuo  &  Rehea 

Sichen  Ma 
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CONT’D 


Bach,  Johann  Sebastian  John  Harbison 

Cantata  No.  32  Sanford  Sylvan 

Liebster  Jesu,  mein  Verlangen 


25' 


Conductor 

TBD 

Soprano 

Ally  Smither 

Soprano 

Paulina  Swierczek 

Baritone 

Dominik  Belavy 

Bass 

Andrew  Munn 

Oboe 

Gretchen  Myers 

Vnl  la 

Emma  Powell 

Vnl  1b 

Weiqiao  Wu 

Vnl  2a 

Peiming  Lin 

Vnll  la 

Haeni  Lee 

Vnll  1b 

Heewon  Uhm 

Va  la 

Meagan  Turner 

Va  1b 

Patrick  Miller 

Vc  la 

Audrey  Chen 

Vc  1b 

Sonia  Mantell 

Db 

Nicholas  Meyers 

Continuo  &  Rehea 

Marika  Yasuda 

Bach,  Johann  Sebastian  John  Harbison 

Cantata  No.  78  Dawn  Upshaw 

Jesu,  der  du  meine  Seele 

21' 


Conductor 

John  Harbison 

Soprano 

Mary  Bonhag 

Mezzo-soprano 

Jazimina  MacNeil 

Tenor 

Daniel  McGrew 

Bass-baritone 

William  Socolof 

Flute 

Shannon  Vandzura 

Ob  1 

Jessica  Warren 

Ob  II 

Liam  Boisset 

Trumpet 

Elmer  Churampi 

Vnl  la 

Emma  Powell 

Vnl  1b 

Weiqiao  Wu 

Vnl  2a 

Peiming  Lin 

Vnll  la 

Haeni  Lee 

Vnll  1b 

Heewon  Uhm 

Va  la 

Meagan  Turner 

Va  1b 

Patrick  Miller 

Vc  la 

Audrey  Chen 

Vc  1b 

Sonia  Mantell 

Db 

Nicholas  Meyers 

Continuo  &  Rehea 

Joshua  Marzan 
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2017  TMC  Regular  Bus  Schedule 


BUS  STOPS: 

MHS:  Front  Circle  outside  main  entrance 

TWO  -  Main  Gate:  Across  lot  from  Glass  House  in  front  of  West  Main  Lot. 

TWO  -  Ozawa:  At  entrance  to  Ozawa  Hall  loading  dock  in  the  Hickory  Parking  Lot.  Busses  rest 

here  between  runs. 

BUS  ROUTES 

Regular  Bus  Inbound  (to  TWD)-  will  stop  at  both  OZAWA  and  the  MAIN  GATE.  See  below  for  Concert  Bus 
route. 

Regular  Bus  Outbound  (to  MHS)  -  will  leave  from  OZAWA,  will  NOT  stop  at  the  MAIN  GATE.  See  below  for 
Concert  Bus  route. 

Concert  Bus  Inbound  (to  TWD)  -  Bus  will  stop  to  unload  at  both  the  MAIN  GATE  and  OZAWA. 

Concert  Bus  Outbound  (to  MHS)-  If  concert  is  at  Ozawa,  bus  will  ONLY  depart  from  OZAWA.  If  concert  is  at 
the  Shed,  Theatre,  Or  Chamber  Music  Hall,  bus  ONLY  departs  from  the  MAIN  GATE. 

Schedule  subject  to  change. 

Check  boards  frequently  for  updates. 


Bold  &  italics  are  approximate  times  for  post-concert  buses.  Buses  will  leave  promptly  IS  minutes  after 
the  concert  ends  unless  otherwise  noted.  Check  boards  for  list  of  concert  dates  &  locations. 


Leave  MHS 

Monday  - 
Arrive  TWD 

Saturday 

Leave  TWD 

Arrive  MHS 

8:35  AM 

8:55  AM 

8:55  AM 

9:15AM 

9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

11:05  AM 

11:25  AM 

11:30  AM 

11:50  AM 

12:05  PM 

12:25  PM 

12:30  PM 

12:50  PM 

1:05  PM 

1:25  PM 

1:30  PM 

1:50  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4:05  PM 

4:25  PM 

4:30  PM 

4:50  PM 

5:05  PM 

5:25  PM 

5:30  PM 

5:50  PM 

6:05  PM 

6:25  PM 

6:30  PM 

6:50  PM 

7:05  PM 

7:25  PM 

7:30  PM 

7:50  PM 

1  4 

10:35  PM 

11:00  PM 

Sunday 

Leave  MHS 

Arrive  TWD 

Leave  TWD 

Arrive  MHS 

8:35  AM 

8:55  AM 

8:55  AM 

9:15AM 

9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

11:05  AM 

11:25  AM 

11:30  AM 

11:50  AM 

12:45  PM 

1:05  PM 

1:45  PM 

2:05  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4:45  PM 

5:05  PM 

5:25  PM 

5:45  PM 

6:05  PM 

6:25  PM 

6:25  PM 

6:45  PM 

6:50  PM 

7:10  PM 

7:30  PM 

7:50  PM 

10:35  PM 

11:00  PM 

NOTE:  On  nights  with  no  concert,  last  bus  will  leave  TWD  at  or  before  10:00  PM 

Schedule  subject  to  change. 

Check  boards  frequently  for  updates. 


: 


•> 


MUSIC  CENTER 


SUMMER  2017  BOSTON  SYMPHONY  ORCHESTRA 


Tanglewood  Music  Center  an  activity  of  the  Boston  Symphony  Orchestra 

Andris  Nelsons,  Boston  Sy  mphony  Orchestra  Ray  and  Maria  Stata  Music  Director, 
endowed  in  perpetuity 

Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 
Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director,  endowed  by 
Alan  S.  Bressler  and  Edward  /.  Rudman 

Anthony  Fogg,  William  I.  Bemell  Artistic  Administrator  and  Director  of  Tanglewood, 
endowed  in  perpetuity 

Chris  Ruigomez,  Director  of  Concert  Operations  and  Assistant  Director  of  Tanglewood 


Tanglewood  Music  Center  Staff 

Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists 
Michael  Nock,  Associate  Director  for  Student  Affairs 
Gary  Wallen,  Associate  Director  for  Scheduling  and  Production 
Bridget  Sawyer-Revels,  Manager  of  Administration 


2017  SUMMER  STAFF 

Administrative 

Sarah  Harrison 
Front  Desk  Assistant 
Katherine  Horgan 

Printed  Programs  Coordinator 
Naomi  Leong 

Artist  Assistant /Driver 
Matthew  Szymanski 
Personnel  Manager 

Library 

Mark  Fabulich 
Orchestra  Librarian 
Cynthia  Stacy 

Head  Librarian,  Copland  Lilnary 

Production 

John  Morin 

Stage  Manager,  Seiji  Ozawa  Hall 

Andrew  Maskiell 
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2017  BOSTON  SYMPHONY  ORCHESTRA  FACULTY 

Members  of  the  Boston  Symphony  Orchestra  participate  in  the  daily  activities  of  the  Tanglewood  Music 
Center,  giving  master  classes  and  repertoire  classes,  performing  with  our  orchestra,  leading  sectional 
rehearsals,  and  coaching  chamber  music.  The  following  players  will  be  working  with  the  TMC  during 
the  2017  season. 

The  Instrumental  and  Orchestral  Studies  Program 


Oliver  Aldort 

Gregg  Henegar 

Jonathan  Menkis 

James  Sommerville 

Steven  Ansel  1 

J.  William  Hudgins 

Cynthia  Meyers 

John  Stovall 

Edwin  Barker 

William  R.  Hudgins 

Suzanne  Nelsen 

Richard  Svoboda* 

Cathy  Basrak 

Mihail  Jojatu 

Wilson  Ochoa* 

Alexander  Velinzon 

Daniel  Bauch* 

Elita  Kang 

Toby  Oft* 

Keisuke  Wakao 

Bonnie  Bewick 

Mickey  Katz* 

Richard  Ranti 

Michael  Wayne 

Kyle  Brightwell 

Sato  Knudsen 

Thomas  Rolfs* 

Michael  Winter 

Glen  Cherry'* 

Stephen  Lange 

Elizabeth  Rowe* 

Lawrence  Wolfe 

Rachel  Childers 

Alexandre  Lecarme 

Dennis  Roy 

Benjamin  Wright 

James  Cooke 

Julianne  Lee 

Mike  Roylance* 

Owen  Young 

Blaise  Dejardin 

Ronan  Lefkowitz* 

Richard  Sebring* 

Michael  Zaretsky 

Adam  Esbensen 

Ben  Levy 

Todd  Seeber* 

Jessica  Zhou* 

John  Ferrillo* 

Jim  Markey 

Robert  Sheena 

Clint  Foreman 

Michael  Martin 

Thomas  Siders 

*  indicates  section 

Edward  Gazouleas* 

Thomas  Martin* 

Tamara  Smirnova 

representative 

Tim  Genis 

Daniel  Getz 

Mark  McEwen 

Matthew  McKay 

Jason  Snider 

2017  FACULTY 


Chamber  Music  and 

Instrumental  Faculty 

Norman  Fischer,  cello, 

Head  of  Chamber 
Music  Program 
Charles  E.  Culpeper 
Foundation  Master 
Teacher  Chair 
Emanuel  Ax,  piano 
Sana  H.  and  Hasib  J. 

Sabbagh  Master  Teacher  Chair 
Pierre-Laurent  Aimard,  piano 
Roberto  Diaz,  viola 
Meng-Chieh  Liu,  piano 
Vic  Firth  Master  Teacher 
Chair,  endowed  by  Mr.  and 
Mrs.  Henry  Wheeler 
Stephen  Drury,  piano 
Marian  Douglas  Martin 
Master  Teacher  Chair, 
endowed  by  Marilyn 
Brachman  Hoffman 
Ed  Gazouleas,  viola;  Advisor, 
TMC  Orchestra  Program 
Richard  Bur  gin  Master 
Teacher  Chair 
Andrew  Jennings,  violin 
Beatrice  Sterling  Procter 
Master  Teacher  Chair 
Yo-Yo  Ma,  cello 
Peter  Serkin,  piano 
Alan  Smith,  piano 
coordinator,  Piano 
Program 

Berkshire  Master  Teacher 
Chair 

String  Quartet  Seminar 

Norman  Fischer,  cello 
Concord  String  Qiiartet  * 

The  Juilliard  String  Qiiartet 
Joseph  Lin,  violin 
Ronald  Copes,  violin 
Roger  Tapping,  viola 
Astrid  Schween,  cello 
Samuel  Rhodes,  viola  * 

Joel  Smirnoff,  violin  * 

*  Former  String  Qiiartet  Affiliation 


Conducting/ Guest 

Conductors 

Andris  Nelsons 

Boston  Symphony  Orchestra 
Ray  and  Maria  Stata  Music 
Director,  endowed  in  perpetuity 
Stefan  Asbury,  Head  of  the 
Conducting  Program 
Claudia  and  Steven  Perles 
Family  Foundation  Artist- 
In-Residence  Chair 
Thomas  Ades 
Deborah  and  Philip 
Edmundson  Artistic  Partner 
Charles  Dutoit 
B  ram  we  11  Tovey 

Guests/ Visiting  Artists 

Javier  Arrebola,  vocal  coach 
Richard  Dyer,  lecturer 
Pamela  Frank,  violin 
Simon  Keenlyside,  baritone 
Paul  Lewis,  piano 
Mark  Morris,  choreographer 
Howard  Nelson,  physical 
therapy 

Garrick  Ohlsson,  piano 
Koussevitsky  Artist  supported 
by  Cynthia  and  Oliver  Curme/ 
The  Lost  &  Foundation,  Inc. 
John  Oliver,  choral 
conducting 
Donald  and  Laurie  Peck 
Master  Teacher  Chair 
Andre  Previn,  conductor  and 
composer 

Judith  Tick,  musicologist 

Composition  and  New  Music 

Michael  Gandolfi,  Head  of 
the  Composition  Program 
Surdna  Foundation  Master 
Teacher  Chair 
Julian  Anderson 
John  Harbison 
Osvaldo  Golijov 
Steve  Mackey 
Jason  Treuting,  drumset 


Curators,  Festival  of 
Contemporary  Music: 

Kathryn  Bates,  cello 
Jacob  Greenberg,  piano 
Nadia  Sirota,  viola 

Vocal  Arts  Program 

Dawn  Upshaw,  soprano, 
Head  of  the  Vocal  Arts 
Program 

Chara  C.  and  John  C.  Haas 
Artist-In-Residence 
Tony  Arnold,  soprano 
Stephanie  Blythe, 
mezzo-soprano 
Edward  and  Lois  Bowles 
Master  Teacher  Chair 
Margo  Garrett,  vocal  coach 
Eleanor  Naylor  Dana 
Visiting-Artist-In-Residence 
Lee  Musiker,  piano,  music 
direction,  Ella  Fitzgerald 
tribute  program 
Stephen  and  Dorothy  Weber 
Artist-In-Residence 
Lucy  Shelton,  soprano 
Alan  Smith,  vocal  coach 
Berkshire  Master  Teacher 
Chair 

Sanford  Sylvan,  baritone 
Harry  L.  &  Nancy  Lurie 
Marks  Tanglewood  Artist- 
In-Residence 

John  Harbison,  Director, 
Bach  Seminar 
Barbara  LaMont  Master 
Teacher  Chair 

Roger  Vignoles,  vocal  coach 
Renee  Longy  Master  Teacher 
Chair,  gift  of Jane  and  John 
Goodwin 


FELLOWS  OF  THE  2017  TANGLEWOOD  MUSIC  CENTER 


Violin 

Activities  of  the  Violin  Section  are  sponsored 
by  the  Miriam  H.  and  Sidney  Stoneman 
Fellowship  Fund 

David  Bernat,  Iowa  City,  IA 
Brookline  Youth  Concerts  Awards 
Committee  Fellowship/ 

Harry  and  Marion  Dubbs  Fellowship 
Erin  Burkholder,  New  Denver,  BC,  Canada 
Herzog-Simon  Friendship  Fellowship 
Edmund  Chung,  Vancouver,  BC,  Canada 
Max  Winder  Memorial  Fellowship 
Cameron  Daly,  Westlake  Village,  CA 
Frelinghuysen  Foundation  Fellowship 
Shannon  Fitzhenry,  Charleston,  SC 
Robert  Baum  and  Elana  Carroll  Fellowship/ 

Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship 

Jordan  Hendy,  Berkeley  Heights,  NJ 

A  nna  Sternberg  and  Clara  J.  Marurn  Fellowship 
Paul  Kim,  Bellevue,  WA 

Helene  R.  and  Norman  L.  Cahners  Fellowship/ 
Philip  and  Bernice  Krupp  Fellowship 
Jacqueline  Kitzmiller,  Cincinnati,  OH 
Leo  L.  Beranek  Fellowship/ 

John  F.  Cogan,  Jr.  and  Mary  L.  Comille 
Fellowship 

Haeju  (Lidia)  Lee,  Vancouver,  BC,  Canada 
Daphne  Brooks  Prout  Fellowship 
Haeni  Lee,  Seoul,  South  Korea 
Donald  Law  Fellowship 
Ji-Yeon  Lee,  Boston,  MA 
Messinger  Family  Fellowship 
Lara  Lewison,  Mukilteo,  WA 

Gerald  Gelbloom  Memorial  Fellowship/ 

The  Schnesel  Family  Fellowship 
Chi  Li,  Taiwan 

Arlene  and  Donald  Shapiro  Fellowship 
Shengnan  Li,  Tianjin,  China 

Dorothy  and  Charlie  Jenkins  Fellowship 
Peiming  Lin,  Troy,  MI 
Frederic  a  nd  Juliette  Brandi  Fellowship 
Emerson  Millar,  Ithaca,  NY 

Lucy  Lowell  Fellowship /Red  Lion  Inn  Fellowship 


Emma  Powell,  Ann  Arbor,  MI 
Leslie  and  Stephen  Jerome  Fellowship 
Jacob  Schafer,  Nashville,  TN 
The  Berz  Family  Fellowship 
Amy  Semes,  Broomall,  PA 

George  and  Roberta  Berry  Fellowship 
Fangming  Shen,  Wuhan,  Hubei,  China 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Emily  Switzer,  Denver,  CO 

Carol  and  George  Jacobstein  Fellowship 
Agnes  Tse,  Hong  Kong,  China 

Tappan  Dixey  Brooks  Memorial  Fellowship 
Heewon  Uhm,  Guri,  Gyeonggido,  South 
Korea 

Morris  A.  Schapiro  Fellowship 
Eliza  Wong,  Huntington  Station,  NY 
Ruth  S.  Morse  Fellowship 
Weiqiao  Wu,  Shenyang,  Liaoning,  China 
Carolyn  and  George  R.  Rowland  Fellowship 
in  honor  of  Reverend  Eleanor  J.  Panasevich 
Han  Xie,  Yueyang,  Hunan,  China 
Bill  and  Barbara  Leith  Fellowship 
Alexander  “Sasha”  Yakub,  Amherst,  MA 
Edward  S.  Brackett,  Jr.  Fellowship 

Viola 

Celia  Daggy,  Los  Angeles,  CA 
Northern  California  Fellowship 
Charles  Galante,  Northport,  NY 
Juliet  Esselbom  Geier  Memorial  Fellowship 
Ye  Jin  Goo,  Mississauga,  ON,  Canada 
Lia  and  William  Poorvu  Fellowship 
Rachel  Halvorson,  San  Antonio,  TX 
Claire  and  Millard  Pryor  Fellowship 
Jebat  Kee,  Kuala  Lumpur,  Malaysia 

William  F.  and  Juliana  W.  Thompson  Fellowship 
Jeremy  Kienbaum,  Madison,  WI 
Michael  and  Sally  Gordon  Fellowship 
Hannah  Martineau,  Salt  Lake  City,  UT 
Penny  and  Claudio  Pincus  Fellowship 
Patrick  Miller,  Herndon,  VA 
Haskell  and  Ina  Gordon  Felloiuship 
Johanna  Nowik,  North  Plainfield,  NJ 
Edward  I.  and  Carole  J.  Rudman  Fellowship 
Samuel  Pedersen,  Aurora,  IL 
Steve  and  Nan  Kay  Fellowship 


TMC  Class  Sponsors: 

The  Clowes  Fund  •  Harold  G.  Colt,  Jr.  Memorial  Fellowship  Fund  • 
Margaret  Lee  Crofts  Fellowship  Fund  •  Charles  E.  Culpeper  Foundation  • 
Fernand  Gillet  Memorial  Fellowship  Fund  •  Marie  Gillet  Fellowship  Fund  • 
Cora  and  Ted  Ginsberg  •  C.D.  Jackson  Fellowship  Fund  • 

Stephanie  Morris  Marryott  &  Franklin  J.  Marryott  Fellowship  Fund  • 

Merrill  Lynch  Foundation  •  The  Theodore  Edson  Parker  Foundation  • 
Wilhelmina  C.  Sandwen  Memorial  Fellowship  Fund  •  Surdna  Foundation 


Meagan  Turner,  Toronto,  ON,  Canada 
The  Edward  Handelman  Fund  Fellowship/ 
Anonymous  Fellowship 
Leonardo  Vasquez,  Lima,  Peru 

Saville  Ryan  and  Omar  Del  Carlo  Fellowship 
Lin  Wang,  Beijing,  China 

Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Kyuwon  Karis  Yoo,  Gyeonggi-do,  South 
Korea 

Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Cello 

Chava  Appiah,  West  Bloomfield,  MI 
TUP  Fellowship  in  memory  of  Jim  Gerou 
Elena  Ariza,  Cupertino,  CA 

Luke  B.  Hancock  Foundation  Fellowship 
Lucas  Button,  Syracuse,  NY 
Andrea  and  Kenan  Sahin  Fellowship/ 

Straus  Family  Fellowship 
Audrey  Chen,  Redmond,  WA 

Valerie  and  Allen  Hyman  Family  Fellowship 
Mari  Coetzee,  Potchefstroom,  South  Africa 
8c  Calgary,  AB,  Canada 
Stephen  and  Dorothy  Weber  Fellowship 
Matthew  Gustafson,  Long  Beach,  CA 
Mr.  and  Mrs.  Jay  Marks  Fellowship 
Andrew  Laven,  Wayland,  MA 
Bay  Bank /Bank  Boston  Fellowship 
Sonia  Mantell,  Orland  Park,  IL 
Fitzpatrick  Family  Fellowship/ 

Sagner  Family  Fellowship 
David  Olson,  Storrs,  CT 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Danny  Poceta,  San  Diego,  CA 
James  and  Caroline  Taylor  Fellowship 
Fanny  Spangaro,  Athis-Mons,  France 
Florence  Gould  Foundation  Fellowship 
Nathaniel  Taylor,  Manila,  Philippines 
Lost  &  Foundation  Fellowship 
Zi  Wang,  Nanjing,  Jiangsu,  China 
Susan  B.  Kaplan  Fellowship 
Xiaolai  Zhou,  Lanzhou,  China 
Starr  Foundation  Fellowship 

Double  Bass 

Activities  of  the  Double  Bass  Section  are 
sponsored  by  June  Wu 

Douglas  Aliano,  Old  Westbury,  NY 
Leaves  of  Grass  Fellowship 


Alexander  Bickard,  Long  Island,  NY 
Amo  and  Maria  Maris  Student  Memorial 
Fellowship 

Christian  Gray,  Winston-Salem,  NC 
Ja  n  Brett  a  nd  Joe  Heame  Fellowship 
Nicholas  Myers,  Cadillac,  MI 
Jonathan  and  Ron  nie  Halpem  Fellowship 
Charles  Paul,  Detroit,  MI 

George  and  Ginger  Elvin  Fellowship 
Nash  Tomey,  Wynnewood,  PA 
BSO  Members  ’  Association  Fellowship 
Peter  Walsh,  Dallas,  TX 
Linda  J.L.  Becker  Fellowship 

Flute 

Susan  Kang,  Los  Angeles,  CA 
Lola  and  Edwin  Jaffe  Fellowship 
Elizabeth  Lu,  Manalapan,  NJ 
Casty  Family  Fellowship/ 

Dr.  Lewis  R.  and  Florence  W.  Lawrence 
Tanglewood  Fellowship 
Mira  Magrill,  Edmond,  OK 
Suzanne  and  Burt  Rubin  Fellowship 
Shannon  Vandzura,  Minotola,  NJ 
Jane  W.  Bancroft  Fellowship 

Oboe 

Liam  Boisset,  San  Francisco,  CA 

Ushers /Programmers  Instrumental  Fellowship, 
in  honor  of  Bob  Rosenblatt 
Gretchen  Myers,  Columbus,  OH 
Margery  and  Lewis  Stein  berg  Fellowship 
Kristin  Perry,  Avon,  IN 

Pokross/ Curhan/Wasserman  Fellowship 
Jessica  Warren,  Raleigh,  NC 

Miriam  Ann  Kenner  Memorial  Scholarship/ 
Augustus  Thorndike  Fellowship 

Clarinet 

Erin  Fung,  Windsor,  ON,  Canada 
Samuel  Rapaporte,  Jr.  Family  Foundation 
Fellowship 

Matthew  Griffith,  Sheboygan,  WI 
Edwin  and  Elaine  London  Family  Fellowship 
Taylor  Marino,  Kannapolis,  NC 
Sydelle  and  Lee  Blatt  Fellowship/ 
Momingstar  Family  Fellowship 
Cristina  Mateo  Saez,  Almeria,  Andalucia, 
Spain 

Carol  B.  Grossman  Fellowship 

Bass  Clarinet 

Amanda  Witt,  Houston,  TX 
Edward  G.  Shufro  Fund  Fellowship 


Continued  on  next  page 


TMC  Class  Co-Sponsors: 

Marion  Callanan  Memorial  Fellowship  Fund  •  Ranny  Cooper  and  David  Smith 


Bassoon 

Activities  of  the  Bassoon  Section  are  sponsored 
by  Scott  and  Ellen  Hand 

Alexander  Davis,  Batavia,  NY 

Denis  and  Diana  Osgood  Tottenham  Fellowship 
Luke  Fieweger,  Chicago,  IL 

Robert  G.  McClellan,  Jr.  &  IBM  Matching 
Grants  Fellowship 

Joseph  Merchant,  Pittsburgh,  PA 
John  and  Elizabeth  Loder  Fellowship 
Maggie  O’Leary,  Claremont,  CA 

Dorothy  and  Montgomery  Crane  Scholarship/ 
Sherman  Walt  Memorial  Fellowship 

Horn 

Harry  Chiu  Chin-pong,  Hong  Kong,  China 
Darling  Family  Fellowship 
Josh  Cote,  Winnebago,  IL 
Dr.  John  Knowles  Fellowship 
Devin  Gossett,  Hillsboro,  OH 

William  Randolph  Hearst  Foundation  Fellowship 
Scott  Leger,  The  Woodlands,  TX 
Stephen  and  Persis  Morris  Fellowship / 

Edward  G.  Shufro  Fund  Fellowship 
Russell  Rybicki,  Austin,  TX 

Bonnie  and  Terry  Butman  Fellowship 
Joshua  Thompson,  Spring,  TX 
Kingsbury  Road  Charitable  Foundation 
Fellowship 

Trumpet 

Elmer  Churampi,  Lima,  Peru 
Omar  Del  Carlo  Fellowship 
Anthony  Limoncelli,  New  Hyde  Park,  NY 
William  E.  Crofut  Family  Scholarship/ 

TMC  Fellowship 

Rebecca  Oliverio,  Beltsville,  MD 
Andre  M.  Come  Memorial  Fellowship 
Aaron  Schuman,  Kenmore,  NY 
Harry  and  Mildred  Remis  Fellowship 
Paul  Torrisi,  The  Woodlands,  TX 
Armando  A.  Ghitalla  Fellowship 

Tenor  Trombone 

Activities  of  the  Trombone  Section  are 

sponsored  by  Ronald  and  Karen  Rettner 

Robert  Blumstein,  Northbrook,  IL 
Arthur  and  Barbara  Kravitz  Fellowship/ 

Mr.  and  Mrs.  Daniel  Pierce  Fellowship 
Adam  Hanna,  Durant,  OK 

Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/ 
Loretta  and  Michael  Kahn  Foundation 
Fellowship 

Kelton  Koch,  Lake  Jackson,  TX 
KMD  Foundation  Felloivship 


Bass  Trombone 

Cameron  Owen,  Helena,  AL 
BSAV / Carrie  L.  Peace  Fellowship 

Tuba 

Conrad  Shaw,  Brentwood,  TN 
Stanley  Chappie  Fellowship 

Harp 

Helen  Gerhold,  Lansdale,  PA 
John  and  Susanne  Grandin  Fellowship 
Charles  Overton,  Glen  Allen,  VA 
Robert  and  Louise  Kleinberg  Fellowship 

Percussion 

Michael  Daley,  Mansfield,  MA 
Ethel  Barber  Eno  Scholarship/ 

Avedis  Zildjian  Fellowship,  in  honor  of  Vic  Firth 
Tyler  Flynt,  Hamburg,  NY 

Dr.  Stuart  H.  Brager  Memorial  Fellowship/ 
Raymond  Friedman  Memorial  Fellowship 
Will  McVay,  Winston-Salem,  NC 
Barbara  Lee /Raymond  E.  Lee  Foundation 
Fellowship 

Charlie  Rosmarin,  Milton,  MA 
Alfred  E.  Chase  Fellowship 
Nick  Sakakeeny,  Oberlin,  OH 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship/ 
TMC  Fellowship 

Marcelina  Suchocka,  Bialystok,  Poland 
Jerome  Zipkin  Felloivship 

Instrumental  Piano 

Nathan  Ben-Yehuda,  Los  Angeles,  CA 
Paul  Jacobs  Memorial  Fellowship 
Leon  Bernsdorf,  Hamburg,  Germany 
Leonard  Bernstein  Fellowship 
Elizabeth  Dorman,  San  Francisco,  CA 
A  dele  and  John  Gray  Memorial  Felloivship/ 

R.  Amory  Thorndike  Fellowship 
Michael  James  Smith,  Davis,  CA 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 

Vocal  Piano 

Sichen  Ma,  Zhengzhou,  Henan,  China 
Felicia  Montealegre  Bernstein  Fellowship/ 

Nat  Cole  Memorial  Fellowship 
Joshua  Marzan,  Virginia  Beach,  VA 
Peggy  Rockefeller  Memorial  Fellowship 
Daniel  Overly,  Greenville,  SC 
Kathleen  Hall  Banks  Fellowship/ 

Catherine  and  Paul  Buttenwieser  Fellowship 
Adam  Rothenberg,  Syracuse,  NY 
Billy  Joel  Keyboard  Fellowship 
Marika  Yasuda,  Williamsburg,  VA 
Akiko  Shiraki  Dynner  Memorial  Felloivship 


Soprano 

Mar)’  Bonhag,  Lebanon,  NH 
Daniel  and  Shirlee  Cohen  Freed  Fellowship/ 
Pearl  and  Alvin  Schottenfeld  Fellowship 
Elaine  Daiber,  Milton,  MA 
Thelma  Fisher  Fellowship 
Fotina  Naumenko,  Rochester,  NY 
Andrall  and  Joanne  Pearson  Scholarship/ 
Winkler /Drezner  Fellowship 
Alexandra  Smither,  London,  ON,  Canada 
Naomi  and  Philip  Kruvanl  Family  Fellowship 
Paulina  Swierczek,  Mississauga,  ON, 
Canada 

Eugene  Cook  Scholarship/ 

Tisch  Foundation  Scholarship 

Mezzo-Soprano 

Katherine  Beck,  Bennington,  VT 
Athena  and  James  Garivaltis  Fellowship 
Jazimina  MacNeil,  Lincoln,  MA 
Leah  Jansizian  Memorial  Scholarship/ 

Bernice  and  Lizbeth  Krupp  Fellowship 
Kelly  Newberry,  Simi  Valley,  CA 
Dr.  Richard  M.  Shiff  Fellowship 

Tenor 

Chance  Jonas-O’Toole,  Dallas,  TX 
Everett  and  Margery  Jassy  Fellowship/ 

Cynthia  L.  Spark  Scholarship 
Daniel  McGrew,  Orange,  CA 
Marillyn  Zacharis  Fellowship 
Christopher  Reames,  Raytown,  MO 
Richard  F.  Gold  Memorial  Scholarship/ 
Kandell  Family  Fellowship 

Baritone 

Dominik  Belavy,  Detroit,  MI 

Drs.  Eduardo  and  Lina  PlantiUa  Fellowship 
Ryne  Cherry,  Niceville,  FL 
Eunice  Alberts  and  Adele  Alberts  Vocal  Studies 
Fellowship 

Bass-Baritone 

William  Socolof,  White  Plains,  NY 
Ushers/ Prog) ammers  Harry  Stedman  Vocal 
Fellowship 

Bass 

Andrew  Munn,  State  College,  PA 

Mary  H.  Smith  Scholanhip/TMC  Fellowship 

Conducting 

Activities  of  the  Conducting  Program  are 
sponsored  by  the  Seiji  Ozawa  Fellowship 

Nuno  Coelho,  Porto,  Portugal 
Maurice  Abravanel  Scholarship/ 

Evelyn  and  Phil  Spitalny  Fellowship 
Vinay  Parameswaran,  Danville,  CA 
Edward  H.  and  Joyce  Linde  Fellowship 


Composition 

Theo  Chandler,  Hillsborough,  NC 
William  and  Mary  Greve  Foundation- 
John  J.  Tommaney  Memorial  Fellowship 
Ninfea  Cruttwell-Reade,  London,  United 
Kingdom 

Menvin  Geffen,  M.D.  and  Norman  Solomon, 
M.D.  Fellowship 

Binna  Kim,  Seoul,  South  Korea 
Elliott  Carte)  Memorial  Compose)  Fellowship 
Jihyun  Kim,  Seoul,  South  Korea 
Otto  Eckstein  Family  Fellowship 
Paul  Mortilla,  Ft.  Lauderdale,  FL 
Patricia  Plum  Wylde  Felloivship 
Alex  Taylor,  Auckland,  New  Zealand 
Leonard  Bernstein  Fellowship 

Library 

Claudia  Restrepo,  Risaralda,  Caldas, 
Colombia 

Judy  Gardiner  Fellowship 
Nhyta  Taguchi,  Chicago,  IL 

Rosamund  Sturgis  Brooks  Memorial  Felloivship 
Miguel  Vasquez,  Panama  City,  Panama 
Mary  E.  Brosnan  Fellowship 

New  Fromm  Players 

Samantha  Bennett,  violin,  Ames,  LA 
Xiaofan  Liu,  violin,  Xi’an,  Shaanxi 
Province,  China 

Mary  Ferrillo,  viola,  Harvard,  MA 
Francesca  McNeeley,  cello,  Port-au-Prince, 
Haiti 

George  Xiaoyuan  Fu,  piano,  Frederick,  MD 

The  New  Fromm  Players  form  an  ensem¬ 
ble  of  musicians  drawn  from  recent  TMC 
alumni  who  have  distinguished  themselves 
in  the  performance  of  new  music.  These 
artists  will  concentrate  almost  exclusively 
on  this  literature,  performing  works  by 
the  TMC  Composition  Fellows  and  works 
demanding  lengthy  and  intensive  prepa¬ 
ration  during  the  Festival  of  Contemporary 
Music.  The  New  Fromm  Players  ensemble 
has  been  funded  by  a  generous  grant  from 
the  Fromm  Music  Foundation. 

Conducting  Seminar  (August  15-20) 

Patrick  Hahn 
Jacob  Joyce 
James  Kahane 
Gemma  New 
Teddy  Poll 
Joel  Sandelson 

The  Conducting  Workshop  Program  is  spon¬ 
sored  by  the  Claudia  and  Steven  Perles  Family 
Foundation. 


2017  TANGLEWOOD  MUSIC  CENTER  SCHEDULE 


Tickets  available  through  the  Tanglewood  Box  Office  or  SymphonyCharge. 
«h  Admission  is  free,  but  restricted  to  that  evening’s  concert  ticket  holders. 


Wednesday,  June  28 
Thursday,  June  29 

8pm,  Ozawa  Hall 
Mark  Morris  Dance  Group 
The  New  Fromm  Players 
TMC  Fellows 

Mark  Morris,  choreographer 
Lou  100:  In  Honor  of  the  Divine  Mr.  Harrison 
Pacific  (HARRISON  Trio  for  violin,  cello,  and 
piano:  3rd  and  4th  movements) 

Serenade  (HARRISON  Serenade  for  guitar  and 
percussion) 

Numerator  (world  premiere)  (HARRISON 
Varied  Trio  for  violin,  piano,  and  percussion) 
Grand  Duo  (HARRISON  Grand  Duo  for  violin 
and  piano) 

Saturday,  July  1 

10am,  Ozawa  Hall 
String  Quartet  Marathon 
Movements  from  quartets  by  SARTOR, 
BEETHOVEN,  BRAHMS,  DVORAK, 
HAYDN,  and  MENDELSSOHN 

2:30pm,  Ozawa  Hall 
String  Quartet  Marathon 
Movements  from  quartets  by  BRAHMS, 
BEETHOVEN,  DEBUSSY,  HAYDN, 
JANACEK,  and  MENDELSSOHN 

Sunday,  July  2 

10am,  Ozawa  Hall 
Chamber  Music 

A  Brass  and  Percussion  Extravaganza 
Andris  Nelsons  and  Hakan  Hardenberger, 
trumpets  and  conductors 
Stefan  Asbury,  conductor 
TMC  Conducting  Fellows 
Members  of  the  BSO 
STRAUSS  Festmusik  der  Stadt  Wien 
BOZZA  Suite  for  Four  Horns  in  F 
BRITTEN  Fanfare  for  Saint  Edmundsbury 
SCHULLER  Symphony  for  Brass 
Max  GRAFE  Fire  Chorus  (TMC  commission; 
world  premiere) 

BOHME  Sextet  in  E-flat  minor,  Op.  30 
STRAUSS  (arr.  Richard  Sebring)  Suite  from 
Die  Frau  ohne  Schatten 

2:30pm,  Ozawa  Hall 
String  Quartet  Marathon 
Movements  from  quartets  by  BEETHOVEN, 
HAYDN,  MENDELSSOHN,  RAVEL,  and 
SCHOENBERG 


For  more  information  about  becoming  a  Friend  of 
Tanglewood,  please  call  617-638-9267  or 
visit  tanglewood.org/contribute. 


Thursday,  July  6 

2:30pm,  Ozawa  Hall 

OPENING  EXERCISES 

8pm,  Ozawa  Hall 

The  Joan  and  Richard  Barovick  Concert 
BSO  Recital  Series* 

Schubert’s  Summer  Journey,  Program  1,  with 
Emanuel  Ax,  piano 
Featuring  TMC  Vocal  Fellows 
*see  BSO  program  listings  for  additional  information 

Saturday,  July  8 

6pm,  Ozawa  Hall 
Prelude  Concert  1 

Works  by  Douglas  BALLIETT  (TMC  Commission; 
world  premiere),  POULENC,  and  Evan 
ZIPORYN 

8pm,  Shed 

The  Carol  and  Joe  Reich  Concert 
Soloists  supported  by  Joseph  C.  McNay/ 

New  England  Foundation 
Boston  Pops  Orchestra* 

Keith  Lockhart,  conductor 
Sarna  Lapine,  director 
David  Loud,  music  director 
Phillip  Boykin,  Carmen  Cusack,  Gabriel  Ebert, 
and  Ruthie  Ann  Miles,  vocalists 
Featuring  Tanglewood  Music  Center  Vocal  Fellows 
Sondheim  on  Sondheim 

*See  BSO  program  listings  for  additional  information 

Sunday,  July  9 

10am,  Ozawa  Hall 
Chamber  Music 

Edward  NESBIT  Chorales,  etc.  (TMC  commission; 
world  premiere) 

David  FULMER  Only  in  Darkness  is  Thy  Shadow 
Clear  (TMC  co-commission) 

STRAVINSKY  Octet 

VILLA-LOBOS  Quintette  en  forme  de  choros 
John  HARBISON  String  Quartet  No.  6  (TMC 
co-commission) 

MOZART  Serenade  No.  1 1  in  E-flat  for  winds 
in  E-flat,  K.375 

8pm,  Ozawa  Hall 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 

Vocal  Concert 

A  Centennial  Tribute  to  Ella  Fitzgerald 
Dawn  Upshaw,  soprano 
Stephanie  Blythe,  mezzo-soprano 
Lee  Musiker,  music  direction  and  piano 
Musicians  of  the  Boston  Pops 
TMC  Vocal  Fellows 

Songs  by  RODGERS  &  HART,  GERSHWIN, 
ELLINGTON,  ARLEN,  CARMICHAEL, 
MERCER,  and  PORTER 


Monday,  July  10 

8pm,  Ozawa  Hall 

The  Daniel  Freed  and  Shirlee  Cohen  Freed 
Memorial  Concert 

Tanglewood  Music  Center  Orchestra 

Andris  Nelsons,  conductor 
TMC  Conducting  Fellows 
Hakan  Hardenberger,  trumpet 
Thomas  Rolfs,  trumpet 
PROKOFIEV  Symphony  No.  1,  Classical 
STRAVINSKY  Symphony  in  Three  Movements 
Mark-Anthony  TURNAGE  From  the  Wreckage, 
for  trumpet  and  orchestra 
Mark-Anthony  TURNAGE  Dispelling  the  Fears, 
for  two  trumpets  and  orchestra 

Tuesday,  July  11 

8pm,  Ozawa  Hall 
Vocal  Recital 

« 

With  a  Smile  in  My  Song 

Stephanie  Blythe,  mezzo-soprano 
Alan  Smith,  piano 
TMC  Vocal  Fellows 

Songs  by  BERLIN,  COWARD,  FOSTER,  KERN, 
PORTER,  and  SISCO 

Saturday,  July  15 

6pm,  Ozawa  Hall 
Prelude  Concert  J> 

Works  by  IVES,  MOZART,  and  WEBERN 

Sunday,  July  16 

10am,  Ozawa  Hall 
Chamber  Music 

Olli  MUSTONEN  Nonet  No.  2 
Binna  KIM  Marking  Infinity 
SCHUMANN  Piano  Quintet  in  E-flat,  Op.  44 
Ninfea  CRUTTWELL-READE  Singers 
SCHOENBERG  String  Quartet  No.  2,  Op.  10 

Monday,  July  17 

6pm,  Ozawa  Hall 
Vocal  Prelude  Concert 

SCHOENBERG  Das  Buck  der  hangenden  Garten, 

Op.  15 

8pm,  Ozawa  Hall 

Tanglewood  Music  Center  Orchestra 

Stefan  Asbury,  conductor 
TMC  Conducting  Fellows 
TMC  Vocal  Fellows 
BRAI  IMS  Tragic  Overture 
BERG  Seven  Early  Songs 
ELGAR  Symphony  No.  1 

Saturday,  July  22 

6pm,  Ozawa  Hall 
Prelude  Concert  I 

Songs  bv  BIZET,  DEBUSSY,  GOUNOD, 

HAHN,  HONEGGER,  and  SAINT-SAENS 


Sunday,  July  23 

10am,  Ozawa  Hall 

Chamber  Music 

Fred  LERDAHL  Waltzes 

Paul  MORTILLA  Stupor 

DVORAK  String  Quintet  in  G,  Op.  77 

Theophilus  CHANDLER  Night  Music 

BRAHMS  Piano  Trio  in  C,  Op.  87 

Monday,  July  24 

6pm,  Ozawa  Hall 
Vocal  Prelude  Concert } 

Songs  by  Thomas  ADES,  BRITTEN, 
DALLAPICCOLA,  and  SIBELIUS 

8pm,  Ozawa  Hall 

Tanglewood  Music  Center  Orchestra 

Thomas  Ades,  conductor 
TMC  Conducting  Fellows 
BRITTEN  Four  Sea  Interludes  and  Passacaglia 
from  Peter  Grimes 
Thomas  ADES  Polaris 
SIBELIUS  The  Bard 
SIBELIUS  Symphony  No.  7 

Tuesday,  July  25 
8pm,  Ozawa  Hall 
Vocal  Recital 
A  tribute  to  Les  Six 

Songs  by  AURIC,  DUREY,  HONEGGER, 

MILHAUD,  POULENC,  and  TAILLEFERRE 

Friday,  July  28 

Tanglewood  Takes  Flight:  A  Celebration  of  Birds 
and  Music  with  Mass  Audubon  is  supported 
by  a  generous  gift  from  John  Thorndike 
7am,  Pleasant  Valley  Wildlife  Sanctuary 
MESSIAEN  From  Catalogue  d’oiseaux  for  piano; 
La  Bouscarle;  Le  Merle  de  roche;  L’Alouette 
calandrelle;  Le  Traquet  rieur 

Saturday,  July  29 

7am,  Pleasant  Valley  Wildlife  Sanctuary 
MESSIAEN  From  Catalogue  d’oiseaux  for  piano: 
Le  Chocard  des  Alpes;  Le  Loriot;  La  Buse 
variable;  Le  Merle  bleu 

6pm,  Ozawa  Hall 
Prelude  Concert  I 

Works  by  Sofia  GUBAIDULINA,  MOZART, 
and  RAVEL 

Sunday,  July  30 

10am,  Ozawa  Hall 
Chamber  Music 

BEETHOVEN  Septet  in  E-flat,  Op.  20 

Jihyun  KIM  Extempore  Anamnesis 

MESSIAEN  Oiseaux  exotiques 

Earl  KIM  Now  and  Then 

BRAHMS  String  Sextet  No.  2  in  G,  Op.  36 


Continued  on  next  page 


Sunday,  July  30  (Continued) 

2:30pm,  Shed 

Boston  Symphony  Orchestra,  Bramwell  Tovey, 
conductor* 

Featuring  TMC  Fellows  in 
WALTON  Belshazzar’s  Feast 

*see  BSO  program  listings  for  additional  information 

Monday,  July  31 

8pm,  Ozawa  Hall 
Chamber  Music 

DVORAK  Piano  Trio  in  F  minor,  Op.  65 
MENDELSSOHN  String  Quartet  in  A  minor. 

Op.  13 

BEETHOVEN  String  Quartet  No.  15  in  A  minor, 
Op.  132 

Tuesday,  August  1 
Tanglewood  on  Parade 

2:30pm:  The  TMC  Cello  Ensemble — Ozawa  Hall 
3:15pm:  Music  for  Wind  Ensemble — Manor 
House  Porch 

3:30pm:  Music  for  Piano — Ozawa  Hall 
5:00pm:  Spanish  Art  Songs — Ozawa  Hall 
7:30pm  TMC  Brass  Fanfares — Shed  Stage 
8:00pm  Gala  Concert  (Shed) 

The  Gregory  E.  Bulger  Fou  ndation  Concert 
Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Tanglewood  Music  Center  Orchestra 
Charles  Dutoit,  Moritz  Gnann,  Keith  Lockhart, 
Bramwell  Tovey,  and  John  Williams, 
conductors 

Garrick  Ohlsson,  piano* 

Dawn  Upshaw,  soprano 
COPLAND  Fa  nfare  for  the  Common  Man 
COPLAND  Piano  Concerto 
KODAI.Y  Suite  from  Mary  Janos 
MENDELSSOHN  Overture,  The  Hebrides 
(Fingal’s  Cave) 

RODGERS  &  HART  Blue  Moon  and  Manhattan 
John  WILLIAMS  Music  from  Indiana  Jones 
and  the  Last  Crusade  and  Star  Wars:  The  Force 
Awakens 

TCHAIKOVSKY  1812  Overture 
Fireworks  to  follow  the  concert 
*  201 7  Koussevitzky  Artist  supported  by  Cynthia  and 
Oliver  Curme/ Lost  &  Foundation,  Inc. 

Saturday,  August  5 

6pm,  Ozawa  Hall 
Prelude  Concert  I 

Works  by  BEETHOVEN  and  RESPIGHI 

Sunday,  August  6 

10am,  Ozawa  Hall 
Chamber  Music 

SCHLIBERT  String  Quartet  in  A  minor,  D.804 
KURTAG  Bagatelles 
Jo  KONDO  Dandelion-clock-work 
Alex  TAYLOR  a  coincidence  of  surfaces 
BRAHMS  String  Quartet  No.  2  in  A  minor. 

Op.  51 


Monday,  August  7 

8pm,  Ozawa  Hall 

A  program  of  Vocal  Chamber  Music 

Works  by  DALLAPICCOLA,  DEBUSSY, 
DRUCKMAN,  MAHLER,  and  SCHUTZ 

August  10-14 
Ozawa  Hall 

Festival  of  Contemporary  Music 

The  2017  Festival  of  Contemporary  Music 
has  been  curated  by  three  alumni  of 
the  TMC:  cellist  Kathryn  Bates,  pianist 
Jacob  Greenberg,  and  violist  Nadia  Sirota. 

The  201 7  Festivcd  of  Contemporary  Music  has 
been  endowed  in  perpetuity  by  the  generosity  of  Dr. 
Raymond  H.  and  Mrs.  Han  nah  H.  Schneider,  with 
additional  support  from  the  Aaron  Copland  Fund 
for  Music,  the  Amphion  Foundation,  the  Alice  M. 
Ditson  Fund  of  Columbia  University,  the  Fromm 
Music  Fou  ndation,  the  National  Endowmen  t  for 
the  Arts,  and  the  Helen  F.  Whitaker  Fund. 

Thursday,  August  10 

8pm,  Ozawa  Hall 

Chamber  Music,  curated  by  Jacob  Greenberg 

Kate  Soper,  soprano  (Lewis) 

Jacob  Greenberg,  piano  (Cheung,  Davis,  Lewis) 
Phyllis  CHEN  Chimers 
Sofia  GUBA1DULINA  Meditation  on  a  Bach 
Chorale 

KURTAG  Three  Ancient  Inscriptions,  Op.  25, 
Nos.  1,  2,  and  3 

KURTAG  Songs  to  Poems  by  Janos  Pilinszky, 
Op.  11a,  No.  2:  “In  Memoriam  F.M. 
Dostoevsky” 

KURTAG  Holderlin-Gesange,  Op.  35a,  Nos.  4 
and  6 

Anthony  CHEUNG  All  thorn,  but  cousin  to  your 
rose  (world  premiere;  TMC  commission) 
Nathan  DAVIS  The  Sand  Reckoner 
George  LEWIS  Anthem 

Friday,  August  1 1 

2:30pm,  Ozawa  Hall 
The  Fromm  Concert  at  Tanglewood 
A  Program  of  Qiiartets,  curated  by  Kathryn  Bates 
The  New  Fromm  Players 
TMC  Fellows 
Kathryn  Bates,  cello 
Kui  DONG  A  Night  at  Tanglewood  (world 
premiere;  TMC  commission) 

Terry  RILEY  G  Song 

Rene  ORTH  String  Quartet 

Jack  BODY  Flurry 

Ben  JOHNSTON  Quartet  No.  4 

Moritz  EGGERT  Croatoan  II 

Lei  LIANG  Gobi  Canticle 


Saturday,  August  1 2 

6pm,  Ozawa  Hall 

Prelude  Concert 

Caroline  SHAW  Blueprint 

Amy  WILLIAMS  Abstracted  Art  1  and  2 

Julian  ANDERSON  Van  Gogh  Blue 

Sunday,  August  13 

10am,  Ozawa  Hall 

Chamber  Music ,  curated  by  Nadia  Sirota 
Nadia  Sirota,  viola 
David  LANG  just 
Marcos  RALTER  Chambers 
Thomas  AJDES  Court  Studies  from  The  Tempest 
Nico  ML^HLY  Clip  (world  premiere;  TMC  com¬ 
mission) 

Donnacha  DENNEHY  Surface  Tension 

8pm,  Ozawa  Hall 
Chamber  Music 

Rand  STEIGER  Post-truth  Lament  (TMC 
co-commission ) 

Christian  WOLFF  Changing  the  System 
Frederic  RZEWSKI  Winnsboro  Cotton  Mill  Blues 
Louis  ANDR1ESSEN  Workers  Union 

Monday,  August  14 

8pm,  Ozawa  Hall 

The  Margaret  Lee  Crofts  Concei  t 

Tanglewood  Music  Center  Orchestra 

Stefan  Asbury,  conductor 
TMC  Conducting  Fellow 

Lorelei  Ensemble,  Beth  Wilier,  artistic  director, 
Norway  Pond  Junior  Minstrels 
LIGETI  Clocks  and  Clouds 
Anna  THORVALDSDOTTIR  Hrim 
Huang  RUO  Confluence  Concerto  No.  4 
Dai  FUJI  KURA  Tocar  y  Luchar 
DUTILLEUX  The  Shadows  of  Time 


Thursday,  August  1 7 

8pm,  Ozawa  Hall 

The  Jeanne  Hayden  and  Andrew  Szajlai  Concert 
BSO  Recital  Series* 

Schubert's  Summer  Journey ,  Program  5,  with 
Emanuel  Ax,  piano 

Featuring  TMC  Vocal  Fellows 

*see  BSO  program  listings  for  additional  information 

Saturday,  August  19 
11am,  Ozawa  Hall 
Piece-a-Day 

Program  to  include  works  by  TMC  Composition 
Fellows 

6pm,  Ozawa  Hall 
Prelude  Concert  „K 

Works  by  FRANCK  and  John  HARBISON 

Sunday,  August  20 

10am,  Ozawa  Hall 
Chamber  Music 
John  Harbison,  conductor 
TMC  Conducting,  Vocal,  and  Instrumental 
Fellows 

Program  of  Bach  Cantatas 
Cantata  No.  168,  Tue  Rechnung!  Donnerwort 
Cantata  No.  115,  Mache  dich,  mein  Geist,  bereit 
Cantata  No.  32,  Liebster  Jesu,  mein  Verlangen 
Cantata  No.  78,  Jesu,  der  du  meine  Seele 

2:30pm,  Shed 

The  Leonard  Bernstein  Memorial  Concert 
Supported  by  generous  endowments  established  in 
perpetuity  by  Dr.  Raymond  and  Hannah  H. 
Schneider,  and  Diane  H.  Lupean 

Tanglewood  Music  Center  Orchestra 

Andris  Nelsons,  conductor 
Paul  Lewis,  piano 

BEETHOVEN  Piano  Concerto  No.  3 
STRAUSS  An  Alpine  Symphony 


TMC  Orchestra  Concerts  (July  10th,  17th  and  24th;  August  14th) 

Floor,  loge  &  balcony:  $55,  $45,  $35;  $12  lawn 
TMC  Recitals:  $12 

FCM  Orchestra  Concert  (August  14th)  in  Ozawa  Hall:  $12 
Festival  of  Contemporary  Music  Recitals:  $12 
The  August  20th  TMC  Orchestra  Concert  with  Andris  Nelsons  will  take  place  in  the  Shed. 
Please  visit  www.tanglewood.org  for  pricing  information 


General  Public  and  Tanglewood  Donors  up  to 
$100:  For  TMC  concerts,  tickets  are  available  in 
advance  online,  by  phone,  or  at  the  Box  office. 
The  Bernstien  Box  Office  opens  at  6:30pm  for 
8:00pm  TMC  Orchestra  concerts  and  TMC 
Recitals.  Please  note  Recital  seating  is  General 
admission.  Seals  inside  Ozawa  Hall  are  limited 
and  seating  may  fill  up. 

Friends  of  Tanglewood  at  the  $100  level  receive 
one  free  admission  and  Friends  at  the  $200  level 


or  higher  receive  two  free  admissions  to  most 
TMC  Fellow  recitals  and  chamber  performanc¬ 
es  (excluding  TMC  Orchestra  concerts)  and 
Festival  of  Contemporary  Music  performances 
by  presenting  their  membership  cards  at  the 
Bernstein  Gate  one  hour  before  concert  time. 
Additional  and  non-member  tickets  for  cham¬ 
ber  music  or  Festival  of  Contemporary  Music 
concerts  are  $12 


The  Tanglewood  Music  Center 

The  Tanglewood  Music  Center  was  founded  by  Serge  Koussevitzky  as  the 
Berkshire  Music  Center  in  1940.  Since  then,  each  summer  roughly  150 
extraordinarily  gifted  young  musicians  come  to  study,  perform,  and  create 
at  Tanglewood,  working  with  some  of  the  world's  most  distinguished 
artists — including  members  of  the  Boston  Symphony  Orchestra,  guests  of 
the  BSO,  and  specially  invited  artists.  Over  the  years,  the  TMC  has  become 
one  of  the  world's  most  influential  centers  for  advanced  musical  study; 
alumni  of  the  Tanglewood  Music  Center  play  a  vital  role  in  the  musical  life 
of  the  nation  and  the  world. 

The  Tanglewood  Music  Center  would  not  exist  without  support  from 
Friends  of  the  Tanglewood  Music  Center.TMC  ticket  sales  generate  only  a 
small  percentage  of  the  revenue  required  to  operate  the  TMC.  Contributions 
from  the  Friends  of  the  TMC  make  up  the  balance. 


To  make  a  gift,  call  the  Friends  Office  at  (413)  637-5261. 

The  Tanglewood  Music  Center  gratefully  acknowledges  DELTA  AIR  LINES, 
and  COMMONWEALTH  WORLDWIDE  CHAUFFEURED  TRANSPORTATION, 
for  providing  transportation  assistance  to  TMC  Resident  Artist  Faculty,  Guest 
Artists,  and  Staff;  and  THE  STUDLEY  PRESS,  for  printing  this  program. 


PROVIDING  PIANOS  FOR  THE  BOSTON  SYMPHONY  ORCHESTRA  AT  TANGLEWOOD  AND  THE  STUDENTS  OF  THE  TMC 
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It’s  at  the  heart 
of  their 

performance 

And  ours. 


Each  musician  reads  from  the  same  score,  but  each  brings 
his  or  her  own  artistry  to  the  performance.  It’s  their  passion 
that  creates  much  of  what  we  love  about  music.  And  it’s 
what  inspires  all  we  do  at  Bose. 

We  invite  you  to  experience  what  our  passion  brings  to  the 
performance  of  our  products.  Visit  our  website  to  learn  more- 
including  how  you  can  hear  Bose"  sound  for  yourself. 
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To  learn  more  or  to  order:  BOS@.COm 


Explore  the  powe 
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Located  just  down  the  road  from 
Tanglewood,  Kripalu  Center  for  Yoga 
&  Health  is  the  largest  yoga-based 
retreat  center  in  North  America. 
From  our  breathtakinq  vipws  to  nur 
renowned  cuisine,  we  mvnc  yuu  iu 
join  us  to  enjoy  everything  Kripalu 
has  to  offer. 


& 


Kripalu 

Center  I  for  Yoga  &  Health 


Stockbridge,  MA  888.893.1957  kripalu.org 


MISSION  DRIVEN,  DONOR  SUPPORTED  Kripalu  is  a  registered  trademark  o*  Knpalu  Center  for  Yogc  &  Health  .A.  ;l  r-ghts  resetved- 


ORCHESTRATING 
ELEGANCE: 
ALMA-TADEMA 
AND  DESIGN 

JUNE  4— SEPTEMBER  4 


Discover  the  little-known  story  of 
Sir  Lawrence  Alma-Tadema’s  design  for 
Henry  Marquand’s  Gilded  Age  music  room 
through  a  dazzling  display  of  its  original 
furniture,  paintings,  and  related  works. 


ALSO  ON  VIEW  THIS  SUMMER: 

As  in  Nature:  Helen  Frankenthaler  Paintings 
No  Rules:  Helen  Frankenthaler  Woodcuts 

clarkart.edu 

Williamstown,  Massachusetts 

Generous  contributors  to  Orchestrating  Elegance:  Alma-Tadema 
and  Design  include  the  Gerry  Charitable  Trust,  Sylvia  and  Leonard 
Marx,  and  the  National  Endowment  for  the  Arts.  This  exhibition  is 
supported  by  an  indemnity  from  the  Federal  Council  on  the  Arts 
and  the  Humanities. 
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-  Tanglewood 

The  Tanglewood  Festival 

On  August  13,  15,  and  16,  1936,  the  Boston  Symphony  Orchestra  gave  its  first  concerts 
in  the  Berkshire  Hills  of  western  Massachusetts;  music  director  Serge  Koussevitzky 
conducted.  But  those  outdoor  concerts,  attended  by  a  total  of  15,000  people,  did  not 
take  place  at  Tanglewood:  the  orchestra  performed  nearby  under  a  large  tent  at 
Holmwood,  a  former  Vanderbilt  estate  that  later  became  The  Center  at  Foxhollow. 

In  fact,  the  first  Berkshire  Symphonic  Festival  had  taken  place  two  summers  earlier,  at 
Interlaken,  when,  organized  by  a  group  of  music-loving  Berkshire  summer  residents, 
three  outdoor  concerts  were  given  by  members  of  the  New  York  Philharmonic,  under 
the  direction  of  composer/ conductor  Henry  Hadley.  But  after  a  second  concert  series 
in  1935,  plans  for  1936  proved  difficult,  for  reasons  including  Hadley’s  health  and 
aspects  of  the  musical  programming;  so  the  organizing  committee  instead  approached 
Koussevitzky  and  the  BSO’s  Trustees,  whose  enthusiastic  response  led  to  the  BSO’s 
first  concerts  in  the  Berkshires. 

In  the  winter  of  1936,  following  the  BSO’s  concerts  that  summer,  Mrs.  Gorham  Brooks 
and  Miss  Mary  Aspinwall  Tappan  offered  Tanglewood,  the  Tappan  family  estate,  with 
its  buildings  and  210  acres  of  lawns  and  meadows,  as  a  gift  to  Koussevitzky  and  the 
orchestra.  The  offer  was  gratefully  accepted,  a  two-weekend  festival  was  planned  for 
1937,  and  on  August  5  that  year,  the  festival’s  largest  crowd  to  date  assembled  under  a 
tent  for  the  first  Tanglewood  concert,  an  all-Beethoven  program. 

At  the  all-Wagner  concert  that  opened  the  1937  festival’s  second  weekend,  rain  and 
thunder  twice  interrupted  the  Rienzi  Overture  and  necessitated  the  omission  altogether 
of  the  Siegfried  Idyll,  music  too  gentle  to  be  heard  through  the  downpour.  At  the  inter¬ 
mission,  Miss  Gertrude  Robinson  Smith,  one  of  the  festival’s  founders,  made  an  appeal 
to  raise  funds  for  the  building  of  a  permanent  structure.  The  appeal  was  broadened 
by  means  of  a  printed  circular  handed  out  at  the  two  remaining  concerts,  and  within  a 
short  time  enough  money  was  raised  to  begin  active  planning  for  a  “music  pavilion.” 

Eliel  Saarinen,  the  eminent  architect  selected  by  Koussevitzky,  proposed  an  elaborate 
design  that  went  far  beyond  the  festival’s  immediate  needs,  and  also  well  beyond  the 
$100,000  budget.  When  his  second,  simplified  plans  were  again  deemed  too  expensive, 


A  banner  advertising  the  1939  Berkshire  Symphonic  Festival  (BSO  Archives) 


he  finally  wrote  that  if  the  Trustees  insisted  on  remaining  within  their  budget,  they 
would  have  “just  a  shed. ..which  any  builder  could  accomplish  without  the  aid  of  an 
architect.”  The  Trustees  then  asked  Stockbridge  engineer  Joseph  Franz  to  simplify 
Saarinen’s  plans  further,  and  the  “Shed”  he  erected — which  remains,  with  modifica¬ 
tions,  to  this  day — was  inaugurated  on 
August  4,  1938,  with  the  first  concert 
of  that  year’s  festival.  It  has  resounded 
to  the  music  of  the  Boston  Symphony 
Orchestra  every  summer  since,  except 
for  the  war  years  1942-45,  and  has 
become  almost  a  place  of  pilgrimage 
to  millions  of  concertgoers. 

In  1959,  as  the  result  of  a  collabora¬ 
tion  between  the  acoustical  consultant 
Bolt  Beranek  and  Newman  and  archi¬ 
tect  Eero  Saarinen  and  Associates, 
the  installation  of  the  then-unique 
Edmund  Hawes  Talbot  Orchestra 
Canopy,  along  with  other  improve¬ 
ments,  produced  the  Shed’s  present 
world-famous  acoustics.  In  1988,  on 
the  occasion  of  its  fiftieth  anniversary,  the  Shed  was  rededicated  as  “The  Serge  Kous- 
sevitzky  Music  Shed,”  recognizing  the  far-reaching  vision  of  the  BSO’s  legendary  music 
director. 

In  1940,  the  Berkshire  Music  Center  (now  the  Tanglewood  Music  Center)  began  its 
operations.  By  1941  the  Theatre-Concert  Hall,  the  Chamber  Music  Hall,  and  several 
small  studios  were  finished,  and  the  festival  had 
so  expanded  its  activities  and  reputation  for 
excellence  that  it  drew  nearly  100,000  visitors. 

With  the  Boston  Symphony  Orchestra’s  acqui¬ 
sition  in  1986  of  the  Highwood  estate  adja¬ 
cent  to  Tanglewood,  the  stage  was  set  for  the 
expansion  of  Tanglewood’s  public  grounds 
by  some  40%.  A  master  plan  developed  by 
the  Cambridge  firm  of  Carr,  Lynch,  Hack 
and  Sandell  to  unite  the  Tanglewood  and 
Highwood  properties  confirmed  the  feasibility 
of  using  the  newly  acquired  property  as  the  site 
for  a  new  concert  hall  to  replace  the  outmoded 
Theatre-Concert  Hall  (which,  with  some  mod¬ 
ifications,  has  remained  in  use  since  1941), 
and  for  improved  Tanglewood  Music  Center 
facilities.  Designed  by  the  architectural  firm 
William  Rawn  Associates  of  Boston,  in  collabo¬ 
ration  with  acoustician  R.  Lawrence  Kirkegaard 
&  Associates  of  Downer’s  Grove,  Illinois,  Seiji 
Ozawa  Hall — the  first  new  concert  facility  built 
at  Tanglewood  in  more  than  a  half-century — 
was  inaugurated  on  July  7,  1994,  providing  a 
modern  venue  throughout  the  summer  for 

TMC  concerts,  and  for  the  varied  recital  and  chamber  music  concerts  offered  by  the 
Boston  Symphony  Orchestra  and  its  guests.  Ozawa  Hall  with  its  attendant  buildings 
also  serves  as  the  focal  point  of  the  Tanglewood  Music  Center’s  Leonard  Bernstein 


The  tent  at  Holmwood,  where  the  BSO  played 
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Campus.  Also  each  summer,  the  Boston  University  Tanglewood  Institute  sponsors  a 
variety  of  programs  offering  individual  and  ensemble  instruction  to  talented  younger 
students,  mostly  of  high  school  age. 

Today,  Tanglewood  annually  draws  more  than  300,000  visitors.  Besides  the  concerts  of 
the  Boston  Symphony  Orchestra,  there  is  a  full  schedule  of  chamber  music  and  recital 
programs  featuring  prestigious  guest  artists  in  Ozawa  Hall,  Prelude  Concerts,  Saturday- 
morning  Open  Rehearsals,  the  annual  Festival  of  Contemporary  Music,  and  almost 
daily  concerts  by  the  gifted  young  musicians  of  the  Tanglewood  Music  Center.  The 
Boston  Pops  Orchestra  appears  annually,  and  the  calendar  also  features  concerts  by  a 
variety  of  jazz  and  other  non-classical  artists.  The  season  offers  not  only  a  vast  quantity 
of  music,  but  also  a  vast  range  of  musical  forms  and  styles,  all  of  it  presented  with  a 
continuing  regard  for  artistic  excellence  that  maintains  Tanglewood’s  status  as  one  of 
the  world’s  most  significant  music  festivals. 

The  Tanglewood  Music  Center 

Since  its  start  as  the  Berkshire  Music  Center  in  1940,  the  Tanglewood  Music  Center, 
which  celebrated  its  75th  anniversary  in  2015,  has  become  one  of  the  world’s  most 
influential  centers  for  advanced  musical  study.  Serge  Koussevitzky,  the  BSO’s  music 
director  from  1924  to  1949,  founded  the  Center  with  the  intention  of  creating  a 
first-class  music  academy  where,  with 
the  resources  of  a  great  symphony 
orchestra  at  their  disposal,  young 
instrumentalists,  vocalists,  conductors, 
and  composers  would  sharpen  their 
skills  under  the  tutelage  of  Boston 
Symphony  musicians  and  other  spe¬ 
cially  invited  artists. 

The  Music  Center  opened  formally  on 
July  8,  1940,  with  speeches  and  music. 

“If  ever  there  was  a  time  to  speak 
of  music,  it  is  now  in  the  New  World,” 
said  Koussevitzky,  alluding  to  the 
war  then  raging  in  Europe.  “So  long 
as  art  and  culture  exist  there  is  hope 
for  humanity.”  Randall  Thompson’s 
Alleluia  for  unaccompanied  chorus, 
specially  written  for  the  ceremony, 
arrived  less  than  an  hour  before  the 
event  began;  but  it  made  such  an  impression  that  it  continues  to  be  performed  at  each 
summer’s  opening  ceremonies.  The  TMC  was  Koussevitzky’s  pride  and  joy  for  the  rest 
of  his  life.  He  assembled  an  extraordinary  faculty  in  composition,  operatic  and  choral 
activities,  and  instrumental  performance;  he  himself  taught  the  most  gifted  conductors. 

Koussevitzky  continued  to  develop  the  Tanglewood  Music  Center  until  1950,  a  year 
after  his  retirement  as  BSO  music  director.  Charles  Munch,  his  successor,  ran  the 
Tanglewood  Music  Center  from  1951  through  1962,  working  with  Leonard  Bernstein 
and  Aaron  Copland  to  shape  the  school’s  programs.  In  1963,  new  BSO  music  director 
Erich  Leinsdorf  took  over  the  school’s  reins,  returning  to  Koussevitzky’s  hands-on 
leadership  approach  while  restoring  a  renewed  emphasis  on  contemporary  music.  In 
1970,  three  years  before  his  appointment  as  BSO  music  director,  Seiji  Ozawa  became 
head  of  the  BSO’s  programs  at  Tanglewood,  with  Gunther  Schuller  leading  the  TMC 
and  Leonard  Bernstein  as  general  advisor.  Leon  Fleisher  was  the  TMC’s  artistic  direc¬ 
tor  from  1985  to  1997.  In  1994,  with  the  opening  of  Seiji  Ozawa  Hall,  the  TMC  cen- 
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ing  a  group  of  Music  Center  percussionists  during  a  rehearsal 
for  Tanglewood  on  Parade  in  1976  (BSO  Archives/photo  by 
Heinz  Weissenstein,  Whitestone  Photo) 


tralized  its  activities  on  the  Leonard  Bernstein  Campus,  which  also  includes  the  Aaron 
Copland  Library,  chamber  music  studios,  administrative  offices,  and  the  Leonard 
Bernstein  Performers  Pavilion  adjacent  to  Ozawa  Hall.  Ellen  Highstein  became  Direc¬ 
tor  of  the  Tanglewood  Music  Center  in  1997. 

The  150  young  performers  and  composers  in  the  TMC’s  Fellowship  Program — 
advanced  musicians  who  generally  have  completed  all  or  most  of  their  formal  training — 
participate  in  an  intensive  program  encompassing  chamber  and  orchestral  music, 
opera,  and  art  song,  with  a  strong  emphasis  on  music  of  the  20th  and  21st  centuries. 
All  participants  receive  full  fellowships  that  underwrite  tuition,  room,  and  board. 

It  would  be  impossible  to  list  all  of  the  distinguished  musicians  who  have  studied  at 
the  Tanglewood  Music  Center.  According  to  recent  estimates,  20%  of  the  members  of 
American  symphony  orchestras,  and  30%  of  all  first-chair  players,  studied  at  the  TMC. 
Prominent  alumni  of  the  Tanglewood  Music  Center  include  Claudio  Abbado,  Luciano 
Berio,  Leonard  Bernstein,  Stephanie  Blythe,  William  Bolcom,  Phyllis  Curtin,  David 
Del  Tredici,  Christoph  von  Dohnanyi,  Jacob  Druckman,  Lukas  Foss,  Michael  Gandolfi, 
Osvaldo  Golijov,  John  Harbison,  Gilbert  Kalish,  Oliver  Knussen,  Lorin  Maazel,  Wynton 
Marsalis,  Zubin  Mehta,  Sherrill  Milnes,  Seiji  Ozawa,  Leontyne  Price,  Ned  Rorem, 
Cheryl  Studer,  Sanford  Sylvan,  Michael  Tilson  Thomas,  Dawn  Upshaw,  Shirley  Verrett, 
and  David  Zinman. 

Today,  alumni  of  the  Tanglewood  Music  Center  play  a  vital  role  in  the  musical  life  of 
the  nation.  Tanglewood  and  the  Tanglewood  Music  Center,  projects  with  which  Serge 
Koussevitzky  was  involved  until  his  death,  have  become  a  fitting  shrine  to  his  memory, 
a  living  embodiment  of  the  vital,  humanistic  tradition  that  was  his  legacy.  At  the  same 
time,  the  Tanglewood  Music  Center  maintains  its  commitment  to  the  future.  Koussevit¬ 
zky  conceived  of  the  TMC  as  a  laboratory  in  which  the  future  of  the  musical  arts 
would  be  discovered  and  explored,  and  the  institution  remains  one  of  the  world’s 
most  important  training  grounds  for  the  composers,  conductors,  instrumentalists,  and 
vocalists  of  tomorrow. 


Tanglewood  Visitor  Center 

The  Tanglewood  Visitor  Center  is  located  on  the  first  floor  of  the  Manor 
House  at  the  rear  of  the  lawn  across  from  the  Koussevitzky  Music  Shed. 
The  Visitor  Center  provides  information  on  all  aspects  of  Tanglewood, 
as  well  as  information  about  other  Berkshire  attractions.  The  Visitor 
Center  also  includes  an  historical  exhibit  on  Tanglewood  and  the  Tangle¬ 
wood  Music  Center,  as  well  as  the  early  history  of  the  estate. 

You  are  cordially  invited  to  visit  the  Tanglewood  Visitor  Center  on  the 
first  floor  of  the  Manor  House,  open  this  summer  from  June  16  through 
September  3.  Hours  are  from  10  a.m.  to  5  p.m.  Monday  through  Thursday; 
from  10  a.m.  through  intermission  of  the  evening  concert  on  Friday; 
from  9  a.m.  through  intermission  of  the  evening  concert  on  Saturday; 
and  from  noon  until  5  p.m.  on  Sunday.  There  is  no  admission  charge. 


This  Summer's  Special  Archival  Exhibit 
at  the  Tanglewood  Visitor  Center 

TMC  History:  A  Legacy  Refreshed — 

An  interactive  display  introducing  new  online  archival  resources 


This  summer’s  BSO  Archives  exhibit  draws  on  the  Archives’  extensive  collection  of 
photographs,  documents,  and  other  memorabilia  documenting  more  than  seven  decades 
of  teaching  and  learning  at  the  Tanglewood  Music  Center  that  have  left 
their  mark  upon  generations  of  instrumentalists,  conductors,  vocalists, 
and  composers  who  have  studied  at  Tanglewood  with  BSO  musicians  and 
conductors,  as  well  as  with  distinguished  composers  and  other  visiting 
artists  on  the  TMC  faculty. 


Former  BSO  concertmaster 
Richard  Burg  in  and  his  wife, 
violinist  Ruth  Posselt,  both  of 
whom  were  longtime  faculty 
members  at  the  TMC  (c.1951, 
Will  Plouffe/BSO  Archives) 
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From  Charles  Dutoit's  application  to  the 
Tanglewood  Music  Center  in  1959  (BSO  Archives) 


TMC  alumni  prior  to  their  1990  performance  in 
Opening  Night  at  Tanglewood  celebrating  the  TMC's 
50th  anniversary:  (left  to  right)  Seiji  Ozawa  and  vocal 
soloists  Dawn  Upshaw,  Thomas  Paul,  Sherrill  Milnes, 
and  Thomas  Stewart  (Walter  H.  Scott/BSO  Archives) 


This  year’s  exhibit  also 
celebrates  the  completion 
of  two  grant-funded  proj¬ 
ects — initiated  in  2015  in 
conjunction  the  TMC’s  75th 
anniversary — to  preserve 
and  greatly  expand  access 
to  core  archival  materials 
that  document  the  Music 
Center’s  history,  including 
more  than  700  record¬ 
ings  of  TMC  concerts  and 
Opening  Exercises,  and 

scans  of  the  TMC’s  program  books  and  annual  yearbooks  documenting 
the  specifics  of  each  summer’s  activities.  These  projects  are  made  possible 
through  the  generosity  of  Cynthia  and  Robert  J.  Lepofsky,  Joyce  Linde, 
the  National  Historical  Publications  and 
Records  Commission, 
the  National  Endowment 
for  the  Humanities,  and 
the  Sloan  Foundation, 
with  additional  support 
1  from  the  GRAMMY 
Foundation®. 


Augmenting  the  physi¬ 
cal  exhibit,  QR  (Quick 
Response)  codes  added 
to  selected  exhibit 
labels  provide  links  to 
additional  materials  in  our 
Digital  Collections  and  to 

an  expanded  Tanglewood  Archives  digital  exhibit.  The 
BSO’s  digital  resources  can  also  be  explored  online  at 
archives.bso.org  and  collections.bso.org. 


Aaron  Copland,  Leonard  Bernstein, 
and  Serge  Koussevitzky,  c.1947 
(Ruth  Orkin/BSO  Archives) 


Also  this  year,  in  conjunction  with  this  summer’s  collaboration  between  Tanglewood  and  the 
Massachusetts  Audubon  Society,  a  special  exhibit  of  selected  artworks  from  the  Museum  of 
American  Bird  Art  at  Mass  Audubon  in  Canton,  Massachusetts,  is  on  display  at  Tanglewood  on 
the  first  floor  of  the  Highwood  Manor  House.  Viewing  hours  at  Highwood  are  Monday  through 
Thursday,  10am-4pm;  Friday  and  Saturday,  10am-3pm.  For  more  information,  see  page  56  of  the 
inner,  numbered  pages  of  this  program  book. 


In  Consideration  of  Our  Performing  Artists  and  Patrons 

Please  note:  We  promote  a  healthy  lifestyle.  Tanglewood  restricts  smoking  to  designated  areas  only.  Smoking 
materials  include  cigarettes,  cigars,  pipes,  e-cigarettes,  and  other  smoking  products.  Maps  identifying  designated 
smoking  areas  are  available  at  the  main  gate  and  Visitors  Center. 

Latecomers  will  be  seated  at  the  first  convenient  pause  in  the  program.  If  you  must  leave  early,  kindly  do  so 
between  works  or  at  intermission.  Except  for  water,  please  do  not  bring  food  or  beverages  into  the  Koussevitzky 
Music  Shed,  Theatre,  or  Ozawa  Hall. 

Please  note  that  the  use  of  audio  or  video  recording  equipment  during  concerts  and  rehearsals  is  prohibited, 
and  that  video  cameras  may  not  be  carried  into  the  Music  Shed  or  Ozawa  Hall  during  concerts  or  rehearsals. 

Cameras  are  welcome,  but  please  do  not  take  pictures  during  the  performance  as  the  noise  and  flash  are  dis¬ 
turbing  to  the  performers  and  to  other  listeners. 

For  the  safety  of  your  fellow  patrons,  please  note  that  cooking,  open  flames,  sports  activities,  bikes,  scooters, 
skateboards,  hoverboards,  drones,  and  other  similar  unmanned  aircraft  are  prohibited  from  the  Tanglewood 
grounds.  Patrons  are  permitted  to  use  small,  open-sided  canopies  in  designated  areas  of  the  lawn  provided  that 
they  do  not  penetrate  grounds  infrastructure  and  do  not  unreasonably  obstruct  the  view  of  other  lawn  patrons. 
Ball  playing  is  not  permitted  on  the  Shed  lawn  when  the  grounds  are  open  for  a  Shed  concert;  during  Shed  con¬ 
certs,  children  may  play  ball  only  in  designated  areas  around  the  Visitor  Center  and  in  the  Apple  Tree  lot  near 
Ozawa  Hall,  but  only  if  such  activity  does  not  disturb  performances,  rehearsals,  or  patrons  sitting  on  the  lawn. 
Shirts  and  shoes  must  be  worn  inside  concert  halls.  No  areas  of  the  lawn  may  be  cordoned  off  for  any  reason. 
Please  also  note  that  patrons  assume  responsibility  for  properly  securing  their  lawn  equipment,  and  for  any 
damages  to  persons  or  property  arising  from  the  use  of  such  equipment  at  Tanglewood. 

In  consideration  of  the  performers  and  those  around  you,  please  be  sure  that  your  cellular  phones,  pagers, 
watch  alarms,  and  tablets  are  switched  off  during  concerts,  as  well  as  all  other  texting  and  electronic  devices. 

The  following  are  also  not  permitted  at  Tanglewood:  solicitation  or  distribution  of  material;  unauthorized  ticket 
resales;  animals  other  than  approved  service  animals;  motorized  vehicles  other  than  transport  devices  for 
use  by  mobility-impaired  individuals. 

For  the  safety  and  security  of  our  patrons,  we  reserve  the  right  to  inspect  all  bags,  purses,  backpacks,  and 
other  items  brought  onto  the  Tanglewood  grounds. 

Thank  you  for  your  cooperation. 


Tanglewood  Information 

PROGRAM  INFORMATION  for  Tanglewood  events  is  available  at  the  Main  Gate,  Bernstein  Gate, 
Highwood  Gate,  and  Lion  Gate,  or  by  calling  (413)  637-5180.  For  weekly  pre-recorded  program  infor- 
madon,  please  call  the  Tanglewood  Concert  Line  at  (413)  637-1666. 

BOX  OFFICE  HOURS  are  from  10  a.m.  until  6  p.m.  Monday  through  Friday  (extended  through  inter¬ 
mission  on  concert  evenings) ;  Saturday  from  9  a.m.  through  intermission  of  the  evening  concert;  and 
Sunday  from  10  a.m.  through  intermission  of  the  afternoon  concert.  Payment  may  be  made  by  cash, 
personal  check,  or  major  credit  card.  Tickets  may  also  be  purchased  at  the  Symphony  Hall  box  office 
in  Boston,  Monday  through  Friday  from  10  a.m.  to  5  p.m.  To  charge  tickets  by  phone  using  a  major 
credit  card,  please  call  SYMPHONYCHARGE  at  1-888-266-1200,  or  in  Boston  at  (617)  26&-1200.  Tickets 
can  also  be  ordered  online  at  tanglewood.org.  Please  note  that  there  is  a  service  charge  for  all  tickets 
purchased  by  phone  or  on  the  web. 

TANGLEWOOD’s  WEB  SITE  at  tanglewood.org  provides  information  on  all  Boston  Symphony 
Orchestra  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  The  free  BSO 
APP  is  available  from  Google  Play  on  Android  devices  and  from  the  App  Store  on  Apple  devices. 

FOR  PATRONS  WITH  DISABILITIES,  parking  facilities  are  located  at  the  Main  Gate  and  at  Ozawa 
Hall.  Wheelchair  service  is  available  at  the  Main  Gate  and  at  the  reserved-parking  lots.  Accessible 
restrooms,  pay  phones,  and  water  fountains  are  located  throughout  the  Tanglewood  grounds.  Assistive 
listening  devices  are  available  in  both  the  Koussevitzky  Music  Shed  and  Seiji  Ozawa  Hall;  please 
speak  to  an  usher.  For  more  information,  call  VOICE  (413)  637-5165.  To  purchase  tickets,  call  VOICE 
1-888-266-1200  or  TDD/TTY  (617)  638-9289.  For  information  about  disability  services,  please  call 
(617)  638-9431,  e-mail  access@bso.org,  or  visit  tanglewood.org/access. 

FOOD  AND  BEVERAGES  are  available  at  the  Tanglewood  Cafe,  the  Tanglewood  Grille,  Highwood 
Manor  House,  and  at  other  locations  as  noted  on  the  map.  The  Tanglewood  Cafe  is  open  Monday 


through  Friday  from  noon  to  2:30  p.m.;  on  Saturdays  from  9  a.m.  to  2:30  p.m.;  and  at  concert  dmes 
from  5:30  p.m.  through  intermission  on  Fridays  and  Saturdays,  and  from  noon  through  intermission 
on  Sundays.  The  Tanglewood  Grille  is  open  on  Friday  and  Saturday  evenings  through  intermission, 
and  from  noon  through  intermission  on  Sundays.  The  Shed  Shack  is  open  on  Saturdays  for  Open 
Rehearsals  from  9  a.m.  to  2:30  p.m.  Flighwood  Manor  House  is  open  Friday,  Saturday,  and  Sunday, 
July  7  through  August  27,  prior  to  each  BSO  concert  in  the  Shed.  Call  (413)637-4486  for  reservations. 
Visitors  are  invited  to  picnic  before  concerts.  Meals-To-Go  may  be  ordered  online  in  advance  at 
tanglewood.org/dining  or  by  phone  at  (413)  637-5152. 

LAWN  TICKETS:  Undated  lawn  tickets  for  both  regular  Tanglewood  concerts  and  specially  priced 
events  may  be  purchased  in  advance  at  the  Tanglewood  box  office.  Regular  lawn  dckets  for  the  Music 
Shed  and  Ozawa  Hall  are  not  valid  for  specially  priced  events.  Lawn  Pass  Books,  available  at  the  Main 
Gate  box  office,  offer  eleven  tickets  for  the  price  of  ten.  LAWN  TICKETS  FOR  ALL  BSO  AND  POPS 
CONCERTS  IN  THE  SHED  MAY  BE  UPGRADED  AT  THE  BOX  OFFICE,  subject  to  availability,  for  the 
difference  in  the  price  paid  for  the  original  lawn  ticket  and  the  price  of  the  seat  inside  the  Shed. 

FREE  LAWN  TICKETS  FOR  YOUNG  PEOPLE:  On  the  day  of  the  concert,  children  age  seventeen  and 
younger  will  be  given  special  lawn  tickets  to  attend  Tanglewood  concerts  FREE  OF  CHARGE.  Up  to 
four  free  children’s  lawn  tickets  are  offered  per  parent  or  guardian  for  each  concert,  but  please  note 
that  children  under  five  must  be  seated  on  the  rear  half  of  the  lawn.  Please  note,  too,  that  children 
under  five  are  not  permitted  in  the  Koussevitzky  Music  Shed  or  in  Seiji  Ozawa  Hall  during  concerts 
or  Open  Rehearsals,  and  that  this  policy  does  not  apply  to  organized  children’s  groups  (15  or  more), 
which  should  contact  Group  Sales  at  Symphony  Hall  in  Boston,  (617)  638-9345,  for  special  rates. 

KIDS’  CORNER,  where  children  accompanied  by  adults  may  take  part  in  musical  and  arts  and  crafts 
activities  supervised  by  BSO  staff,  is  available  during  the  Saturday-morning  Open  Rehearsals,  and  also 
beginning  at  12  noon  before  Sunday-afternoon  concerts.  Further  information  about  Kids’  Corner  is 
available  at  the  Visitor  Center. 

SATURDAY-MORNING  REHEARSALS  of  the  Boston  Symphony  Orchestra  are  open  to  the  public,  with 
reserved-seat  Shed  tickets  available  at  the  Tanglewood  box  office  for  $33  (front  and  boxes)  and  $23 
(rear);  lawn  tickets  are  $13.  A  half-hour  pre-rehearsal  talk  is  offered  free  of  charge  to  all  ticket  hold¬ 
ers,  beginning  at  9:30  a.m.  in  the  Shed. 

FOR  THE  SAFETY  AND  CONVENIENCE  OF  OUR  PATRONS,  PEDESTRIAN  WALKWAYS  are  located 
in  the  area  of  the  Main  Gate  and  many  of  the  parking  areas. 

LOST  AND  FOUND  is  in  the  Visitor  Center  in  the  Tanglewood  Manor  House.  Visitors  who  find  stray 
property  may  hand  it  to  any  Tanglewood  official. 

FIRST  AID  STATIONS  are  located  near  the  Main  Gate  and  the  Bernstein  Campus  Gate. 

PHYSICIANS  EXPECTING  CALLS  are  asked  to  leave  their  names  and  seat  numbers  with  the  guide  at 
the  Main  Gate  (Bernstein  Gate  for  Ozawa  Hall  events) . 

THE  TANGLEWOOD  TENT  near  the  Koussevitzky  Music  Shed  offers  bar  service  and  picnic  space 
to  Tent  Members  on  concert  days.  Tent  Membership  is  a  benefit  available  to  donors  through  the 
Tanglewood  Friends  Office. 

THE  GLASS  HOUSE  GIFT  SHOPS  adjacent  to  the  Main  Gate  and  the  Highwood  Gate  sell  adult  and 
children’s  leisure  clothing,  accessories,  posters,  stationery,  and  gifts.  Please  note  that  the  Glass  House 
is  open  during  performances.  Proceeds  help  sustain  the  Boston  Symphony  concerts  at  Tanglewood 
as  well  as  the  Tanglewood  Music  Center. 


Severe  Weather  Action  Plan 

LIGHTNING  AND  SEVERE  WEATHER  ARE  NOT  FULLY  PREDICTABLE.  Patrons,  visitors,  and  staff  are  responsible 
for  observing  weather  conditions,  heeding  storm  warnings,  and  taking  refuge.  Storm  shelters  are  identified  on 
campus  maps  posted  at  main  gates,  in  the  Tanglewood  program  book,  and  on  building  signage.  Please  take 
note  of  the  designated  storm  shelter  nearest  you  and  await  notification  of  safe  conditions.  Please  note  that  tent 
structures  are  not  lightning-protected  shelters  in  severe  storm  conditions.  Readmission  passes  will  be  provided 
if  you  choose  to  take  refuge  in  your  vehicle  during  the  storm. 

PLEASE  NOTE  THAT  A  PERFORMANCE  MAY  BE  DELAYED  OR  SUSPENDED  during  storm  conditions  and  will 
be  resumed  when  it  is  safe  to  do  so. 
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In  Tribute  to  Florence  Gould 

Florence  Gould 

Florence  Lacaze  Gould,  for  whom  the  Florence  Gould  Auditorium  in  Seiji  Ozawa  Hall  is 
named,  was  born  in  San  Francisco  to  French  parents  in  1895.  The  San  Francisco  earthquake 
of  1906  destroyed  her  father’s  printing  house,  and  the  family  returned  to  France.  Florence 
arrived  not  speaking  a  word  of  French,  but  she  was  quick,  intelligent,  and  musically  gifted, 
and  by  the  age  of  sixteen  she  was  studying  voice  at  the  Paris  Conservatory.  Although  she 

asserted  throughout  her  life  that  she  “had  not 
a  drop  of  American  blood,”  she  remained  a  U.S. 
citizen  until  her  death  in  1983. 

Florence  returned  to  San  Francisco  with  her  new 
husband,  an  American  architect,  at  the  outbreak 
of  World  War  I,  but  the  marriage  did  not  last 
and  she  returned  to  France  in  1917.  Following 
the  Armistice,  she  recommenced  her  musical 
studies,  and  was  often  to  be  found  singing  in 
the  salons  of  Paris,  along  with  the  likes  of  the 
famous  Parisian  entertainer  Colette.  It  was  at 
such  an  event  that  she  caught  the  eye  of  Frank 
Jay  Gould,  son  of  the  American  railroad  magnate 
Jay  Gould.  The  two  were  married  in  1923  and, 
at  her  husband’s  request,  Florence  gave  up  her 
singing  career. 

The  Goulds  were  at  the  center  of  social  life  in 
the  South  of  France  during  the  1920s  and  1930s, 
where  they  attracted  an  international  crowd  of  socialites,  artists,  and  writers.  They  remained 
in  France  throughout  World  War  II,  during  which  time  Florence  served  as  a  nurse  and  estab¬ 
lished  a  famous  literary  salon  that  became  a  center  of  intellectual  life  in  wartime  Paris.  It  was 
also  at  this  time  that  she  became  a  patron  of  contemporary  painters,  Braque  and  Picasso 
among  them,  and  began  amassing  an  extraordinary  collection  of  modern  art. 

Frank  Gould  died  in  1956,  leaving  an  enormous  fortune  to  his  wife.  Florence  Gould  contin¬ 
ued  her  philanthropy  to  the  arts,  and  was  awarded  the  Legion  d’honneur  by  French  Presi¬ 
dent  Charles  de  Gaulle  in  1961.  The  guests  of  her  salon  tended  no  longer  to  be  rebellious, 
avant-garde  intellectuals,  but,  instead,  great  established  personages,  many  of  them  members 
of  the  Academie.  She  also  surrounded  herself  with  the  leading  European  and  American  art 
collectors,  dealers,  and  cultural  leaders.  At  the  time  of  her  death,  her  art  collection  included 
works  by  Bonnard,  Cassatt,  Cezanne,  Corot,  Degas,  Gauguin,  Toulouse-Lautrec,  Manet,  Monet, 
Pissarro,  Renoir,  and  Van  Gogh.  The  majority  of  the  proceeds  from  the  sale  of  her  estate  was 
given  to  the  Florence  Gould  Foundation,  the  principal  purpose  of  which  is  to  foster  Franco- 
American  amity  and  collaboration.  The  Florence  Gould  Foundadon  endowed  the  auditorium 
of  Seiji  Ozawa  Hall,  naming  it  in  honor  of  Mrs.  Gould,  in  1990,  and  similarly  has  named 
other  cultural  facilities  throughout  the  United  States  and  in  France.  The  Foundation  also 
has  endowed  a  Fellowship  at  the  Tanglewood  Music  Center  for  the  benefit  of  talented  young 
French  musicians. 


(photo  courtesy  of  the  Trustees,  Florence  Gould  Foundation) 
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YOU  MAY  APPROACH  THE  BENCH 


Pittsfield.  MA 


413.443.9399 


When  you  need  counsel,  experience  and  skill  come  first.  We  have  exactly 
what  you  need  right  here  in  the  Berkshires  -  top  representation  for 
businesses,  individuals  and  institutions,  including  the  BSO. 
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Dedicated  to  making  the  most  beautiful  jewelry  imaginable 


s 


Pierced  Flora  Bands 


New  York  •  Great  Barrington  1895  (800)9562826  mc2jewels.com 
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Manchester 

Designer  Outlets 


mani  Outlet  •  Eileen  Fisher  Company  Store 
te  spade  new  york  •  vineyard  vines  •  Theory 


NO  CLOTHING  TAX  EVER  30%-70%  off  retail  every  day 


DANCE  JUNE  30-  JULY  2 

NEW  YORK  CITY 
BALLET  MOVES 

Robbin’s  Dances  at  a  Gathering  and 
other  works  by  Balanchine  and  Peck, 
all  with  live  music 


OPERA  JULY  28- AUGUST  6 

DIMITRIJ 

By  Antonin  Dvorak 
American  Symphony  Orchestra 
Conducted  by  Leon  Botstein 
Directed  by  Anne  Bogart  74 

The  first  U.S.  production  of  this 
extraordinary  work,  vividly 
depicting  the  struggles  for  power 
in  Russia's  time  of  troubles 


28TH  BARD  MUSIC  FESTIVAL 

CHOPINAND 
HIS  WORLD 

Concerts,  lectures,  and  discussions 
exploring  the  life  and  times  of 
composer  Fryderyk  Chopin  (1810-49) 

August  11  - 13 

Weekend  One:  Chopin,  the  Piano,  and 
Musical  Culture  of  the  19th  Century 

August  18  -  20 

Weekend  Two:  Originality  and  Influence 


THEATER  JULY  13-23 

THE  WOOSTER  GROUP 

A  PINK  CHAIR 

(IN  PLACE  OF  A  FAKE  ANTIQUE) 

World  Premiere 

Directed  by  Elizabeth  LeCompte 

One  of  America’s  most  imaginative 
theater  companies  engages  the  work  of 
visionary  Polish  artist  and  stage  director 
Tadeusz  Kantor 


FILM  SERIES  JULY  27  -  AUGUST  20 

CHOPINAND 
THE  IMAGE  OF 
ROMANTICISM 


SPIEGELTENT  JUNE  30  -  AUGUST  20 

CABARET,  JAZZ, 

AND  MORE 

Hosted  by  Mx.  Justin  Vivian  Bond 


I  HI  RICHARD  B. 


CENTER  For  a  complete  list  of  events  and  to  order  tickets 

845-758-7900  I  f 
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June  28 -July  17,  2017 

—  Table  of  Contents 

Wednesday,  June  28,  8pm 
Thursday,  June  29,  8pm 

2  MARK  MORRIS  DANCE  GROUP  with 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 
THE  NEW  FROMM  PLAYERS 
ROBERT  BELINIC,  guitar 

“Lou  100:  In  Honor  of  the  Divine  Mr.  Harrison” 

Wednesday,  July  5,  8pm 

1 5  APOLLO’S  FIRE — The  Cleveland  Baroque  Orchestra 
“The Four  Seasons:  rediscovered” 

♦ 

Monday,  July  10,  8pm 

27  TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

ANDRIS  NELSONS,  NUNO  COELHO,  and  VINAYPARAMESWARAN, 
conductors 

HAKAN  HARDENBERGER,  trumpet 
THOMAS  ROLFS,  trumpet 

Music  of  Prokofiev,  Stravinsky,  and  Mark-Anthony  Turnage 

Wednesday,  July  12,  8pm 
42  DANIIL  TRIFONOV,  piano 

Music  of  Schumann,  Shostakovich,  and  Stravinsky 

Thursday,  July  13,  8pm 
49  THE  KNIGHTS 

ERIC  JACOBSEN,  conductor 
JENNIFER  KOH,  violin 

Music  of  Purcell,  John  Adams,  Vijay  Iyer,  and  Mozart 
Monday,  July  17,  8pm 

59  TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

STEFAN  ASBURY,  NUNO  COELHO,  and  VINAYPARAMESWARAN, 
conductors 

ELAINE  DAIBER,  ALEXANDRA  SMITHER,  and  PAULINA  SWIERCZEK, 
sopranos 

Music  of  Brahms,  Berg,  and  Elgar 
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Wednesday,  June  28,  8pm 
Thursday,  June  29,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


SEIJI  OZAWA  HALL 


MARK  MORRIS  DANCE  GROUP 

MICA  BERNAS*  .  SAM  BLACK  .  DURELL  R.  COMEDY  .  RITA  DONAHUE  . 
DOMINGO  ESTRADA,  JR.  •  LESLEY  GARRISON  .  LAUREN  GRANT  . 

SARAH  HAARMANN*  •  BRIAN  LAWSON  .  AARON  LOUX  .  LAUREL  LYNCH  . 
DALLAS  MCMURRAY  .  BRANDON  RANDOLPH  .  NICOLE  SABELLA  . 

BILLY  SMITH  .  NOAH  VINSON 

*apprentice 

Artistic  Director  Executive  Director 

MARK  MORRIS  NANCY  UMANOFF 

with 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 
THE  NEW  FROMM  PLAYERS 
ROBERT  BELINIC,  guitar 


Major  support  for  the  Mark  Morris  Dance  Group  is  provided  by  American  Express,  Anonymous, 
Beyer  Blinder  Belle  Architects  &  Planners,  LLP,  Morley  and  Frederick  Bland,  Booth  Ferris 
Foundation,  Allan  and  Rhea  Bufferd,  Suzy  Kellems  Dominik,  Doris  Duke  Charitable  Foundation, 
Doris  Duke  Foundation  for  Islamic  Art,  Judith  R.  and  Alan  H.  Fishman,  Shelby  and  Frederick 
Gans  Fund,  Isaac  Mizrahi  &  Arnold  Germer,  Howard  Gilman  Foundation,  Sandy  Hill,  Ellsworth 
Kelly  Foundation,  Elizabeth  Liebman,  The  Pierre  and  Tana  Matisse  Foundation,  Suzanne  Berman 
and  Timothy  J.  McClimon,  McDermott,  Will  &  Emery,  The  Andrew  W.  Mellon  Foundation,  Mertz 
Gilmore  Foundation,  Meyer  Sound/Helen  and  John  Meyer,  New  England  Foundation  for  the  Arts, 
Stavros  Niarchos  Foundation,  Ellen  and  Arnold  Offner,  Sarabeth  Berman  and  Evan  Osnos,  PARC 
Foundation,  Poss  Family  Foundation,  Diane  Solway  and  David  Resnicow,  Resnicow  +  Associates, 
Jennifer  P.  Goodale  and  Mark  Russell,  Margaret  Conklin  and  David  Sabel,  The  Fan  Fox  and 
Leslie  R.  Samuels  Foundation,  Iris  Cohen  and  Mark  Selinger,  The  SHS  Foundation,  The  Shubert 
Foundation,  Jane  Stine  and  R.L.  Stine,  The  White  Cedar  Fund,  and  Friends  of  MMDG. 


\ 

_ ^  i  Steinway  &  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment 
during  the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of 
any  kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists,  is 
prohibited  during  performances  in  the  Koussevitzky  Music  Shed  and  Seiji  Ozawa  Hall. 


LOU  100:  IN  HONOR  OF  THE  DIVINE  MR.  HARRISON 


'  X  PACIFIC 

Music.  Lou  Harrison  (1917-2003) — Trio  for  violin,  cello,  and  piano:  3rd  and  4th  movements 
Costume  Design:  Martin  Pakledinaz 
Lighting  Design:  James  F.  Ingalls 

Premiere:  May  10,  1995 — San  Francisco  Ballet,  War  Memorial  Opera  House,  San  Francisco,  CA 
Company  Premiere:  February  28,  2015 — George  Mason  University’s  Center  for  the  Arts, 
Fairfax,  VA 

RITA  DONAHUE,  DOMINGO  ESTRADA,  JR.,  LESLEY  GARRISON, 

SARAH  HAARMANN,  AARON  LOUX,  LAUREL  LYNCH,  DALLAS  MCMURRAY, 
NICOLE  SABELLA,  NOAH  VINSON 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 
Xiaofan  Liu,  violin  (New  Fromm  Player) 

Francesca  McNeeley,  cello  (New  Fromm  Player) 

Michael  James  Smith,  piano 

Music  by  arrangement  with  C.F.  Peters  Corporation.  All  rights  reserved.  Used  by  permission 

_ _ „  NUMERATOR  (world  premiere) 

Music:  Lou  Harrison — Varied  Trio  for  violin,  piano,  and  percussion 
Costume  Design:  Elizabeth  Kurtzman 
Lighting  Design:  Nick  Kolin 

I.  Gending 

II.  Bowl  Bells 

III.  Elegy 

IV.  Rondeau,  in  honor  of  Fragonard 

V.  Dance 

SAM  BLACK,  DOMINGO  ESTRADA,  JR.,  AARON  LOUX, 

DALLAS  MCMURRAY,  BRANDON  RANDOLPH,  NOAH  VINSON 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 
Xiaofan  Liu,  violin  (New  Fromm  Player) 

Michael  James  Smith,  piano 
Nick  Sakakeeny,  percussion 


Music  by  arrangement  with  Frog  Peak,  publisher. 


(Intermission) 
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We  are  delighted  to  offer  two  new  recordings ! 


SHOSTAKOVICH  SYMPHONIES  5,  8,  and  9  Music  Director  Andris  Nelsons 
and  the  Boston  Symphony  Orchestra’s  most  recent  Deutsche  Grammophon 
recording — featuring  live  performances  of  Shostakovich’s  symphonies  5, 

8,  and  9 — won  the  2017  Grammy  Award  for  Best  Orchestral  Performance, 
marking  the  second  consecutive  year  in  which  the  BSO’s  Shostakovich 
releases  have  garnered  the  Grammy  in  that  category.  The  two-disc  set  is  part 
of  an  ongoing  collaboration  between  the  BSO,  Andris  Nelsons,  and  Deutsche 
Grammophon  to  record  all  fifteen  of  Shostakovich’s  symphonies  and  other 
works  by  the  composer. 

BRAHMS  SYMPHONIES  The  latest  release  on  BSO  Classics  from  the 
Boston  Symphony  Orchestra  and  Andris  Nelsons  is  a  three-disc  set  of  the 
four  Brahms  symphonies,  recorded  live  during  concert  performances  at 
Symphony  Hall  in  November  2016,  engineered  by  the  same  in-house  team 
that  produced  the  BSO's  recent  Grammy-winning  Shostakovich  recordings 
under  Maestro  Nelsons  on  Deutsche  Grammophon. 


SHOSTAKOVICH 

UNDER  STALIN’S  SHADOW  . 

SIMMS  NOS.  5  /  8  /  9 

ANDRIS  NELSONS 

&SST0N  SYMPHONY  ORCHESTRA 


M 


( 


BRAHMS 

The  Symphonies 

BOSTON  SYMPHONY 
ORCHESTRA 

Andrii  N*lvons 


'  > 


The  Glass  House  is  excited  to  offer  an  expanded  range  of  custom  Tanglewood  specialty  gifts  and 
accessories.  Browse  the  many  designs  featuring  artists  from  the  Berkshires  and  New  England. 

Come  see  our  expanded  range  of  custom  Tanglewood  specialty  gifts  and  accessories,  as  well  as 
unique  designs  created  by  artists  from  the  Berkshires  and  throughout  New  England. 


MAIN  GATE 

MONDAY-THURSDAY  FRIDAY  SATURDAY  SUNDAY 

ioam-4pm  ioam-30  min.  post-concert  9am~30  min.  post-concert  noon~5pm 

HIGHWOOD  GATE 

Performance  Hours 


SERENADE 

Music:  Lou  Harrison — Serenade  for  Guitar 
Costume  Design:  Isaac  Mizrahi 
Lighting  Design:  Michael  Chybowski 

Premiere:  March  8,  2003 — George  Mason  University’s  Center  for  the  Arts,  Fairfax,  VA 

I.  Round 

II.  Air 

III.  Infinite  Canon 

IV.  Usui 

V.  Sonata 

LESLEY  GARRISON 

ROBERT  BELINIC,  guitar  (guest  musician) 

MARCELINA  SUCHOCKA,  percussion  (TMC  Fellow) 

Music  by  arrangement  with  Peer  International  Corp.,  publisher  and  copyright  owner. 

GRAND  DUO 

Music:  Lou  Harrison — Grand  Duo  for  Violin  and  Piano 
Costume  Design:  Susan  Ruddie 
Lighting  Design:  Michael  Chybowski 

Premiere:  February  16,  1993 — Fine  Arts  Center,  University  of  Massachusetts,  Amherst,  MA 

I.  Prelude 

II.  Stampede 

III.  A  Round 

IV.  Polka 

MICA  BERNAS,  SAM  BLACK,  DURELL  R.  COMEDY,  RITA  DONAHUE, 
DOMINGO  ESTRADA,  JR.,  LESLEY  GARRISON,  SARAH  HAARMANN, 

BRIAN  LAWSON,  AARON  LOUX,  LAUREL  LYNCH,  DALLAS  MCMURRAY, 
BRANDON  RANDOLPH,  NICOLE  SABELLA,  BILLY  SMITH 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 
Samantha  Bennett,  violin  (New  Fromm  Player) 

Nathan  Ben-Yehuda,  piano 


Andrew  Jennings  and  Meng-Chieh  Liu,  TMC  coaches 
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lesliegarfield.com 


1.212.371.8200  |  info@lesliegarfield.com 


We  believe  that  every 
townhouse  and  small 
building  is  unique. 

Selling  such  a  substantial  asset  requires 
the  right  support  —  a  team  that  truly 
understands  real  estate  in  New  York  City, 
knows  your  neighborhood,  and  has  even  sold 
property  on  your  block. 


With  Garfield,  our  entire  company  is  your 
team,  and  it’s  been  that  way  since  we  started 
specializing  in  townhouse  and  small  building 
sales  in  1972. 

From  valuating  your  property  to  readying  it 
for  sale,  from  developing  a  marketing 
strategy  to  maximizing  the  sale  price,  we 
deliver  unique  perspective,  advice  and 
results  every  step  of  the  way. 


Unique  Advice 
for  Unique  Assets 


©LESLIE  3. 

GARFIELD 


INTERNATIONAL  PARTNER 


BEAUCHAMP 

ESTATES 


Guest  Artists 


MARK  MORRIS  was  born  on  August  29,  1956,  in  Seattle,  Washington,  where  he 
studied  with  Verla  Flowers  and  Perry  Brunson.  In  the  early  years  of  his  career,  he 
performed  with  the  companies  of  Lar  Lubovitch,  Hannah  Kahn,  Laura  Dean,  Eliot 
Feld,  and  the  Koleda  Balkan  Dance  Ensemble.  He  formed  the  Mark  Morris  Dance 

Group  (MMDG)  in  1980  and  has  since  created  over  150  works  for  the  company. 
From  1988  to  1991,  he  was  Director  of  Dance  at  Brussels’  Theatre  Royal  de  la 
Monnaie,  the  national  opera  house  of  Belgium.  In  1990  he  founded  the  White 
Oak  Dance  Project  with  Mikhail  Baryshnikov.  Much  in  demand  as  a  ballet 
choreographer,  Morris  has  created  twenty  ballets  since  1986  and  his  work  has 
been  performed  by  companies  worldwide,  including  San  Francisco  Ballet, 
American  Ballet  Theatre,  Ballet  du  Grand  Theatre  de  Geneve,  and  the  Royal 
New  Zealand  Ballet.  Noted  for  his  musicality,  Morris  has  been  described  as 
“undeviating  in  his  devotion  to  music.”  He  began  conducting  performances 
for  MMDG  in  2006  and  has  since  conducted  at  the  Tanglewood  Music  Center, 
Lincoln  Center,  and  BAM  (Brooklyn  Academy  of  Music).  He  served  as  music  director 
for  the  2013  Ojai  Music  Festival.  He  also  works  extensively  in  opera,  directing  and 
choreographing  productions  for  the  Metropolitan  Opera,  New  York  City  Opera, 
English  National  Opera,  and  the  Royal  Opera,  Covent  Garden,  among  others.  He 
was  named  a  Fellow  of  the  MacArthur  Foundation  in  1991  and  has  received  eleven 
honorary  doctorates  to  date.  He  has  taught  at  the  University  of  Washington,  Prince¬ 
ton  University,  and  the  Tanglewood  Music  Center.  He  is  a  member  of  the  American 
Academy  of  Arts  and  Sciences  and  the  American  Philosophical  Society,  and  has  served 
as  an  Advisory  Board  Member  for  the  Rolex  Mentor  and  Protege  Arts  Initiative. 
Morris  has  received  the  Samuel  H.  Scripps/American  Dance  Festival  Award  for 
Lifetime  Achievement,  the  Leonard  Bernstein  Lifetime  Achievement  Award  for  the 
Elevation  of  Music  in  Society,  the  Benjamin  Franklin  Laureate  Prize  for  Creativity, 
the  International  Society  for  the  Performing  Arts’  Distinguished  Artist  Award,  Cal 
Performances  Award  of  Distinction  in  the  Performing  Arts,  the  Orchestra  of  St. 
Luke’s  Gift  of  Music  Award,  and  the  2016  Doris  Duke  Artist  Award.  In  2015,  Mark 
Morris  was  inducted  into  the  Mr.  and  Mrs.  Cornelius  Vanderbilt  Whitney  Hall  of 
Fame  at  the  National  Museum  of  Dance  in  Saratoga  Springs,  New  York.  Morris 
opened  the  Mark  Morris  Dance  Center  in  Brooklyn,  New  York,  in  2001  to  provide  a 
home  for  his  company,  rehearsal  space  for  the  dance  community,  outreach  programs 
for  children  and  seniors,  and  a  school  offering  dance  classes  to  students  of  all  ages 
and  abilities. 


The  MARK  MORRIS  DANCE  GROUP  was  formed  in  1980  and  gave  its  first  perform¬ 
ance  that  year  in  New  York  City.  The  company’s  touring  schedule  steadily  expanded 
to  include  cities  in  the  United  States  and  around  the  world,  and  in  1986  it  made  its 
first  national  television  program  for  the  PBS  series  Dance  in  America.  In  1988,  MMDG 
was  invited  to  become  the  national  dance  company  of  Belgium,  spending  three 
years  in  residence  at  the  Theatre  Royal  de  la  Monnaie  in  Brussels.  The  Dance  Group 
returned  to  the  United  States  in  1991  as  one  of  the  world’s  leading  dance  companies. 
Based  in  Brooklyn,  New  York,  MMDG  maintains  strong  ties  to  presenters  in  several 
cities  around  the  world,  most  notably  to  its  West  Coast  home,  Cal  Performances  in 
Berkeley,  California,  and  its  Midwest  home,  the  Krannert  Center  for  the  Performing 
Arts  at  the  University  of  Illinois  at  Urbana-Champaign.  MMDG  also  appears  reg¬ 
ularly  in  New  York,  Boston,  Seattle,  and  Fairfax.  In  New  York,  the  company  has 
performed  at  New  York  City  Center’s  Fall  for  Dance  Festival,  regularly  performs  at 
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Lincoln  Center  for  the  Performing  Arts’  Mostly  Mozart  and  White  Light  Festivals, 
and  collaborates  yearly  with  BAM  on  performances  and  master  classes.  This  year 
marks  the  Dance  Group’s  twelfth  season  at  Tanglewood  after  debuting  in  2003.  The 
Dance  Group,  which  has  returned  almost  every  year  since,  has  premiered  eight  works 
on  the  stage  of  Seiji  Ozawa  Hall;  Numerator  is  the  ninth.  In  addition  to  performances, 
the  Dance  Group  spends  a  week  engaging  with  the  community  in  conjunction  with 
the  Tanglewood  Music  Fellows. 

From  the  company’s  many  London  seasons,  it  has  received  two  Laurence  Olivier 
Awards  and  a  Critics’  Circle  Dance  Award  for  Best  Foreign  Dance  Company.  Reflecting 
Morris’s  commitment  to  live  music,  the  Dance  Group  has  featured  live  musicians 
in  every  performance  since  the  formation  of  the  MMDG  Music  Ensemble  in  1996. 
MMDG  regularly  collaborates  with  renowned  musicians,  including  cellist  Yo-Yo  Ma, 
pianist  Emanuel  Ax,  mezzo-soprano  Stephanie  Blythe,  and  jazz  trio  The  Bad  Plus,  as 
well  as  leading  orchestras  and  opera  companies,  including  the  Metropolitan  Opera, 
English  National  Opera,  and  the  London  Symphony  Orchestra.  MMDG  frequently 
works  with  distinguished  artists  and  designers,  including  painters  Howard  Hodgkin 
and  Robert  Bordo,  set  designers  Adrianne  Lobel  and  Allen  Moyer,  costume  designers 
Martin  Pakledinaz  and  Isaac  Mizrahi,  and  many  others.  MMDG’s  film  and  television 
projects  include  Dido  and  Aeneas,  The  Hard  Nut,  Falling  Down  Stairs,  two  documentaries 
for  the  UK’s  South  Bank  Shoiv,  and  PBS’  Live  from  Lincoln  Center.  In  2015  Morris’  signa¬ 
ture  work  LAllegro,  il  Penseroso  ed  II  Moderato  had  its  national  television  premiere  on 
PBS’  Great  Performances.  While  on  tour  the  Dance  Group  partners  with  local  cultural 
institutions  and  community  organizations  to  present  Access/MMDG,  a  program  of 
arts  and  humanities-based  activities  for  people  of  all  ages  and  abilities. 

Guitarist  ROBERT  BELINIC  is  the  only  guitarist  ever  to  have  been  chosen  for  the 
YCA  (Young  Concert  Artists)  roster.  He  has  performed  extensively  in  Europe  and  in 
the  United  States.  His  American  performances  include  engagements  at  Carnegie’s 
Weill  Recital  Hall,  the  92nd  Street  Y,  Merkin  Concert  Hall,  Morgan  Library,  Lincoln 
Center’s  Alice  Tully  Hall,  Spivey  Hall,  the  John  F.  Kennedy  Center,  and  the  Isabella 
Stewart  Gardner  Museum.  Belinic  holds  graduate  degrees  from  the  Leopold  Mozart 
Hochschule  fur  Musik  in  Augsburg,  Germany,  where  he  studied  with  Franz  Halasz, 
and  from  the  Manhattan  School  of  Music,  where  he  worked  with  David  Starobin. 

Mr.  Belinic  was  the  winner  of  MSM’s  Concerto  Competition,  and  was  recipient  of  the 
school’s  coveted  Andres  Segovia/Rose  Augustine  Award. 

MICA  BERNAS,  originally  from  Manila,  Philippines,  received  her  training  at  the 
Cultural  Center  of  the  Philippines  Dance  School.  She  later  joined  Ballet  Philippines 
as  member  of  the  corps  de  ballet,  performing  as  a  soloist  from  2001-2006.  Since  mov¬ 
ing  to  New  York  in  2006,  Bernas  has  worked  with  Marta  Renzi  Dance,  Armitage  Gone 
Dance,  Gallim  Dance,  Barkin/Selissen  Project,  and  Carolyn  Dorfman  Dance  (2007- 
2013).  She  was  a  guest  artist  with  the  Limon  Dance  Company,  performing  at  the  2013 
Bienallnternacional  de  Danza  de  Cali  in  Bogota,  Colombia;  Lincoln  Center’s  David 
H.  Koch  Theater;  and  at  The  Joyce  Theater  for  the  company’s  70th  Anniversary  in 
2015.  Bernas  also  teaches  at  the  Limon  Institute  and  has  been  on  the  faculty  for  BIMA 
at  Brandeis  University  since  2011.  She  joined  MMDG  as  an  apprentice  January  2017. 

\ 

SAM  BLACK  is  originally  from  Berkeley,  California,  where  he  began  studying  tap  at 
the  age  of  nine  with  Katie  Maltsberger.  He  received  his  B.F.A.  in  dance  from  SUNY 
Purchase,  and  currently  teaches  MMDG  master  classes  and  Dance  for  PD®.  He  first 
appeared  with  MMDG  in  2005  and  became  a  company  member  in  2007. 
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DURELL  R.  COMEDY,  a  native  of  Prince  Georges  County,  Maryland,  began  dancing 
at  the  age  of  six  with  Spirit  Wings  Dance  Company.  He  graduated  from  the  Visual  & 
Performing  Arts  program  of  Suitland  High  School  in  2004  and  magna  cum  laude  from 
George  Mason  University,  receiving  his  B.F.A.  in  dance  performance  in  2008.  Since 
then,  he  has  worked  and  performed  with  the  Metropolitan  Opera,  Troy  Powell,  and 
Kyle  Abraham,  among  others.  Comedy  was  a  member  of  the  Limon  Dance  Company 
from  2009  to  2015,  performing  principal  and  soloist  roles.  He  has  also  appeared  as 
a  soloist  dancer  in  Baltimore  Opera  Company’s  Aida  and  worked  with  Washington 
National  Opera  from  2013  to  2014  as  a  principal  dancer  and  dance  captain.  He  was 
a  former  fellowship  student  at  the  Ailey  School  and  a  2014  adjunct  faculty  member  at 
George  Mason  University’s  School  of  Dance.  Comedy  joined  MMDG  as  an  apprentice 
in  2015  and  became  a  company  member  in  2016. 


RITA  DONAHUE  was  born  and  raised  in  Fairfax,  Virginia,  and  attended  George 
Mason  University.  She  graduated  magna  cum  laude  in  2002,  receiving  a  B.A.  in  English 
and  a  B.F.A.  in  dance.  Donahue  danced  with  bopi’s  black  sheep/dances  by  kraig  pat- 
terson  and  joined  MMDG  in  2003. 


DOMINGO  ESTRADA,  JR.,  a  native  of  Victoria,  Texas,  studied  martial  arts  and  ear¬ 
ned  his  black  belt  in  1994.  He  danced  ballet  folklorico  through  his  church  for  eleven 
years.  Estrada  earned  his  B.F.A.  in  ballet  and  modern  dance  from  Texas  Christian 
University  and  had  the  honor  of  working  with  the  late  Fernando  Bujones.  During 
his  undergraduate  studies  he  attended  the  American  Dance  Festival,  where  he  had 
the  privilege  of  performing  Skylight,  a  classic  work  by  choreographer  Laura  Dean.  He 
debuted  with  MMDG  in  2007  and  became  a  company  member  in  2009.  Estrada  would 
like  to  thank  God,  his  family,  and  all  who  support  his  passion. 


LESLEY  GARRISON  grew  up  in  Swansea,  Illinois,  and  received  her  early  dance 
training  at  the  Center  of  Creative  Arts  in  St.  Louis,  Missouri,  and  Interlochen  Arts 
Academy  in  Interlochen,  Michigan.  She  studied  at  the  Rotterdamse  Dansacademie  in 
The  Netherlands  and  holds  a  B.F.A.  from  Purchase  College.  She  first  performed  with 
MMDG  in  2007  and  became  a  company  member  in  2011.  Garrison  teaches  at  The 
School  at  the  Mark  Morris  Dance  Center  and  for  MMDG’s  Dance  for  PD®  program. 


LAUREN  GRANT  has  danced  with  the  Mark  Morris  Dance  Group  since  1996, 
appearing  in  sixty  of  Morris’s  works.  She  teaches  technique  around  the  globe,  includ¬ 
ing  classes  for  the  company  and  The  School  at  The  Mark  Morris  Dance  Center, 
sets  Morris’s  work  at  universities,  and  is  currently  Morris’s  rehearsal  assistant  on  his 
newest  creation.  Grant  received  a  2015  New  York  Dance  and  Performance  Award 
(“Bessie”)  for  her  sustained  achievement  in  performance  with  Mark  Morris  and  in 
recognition  of  her  “invigorating  spontaneity,  expansive  phrasing,  and  robust  musicali- 
ty.”  She  has  been  featured  in  Time  Out  New  York,  Dance  Magazine,  and  the  book  Meet  the 
Dancers ;  appeared  in  PBS’s  Great  Performances,  Live  From  Lincoln  Center,  and  ITV’s  The 
South  Bank  Show,  and  was  a  subject  for  the  photographer  Annie  Leibovitz.  Before  join¬ 
ing  MMDG,  Grant  moved  to  New  York  City  from  her  hometown  of  Highland  Park, 
Illinois,  and  earned  a  B.F.A.  from  NYU’s  Tisch  School  of  the  Arts.  She  is  currently 
pursuing  her  M.F.A.  at  Montclair  State  University,  where  she  is  also  an  adjunct  profes¬ 
sor.  She  and  her  husband  David  Leventhal  (former  MMDG  dancer  and  current  Dance 
for  PD®  Program  Director)  are  parents  of  a  son  born  in  2012. 
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SARAH  HAARMANN  grew  up  in  Macungie,  Pennsylvania,  and  received  training  at 
the  Lehigh  Valley  Charter  High  School  for  the  Performing  Arts  under  the  direction 
of  Kimberly  Maniscalco.  She  graduated  magna  cum  laude  with  a  B.F.A  in  dance  from 
Marymount  Manhattan  College  in  2012.  Haarmann  has  had  the  pleasure  of  perform¬ 
ing  with  Pam  Tanowitz  Dance,  Jessica  Lang  Dance,  Dylan  Crossman  Dans(ce),  Pat 
Catterson,  DenisaMusilova,  and  Bill  Young.  She  joined  MMDG  as  an  apprentice  in 
January  2017. 


BRIAN  LAWSON  began  his  dance  training  in  Toronto  at  Canadian  Children’s  Dance 
Theatre.  There  he  worked  with  choreographers  such  as  David  Earle,  Carol  Anderson, 
and  Michael  Trent.  Lawson  spent  a  year  studying  at  the  Rotterdamse  Dansacademie 
in  The  Netherlands  and  graduated  summa  cum  laude  in  2010  from  Purchase  College, 
where  he  was  also  granted  the  President’s  Award  for  his  contributions  to  the  dance 
program.  Lawson  has  had  the  pleasure  of  performing  with  Pam  Tanowitz  Dance, 
Dance  Heginbotham,  and  Nelly  van  Bommel’s  N0A  Dance,  among  others.  He  joined 
MMDG  as  an  apprentice  in  2011  and  became  a  company  member  in  2013. 


AARON  LOUX  grew  up  in  Seattle,  Washington,  and  began  dancing  at  the  Creative 
Dance  Center  as  a  member  of  Kaleidoscope,  a  youth  modern  dance  company.  He 
began  his  classical  training  at  the  Cornish  College  Preparatory  Dance  Program  and 
received  his  B.F.A.  from  the  Juilliard  School  in  2009.  He  danced  at  the  Metropolitan 
Opera  and  with  Arc  Dance  Company  before  joining  MMDG  in  2010. 


m  ROSE  BRAND 


Your  Partner  In  Production” 


' 


Theatrical  Fabrics,  Fabrications  &  Supplies  |  Serving  the  Entertainment,  Event  &  Display  Industries 


NJ  800.223.1624  CA  800.360.5056  RoseBrand.com 
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LAUREL  LYNCH  began  her  dance  training  at  Petaluma  School  of  Ballet  in  California. 
She  moved  to  New  York  to  attend  the  Juilliard  School,  where  she  performed  works 
by  Robert  Battle,  Margie  Gillis,  Jose  Limon,  and  Ohad  Naharin.  After  graduation 
Lynch  danced  for  DusanTynek  Dance  Theatre,  Sue  Bernhard  Danceworks,  and  Pat 
Catterson.  Lynch  joined  MMDG  as  an  apprentice  in  2006  and  became  a  company 
member  in  2007.  Many  thanks  to  Gene  and  Becky. 

DALLAS  McMURRAY,  from  El  Cerrito,  California,  began  dancing  at  age  four,  study¬ 
ing  jazz,  tap,  and  acrobatics  with  Katie  Maltsberger  and  ballet  with  Yukiko  Sakakura. 
He  received  a  B.F.A.  in  dance  from  the  California  Institute  of  the  Arts.  McMurray 
performed  with  the  Limon  Dance  Company  in  addition  to  works  by  Jin  Kylian, 
Alonzo  King,  Robert  Moses,  and  Colin  Connor.  McMurray  performed  with  MMDG 
as  an  apprentice  in  2006  and  became  a  company  member  in  2007. 

BRANDON  RANDOLPH  began  his  training  with  the  School  of  Carolina  Ballet 
Theater  in  Greenville,  South  Carolina,  under  the  direction  of  Hernan  Justo.  At  age 
fourteen  he  was  accepted  into  the  South  Carolina  Governor’s  School  for  the  Arts  and 
Humanities,  where  he  studied  with  Stanislav  Issaev  and  Bobby  Barnett.  Randolph 
received  his  B.F.A.  in  dance  from  Purchase  College  in  2012.  There  he  had  the  oppor¬ 
tunity  to  perform  with  Dance  Heginbotham  as  well  as  repertory  by  Stephen  Petronio, 
LarLubovitch,  Paul  Taylor,  and  George  Balanchine.  Randolph  began  working  with 
MMDG  in  2013  and  became  a  company  member  in  2014. 

NICOLE  SABELLA  is  originally  from  Clearwater,  Florida,  where  she  studied  at  the 
Academy  of  Ballet  Arts  and  the  Pinellas  County  Center  for  the  Arts  at  Gibbs  High 
School  under  Suzanne  B.  Pomerantzeff.  In  2009  she  graduated  from  the  University  of 
the  Arts  in  Philadelphia,  PA,  earning  her  B.F.A.  in  modern  dance  performance  and 
the  “Outstanding  Performance  in  Modern  Dance”  Award.  She  was  a  performer  with 
Zane  Booker’s  Smoke,  Lilies,  and  Jade  Arts  Initiative.  Sabella  first  performed  with 
MMDG  in  2013  and  became  a  company  member  in  2015. 

BILLY  SMITH  grew  up  in  Fredericksburg,  Virginia,  and  attended  George  Mason 
University  under  a  full  academic  and  dance  talent  scholarship.  He  graduated  magna 
cum  laude  in  2007  and  received  achievement  awards  in  performance,  choreography, 
and  academic  endeavors.  While  at  George  Mason  he  performed  works  of  Mark 
Morris,  Paul  Taylor,  Lar  Lubovitch,  Doug  Varone,  Daniel  Ezralow,  Larry  Keigwin, 
Susan  Marshall,  and  Susan  Shields.  Smith’s  own  piece,  3-Way  Stop,  was  selected  to 
open  the  2006  American  College  Dance  Festival  Gala  at  Ohio  State  University,  and 
his  original  choreography  for  a  production  of  Bye  Bye  Birdie  garnered  much  critical 
praise.  Smith  is  also  an  actor  whose  regional  theater  credits  include  Tulsa  in  Gypsy, 
Mistoffelees  in  CATS,  and  Dream  Curly  in  Oklahoma!.  Smith  danced  with  Parsons 
Dance  from  2007  to  2010.  He  joined  MMDG  as  a  company  member  in  2010. 

NOAH  VINSON  is  originally  from  Springfield,  Illinois,  and  received  his  B.A.  in 
dance  from  Columbia  College  Chicago.  He  was  named  a  Dance  Magazine  “Dancer  on 
the  Rise”  in  2009  and  assisted  Mark  Morris  in  the  creation  of  his  most  recent  work  for 
Houston  Ballet,  The  Letter  V,  which  premiered  in  May  2015.  He  began  dancing  with 
MMDG  in  2002  and  became  a  company  member  in  2004. 
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MARK  MORRIS  DANCE  GROUP  STAFF 

Artistic  Director  Mark  Morris 
Executive  Director  Nancy  Umanoff 

PRODUCTION 

Technical  Director  Johan  Henckens  •  Music  Director  Colin  Fowler  •  Lighting  Supervisor 
Nick  Kolin  •  Sound  Supervisor  Rory  Murphy  •  Costume  Coordinator  Stephanie  Sleeper  • 
Wardrobe  Supervisor  Maria  Garcia 

ADMINISTRATION 

Chief  Financial  Officer  Elizabeth  Fox  •  Finance  Manager  Sonja  Kostich  •  Finance  Associate 
Natalia  Kurylak  •  Human  Resources  Manager  Rebecca  Hunt  •  IT  Director  Aleksandr  Kanevskiy  • 
Company  Manager  Jen  Rossi  •  Associate  General  Manager  Geoff  Chang  •  Management 
Assistant  Julia  Weber  •  Archive  Project  Manager  Stephanie  Neel  •  Archive  Project  Associate 
Sandra  Aberkalns  •  Administrative  Assistant  Marianny  Loveras  •  Intern  Marlie  Delisfort 

DEVELOPMENT 

Director  of  Development  Michelle  Amador  •  Manager  of  Institutional  Giving  Sophie  Mintz  • 
Individual  Giving  Officer  Tyler  Mercer  •  Development  Associate  Makayla  Santiago  • 

Development  Intern  Anna  Karayorgi 

MARKETING 

Director  of  Marketing  Karyn  LeSuer  •  Marketing  Manager  Brenton  Chapman  •  Marketing 
and  Communications  Associate  Julie  Dietel  •  Content  Producer  Jack  Gillard 

EDUCATION/COMMUNITY  ENGAGEMENT 

Director  of  Education  Sarah  Marcus  •  School  Director  Kelsey  Allison  •  Education  Programs 
Coordinator  Rachel  Merry  •  Community  Education  Programs  Manager  Alexandra  Rose  • 
Education  Programs  Assistant  Jessica  Pearson  •  Education  Interns  Mariette  Aungst,  Jacob  Butter, 
Maria  Kundig,  Caroline  Piper  •  Outreach  Director  Eva  Nichols  •  Dance  for  PD®  Program  Director 
David  Leventhal  •  Dance  for  PD®  Programs  and  Engagement  Manager  Maria  Portman  Kelly  • 
Dance  for  PD®  Programs  Assistant  Amy  Bauman  •  Dance  for  PD®  Interns  Hannah  Misenheimer, 
Nicole  Rondeau,  Rachel  Singer 

DANCE  CENTER  OPERATIONS 

Operations  Manager  Elise  Gaugert  •  Facilities  Manager  Mark  Sacks  •  Rentals  and  Office 
Manager  Erica  Marnell  •  Front  Desk  Associates  Alyssa  Filoramo,  Liz  Law,  Roxie  Maisel, 

Tiffany  McCue,  Aria  Roach,  Zoe  Walders  •  Maintenance  Jose  Fuentes,  Hector  Mazariegos, 
Orlando  Rivera,  Justin  Sierra,  Arturo  Velazquez  •  Intern  Monica  Brown 


Booking  Representation  Michael  Mushalla  (Double  M  Arts  &  Events) 

Media  and  General  Consultation  Services  William  Murray  (Better  Attitude,  Inc.) 
Legal  Counsel  Mark  Selinger  (McDermott,  Will  &  Emery) 

Accountant  O’Connor  Davies  Munns  &  Dobbins,  LLP 
Orthopaedist  David  S.  Weiss,  M.D.  (NYU  Langone  Medical  Center) 

Physical  Therapist  Marshall  Hagins,  PT,  PhD 
Hilot  Therapist  Jeffrey  Cohen 
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Waiter  H.  Scott 


Thanks  to  Maxine  Morris. 

Sincerest  thanks  to  all  the  dancers  for  their  dedication,  commitment,  and  incalculable 
contribution  to  the  work. 

Additional  support  provided  by  The  Amphion  Foundation,  Inc.,  Arnow  Family  Fund, 

Lily  Auchincloss  Foundation,  Inc.,  Bossak/Heilbron  Charitable  Foundation,  Joseph 
and  Joan  Cullman  Foundation  for  the  Arts,  Inc.,  The  Gladys  Krieble  Delmas  Foundation, 
Estee  Lauder  Companies,  ExxonMobile  Corporate  Matching  Gift  Program,  Google 
Matching  Gift  Program,  The  Charles  and  Joan  Gross  Family  Foundation,  Guggenheim 
Partners  Matching  Gifts,  The  Harkness  Foundation  for  Dance,  Marta  Heflin  Foundation, 
IBM  Corporation  Matching  Gifts  Program,  JP  Morgan  Chase,  Kinder  Morgan  Foundation, 
Leatherwood  Foundation,  The  Henry  Luce  Foundation,  The  John  D.  and  Catherine  T. 
MacArthur  Foundation,  Morgan  Stanley  &  Co.,  Harris  A.  Berman  8c  Ruth  Nemzoff  Family 
Foundation,  New  York  Life  Foundation,  Wilhelmina  Parris,  FLP,  The  L.E.  Phillips  Family 
Foundation,  Jerome  Robbins  Foundation,  Rolex,  Billy  Rose  Foundation,  Inc.,  San  Antonio 
Area  Foundation,  Schneer  Foundation,  SingerXenos  Wealth  Management,  Solon  E. 
Summerfield  Foundation,  Tiffany  &  Co.,  Trust  for  Mutual  Understanding,  and  Viad  Corp. 

The  Mark  Morris  Dance  Group  is  supported  in  part  by  public  funds  from  the  New  York 
City  Department  of  Cultural  Affairs  in  partnership  with  the  City  Council,  Mayor  Bill  de 
Blasio,  Brooklyn  Borough  President  Eric  L.  Adams,  Council  Member  Helen  Rosenthal,  the 
New  York  City  Department  for  the  Aging,  the  New  York  State  Council  on  the  Arts  with  the 
support  of  Governor  Andrew  Cuomo  and  the  New  York  State  Legislature,  and  the  National 
Endowment  for  the  Arts. 

The  Mark  Morris  Dance  Group  is  a  member  of  Dance/USA  and  the  Downtown  Brooklyn 
Arts  Alliance. 

Pacific© 1995  Discalced,  Inc. 

Numerator© 2017  Discalced,  Inc. 

Serenade  ©2003  Discalced,  Inc. 

Grand  Duo  ©1993  Discalced,  Inc. 

For  more  information  contact: 

MARK  MORRIS  DANCE  GROUP 
3  Lafayette  Avenue 
Brooklyn,  NY  11217-1415 
(718)  624-8400 
www.mmdg.org 

Facebook,  Youtube:  markmorrisdancegroup 

Instagram,  Twitter,  Snapchat:  markmorrisdance 

Sign  up  for  inside  news  from  the  Mark  Morris  Dance  Group. 

Go  to  mmdg.org/join-email-list  or  text  “MORRIS”  to  66866. 
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NORTHEAST 
PUBLIC  RADIO 

Listen  to  Tanglewood 
broadcasts  July  7  to 
August  27  on  WAMC. 


2017 

Tanglewood 

SEIJI  OZAWA  HALL 

Wednesday,  July  5,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  LINDA  AND  MALCOLM  GRIGGS  CONCERT 

APOLLO'S  FIRE — The  Cleveland  Baroque  Orchestra 
JEANNETTE  SORRELL,  Music  Director 

THE  FOUR  SEASONS:  rediscovered 


Marco  UCCELLINI/  "La  Bergamasca" 
arr.  Sorrell 
(c. 1603-1680) 


Antonio  VIVALDI  "La  Primavera"  ("Spring"),  Opus  8,  No.  1 

(1678-1741)  Allegro 

Largo 

Allegro 

ALAN  CHOO,  violin 


Evaristo  DALL'ABACO  Concerto  in  E  minor  "per  piu  strumenti,"  Opus  5,  No.  3 
(1675-1742)  Allegro 

Adagio  cantabile 
Passepieds 

KATHIE  STEWART  and  ALEXA  RAINE-WRIGHT,  traversi 


VIVALDI  "L' Estate"  ("Summer"),  Opus  8,  No.  2 

Allegro  non  molto — Allegro 
Adagio  e  piano 

Presto:  Tempo  impetuoso  d’estate 

SUSANNA  PERRY  GILMORE,  violin 


(Intermission) 


The  performance  of  Vivaldi's  "The  Four  Seasons"  is  supported  by  a  gift  from  Jane  Braus. 

_ Steinway  &  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment 
during  the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of 
any  kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists,  is 
prohibited  during  performances  in  the  Koussevitzky  Music  Shed  and  Seiji  Ozawa  Hall. 
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The  Sonnets  Accompanying  "Le  Quattro  Stagioni"  (published  1725) 


Spring 

Allegro 

Springtime  is  here! 

The  birds  celebrate  with  festive  song, 

And  breezes  caress 
the  murmuring  streams. 

Thunder  and  lightning,  those  heralds  of  Spring, 
Cast  their  dark  shadow  over  heaven; 

Then  they  die  away  to  silence,  and  the  birds 
take  up  their  charming  songs  again. 

Largo 

On  the  flower-strewn  meadow, 
with  leafy  branches  rustling  overhead, 

Sleeps  the  goat-herd,  his  faithful  dog  at  his  side. 

Allegro 

Led  by  the  festive  sound  of  rustic  bagpipes, 
Nymphs  and  shepherds  dance 
Beneath  the  brilliant  canopy  of  Spring. 

Summer 

Allegro  non  molto 

During  the  harsh  season  of  the  sun, 

Humans  and  sheep  languish, 
and  the  pine  trees  burn. 

We  hear  the  cuckoo’s  voice, 

Then  sweet  songs  of  turtledove  and  goldfinch. 
Soft  breezes  stir  the  air...  but  the  threatening 
North  wind  sweeps  them  suddenly  aside. 

The  shepherd  trembles, 

Fearing  violent  storms  and  his  fate. 

Adagio  e  piano  -  Presto  e  forte 

The  fear  of  lightning  and  fierce  thunder 

Prevents  him  from  resting  his  tired  limbs, 

As  gnats  and  flies  buzz  furiously  around  him. 

Presto 

Ah,  his  fears  were  justified — 

The  Heavens  thunder  and  roar  majestically, 
Cutting  the  heads  off  the  wheat  and  grain. 


Autumn 

Allegro 

Peasants  celebrate  with  songs  and  dances, 
The  joy  of  a  bountiful  harvest. 

And  fired  up  by  Bacchus’  liquor, 

Many  end  their  revelry  in  sleep. 

Adagio  molto 

After  much  singing  and  dancing 
The  mood  is  quiedy  happy. 

It  is  the  time  that  invites  so  many 
To  the  enjoyment  of  sweet  slumber. 

Allegro 

At  dawn  the  hunters  are  off  to  the  hunt 
With  horns,  rifles,  and  dogs. 

They  follow  the  trail  of  the  wild  beast. 
Frightened  and  fatigued  by  the  noise 
Of  rifles  and  dogs,  the  wounded  beast 
Tries  to  flee;  but  overcome,  it  dies. 

Winter 

Allegro  non  molto 
Shivering  in  the  frosty  snow, 

In  biting,  stinging  winds; 

Stamping  our  feet  to  stay  warm, 

Our  teeth  chatter  in  the  bitter  chill. 

Largo 

We  rest  contentedly  beside  the  fireplace, 
While  the  rain  pours  down  outside. 

Allegro 

We  tread  the  icy  path  slowly  and  cautiously, 
for  fear  of  falling. 

Then  turning  abruptly,  we  slip  to  the  ground. 
Rising,  we  hasten  across  the  ice 
Worried  that  it  may  break. 

We  feel  the  chill  north  winds  course  through 
the  house  despite  bolted  doors... 

This  is  winter,  but  even  so,  what  joy  it  brings! 


\ 
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VIVALDI  Concerto  in  G  minor  for  two  cellos,  strings, 

and  continuo,  RV  531 

Allegro 

Largo 

Allegro 

RENE  SCHIFFER  and  MIME  YAMAHIRO  BRINKMANN,  cellos 

VIVALDI  "L'Autunno"  ("Autumn"),  Opus  8,  No.  3 

Allegro 
Adagio  molto 
Allegro 

OLIVIER  BRAULT,  violin 

VIVALDI  "L'lnverno"  ("Winter"),  Opus  8,  No.  4 

Allegro  non  molto 

Largo 

Allegro 

OLIVIER  BRAULT,  violin 


Jeannette  Sorrell  plays  a  double-manual  harpsichord  by  Willard  Martin,  after  Blanchet,  c.1720. 


NOTES  ON  THE  PROGRAM 

A  Priest  and  Some  Orphans  Make  Revolutionary  Music 

by  Jeannette  Sorrell 

One  day  when  Vivaldi  (the  Redhead  Priest)  was  saying  Mass,  a  musical  theme 
came  into  his  mind.  He  at  once  left  the  altar  where  he  was  officiating  and 
repaired  to  the  sacristy  to  write  out  his  theme,  then  he  came  back  to  finish 
the  Mass.  He  was  reported  to  the  Inquisition,  which  luckily  looked  on  him 
as  a  musician,  that  is,  AS  A  MADMAN,  and  merely  forbade  him  to  say  Mass  from 
that  time  forward. 

— P.L.  de  Boisgelou,  1800 

By  around  1700,  Venice  was  already  a  tourist  destination.  The  glittering  floating  city 
was  full  of  European  princes  and  British  aristocrats  attracted  by  the  lavish  spectacles, 
the  eight  opera  houses,  and... the  over  10,000  elegant  prostitutes.  The  city  main¬ 
tained  several  very  large  religious  orphanages  for  its  several  thousand  illegitimate 
and  orphaned  girls  (the  daughters  of  aristocrats  who  had  amorous  adventures). 

And  so  it  was  that  when  a  young  priest  named  Antonio  Vivaldi  failed  to  cut  the 
mustard,  the  church  elders  decided  to  send  him  to  one  of  the  orphanages,  where  he 
could  be  useful  as  a  music  teacher.  The  famous  story  relayed  by  Boisgelou  (quoted 


SEIJI  OZAWA  HALL  PROGRAM  17 


above)  has  fascinated  music  lovers  for  centuries.  What  led  to  Vivaldi’s  sudden  exit 
during  Mass?  Here  is  his  own  explanation,  in  a  letter  of  1737: 


“When  I  had  been  ordained  a  priest  for  a  year  or  a  bit  more,  I  discontinued  saying 
Mass,  having  had  to  leave  the  altar  without  completing  it  because  of  a  chest  ailment... 
that  has  burdened  me  since  birth.  For  this  reason  I  nearly  always  stay  home, 
and  I  only  go  out  in  a  gondola  because  I  can  no  longer  walk.” 

However,  Vivaldi’s  statement  is  not  credible  in  view  of  his  hectic  travel  sched¬ 
ule  as  impresario,  conductor,  and  entrepreneur  throughout  Europe.  The 
view  of  Mr.  Boisgelou,  quoted  above,  was  shared  by  other  writers  of  the  time: 
Vivaldi’s  ambitions  lay  in  the  music  world,  not  the  priesthood. 

The  Church  leaders  wisely  sent  their  redhead  priest  to  the  Ospedale  della 
Pieta,  one  of  the  four  religious  orphanages  with  an  extraordinary  empha¬ 
sis  on  music.  The  girls  at  the  orphanage  played  and  studied  music — and 
little  else — all  day.  The  orphanage  had  several  orchestras  of  different  levels. 
Vivaldi  became  the  music  master  and  composer  for  the  most  elite  orchestra — the 
one  whose  public  concerts  every  Sunday  drew  aristocratic  tourists  from  far  and  wide. 

Imagine  this: 


On  a  Sunday  afternoon,  the  chapel  of  the  Pieta  is  packed  with  well-to-do  Venetians 
and  distinguished  foreign  visitors.  They  peer  in  fascination  at  the  gallery  above, 
where  an  orchestra  of  about  forty  girls  performs  the  latest  concertos  of  their  music- 
master,  Antonio  Vivaldi.  The  prete  rosso,  or  “Redhead  Priest,”  is  now  in  his  forties 
and  celebrated  throughout  Europe.  But  perhaps  he  is  not  as  famous  as  these 
orphan  girls  for  whom  he  composes.  The  girls  give  world-class  virtuoso  perfor¬ 
mances.  Their  Sunday  concerts  (technically  church  services)  are  the  greatest  tourist 
attraction  of  Venice.  The  girls,  dressed  in  white,  are  partly  screened  from  view  by  a 
wrought-iron  lattice,  much  to  the  chagrin  of  the  audience. 


There  is  rustling  in  the  crowd  as  a  favorite  young  soloist,  Anna  Maria  dal  Violino, 
takes  her  place  in  front  of  the  orchestra.  But  before  she  begins  to  play,  Vivaldi 
unexpectedly  reads  aloud — a  poem  about  Spring.  Then  the  performance  begins, 
with  music  that  seems  stunningly  modern.  Birdcalls,  thunder,  and  even  the  bark¬ 
ing  of  a  sheepdog  are  all  brilliantly  depicted  in  the  music.  The  crowd  has  never 
heard  music  telling  a  story  in  such  a  detailed  way.  The  solo  violin  part  played  by 
Signorina  Anna  Maria  is  formidable. 

Following  the  performance,  Anna  Maria  and  Maestro  Vivaldi  are  both  greeted  by 
ecstatic  coughing  and  shuffling  from  the  crowd  (who  are  not  allowed  to  applaud  at 
this  “church  service”).  Several  wealthy  gentlemen  make  their  way  to  the  iron  screen 
to  proffer  marriage  proposals  to  Anna  Maria  and  a  few  of  the  prettiest  girls. 

Vivaldi,  in  these  concertos  for  his  young  protegees,  was  the  great  developer  of  ritor- 
nello  form — the  form  that  became  the  model  for  concerto-writing  by  all  European 
composers  of  the  century,  including  J.S.  Bach.  The  Italian  word  “ritornello”  means 
something  that  returns.  The  same  word  is  used  to  mean  the  refrain  in  pop  music — 
and  indeed,  Vivaldi’s  ritornellos  convey  the  bold  and  driving  sense  of  rhythm  and 
melody  that  is  more  commonly  associated  with  pop  music.  After  all,  he  was  writing 
for  teenagers. 

In  1725  Vivaldi  published  a  collection  of  twelve  concertos  titled  II  cimento  dellAr- 
monia  e  dell’Inventione — “The  Contest  Between  Harmony  and  Invention.”  With  this 
curious  title,  he  unleashed  a  revolutionary  question:  should  music  simply  be  about 
harmony,  or  could  it  serve  to  illustrate  inventive  ideas,  events,  moods,  natural  scenes, 
etc.?  Vivaldi  set  out  to  prove  that  it  could  do  both.  The  first  four  concertos  of  the 
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collection,  titled  Le  Quattro  Stagioni  ( The  Four  Seasons),  are  virtuoso  demonstrations 
of  music  in  the  service  of  storytelling — in  this  case,  the  story  of  Nature  and  her  vari¬ 
ous  moods. 

Though  Vivaldi  had  written  music  in  imitation  of  Nature  before,  he  took  the  art 
to  new  heights  this  time,  supplying  sonnets  to  clarify  the  meaning  of  the  music. 
Scholars  generally  believe  that  the  sonnets  were  composed  by  Vivaldi  himself,  as 
they  do  not  seem  to  be  the  work  of  a  trained  poet.  The  “Spring”  concerto  features 
bird  calls,  murmuring  brooks,  and  the  famous  “barking  dog”  (represented  by  bois¬ 
terous  violas).  The  third  movement  is  a  delightful  peasant  dance  using  a  drone  in 
the  bass  to  suggest  the  musettes  or  bagpipes  associated  with  outdoor  festivities. 

The  “Summer”  concerto  is  a  brilliant  evocation  of  hot  summer  days  in  Italy — sigh¬ 
ing  in  the  heat,  the  buzzing  of  flies  and  wasps,  and  a  stunning  depiction  of  a  thun¬ 
derstorm.  Anyone  who  has  been  in  Italy  during  a  summer  storm  will  appreciate 
how  the  torrent  of  cascading  violin  scales  evokes  the  onslaught  of  rain  when  the 
clouds  burst. 

The  “Autumn”  concerto  concerns  the  merry  gatherings  of  peasants  celebrating  the 
harvest — including  a  fair  amount  of  drinking.  While  the  peasants  sleep  off  their 
wine  in  the  second  movement,  we  are  awakened  in  the  third  movement  to  join  a 
hunting  party.  Animal  lovers,  be  warned:  this  movement  includes  gun-shots  and 
squeals  of  the  desperate  animal.  The  poor  creature  finally  gives  up  his  spirit  in 
a  lightly  floating  violin  arpeggio,  immediately  followed  by  the  return  of  the  jolly 
hunting  theme. 

In  the  “Winter”  concerto,  Vivaldi  partly  dispenses  with  ritornello  form  in  order 
to  relate  the  details  of  winter  life:  we  begin  stiff  with  cold,  then  the  howling  wind 


Vivaldi's  Orphan  Girls 


The  orphans  for  whom  Vivaldi  wrote  his  concertos  may  have  been  the  most  music- 
absorbed  young  people  that  history  has  known.  These  girls  had  no  identity  other 
than  their  roles  in  the  elite  orchestra.  They  had  no  last  names,  and  were  known  as 
“Marietta  dal  Violino,”  or  “Bernardina  dal  Violoncello,”  etc.  Vivaldi  often  wrote  his 

concertos  for  a  particular  girl,  indicating 
her  name  at  the  top  of  the  manuscript. 
Many  of  the  most  virtuosic  violin  con¬ 
certos  were  written  for  “Anna  Maria  dal 
Violino.” 

It  is  well  known  that  these  orphans 
received  proposals  of  marriage  from 
wealthy  gentlemen.  What  most  people  do 
not  realize,  though,  is  that  any  orphan 
of  the  Pieta  who  chose  to  marry  was 
The  Ospedale  della  Pieta  in  Venice  required  to  sign  a  contract  saying  that  she 

would  never  perform  as  a  musician  again.  This  was  how  the  Pieta  maintained  its  standing 
as  a  leading  tourist  attraction  of  the  world.  Thus,  many  of  the  girls  turned  down  their 
marriage  offers,  because  they  could  not  face  the  idea  of  living  without  music. 


Anna  Maria  dal  Violino  received  proposals  year  after  year,  and  was  the  subject  of 
love  poems  printed  in  Venice  newspapers.  Nevertheless,  she  apparently  could  not 
bring  herself  to  marry  in  view  of  the  sacrifice  she  would  have  to  make.  She  remained 
at  the  Pieta  her  entire  life,  becoming  the  principal  Maestra  of  the  orchestra. 
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appears,  and  the  famous  chattering  teeth  (violins  playing  staccato  repeated  notes, 
very  high  and  fast).  In  the  second  movement  we  experience  a  more  typical  Venetian 
winter:  drizzling  rain,  brought  to  life  by  pizzicato  violins.  The  third  movement  begins 
with  slipping  and  sliding  on  the  ice,  and  suddenly  the  orchestra  interrupts  with  jag¬ 
ged  intervals,  signaling  that  the  ice  has  broken  right  in  front  of  us.  A  quick  series  of 
descending  arpeggios  in  the  violin  conveys  attempts  to  get  up  from  the  ice  and  walk, 
with  plenty  of  stumbling.  A  brief  respite  comes  from  the  gentle  spring  breeze  in  the 
upper  strings,  soon  interrupted  with  the  return  of  the  fierce  north  wind. 

The  role  of  the  performer  as  an  animated  and  improvisatory  storyteller  was  fun¬ 
damental  to  Baroque  performance,  and  especially  to  Vivaldi’s  music.  The  notes  on 
the  page  exist  to  convey  an  emotion  or  mood  or  event,  and  the  performer’s  job  is  to 
evoke  those  feelings  in  the  listener.  Thus  these  concertos  are  a  fresh  experience  for 
us  each  night — always  an  adventure. 

The  Concerto  for  Two  Cellos  was  probably  premiered  by  two  teenage  cellists  at  the 
orphanage.  It  is  a  wonderful  example  of  Vivaldi’s  driving  rock-’n’-roll  rhythm,  as 
the  cellists  engage  in  a  duel  that  is  alternately  playful  and  fiery.  The  beautiful  mid¬ 
dle  movement  is  a  poetic  dialogue  with  haunting  and  exotic  harmonies. 

Vivaldi  had  a  meteoric  career,  achieving  Beatles-level  popularity  and  then  crashing 
to  complete  oblivion.  It  is  not  surprising  that  his  concertos  are  by  far  the  most  pop¬ 
ular  pieces  in  the  classical  repertoire.  Inspired  by  the  youthful  energy  of  his  young 
interpreters,  he  imbued  his  concertos  with  the  same  sense  of  driving  rhythm  and 
earthy  harmonies  that  we  all  respond  to  in  rock  music.  We  in  Apollo’s  Fire  think  of 
him  as  the  rock-’n’-roll  composer  of  the  18th  century. 
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Guest  Artists 


APOLLO'S  FIRE — The  Cleveland  Baroque  Orchestra 
Jeannette  Sorrell,  Music  Director 


Named  for  the  classical  god  of  music  and  the  sun,  Apollo’s  Fire  was  founded  in  1992 
by  the  award-winning  young  harpsichordist  and  conductor  Jeannette  Sorrell.  Sorrell 

envisioned  an  ensemble  dedicated  to 
the  Baroque  ideal  that  music  should 
evoke  the  various  Affekts  or  passions 
in  the  listeners.  Apollo’s  Fire  is  a  col¬ 
lection  of  creative  artists  who  share 
Sorrell’s  passion  for  drama  and  rhet¬ 
oric.  The  ensemble  made  its  London 
debut  in  2010  in  a  sold-out  concert  at 
Wigmore  Hall,  with  a  BBC  broadcast. 
Subsequent  European  tours  took  place 
in  2011,  2014,  and  2015.  European 
performances  include  sold-out  con¬ 
certs  at  the  BBC  Proms  in  London 
(with  live  broadcast  across  Europe), 
the  Aldeburgh  Festival  (UK),  Madrid’s  Royal  Theatre,  Bordeaux’s  Grand  Theatre 
de  l’Opera,  and  major  venues  in  Lisbon,  Metz  (France),  and  Bregenz  (Austria), 
as  well  as  concerts  on  the  Birmingham  International  Series  (UK)  and  the  Tuscan 
Landscapes  Festival  (Italy).  AF’s  London  2014  concert  was  chosen  by  the  Telegraph 
as  one  of  the  “Best  5  Classical  Concerts  of  2014.”  North  American  tour  engagements 
include  Tanglewood  (sold-out  debut  in  2015),  the  Aspen  Music  Festival,  the  Boston 
Early  Music  Festival  series,  the  Library  of  Congress,  the  Metropolitan  Museum  of  Art 
(NY),  and  major  venues  in  Toronto,  Los  Angeles,  and  San  Francisco.  The  ensemble 
has  performed  two  major  U.S.  tours  of  the  Monteverdi  Vespers  (2010  and  2014)  and  a 
nine-concert  tour  of  the  Brandenburg  Concertos  in  2013.  Signed  to  Columbia  Artists 
Management  (CAMI)  for  exclusive  representation  in  North  and  South  America, 
Apollo’s  Fire  is  managed  in  the  UK  by  Intermusica  (London).  Upcoming  engage¬ 
ments  include  debuts  at  the  Ravinia  Festival  (July)  and  Carnegie  Hall  (March  2018). 


At  home  in  Cleveland,  Apollo’s  Fire  enjoys  sold-out  performances  in  its  subscription 
series,  which  has  drawn  national  attention  for  creative  programming.  Apollo’s  Fire 
has  released  twenty-five  commercial  CDs  and  currently  records  for  the  British  label 
Avie.  Since  the  ensemble’s  introduction  into  the  European  CD  market  in  2010,  the 
recordings  have  won  rave  reviews  in  the  London  press.  Seven  of  the  ensemble’s  CD 
releases  became  best-sellers  on  the  classical  Billboard  chart:  the  Monteverdi  Vespers, 
Bach’s  Brandenburg  Concertos  and  harpsichord  concertos,  a  disc  of  Handel  arias  with 
soprano  Amanda  Forsythe  titled  “The  Power  of  Love,”  and  Jeannette  Sorrell’s  four 
crossover  programs:  “Come  to  the  River-An  Early  American  Gathering”;  “Sacrum 
Mysterium-A  Celtic  Christmas  Vespers”;  “Sugarloaf  Mountain-An  Appalachian 
Gathering”;  and  “Sephardic  Journey-Wanderings  of  the  Spanish  Jews.” 
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Jeannette  Sorrell 


Recognized  internationally  as  one  of  today’s  most  creative  early-music  conductors, 
Jeannette  Sorrell  was  one  of  the  youngest  students  ever  accepted  to  the  prestigious 
conducting  courses  of  the  Aspen  and  Tanglewood  music  festivals.  Ms.  Sorrell 
studied  conducting  under  Robert  Spano,  Roger  Norrington,  and  Leonard 
Bernstein,  and  harpsichord  with  Gustav  Leonhardt  in  Amsterdam.  She  won 
both  First  Prize  and  the  Audience  Choice  Award  in  the  1991  Spivey  International 
Harpsichord  Competition,  competing  against  more  than  seventy  harpsichord¬ 
ists  from  Europe,  Israel,  the  United  States,  and  the  Soviet  Union.  Ms.  Sorrell 
founded  Apollo’s  Fire  in  1992.  Since  then,  she  and  the  ensemble  have  built 
one  of  the  largest  audiences  of  any  Baroque  orchestra  in  North  America. 
She  has  led  AF  in  sold-out  concerts  at  London’s  BBC  Proms  and  Wigmore 
Hall,  Madrid’s  Teatro  Real,  the  Grand  Theatre  de  l’Opera  in  Bordeaux, 
the  Aldeburgh  Festival,  Tanglewood,  the  Boston  Early  Music  Festival,  Aspen  Music 
Festival,  Library  of  Congress,  and  Metropolitan  Museum  of  Art,  among  others.  As 
a  guest  conductor  she  has  worked  with  many  of  the  leading  American  symphony 
orchestras.  In  December  she  will  make  her  Kennedy  Center  debut  conducting  the 
National  Symphony  in  performances  of  Handel’s  Messiah.  She  made  acclaimed  debuts 
as  conductor  and  soloist  in  the  complete  Brandenburg  Concertos  with  the  Pittsburgh 
Symphony  in  2013  and  recently  with  the  St.  Paul  Chamber  Orchestra.  She  has  also 
appeared  as  conductor  or  conductor/soloist  with  Miami’s  New  World  Symphony, 
the  Los  Angeles  Chamber  Orchestra,  the  Seattle  Symphony,  Utah  Symphony,  the 
Opera  Theatre  of  St.  Louis  with  the  St.  Louis  Symphony,  and  the  Handel  &  Haydn 
Society  (Boston);  she  has  appeared  with  the  Cleveland  Orchestra  as  guest  keyboard 
artist.  In  2014  she  filled  in  for  British  conductor  Richard  Egarr  on  five  days’  notice, 
leading  the  complete  Branden¬ 
burg  Concertos  and  playing 
the  harpsichord  solo  in 
Brandenburg  No.  5  for  the  clos¬ 
ing  concert  of  the  Houston 
Early  Music  Festival.  This  sum¬ 
mer  she  returns  to  the  Utah 
Symphony  and  makes  her 
debut  with  the  Grand  Teton 
Festival. 

Jeannette  Sorrell  and  Apollo’s 
Fire  have  released  twenty-five 
commercial  CDs,  of  which 
seven  have  been  bestsellers 
on  the  Billboard  classical 
chart.  Her  recordings  include 
Bach’s  complete  Brandenburg 
Concertos  and  harpsichord 
concertos  (with  Sorrell  as  harpsichord  soloist  and  director);  four  discs  of  Mozart; 
Handel’s  Messiah,  Monteverdi’s  Vespers,  and  four  creative  crossover  projects:  “Come 
to  the  River-An  Early  American  Gathering”;  “Sacrum  Mysterium-A  Celtic  Christmas 
Vespers”;  “Sugarloaf  Mountain-An  Appalachian  Gathering”;  and  “Sephardic  Journey- 
Wanderings  of  the  Spanish  Jews.”  Jeannette  Sorrell  has  attracted  national  attention 
and  awards  for  creative  programming.  She  holds  an  Artist  Diploma  from  Oberlin 
Conservatory,  an  honorary  doctorate  from  Case  Western  University,  two  special 
awards  from  the  National  Endowment  for  the  Arts  for  her  work  on  early  American 
music,  an  award  from  the  American  Musicological  Society,  and  two  different 


Jeannette  Sorrell  as  a  member  of  Tanglewood's  Seminar  for 
Conductors  in  1989,  working  with  Leonard  Bernstein 
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Cleveland  Arts  Prize  awards.  Passionate  about  guiding  the  next  generation  of  per¬ 
formers,  she  has  led  many  Baroque  projects  for  students  at  Oberlin  Conservatory 
and  is  a  frequent  guest  coach  at  the  Cleveland  Institute  of  Music.  She  is  the  architect 
of  AF’s  highly  successful  Young  Artist  Apprentice  Program,  which  has  produced  the 
majority  of  the  leading  young  Baroque  professionals  in  the  country  today. 


Olivier  Brault 

Concertmaster  Olivier  Brault  hails  from  Montreal  and  brings  communicative  enthusi¬ 
asm  and  scholarship  to  concerts  throughout  North  America  and  Europe.  In  addition 
to  his  chamber  ensemble  Sonate  1704,  he  performs  as  music  director  with  Les  Gouts 
Reunis  in  Luxembourg,  as  a  member  of  Four  Nations  Ensemble  in  New  York,  and  as 
soloist  with  many  Montreal-based  ensembles,  including  the  Ensemble  Caprice,  Les 
Boreades  de  Montreal,  La  Bande  Montreal  Baroque,  Quatuor  Franz  Joseph,  and  Les 
Idees  heureuses.  He  holds  a  doctorate  from  the  Universite  de  Montreal,  where  he  spe¬ 
cialized  in  18th-century  violin  repertoire.  He  has  led  workshops  and  master  classes  at 
the  Conservatoire  de  Musique  de  Montreal,  McGill  University,  Case  Western  Reserve 
University,  Oberlin  Conservatory,  Penn  State  University,  University  of  Michigan,  and 
the  Conservatoire  Royal  de  Musique  de  Bruxelles.  He  has  participated  in  over  sixty- 
five  recordings,  many  of  them  award-winning.  In  2011  he  received  the  medal  of  the 
Assemblee  Nationale  de  Quebec  for  cultural  contributions  to  his  nation. 


Susanna  Perry  Gilmore 

A  1995  alumna  of  the  Tanglewood  Music  Center,  violinist  Susanna  Perry  Gilmore 
enjoys  a  multifaceted  career  as  solo  artist,  chamber  musician,  and  orchestral  concert- 
master,  performing  on  both  modern  and  period  instruments.  She  has  been  featured 
as  a  chamber  music  performer  on  NPR’s  Performance  Today,  A  Prairie  Home  Companion, 
and  America’s  Music  Festivals.  Recent  solo  performances  include  the  European 
premiere  of  Jennifer  Higdon’s  The  Singing  Rooms  for  violin,  choir,  and  orchestra 
in  Paris  at  Ms.  Higdon’s  invitation;  and  Prokofiev,  Mozart,  and  Korngold  violin 
concertos  as  well  as  Vivaldi’s  Four  Seasons  (as  soloist/conductor)  with  the  Omaha 
Symphony,  of  which  she  is  concertmaster.  She  holds  a  bachelor’s  degree  from  Oxford 
University  (UK),  where  she  studied  musicology  and  worked  privately  with  violinist 
Yfrah  Neaman.  She  earned  her  Master’s  in  Violin  Performance  at  the  New  England 
Conservatory,  where  she  studied  with  James  Buswell  and  was  active  in  the  early  music 
department.  She  also  studied  Baroque  violin  and  chamber  music  at  the  Oberlin 
Baroque  Performance  Institute.  She  is  on  the  Apollo’s  Fire  CDs  “Sugarloaf  Mountain” 
and  “Sephardic  Journey”  and  is  also  an  accomplished  Celtic  fiddler,  having  grown  up 
sitting  in  on  Irish  sessions  during  her  years  in  Nashville  and  England. 


i 

Alan  Choo 

A  rising  star  of  the  international  Baroque  scene,  violinist  Alan  Choo  is  an  award-win¬ 
ning  chamber  music  performer  whose  recent  appearances  as  concerto  soloist  include 
the  Tafelmusik  Winter  Institute  Orchestra,  Case  Western  Reserve  University  Baroque 
Orchestra,  and  Baltimore  Baroque  Band.  As  a  modern  violinist,  he  has  appeared  as  a 
soloist  with  the  St.  Petersburg  Symphony  Orchestra,  Singapore  Symphony  Orchestra, 
Singapore  Chinese  Orchestra,  and  the  Orchestra  of  the  Music  Makers.  He  completed 
his  undergraduate  studies  in  Singapore  and  subsequently  earned  two  master’s  degrees 
in  violin  performance  and  early  music  at  Peabody  Conservatory,  where  he  won  the 
Grace  Clagett  Ranney  Prize  in  Chamber  Music  in  2014  and  the  Excellence  in  Early 
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Music  Award  in  2016.  He  is  currently  pursuing  a  Doctor  of  Musical  Arts  degree  in 
historical  performance  practice  under  Julie  Andrijeski  at  Case  Western  Reserve 
University. 


Rene  Schiffer 

Cellist  Rene  Schiffer  is  a  native  of  Holland,  where  he  was  a  protege  of  Anner  Bijlsma. 
He  later  studied  Baroque  cello  with  Jaap  ter  Linden  and  viola  da  gamba  with  Catharina 
Meints.  As  a  member  of  Sigiswald  Kuijken’s  La  Petite  Bande  for  sixteen  years,  he 
toured  four  continents  and  appeared  many  times  on  European  television.  He  has 
also  performed  with  the  Amsterdam  Baroque  Orchestra,  Les  Musiciens  du  Louvre, 
and  in  more  than  forty  projects  with  Tafelmusik  of  Toronto.  As  a  concerto  soloist  he 
has  appeared  throughout  North  America  and  Europe,  including  such  venues  as  the 
Royal  Theatre  of  Madrid,  and  can  be  heard  on  acclaimed  CDs  of  Vivaldi’s  Concerto 
for  Two  Cellos  and  his  own  composition,  Tango  Concerto  for  Two  Gambas,  on  the 
British  label  Avie.  As  a  chamber  musician  he  has  performed  at  the  renowned  Baroque 
festivals  of  Utrecht  and  Bruges,  as  well  as  the  Flanders  Festival  and  Versailles.  He  can 
be  heard  on  more  than  forty  CD  recordings,  on  Harmonia  Mundi,  Philips,  Virgin 
Classics,  Erato,  Sony,  and  Avie.  He  serves  on  the  faculty  of  the  Cleveland  Institute  of 
Music  as  Teacher  of  Baroque  Cello,  and  has  given  master  classes  and  coachings  for 
Miami’s  New  World  Symphony,  the  University  of  Michigan,  Oberlin  Conservatory, 
and  Cincinnati  College-Conservatory. 


Binge-Watch  an  All-New  Season 

THE  GREAT  BRITISH 
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Stu  Rosner 


- 


Mime  Yamahiro  Brinkmann 

Mime  Yamahiro  Brinkmann  is  one  of  Europe’s  most  prominent  Baroque  cellists.  Her 
2016  solo  album  “Cello  Rising”  was  acclaimed  by  The  Strad  and  was  featured  as 
“Recording  of  the  Month”  by  MusicWeb  International.  Her  2017  trio  album,  “Heroines 
of  Love  and  Loss,”  won  the  prestigious  Diapason  d’Or  award  in  France.  The  winner 
of  many  early  music  competitions,  including  the  Musica  Antiqua  Brugge  Soloist 
Competition  in  Belgium  and  the  International  Competition  for  Original  String 
Instruments  in  Brescia,  Italy,  she  can  be  heard  regularly  across  the  globe  as  a  solo 
recitalist  and  as  an  orchestra  musician  with  ensembles  including  Apollo’s  Fire, 
Tafelmusik,  Concerto  Copenhagen,  Australia’s  ARCO  Chamber  Soloists,  Sweden’s 
Drottningholm  Opera  Orchestra,  and  Denmark’s  Paul  Hillier  Ensemble.  Between 
tours,  she  teaches  at  the  Royal  Academy  of  Music  in  Stockholm.  She  holds  a  perform¬ 
ance  diploma  in  modern  cello  from  the  Toho  Gakuen  School  of  Music  in  Tokyo,  Japan, 
and  a  soloist  diploma  on  both  cello  and  viola  da  gamba  from  the  Royal  Conservatory 
in  The  Hague. 


APOLLO'S  FIRE — The  Cleveland  Baroque  Orchestra 
Jeannette  Sorrell,  Music  Director 

Violin  (Section  players  listed  alphabetically) 

Olivier  Brault,  concertmaster  •  Susanna  Perry  Gilmore,  assistant  concertmaster  • 

Julie  Andrijeski,  principal  •  Alan  Choo  •  Carrie  Krause  •  Augusta  McKay-Lodge  • 
Jennifer  Roig-Francoli  •  Emi  Tanabe 

Viola 

Kristen  Linfante,  principal  •  Cynthia  Black  •  Andrew  Fouts 
Cello 

Rene  Schiffer  •  Mime  Yamahiro  Brinkmann  •  Rebecca  Landed  Reed 

Contrabass 
Sue  Yelanjian 

Traverso 

Kathie  Stewart  •  Alexa  Raine-Wright 

Theorbo  &  Guitar 
John  Lend 

Harpsichord 
Jeannette  Sorell 
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Born  to  non-conform 

The  all-new  Audi  Q5  is  here. 


The  Audi  Q5  represents  everything  we've  learned  from  building  one  of  the 
world's  most  progressive  vehicles.  So  we've  loaded  our  groundbreaking  SUV 
with  technology  and  features  that  can  deliver  beyond  the  norm.  Like  standard 
Audi  smartphone  interface  for  simple  connection  with  compatible  devices,1 
and  available  rear  cross  traffic  assist2  that  can  sense  approaching  vehicles  and 
apply  brakes  when  needed.  Equipped  with  our  2.0-liter  TFSI  engine  that  can 
propel  you  from  0  to  60  mph  in  just  5.9  seconds,  the  all-new  Q5  leaves  the 
status  quo  -  and  the  competition  -  in  the  dust.3 

audiusa.com/Q5 
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See  your  New  England  Audi  Dealer 
Audioffers.com 

‘Always  pay  careful  attention  to  the  road,  and  do  not  drive  while  distracted.  See  Owner's  Manual  for  further  details,  and  important  limitations. 

2  Driver  Assistance  features  are  not  substitutes  for  attentive  driving.  See  Owner’s  Manual  for  further  details,  and  important  limitations. 

3  Always  obey  local  speed  and  traffic  laws. 

"Audi,”  “TFSI,”  all  model  names,  and  the  four  rings  logo  are  registered  trademarks  of  Audi  AC.  ©2017  Audi  of  America,  Inc. 
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Tanglewood 


SEIJI  OZAWA  HALL 


Monday,  July  10,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  DANIEL  FREED  AND  SHIRLEE  COHEN  FREED  MEMORIAL  CONCERT 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
ANDRIS  NELSONS,  conductor  (Turnage) 

TMC  Fellow  NUNO  COELHO,  conductor  (Stravinsky) 

TMC  Fellow  VINAY  PARAMESWARAN,  conductor  (Prokofiev) 

HAKAN  HARDENBERGER,  trumpet 
THOMAS  ROLFS,  trumpet 


PROKOFIEV  Symphony  No.  1  in  D,  Opus  25,  "Classical" 

Allegro 

Larghetto 

Gavotte:  Non  troppo  allegro 
Finale:  Molto  vivace 

VINAY  PARAMESWARAN  conducting 

STRAVINSKY  Symphony  in  Three  Movements 

Allegro 

Andante — Interlude:  L’istesso  tempo — 

Con  moto 

NUNO  COELHO  conducting 


(Intermission) 


TURNAGE  "From  the  Wreckage,"  Concerto  for  trumpet  and  orchestra 

HAKAN  HARDENBERGER,  trumpet 
ANDRIS  NELSONS  conducting 

TURNAGE  "Dispelling  the  Fears"  (after  a  painting  by  Heather  Betts) 

for  two  trumpets  and  orchestra 

HAKAN  HARDENBERGER  and  THOMAS  ROLFS,  trumpets 
ANDRIS  NELSONS  conducting 


_ _  Steinway  &:  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment 
during  the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of 
any  kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists,  is 
prohibited  during  performances  in  the  Koussevitzky  Music  Shed  and  Seiji  Ozawa  Hall. 
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JOIN  US  FOR  THE  NEW  PEAK  MUSIC  SERIES 

Enjoy  a  day  at  of  mountain  adventure, 
followed  by  an  afternoon  of  live  music 

Live  music  Saturday  afternoons 

Fun  for  the  whole  family! 

Go  to  JIMINYPEAK.com  for  details 


'K 

.Jiminy  Peak 

^  Mountain  Resort 


Visit  our  first  ever  POP  UP  SHOP 

across  from  the  inn,  located  in  the  heart  of  downtown  Lenox! 

36  MAIN  STREET  LENOX,  MA 


ANNIESELKE.COM 


EXHIBITS  ■  EVENTS  ■  TOURS  ■  &  MORE 

Yiddish  Book  Center 


The  world’s  first  Yiddish  museum,  the  Center 
is  home  to  permanent  and  visiting  exhibits,  a 
year-round  schedule  of  educational  programs, 
and  a  full  calendar  of  special  events: 

yiddishbookcenter.org 


Out  of  Site 

Contemporary  Sculpture 
at  Chesteruiood 

June  16  -  October  9,  2017 


Brian  Kane  &  Michael  Oatman,  The  8th  UJonder  (detail).  2014  |  Photo  by  Adam  Szpruta 


Home,  studio,  and  gardens 
of  Daniel  Chester  French 


Chesterwood 

A  SITE  OF  THE  NATIONAL  TRUST  FOR  HISTORIC  PRESERVATION 

Stockbridge,  MR  |  chesteruuood.org 


B.Tanglewood 

MUSIC  CENTER 

Monday,  July  10,  8:00PM 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 
THE  DANIEL  FREED  AND  SHIRLEE  COHEN  FREED  MEMORIAL  CONCERT 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
ANDRIS  NELSONS,  conductor  (Turnage) 

TMC  FELLOW  NUNO  COELHO,  conductor  (Stravinsky) 

TMC  FELLOW  VINAY  PARAMESWARAN,  conductor  (Prokofiev) 

HAKAN  HARDENBERGER,  trumpet 
THOMAS  ROLFS,  trumpet 


PROKOFIEV  Symphony  No.  1  in  D,  Opus  25,  "Classical" 

Allegro 

Larghetto 

Gavotte:  Non  troppo  allegro 
Finale:  Molto  vivace 

VINAY  PARAMESWARAN,  conducting 

TURNAGE  "From  the  Wreckage,"  Concerto  for 

Trumpet  and  Orchestra 

HAKAN  HARDENBERGER,  trumpet 
ANDRIS  NELSONS,  conducting 

(Intermission) 


TURNAGE  "Dispelling  the  Fears"  (after  a  painting  by  Heather  Betts) 

for  two  trumpets  and  orchestra 

HAKAN  HARDENBERGER  and  THOMAS  ROLFS,  trumpets 
ANDRIS  NELSONS,  conducting 

STRAVINSKY  Symphony  in  Three  Movements 

Allegro 

Andante — Interlude:  L’istesso  tempo — 

Con  moto 


NUNO  COELHO,  conducting 


Violin  1 

Viola 

Double  Bass 

Cameron  Daly 

Celia  Daggy 

Douglas  Aliano  +A 

Jordan  Hendy 

Rachel  Halvorson 

Alexander  Bickard 

Hae  Ju  (Lidia)  Lee 

Charles  Galante 

Christian  Gray 

Ji-Yeon  Lee 

Edward  Gazouleas  o 

Nicholas  Myers 

Lara  Lewison 

Ye  Jin  Goo 

Charles  Paul  *# 

Shengnan  Li 

Jebat  Kee  +A 

Nash  Tomey 

Emerson  Millar 

Jeremy  Kienbaum 

Peter  Walsh 

Emma  Powell 

Hannah  Martineau 

Jacob  Schafer 

Patrick  Miller 

Amy  Semes 

Johanna  Nowik 

Emily  Switzer  *# 

Samuel  Pedersen 

Agnes  Tse 

Meagan  Turner 

Weiqiao  Wu  +A 

Leonardo  Vasquez  *# 

Alexander "Sasha"  Yakub 

Violin  II 

Lin  Wang 

Kyuwon  Karis  Yoo 

David  Bernat 

Cello 

Erin  Burkholder 

Chava  Appiah 

Edmund  Chung 

Lucas  Button 

Shannon  Fitzhenry 

Audrey  Chen 

Paul  Kim 

Mari  Coetzee 

Jacqueline  Kitzmiller 

Elena  Ariza 

Haeni  Lee 

Matthew  Gustafson 

Chi  Li 

Mickey  Katz  o 

Peiming  Lin  *# 

Andrew  Laven 

Fangming  Shen 

Sonia  Mantell 

Heewon  Uhm 

David  Olson 

Eliza  Wong  +A 

Danny  Poceta  +A 

Han  Xie 

Fanny  Spangaro 
Nathaniel  Taylor 

Zi  Wang 

Xiaolai  Zhou  *# 

^Principal,  Prokofiev 
+  Principal,  Wreckage 
A  Principal,  Dispelling 
#  Principal,  Stravinsky 
0  Guest 


o  BSO 


Flute 

Susan  Kang  + 
Elizabeth  Lu  A 
Mira  Magrill  * 
Shannon  Vandzura  # 

Alto  Flute 

Mira  Magrill  + 
Elizabeth  LuA 
Susan  Kang 

Piccolo 

Susan  Kang  *# 

Oboe 

Liam  Boisset  + 
Gretchen  Myers  * 
Kristin  Perry  A 
Jessica  Warren  # 

English  Horn 

Kristin  Perry  +A 

Clarinet 

Erin  Fung  * 

Matthew  Griffith  + 
Taylor  Marino  # 
Cristina  Mateo  Saez 
Amanda  Witt  A 

Bass  Clarinet 
Matthew  Griffith 
Amanda  Witt  +A# 

Saxophone 
Scott  Chamberlin  A0 
Andy  Wilde  +0 

Bassoon 

Alexander  Davis  # 
Luke  Fieweger  * 
Joseph  Merchant  A 
Maggie  O'Leary  + 


Contrabassoon 

Luke  Fieweger  + 
Maggie  O'Leary  A# 

Horn 

Harry  Chiu  Chin-pong 
Josh  Cote  * 

Devin  Gossett  # 

Scott  Leger  + 

Russell  Rybicki  A 
Joshua  Thompson 

Trumpet 

Elmer  Churampi  + 
Anthony  Limoncelli 
Rebecca  Oliverio  # 
Aaron  Schuman  * 
Paul  Torrisi 

Trombone 

Robert  Blumstein  + 
Adam  Hanna  A 
Kelton  Koch  # 
Cameron  Owen 

Euphonium 

Kelton  Koch  A 

Tuba 

Conrad  Shaw 

Timpani 
Tyler  Flynt  # 

Will  McVay  * 

Percussion 
Michael  Daley  A 
Tyler  Flynt 
Will  McVay  # 

Charlie  Rosmarin  + 
Nick  Sakakeeny 
Marcelina  Suchocka 


Harp 

Helen  Gerhold  A 
Charles  Overton  +# 

Piano 

Elizabeth  Dorman 
Celeste 

Nathan  Ben-Yehuda  + 
Elizabeth  Dorman  A 

Librarians 

Mark  Fabulich  o 
Nhyta  Taguchi 
Claudia  Restrepo 
Miguel  Vasquez 

Personnel  Manager 

Matthew  Szymanski 


^Principal,  Prokofiev 
+  Principal,  Wreckage 
A  Principal,  Dispelling 
#  Principal,  Stravinsky 
0  Guest 
o  BSO 
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NOTES  ON  THE  PROGRAM 


Sergei  Prokofiev  (1891-1953) 

Symphony  No.  1  in  D,  Opus  25,  "Classical" 

This  symphony  is  officially  Prokofiev’s  Symphony  No.  1  in  D  major,  but  the  nickname 
“ Classical ”  has  taken  hold  so  thoroughly  that  it  is  virtually  never  identified  in  the 
more  formal  way.  It  is  not  the  first  symphony  Prokofiev  ever  composed;  even  before 
entering  the  St.  Petersburg  Conservatory  he  had  formal  training  from  Rein¬ 
hold  Gliere,  a  recent  graduate  in  composition,  on  the  advice  of  Taneyev,  to 
whom  the  young  Prokofiev  had  taken  his  earliest  compositions  when  he  was 
eleven  years  old.  Gliere  had  spent  the  summer  of  1902  at  the  Prokofiev  fam¬ 
ily  home  in  Sontzovka  and  had  led  the  boy  (at  his  own  insistence)  through 
the  stages  of  composing  a  symphony  in  G  major.  He  entered  the  Conservatory 
two  years  later,  his  parents  having  been  persuaded  by  the  director  Glazunov 
that  his  talent  demanded  the  opportunity.  He  made  his  best  marks  at  the 
Conservatory  as  a  pianist,  but  his  interest  in  composing  grew  ever  stronger. 

In  the  summer  of  1908,  he  and  his  fellow  student  Nikolai  Miaskovsky  under¬ 
took  the  challenge  of  writing  a  symphony  apiece  during  their  summer  vaca¬ 
tions.  At  the  end  of  the  summer,  they  approached  Glazunov  to  arrange  for  orchestral 
readings  of  the  two  works. 

It  was  eight  years  before  he  wrote  another  symphony.  The  actual  impetus  to  write 
the  Classical  Symphony  came  from  Prokofiev’s  desire  to  compose  an  entire  symphony 
without  using  a  piano,  which  had  always  been  his  constant  aid  in  composition.  It  oc¬ 
curred  to  him  that  it  might  be  easier  to  employ  Haydn’s  style  in  the  undertaking;  it 
also  intrigued  him  to  wonder  how  Haydn,  if  alive  at  the  time  of  Prokofiev’s  new  com¬ 
position  (1916),  might  blend  his  own  musical  style  with  the  newer  elements  of  later 
music.  Prokofiev  decided  to  answer  the  question  for  him.  He  began  the  symphony 
in  the  summer  of  1916  with  the  Gavotte  (the  third  movement)  and  wrote  material 
for  the  other  movements  too.  The  following  summer,  near  Petrograd,  he  discarded 
the  original  finale  entirely  and  rewrote  it,  while  polishing  the  rest  of  the  work.  The 
composer  himself  conducted  the  first  performance,  in  Petrograd  on  April  21,  1918. 
The  composer  wrote,  “When  it  began  to  hang  together,  I  renamed  it  the  Classical 
Symphony.  First  because  that  was  simpler.  Second,  out  of  mischief.. .and  in  the  secret 
hope  that  in  the  end  I  would  be  the  winner  if  the  symphony  really  did  prove  to  be  a 
classic.”  And  so  it  has  proved:  no  symphonic  work  of  Prokofiev’s  is  performed  more 
frequently  or  received  with  greater  delight  for  its  directness  and  wit,  its  brevity,  and 
its  fusion  of  Haydnesque  clarity  with  Prokofiev’s  youthful  grotesqueries. 

STEVEN  LEDBETTER 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979 
to  1998. 
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Igor  Stravinsky  (1882-1971) 
Symphony  in  Three  Movements 


Stravinsky  moved  to  southern  California  in  June  1940,  less  than  a  year  after  arriving 
in  the  United  States  from  Europe,  and  remained  there  until  1969,  when  he  relocat¬ 
ed  to  New  York  City.  Of  all  the  music  he  composed  in  Los  Angeles,  the  Symphony 
in  Three  Movements — completed  in  1945,  the  year  the  war  finally  ended  and 
also  the  year  he  became  an  American  citizen — has  the  closest  connection 
to  the  city,  and  to  its  best-known  business — the  movies.  Soon  after  landing 
in  Los  Angeles,  Stravinsky  began  receiving  proposals  from  Hollywood  stu¬ 
dios  to  write  music  for  film  projects,  two  of  which — The  Commandos  Strike  at 
Dawn  and  The  Song  of  Bernadette — he  embarked  on  but  didn’t  complete  due 
to  disagreements  with  the  studio.  But  he  had  another  more  serious  project 
in  mind  during  his  first  few  years  there — an  orchestral  composition  that 
progressed  rather  episodically  from  three  different  sources  and  found  its 
final  form  as  this  symphony.  According  to  Alexander  Tansman,  he  initially 
thought  of  the  piece  as  a  “symphonic  work  with  a  concertante  part  for  the  piano.” 
This  evolved  into  a  three-movement  piece,  with  the  music  already  written  for  piano 
and  orchestra  forming  the  first  movement.  For  the  second,  he  recycled  music  he 
had  composed  for  The  Song  of  Bernadette,  scored  for  solo  harp  with  orchestra.  The 
third  and  final  movement  brings  the  harp  and  piano  together  with  the  orchestra. 


Stravinsky  claimed  that  the  Symphony  in  Three  Movements  is  a  response  to  the 
events  of  World  War  II:  “each  episode  in  the  Symphony  is  linked  in  my  imagination 
with  a  concrete  impression,  very  often  cinematographic  in  origin,  of  the  war.”  The 
first  movement,  he  said,  was  “inspired  by  a  war  film,  this  time  a  documentary  of 
scorched-earth  tactics  in  China.  The  middle  part  of  the  movement. .  .was  conceived 
as  a  series  of  instrumental  conversations  to  accompany  a  cinematographic  scene 
showing  the  Chinese  people  scratching  and  digging  in  their  fields.”  Newsreels  and 
documentaries  showing  images  of  “goose-stepping  soldiers”  allegedly  inspired  the 
third  movement,  with  its  “square  march-beat,  the  brass-band  instrumentation,  the 
grotesque  crescendo  in  the  tuba....  The  exposition  of  the  fugue  and  the  end  of  the 
Symphony  are  associated  in  my  plot  with  the  rise  of  the  Allies  and  the  final,  albeit 
rather  too  commercial,  D-flat  sixth  chord — instead  of  the  expected  C — tokens  my 
extra  exuberance  in  the  Allied  triumph.” 

Stravinsky’s  assertion  that  the  Symphony  in  Three  Movements  had  a  specific  pro¬ 
gram  must  be  taken  with  a  good  deal  of  skepticism,  however.  It  was  very  unlike 
Stravinsky,  who  always  celebrated  the  abstract  purity  of  music,  to  provide  such  a 
detailed  explication,  and  he  did  so  in  this  case  only  after  the  completion  of  the 
piece.  Some  observers  have  suggested  that  the  program  may  have  been  the  work 
more  of  Stravinsky’s  associate  and  co-author  Robert  Craft.  The  1963  note  also  con¬ 
cludes  with  an  important  qualification:  “In  spite  of  what  I  have  said,  the  Symphony 
is  not  programmatic.  Composers  combine  notes.  That  is  all.  How  and  in  what  form 
the  things  of  this  world  are  impressed  upon  their  music  is  not  for  them  to  say.” 


HARLOW  ROBINSON 

Author/lecturer  Harlow  Robinson,  Matthews  Distinguished  University  Professor  at  North¬ 
eastern  University,  writes  frequently  for  the  Boston  Symphony,  New  York  Philharmonic, 
Metropolitan  Opera,  and  Aspen  Music  Festival. 
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Mark-Anthony  Turnage  (b.1960) 

"From  the  Wreckage,"  Concerto  for  trumpet  and  orchestra  (2005) 
"Dispelling  the  Fears"  for  two  trumpets  and  orchestra  (1995) 


Apart  from  a  very  few  familiar  18th-century  trumpet  concertos,  the  trumpet  as  a 
solo  instrument  had  to  wait  until  deep  into  the  20th  century  to  come  into  its  own.  Its 
upswing  has  a  lot  to  do  with  the  strong  presence  of  the  trumpet  and  its  cornet  sib¬ 
ling  in  the  hands  of  such  performers  as  Bix  Beiderbecke,  Louis  Armstrong, 
King  Oliver,  Dizzy  Gillespie,  and  Miles  Davis,  among  others.  This  lineage  is 
a  big  part  of  the  ancestry  of  both  of  these  Mark-Anthony  Turnage  pieces.  The 
premieres  of  both  involved  trumpeter  Hakan  Hardenberger,  who  has  long 
been  committed  to  expanding  the  concerto  repertoire  for  his  instrument. 
Hardenberger,  along  with  John  Wallace,  gave  the  premiere  of  Dispelling  the 
Fears  in  1995  and  ten  years  later  was  soloist  in  the  first  performances  of  From 
the  Wreckage,  commissioned  at  his  request.  Hardenberger  gave  the  U.S.  pre¬ 
miere  of  From  the  Wreckage  with  the  Boston  Symphony  in  January  2012. 


*  Mark-Anthony  Turnage  was  born  and  raised  outside  of  London  at  a  time 
when  jazz  was  entering  its  most  experimental  phase  and  rock  music  was  beginning 
to  dominate  the  world  of  pop,  but,  unusually,  he  grew  up  primarily  with  classical 
music.  His  encounters  with  jazz  and  American  soul  music  came  relatively  late  in  his 
early  maturation  as  a  musician,  in  his  late  teens,  but  their  effect  was  seismic.  His 
Night  Dances  (1981)  was  an  explicit  response  to  that  newfound  wellspring.  The  solo 
muted  trumpet  of  the  third  movement  is  a  deliberate  nod  to  Miles  Davis;  its  orches¬ 
tral  accompaniment  is  pure  Gil  Evans.  Turnage  studied  at  the  Royal  College  of 
Music  with  Oliver  Knussen  and  in  1983  came  to  the  United  States  as  a  Tanglewood 
Music  Center  Fellow.  He  has  since  returned  to  Tanglewood  as  a  faculty  member. 


Turnage’s  music  has  been  aptly  described  as  “urban”  in  its  (frequently  dark)  tone 
and  energy.  His  Munich  Biennale  opera  Greek  (1988),  based  on  Steven  Berkoff’s 
modern,  British-gangster  retelling  of  the  Sophocles’  Oedipus  rex,  cemented  that 
reputation  and  helped  establish  his  international  stature.  Turnage  has  gone  on  to 
write  several  more  operas,  including  The  Silver  Tassie  and  Anna  Nicole.  Turnage’s  cul¬ 
tural  interests  are  otherwise  far-flung,  and  many  of  his  pieces  have  been  influenced 
by  visual  art,  including  Blood  on  the  Floor  and  the  orchestral  Three  Screaming  Popes, 
both  inspired  by  paintings  by  Francis  Bacon.  The  final  movement  of  the  complete 
Blood  on  the  Floor  is  a  fifteen-minute  concerto  for  two  trumpets  called  Dispelling  the 
Fears,  inspired  by  a  painting  by  the  Australian  painter  Heather  Betts.  (There  is  also 
a  twenty-minute  version  of  this  concerto  that  goes  by  the  same  name.  Tonight’s 
performance  is  of  the  fifteen-minute  Blood  on  the  Floor  movement.) 


Dispelling  the  Fears  begins  with  an  intense,  textural  surge  for  orchestra,  which  the 
two  trumpets  join  in  close,  dissonant  lines  in  heterophonic,  keening  lament.  The 
two  soloists  for  the  most  part  work  closely  together  through  a  series  of  episodes 
exploring  the  lament  idea  in  a  variety  of  settings,  some  abstract  and  thorny,  others 
clearly  based  in  jazz  and  blues  harmonies.  The  orchestral  music  sometimes  mirrors 
the  soloists’  energy,  but  also  creates  Gil  Evans-like  color  and  harmonic  environ¬ 
ments  out  of  which  the  more  lyrical  solo  lines  emerge. 


According  to  Turnage,  the  title  of  From  the  Wreckage  describes  the  trajectory  of 
the  piece,  which  begins  in  an  emotionally  difficult  place  that  is  left  behind  as  the 
concerto  continues.  The  tone  gradually  brightens,  with  the  soloist  moving  from 
the  dusky  flugelhorn  through  the  standard  trumpet  to  piccolo  trumpet.  The 
orchestration  is  generally  used  as  a  large  body  providing  a  rich  and  atmospheric 
harmonic  foundation,  with  some  sections  reacting  now  and  then  as  a  chorus  to 
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the  soloist.  The  concerto  is  a  single  movement,  divided  roughly  into  thirds.  The 
beginning  solo  is  marked  “spikey,”  and  covers  more  than  two  octaves  in  a  few  dis¬ 
jointed  and  distinctly  introductory  measures.  Sustained  chords  lead  to  the  main 
part  of  the  first  section.  The  horns’  bluesy  melody  anticipates  the  lyrically,  languid¬ 
ly  despondent  mood  of  the  flugelhorn.  Toward  the  end  of  the  section  the  percus¬ 
sion  set  up  a  steady  tock-tock,  leading  to  the  second  third  of  the  piece,  featuring  the 
standard  trumpet.  This  section  features  several  contrasting  episodes,  both  introspec¬ 
tive  and  aggressive,  and  includes  an  accompanied,  improvised  solo  cadenza,  “very 
edgy — lots  of  accents  and  fast  runs.”  Following  a  few  bars  for  just  the  orchestra,  the 
soloist  takes  up  piccolo  trumpet  for  the  final  third  of  the  piece,  which  revisits  the 
beginning’s  spikiness  but  ends  in  calm  resignation  in  the  stratosphere. 

ROBERT  KIRZINGER 

Composer/annotator  Robert  Kirzinger  is  Associate  Director  of  Program  Publications  of 
the  Boston  Symphony  Orchestra. 
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Andris  Nelsons 

In  2016-17,  his  third  season  as  the  BSO’s  Ray  and  Maria  Stata  Music  Director,  Andris 
Nelsons  led  the  Boston  Symphony  in  fourteen  wide-ranging  subscription  programs  at 
Symphony  Hall,  repeating  three  of  them  at  New  York’s  Carnegie  Hall,  followed 
by  two  concerts  in  Montreal  and  Toronto.  In  the  summer  of  2015,  following  his 
first  season  as  music  director,  his  contract  with  the  BSO  was  extended  through 
the  2021-22  season.  In  February  2018  he  becomes  Gewandhauskapellmeister 
of  the  Gewandhausorchester  Leipzig,  in  which  capacity  he  will  also  bring  both 
orchestras  together  for  a  unique  multi-dimensional  alliance.  He  and  the  Bos¬ 
ton  Symphony  Orchestra  have  made  two  European  tours,  following  the  2015 
Tanglewood  season  and  in  May  2016.  The  fifteenth  music  director  in  the  his¬ 
tory  of  the  Boston  Symphony  Orchestra,  Mr.  Nelsons  made  his  BSO  debut  at 
Carnegie  Hall  in  March  2011  and  his  Tanglewood  debut  in  July  2012.  His  first 
CD  with  the  BSO — live  recordings  of  Wagner’s  Tannhduser  Overture  and  Sibelius’s 
Symphony  No.  2 — was  released  in  November  2014  on  BSO  Classics.  In  an  ongoing, 
multi-year  collaboration  with  Deutsche  Grammophon  initiated  in  2014-15,  he  and  the 
BSO  are  making  live  recordings  of  Shostakovich’s  complete  symphonies,  Lady  Macbeth 
of  Mtsensk,  and  other  works  by  the  composer.  The  first  two  releases  in  this  series  won 
the  Grammy  Award  for  Best  Orchestral  Performance  in  2016  and  2017.  April  2017 
brought  the  release  on  BSO  Classics  of  the  four  Brahms  symphonies  with  Maestro 
Nelsons  conducting  the  BSO,  recorded  live  during  performances  at  Symphony  Hall 
in  November  2016.  In  the  next  few  seasons,  Maestro  Nelsons  continues  his  collabora¬ 
tions  with  the  Berlin  Philharmonic,  Vienna  Philharmonic,  the  Royal  Concertgebouw 
Orchestra  of  Amsterdam,  Bavarian  Radio  Symphony  Orchestra,  and  Philharmonia 
Orchestra.  A  regular  guest  at  the  Royal  Opera  House,  Vienna  State  Opera,  and 
Metropolitan  Opera,  he  was  critically  acclaimed  as  music  director  of  the  City  of  Bir¬ 
mingham  Symphony  Orchestra  from  2008  to  2015.  Born  in  Riga  in  1978  into  a  family 
of  musicians,  Andris  Nelsons  began  his  career  as  a  trumpeter  in  the  Latvian  National 
Opera  Orchestra  before  studying  conducting.  He  was  principal  conductor  of  the 
Nordwestdeutsche  Philharmonic  in  Herford,  Germany,  from  2006  to  2009  and  music 
director  of  the  Latvian  National  Opera  from  2003  to  2007.  He  is  the  subject  of  a  2013 
DVD  from  Orfeo,  a  documentary  film  entitled  “Andris  Nelsons:  Genius  on  Fire.” 
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Nuno  Coelho 


Portuguese  conductor  Nuno  Coelho  has  been  the  assistant  conductor  of  the  Nether¬ 
lands  Philharmonic  Orchestra  in  Amsterdam  for  the  past  two  seasons,  working  as 
well  with  Dutch  National  Opera.  He  won  the  Portuguese  Radio  Conducting 
Competition  in  2016  and  will  perform  with  several  orchestras  in  the  country. 

In  2016  he  was  a  Conducting  Fellow  at  the  Tanglewood  Music  Center,  return¬ 
ing  this  summer  as  recipient  of  the  Evelyn  and  Phil  Spitalny  Fellowship/ 
Maurice  Abravanel  Scholarship.  He  was  awarded  the  Neeme  Jarvi  Prize  at 
the  Gstaad  Menuhin  Festival  and  was  accepted  in  the  Dirigentenforum  of  the 
German  Musical  Council.  In  August  2017  he  will  be  one  of  three  finalists  in 
the  Nestle  and  Salzburg  Festival  Young  Conductors  Award  competition.  In 
opera  he  has  conducted  La  traviata,  Cavalleria  rusticana,  and  Seven  Deadly  Sins. 
He  has  studied  conducting  with  Johannes  Schlaefli  at  the  University  of  Arts 
in  Zurich  and  has  participated  in  master  classes  with  Bernard  Haitink,  Esa-Pekka 
Salonen,  and  Neeme  Jarvi.  As  a  violinist  he  has  collaborated  with  professional  orches¬ 
tras  in  Belgium  and  performed  throughout  Portugal  with  his  piano  trio. 


Vinay  Parameswaran 

Recipient  this  summer  of  the  Edward  H.  and  Joyce  Linde  Fellowship,  TMC  Conductor 
Fellows  Vinay  Parameswaran  will  begin  his  tenure  as  assistant  conductor  of  the 
Cleveland  Orchestra  and  music  director  of  the  Cleveland  Orchestra  Youth 
Orchestra  in  the  2017-18  season.  From  2014  to  2017  he  was  associate  conductor 
of  the  Nashville  Symphony,  with  which  he  led  more  than  150  performances. 
During  the  2016-17  season,  Parameswaran  made  his  guest  conducting  debuts 
with  the  Rochester  Philharmonic  and  Tucson;  he  also  made  an  acclaimed  sub¬ 
scription  debut  with  the  Nashville  Symphony  conducting  works  by  Gabriella 
Smith,  Grieg,  and  Prokofiev.  Recent  engagements  have  included  his  debuts 
with  the  National  Symphony  Orchestra,  Milwaukee  Symphony,  Jacksonville 
Symphony,  and  Eugene  Symphony.  He  holds  a  bachelor  of  arts  degree  in 
music  and  political  science  from  Brown  University.  At  Brown,  he  began  his 
conducting  studies  with  Paul  Phillips.  He  also  has  a  diploma  from  the  Curtis  Institute 
of  Music,  where  he  studied  with  Otto-Werner  Mueller  as  the  Albert  M.  Greenfield 
Fellow. 


Hakan  Hardenberger 

Hakan  Hardenberger  is  esteemed  for  his  performances  of  the  classical  repertory 
and  as  a  pioneer  of  significant  and  virtuosic  new  trumpet  works.  Mr.  Hardenberger 
performs  with  the  world’s  leading  orchestras,  including  the  New  York  Philhar¬ 
monic,  Boston  Symphony,  NHK  Symphony,  Vienna  Philharmonic,  Swedish 
Radio  Symphony,  Berlin  Philharmonic,  and  the  Philharmonia  Orchestra,  and 
collaborates  regularly  with  conductors  including  Gilbert,  Harding,  Paavo  Jarvi, 
Metzmacher,  Nelsons,  Storgards,  and  Zinman.  Works  written  for  and  champi¬ 
oned  by  him  include  compositions  by  Sir  Harrison  Birtwistle,  Brett  Dean,  Hans 
Werner  Henze,  Rolf  Martinsson,  Olga  Neuwirth,  Arvo  Part,  Mark-Anthony 
Turnage,  and  Rolf  Wallin,  as  well  as  HK  Gruber’s  concerto  Aerial,  which  he  has 
performed  seventy  times.  Highlights  of  recent  seasons  include  a  return  to  the 
BBC  Proms  (exactly  thirty  years  since  his  debut  there),  a  residency  with  the 
Orchestre  Philharmonique  de  Radio  France  (as  concerto  artist,  conductor,  and  solo¬ 
ist/conductor),  tours  with  the  St.  Louis  Symphony  and  London  Symphony,  and  return 
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its  center.  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world’s  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  orvisitwww.fairmont.com/copley-plaza-boston 


-  . 


LEGACY  SUITES 


AT  TH  E  PLAZA 

Experience  an  unparalleled  level  of  luxury  in  The  Plaza’s  newest  suites. 
Incomparable  elegance  and  comfort  are  complemented  by  attentive  and  discreet 
service  including  a  dedicated  reservations  line,  a  personal  pre-arrival  concierge, 

white  glove  butler  service  and  more. 

For  reservations  and  special  offerings,  please  visit  fairmont.com/legacy 
or  ring  212-546-5444  (toll free:  844-647-3220) 


THE  PEAZA 


NEW  YORK 


When  it  Comes  to  Dependability, 

One  Stands  Alone. 

Commonwealth  Worldwide  has  been  the  premier  choice  of  discerning 
clientele  in  Boston  and  beyond  for  35  years.  Discover  why  we  are  a  six¬ 
time  Best  of  Boston  selection  by  Boston  magazine. 


Proud  to  be  the  Official  Chauffeured  Transportation 
Provider  for  the  Boston  Symphony  Orchestra  and  the 

Boston  Pops. 


CommonwealthLimo.com 
800.558.5466  •  61 7.787.5575 


ONE 

DAY 

UNIVERSITY 


EVENT  SCHEDULE  for 
AUG  UST  27,  2017 


•  LECTURES  TAKE  PLACE  IN  OZAWA  HALL  • 


9:30-9:35  am 

Introduction 

9:35-10:35  am 

LOUIS  MASUR, 
Rutgers  University 

10:35-10:45  am 

Break 

10:45-11:45  am 

JEFFREY  ROSEN, 
George  Washington 
University 

11:45  am-12  pm 

Break 

12  pm-i  pm 

CRAIG  WRIGHT, 
Yale  University 

•  KOUSSEVITZKY  MUSIC  SHED  • 


2:30  pm 

Boston  Symphony  Orchestra 
Andris  Nelsons,  conductor 
Katie  Van  Kooten,  soprano 
Tamara  Mumford,  mezzo-soprano 
Russell  Thomas,  tenor 
John  Relyea,  bass-baritone 
IVES  "The  Housatonic  at  Stockbridge”from 
Three  Places  in  New  England 
BEETHOVEN  Symphony  No.  9 

Registration  includes: 

•  All  three  professor  presentations 

•  One  complimentary  lawn 
admission  to  the  2:30pm  BSO 
concert,  or  a  10%  discount  on  a 
Shed  ticket* 

•  VIP  Parking 

•  10%  off  8/27  Meals-to-Go 


ONE  DAY  UNIVERSITY' 

at  Tanglewood 

Sunday,  August  27,  2017 

GENERAL  REGISTRATION:  $159 

One  Day  University,  the  acclaimed  lifelong  learning  series,  returns 
to  Tanglewood  for  its  seventh  season.  Join  three  award-winning 
professors  as  they  each  present  their  best  lecture  in  Ozawa  Hall. 
Then  join  Andris  Nelsons  and  the  BSO  for  the  2017  season  finale 
performance  of  Beethoven’s  Ninth  Symphony. 


Understanding  America  Through  Three  Remarkable  Photographs 
Louis  Masur,  Distinguished  Professor  of  American  Studies  and  History 
Rutgers  University 

From  its  introduction  in  1839,  photography  has  transformed  the  ways  in 
which  we  see  the  world.  Photographs  capture  events  and  also  transform  them; 
they  depict  reality  but  tell  a  story.  Professor  Masur  will  examine  the  historical 
context  and  content  of  three  powerful  images  that  have  shaped  American 
society  and  culture:  Joe  Rosenthal’s  Flag  Raising  on  Mt.  Suribachi  (1945); 
Stanley  Forman’s  Pulitzer  Prize-winning  The  Soiling  of  Old  Glory  (1976)  and 
Thomas  Franklin’s  Raising  the  Flag  at  Ground  Zero  (2001). 


The  Supreme  Court:  An  Inside  View 

Jeffrey  Rosen,  Professor  of  Law,  George  Washington  University 
President,  National  Constitution  Center 

Beginning  in  1802  with  the  Landmark  case  with  Marbury  v.  Madison,  the 
Supreme  Court  has  ruled  on  groundbreaking  cases  that  have  altered  the  course 
of  American  history.  Professor  Rosen,  one  of  the  top  experts  on  Constitutional 
issues,  will  take  us  inside  the  Supreme  Court,  exposing  little  known  facts  and 
covering  the  Court’s  history,  structure,  and  operation.  Professor  Rosen  will 
also  highlight  major  cases,  where  the  Court  might  be  headed  next,  and  how 
the  interactions  and  personalities  of  the  individual  justices  have  created  the 
institution  that  we  know  today. 


Music  and  the  Brain:  Why  We  Like  What  We  Like 
Craig  Wright,  Professor  of  Music 
Yale  University 

Why  do  we  listen  to  music?  What  does  it  do  for  us?  Professor  Wright  will 
introduce  you  to  the  reception,  processing,  and  emotional  response  to  music 
that  we  all  experience  in  the  brain,  each  in  our  own  way.  We  have  done  this 
since  birth,  but  is  our  response  to  music  natural  and  universal,  or  is  it  cultural, 
a  reflection  of  where  we  grew  up  and  the  kind  of  music  that  we  heard  at 
home?  Professor  Wright  will  also  discuss  how  the  music  of  different  genres  and 
composers  may  be  processed  differently  in  the  brain,  country  music  one  way, 
rock  in  another,  and  classical  music  in  yet  another. 


To  register  or  for  more  information,  call  888-266-1200  or  visit  us  online  at:  tanglewood.org/onedayu 


ONE  DAY  UNIVERSITY  at  Tanglewood  •  888:266- 1 200  •  tanglewood.org/onedayu 

‘One  Day  University  lawn  admissions  have  no  dollar  value  and  may  not  be  used  to  upgrade  for  a  ticket  inside  the  Shed. 

One  Day  University  is  a  federally  registered  trademark  of  Educational  Media  LLC.  It  is  not  a  degree  granting  institution  and  its  programs  are  not  offered  for  credit. 


►  \\  1  E  R  S  the  Hi  A,  ’ 

\^V  .  VJMS  the  \  J 


st  unusual 


HENDRICK’S  GIN,  44%  ALC7V0L.  ©2017  IMPORTED  BY  WILLIAM  GRANT  &  SONS,  INC.  NEW  YORK,  NY. 


where  the  hills 
are  alive  with  the 
sound  of  music. 


Kimball  Farms.  /{  j  i&iero  i/(H(  fnh\ 


Le  Berkshires’  65+  retirement  community. 

Call  to  tour  the  only  life  care  community  in  Western  Massachusetts. 


Life  Care 


235  Walker  Street  •  Lenox,  MA  01240 

800-283-0061 

www.kimballfarms.org 


A  Member  of  Berkshire  Healthcare 


Independent  Living  •  Assisted  Living  •  Skilled  Nursing  •  Memory  Care 


MODERNISM.  INSIDE  AND  OUT. 


MODERN  MASTERWORKS  AND  NEVER-BEFORE-SEEN  FILMS  FROM  THE  1  930  s 


FRELINGHUYSEN  MORRIS  HOUSE  &  STUDIO 


92  Hawthorne  Street  |  Lenox  413  637  0166  Thursday— Sunday  Tours  frelinghuysen.org 
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Our  Private  Client  Group  Is  at 
«  the  forefront  of  developing  and 
implementing  sophisticated  tax- 
sensitive  planning  techniques  for 
I  individuals  and  families,  and  for  the 
largest  and  most  complex  estates. 

We  offer  the  full  range  of  services 
relating  to  probate  matters  and  the 
administration  of  estates  and  trusts: 

■  Estate  Planning  and  Administration 

■  Trust  Investment  and 
Administration  Services 

■  Charitable  Planning 


With  one  of  the  largest  Private 
Client  Groups  in  New  England 
we  treat  our  clients’  family  and 
charitable  objectives  as  paramount. 


counsellors  at  law 
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goulstonstorrs.com 


Stu  Rosner 


engagements  with  the  Bavarian  Radio  Symphony  and  Concertgebouw  Orchestra. 
Conducting  has  become  an  integral  part  of  Mr.  Hardenberger’s  music-making;  he  has 
conducted  such  orchestras  as  the  BBC  Philharmonic,  St.  Paul  Chamber  Orchestra, 
Swedish  Chamber  Orchestra,  Dresden  Philharmonic,  RTE  National  Symphony  Dublin, 
Real  Filharmonia  Galicia,  and  Malmo  Symphony.  In  recital  he  has  duo  collaborations 
with  percussionist  Colin  Currie  and  with  pianist  Roland  Pontinen.  His  extensive  discog¬ 
raphy  on  the  Philips,  EMI,  Deutsche  Grammophon,  BIS,  and  Ondine  labels  includes 
his  latest  recording,  Rolf  Wallin’s  concerto  Fisher  King.  Born  in  Malmo,  Sweden,  Hakan 
Hardenberger  began  studying  the  trumpet  at  age  eight  with  Bo  Nilsson  in  Malmo 
and  continued  his  studies  at  the  Paris  Conservatoire  with  Pierre  Thibaud  and  in  Los 
Angeles  with  Thomas  Stevens.  He  is  a  professor  at  the  Malmo  Conservatoire. 


Thomas  Rolfs 


Thomas  Rolfs  is  principal  trumpet  of  the  Boston  Symphony  Orchestra,  occupying  the 
Roger  Louis  Voisin  Chair;  he  is  also  principal  trumpet  of  the  Boston  Pops  Orchestra, 
occupying  the  Roberta  and  Stephen  R.  Weiner  Chair.  Mr.  Rolfs  began  his  care¬ 
er  with  the  BSO  in  1991,  serving  first  as  fourth  trumpet  and  later  as  associate 
principal  trumpet.  Initially  hired  by  Seiji  Ozawa,  he  was  promoted  to  associate 
principal  trumpet  by  Ozawa  and  to  principal  trumpet  by  James  Levine.  As  a 
student,  Mr.  Rolfs  was  a  Tanglewood  Music  Center  Fellow  in  1978,  earned  his 
bachelor  of  music  degree  from  the  University  of  Minnesota,  and  received  his 
master  of  music  degree  from  Northwestern  University.  He  then  returned  to 
Minnesota  for  a  five-year  tenure  with  the  Saint  Paul  Chamber  Orchestra.  As 
a  soloist,  he  has  performed  with  the  BSO,  the  Boston  Pops  Orchestra,  and 
St.  Paul  Chamber  Orchestra,  and  performed  the  posthorn  solo  of  Mahler’s 
Symphony  No.  3  with  the  Dallas  Symphony.  At  the  request  of  John  Williams,  he  was 
featured  on  the  Grammy-nominated  soundtrack  of  the  Academy  Award-winning 
film  Saving  Private  Ryan.  He  was  also  soloist  in  Williams’s  Summon  the  Heroes  for  the 
nationally  televised  Boston  Pops  concert  on  the  Esplanade  on  July  4,  2001,  under 
Keith  Lockhart’s  direction.  Mr.  Rolfs  is  a  founding  member  of  the  Boston  Symphony 
Orchestra  Brass  Quintet,  which  remains  in  residence  at  Boston  University.  As  an  edu¬ 
cator,  he  has  presented  master  classes  throughout  the  world.  He  has  served  on  the 
faculty  of  the  Tanglewood  Music  Center  since  1998,  regularly  coaches  the  New  World 
Symphony,  and  teaches  at  both  the  New  England  Conservatory  and  Boston  University. 
His  concerto  appearances  with  the  BSO  have  included  Frank  Martin’s  Concerto  for 
Seven  Winds,  Timpani,  Percussion,  and  String  Orchestra;  Bach’s  Brandenburg  Concerto 
No.  2;  Copland’s  Quiet  City,  and,  this  past  January,  Jolivet’s  Concertino  for  trumpet, 
string  orchestra,  and  piano. 
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FELLOWS  OF  THE  2017  TANGLEWOOD  MUSIC  CENTER 


Violin 

Actiirities  of  the  Violin  Section  are  sponsored 
by  the  Miriam  H.  and  Sidney  Stoneman 
Fellowship  Fund 

David  Bernat,  Iowa  City,  LA. 

Brookline  Youth  Concerts  Awards  Committee 
Fellowship /Harry  and  Marion  Dubbs  Fellowship 
Erin  Burkholder,  New  Denver,  BC,  Canada 
Henog-Simon  Friendship  Fellowship 
Edmund  Chung,  Vancouver,  BC,  Canada 
Max  Winder  Memorial  Fellowship 
Cameron  Daly,  Westlake  Village,  CA 
Frelinghuysen  Foundation  Fellowship 
Shannon  Fitzhenry,  Charleston,  SC 
Robert  Baum  and  Elana  Carroll  Fellowship/ 

Dr.  Raymond  and  Hannah  H.  Schneider  Fellowship 
Jordan  Hendy,  Berkeley  Heights,  NJ 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Paul  Kim,  Bellevue,  WA 
Helene  R  and  Norman  L.  Cahners  Fellowship/ 
Philip  and  Bernice  Krupp  Fellowship 
Jacqueline  Kitzmiller,  Cincinnati,  OH 
Leo  L.  Beranek  Fellowship /John  F.  Cogan,  Jr.  and 
Mary  L.  Comille  Fellowship 
Hae  Ju  (Lidia)  Lee,  Vancouver,  BC,  Canada 
Daphne  Brooks  Prout  Fellowship 
Haeni  Lee,  Seoul,  South  Korea 
Donald  Law  Fellowship 
Ji-Yeon  Lee,  Boston,  MA 
Messinger  Family  Fellowship 
Lara  Lewison,  Mukilteo,  WA 

Gerald  Gelbloom  Memorial  Fellowship/The  Schnesel 
Family  Fellowship 
Chi  Li,  Taiwan 

Arlene  and  Donald  Shapiro  Fellowship 
Shengnan  Li,  Tianjin,  China 
Dorothy  and  Charlie  Jenkins  Fellowship 
Peiming  Lin,  Troy,  MI 
Frederic  and  Juliette  Brandi  Fellowship 
Emerson  Millar,  Ithaca,  NY 

Lucy  Lowell  Fellowship /Red  Lion  Inn  Fellowship 
Emma  Powell,  Ann  Arbor,  MI 
Leslie  and  Stephen  Jerome  Fellowship 
Jacob  Schafer,  Nashville,  TN 
The  Ben  Family  Fellowship 


Amy  Semes,  Broomall,  PA 
George  and  Roberta  Berry  Fellowship 
Fangming  Shen,  Wuhan,  Hubei,  China 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Emily  Switzer,  Denver,  CO 

Carol  and  George  Jacobstein  Fellowship 
Agnes  Tse,  Hong  Kong,  China 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Heewon  Uhm,  Guri,  Gyeonggido,  South 
Korea 

Morris  A.  Schapiro  Fellowship 
Eliza  Wong,  Huntington  Station,  NY 
Ruth  S.  Morse  Fellowship 

Weiqiao  Wu,  Shenyang,  Liaoning,  China 
Carolyn  and  George  R  Rowland  Fellowship  in  honor 
of  Reverend  Eleanor  J.  Panasevich 
Han  Xie,  Yueyang,  Hunan,  China 
Bill  and  Barbara  Leith  Fellowship  ^ 

Alexander  “Sasha”  Yakub,  Amherst,  MA 
Edward  S.  Brackett,  Jr.  Fellowship 

Viola 

Celia  Daggy,  Los  Angeles,  CA 
Northern  California  Fellowship 
Charles  Galante,  Northport,  NY 
Juliet  Esselbom  Geier  Memorial  Fellowship 
Ye  Jin  Goo,  Mississauga,  ON,  Canada 
Lia  and  William  Poorvu  Fellowship 
Rachel  Halvorson,  San  Antonio,  TX 
Claire  and  Millard  Pryor  Fellowship 
Jebat  Kee,  Kuala  Lumpur,  Malaysia 
William  F.  and  Juliana  W.  Thompson  Fellowship 
Jeremy  Kienbaum,  Madison,  WI 
Michael  and  Sally  Gordon  Fellowship 
Hannah  Martineau,  Salt  Lake  City,  UT 
Penny  and  Claudio  Pincus  Fellowship 
Patrick  Miller,  Herndon,  VA 
Haskell  and  Ina  Gordon  Fellowship 
Johanna  Nowik,  North  Plainfield,  NJ 
Edward  1.  and  Carole  J.  Rudman  Fellowship 
Samuel  Pedersen,  Aurora,  IL 
Steve  and  Nan  Kay  Fellowship 
Meagan  Turner,  Toronto,  ON,  Canada 
The  Edward  Handelman  Fund  Fellowship/ 
Anonymous  Fellowship 
Leonardo  Vasquez,  Lima,  Peru 

Saville  Ryan  and  Omar  Del  Carlo  Fellowship 


TMC  Class  Sponsors:  N 

The  Clowes  Fund  •  Harold  G.  Colt,  Jr.  Memorial  Fellowship  Fund  • 
Margaret  Lee  Crofts  Fellowship  Fund  •  Charles  E.  Culpeper  Foundation  • 
Fernand  Gillet  Memorial  Fellowship  Fund  •  Marie  Gillet  Fellowship  Fund  • 
Cora  and  Ted  Ginsberg  •  C.D.  Jackson  Fellowship  Fund  • 

Stephanie  Morris  Marryott  &  Franklin  J.  Marryott  Fellowship  Fund  • 

Merrill  Lynch  Foundation  •  The  Theodore  Edson  Parker  Foundation  • 
Wilhelmina  C.  Sandwen  Memorial  Fellowship  Fund  •  Surdna  Foundation 
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Lin  Wang,  Beijing,  China 

Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Kyuwon  Karis  Yoo,  Gyeonggi-do,  South 
Korea 

Caroline  Grosvenor  Congdon  Memorial  Fellowship 

Cello 

Chava  Appiah,  West  Bloomfield,  MI 

TUP  Fellowship  in  memory  of  Jim  Gerou 
Elena  Ariza,  Cupertino,  CA 
Luke  B.  Hancock  Foundation  Fellowship 
Lucas  Button,  Syracuse,  NY 
Andrea  and  Kenan  Sahin  Fellowship/Straus  Family 
Fellowship 

Audrey  Chen,  Redmond,  WA 

Valerie  and  Allen  Hyman  Family  Fellowship 
Mari  Coetzee,  Potchefstroom,  South  Africa 
8c  Calgary,  AB,  Canada 
Stephen  and  Dorothy  Weber  Fellowship 
Matthew  Gustafson,  Long  Beach,  CA 
Mr.  and  Mrs.  Jay  Marks  Fellowship 
Andrew  Laven,  Wayland,  MA 
Bay  Bank/BankBoston  Fellowship 
Sonia  Mantell,  Orland  Park,  IL 
Fitzpatrick  Family  Fellowship /Sagner  Family 
Fellowship 

David  Olson,  Storrs,  CT 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Danny  Poceta,  San  Diego,  CA 
James  and  Caroline  Taylor  Fellowship 
Fanny  Spangaro,  Athis-Mons,  France 
Florence  Gould  Foundation  Fellowship 
Nathaniel  Taylor,  Manila,  Philippines 
Lost  &  Foundation  Fellowship 
Zi  Wang,  Nanjing,  Jiangsu,  China 
Susan  B.  Kaplan  Fellowship 
Xiaolai  Zhou,  Lanzhou,  China 
Starr  Foundation  Fellowship 

Double  Bass 

Actiirities  of  the  Double  Bass  Section  are 
sponsored  by  June  Wu 

Douglas  Aliano,  Old  Westbury,  NY 
Leaves  of  Grass  Fellowship 
Alexander  Bickard,  Long  Island,  NY 
Amo  and  Maria  Maris  Student  Memorial  Fellowship 
Christian  Gray,  Winston-Salem,  NC 
fan  Brett  and  Joe  Heame  Fellowship 
Nicholas  Myers,  Cadillac,  MI 
Jonathan  and  Ronnie  Halpem  Fellowship 
Charles  Paul,  Detroit,  MI 
George  and  Ginger  Elvin  Fellowship 
Nash  Tomey,  Wynnewood,  PA 
BSO  Members’  Association  Fellowship 


Peter  Walsh,  Dallas,  TX 

Li nda  J.  L.  Becker  Fellowship 

Flute 

Susan  Kang,  Los  Angeles,  CA 
Lola  a  nd  Edwin  Jaffe  Fellowship 
Elizabeth  Lu,  Manalapan,  NJ 

Casty  Family  Fellowship/ Dr.  Lewis  R.  and  Florence 
W.  Lawrence  Tanglewood  Fellowship 
Mira  Magrill,  Edmond,  OK 
Suzanne  and  Burt  Rubin  Fellowship 
Shannon  Vandzura,  Minotola,  NJ 
Jane  W.  Bancroft  Fellowship 

Oboe 

Liam  Boisset,  San  Francisco,  CA 
Ushers/Programmers  Instrumental  Fellowship, 
in  honor  of  Bob  Rosenblatt 
Gretchen  Myers,  Columbus,  OH 
Margery  and  Lewis  Steinberg  Fellowship 
Kristin  Perry,  Avon,  IN 
Pokross/ Curhan/Wasserman  Fellowship 
Jessica  Warren,  Raleigh,  NC 

Miriam  Ann  Kenner  Memorial  Scholarship/ 
Augustus  Thorndike  Fellowship 

Clarinet 

Erin  Fung,  Windsor,  ON,  Canada 

Samuel  Rapaporte,  Jr.  Family  Foundation  Fellowship 
Matthew  Griffith,  Sheboygan,  WI 
Edwin  and  Elaine  London  Family  Fellowship 
Taylor  Marino,  Kannapolis,  NC 

Sydelle  and  Lee  Blatt  Fellowship /Momingstar  Family 
Fellowship 

Cristina  Mateo  Saez,  Almeria,  Andalucia, 
Spain 

Carol  B.  Grossman  Fellowship 

Bass  Clarinet 

Amanda  Witt,  Houston,  TX 

Edward  G.  Shufro  Fund  Fellowship 

Bassoon 

Actiirities  of  the  Bassoon  Section  are  sponsored 
by  Scott  and  Ellen  Hand 

Alexander  Davis,  Batavia,  NY 

Denis  and  Diana  Osgood  Tottenham  Fellowship 
Luke  Fieweger,  Chicago,  IL 
Robert  G.  McClellan,  Jr.  &  IBM  Matching  Grants 
Fellowship 

Joseph  Merchant,  Pittsburgh,  PA 
John  and  Elizabeth  Loder  Fellowship 
Maggie  O’Leary,  Claremont,  CA 
Dorothy  and  Montgomery  Crane  Scholarship /Sherman 
Walt  Memorial  Fellowship 


TMC  Class  Co-Sponsors: 

Marion  Callanan  Memorial  Fellowship  Fund  •  Ranny  Cooper  and  David  Smith 
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Steve  Rosenthal 


Horn 

Harry  Chiu  Chin-pong,  Hong  Kong,  China 
Darling  Family  Fellowship 
Josh  Cote,  Winnebago,  IL 
Dr.  John  Knowles  Fellowship 
Devin  Gossett,  Hillsboro,  OH 

William  Randolph  Hearst  Foundation  Fellowship 
Scott  Leger,  The  Woodlands,  TX 
Stephen  and  Persis  Morris  Fellowship /Edward  G. 
Shufro  Fund  Fellowship 
Russell  Rybicki,  Austin,  TX 
Bonnie  and  Terry  Burman  Fellowship 
Joshua  Thompson,  Spring,  TX 

Kingsbury  Road  Charitable  Foundation  Fellowship 

Trumpet 

Elmer  Churampi,  Lima,  Peru 

Omar  Del  Carlo  Fellowship 

Anthony  Limoncelli,  New  Hyde  Park,  NY 
William  E.  Crofut  Family  Scholarship /TMC  Fellowship 
Rebecca  Oliverio,  Beltsville,  MD 
Andre  M.  Come  Memorial  Fellowship 
Aaron  Schuman,  Kenmore,  NY 
Harry  and  Mildred  Remis  Fellowship 
Paul  Torrisi,  The  Woodlands,  TX 
Armando  A.  Ghitalla  Fellowship 

Tenor  Trombone 

Activities  of  the  Trombone  Section  are 
sponsored  by  Ronald  and  Karen  Rettner 

Robert  Blumstein,  Northbrook,  IL 

Arthur  and  Barbara  Kravitz  Fellowship/Mr.  and 
Mrs.  Daniel  Pierce  Fellowship 
Adam  Hanna,  Durant,  OK 

Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/ 

Loretta  and  Michael  Kahn  Foundation  Fellowship 
Kelton  Koch,  Lake  Jackson,  TX 
KMD  Foundation  Fellowship 

Bass  Trombone 

Cameron  Owen,  Helena,  AL 

BSAV / Carrie  L.  Peace  Fellowship 


Tuba 

Conrad  Shaw,  Brentwood,  TN 

Stanley  Chappie  Fellowship 

Harp 

Helen  Gerhold,  Lansdale,  PA 
John  and  Susanne  Grandin  Fellowship 
Charles  Overton,  Glen  Allen,  VA 
Robert  and  Louise  Kleinberg  Fellowship 

Percussion 

Michael  Daley,  Mansfield,  MA 
Ethel  Barber  Eno  Scholarship / Avedis  Zildjian 
Fellowship,  in  honor  of  Vic  Firth 
Tyler  Flynt,  Hamburg,  NY 
Dr.  Stuart  H.  Brager  Memorial  Fellowship/Raymond 
Friedman  Memorial  Fellowship 
Will  McVay,  Winston-Salem,  NC 

Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 
Charlie  Rosmarin,  Milton,  MA 
Alfred  E.  Chase  Fellowship 
Nick  Sakakeeny,  Oberlin,  OH 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship /TMC 
Fellowship 

Marcelina  Suchocka,  Bialystok,  Poland 

Jerome  Zipkin  Fellowship 

Instrumental  Piano 

Nathan  Ben-Yehuda,  Los  Angeles,  CA 
Paul  Jacobs  Memorial  Fellowship 
Leon  Bernsdorf,  Hamburg,  Germany 
Leonard  Bernstein  Felloivship 
Elizabeth  Dorman,  San  Francisco,  CA 
A  dele  and  John  Gray  Memorial  Fellowship/ 

R.  Amory  Thorndike  Fellowship 
Michael  James  Smith,  Davis,  CA 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 

Vocal  Piano 

Sichen  Ma,  Zhengzhou,  Henan,  China 
Felicia  Montealegre  Bernstein  Felloivship /Nat  Cole 
Memorial  Fellowship 

Joshua  Marzan,  Virginia  Beach,  VA 

Peggy  Rockefeller  Memorial  Fellowship 
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Daniel  Overly,  Greenville,  SC 

Kathleen  Hall  Banks  Fellowship /Catherine  and  Paul 
Buttenxvieser  Fellowship 
Adam  Rothenberg,  Syracuse,  NY 
Billy  Joel  Keyboard  Fellowship 
Marika  Yasuda,  Williamsburg,  VA 
Akiko  Shiraki  Dynner  Memorial  Fellowship 

Soprano 

Mary  Bonhag,  Lebanon,  NH 
Daniel  and  Shirlee  Cohen  Freed  Fellowship/Pearl  and 
Alvin  Schottenfeld  Fellowship 
Elaine  Daiber,  Milton,  MA 
Thelma  Fisher  Fellowship 
Fotina  Naumenko,  Rochester,  NY 
Andrall  and  Joanne  Pearson  Scholarship /Winkler/ 
Drezner  Fellowship 

Alexandra  Smither,  London,  ON,  Canada 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Paulina  Swierczek,  Mississauga,  ON,  Canada 
Eugene  Cook  Scholarship /Tisch  Foundation 
Scholarship 

Mezzo-Soprano 

Katherine  Beck,  Bennington,  VT 
Athena  and  James  Garivaltis  Fellowship 
Jazimina  MacNeil,  Lincoln,  MA 

Leah  Jansizian  Memorial  Scholarship /Bernice  and 
Lizbeth  Krupp  Fellowship 
Kelly  Newberry,  Simi  Valley,  CA 
Dr.  Richard  M.  Shiff  Fellowship 

Tenor 

Chance  Jonas-O’Toole,  Dallas,  TX 

Everett  and  Margery  Jassy  Fellowship /Cynthia  L. 
Spark  Scholarship 

Daniel  McGrew,  Orange,  CA 
Marillyn  Zacharis  Fellowship 
Christopher  Reames,  Raytown,  MO 
Richard  F.  Gold  Memorial  Scholarship /Kandell 
Family  Fellowship 

Baritone 

Dominik  Belavy,  Detroit,  MI 
Drs.  Eduardo  and  Lina  Plantilla  Fellowship 
Ryne  Cherry,  Niceville,  FL 
Eunice  Alberts  and  Adele  Alberts  Vocal  Studies 
Fellowship 

Bass-Baritone 

William  Socolof,  White  Plains,  NY 

Ushers/Programmers  Harry  Stedman  Vocal  Fellowship 

Bass 

Andrew  Munn,  State  College,  PA 
Mary  H.  Smith  Scholarship /TMC  Fellowship 

Conducting 

Activities  of  the  Conducting  Program  are 
sponsored  by  the  Seiji  Ozawa  Fellowship 

Nuno  Coelho,  Porto,  Portugal 

Maurice  Abravanel  Scholarship/Evelyn  and  Phil 
Spitalny  Fellowship 


Vinay  Parameswaran,  Danville,  CA 
Edward  H.  and  Joyce  Linde  Fellowship 

Composition 

Theo  Chandler,  Hillsborough,  NC 
William  and  Mary  Greve  Foundation  John  J. 
Tommaney  Memorial  Fellowship 
Ninfea  Cruttwell-Reade,  London,  United 
Kingdom 

Merwin  Geffen,  M.D.  and  Norman  Solomon,  M.D. 
Fellowship 

Binna  Kim,  Seoul,  South  Korea 
Elliott  Carter  Memorial  Composer ■  Fellowship 
Jihyun  Kim,  Seoul,  South  Korea 
Otto  Eckstein  Family  Fellowship 
Paul  Mortilla,  Ft.  Lauderdale,  FL 
Patricia  Plum  Wylde  Fellowship 
Alex  Taylor,  Auckland,  New  Zealand 
Leonard  Bernstein  Fellowship 

Library 

Claudia  Restrepo,  Risaralda,  Caldas, 
Colombia 

Judy  Gardiner  Fellowship 
Nhyta  Taguchi,  Chicago,  IL 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Miguel  Vasquez,  Panama  City,  Panama 
Mary  E.  Brosnan  Fellowship 

New  Fromm  Players 

Samantha  Bennett,  violin,  Ames,  LA 
Xiaofan  Liu,  violin,  Xi’an,  Shaanxi  Province, 
China 

Mary  Ferrillo,  viola,  Harvard,  MA 

Francesca  McNeeley,  cello,  Port-au-Prince,  Haiti 

George  Xiaoyuan  Fu,  piano,  Frederick,  MD 

The  New  Fromm  Players  is  an  ensemble  of 
musicians  drawn  from  recent  TMC  alumni 
who  have  distinguished  themselves  in  the 
performance  of  new  music.  These  artists 
will  concentrate  almost  exclusively  on  this 
literature,  performing  works  by  the  TMC 
Composition  Fellows  and  works  demanding 
lengthy  and  intensive  preparation  during 
the  Festival  of  Contemporary  Music.  The  New 
Fromm  Players  ensemble  has  been  funded  by 
a  generous  grant  from  the  Fromm  Music 
Foundation. 

Conducting  Seminar  (August  15-20,  2017) 

Patrick  Hahn 
Jacob  Joyce 
James  Kahane 
Gemma  New 
Teddy  Poll 
Joel  Sandelson 

The  Conducting  Workshop  Program  is  spon¬ 
sored  by  the  Claudia  and  Steven  Perles  Family 
Foundation. 
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2017 

Tanglewood 


SEIJI  OZAWA  HALL 


Wednesday,  July  12,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

DANIIL  TRIFONOV,  piano 

SCHUMANN  "Kinderszenen"  ("Scenes  from  Childhood"), 

Easy  pieces  for  piano,  Opus  15 

Of  foreign  lands  and  peoples 

Curious  story 

Blind  man’s  bluff 

Pleading  child 

Happy  enough 

Important  event 

Dreaming 

At  the  fireside 

Knight  of  the  hobbyhorse 

Almost  too  serious 

Frightening 

Child  falling  asleep 

The  poet  speaks 

SCHUMANN  Toccata  in  C,  Opus  7 


SCHUMANN  "Kreisleriana,"  Fantasies  for  piano.  Opus  16 

AuBerst  bewegt  (Extremely  animated) 

Sehr  innig  und  nicht  zu  rasch  (Very  inwardly  and  not  too  quickly) 
Sehr  aufgeregt  (Very  agitated) 

Sehr  langsam  (Very  slowly) 

Sehr  lebhaft  (Very  lively) 

Sehr  langsam  (Very  slowly) 

Sehr  rasch  (Very  fast) 

Schnell  und  spielend  (Fast  and  playful) 


{Intermission) 


\ 

_ ,  Steinway  &  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment 
during  the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of 
any  kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperadon. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists,  is 
prohibited  during  performances  in  the  Koussevitzky  Music  Shed  and  Seiji  Ozawa  Hall. 
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SHOSTAKOVICH  From  24  Preludes  and  Fugues,  Opus  87 

No.  4.  Prelude  and  Fugue  in  E  minor 
No.  7.  Prelude  and  Fugue  in  A  major 
No.  2.  Prelude  and  Fugue  in  A  minor 
No.  5.  Prelude  and  Fugue  in  D  major 
No.  24.  Prelude  and  Fugue  in  D  minor 


STRAVINSKY  Three  Movements  from  "Petrushka" 

Russian  dance 
Petrushka’s  room 
The  Shrove-tide  Fair 


NOTES  ON  THE  PROGRAM 


,CK 


Writing  to  his  then-fiancee  Clara  Wieck  in  April  1839,  about  a  year  after  composing 
his  Kinderszenen  (“Scenes  from  Childhood”),  ROBERT  SCHUMANN  (1810-1856) 
confided:  “How  I  reveled  and  dreamt  as  I  wrote  them!  And  if  you  ask  me,  whether 
your  thoughts  about  them  coincide  with  mine,  I  think  with  delight,  ‘ Yes , 
they  do.'  What  I  timidly  poeticized  perhaps  reality  will  bring  us.”  Still  in  the 
thick  of  their  struggle  with  Clara’s  father,  the  stiff-necked  piano  pedagogue 
Friedrich  Wieck,  who  was  violently  opposed  to  their  prospective  marriage, 
the  couple  would  correspond  almost  daily.  In  recent  letters,  the  bride-to-be 
had  waxed  rhapsodic  about  Schumann’s  character  pieces,  which  she  inter¬ 
preted  as  a  secret  dispatch  of  sorts  between  lovers.  For  his  part,  Schumann’s 
reply  alluded  not  just  to  the  hoped-for  union,  but  also  to  his  aspirations 
concerning  fatherhood.  The  Scenes  from  Childhood  were  thus  as  much  future- 
oriented,  looking  forward  to  a  life  of  domestic  contentment — “reflections 
of  an  adult  for  adults,”  as  Schumann  later  put  it — as  they  were  a  nostalgic 
glance  back  at  the  composer’s  own  youth. 


Not  that  Schumann’s  subtitle,  “easy  pieces,”  was  disingenuous,  for  he  expressly 
warned  Clara  that  performing  the  music  would  demand  the  suppression  of  her 
natural  impulses  as  a  virtuoso.  Necessary  instead  would  be  what  the  literary  critic 
Roland  Barthes  once  described  as  the  sine  qua  non  of  Schumann  pianism,  “technical 
innocence .”  But  in  Schumann’s  hands,  innocence  does  not  rule  out  dark  shadows  and 
things  askew — hence,  for  instance,  the  fragmentary,  allusive  quality  of  some  of  the 
miniatures  (“Blind  man’s  bluff’  and  “Pleading  child”),  as  well  as  an  ironic  relation¬ 
ship  between  music  and  titles  (“Happy  enough”  and  “Almost  too  serious”).  As  Alfred 
Brendel  has  noted  of  the  entire  set,  these  subtle  touches  of  “distance”  delineate  the 
ways  the  child’s  “sheltered  world  turns  vulnerable.”  The  sense  of  distance  is  to  the 
fore  in  the  concluding  “The  poet  speaks,”  in  which  Schumann  steps  out,  as  it  were, 
from  behind  the  curtain  and,  with  a  brief  parlando  passage,  makes  us  to  understand 
that  the  preceding  twelve  pieces  have  been  the  projection  of  the  self-conscious  art¬ 
ist — the  innocence  of  the  child  laid  bare  as  the  vulnerability  of  the  adult. 
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South  Mountain  Concerts 

Pittsfield,  Massachusetts 
99th  Season  of  Chamber  Music 
Concerts  Sundays  at  3  P.M. 

September  3 

Kalichstein,  Laredo,  Robinson  Trio 

September  10 

Orion  String  Quartet 
and  Tara  Helen  O'Connor,  flute 

September  17 

Calidore  String  Quartet 

September  24 

Dover  String  Quartet 
and  Peter  Serkin,  piano 

October  1 

Emerson  String  Quartet 

For  Brochure  and  Ticket  Information  Write 
South  Mountain  Concerts,  Box  23 
Pittsfield,  MA  01202  Phone  413  442-2106 
www.SouthMountainConcerts.org 


©Berkshire 

opera  festival 

2017  SUMMER  SEASON 


Richard  Strauss's 


ARIADNE  AUF  NAXOS 

August  26,  29  and  September  1 
7:30pm 

Colonial  Theatre  |  Pittsfield 

information  on  performances, 
s,  and  tickets. 


www.berkshireoperafestival.org 


Y4AH  AI 


PERFORMING  ARTS  CENTER 


OPEN  YEAR  ROUND! 


WYNTON  MARSALIS 
MICHAEL  FEINSTEIN 
STEPHEN  STILLS 
&  JUDY  COLLINS 
PINK  MARTINI 
THE  BEACH  BOYS 
SUTTON  FOSTER 
LONDON’S  NATIONAL 
THEATRE  IN  HD 


Great  Barrington,  MA  •  The  Berkshires 
413.528.0100  •  www.mahaiwe.org 


MAHLER 

SATURDAY,  JULY  15 

Symphony  No.  8 

Conductor:  Kent  Tritle 

VERDI 

SATURDAY,  JULY  22 

Requiem 

Conductor:  Tom  Hall 

BERKSHIRE 

CHORAL 

INTERNATIONAL 

245  North  Undermountain  Road 
Sheffield,  Massachusetts 
413-229-1999  berkshirechoral.org 
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Before  a  hand  injury  scuttled  his  plans,  Schumann  harbored  ambitions  of  becom¬ 
ing  a  concert  pianist,  and  had  been  a  pupil  of  none  other  than  Friedrich  Wieck. 
One  of  Wieck’s  tried  and  tested  warm-up  assignments  was  Carl  Czerny’s  Toccata 
in  C  major.  Opus  92,  one  of  a  genre  of  display  pieces  in  vogue  during  the  1820s 
rooted  in  the  culture  of  post-classical  keyboard  improvisation.  Quite  possibly  the 
first  of  Schumann’s  piano  works  to  have  been  finished  (the  opus  number  notwith¬ 
standing),  his  own  Toccata  in  C  was  almost  certainly  composed  in  dialogue  with  the 
Czerny  score,  as  well  as  with  related  works  by  Hummel  and  Moscheles.  Like  Czerny’s, 
Schumann’s  Toccata  is  in  a  quite  conventional  sonata  form — complete  with  lyrical 
secondary  theme — and  both  share  a  marked  etude  character.  Indeed,  Schumann  con 
sidered  calling  a  preliminary  version  of  the  piece,  which  he  had  begun  in  1829  but 
rewrote  almost  completely  in  the  years  that  followed,  “ Etude ”  and  “Exercise  fantastique 
en  double-sons .”  Yet  in  Schumann’s  Toccata,  virtuosity  is  harnessed  to  a  measure  of 
what  music  historian  Alexander  Stefaniak  has  recently  described  as  Beethoven-style 
“heroism.”  Exemplary,  in  this  regard,  is  the  score’s  coda,  which  features  rhythmic 
dislocations  pianist  Charles  Rosen  thought  were  conceived  “for  shock  value.”  Even 
here,  though,  Schumann  could  hardly  resist  closing  with  a  more  sensitive  touch:  the 
final  bars  are  an  intimate,  hushed  ebbing-away. 

So  different  in  tone  and  expressive  intent  was  the  music  Schumann  composed 
immediately  after  the  Kinderszenen — the  piano  cycle  Kreisleriana — that  it  scarcely 
seems  creditable  it  could  be  the  work  of  the  same  man.  A  product  of  Schumann’s 
longstanding  fascination  with  the  writings  of  E.T.A.  Hoffmann,  that  connoisseur  of 
the  fantastic  and  the  uncanny,  Kreisleriana  was  so  named  for  the  author’s  recurring 
alter  ego,  the  fictional  composer  Johannes  Kreisler  (“Kreisleriana”  itself  was  the  title 
of  a  section  of  one  of  Hoffmann’s  books).  Kreisler  was  a  mercurial,  irrepressible 
personality — the  epitome  of  the  misunderstood  Romantic  genius — and  Schumann 
empathized  with  him  acutely.  Today,  both  would  likely  be  diagnosed  as  manic-de¬ 
pressive,  and  some  have  read  Schumann’s  invocation  of  Kreisler  as  a  mere  pretext 
to  veer  frequently  between  emotional  highs  and  lows,  to  vary  his  music’s  affect  on 
a  dime.  Clara  seems  to  have  recognized  something  of  this,  for  although  she  was 
“amazed”  by  Kreisleriana' s  range  of  invention,  she  also  proclaimed  herself  “fright¬ 
ened”  at  the  prospect  that  she  would  be  marrying  the  composer  of  such  music.  In 
fact  Schumann  himself  conceded  that  some  of  the  movements  were  imbued  with 
amour fou,  a  “wild  love.” 

From  the  off-balance,  in  medias  res  frenzy  of  the  opening  Aujierst  bewegt  to  the 
improvisatory  Sehr  langsam  of  the  fourth  piece,  which  circles  hesitantly  (notes 
musicologist  Laura  Wahlfors)  about  a  lost,  never-stated  object  of  desire,  Kreisleriana 
indeed  embraces  the  “irrational”  like  few  works  in  Schumann’s  catalog.  How  the 
eight  highly  divergent  movements  are  meant  to  fit  together  remains  always  uncer¬ 
tain,  the  form  only  coming  into  being,  in  a  way,  from  moment  to  moment.  Perhaps 
this  is  because  Kreisleriana  seems  more  concerned  with  expanding  instrumental 
music’s  powers  of  narrative.  This  is  particularly  true  of  the  second  piece,  with  its 
respiring,  “storytelling”  main  theme  and  its  two  apparently  unconnected  intermezzi, 
which  generate  a  sensation  of  temporal  perspective.  (The  contrapuntal  character 
of  the  first  evinces  Schumann’s  study  of  Bach,  much  in  evidence  elsewhere  in  the 
cycle,  too.)  As  the  critic  Theodor  Adorno  once  argued,  the  movement  was  the  very 
first  instance  “in  which  music  recalls  something  long  forgotten  rather  than  simply 
unfolding  it  directly.”  Much  the  same  could  surely  be  said  for  the  cycle  as  a  whole: 
Kreisleriana  unfurls  like  one  great  picaresque  novel,  with  digressions  and  flashbacks 
aplenty  josding  for  attention.  But  where,  exactly,  Schumann’s  musical  narrative  has 
finally  brought  us  is  very  much  an  open  question,  if  the  cycle’s  mischievously  incon¬ 
clusive  last  bars  are  any  indication. 


SEIJI  OZAWA  HALL 


PROGRAM  NOTES  45 


0- 


In  1950,  DMITRI  SHOSTAKOVICH  (1906-1975)  traveled  to  J.S.  Bach’s  onetime 
home  of  Leipzig,  in  what  was  then  East  Germany,  for  observances  to  mark  the 
bicentennial  of  the  Baroque  composer’s  death.  While  there,  Shostakovich  served  as 
a  piano  competition  judge,  so  Bach’s  music  was  resounding  in  his  ears — the 
Well-Tempered  Clavier  especially.  Galvanized  by  the  experience,  he  promptly 
began  his  own  series  of  twenty-four  preludes  and  fugues.  Shostakovich 
had  already  written  a  set  of  twenty-four  preludes,  sans  fugues  (his  Opus 
34),  but  unlike  the  earlier  score,  which  one  critic  has  dubbed  as  much 
“Chaplinesque”  as  “Chopinesque,”  here  he  confronted  Bach’s  legacy  head- 
jm  on  with  a  near  total  seriousness  of  purpose.  Not  only  that:  as  pianist-scholar 
Mark  Mazullo  indicates  in  his  exhaustive  study  of  the  Preludes  and  Fugues, 

It  in  so  doing,  he  was  also  partaking  of  a  particularly  Russian  brand  of  Bach  ven- 
f  i  eration  extending  back  to  figures  like  his  old  mentor  Alexander  Glazunov. 

Ranging  from  the  desolate  (the  Prelude  and  Fugue  in  E  minor)  to  the  wist¬ 
ful  (the  A  major  pair),  and  from  the  neo-Baroque  (the  A  minor)  to  the  neoclassical 
(the  D  major),  this  is  music  that  does  not  always  readily  crack  a  smile.  Emblematic, 
instead,  is  the  stoic  final  prelude  and  fugue  in  D  minor,  in  which  some  have  heard 
“dissident”  strains,  but  which  is  just  as  easily  understood  as  a  stark,  sober  monument 
to  Shostakovich’s  German  forebear. 

In  the  decade  following  his  1911  ballet  Petrushka,  IGOR  STRAVINSKY  (1882-1971) 
revamped  his  idiom  almost  entirely,  shedding  his  initial  opulence  in  favor  of 
stripped-down,  quasi-mechanical  textures — or  in  the  case  of  his  player-piano 

experiments,  literally  mechanical  ones.  Yet  because  his  earliest  conception 
for  Petrushka  had  been  for  a  Konzertstiick  (“concert-piece”)  for  piano  and 
orchestra,  where  the  soloist  was  a  musical  stand-in  for  a  puppet — autom¬ 
atism  before  the  fact — Stravinsky  had  little  trouble  revisiting  the  score  in 
1920,  when  Arthur  Rubinstein  propositioned  him  for  a  new  piece.  The  tran¬ 
scription  reputedly  originated  in  a  spat:  Stravinsky  was  eager  for  the  famed 
virtuoso  to  take  on  his  recent  Piano-Rag-Music,  which  Rubinstein  found  stom¬ 
ach-turning.  As  he  later  recalled  telling  the  composer,  “Your  piece  is  written 
for  percussion  rather  than  for  my  kind  of  piano.”  Rubinstein  proceeded  to 
play  through  music  from  Petrushka,  and  Stravinsky,  so  the  story  goes,  was 
won  over  immediately,  resolving  to  fashion  an  arrangement  from  the  bal¬ 
let.  Including  all  of  the  original  Konzertstiick  sections,  the  result  was  a  more  or  less 
strict  transcription  of  the  conclusion  to  the  first  tableau,  the  entirety  of  the  second, 
and  most  of  the  fourth.  Yet  Stravinsky  so  upped  the  ante  on  pianistic  display — 
here  are  fistfuls  of  notes  galore — it  is  as  if  he  were  daring  players  to  keep  up  with 
the  Petrushka  piano  rolls  he  punched  for  the  Pleyela  firm  the  same  year  the  Three 
Movements  were  premiered. 


MATTHEW  MENDEZ 


Recipient  of  a  2016  ASCAP  Foundation  Deems  Taylor/ Virgil  Thomson  Award  for  out¬ 
standing  music  journalism,  Matthew  Mendez  is  a  New  Haven-based  music  critic,  musicol¬ 
ogist,  and  annotator  who  was  the  2014  Tanglewood  Music  Center  Publications  Fellow. 
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-  Guest  Artist 

Daniil  Trifonov 

Russian  pianist  Daniil  Trifonov  has  made  his  mark  in  the  classical  music  world  since 
winning  first  prize  at  both  the  Tchaikovsky  and  Rubinstein  competitions  in  2011  at  age 
twenty.  Highlighting  the  2016-17  season  was  the  release  of  “Transcendental,” 
a  double  album  that  not  only  represents  Trifonov’s  third  title  as  an  exclusive 
Deutsche  Grammophon  artist,  but  also  the  first  time  that  Liszt’s  complete  con¬ 
cert  etudes  have  been  recorded  for  the  label  in  full.  In  concert,  the  pianist — 
Gramophone  s  2016  Artist  of  the  Year — played  Tchaikovsky’s  First  Piano  Concerto 
under  Riccardo  Muti  in  the  gala  finale  of  the  Chicago  Symphony’s  125th  anni¬ 
versary  celebrations.  Having  scored  his  second  Grammy  nomination  with  “Rach¬ 
maninoff  Variations,”  he  performed  Rachmaninoff  for  his  Berlin  Philharmonic 
debut  under  Sir  Simon  Rattle  at  the  New  Year’s  Eve  concert,  scheduled  to  air 
live  in  cinemas  throughout  Europe.  Also  playing  Rachmaninoff,  he  made  debuts 
with  the  Melbourne  and  Sydney  symphonies,  returned  to  the  Los  Angeles  Philharmon¬ 
ic  under  Gustavo  Dudamel  and  the  Royal  Liverpool  Philharmonic,  and  headlined  the 
Munich  Philharmonic’s  “Rachmaninoff  Cycle”  tour  with  longtime  collaborator  Valery 
Gergiev.  Mozart  was  the  vehicle  for  reengagements  with  the  New  York  Philharmonic, 
Cleveland  Orchestra,  and  Philadelphia  Orchestra,  as  well  as  for  dates  with  the  Staats- 
kapelle  Dresden  at  home  and  at  the  Salzburg  Festival  and  London’s  BBC  Proms.  He 
rejoined  the  Staatskapelle  for  Ravel,  besides  playing  Beethoven  with  Zurich  s  Tonhalle 
Orchestra;  Prokofiev  with  the  Rotterdam  Philharmonic;  Chopin  on  tour  with  the  Mahler 
Chamber  Orchestra;  and  Schumann  with  the  Houston  Symphony,  Royal  Stockholm 
Philharmonic,  and  on  tour  with  Riccardo  Chailly  and  the  La  Scala  Orchestra.  Born  in 
Nizhny  Novgorod  in  1991,  Daniil  Trifonov  began  his  musical  training  at  age  five  and 
attended  Moscow’s  Gnessin  School  of  Music  as  a  student  of  Tatiana  Zelikman  before 
pursuing  his  piano  studies  with  Sergei  Babayan  at  the  Cleveland  Institute  of  Music.  He 
has  also  studied  composition,  and  he  continues  to  write  for  piano,  chamber  ensem¬ 
ble,  and  orchestra.  Daniil  Trifonov  made  his  Boston  Symphony  Orchestra  debut  in 
November  2012  with  Tchaikovsky’s  Piano  Concerto  No.  1.  He  makes  two  Tanglewood 
appearances  this  summer:  tonight’s  Ozawa  Hall  recital,  and  joining  Andris  Nelsons 
and  the  Boston  Symphony  Orchestra  this  Friday  night  as  soloist  in  Mozart  s  C  major 
piano  concerto,  K.467. 
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When  Tanglewood  ends,  we  begin 
17  weekend  concerts  at  3pm. 

Only  1  hour  from  Lenox. 


UNION 


Schenectady  •  unioncollegeconcerts.org 


518-388-6080 


jjft' Tangle wood 

SEIJI  OZAWA  HALL 

Thursday,  July  13,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  ARTHUR  AND  VICKI  LORING  CONCERT 

THE  KNIGHTS 

COLIN  JACOBSEN  and  ERIC  JACOBSEN,  Artistic  Directors 
ERIC  JACOBSEN  conducting 


PURCELL  "Fantasia  Upon  One  Note" 

John  ADAMS  "Common  Tones  in  Simple  Time" 

Vijay  IYER  "Trouble"  for  violin  and  chamber  orchestra  (2017) 

(co-commissioned  by  the  Boston  Symphony  Orchestra, 
Andris  Nelsons,  Music  Director,  through  the  generous 
support  of  the  New  Works  Fund  established  by  the 
Massachusetts  Cultural  Council,  a  state  agency) 

Prelude:  Erasure 

Normale 

For  Vincent  Chin 

Cozening 

Interlude:  Accretion 
Assembly 

JENNIFER  KOH 

(Intermission) 

MOZART  Symphony  No.  40  in  G  minor,  K.550 

Allegro  molto 
Andante 

Menuetto:  Allegretto 
Allegro  assai 


s_^'"  ^  Steinway  &  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment 
during  the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of 
any  kind,  anything  that  emits  an  audible  signal,  and. anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists,  is 
prohibited  during  performances  in  the  Koussevitzky  Music  Shed  and  Seiji  Ozawa  Hall. 
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NOTES  ON  THE  PROGRAM 


Introduction 

Toward  the  beginning  of  Stanley  Kubrick’s  epic  movie  2001:  A  Space  Odyssey,  there 
is  one  of  the  most  famous  and  remarkable  “jump  cuts”  in  filmic  history,  as  the  bone 
of  an  ape  is  thrown  up  in  the  air  by  a  prehistoric  man  and  transforms  instantaneously 
into  a  similarly  shaped  spaceship.  We  start  this  evening’s  program  with  a  musical 
jump  cut:  Baroque  composer  Henry  Purcell’s  Fantasia  Upon  One  Note  dissolves  into 
the  Common  Tones  in  Simple  Time  of  contemporary  American  composer  John  Adams 
(who  celebrates  his  70th  birthday  this  year.) 

While  this  is  a  jump  cut  of  only  a  few  hundred  years,  if  you  imagine  the  myriad 
musical  universes  that  were  created  in  between,  from  the  intricate  counterpoint 
of  J.S.  Bach  to  the  simple  theme  and  accompaniment  of  early  Haydn  and  Mozart; 
the  stormy  individualism  of  Beethoven;  the  expansion  of  form  that  he  started 
and  the  Romantics  saw  through  to  such  an  immense  place  as  to  seem  formless; 
Schoenberg’s  invention  of  the  twelve-tone  system;  John  Cage’s  revolutionary  ideas 
on  what  sounds  (or  lack  thereof)  constitute  music;  the  return  of  a  certain  kind  of 
simplicity  by  the  early  minimalists  Philip  Glass  and  Steve  Reich — then  this  joining 
of  musics  across  centuries  and  continents  does  seem  like  it  has  traveled  a  long 
way  in  a  short  time  indeed!  We,  The  Knights,  are  happy  to  be  your  time-traveling 
vehicle  for  this — to  quote  the  title  of  another  Adams  piece — “short  ride  in  a  fast 
machine.” 

COLIN  JACOBSEN 

Colin  Jacobsen  is  artistic  director  of  The  Knights. 


ARE  YOU  A  CLASSICAL  MUSICIAN 
BETWEEN  THE  AGES  OF  15  AND  18? 


APPLY  TO  YOU  NGARTS’ 
NATIONAL  COMPETITION 

Win  up  to  $10,000 
mentorship  from  master  artists 
and  national  recognition 

YOUNGARTS.ORG/APPLYTW 


NATIONAL 


YOUNGARTS 

FOUNDATION 
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^-s  Henry  Purcell  (1659-1695) 

"Fantasia  Upon  One  Note" 

One  of  several  such  pieces  originally  written  for  viol  consort,  Henry  Purcell’s 
Fantasia  Upon  One  Note  is  one  of  the  more  unusual  musical  creations  to  come  out 
of  the  17th  century.  Though  it  is  only  a  few  minutes  in  duration,  a  sense  of 
suspended  time  is  achieved  through  one  of  the  voices  holding  a  sustained 
middle  C  throughout  the  work.  All  the  other  voices  revolve  in  subtle  coun¬ 
terpoint  around  the  C,  like  layers  of  cumulus  clouds  traveling  at  different 
speeds  and  filtering  through  evocative  harmonies  in  multi-hued  shades  of 
light  and  dark.  When  Purcell  wrote  his  series  of  Fantasias  for  viol  consort, 
the  idiom  had  faded  out  of  fashion,  but  these  pieces  end  up  being  some  of 
the  most  far-reaching  and  harmonically  daring  in  his  compositional  output. 

COLIN  JACOBSEN 

Adams  (b.1947) 

"Common  Tones  in  Simple  Time" 

The  composer’s  oiun  program  note  is  printed  here : 

9  4 

Common  Tones  in  Simple  Time  was  my  first  orchestral  work,  written  in  1979,  after  the 
premiere  of  Shaker  Loops.  As  the  title  suggests,  the  compositional  and  affective  con¬ 
cerns  were  decidedly  Minimalist.  In  the  late  ’70s  there  were  very  few  models  for  a 
Minimalist  orchestral  style,  so  in  a  certain  sense,  I  felt  both  the  excitement 
as  well  as  the  challenge  of  venturing  into  uncharted  terrain.  The  “common 
tones”  of  the  title  refer  to  the  signal  moments  of  harmonic  modulation  in 
the  piece,  changes  of  key  or  mode  similar  to  the  “gates”  of  the  two  piano 
pieces  from  1977,  Phrygian  Gates  and  China  Gates.  In  this  case  the  “gates”  all 
share  a  common  pitch — they  avoid  what  Schoenberg  called  “super  strong 
progression” — and  thus  create  a  slow  and  almost  effortless  feeling  of  har¬ 
monic  evolution.  Part  of  the  piece’s  charm  lies  in  the  fact  that  underneath 
the  fast  surface  movement  lies  a  very  slow  harmonic  movement.  The  result¬ 
ing  effect,  at  least  in  my  mind,  gives  the  feeling  of  moving  over  “terrain” 
or  “landscapes,”  as  if  one  were  viewing  the  surface  of  a  continent  from  the 
window  of  a  jet  plane.  This  is  a  formal  technique  that  twelve  years  later  I  explored 
in  the  purely  electronic  works  of  Hoodoo  Zephyr. 

A  special  interlocking  style  for  two  pianos,  heard  again  in  Grand  Pianola  Music  and 
Hallelujah  Junction,  makes  its  first  appearance  in  this  piece.  The  two  pianos  are 
essential  elements  in  Common  Tones  in  Simple  Time,  contributing  a  light,  resonant 
stream  of  regular  pulsation  throughout.  They  rarely  stop  throughout  the  twenty- 
minute  duration  of  the  piece. 

The  music  also  concerns  itself  with  registers,  both  very  high  and  very  low.  Bass 
sound  is  withheld  from  the  entire  first  part  of  the  piece,  making  its  appearance, 
when  it  finally  arrives,  a  genuinely  surprising  and  gratifying  event.  Likewise,  long 
areas  of  similar  figuration  in  the  high  winds  or  metallic  percussion  (glockenspiel 
and  crotales)  create  their  own  feeling  of  formal  unity.  With  its  long  “camera  pans” 
and  hints  of  aerial  photography,  the  music  is  very  much  influenced  by  film  tech¬ 
niques.  In  no  other  work  of  mine  is  the  dramatic  impulse  kept  so  consistently 
reined  in  favor  of  a  natural  progression  of  form  and  materials.  Common  Tones  in 
Simple  Time  could  justifiably  be  called  “a  pastoral  with  pulse.” 

JOHN  ADAMS 
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Vijay  Iyer  (b.  1 971 ) 

"Trouble"  for  violin  and  chamber  orchestra  (2017) 

Composer-pianist  Vijay  Iyer  is  the  Franklin  D.  and  Florence  Rosenblatt  Professor  of 
the  Arts  at  Harvard  University.  His  works  have  been  commissioned  and  premiered 
by  the  Brentano  Quartet,  International  Contemporary  Ensemble,  Jennifer  Koh, 
Matt  Haimovitz,  the  Imani  Winds,  American  Composers  Orchestra,  A  Far  Cry, 
the  Silk  Road  Ensemble,  Leopoldinum  Chamber  Symphony,  and  others. 
His  recent  recordings  include  “A  Cosmic  Rhythm  with  Each  Stroke”  with 
Wadada  Leo  Smith,  “Break  Stuff”  with  the  Vijay  Iyer  Trio,  and  “Radhe 
Radhe:  Rites  of  Holi”  with  filmmaker  Prashant  Bhargava.  His  honors 
include  a  MacArthur  Fellowship  and  a  Doris  Duke  Performing  Artist  Award. 
He  served  as  music  director  for  the  2017  Ojai  Music  Festival. 

“Trouble”  was  commissioned  by  Ojai  Music  Festival;  Cal  Performances  at  UC 
Berkeley;  and  the  Boston  Symphony  Orchestra,  Andris  Nelsons,  Music  Director.  The 
premiere  took  place  on  June  8,  2017,  at  the  annual  Ojai  Festival  in  Ojai,  California, 
for  which  Iyer  was  music  director  this  year.  Violinist  fennifer  Koh,  for  whom  he  wrote 
the  piece,  ivas  soloist,  with  Steven  Schick  conducting  the  International  Contemporary 
Ensemble  (ICE)  and  Oberlin  Contemporary  Music  Ensemble.  The  composer  has  provided  the 
following  program  note: 

“Good  trouble,”  “necessary  trouble” — these  are  favorite  phrases  of  U.S.  Representative 
John  Lewis,  referring  to  the  strategies  and  tactics  of  the  Civil  Rights  movement  and 
the  ongoing  struggles  for  equality  and  justice  in  the  last  six  decades. 

When  meeting  with  Jennifer  Koh  over  the  past  year  to  discuss  the  details  of  this 
piece,  I  often  found  it  difficult  to  focus;  typically  we  found  ourselves  instead  recoil¬ 
ing  in  horror  at  the  events  of  any  given  day.  This  pattern  has  only  intensified  since 
January  20th,  as  we  find  our  communities,  our  country,  and  our  planet  in  greater 
peril  with  each  passing  hour.  In  creating  the  piece  I  found  myself  both  channeling 
and  pushing  against  the  sensation  of  extreme  precarity  that  pervades  our  moment. 

I  didn’t  want  to  rehash  the  typical  narrative  positioning  a  heroic  individual  over 
or  against  a  multitude.  Ms.  Koh  told  me  that  the  soloist  could  instead  be  viewed  as 
someone  willing  to  be  vulnerable,  to  publicly  venture  where  most  people  won’t,  to 
accept  a  role  that  no  one  else  will  accept,  to  bear  the  unbearable.  In  other  words, 
the  soloist  can  embody  the  relationship  of  an  artist  to  her  community:  not  so-much 
a  “leader”  or  “hero,”  but  something  more  like  a  shaman,  a  conduit  for  the  forces  in 
motion  around  us. 

The  third  movement  is  dedicated  to  Vincent  Chin,  whose  murder  in  the  early  ’80s 
signaled  an  ongoing  pattern  of  violent  hate  crimes  against  people  of  color.  His 
death  became  a  watershed  moment  for  antiracist  activism,  which  is  as  urgently 
needed  today  as  it  has  ever  been. 

VIJAY  IYER 
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Guest  Artists 


The  Knights 

The  Knights  are  a  collective  of  adventurous  musicians,  dedicated  to  transforming  the 
orchestral  experience  and  eliminating  barriers  between  audiences  and  music.  Driven 

by  an  open-minded  spirit  of  camaraderie 
and  exploration,  they  inspire  listeners 
with  vibrant  programs  that  encompass 
their  roots  in  the  classical  tradition  and 
passion  for  artistic  discovery.  The  orches¬ 
tra  has  toured  and  recorded  with  such 
renowned  soloists  as  Yo-Yo  Ma,  Dawn 
Upshaw,  Bela  Fleck,  and  Gil  Shaham, 
and  has  performed  at  such  prestigious  in¬ 
stitutions  as  Carnegie  Hall,  Tanglewood, 
and  Vienna’s  Musikverein.  Through 
adventurous  programming,  unbridled 
energy,  and  a  collaborative  music-making 
process,  The  Knights  bring  classical  mu¬ 
sic  to  life  in  a  way  that  surprises  and  inspires  both  new  and  longtime  listeners.  Since 
their  inception  in  New  York  City  in  the  early  2000s,  The  Knights  have  challenged  as¬ 
sumptions  about  orchestral  music.  The  ensemble  grew  out  of  informal  chamber  music 
readings  at  the  home  of  brothers  Eric  and  Colin  Jacobsen — now  the  group’s  Artistic 
Directors — and  was  incorporated  as  a  non-profit  organization  in  2007.  The  thirty-six 
members  of  The  Knights  are  graduates  of  thejuilliard  School,  the  Curtis  Institute  of 
Music,  and  other  leading  music  schools  and  conservatories.  They  are  accomplished 
soloists,  orchestral  players,  and  chamber  musicians  as  well  as  composers,  singer-song- 
writers,  and  improvisers  who  bring  a  range  of  cultural  influences  to  the  group.  The 
ensemble’s  notable  accomplishments  include  a  2017  Grammy  nomination  for  a  record¬ 
ing  with  violinist  Gil  Shaham;  a  performance  at  Jazz  at  Lincoln  Center’s  Rose  Theater 
as  part  of  the  NY  Phil  Biennial;  The  Knights’  debut  at  Carnegie  Hall  in  the  New  York 
premiere  of  Steven  Stucky  and  Jeremy  Denk’s  opera  The  Classical  Style ;  a  U.S.  tour  with 
banjo  virtuoso  Bela  Fleck;  a  European  tour  with  soprano  Dawn  Upshaw,  including 
the  group’s  debut  at  Vienna’s  Musikverein;  residencies  at  Dartmouth,  Penn  State, 
and  Washington,  D.C.’s  Dumbarton  Oaks;  frequent  festival  appearances  at  Ravinia, 
Caramoor,  Big  Ears,  and  Tanglewood;  and  nine  years  of  free  summer  performances 
at  Central  Park’s  Naumburg  Orchestral  Concerts,  Bryant  Park,  and  BRIC’s  Celebrate 
Brooklyn!  Festival  in  Prospect  Park.  In  recent  years,  The  Knights  have  collaborated 
and  toured  with  world-renowned  musicians  including  Yo-Yo  Ma,  Itzhak  Perlman,  Lise 
de  la  Salle,  Joshua  Redman,  Silk  Road  virtuoso  Siamak  Aghaei,  and  pipa  virtuoso  Wu 
Man.  The  group  has  also  collaborated  with  artists  coming  from  a  wide  range  of  artistic 
disciplines,  including  the  Mark  Morris  Dance  Group,  visual  artist  Kevork  Mourad,  and 
Pulitzer  Prize-winning  poet  Paul  Muldoon.  Recordings  include  2015’s  “the  ground 
beneath  our  feet”  on  Warner  Classics,  featuring  the  ensemble’s  first  original  group 
composition;  an  all-Beethoven  disc  on  Sony  Classical  Records  (their  third  project  with 
the  label);  and  2012’s  “A  Second  of  Silence”  for  Ancalagon.  Spring  2017  saw  the  release 
of  The  Knights’  new  album  “Azul,”  featuring  the  world  premiere  recording  of  Osvaldo 
Golijov’s  Azu/with  soloist  Yo-Yo  Ma.  In  April,  The  Knights  made  their  Kennedy  Center 
debut  as  part  of  the  inaugural  SHIFT:  A  Festival  of  American  Orchestras.  The  Knights 
then  embarked  on  a  European  tour,  beginning  with  a  week-long  residency  at  France’s 
Easter  Festival  in  Aix-en-Provence,  where  they  performed  with  renowned  musicians  in- 
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eluding  violinist  Renaud  Capugon,  pianist  Jean-Yves  Thibaudet,  and  pianist  Bertrand 
Chamayou.  The  Knights  were  then  joined  by  pipa  virtuoso  Wu  Man  on  an  acclaimed 
tour  through  Germany,  including  a  performance  in  Hamburg’s  newly  opened  Elbphil- 
harmonie.  Learn  more  at  theknightsnyc.com. 


Colin  Jacobsen 

A  founding  member  of  two  game-changing,  audience-expanding  ensembles — the 
string  quartet  Brooklyn  Rider  and  orchestra  The  Knights — Colin  Jacobsen  is  also  a 

touring  member  of  Yo-Yo  Ma’s  venerated  Silk  Road  Project  and  an  Avery  Fisher 
Career  Grant-winning  violinist.  His  work  as  a  composer  developed  as  a  natural 
outgrowth  of  his  chamber  and  orchestral  collaborations.  Jointly  inspired  by 
encounters  with  leading  exponents  of  non-western  traditions  and  by  his  own 
classical  heritage,  his  most  recent  compositions  for  Brooklyn  Rider  include 
Three  Miniatures,  written  for  the  reopening  of  the  Metropolitan  Museum  of  Art’s 
Islamic  art  galleries.  Jacobsen  collaborated  with  Iran’s  Siamak  Aghaei  to  write 
a  Persian  folk-inflected  composition,  Ascending  Bird,  which  he  performed  as 
soloist  with  the  YouTube  Symphony  Orchestra  at  the  Sydney  Opera  House,  in  a 
concert  streamed  live  by  millions  of  viewers  worldwide.  His  work  for  dance  and 
theater  includes  Chalk  and  Soot,  a  collaboration  with  Dance  Heginbotham,  and  music 
for  Compagnia  de’  Colombari’s  theatrical  production  of  Walt  Whitman’s  Song  of  Myself. 


Eric  Jacobsen 


Conductor  and  cellist  Eric  Jacobsen  has  built  a  reputation  for  engaging  audiences 
with  innovative  and  collaborative  projects.  He  is  the  founder  and  artistic  director 
of  The  Knights  and  a  former  member  of  the  genre-defying  string  quartet 
Brooklyn  Rider.  As  conductor  of  The  Knights,  Jacobsen  has  led  the  ensem¬ 
ble  at  New  York  venues  ranging  from  Carnegie  Hall  to  Central  Park,  and  at 
renowned  international  halls  such  as  the  Musikverein  in  Vienna,  the  Philhar¬ 
monic  in  Cologne,  and  the  Elbphilharmonie  in  Hamburg.  In  2017-18,  Jacobsen 
is  set  to  embark  on  his  third  season  as  music  director  of  the  Orlando  Philhar¬ 
monic.  Also  in  demand  as  a  guest  conductor,  he  has  recently  led  the  Camerata 
Bern,  the  Detroit  Symphony,  the  Alabama  Symphony,  ProMusica  Chamber 
Orchestra,  Deutsche  Philharmonic  Merck,  and  Yo-Yo  Ma’s  Silk  Road  Ensemble. 


Jennifer  Koh 

Violinist  Jennifer  Koh  collaborates  with  artists  of  multiple  disciplines  and  curates 
projects  that  find  connections  between  music  of  all  eras  from  traditional  to  contem¬ 
porary;  she  has  premiered  more  than  fifty  works  written  especially  for  her. 
Highlights  of  the  current  season  include  performing  Steven  Mackey’s  concer¬ 
to  Beautiful  Passing  with  the  Baltimore  Symphony  led  by  Marin  Alsop  and  the 
Naples  Philharmonic  under  Eric  Jacobsen;  Mozart’s  Violin  Concerto  No.  1 
with  the  St.  Louis  Symphony  conducted  by  Nicholas  McGegan;  Esa-Pekka 
Salonen’s  Violin  Concerto  with  the  Cincinnati  Symphony  led  by  Santtu-Matias 
Rouvali;  and  Sibelius’s  Violin  Concerto  with  the  New  Jersey  Symphony  Orches¬ 
tra  led  by  Xian  Zhang.  Ms.  Koh  performs  world  premieres  of  violin  concertos 
by  Christopher  Rountree  with  the  new  music  collective  wild  Up  as  part  of  the 
Los  Angeles  Philharmonic’s  Green  Umbrella  “From  Noon  To  Midnight”  music 
marathon,  and  by  Vijay  Iyer  at  the  2017  Ojai  Festival,  subsequently  repeating  that 
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work  at  Tanglewood.  She  also  performs  Mozart’s  Violin  Concerto  No.  3  at  Carnegie 
Hall  with  the  New  York  String  Orchestra  led  by  Jaime  Laredo  and  presents  a  year¬ 
long  focus  on  the  music  of  Kaija  Saariaho  that  includes  the  violin  concerto  Graal 
Theatre  with  the  Curtis  20/21  Ensemble  in  Philadelphia,  the  Tampere  Philharmonic 
in  Finland,  and  the  Orchestre  de  Radio  France  on  a  program  also  featuring  Frises  and 
Light  and  Matter,  Cloud  Trio  on  a  chamber  music  program  with  the  Variation  Trio  in 
its  92nd  Street  Y  debut,  and  Tocar  for  violin  and  piano  with  Shai  Wosner  as  part  of  a 
recital  for  the  People’s  Symphony  Concerts.  In  summer  2016,  Ms.  Koh  and  Ms.  Saari¬ 
aho  were  in  residency  at  the  Aspen  Music  Festival.  Ms.  Koh’s  latest  album,  “Tchaikov¬ 
sky:  Complete  Works  for  Violin  and  Orchestra”  with  the  Odense  Symphony  Orchestra 
conducted  by  Alexander  Vedernikov,  is  her  eleventh  for  Cedille  Records.  Ms.  Koh 
first  performed  Tchaikovsky’s  Violin  Concerto  conducted  by  Vedernikov  in  the  final 
round  of  the  International  Tchaikovsky  Competition  for  Young  Musicians  in  1992 


"On  the  Wing" 

Artworks  from  the  Museum  of  American  Bird  Art  at  Mass  Audubon 
June  16-September  4  at  Highwood  Manor  House,  Tanglewood 
Viewing  hours :  Monday  through  Thursday,  10arn-4pm; 

Friday  and  Saturday,  10am-3pm 


In  conjunction  with  this  summer’s  Tanglewood/Mass 
Audubon  partnership  “Tanglewood  Takes  Flight”  (July 
27-30),  two  rooms  at  Highwood  Manor  House  feature 
artworks  from  Mass  Audubon’s  Museum  of  American 
Bird  Art  (MABA).  This  unique  museum,  located  in 

Canton,  MA,  cel¬ 
ebrates  the  beau¬ 
ty  and  wonder  of 
birds  and  nature 
by  collecting,  inter¬ 
preting,  and  pre¬ 
senting  the  best 
of  American  art 
inspired  by  birds. 

The  Highwood 
exhibit  includes 

a  copper  plate  and  chromolithographs  by  John 
James  Audubon,  the  iconic  19th-century 
American  artist  for  whom  Mass  Audubon  was  named;  evocative  landscape  photographs 
taken  on  glass  plate  negatives  in  the  1890s  by 
William  Brewster,  Mass  Audubon’s  first  presi¬ 
dent  and  Harvard’s  first  curator  of  ornithology; 
watercolors  of  Massachusetts  birds  by  Europe’s 
most  renowned  bird  artist,  Lars  Jonsson; 
the  “flat,  simple  and  funny”  art  (the  artist’s 
own  words)  of  Charley  Harper;  and'  some  of 
the  delightful  children’s  art  from  MABA’s  2016 
“Taking  Flight”  juried  bird  art  exhibition  for 
young  people,  which  is  now  an  annual  event. 


Grasshopper  sparrow 
by  Lars  Jonsson 


"Mystery"  by  Charley  Harper 


«  . 


For  full  details  of  “ Tanglewood  Takes  Flight”  events, 

visit  tanglewood.org  and  click  on  “ Tanglexuood  Meadowlark  by  Lars  Jonsson 

Takes  Flight”  under  ‘'Other  Events”  on  the  home  page. 
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and  went  on  to  win  the  International  Tchaikovsky  Competition  in  Moscow  with  the 
concerto  in  1994.  Ms.  Koh  is  the  artistic  director  of  arco  collaborative,  an  artist- 
driven  nonprofit  that  fosters  a  better  understanding  of  our  world  through  a  musical 
dialogue  inspired  by  ideas  and  the  communities  around  us.  She  has  won  high  praise 
for  her  “Music  Messenger”  outreach  program  and  is  a  member  of  the  Board  of  Direc¬ 
tors  of  the  National  Foundation  for  the  Advancement  for  the  Arts,  a  scholarship 
program  for  high  school  students.  Born  in  Chicago  of  Korean  parents,  Ms.  Koh 
began  playing  the  violin  by  chance,  choosing  the  instrument  in  a  Suzuki-method 
program  only  because  spaces  for  cello  and  piano  had  been  filled.  She  made  her  debut 
with  the  Chicago  Symphony  Orchestra  at  age  eleven.  Musical  America' s  2016  “Instru¬ 
mentalist  of  the  Year,”  she  is  a  winner  of  the  Concert  Artists  Guild  Competition  and 
recipient  of  an  Avery  Fisher  Career  Grant. 


The  Knights 


Conductor 
Eric  Jacobsen 

Violin 

Colin  Jacobsen,  concertmaster 

Sonya  Chung 

Christina  Courtin 

Alex  Fortes 

Kristi  Heiberg 

Michelle  Lie 

Yaira  Matyakubova 

Regi  Papa 

Guillaume  Pirard 

Ross  Snyder 

Amie  Weiss 

Viola 

Kyle  Armbrust 
Mario  Gotoh 
Miranda  Sielaff 
Alissa  Smith 

Cello 

Jane  Cords  O’Hara 
Alex  Greenbaum 
Caitlin  Sullivan 
Michael  Unterman 

Bass 

Zachary  Cohen 
Shawn  Conley 


Flute 

Alex  Sopp 

Christopher  Johnson 
Andrew  Rehrig 

Oboe 

Geoffrey  Deemer 
Gustav  Highstein 

Clarinet 

Jonathan  Cohen 
Nicholas  Gallas 
Agnes  Marchione 

Bassoon 
Edward  Burns 
Erik  Holtje 

Horn 

Michael  P.  Atkinson 
Philip  Browne 

Trumpet 
Jeffrey  Missal 
Tim  Leopold 

Trombone 
David  Nelson 

Tuba 

Marcus  Rojas 


Percussion 
Michael  Caterisano 
Joseph  Gramley 

Harp 

Megan  Conley 
Piano 

Steven  Beck 
Eric  Huebner 

Artistic  Directors 
Colin  Jacobsen 
Eric  Jacobsen 

Executive  Director 
Shruti  Adhar 

General  Manager 
James  Eng 

Administrative  Coordinator 
Jesse  Diener-Bennett 

Interns 

Patricia  Bendala 
Alice  Schmitz 
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Bowers&Wilkins 

bowers-wilkins.com 


Bowers  &  Wilkins  congratulates  the 
Boston  Symphony  Orchestra  on  its 
Grammy  Award  for  “Shostakovich: 
Under  Stalin’s  Shadow” 


Bowers  &  Wilkins  products  consistently  set  the 
benchmark  for  high-performance  stereo,  home  theater 
and  personal  sound.  The  802  Diamond  loudspeakers 
are  the  reference  monitors  in  the  control  room  at  Boston 
Symphony  Hall.  Bowers  &  Wilkins  offers  best  in  class 
speakers  for  nearly  every  budget  and  application,  along 
with  award-winning  headphones  and  Wireless  Music 
Systems.  Most  recently,  Bowers  &  Wilkins  has  become 
the  audio  system  of  choice  for  premium  automotive 
manufacturers  such  as  BMW  and  Maserati. 


2017 

Tanglewood 


Monday,  July  17,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


SEIJI  OZAWA  HALL 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
STEFAN  ASBURY,  conductor  (Elgar) 

TMC  Fellow  NUNO  COELHO,  conductor  (Berg) 

TMC  Fellow  VI NAY  PARAMESWARAN,  conductor  (Brahms) 

TMC  VOCAL  FELLOWS  (Berg) 

ELAINE  DAIBER,  soprano 
ALEXANDRA  SMITHER,  soprano 
PAULINA  SWIERCZEK,  soprano 

BRAHMS  "Tragic"  Overture,  Opus  81 

VINAY  PARAMESWARAN  conducting 

* 

BERG  Seven  Early  Songs 

Night  (Poem  by  Carl  Hauptmann) 

PAULINA  SWIERCZEK 

Reed  Song  (Nikolaus  Lenau) 

ALEXANDRA  SMITHER 

The  Nightingale  (Theodor  Storm) 

ELAINE  DAIBER 

Dream-Crowned  (Rainer  Maria  Rilke) 

Ms.  SWIERCZEK 
Indoors  (Johannes  Schlaf) 

Ms.  SMITHER 

Ode  cf  Love  (Otto  Erich  Hartleben) 

Ms.  DAIBER 

Summer  Days  (Paul  Hohenberg) 

Ms.  SWIERCZEK 

NUNO  COELHO  conducting 

Please  note  that  texts  and  translations  are  being  distributed  separately. 


(Intermission) 


^23 


Steinway  &  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation. 


In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment 
during  the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of 
any  kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 


Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists,  is 
prohibited  during  performances  in  the  Koussevitzky  Music  Shed  and  Seiji  Ozawa  Hall. 
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ELGAR 


Symphony  No.  1  in  A-flat,  Opus  55 

Andante.  Nobilmente  e  semplice — Allegro 

Allegro  molto 

Adagio 

Lento — Allegro 

STEFAN  ASBURY  conducting 


&  Company 

Lenox,  MA 


4000  Miles  Cymbeline  A  Midsummer  Night's  Dream 

by  Amy  Herzog  by  William  Shakespeare  by  William  Shakespeare 

MAY  25  -  JUL  16  JUL4-AUG6  JUL  11  -  AUG  19 


Intimate  Apparel 

by  Lynn  Nottage 

JUL  20 -AUG  13 


The  Tempest 

by  William  Shakespeare 

AUG  10 -SEP  3 


Wharton  Comedies  God  of  Carnage 

Adapted  by  Dennis  Krausnick  by  Yasmina  Reza 

AUG  17 -SEP  10  SEP  14 -OCT  8 


413.637.3353 


X. 

.J  r.- 

shakespeare.org 
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Tanglewood 

MUSIC  CENTER 


Monday,  July  17,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
STEFAN  ASBURY,  conductor  (Elgar) 

TMC  FELLOW  NUNO  COELHO,  conductor  (Berg) 

TMC  FELLOW  VINAY  PARAMESWARAN,  conductor  (Brahms) 


SEiJi  OZAWA  HALL 


r  i  «  i  t  (  «  )  ;  : 


TMC  VOCAL  FELLOWS 
ELAINE  DAIBER,  soprano 
ALEXANDRA  SMITHER,  soprano 
PAULINA  SWIERCZEK,  soprano 

ALBAN  BERG  Seven  Early  Songs 


Nacht 

Dammern  Wolken  uber  Nacht  und  Tal, 
Nebel  schweben, 

Wasser  rauschen  sacht. 

Nun  entschleiert  sich's  mit  einemmal: 
O  gib  acht!  Gib  acht! 

Weites  Wunderland  ist  aufgetan. 
Silbern  ragen  Berge  traumhaft  gross, 

Stille  Pfade  silberlicht  talan  aus 
verborgnem  Schoss; 

Und  die  hehre  Welt  so  traumhaft  rein. 

Stummer  Buchenbaum  am  Wege  steht 
schattenschwarz, 

Ein  Hauch  von  fernen  Hain  einsam 
leise  weht. 

Und  aus  tiefen  Grundes  Dusterheit 
blinken  Lichter  auf  in  stummer  Nacht. 
Trinke,  Seele!  Trinke  Einsamkeit! 

0  gib  acht!  Gib  acht! 


Night 

Twilight  clouds  over  night  and  valley, 
mists  hover, 
waters  ripple  gently. 

Now  it  unveils  itself  suddenly: 

O  watch!  watch! 

A  broad  magic  land  opens  up. 
Mountains  tall  as  in  dreams  tower  up 
silvery, 

silent  silver-bright  paths  valleyward 
from  a  hidden  womb; 
and  the  majestic  world  as  pure  as  in 
a  dream. 

A  mute  beech  tree  stands  shadow-black 
on  the  path, 

A  breath  blows  from  a  distant  grove 
lonely  and  gently. 

And  from  the  darkness  of  the  depths 
lights  shine  up  in  the  silent  night. 

Drink,  soul!  Drink  in  solitude! 

O  watch!  watch! 


CARL  HAUPTMANN 


Please  turn  the  page  quietly... 


Schilflied 

Auf  geheimem  Waldespfade  schleich  ich 
gem  im  Abendschein 
An  das  ode  Schilfgestade,  Madchen,  und 
gedenke  dein. 

Wenn  sich  dann  der  Busch  verdustert, 
Rauscht  das  Rohr  geheimnisvoll, 

Und  es  klaget  und  es  flustert, 

Dass  ich  weinen,  weinen  soil. 

Und  ich  mein',  ich  hore  wehen  leise 
deiner  Stimme  Klang. 

Und  im  Weiher  untergehen  deinen 
lieblichen  Gesang. 

NIKOLAUS  LENAU 

Die  Nachtigall 

Das  macht,  es  hat  die  Nachtigall  die 
ganze  Nacht  gesungen; 

Da  sind  von  ihrem  siissen  Schall,  da 
sind  im  Hall  und  Widerhall 
Die  Rosen  aufgesprungen. 

Sie  war  doch  sonst  ein  wildes  Blut,  nun 
geht  sie  tief  in  Sinnen, 

Tragt  in  der  Hand  den  Sommerhut 
und  duldet  still  der  Sonne  Glut 
Und  weiss  nicht,  was  beginnen. 

Das  macht,  es  hat  die  Nachtigall  die 
ganze  Nacht  gesungen, 

Da  sind  von  ihrem  sussen  Schall,  da 
sind  im  Hall  und  Widerhall 
Die  Rosen  aufgesprungen. 


Reed  Song 

By  a  secret  forest  path  I  like  to  steal 
at  dusk 

to  the  deserted  reed  bank,  maiden,  and 
think  of  you. 

When  the  bushes  grow  dark, 

when  the  reeds  rustle  mysteriously, 

and  there  is  such  lamenting  and 
whispering 

that  I  should  weep,  should  weep. 

And  I  think  I  hear,  softly  blowing, 
the  sound 

of  your  voice  and  your  sweet  song 
sinking  in  the  pond. 


The  Nightingale 

The  nightingale  sang  all  through  the 
night; 

from  its  sweet  sound,  from  the  echoing 
and  re-echoing, 

the  roses  have  burst  into  bloom. 

She  used  to  be  a  wild  young  girl,  now 
she  walks  deep  in  thought, 

carries  in  her  hand  her  summer  hat 

and  silently  endures  the  sun's  heat 
and  does  not  know  what  to  do. 

The  nightingale  sang  all  through  the 
night; 

from  its  sweet  sound,  from  the  echoing 
and  re-echoing, 

the  roses  have  burst  into  bloom. 


THEODOR  STORM 


Traumgekront 

Das  war  der  Tag  der  weissen 
Chrysanthemen, 

Mir  bangte  fast  vor  seiner  Pracht... 

Und  dann,  dann  kamst  du  mir  die  Seele 
nehmen, 

Tief  in  der  Nacht. 

Mir  war  so  bang,  und  du  kamst  lieb  und 
leise, 

Ich  hatte  grad  im  Traum  an  dich  gedacht. 

Du  kamst,  und  leis'  wie  eine 
Marchenweise 

Erklang  die  Nacht. 

RAINER  MARIA  RILKE 

Im  Zimmer 

Herbstsonnenschein.  Der  liebe  Abend 
blickt  so  still  herein. 

Ein  Feuerlein  rot  knistert  im  Ofenloch 
und  loht. 

So!  Mein  Kopf  auf  deinen  Knie'n, 
so  ist  mir  gut. 

Wenn  mein  Auge  so  in  deinem  ruht, 

Wie  leise  die  Minuten  zieh'n. 

JOHANNES  SCHLAF 

Liebesode 

Im  Arm  der  Liebe  schliefen  wir  selig  ein. 

Am  offnen  Fenster  lauschte  der 
Sommerwind, 

Und  unsrer  Atemziige  Frieden 

Trug  er  hinaus  in  die  belle  Mondnacht. 

Und  aus  dem  Garten  tastete  zagend  sich 
ein  Rosenduft 

An  unserer  Liebe  Bett  und  gab  uns 
wundervolle  Traume, 

Traume  des  Rausches,  so  reich  an 
Sehnsucht. 


Dream-Crowned 

It  was  the  day  of  the  white 
chrysanthemums, 

I  was  almost  afraid  of  their  splendor... 

and  then,  then  you  came  to  take  my 
soul  away, 

in  the  depths  of  the  night. 

I  was  so  afraid,  and  you  came  lovingly 
and  softly, 

I  had  just  thought  of  you  in  my  dream. 

You  came,  and  gently,  as  in  a  fairy  tale, 

the  night  resounded. 


Indoors 

Autumn  sunshine.  The  beautiful 
evening  peeks  in  so  silently. 

A  small  fire  crackles  red  in  the  oven 
door  and  glows. 

So!  My  head  on  your  knees— that  way 
I  feel  happy. 

When  my  eyes  rest  like  this  on  yours, 
how  softly  the  minutes  pass! 


Ode  of  Love 

In  Love's  arms  we  fell  blissfully  asleep. 
At  the  open  window,  the  summer  wind 
listened, 

and  bore  the  peacefulness  of  our 
breathing 

out  into  the  bright  moonlit  night. 

And  from  the  garden  it  timidly  brought 
the  fragrance  of  roses 
to  our  bed  of  love  and  gave  us 
wonderful  dreams, 
dreams  of  rapture,  rich  in  longing. 


OTTO  ERICH  HARTLEBEN 


Please  turn  the  page  quietly... 


Flute 

Susan  Kang  # 
Elizabeth  Lu  * 

Mira  Magrill 
Shannon  Vandzura  + 

Piccolo 

Elizabeth  Lu  + 

Mira  Magrill  * 
Shannon  Vandzura  # 

Oboe 

Liam  Boisset  + 
Gretchen  Myers  # 
Kristin  Perry  * 

Jessica  Warren 

English  Horn 

Liam  Boisset  # 

Clarinet 

Erin  Fung  # 

Matthew  Griffith 
Taylor  Marino  + 
Cristina  Mateo  Saez  * 
AmandaWitt 

Bass  Clarinet 

Amanda  Witt  +# 

Bassoon 

Alexander  Davis  + 
Luke  Fieweger  # 
Maggie  O'Leary  * 

ij 

Contrabassoon 

Joseph  Merchant  +# 


Horn 

Harry  Chiu  Chin-pong  + 
Josh  Cote  # 

Devin  Gossett 
Scott  Leger 
Russell  Rybicki 
Joshua  Thompson  * 

Trumpet 

Elmer  Churampi 
Anthony  Limoncelli  + 
Rebecca  Oliverio  # 
Aaron  Schuman 
Paul  Torrisi  * 

Trombone 

Robert  Blumstein  # 
Adam  Hanna  + 

Kelton  Koch  * 

Cameron  Owen 

Tuba 

Conrad  Shaw 

Timpani 

Marcelina  Suchocka  # 
Charlie  Rosmarin  * 
Nick  Sakakeeny  + 

Percussion 

Michael  Daley 
Tyler  Flynt  # 

Will  McVay 
Nick  Sakakeeny  + 


Harp 

Helen  Gerhold  # 
Charles  Overton  + 

Rehearsal  Piano 

Daniel  Overly  + 

Celeste 

Michael  Smith  + 

Librarians 

Mark  Fabulich  o 
Nhyta  Taguchi 
Claudia  Restrepo 
Miguel  Vasquez 

Personnel  Manager 

Matthew  Szymanski 


*  Principal,  Brahms 
+  Principal,  Berg 

#  Principal,  Elgar 
0  Guest 

o  BSO  Member 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Saturday,  July  22,  6pm  S' 

Works  by  BIZET,  DEBUSSY,  GOUNOD, 
HAHN,  HONEGGER,  and  SAINT-SAENS 

Sunday,  July  23, 10am 

Chamber  Music 
Fred  LERDAHL  Waltzes 
Paul  MORTILLA  Stupor 
DVORAK  String  Quartet  in  G,  Op.  77 
Theophilus  CHANDLER  Night  Music 
BRAHMS  Piano  Trio  in  C,  Op.  87 

Monday,  July  24,  6pm  X 
Vocal  Prelude 

Songs  by  Thomas  ADES,  BRITTEN, 
DALLAPICCOLA,  and  SIBELIUS 

Monday,  July  24,  8pm 

Tanglewood  Music  Center  Orchestra 
Thomas  Ades,  conductor 
TMC  Conducting  Fellows 
BRITTEN  Four  Sea  Interludes  and  Passacaglia 
from  Peter  Grimes 
Thomas  ADES  Polaris 
SIBELIUS  The  Bard 
SIBELIUS  Symphony  No.  7 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is 
prohibited. 

Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 

Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

X  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


NOTES  ON  THE  PROGRAM 


—  Johannes  Brahms  (1833-1897) 

"Tragic"  Overture,  Opus  81 

“One  weeps;  the  other  laughs.”  With  this  characteristically  terse  remark,  Brahms 
summed  up  the  differences  between  his  Tragic  Overture  (Opus  81)  and  Academic 
Festival  Overture  (Opus  80),  respectively.  Conceived  within  a  short  space  of  one 
another  in  the  summer  of  1880,  these  two  works  occupy  diametrically  opposite 
poles  on  the  affective  spectrum.  While  Brahms  described  the  Academic 
Festival  Overture,  a  token  of  his  gratitude  for  the  doctorate  conferred  on 
him  by  the  University  of  Breslau,  as  a  “merry  potpourri  of  student  songs  a 
la  Suppe,”  its  slightly  later  companion  piece,  as  the  title  clearly  indicates,  is 
tragic  through  and  through.  Following  a  path  already  cleared  in  Beethoven’s 
Coriolan  Overture  and  Schumann’s  Manfred  and  Faust  overtures,  Brahms 
encapsulates  the  musical  tragedy  in  a  sonata-form  movement  of  intense 
power.  Of  what,  however,  does  the  tragedy  consist?  It  would  be  a  mistake 
to  assume  that  Brahms  had  a  particular  one  in  mind,  even  though  his  first 
biographer,  Max  Kalbeck,  reported  that  the  impetus  for  the  Tragic  Overture 
derived  from  a  commission  to  write  incidental  music  for  a  production  of  Goethe’s 
Faust  at  the  Vienna  Hofoper.  The  plan,  it  seems,  fell  through;  and  in  any  event, 
Brahms  didn’t  give  it  serious  consideration  until  just  after  the  premiere  of  the 
Tragic  Overture  in  December  1880. 

Rather  than  enacting  a  specific  tragedy,  Brahms’s  music  aims  for  a  universal  repre¬ 
sentation  of  the  tragic  condition;  indeed,  it  is  precisely  for  this  reason  that  the  over¬ 
ture  exercises  such  a  strong  impact.  According  to  one  fairly  common  programmatic 
interpretation,  the  Tragic  Overture  projects  a  musical  image  of  human  defiance 
against  fate.  This  is  a  plausible  reading,  though  it  should  be  added  that  humanity’s 
challenge  to  destiny  proves  to  be  futile.  Brahms  makes  the  point  through  his  treat¬ 
ment  of  the  three  ideas  that  generate  most  of  the  overture’s  musical  substance:  the 
opening  pair  of  hammer  strokes;  an  initially  tentative  response  comprising  a  sinu¬ 
ously  rising  and  falling  line  coupled  with  a  march-like  tag;  and  a  lyrical  theme  in 
the  major  mode.  If  the  second  and  third  of  these  ideas  are  embodiments  of  human 
(possibly  Faustian?)  striving  and  passion,  the  first  is  an  emblem  of  fate.  All  three 
are  subjected  to  extensive  transformation,  most  notably  the  march-like  gesture, 
which  Brahms  spins  out  into  a  long,  eerie  processional  in  the  overture’s  middle 
section.  The  hammer  strokes  in  turn  appear  throughout  the  piece  in  myriad  guises, 
often  insinuating  themselves  into  the  more  lyrical  thematic  fabric  as  if  to  under¬ 
score  the  inexorable  power  of  fate. 

JOHN  DAVE  RIO 

The  late  Boston  University-based  author,  musicologist,  and  educator  John  Daverio,  whose 
books  include  Robert  Schumann:  Herald  of  a  “New  Poetic  Age,”  was  a  frequent  guest 
speaker  and  annotator  for  the  Boston  Symphony  Orchestra. 
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Supported  by  caring  adult  staff  and  love,  students  at  YouthBuild  reclaim  their  education, 
gain  work-related  skills,  rebuild  their  confidence,  and  become  leaders  in  their  communities. 


At  YouthBuild,  low-income  youth  1 6  to  24  years  old  earn  their  high  school  diploma  or 
equivalent,  build  affordable  housing  in  their  neighborhoods,  and  engage  in  community  service. 


To  help  us  rebuild  more  lives,  please  visit  YouthBuild.org  to  learn  how  and  support  our  work. 


In  Memory  and  in  Honor  of  Lester  Holtzblatt,  a  loyal  BSOfan  who  passed  away  in  2012. 


GALA  •  SUNDAY,  OCTOBER  15  •  SYMPHONY  HALL  BOSTON 


3:00  p.m.  Reception  •  4:00  p.m.  Concert 

Narrated  by  Greater  Boston  co-host  Jim  Braude 
Charity  Tillemann-Dick,  soprano  N 
Francis  Rogers,  tenor 

Khizr  Khan  will  receive  the  Terezfn  Legacy  Award 


Tickets:  www.tmfgala.org  or  tel.  857-222-8263 
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Khizr  Khan 


Alban  Berg  (1885-1935) 

Seven  Early  Songs 

Alban  Berg  left  a  small  patrimony  of  compositions — only  about  thirteen  mature 
works — but  these  include  some  of  the  most  important  compositions  of  the  20th 
century,  including  two  of  its  most  important  operas  (Wozzeck  and  Lulu),  one  of  its 
greatest  and  most  expressive  violin  concertos,  and  one  of  its  greatest  string  quar- 
tets  (the  Lyric  Suite).  Written  in  the  tradition  of  the  German  Lied,  the  Seven 
Early  Songs  are  among  a  number  of  other  art  songs  from  early  in  his  career. 
In  1928  Berg  selected  this  group  for  publication,  at  the  same  time  creating 
orchestral  versions  of  the  set,  although  it  wasn’t  until  1969  that  the  orchestral 
I  versions  appeared  in  print. 

The  songs  selected  for  the  published  set  were  evidently  composed  between 
1905  and  1908,  during  Berg’s  four-year  period  of  study  with  Arnold  Schoen¬ 
berg.  They  were  certainly  not  among  the  exercises  Schoenberg  set  for  his 
students;  those  mostly  involved  all  the  traditional  technical  studies  in  coun¬ 
terpoint,  in  which  Schoenberg  demanded  such  total  mastery  that  relatively 
few  students  stayed  the  course.  More  likely  Berg  wrote  most  of  these  songs  on  his 
own,  possibly  even  during  summer  vacations.  Eventually  Berg  showed  Schoenberg 
at  least  some  of  his  songs,  since  three  of  them  were  included  on  a  well-received 
program  of  music  by  Schoenberg’s  pupils  given  in  Vienna  on  November  7,  1907, 
his  first  public  appearance  as  a  composer.  Only  after  the  great  success  of  Wozzeck 
established  his  name  did  he  return  to  these  early  songs  with  the  aim  of  keeping  a 
flow  of  “new”  compositions  before  the  public. 

Few  composers  have  been  as  interested  in  musical  symmetry  as  Berg,  who  shows  it 
even  in  such  relatively  minor  work  as  the  process  of  orchestrating  his  seven  exist¬ 
ing  songs.  The  first  and  last  songs  are  written  for  full  orchestra,  the  second  and 
sixth  for  reduced  forces,  and  the  third  and  fifth  for  isolated  choirs  of  the  orchestra 
(strings  for  the  third,  winds  for  the  fifth),  so  that  the  fourth  song,  Traumgekront 
(“Dream-Crowned”),  becomes  the  hinge  of  the  whole  score.  Throughout  the 
set,  Berg  reveals  his  indebtedness  to  the  great  German  art  song  tradition  from 
Schubert  and  Schumann  through  Brahms  and  Wolf  to  Richard  Strauss  and  Mahler. 
The  musical  style  avoids  being  too  clear-cut — especially  in  the  openings  of  songs — 
by  heavy  reliance  on  symmetrical  harmonies,  such  as  chords  built  of  superimposed 
fourths  (rather  than  traditional  third-based  triads)  or  the  whole-tone  scale. 

At  the  beginning  of  Nacht  (“Night”),  the  whole-tone  scale  is  employed  to  create 
tonally  ambiguous  harmonic  and  melodic  areas.  This  is  the  beginning  of  the 
development  that  leads  to  Wozzeck.  It  is  marked  by  an  intensity  of  emotional  expres¬ 
sion,  sometimes  compressing  extremes  of  range  or  dynamics  to  a  single  phrase  or 
measure.  This  climax-packed  style  is  already  characteristic  of  the  Second  Viennese 
School  and  offers  a  view  of  the  future.  Indeed,  when  the  Seven  Early  Songs  were 
first  performed  in  Berlin  in  the  spring  of  1929,  Berg’s  quondam  teacher  Schoenberg 
went  to  hear  the  performance  and  cabled  his  congratulations  to  the  younger  com¬ 
poser.  In  his  pleased  reply,  Berg  admitted  that  these  songs  of  his  youth  still  had 
special  meaning  for  him.  And  so  they  do  for  us,  both  for  their  own  astonishing 
expressive  qualities,  and  for  the  insight  they  give  us  into  the  future  of  one  of  our 
century’s  great  masters. 

STEVEN  LEDBETTER 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979 
to  1998. 
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Program  Book  Re-Use  Initiative 

Tanglewood  is  pleased  to  continue  its  program  book  re-use  initiative  as  part 
of  the  process  of  increasing  its  recycling  and  eco-friendly  efforts.  We  are 
also  studying  the  best  approaches  for  alternative  and  more  efficient  energy 
systems  to  reduce  our  dependency  on  fossil  fuels. 

If  you  would  like  your  program  book  to  be  re-used, 
please  choose  from  the  following: 

1)  Return  your  unwanted  clean  program  book  to 
an  usher  following  the  performance. 

2)  Leave  your  program  book  on  your  seat. 

3)  Return  your  clean  program  book  to  the  program  bins. 

Thank  you  for  helping  to  make  Tanglewood  more  green! 


Edward  Elgar  (1857-1934) 
Symphony  No.  1  in  A-flat,  Opus  55 


Elgar  sprang  to  fame  relatively  late  in  life,  when  the  Enigma  Variations  were  first 
played  in  London  in  1899.  He  was  forty-two,  and  his  career  had  unfolded  in  one  of 
the  most  provincial  regions  of  a  country  itself  widely  regarded  by  European  musi¬ 
cians  as  irredeemably  provincial.  The  world  had  long  before  given  up  any  expecta¬ 
tion  that  England  could  ever  produce  a  composer  to  equal  the  great  figures 
of  Germany  or  Italy,  even  of  France,  and  the  sudden  appearance  in  1899  of 
a  new  strong  voice  in  music  sent  a  ripple  of  astonishment  around  the  critical 
fraternity.  For  the  next  twenty  years  Elgar  produced  a  stream  of  great  works, 
including  three  oratorios,  two  symphonies,  several  overtures,  the  symphonic 
poem  Falstaff,  a  violin  concerto,  a  cello  concerto,  some  chamber  music,  and  a 
number  of  smaller  works,  including  the  famous  Pomp  and  Circumstance  march¬ 
es.  He  rose  rapidly  in  public  esteem,  being  knighted  by  King  Edward  VII  in 
1904  and  becoming  a  national,  indeed  imperial,  figure  in  the  public  mind, 
especially  during  World  War  I. 


But  this  was  not  the  real  Elgar,  who  was  far  from  being  a  typical  Edwardian.  He  was 
a  shy  and  private  man  who  nevertheless  expressed  himself  in  music  of  a  rare  inten¬ 
sity  and  yearning.  There  is  a  nostalgia  and  heartbreak  in  much  of  his  music,  but  he 
was  remote  from  Victorian  sentimentality,  and  his  Catholic  upbringing  kept  him 
away  from  the  cathedral  milieu  that  devoured  so  many  British  musicians.  A  deft 
instrumentalist,  he  played  violin,  bassoon,  and  trombone,  and  he  had  a  natural 
grasp  of  what  every  instrument  can  do,  reinforced  by  his  childhood  experience  in 
his  father’s  music  shop  in  Worcester. 


At  the  time  of  the  Enigma  Variations,  the  conductor  Hans  Richter  had  urged  Elgar 
to  write  a  symphony.  Elgar  had  already  hinted  that  he  was  composing  a  “Gordon 
Symphony,”  inspired  by  the  exploits  of  General  Gordon,  although  that  never  got 
very  far.  In  1901  he  spoke  to  Richter  of  “the  Symphony  I  am  trying  to  write,”  held 
up  no  doubt  by  the  widespread  suspicion  that  leading  modern  composers,  notably 
Strauss  and  Debussy,  were  turning  away  from  the  form.  England  was  unaware  of 
Mahler’s  work  and  Sibelius’s  impact  was  yet  to  be  felt.  In  a  lecture  at  Birmingham 
University,  Elgar  declared  the  symphony  without  a  program  to  be  “the  highest 
development  of  art,”  a  belief  that  sustained  him  strongly  when  he  eventually  came 
to  set  down  his  own  first  effort.  The  First  Symphony  features  in  some  sketches  of 
1904,  but  it  was  not  truly  begun  until  December  1907  when  Elgar  and  his  wife 
traveled  to  Italy  for  the  winter.  “Elgar  has  been  writing,”  Lady  Elgar  reported  to  his 
publisher,  “&  I  TRUST  you  will  hear  the  Symphony,  yet,  &  many  times.” 

Work  was  soon  interrupted,  apparently  from  illness,  but  he  resumed  in  earnest 
when  he  was  back  home  in  Hereford  in  June  1908.  This  time  the  music  flowed  from 
his  pen  in  a  torrent,  so  that  by  August  10  he  could  send  the  first  two  movements, 
fully  scored,  to  his  publishers.  The  rest  followed  by  the  end  of  September.  Elgar 
conducted  a  preliminary  run-through  in  London  on  November  23;  two  weeks  later 
it  was  performed  in  Manchester,  then  in  London,  with  Hans  Richter  conducting. 
These  two  performances  were  the  greatest  triumphs  of  his  life,  and  the  symphony 
rocketed  to  worldwide  fame,  being  performed  more  than  a  hundred  times  within  a 
year  of  its  premiere. 

Elgar’s  orchestral  style  is  rich  and  complex,  for  he  rarely  allows  a  single  instrument 
to  carry  a  line.  At  the  opposite  extreme  from  Mahler’s  wiry,  transparent  scoring, 
Elgar  fashions  timbre  by  devising  ever  new  combinations  of  instruments,  like  a 
painter  who  avoids  unmixed  paints.  It  is  riot  unusual  to  hear  a  clarinet,  a  horn,  and 
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TANGLEWOOD  POPULAR  ARTISTS 


JUNE  17  SATURDAY 


7pm,  Shed 
Four  Voices: 

Joan  Baez, 

Mary  Chapin 
Carpenter, 

Indigo  Girls:  Amy  Ray  &  Emily  Saliers 


JUNE  30  FRIDAY 

7pm,  Shed 

Boz  Scaggs  & 

Michael  McDonald 

f  3 

\  f 

fe. 

JULY  1  SATURDAY 


2:30pm,  Shed 
John  Mellencamp 
with  Emmylou  Harris 
and  Carlene  Carter 


JULY  2  SUNDAY 


7pm,  Shed 
Natalie  Merchant 

Performing  songs  from  across  her 
entire  career,  Merchant  will  be  backed 
by  her  full  band  plus  string  quartet. 


JULY  3  MONDAY 


8pm,  Shed 
James  Taylor 
and  his  All-Star  Band 


JULY  4  TUESDAY 


8pm,  Shed  SOLD  OUT 

James  Taylor 

and  his  All-Star  Band 

Fireworks  to  follow  the  concert 

Proceeds  from  this  concert  will  be  donated  by  Kim 
and  James  Taylor  to  Tanglewood. 


AUGUST  20  SUNDAY 

8pm,  Shed 

David  Sedaris 

An  evening  with  David  Sedaris  celebrating  the 
release  of  his  new  book,  Theft  By  Finding 

There  will  be  no  Lawn  tickets  sold  for  this 
concert.  Shed  seats  only. 

DAVID 

SEDARIS 

THEFT? 

FINDING 

DIARIES 

1977-2002 

august  29  TUESDAY 


8pm,  Shed 
Sting 

57th  &  9th  Tour 
with  special  guests 
Joe  Sumner 
and 

The  Last  Bandoleros 


august  30  WEDNESDAY 


7pm,  Shed 
Diana  Ross 


SEPTEMBER  1  FRIDAY 


7pm,  Shed 
The  Avett  Brothers 

Named  for  brothers  Scott 
and  Seth  Avett,  the  band  calls 
Concord,  North  Carolina,  home. 

Their  ninth  studio  album,  “True  Sadness,"  was  released  in 
the  summer  of  2016,  topped  Billboard  charts,  and  scored 
two  Grammy  nominations.  They  were  recently  inducted 
into  the  North  Carolina  Music  Hall  of  Fame  and  continue  to 
be  revered  as  one  of  the  top  folk-rock  acts  in  the  country. 


SEPTEMBER  2  SATURDAY 


8pm,  Shed 

PeteTownshend’s  Classic 
Ouadrophenia 

Performed  by  PeteTownshend,  Billy 
Idol  and  Alfie  Boe 
With  the  Boston  Pops 
Keith  Lockhart,  conductor 


SEPTEMBER  3  SUNDAY 


2:30pm,  Shed 
Boston  Pops 

Keith  Lockhart,  conductor 
Melissa  Etheridge,  special  guest 


Tickets  on  sale  now!  888-266-1200  tanglewood.org 


a  section  of  strings  sharing  a  melody,  and  then  to  find  a  different  blend  the  next 
time  it  is  heard.  Like  Mahler’s  scores,  Elgar’s  are  meticulously  marked,  his  concern 
for  expression  uppermost  in  his  mind.  As  in  Mahler,  too,  this  painstaking  crafts¬ 
manship  conveys  the  feelings  of  a  vigorously  beating  heart.  Elgar  once  declared 
that  the  symphony  expresses  “a  massive  hope  in  the  future” — a  comforting  opti¬ 
mism  that  cannot  always  easily  be  shared. 

HUGH  MACDONALD 

A  frequent  guest  annotator  for  the  Boston  Symphony  Orchestra,  Hugh  Macdonald  has 
written  extensively  on  music  from  Mozart  to  Shostakovich  and  is  currently  writing  a  book 
on  the  operas  of  Saint-Saens. 


Artists 


Stefan  Asbury 

A  regular  guest  with  leading  orchestras  worldwide,  Stefan  Asbury  made  debuts  dur¬ 
ing  the  2016-17  season  with  the  Filarmonica  della  Scala,  Orchestre  Philharmonique 
de  Radio  France,  and  the  Prague  Radio  Symphony  Orchestra.  He  returned  to 
the  Gewandhausorchester  Leipzig,  Orchestra  Sinfonica  della  RAI,  Radio- 
Symphonieorchester  Wien,  and  the  Boston  Symphony  Orchestra  (for  Tanglewood 
on  Parade),  and  continued  his  regular  associations  with  Noord  Nederlands 
Orkest,  where  he  holds  the  position  of  Honorary  Conductor,  and  Klangforum 
Wien.  He  works  regularly  with  eminent  orchestras  and  ensembles  and  appears 
at  festivals  throughout  Europe.  Recent  guest  engagements  incude  the  London 
and  Tokyo  symphony  orchestras,  Los  Angeles  Philharmonic,  MDR  Sinfonie- 
orchester  Leipzig,  Dresdner  Philharmonic,  and  Orchestra  of  St  Luke’s.  Mr. 
■■i  Asbury  has  strong  relationships  with  composers  including  Oliver  Knussen, 
Steve  Reich,  Wolfgang  Rihm,  Unsuk  Chin,  and  Mark-Anthony  Turnage.  He  led  the 
world  premieres  of  Bernd  Richard  Deutsch’s  Okeanos  with  Radio-Sinfonieorchester 
Wien  and  Sir  Harrison  Birtwistle’s  Piano  Concerto  with  Pierre-Laurent  Aimard  and 
Sinfonieorchester  des  Bayerischen  Rundfunks,  as  well  as  the  American  premiere  of 
the  Birtwistle  with  the  Boston  Symphony  Orchestra.  His  award-winning  discography 
includes  Gerard  Grisey’s  Les  Espaces  acoustiques  and  works  of  Jonathan  Harvey.  As  a 
conductor  of  works  for  the  stage,  he  led  the  premiere  of  Michael  Jared's  Siegfried, 
nocturne’,  Porgy  and  Bess  at  the  Spoleto  Festival,  John  Adams’s  A  Flowering  Tree,  Wolfgang 
Rihm’s  Jakob  Lenz  for  the  Wiener  Festwochen,  Britten’s  Owen  Wingrave  with  Tapiola 
Sinfonietta,  and  Knussen’s  Where  the  Wild  Things  Are  at  Tanglewood.  He  collaborated 
with  the  Copenhagen  Philharmonic  and  the  Danish  Dance  Theatre  on  a  new  produc¬ 
tion  of  The  Firebird  and  with  the  Mark  Morris  Dance  Group  in  Prokofiev’s  Romeo  and 
Juliet  and  Virgil  Thomson’s  Four  Saints  in  Three  Acts.  Since  1995  Mr.  Asbury  has  served 
on  the  faculty  of  the  Tanglewood  Music  Center;  from  2005  he  has  held  the  Sana 
H.  Sabbagh  Master  Teacher  Chair.  In  addition  to  his  regular  summer  teaching  he 
has  given  master  classes  at  the  Hochschule  der  Kunste  (Zurich),  the  conservatories 
of  Venice  and  Geneva,  and  for  the  Boston  Symphony  Orchestra’s  “Inside  the  TMC.” 


For  a  biography  of  Nuno  Coelho,  see  page  36. 

For  a  biography  of  Vinay  Parameswaran,  see  page  36. 
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OUR  NEW  BOSTON 
SHOWROOM  IS 
NOW  OPEN, 
fjfc  M.  Steinert  &  Sons 

Steinway  and  other  pianos  of  distinction 

PARK  PLAZA,  BOSTON 
NATICK  MALL,  NATICK 
MSTEINERT.COM 


We  are  pleased  to  welcome 
customers  to  our  elegantly 
appointed  new  showroom  in 
the  Park  Plaza  building  in 
Boston.  You  are  invited  to 
view  our  selection  of  Steinway, 
Boston,  Essex  and  Roland 
pianos  in  a  comfortable  new 
setting.  Or  visit  our  showroom 
at  the  Natick  Mall. 


Elaine  Daiber 


A  native  of  Boston,  Massachusetts,  soprano  Elaine  Daiber  is  in  the  Bard  College 
Conservatory  of  Music  Graduate  Vocal  Arts  Program  (Master  of  Music  ’18),  where  she 
works  with  Dawn  Upshaw,  Kayo  Iwama,  and  Edith  Bers.  This  past  year  at  Bard 
she  sang  Paquette  in  a  semi-staged  production  of  Bernstein’s  Candide  with  The 
Orchestra  Now  (TON);  was  the  soprano  soloist  in  a  concert  of  Heinrich  Schiitz 
cantatas  (Alexander  Bonus  and  Bard  Baroque  Ensemble);  and  was  a  featured 
vocalist  in  Steve  Reich’s  Drumming  led  by  So  Percussion.  Her  immersion  in  new 
music  has  included  performances  of  such  major  works  as  Steve  Reich’s  Music  for 
18  Musicians  and  Stravinsky’s  Pribaoutki,  among  others,  as  well  as  premieres  by 
Sky  Macklay  ( Glossolalia  at  Edward  M.  Pickman  Hall  at  the  Longy  School  of 
Music  in  Cambridge)  and  Joan  Tower  (Descending  at  the  Morgan  Library  in 
New  York  City).  As  a  TMC  Vocal  Fellow  this  summer,  she  is  recipient  of  the 
Thelma  Fisher  Fellowship. 


Alexandra  Smither 

A  recent  graduate  of  Rice  University’s  Opera  School,  soprano  Alexandra  Smither  has 
held  fellowships  at  the  Music  Academy  of  the  West,  SongFest,  and  the  Franz  Schubert 
Institute  of  Lieder.  In  2017  she  was  a  fellow  in  SongFest’s  Winter  Intensive  and 
Marilyn  Horne’s  “The  Song  Continues”  at  Carnegie  Hall.  This  past  May  she 
competed  in  the  Eckhardt-Gramatte  Competition  and  toured  in  a  program 
of  contemporary  works  with  violinist  Tim  Steeves  through  Michigan  and 
Ontario.  In  June  she  made  her  debut  with  Toronto’s  Opera5  in  Ethyl  Symth’s 
The  Boatswains  Mate  in  Toronto.  As  a  TMC  Vocal  Fellow  this  summer,  she  is 
recipient  of  the  Naomi  and  Philip  Kruvant  Family  Fellowship. 


Paulina  Swierczek 

Experienced  in  both  operatic  and  concert  repertoire,  soprano  Paulina  Swierczek 
has  been  featured  in  works  of  Poulenc,  Haydn,  Villa-Lobos,  Augusta  Read  Thomas, 
Schoenberg,  and  J.  S.  Bach.  Recent  roles  include  the  New  Prioress  in  Dialogues 
of  the  Carmelites  and  Donna  Anna  in  Don  Giovanni ;  in  the  2015-16  season  she 
appeared  as  Countess  Almaviva  in  Eastman  Opera  Theatre’s  production  of 
Le  nozze  di  Figaro.  She  made  her  international  operatic  debut  in  Guadalajara, 

I  Mexico,  in  the  November  2016  premiere  of  Don’t  Blame  Anyone,  an  opera  by 
Carlos  Sanchez-Guttierez  and  Ricardo  Zohn-Muldoon.  Recent  recital  high¬ 
lights  include  Barber’s  Hermit  Songs  and  works  by  Lutoslawski,  Messiaen, 
Rachmaninoff,  Schubert,  and  Musto.  As  a  TMC  Vocal  Fellow  this  summer,  she 
is  recipient  of  the  Eugene  Cook  Scholarship/Tisch  Foundation  Scholarship. 


SEIJI  OZAWA  HALL  ARTISTS 


69 


Tanglewood  Business  Partners 

The  BSO  gratefully  acknowledges  the  following  for  their  generous  contributions  of  $750  or  more  for  the 
2017  season.  Boldface  denotes  support  of  $3,000  or  more,  and  italics  denote  support  of  $1,5 00 -$2,999. 
For  more  information  on  how  to  become  a  Tanglewood  Business  Partner,  please  contact  Laurence 
Oberwager  at  413-637-51 74  or  loberwager@bso.org. 

Accounting/Tax  Services 

Mark  Friedman,  CPA  •  Joseph  E.  Green,  CPA  •  Michael  G.  Kurcias,  CPA  •  Stephen  S.  Kurcias,  CPA  • 

Alan  S.  Levine,  CPA  •  Sheer  &  Company 

Advertising/Marketing/Consulting 

Lauri  Aibel  •  Barry  L.  Beyer  •  Ed  Bride  Associates  •  The  Cohen  Group  •  Barbara  Cohen-Hobbs  Consulting  • 
Pilson  Communications,  Inc. 

Architecture/Design/Engineering 

ARTLIFEdesign  •  B2C2  •  edm  -  architecture  I  engineering  I  management  •  Foresight  Land  Services,  Inc.  • 

Greylock  Design  Associates  •  Hill  -  Engineers,  Architects,  Planners,  Inc.  •  Pamela  Sandler  Architect,  LLC  • 

Tune  Street 

Arts,  Crafts,  Antiques 

Elise  Abrams  Antiques  •  Berkshire  Paint  and  Sip  •  Joanie  Ciolfi  Paintings  •  Colorful  Stitches  Fine  Yam  • 
Diana  Felber  Gallery  •  History  of  Toys  Gallery  •  Hoadley  Gallery  •  Schantz  Galleries  Contemporary  Glass 

Automotive 

Autobahn  Service  •  Balise  Lexus  •  Bedard  Brothers  Auto  Sales  •  Biener  Audi  •  Flynn  VW  Audi  BMW  • 

Haddad  Dealerships  •  Johnson  Ford  Lincoln 

Aviation 

Lyon  Aviation,  Inc. 

Banking 

Adams  Community  Bank  •  Berkshire  Bank  •  Greylock  Federal  Credit  Union  •  Lee  Bank  •  Malvern  Federal  • 
MountainOne  Financial  •  NBT  Bank  •  Pittsfield  Cooperative  Bank  •  Salisbury  Bank  and  Trust  Company  • 
TD  Bank  •  Trustco  Bank 

Building/Supplies/Hardware/Home 

E.  Caligari  &  Son  •  Carr  Hardware  •  Dettinger  Lumber  Co.,  Inc.  •  Dresser-Hull  Company  •  Ed  Herrington,  Inc. 

Building/Contracting 

Allegrone  Companies  •  Berkshire  Building  &  Remodeling  •  Louis  Boxer  Builder,  LLC  • 

Daunais  Building  8c  Remodeling  •  Decumanus  Green  Design/Build,  Inc.  •  Great  River  Construction  Co.  Inc  • 
Luczynski  Brothers  Building  •  Martino  Glass  Company,  Inc.  •  J.H.  Maxymillian,  Inc.  • 

Morrison’s  Home  Improvement  Specialists,  Inc.  •  PowerTrac  Machinery  •  David  J.  Tierney,  Jr.,  Inc.  • 

Peter  D.  Whitehead  Builder,  LLC 

Catering  &  Party  Rental 

Classical  Tents  &  Party  Goods  •  Savory  Harvest  Catering  •  Wellington  Hospitality  Group,  LLC 

Education 

American  Institute  for  Economic  Research  •  Belvoir  Terrace,  Visual  and  Performing  Arts  and  Sports  Summer  Camp  • 
Berkshire  Country  Day  School  •  Massachusetts  College  of  Liberal  Arts  • 

Marty  Rudolph’s  Math  Tutoring  Service  •  Thinking  In  Music,  Inc. 

Energy 

Lipton  Energy  •  Viking  Fuel  Oil  Co.  Inc. 

Financial  Services 

American  Investment  Services,  Inc.  •  Balance  Rock  Investment  Group  •  Frank  Battista,  CFP®  • 

Berkshire  Bank  Wealth  Management  •  Berkshire  Money  Management  • 

Berkshire  Wealth  Advisors  of  Raymond  James  •  Blue  Spark  Financial  •  Robert  and  Marcy  Haber  Household  • 

Financial  Planning  Hawaii,  Inc.  •  Susan  and  Raymond  Held  •  Integrated  Wealth  Management  •  Kaplan  Associates  • 
Keator  Group,  LLC  •  October  Mountain  Financial  Advisors  •  TD  Wealth  •  UBS  Financial  Services 

Food/Beverage  Wholesale 

Crescent  Creamery 

Insurance 

Berkshire  Insurance  Group  •  Guardian  Life  Insurance  •  Jacquline  A.  Metsma  • 

Stockbndge  Risk  Management  •  Toole  Insurance  Agency,  Inc. 

Legal 

Cianflone  &  Cianflone  P.C.  •  Cohen  Kinne  Valicenti  &  Cook  LLP  •  Michael  J.  Considine,  Attorney  at  Law  • 
Dechert  LLP,  Renee  A.  Miller-Mizia,  Esq.  •  Feldman  ,'Kronfeld,  &  Beatty  •  Hope  Hagler,  Esq.  •  Heller  &  Robbins  • 
Heilman  Sheam  &  Arienti  LLP  •  Hochfelder  &  Associates,  P.C.  •  Kalib  &:  Kalib  •  Linda  Leffert,JD  (Ret)  • 
Louis  J.  Oggiani,  Attorney  at  Law  •  Rubin  &  Ulrich,  LLC  •  Lester  M.  Shulklapper,  Esq.  •  Susan  M.  Smith,  Esq.  • 
Bernard  Turiel,  Esq. 

Lodging 

33  Main  •  1850  Windflower  Inn  •  Apple  Tree  Inn  •  Applegate  Inn  •  Berkshire  Days  Inn  • 

Berkshire  Fairfield  Inn  &  Suites  •  Birchwood  Inn  •  Blantyre  •  The  Briarcliff  Motel  •  Brook  Farm  Inn  • 

Canyon  Ranch  in  Lenox  •  Chesapeake  Inn  of  Lenox  •  The  Cornell  Inn  •  Courtyard  by  Marriott  Lenox  Berkshires  • 
Cranwell  Spa  and  Golf  Resort  •  Crowne  Plaza  Hotel-Berkshires  •  Devonfield  Inn  •  An  English  Hideaway  Inn  • 

The  Garden  Gables  Inn  •  Gateways  Inn  &  Restaurant  •  Hampton  Inn  &  Suites  •  Hampton  Terrace  Inn  • 

Hilton  Garden  Inn  Lenox /Pittsfield  •  Hotel  on  North  •  Inn  at  Green  River  •  The  Inn  at  Stockbridge  • 

Kemble  Inn/Table  Six  •  LakeHouse  Inn  •  The  Red  Lion  Inn  •  The  Rookwood  Inn  •  Seven  HiUs  Inn  • 

Stonover  Farm  Bed  &  Breakfast  •  Wheatleigh  Hotel  &  Restaurant 


Manufacturing/Distribution/Consumer  Products 

Bell  Container  Corp.  •  Blue  Q  •  Eric  Jay  Ltd.  •  General  Dynamics  Mission  Systems  • 

Iredale  Mineral  Cosmetics,  Ltd.  •  New  Yorker  Electronics  •  Onyx  Specialty  Papers,  Inc.  •  Volkert  Precision  Technologies  Inc. 

Medical/Optical 

5 10  Medical  Walk  In  •  J.  Mark  Albertson,  DMD,  PA  •  Berkshire  Cosmetic  &  Reconstructive  Surgery  Center  • 

Berkshire  Eye  Center  •  Berkshire  Health  Systems,  Inc.  •  Stanley  E.  Bogaty,  M.D.,  Ophthalmologist  • 

County  Ambulance  Service  •  Lewis  R.  Dan,  M.D.  •  Eye  Associates  of  Bucks  County  •  Dr.  and  Mrs.  Steven  Gallant  (Nancy)  • 
Fred  Hochberg,  M.D.  •  Gabriel  J.  Kaufman,  M.D.,  GJK  Plastical  Surgical  •  William  E.  Knight,  M.D.  • 

Carol  R.  Kolton,  MSW  -  Psychotherapy  •  Dr.  Charles  Mandel  OD,  Optometrist  •  Dr.  Joseph  Markoff  • 

Bruce  A.  Merriam,  D.D.S.  •  Nielsen  Healthcare  Group,  Inc.  •  Donald  and  Fran  Putnoi  •  Dr.  Robert  and  Esther  Rosenthal  • 
Royal  Health  Care  Services  •  Chelly  Sterman  Associates  •  Suburban  Internal  Medicine  •  Dr.  Natalya  Yantovsky  DMD,  Dentist 

Moving/Storage 

Quality  Moving  if  Storage  •  Security  Self  Storage 

Music 

Berkshire  Bach  Society 

Non-Profit/Human  Services/Municipal 

Berkshire  Children  and  Families  •  Christopher  and  Violet  Eagan  •  Hillcrest  Educational  Foundation,  Inc.  • 

Kimball  Farms  Lifecare  Retirement  Community  •  Lenox  Chamber  of  Commerce  •  Town  of  Lenox 

Nursery/Tree  Service/Florist 

Crocus  Hale  Flowers  •  Garden  Blossoms  Florist  •  Glendale  Botanicals,  Landscape  Design/Build  • 

Ward's  Nusery  8c  Garden  Center  •  Windy  Hill  Farm,  Inc. 

Printing/Publishing 

Berkshire  Eagle  •  Laurin  Publishing  •  Qualprint  •  The  Studley  Press 

Real  Estate 

37  Interlaken  Project  •  67  Church  Street,  LLC  •  Bambrook/ Christies  International  Real  Estate  • 

Barrington  Associates  Realty  Trust  •  Berkshire  Property  Agents  •  Brause  Realty,  Inc.  •  Burack  Investments  • 

Cohen  +  White  Associates  •  CT  Management  Group  •  Steve  Erenburg,  Cohen  +  White  •  Robert  Gal  LLC  • 

Barbara  K.  Greenfeld  •  Hill  Realty,  LLC  •  Nancy  Kalodner,  Cohen  +  White  •  LD  Builders  •  Lenox  Village  Realty  • 
MacCaro  Real  Estate  •  McLean  8c  Mclean  Realtors,  Inc.  •  The  Barb  Osborne  Team  •  Overlee  Property  Holdings  LLC  • 
Patten  Family  Foundation  •  Pennington  Management  Company  •  Port  Asylum  •  Roberts  8c  Associates  Realty,  Inc.  • 
William  Pitt  Sotheby's  Realty  •  Stone  House  Properties  LLC  •  Michael  Sucoff  Real  Estate  •  Teton  Management  Corporation  • 
Tywood  Associates  •  Lance  Vermeulen  Real  Estate  •  Julie  Weiss,  Cohen  +  While  •  Tucker  Welch  Properties 

Resort/Spa 

Canyon  Ranch  in  Lenox  •  Cranwell  Spa  and  Golf  Resort  •  Elm  Court  Estate 

Restaurant 

Alta  Restaurant  if  Wine  Bar  •  Bagel  +  Brew  •  Barrington  Brewery  &  Restaurant  •  Bistro  Zinc  • 

Bizen  Gourmet  Japanese  Restaurant  and  Sushi  Bar  •  Brava  •  Cafe  Lucia  •  Castle  Street  Cafe  •  Chez  Nous  • 

Church  Street  Cafe  •  Cork  ’N  Hearth  •  Dottie's  Coffee  Lounge  •  Electro's  Cafe  •  Firefly  Gastro  Pub  &  Catering  Co  • 
Frankie's  Ristorante  •  Haven  Cafe  &  Bakery  •  John  Andrews  Farmhouse  Restaurant  •  Mad  Jacks  BBQ  • 

Mazzeo's  Ristorante  •  Methuselah  Bar  8c  Lounge  •  Naji’s  Mediterranean  Cuisine  •  No.  Six  Depot  Roastery  and  Cafe  • 
The  Olde  Heritage  Tavern  •  Panda  House  Restaurant  •  Papa  John's  •  Prime  Italian  Steakhouse  8c  Bar  • 

Rouge  Restaurant  8c  Bistro  •  Shaker  Mill  Tavern  Family  Smokehouse 

Retail:  Clothing 

Arcadian  Shop  •  Bare  Necessities  •  Ben's  •  Casablanca  •  Castle  8c  Main  •  GB9  •  The  Gifted  Child  •  Glad  Rags  • 

Purple  Plume  •  Shooz  •  Swtrz  •  twiGs 

Retail:  Food 

Big  Y  Supermarkets,  Inc.  •  Chocolate  Springs  Cafe  •  Guido’s  Fresh  Marketplace  •  Oliva!  Gourmet  Olive  Oils  &  Vinegars  • 

The  Scoop/Blondie's  Homemade  •  Stop  &  Shop  Supermarkets 

Retail:  Flome  &  Lifestyle 

Country  Curtains  •  Design  Menagerie  •  The  Floor  Store  •  MacKimmie  Co.  • 

Paul  Rich  8c  Sons  Home  Furnishings  +  Design  •  Willowbrook  Home 

Retail:  Jewelry 

Laurie  Donovan  Designs 

Retail:  Wine/Liquor 

Nejaime's  Wine  Cellars  •  Queensboro  Wine  8c  Spirits  •  SPIRITED 

Salon 

SEVEN  salon. spa  •  Shear  Design 

Security 

Alarms  of  Berkshire  County  •  Global  Security,  LLC 

Services 

Edward  Acker,  Photographer  •  Aladco  Linen  Services  •  Braman  Termite  8c  Pest  Elimination  •  Dery  Funeral  Homes 

Specialty  Contracting 

R.J.  Aloisi  Electrical  Contracting  Inc.  •  Berkshire  Fence  Company  •  Comalli  Group  •  Fifty  Three  Plumbing  8c  Heating  • 
Gennari  Plumbing  &  Heating  •  LePrevost  Plumbing  Heating  if  Cooling  •  Pignatelli  Electric  • 

Michael  Renzi  Painting  Co.  LLC  •  Tri-Town  Paving,  Inc.  •  Douglas  J.  Wooliver  if  Sons,  Inc. 

Transportation/Travel 

A-List  Luxury  Car  Service  •  Abbott’s  Limousine  &  Livery  Service,  Inc.  •  All  Points  Driving  Service  • 

Tobi’s  Limousine  Service,  Inc.  •  Traveling  Professor  •  Uber  •  W&rB  Golf  Carts,  Inc. 

Video/Special  Effects/Fireworks 

Atlas  Pyro Vision  •  Myriad  Productions 

Yoga/Wellness/Health 

Eastover  Estate  and  Retreat  •  Kripalu  Center  for  Yoga  &  Health 


DEEPEN  YOUR  CONNECTION 
TO  TANGLEWOOD 


For  more  than  75years,Tanglewood  has  provided  incredible  music  in  a 
beautiful  setting  for  millions  of  eager  listeners.  Every  person  who  visits 
Tanglewood — including  you — is  a  part  of  this  tradition.  And  through  the 
generations,  the  support  of  the  Friends  of  Tanglewood  have  made  the 
experience  possible  for  everyone. 

Friends  of  Tanglewood  deepen  their  connection  to  the  place  and  the  music 
that  they  love  by  supporting  all  that  Tanglewood  does.  Every  $1  in  ticket 
sales  must  be  matched  by  an  additional  $1  in  contributed  funds  to  cover 
the  BSO’s  annual  expenses.Tanglewood  relies  on  Friends  memberships  to 
maintain  its  526-acre  campus  and  to  present  the  music  and  programs  that 
highlight  the  unique  Tanglewood  experience. 


Friends  of  Tanglewood  also  enjoy  enhanced  access  with  special 
membership  benefits,  including: 

•  Advance  ticketing  privileges  for  the  Tanglewood  season 

•  Season  parking  passes  and  access  to  donors-only  dining  clubs 

•  A  discount  at  the  Tanglewood  Glass  Houses 


Deepen  your  connection  to  Tanglewood  by  joining  the  Friends  today! 
Visit  the  Friends  Office  at  the  Main  Gate,  give  online  at 
tanglewood.org/contribute,  or  make  your  donation  by  phone 
at  413-637-5261. 


Join  the  Friends 
of  Tanglewood  today. 


The  Largest  Asian  art  store  in  America 


Only  1 1  miles  from  Tanglewood 
1 99  Stockbridge  Road,  Rt.  7 
Great  Barrington,  MA  0 1 230 
18-5091  •  www.asiabarong.com  •  H  Asial 


October  Mountain  - 

FINANCIAL  ADVISORS 

Antonio  Stradivari  understood 
the  emotional  connection 
between  instrument  and  musician. 

We  offer  investors  an  opportunity 
to  see  lucid  connections  between 
their  assets  and  the  risks  to 
manage  them  in  their  best  interest. 


For  more  info,  contact  Gary  M.  Schiff,  Managing  Director. 

He  brings  clarity  and  relevance  to  financial  planning  and  investing. 

October  Mountain  Financial  Advisors 
103  West  Park  Street 
Lee,  MA  01238 
Tel:  (413)  243-4331 

www.octobermountainfa.com  Member  SEC,  FINRA,  SiPC 


Stop  by  Big|Y/&1Pack  the  Perfect  Picnic! 


v 

> 

Then 


1  Myrtle  St.,  Adams,  MA 

700  Main  St.,  Great  Barrington,  MA 

10  Pleasant  St.,  Lee,  MA 
(Exit  2  off  the  Mass  Pike) 

45  Veterans  Memorial  Dr. 

North  Adams,  MA 

200  West  St.,  Pittsfield,  MA 

,  Fuel  Up  for  Your  Trip 
I  Gas  &  Convenience! 

j  320  Housatonic  St.,  Lee,  MA 
202  West  St.,  Pittsfield,  MA 

i  4- rv ”* . v . :  - ’  •  

«  *•  r 

^  'v  -  ' 

visit  bigy.com 


Inventing 

AMERICA: 

ROCKWELL 

&WARHOL 


June  10  -  October  29 


Generously  sponsored  by 
The  Hayseed  Hill  Foundation,  Inc. 
and  The  Red  Lion  Inn. 


NRM.org  •  Stockbridge,  MA  •  413.298.4100 


•  terrace  cafe  •  studio 


ROBERT  RAUSCHENBERG: 
AUTOBIOGRAPHY 


COLLEGE 

MUSEUM 


MAR  17-AUG  20  wcma.williams.edu 


rRANWElT 

V - -  SPA  &  GOLF  RESORT 


Sepf 


ORANGE  IS  THE  NEW  BARACK" 


Open  to  the  public  year  round.  Summer  home  of  Capitol  Steps  Comedy/Music. 

55  Lee  Road  Lenox,  MA  I  800-272-6935  I  cranwell.com 


Imagine  a  Stockbridge  lifestyle  like  no  other. 
Visit  37interlaken.com  to  learn  more. 


ufinetCaIerers.com  •  617.522.2820  •  Boston  Gourmet,  a  partnership  of  Gourmet  Caterers  and  Centerplate.  is  the  exclusive  caterer  for  the  Boston  Symphony  Orchestra, 


ft  Tanglewood 


0) — N 

— ^  BOSTON 
SYM PHONY  \ 

ORCHESTRA  / 


v 


GOU  R  MET 


BOSTON 


—  July  at  Tanglewood 

Saturday,  July  1,  7pm 

JOHN  MELLENCAMP  with 

EMMYLOU  HARRIS  and  CARLENE  CARTER 

Sunday,  July  2,  10am 

Brass  Extravaganza 

ANDRIS  NELSONS,  HAKAN 
HARDENBERGER,  BSO  BRASS  PLAYERS, 
and  TMC  BRASS  FELLOWS 

Sunday,  July  2,  7pm 
NATALIE  MERCHANT 

Monday,  July  3,  8pm 
Tuesday,  July  4,  8pm 

JAMES  TAYLOR  AND  HIS  ALL-STAR  BAND 

Wednesday,  July  5,  8pm 

APOLLO’S  FIRE,  JEANNETTE  SORRELL, 
Artistic  Director 

“Vivaldi’s  Four  Seasons :  Rediscovered” 

Thursday,  July  6,  8pm 

"Schubert's  Summer  Journey,"  Program  1 

EMANUEL  AX,  piano 

ANNA  POLONSKY  and  PETER  SERKIN, 

piano  four-hands 

WILLIAM  R.  HUDGINS,  clarinet;  JAMES 
SOMMERVILLE,  horn;  TMC  VOCAL 
FELLOWS 

All-Schubert  program 

Friday,  July  7,  6pm  (Prelude  Concert) 
MEMBERS  OF  THE  BSO 
Music  of  Mozart 

Friday,  July  7,  8pm 
Opening  Night  at  Tanglewood 
BSO— ANDRIS  NELSONS,  conductor 
MALIN  CHRISTENSSON  and 
BERNARDA  FINK,  vocal  soloists 
TANGLEWOOD  FESTIVAL  CHORUS, 

JAMES  BURTON,  conductor 

MAHLER  Symphony  No.  2,  Resurrection 

Saturday,  July  8,  10:30am 

Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  July  9 

Saturday,  July  8,  8pm 

BOSTON  POPS  ORCHESTRA— KEITH 
LOCKHART,  conductor 
SARNA  LAPINE,  director 
DAVID  LOUD,  music  director 
PHILLIP  BOYKIN,  CARMEN  CUSAK, 
GABRIEL  EBERT,  and  RUTHIEANN  MILES, 
vocalists 

TMC  VOCAL  FELLOWS 
“Sondheim  on  Sondheim” 


Sunday,  July  9,  2:30pm 

BSO— ANDRIS  NELSONS,  conductor 
DANIEL  LOZAKOVICH,  violin 
KRISTINE  OPOLAIS,  soprano 

MOZART  Violin  Concerto  No.  3  in  G,  K216 
MAHLER  Symphony  No.  4 

Sunday,  July  9,  8  pm 

DAWN  UPSHAW  and  STEPHANIE  BLYTHE, 
vocal  soloists;  LEE  MUSIKER,  piano 
MEMBERS  OF  THE  BOSTON  POPS 
TMC  VOCAL  FELLOWS 

A  centennial  tribute  to  Ella  Fitzgerald  and  the 
American  Songbook 

Monday,  July  10,  8pm 

TMC  ORCHESTRA— ANDRIS  NELSONS, 
STEFAN  ASBURY,  and  TMC  CONDUCTING 
FELLOWS,  conductors 
HAKAN  HARDENBERGER,  trumpet 
THOMAS  ROLFS,  trumpet 
Music  of  Prokofiev,  Stravinsky,  and 
Mark-Anthony  Turnage 

Wednesday,  July  12,  8pm 

DANIIL  TRIFONOV,  piano 

Music  of  Schumann,  Shostakovich,  and 

Stravinsky 

Thursday,  July  13,  8pm 

THE  KNIGHTS— ERIC  JACOBSEN,  conductor 

JENNIFER  KOH,  violin 

Music  of  Purcell,  John  Adams,  Vijay  Iyer,  and 

Mozart 

Friday,  July  14,  6  pm  (Prelude  Concert) 
MEMBERS  OF  THE  BSO 
Music  of  Schubert  and  Enescu 

Friday,  July  14,  8pm 

BSO— ANDRIS  NELSONS,  conductor 

DANIIL  TRIFONOV,  piano 

RAVEL  Le  Tombe.au  de  Couperin 
HAYDN  Symphony  No.  83,  La  Poule 
ADES  Three  Studies  from  Couperin 
MOZART  Piano  Concerto  No.  21  in  C,  K.467 

Saturday,  July  15,  10:30am 

Rehearsal  (Pre-Rehearsal  Talk,  9:30  a.m.) 

BSO  program  of  Sunday,  July  16 

Saturday,  July  15,  8pm 
BSO— ANDRIS  NELSONS,  conductor 
THOMAS  J.  MAYER  (Wotan);  SARAH 
CONNOLLY  (Fricka);  KIM  BEGLEY  (Loge); 
DAVID  CANGELOSI  (Mime);  JOCHEN 
SCHMECKENBECHER  (Alberich);  MORRIS 
ROBINSON  (Fasolt);  AIN  ANGER  (Fafner) 
ADDITIONAL  VOCAL  SOLOISTS 

WAGNER  Das  Rheingold 
(No  intermission;  sung  in  German  with 
English  superdtles) 


Sunday,  July  16,  2:30pm 

BSO — ANDRIS  NELSONS,  conductor 
ANNE-SOPHIE  MUTTER,  violin 

John  WILLIAMS  Markings,  for  solo  violin, 
strings,  and  harp  (world  premiere) 
TCHAIKOVSKY  Violin  Concerto 
BERLIOZ  Symphonie  fantastique 

Monday,  July  17,  8  pm 

TMC  ORCHESTRA— STEFAN  ASBURY 
and  TMC  CONDUCTING  FELLOWS, 
conductors 

TMC  VOCAL  FELLOWS 
Music  of  Brahms,  Berg,  and  Elgar 

Wednesday,  July  19,  8pm 
EMERSON  STRING  QUARTET 
JAMES  GLOSSMAN,  writer  and  director 
DAVID  STRATH AIRN  and  JAY  O.  SANDERS, 
actors 

“Shostakovich  and  the  Black  Monk-A  Russian 
Fantasy” 

Thursday,  July  20,  8pm 

"Schubert's  Summer  Journey,"  Program  2 

EMERSON  STRING  QUARTET 

ANDRE  SCHUEN,  baritone 

THOMAS  ADES,  piano 

EDWIN  BARKER,  double  bass 

Music  of  Schubert  and  Mark-Anthony  Turnage 

Friday,  July  21,  6  pm  (Prelude  Concert) 
MEMBERS  OF  THE  BSO 
Music  of  Mozart  and  Dvorak 

Friday,  July  21,  8pm 

BSO— GUSTAVO  GIMENO,  conductor 
JEAN-YVES  THIBAUDET,  piano 

BERNSTEIN  Symphony  No.  2,  The  Age  of  Anxiety 
TCHAIKOVSKY  Symphony  No.  4 

Saturday,  July  22,  10:30am 

Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  July  23 

Saturday,  July  22,  8pm 

BSO — THOMAS  ADES,  conductor 

EMANUEL  AX,  piano 

BRITTEN  Sinfonia  da  Requiem 

ADES  ...but  all  shall  be  well 

BEETHOVEN  Piano  Concerto  No.  5,  Emperor 


massculturalcouncil.org 


Sunday,  July  23  2:30pm 

BSO — KEN-DAM  D  MASUR,  conductor 
NIKOLAI  LUGANSKY,  piano 

Aaron  Jay  KERNIS  Musica  Celestis 
PROKOFIEV  Piano  Concerto  No.  3 
TCHAIKOVSKY  Symphony  No.  2,  Little  Russian 

Monday,  July  24,  8pm 
TMC  ORCHESTRA— THOMAS  ADES  and 
TMC  CONDUCTING  FELLOWS,  conductors 
Music  of  Britten,  Thomas  Ades,  and  Sibelius 

Wednesday,  July  26,  8pm 
TAKACS  QUARTET 
GARRICK  OHLSSON,  piano 
Music  of  Haydn,  Beethoven,  and  Elgar 

Thursday,  July  27,  8pm 
PIERRE-LAURENT  AIMARD,  piano 
Birds  in  Music:  Music  of  Daquin,  Schumann, 
Ravel,  Julian  Anderson,  Bartok,  Bernard  Fort, 
and  Messiaen 

Friday,  July  28,  6  pm  (Prelude  Concert) 

MEMBERS  OF  THE  BSO 
JONATHAN  BASS,  piano 
Music  of  Mahler,  Thomas  Ades,  and  Dohnanyi 

Friday,  July  28,  8pm 

BSO— CHARLES  DUTOIT,  conductor 
YEFIM  BRONFMAN,  piano 

BEETHOVEN  Overture  to  The  Creatures  of 
Prometheus 

BRAHMS  Piano  Concerto  No.  2 

DVORAK  Symphony  No.  9,  From  the  New  World 

Saturday,  July  29,  10:30am 

Rehearsal  (Pre-Rehearsal  Talk,  9:30  a.m.) 

BSO  program  of  Sunday,  July  30 

Saturday,  July  29,  8pm 

BSO— CHARLES  DUTOIT,  conductor 
PIERRE-LAURENT  AIMARD,  piano 
PAUL  GROVES,  tenor 
TANGLEWOOD  FESTIVAL  CHORUS 
CHORAL  ARTS  SOCIETY  OF  WASHINGTON 
YOUTH  CHORUS 

STRAVINSKY  Chant  funebre 

RAVEL  Piano  Concerto  for  the  left  hand 

BERLIOZ  TeDeum 

Sunday,  July  30,  2:30  pm 

BSO— BRAMWELL  TOVEY,  conductor 
PINCFLAS  ZU KERMAN,  violin 
RYAN  SPEEDO  GREEN,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS 

BEETHOVEN  Violin  Concerto 
WALTON  Belshazzar’s  Feast 


Programs  and  artists  subject  to  change. 


2017  Tanglewood  Music  Center  Schedule 

Unless  otherwise  noted,  all  events  take  place  in  Florence  Gould  Auditorium,  Seiji  Ozawa  Hall. 

*  Tickets  available  through  Tanglewood  box  office  or  SymphonyCharge. 

i1  Admission  is  free,  but  restricted  to  dcket  holders  for  that  evening’s  orchestra  concert. 

Detailed  program  information  is  available  at  the  Tanglewood  Main  Gate  and  at  tanglewood.org. 


Wednesday,  June  28,  8pm 

Thursday,  June  29,  8pm 

Mark  Morris  Dance  Group 

The  New  Fromm  Players;  TMC  Fellows 

“In  Honor  of  the  Divine  Mr.  Harrison” 

Saturday,  July  1,  10am  and  2:30pm 
Sunday,  July  2,  2:30pm 
String  Quartet  Marathon 

Sunday,  July  2,  10am 

“A  Brass  and  Percussion  Extravaganza” 
featuring  Andris  Nelsons  and  Hakan 
Hardenberger,  trumpets  and  conductors 

Thursday,  July  6,  2:30pm 
TMC  Opening  Exercises 

Thursday,  July  6,  8pm 

“Schubert’s  Summer  Journey,”  Program  1, 

featuring  TMC  Vocal  Fellows 

Saturday,  July  8,  6pm — Prelude  Concert  f 

Saturday,  July  8,  8pm  (Shed)  * 

The  Carol  and  Joe  Reich  Concert 
BOSTON  POPS  ORCHESTRA— KEITH 
LOCKHART,  conductor 
Featuring  TMC  VOCAL  FELLOWS 
“Sondheim  on  Sondheim” 

Sunday,  July  9,  10am — Chamber  Music 

Sunday,  July  9,  8pm 

The  Phyllis  and  Lee  Coffee  Memorial  Concert 
“A  Centennial  Tribute  to  Ella  Fitzgerald” 


Monday,  July  10,  8pm  * 

The  Daniel  Freed  and  Shirlee  Cohen  Freed 
Memorial  Concert 

TMC  ORCHESTRA— ANDRIS  NELSONS  and 
TMC  CONDUCTING  FELLOWS,  conductors 
HAKAN  HARDENBERGER  and  THOMAS 
ROLFS,  trumpets 
Music  of  Prokofiev,  Stravinsky,  and 
Mark-Anthony  Turnage 

Tuesday,  July  11,  8pm — Vocal  Recital 
“With  a  Smile  in  My  Song” 

TMC  Vocal  Fellows;  Stephanie  Blythe, 
mezzo-soprano;  Alan  Smith,  piano 

Saturday,  July  15,  6pm — Prelude  Concert  f 

Sunday,  July  16,  10am — Chamber  Music 

Monday,  July  17,  6pm — Vocal  Prelude  Concert 

Schoenberg’s  Das  Buck  der  hangenden  Garten 

Monday,  July  17,  8pm  * 

TMC  ORCHESTRA— STEFAN  ASBURYand 
TMC  CONDUCTING  FELLOWS,  conductors 
TMC  VOCAL  FELLOWS 
Music  of  Brahms,  Berg,  and  Elgar 

Saturday,  July  22,  6pm — Prelude  Concert  f 

Sunday,  July  23,  10am — Chamber  Music 

Monday,  July  24,  6pm — Vocal  Prelude  Concert  f 

Monday,  July  24,  8pm  * 

TMC  ORCHESTRA— THOMAS  ADES  and 
TMC  CONDUCTING  FELLOWS,  conductors 
Music  of  Britten,  Thomas  Ades,  and  Sibelius 


TMC  Orchestra  Concerts  in  Ozawa  Hall  (July  9,  10,  17,  24;  August  14),  $55,  $45,  and  $35 
(lawn,  $12).  TMC  Recitals,  Chamber  Music,  String  Quartet  Marathon:  $12.  Festival  of 
Contemporary  Music  Concerts  (excluding  8/14  TMCO  concert),  $12.  BUTI  Young  Artists 
Orchestra  Concerts,  $12.  BUTI  Young  Artists  Wind  Ensemble  and  Chorus  Concerts,  Free. 

TMC  Chamber  Concerts  are  cash/check  only. 

GENERAL  PUBLIC  AND  TANGLEWOOD  DONORS  UP  TO  $100:  TMC  Orchestra,  TMC 
Recital,  and  BUTI  concert  tickets  are  available  in  advance  online,  by  phone,  or  in  person 
at  the  box  office.  For  BUTI  and  TMG^recitals  in  Ozawa  Hall,  the  Bernstein  Gate  Box 
Office  opens  two  hours  in  advance  at  Ozawa  Hall.  Gates  open  one  hour  prior  to  concert 
time.  TMC  Orchestra  concert  tickets  may  be  purchased  on  the  day  of  the  concert  at  the 
Ozawa  Hall  Box  Office.  Please  note:  availability  for  seats  inside  Ozawa  Hall  is  limited  and  concerts 
may  sell  out. 

FRIENDS  OF  TANGLEWOOD  at  the  $100  level  receive  one  free  admission  and  Friends  at 
the  $200  level  or  higher  receive  two  free  admissions  to  all  TMC  Fellow  recital,  chamber, 
and  Festival  of  Contemporary  Music  performances  (excluding  TMC  Orchestra  concerts) 
by  presenting  their  membership  cards  at  the  Bernstein  Gate  one  hour  before  concert  time. 
Additional  and  non-member  tickets  for  chamber  music  or  Festival  of  Contemporary  Music 
concerts  are  $12.  FOR  INFORMATION  ON  BECOMING  A  FRIEND  OF  TANGLEWOOD, 
please  call  (617)  638-9267  or  visit  tanglewood.org/contribute. 


Tuesday,  July  25,  8pm — Vocal  Recital 
“A  Tribute  to  Les  Six ” 

Friday,  July  28,  7am 

Saturday,  July  29,  7am 

(Pleasant  Valley  Wildlife  Sanctuary) 

Selections  from  Messiaen’s  Catalogue  d’oiseaux 
for  piano  (different  program  each  day) 

Saturday,  July  29,  6pm — Prelude  Concert  f 

Sunday,  July  30,  10am — Chamber  Music 

Sunday,  July  30,  2:30pm  * 

BSO — B  RAM  WELL  TOVEY,  conductor 
Featuring  TMC  Fellows  in  Walton’s  Belshazzar's 
Feast 

Monday,  July  31,  8pm — Chamber  Music 

Tuesday,  August  1  * 

TANGLEWOOD  ON  PARADE 

2:30pm:  TMC  Cello  Ensemble 

3:15pm:  TMC  Wind  Ensemble  (Manor  Elouse 

Porch) 

3:30pm:  TMC  Music  for  Piano 

5pm:  TMC  Vocal  Concert-Spanish  Art  Songs 

7:30pm:  TMC  Brass  Fanfares  (Shed) 

8pm  Gala  Concert  (Shed) 

The  Gregory  E.  Bulger  Foundation  Concert 
TMCO,  BSO,  and  BOSTON  POPS 
ORCHESTRA 

CHARLES  DUTOIT,  MORITZ  GNANN, 
KEITH  LOCKHART,  BRAMWELL  TOVEY, 
and  JOHN  WILLIAMS,  conductors 
GARRICK  OHLSSON,  piano 
DAWN  UPSHAW,  soprano 
Music  of  Copland,  Kodaly,  Mendelssohn, 
Rodgers  8c  Hart,  John  Williams,  and 
Tchaikovsky 

Fireworks  to  follow  the  concert 

Saturday,  August  5,  6pm — Prelude  Concert  f 

Sunday,  August  6,  10am — Chamber  Music 

Monday,  August  7,  8pm — Vocal  Chamber  Music 

Sunday,  August  13,  8pm — Chamber  Music 

Thursday,  August  17,  8pm  * 

The  Jeanne  Hayden  and  Andrew  Szajlai  Concert 
“Schubert’s  Summer  Journey,”  Program  5, 
featuring  TMC  Vocal  Fellows 

Saturday,  August  19,  11am 
“Piece-a-Day,”  to  include  works  by  TMC 
Composition  Fellows 

Saturday,  August  19,  6pm — Prelude  Concert 

Sunday,  August  20,  10am 
John  Harbison,  conductor 
TMC  Conducting,  Vocal,  and 
Instrumental  Fellows 
Bach  Cantatas  168,  115,  32,  and  78 


Sunday,  August  20,  2:30pm  (Shed)  * 

The  Leonard  Bernstein  Memorial  Concert 

TMC  ORCHESTRA — ANDRIS  NELSONS, 

conductor 

PAUL  LEWIS,  piano 

Music  of  BEETHOVEN  and  STRAUSS 


Thursday,  August  10 — Monday,  August  14 
FESTIVAL  OF  CONTEMPORARY  MUSIC 

The  201 7  Festival  of  Contemporary  Music  has 
been  curated  by  three  alumni  of  the  TMC:  cellist 
Kathryn  Bates,  pianist  Jacob  Greenberg,  and 
violist  Nadia  Sirota. 

Thursday,  August  10,  8pm 

Chamber  Music,  curated  by  Jacob  Greenberg 

with  KATE  SOPER,  soprano,  and 

JACOB  GREENBERG,  piano 

Music  of  Phyllis  Chen,  Sofia  Gubaidulina, 

Kurtag,  Anthony  Cheung  (world  premiere; 

TMC  commission),  Nathan  Davis,  and 

George  Lewis 

Friday,  August  11,  2:30pm 
The  Fromm  Concert  at  Tanglewood 
A  Program  of  Quartets,  curated  by  Kathryn 
Bates 

THE  NEW  FROMM  PLAYERS;  TMC 
FELLOWS;  KATHRYN  BATES,  cello 
Music  of  Kui  Dong  (world  premiere;  TMC 
commission),  Terry  Riley,  Rene  Orth,  Jack 
Body,  Ben  Johnston,  Moritz  Eggert,  and 
Lei  Liang 

Saturday,  August  12,  6pm — Prelude  Concert 
Music  of  Caroline  Shaw,  Amy  Williams,  and 
Julian  Anderson 

Sunday,  August  13,  10am 

Chamber  Music,  curated  by  Nadia  Sirota 

with  NADIA  SIROTA,  viola 

Music  of  David  Lang,  Marcos  Balter, 

Thomas  Ades,  Nico  Muhly  (world  premiere; 
TMC  commission),  and  Donnacha  Dennehy 

Monday,  August  14,  8pm  * 

The  Margaret  Lee  Crofts  Concert 
TMC  ORCHESTRA— STEFAN  ASBURY 
and  TMC  CONDUCTING  FELLOWS, 
conductors;  LORELEI  ENSEMBLE, 

BETH  WILLER,  artistic  director 
Music  of  Ligeti,  Dai  Fujikura,  Anna 
Thorvaldsdottir,  Huang  Ruo,  and  Dutilleux 

The  Festival  of  Contemporary  Music  has  been 
endowed  in  perpetuity  by  the  generosity  of  Dr. 
Raymond  H.  and  Mrs.  Hannah  H.  Schneider, 
with  additional  support  in  201 7  from  the 
National  Endowment  for  the  Arts  and  the 
Helen  F.  Whitaker  Fund. 


Programs  and  artists  subject  to  change. 


Boston  University  Tanglewood  Institute 

Boston  University  Tanglewood  Institute  (BUTI)  is  recog¬ 
nized  internationally  as  a  premier  summer  training  pro¬ 
gram  for  advanced  high-school  age  musicians  and  is  the 
only  program  of  its  kind  associated  with  one  of  the  world’s  great  orchestras.  Founded 
in  1966,  BUTI  is  a  result  of  the  vision  of  Erich  Leinsdorf,  then  music  director  of  the 
Boston  Symphony  Orchestra,  who  invited  Boston  University  College 
of  Fine  Arts  to  create  a  summer  program  that  would  complement  the 
existing  offerings  of  the  BSO’s  Tanglewood  Music  Center.  Fifty-one 
years  later,  BUTI  continues  to  build  upon  its  legacy  of  excellence,  offer¬ 
ing  a  transformative  experience  to  more  than  400  young  instrumental¬ 
ists,  composers,  and  singers  who  reside  at  its  64-acre  campus  in  Lenox, 
MA.  Its  intensive  programs,  distinguished  faculty,  and  the  opportuni¬ 
ties  afforded  through  its  unique  affiliation  with  the  BSO  and  TMC  have 
combined  to  give  BUTI  a  celebrated  and  distinctive  reputation  among 
summer  music  programs  of  its  kind.  BUTI’s  season  includes  six  perform¬ 
ances  at  Seiji  Ozawa  Hall  and  more  than  fifty  concerts  and  recitals  in 
and  around  Lenox. 

BUTI  alumni  contribute  to  today’s  musical  world  as  prominent  perform¬ 
ers  and  conductors,  composers  and  educators,  and  administrators  and 
board  members.  Currently,  fifteen  members  of  the  BSO  are  BUTI 
alumni.  The  program  demonstrates  great  commitment  to  students 
from  around  the  country  and  world,  nearly  half  of  whom  are  support¬ 
ed  by  the  BUTI  Scholarship  Fund,  made  possible  by  contributions  from  individuals, 
foundations,  and  corporations.  If  you  would  like  further  information  about  BUTI, 
please  stop  by  our  office  on  the  Leonard  Bernstein  Campus  on  the  Tanglewood 
grounds,  or  call  (413)  637-1430  or  (617)  353-3386. 


(photo  by  Stratton  McCrady) 
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2017  BUTI  Concert  Schedule 

(All  events  in  Seiji  Ozawa  Hall  unless  otherwise  noted) 

YOUNG  ARTISTS  ORCHESTRA:  Saturday,  July  15,  2:30pm,  Bruce  Riesling  con¬ 
ducts  Copland’s  Billy  the  Kid,  Theofanidis’s  Rainbow  Body,  and  Tchaikovsky’s  Symphony 
No.  5.  Saturday,  July  29,  2:30pm,  Paul  Haas  conducts  Haas’s  Dream,  Bach/Stokowski’s 
Toccata  and  Fugue  in  D  Minor,  BWV  565,  and  Shostakovich’s  Symphony  No.  10. 
Saturday,  August  12,  2:30pm,  Ken-David  Masur  conducts  Honegger’s  Pastorale  d’ete, 
Saint-Saens’s  Phaeton,  Bizet’s  Suite  No.  2  from  L’Arlesienne,  and  Lutoslawski’s  Concerto 
for  Orchestra. 

YOUNG  ARTISTS  WIND  ENSEMBLE:  Sunday,  July  16,  2:30pm,  David  J.  Martins 
conducts  works  by  Casinghino,  Copland,  Graham,  Grainger,  Schumann,  Wilson,  and 
Young.  Sunday,  July  30,  2:30pm,  H.  Robert  Reynolds  conducts  Gillingham,  Husa, 
Jacob,  Mackey,  Reed,  and  Schoenberg. 

YOUNG  ARTISTS  CHORUS:  Saturday,  August  5,  2:30pm,  Katie  Woolf  conducts 
choral  works  by  Corigliano,  Dove,  Fsenvalds,  Gjeilo,  Harris,  Larsen,  Lauridsen,  arr. 
Quick,  Rachman,  Spencer,  and  Vaughan  Williams. 

Young  Artists  Orchestra  concert  tickets  may  be  purchased  for  $12  each  at  the  door  of 
Seiji  Ozawa  Hall  directly  prior  to  the  concert  event  or  online  at  bso.org.  Young  Artists 
Wind  Ensemble  and  Young  Artists  Chorus  concerts  are  not  ticketed  and  are  open  to 
the  public.  For  a  full  listing  of  events,  visit  bu.edu/tanglewood. 


Administration 


Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 

Anthony  Fogg,  William  I.  Bernell  Artistic  Administrator  and  Director  of  Tanglewood 
Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director,  endowed  by 

Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Lynn  G.  Larsen,  Orchestra  Manager  and  Director  of  Orchestra  Personnel 

Thomas  D.  May,  Chief  Financial  Officer 

Kim  Noltemy,  Chief  Operating  and  Communications  Officer 

Bart  Reidy,  Director  of  Development 

Ray  F.  Wellbaum,  Advisor  to  the  Managing  Director 

Administrative  Staff/Artistic 

Bridget  P.  Carr,  Director  of  Archives  and  Digital  Collections  •  Jennifer  Dilzell,  Chorus  Manager  • 

Sarah  Donovan,  Associate  Archivist  for  Digital  Assets  •  Julie  Giattina  Moerschel,  Executive 
Assistant  to  the  Managing  Director  •  Vincenzo  Natale,  Chauffeur/Valet  •  Sarah  Radcliffe-Marrs, 

Manager  of  Artists  Services  •  Eric  Valliere,  Assistant  Artistic  Administrator 

♦ 

Administrative  Staff/Production 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations  and  Assistant  Director  of  Tanglewood 

Brandon  Cardwell,  Video  Engineer  •  Kristie  Chan,  Orchestra  Management  Assistant  •  Tuaha  Khan, 
Assistant  Stage  Manager  •  Jake  Moerschel,  Technical  Director  •  Leah  Monder,  Operations 
Manager  •  John  Morin,  Stage  Technician  •  Mark  C.  Rawson,  Stage  Technician  •  Emily  W.  Siders, 

Concert  Operations  Administrator  •  Nick  Squire,  Recording  Engineer 

Boston  Pops 

Dennis  Alves,  Director  of  Artistic  Planning  •  Richard  MacDonald,  Executive  Producer  and  Operations 
Director  •  Pamela  J.  Picard,  Executive  Producer  and  Event  Director,  July  4  Fireworks  Spectacular,  and 
Broadcast  and  Media  Director 

Weijing  Saw,  Assistant  Manager  of  Artistic  Administration  •  Amanda  Severin,  Manager  of  Artistic 
Planning  and  Services 

Business  Office 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Mia  Schultz,  Director  of  Investment  Operations 
and  Compliance  •  Natasa  Vucetic,  Controller 

James  Daley,  Accounting  Manager  •  Karen  Guy,  Accounts  Payable  Supervisor  •  Jared  Hettrick, 

Budget  and  Finance  Reporting  Assistant  •  Erik  Johnson,  Interim  Director  of  Planning  and  Budgeting  • 

Evan  Mehler,  Budget  Manager  •  Robin  Moxley,  Payroll  Supervisor  •  Kwan  Pak,  Payroll  Specialist  • 

Nia  Patterson,  Staff  Accountant  •  Mario  Rossi,  Senior  Accountant  •  Lucy  Song,  Accounts  Payable 
Assistant  •  Teresa  Wang,  Staff  Accountant  •  Maggie  Zhong,  Senior  Endowment  Accountant 

Development 

Nina  Jung  Gasparrini,  Director  of  Board,  Donor,  and  Volunteer  Engagement  •  Susan  Grosel,  Director 
of  Annual  Funds  and  Donor  Relations  •  Ryan  Losey,  Director  of  Foundation  and  Government 
Relations  •  Jill  Ng,  Director  of  Planned  Giving  and  Senior  Major  Gifts  Officer  •  Richard  Subrizio, 

Director  of  Development  Communications  •  Mary  E.  Thomson,  Director  of  Corporate  Initiatives  • 

Jennifer  Roosa  Williams,  Director  of  Development  Research  and  Information  Systems 

Kyla  Ainsworth,  Donor  Acknowledgment  and  Research  Coordinator  •  Kaitlyn  Arsenault,  Graphic  Designer  • 
Erin  Asbury,  Manager  of  Volunteer  Services  •  Stephanie  Baker,  Assistant  Director,  Campaign  Planning  and 
Administration  •  Diane  Cataudella,  Associate  Director,  Donor  Relations  •  Caitlin  Charnley,  Donor  Ticketing 
Associate  •  Allison  Cooley,  Major  Gifts  Officer  •  Emily  Diaz,  Assistant  Manager,  Gift  Processing  • 
Elizabeth  Estey,  Major  Gifts  Coordinator  •  Emily  Fritz-Endres,  Senior  Executive  Assistant,  Development 
and  Board  Relations  •  Barbara  Hanson,  Senior  Leadership  Gifts  Officer  •  Laura  Hill,  Friends  Program 


Coordinator  •  James  Jackson,  Assistant  Director,  Telephone  Outreach  •  Allison  Kunze,  Major  Gifts 
Coordinator  •  Laine  Kyllonen,  Assistant  Manager,  Donor  Relations  •  Andrew  Leeson,  Manager, 
Direct  Fundraising  and  Friends  Program  •  Anne  McGuire,  Manager,  Corporate  Initiatives  and 
Development  Research  •  Kara  O’Keefe,  Leadership  Gifts  Officer  •  Suzanne  Page,  Major  Gifts 
Officer  •  Mark  Paskind,  Assistant  Manager  of  Planned  Giving  •  Kathleen  Pendleton,  Assistant 
Manager,  Development  Events  and  Volunteer  Services  •  Johanna  Pittman,  Grant  Writer  • 

Maggie  Rascoe,  Annual  Funds  Coordinator  •  Emily  Reynolds,  Assistant  Director,  Development 
Information  Systems  •  Francis  Rogers,  Major  Gifts  Officer  •  Alexandria  Sieja,  Assistant  Director, 
Development  Events  •  Yong-Hee  Silver,  Senior  Major  Gifts  Officer  •  Szeman  Tse,  Assistant  Director, 
Development  Research 

Education  and  Community  Engagement 

Jessica  Schmidt,  Helaine  B.  Allen  Director  of  Education  and  Community  Engagement 
Claire  Carr,  Associate  Director  of  Education  and  Community  Engagement  •  Elizabeth  Mullins, 
Manager  of  Education  and  Community  Engagement  •  Sarah  Saenz,  Assistant  Manager  of  Education  and 
Community  Engagement  •  Darlene  White,  Manager  of  Berkshire  Education  and  Community  Engagement 

Facilities 

Robert  Barnes,  Director  of  Facilities 

SYMPHONY  HALL  OPERATIONS  Peter  J.  Rossi,  Symphony  Hall  Facilities  Manager 

Charles  F.  Cassell,  Jr.,  Facilities  Compliance  and  Training  Coordinator  •  Alana  Forbes,  Facilities 

Coordinator  •  Shawn  Wilder,  Mailroom  Clerk 

MAINTENANCE  SERVICES  Jim  Boudreau,  Lead  Electrician  •  Samuel  Darragh,  Painter  • 

Thomas  Davenport,  Carpenter  •  Michael  Frazier,  Carpenter  •  Steven  Harper,  HVAC  Technician  • 
Adam  Twiss,  Electrician 

ENVIRONMENTAL  SERVICES  Landel  Milton,  Lead  Custodian  •  Desmond  Boland,  Custodian  • 

Julien  Buckmire,  Custodian/Set-up  Coordinator  •  Claudia  Ramirez  Calmo,  Custodian  • 

Garfield  Cunningham,  Custodian  •  Errol  Smart,  Custodian  •  Gaho  Boniface  Wahi,  Custodian 
TANGLEWOOD  OPERATIONS  Robert  Lahart,  Director  of  Tanglewood  Facilities 

Bruce  Peeples,  Grounds  Supervisor  •  Peter  Socha,  Tanglewood  Facilities  Manager  •  Fallyn  Davis, 
Tanglewood  Facilities  Coordinator  •  Stephen  Curley,  Crezu  •  Richard  Drumm,  Mechanic  • 

Maurice  Garofoli,  Electrician  •  Bruce  Huber,  Assistant  Carpenter/ Roofer 


SYMPHONY  ORCHESTRA 
AUG.  13-15-16-1936 
STOCKBRIDGE,  MASS. 


Promotional  stamps  issued  by  the  Berkshire  Symphonic  Festival  Committee 
to  publicize  the  Boston  Symphony  Orchestra's  first  Berkshire  Festival 
concerts  in  August  1936,  the  year  before  the  BSO  took  up  annual  summer 
residence  at  Tanglewood  (BSO  Archives) 


Human  Resources 


Heather  Mullin,  Human  Resources  Manager  •  Susan  Olson,  Human  Resources  Recruiter  • 

Kathleen  Sambuco,  Associate  Director  of  Human  Resources 

Information  Technology 

Timothy  James,  Director  of  Information  Technology 

James  Beaulieu,  IT  Services  Lead  •  Andrew  Cordero,  IT  Asset  Manager  •  Ana  Costagliola,  Database 
Business  Analyst  •  Isa  Cuba,  Infrastructure  Engineer  •  Stella  Easland,  Telephone  Systems  Coordinator  • 
Michael  Finlan,  Telephone  Systems  Manager  •  Karol  Krajewski,  Infrastructure  Systems  Manager  • 

Brian  Van  Sickle,  User  Support  Specialist 

Public  Relations 

Samuel  Brewer,  Senior  Publicist  •  Taryn  Lott,  Assistant  Director  of  Public  Relations 

Publications 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Associate  Director  of  Program  Publications — Editorial  •  Eleanor  Hayes  McGourty, 

Assistant  Director  of  Program  Publications — Production  and  Advertising 
* 

Sales,  Subscription,  and  Marketing 

Helen  N.H.  Brady,  Director  of  Group  Sales  •  Alyson  Bristol,  Director  of  Corporate  Partnerships  • 

Dan  Kaplan,  Director  of  Boston  Pops  Business  Development  •  Roberta  Kennedy,  Buyer  for  Symphony 
Hall  and  Tanglewood  •  Sarah  L.  Manoog,  Senior  Director  of  Marketing  and  Branding  •  Michael  Miller, 
Director  of  Ticketing 

Amy  Aldrich,.  Associate  Director  of  Subscriptions  and  Patron  Services  •  Gretchen  Borzi,  Director  of 
Marketing  Programs  •  Lenore  Camassar,  Associate  Manager,  Symphony  Charge  •  Megan  Cokely, 

Group  Sales  Manager  •  Susan  Coombs,  Symphony  Charge  Coordinator  •  Jonathan  Doyle,  Graphic 
Designer  •  Leslie  Wu  Foley,  Associate  Director  of  Audience  Development  •  Paul  Ginocchio,  Manager, 
Symphony  Shop  and  Tanglewood  Glass  House  •  Neal  Goldman,  Subscriptions  Representative  • 

Mary  Ludwig,  Manager,  Corporate  Sponsor  Relations  •  Tammy  Lynch,  Front  of  House  Director  • 

Ronnie  McKinley,  Ticket  Exchange  Coordinator  •  Michael  Moore,  Manager  of  Digital  Marketing 
and  Analytics  •  Laurence  E.  Oberwager,  Director  of  Tanglewood  Business  Partners  • 

Meaghan  O’Rourke,  Digital  Media  Manager  •  Greg  Ragnio,  Subscriptions  Representative  • 

Doreen  Reis,  Advertising  Manager  •  Laura  Schneider,  Internet  Marketing  Manager  and  Front  End 
Lead  •  Robert  Sistare,  Senior  Subscriptions  Representative  •  Richard  Sizensky,  Access  Coordinator  • 
Kevin  Toler,  Art  Director  •  Himanshu  Vakil,  Associate  Director  of  Internet  and  Security  Technologies  • 
Claudia  Veitch,  Director,  BSO  Business  Partners  •  Thomas  Vigna,  Group  Sales  and  Marketing 
Associate  •  Amanda  Warren,  Senior  Graphic  Designer  •  Ellery  Weiss,  Symphony  Charge  Representative  • 
David  Chandler  Winn,  Tessitura  Liaison  and  Associate  Director  of  Tanglewood  Ticketing 

Box  Office  Jason  Lyon,  Symphony  Hall  Box  Office  Manager  •  Nicholas  Vincent,  Assistant  Manager 
Kelsey  Devlin,  Box  Office  Administrator  •  Evan  Xenakis,  Box  Office  Representative 
Event  Services  James  Gribaudo,  Function  Manager  •  Kyle  Ronayne,  Director  of  Event  Administration  • 
John  Stanton,  Venue  and  Events  Manager 

Tanglewood  Music  Center 

Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  •  Michael  Nock,  Associate  Director 
for  Student  Affairs  •  Bridget  Sawyer-Revels,  Manager  of  Administration  •  Gary  Wallen,  Associate 
Director  for  Production  and  Scheduling 

Tanglewood  Summer  Management  Staff 

Stephen  Curley,  Parking  Coordinator  •  Eileen  Doot,  Business  Office  Manager  •  Matthew  Quetti,  Visitor 
Center  Manager  •  Christopher  Holmes,  Public  Safety  Supervisor  •  Tammy  Lynch,  Tanglewood  Front 
of  House  Director  •  Peggy  and  John  Roethel,  Seranak  Managers  •  Renee  Rotta,  Tanglewood  Marketing 
Coordinator 


FAVORITE  RESTAURANTS  OF  THE  BERKSHIRES 


17  RAILROAD  ST  .  GT  BARRINGTON 
TEL. 413  528  4343  .  FB/BIZENSUSHI 


Open  Daily  y.oo  pm  to  1:00  am 
[Kitchen  is  open  until  midnight] 
27  Housatonic  Street 
Lenox,  MA  01240 
413-637-9171 
www.bravalenox.com 


Trattoria  Jl  'Vzsvyio 

Guam  Italiana 
Enjoy  Authentic  Italian 
Food  in  the  Berkshires 

413-637-4904 
Route  7  &  20  Lennox,  MA 

M'W^V.TllAJrOKFA-y'ESlfVlO.COM 


MINT 

413-243-6731 

INDIAN  LAKESIDE  DINING 

413-243-6732 

435  Laurel  Si.  (Houle  7) 

www.m  in  1 Ice.  ns 

LfC,  MA  012.18 

at  BLACK  SWAN  INN 

Miiitindm@gmciil.aw 

—  Boston  Symphony  Association  of  Volunteers 

Executive  Committee 

Chair  Martin  Levine 

Vice-Chair,  Boston  Suzanne  Baum 

Vice-Chair,  Tanglewood  Alexandra  Warshaw 

Secretary  Susan  Price 

Co-Chairs,  Boston 

Mary  Gregorio  •  Trish  Lavoie  •  George  Mellman 

Co-Chairs,  Tanglewood 

Bob  Braun  •  David  Galpern  •  Gabe  Kosakoff 

Liaisons,  Tanglewood 

Glass  Houses  Adele  Cukor  •  Ushers  and  Greeters  Carolyn  Ivory 

Tanglewood  Project  Leads  2017 

Brochure  Distribution  Robert  Gittleman  •  Exhibit  Docents  Richard  Leif  and  Len  Margulies  • 
Friends  Office  Gail  Harris  and  Wilma  Michaels  •  Guide’s  Guide  Audley  H.  Fuller  and 
Renee  Voltmann  •  Marketing  Table  Margaret  Cahill  and  Gayle  Moskowitz  •  Neivsletter 
Nancy  Finn  •  Off-Season  Educational  Resources  Susan  Geller  and  Alba  Passerini  • 
Seranak  Flowers  Diane  Saunders  •  Talks  and  Walks  Linda  Lapointe  and  Alan  Levine  • 
Tanglewood  Family  Fun  Fest  William  Ballen  and  Margery  Steinberg  •  Tanglewood  for  Kids 
Scott  Camirand  and  Barbara  Glasser  •  TMC  Lunch  Program  Howard  and  Judy  Levin 
and  Carlos  and  Susan  Murawczyk  •  Tour  Guides  Mary  Lincoln  and  Steve  Mestman  • 
Volunteer  Applications  Bobbi  Cohn  •  Young  Ambassadors  William  Ballen  and  Carole  Siegel 


TANNERY  POND  CONCERTS 


The  Tannery  is  on  the  grounds  of 
Mount  Lebanon  Shaker  Village  and  D arrow  School, 
New  Lebanon,  NY 


June  17th  at  8pm 

ZORA  string  quartet 

July  8th  at  8pm 
SHAI  WOSNER  piano 


July  29th  at  8pm 

THE  JASPER  STRING  QUARTET 


August  19th  at  8pm 

INBAL  SEGEV, ceiio  AEON  GOLDSTEIN  piano 


Sept.  9th  at  8pm 

AXEL  STRAUSS  ™>im  ILYA  POLETAEV  piano 
TODD  PALMER  clarinet 

September  23  at  6pm 

ALEKSEY  SEMENENKO  violin 
INNAFIRSOVA  piano 

info@tanneiypondconcerts.  org 
www.  tannerypondconcerts.  org 
Tel:  888  820  1696 
Tickets  S 30  and  8 39 


Tanglewood  Emergency  Exits 

Koussevitzky  Music  Shed 
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Seiji  Ozawa  Hall 
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THE  COMMONWEALTH'S  PUBLIC  LIBERAL  ARTS  COLLEGE 


One  of  U.S.  News  &  World  Report's, 
“Best  Hospitals”  in  Psychiatry 


AUSTEN  RIGGS  CENTER 

An  open  and  voluntary  hospital-based  continuum  of  care  for  adults 
with  complex  psychiatric  problems 

Patient  admissions  inquiries:  [855]  253.8034  ■  25  Main  Street,  Stockbridge,  MA 

WWW.AUSTENRIGGS.ORG 


Michael  Wainwright  USA 
Studio  &  Outlet  Store 


Gifts  &  designs  for  the  home  by  the 
acclaimed  Berkshires  artist. 

Bring  in  this  ad  to  receive  15%  off. 

964  Main  Street 
(1  mile  from  downtown) 

Great  Barrington,  MA  01230 
413-727-4211 

M-F  10-5 
Weekends  12-5 

michaelwainwright.com 


MICHAEL  WAINWRIGHT  USA 


Berkshire 
Health  Systems 


www.berkshirehealthsystems.org 


If  you're  a  doctor  or  other  medical  professional  visiting  the  Berkshires  to  enjoy 
our  great  culture  of  music,  theater  and  art,  why  not  consider  staying  here  year 
round?  Award-winning  Berkshire  Health  Systems  is  actively  recruiting  talent  in  a 

full  range  of  specialties.  Join  Us! 


Please  contact  us  at  mdrecruitment@bhsl.org  or  call  (413)  395-7866 


and  settle  in. . . 


WELCOMING  BACK 
OURTANGLEWOOD 
GUESTS  FDR 
THE  SEASON 


STOCKBRIDGE,  MA  FIND  YOUR  NOOK  AT  REDLIONINN.COM 


Tanglewood 


MUSIC  CENTER 


SE«j-  OZAWA  HAIL 


Tanglewood  Music  Center  Fellows 

String  Quartet  Marathon 

Saturday,  July  1,  2017  at  10:00AM  and  2:30PM 

Sunday,  July  2,  2017  at  2:30PM 

Florence  Gould  Auditorium— Seiji  Ozawa  Hall 

String  Quartet  Seminar  Faculty  include  current  Juilliard  String  Quartet  members 
Joseph  Lin,  Ronald  Copes,  Roger  Tapping,  and  Astrid  Schween; 
former  Juilliard  String  Quartet  members  Samuel  Rhodes  and  Joel  Smirnoff; 
and  former  Concord  String  Quartet  member  Norman  Fischer,  Head  of  the  TMC 

Chamber  Music  Program. 

• 

Program  One 

Saturday,  July  1,  2017  at  10:00AM 


Franz  Joseph  Haydn 

(1732-1809) 


Felix  Mendelssohn 

(1809-1847) 


String  Quartet  in  D  Major,  Op.  50  No.  6, 

"The  Frog"  (1787) 

I.  Allegro 

II.  Poco  adagio 

String  Quartet  in  E  minor,  Op.44  No.  2  (1837) 

I.  Allegro  assai  appassionato 

II.  Scherzo:  Allegro  di  molto 


Nimble  Quartet 

Weiqiao  Wu,  violin  I  (Haydn) 

Heewon  Uhm,  violin  II  (Mendelssohn) 
Lin  Wang,  viola 
Xiaolai  Zhou,  cello 


Franz  Joseph  Haydn 


Antonin  Dvorak 

(1841-1904) 


Ludwig  van  Beethoven 

(1770-1827) 


Franz  Joseph  Haydn 


String  Quartet  in  G  minor,  Op.  20  No.  3  (1772) 

I.  Allegro  con  Spirito 

II.  Minuetto— Allegretto 
IV.  Finale:  Allegro  molto 

String  Quartet  in  C  Major,  Op.  61  (1881) 

II.  Poco  adagio  e  molto  cantabile 


Inward  Quartet 

Shannon  Fitzhenry,  violin  I  (Haydn) 
Emma  Powell,  violin  I  (Dvorak) 
Celia  Daggy,  viola 
Mari  Coetzee,  cello 


String  Quartet  in  F  Major,  Op.  135  (1826) 

I.  Allegretto 

IV.  "Der  schwer  gefafite  Entschlufi  (The 
difficult  decision)."  Grave,  ma  non 
troppo  tratto  (Muss  es  sein?/Must  it 
be?)— Allegro  (Es  muss  sein !/It  must 
be!)— Grave,  ma  non  troppo  tratto— 
Allegro 

String  Quartet  in  E-flat  Major,  Op.  20  No.  1  (1772) 
I.  Allegro  moderato 
III.  Affettusoso  e  sostenuto 


Blushing  Quartet 

Emily  Switzer,  violin  I  (Haydn) 
Amy  Semes,  violin  I  (Beethoven) 
Jebat  Kee,  viola 
Zi  Wang,  cello 


Franz  Joseph  Haydn 


Johannes  Brahms 

(1833-1897) 


Franz  Joseph  Haydn 


Bela  Bartok 

(1881-1945) 


String  Quartet  in  A  Major,  Op.  20  No.  6  (1772) 

I.  Allegro  di  molto  e  scherzando 

II.  Adagio  cantabile 

String  Quartet  in  C  minor.  Op.  51  No.  1  (1873) 

III.  Allegretto  molto  moderato  e  comodo 

IV.  Allegro 


Quartet  Gently 

Erin  Burkholder,  violin  I  (Haydn) 
Emerson  Millar,  violin  I  (Brahms) 
Meagan  Turner,  viola 
Daniel  Poceta,  cello 


String  Quartet  in  D,  Op.  20  No.  4  (1772) 
IV.  Presto  scherzando 

String  Quartet  No.  1  (1908-1909) 

II.  Allegretto 

III.  Allegro  vivace 


Tickled  Quartet 

Peiming  Lin,  violin  I  (Haydn) 
Jacob  Schafer,  violin  I  (Bartok) 
Patrick  Miller,  viola 
Andrew  Laven,  cello 


Program  Two 

Saturday,  July  1,  2017  at  2:30PM 


Franz  Joseph  Haydn 


Ludwig  van  Beethoven 


Leos  Janacek 
(1854-1928) 


Franz  Joseph  Haydn 


Claude  Debussy 

(1862-1918) 


String  Quartet  in  G  Major,  Op.  77  No.  1  (1799) 

I.  Allegro  moderato 

II.  Adagio 

String  Quartet  in  F  minor,  Op.  95  (1810) 

I.  Allegro  con  brio 

IV.  Larghetto  espressivo;  Allegretto  agitato; 
Allegro 


Quartet  Dancing 

Cameron  Daly,  violin  I  (Haydn) 
Jordan  Hendy,  violin  I  (Beethoven) 
Ye  Jin  Goo,  viola 
Elena  Ariza,  cello 


String  Quartet  No.  1  (1923) 

I.  Adagio— Con  moto 

II.  Con  moto 

III.  Con  moto— Vivo— Andante 

IV.  Con  moto— (Adagio)— Piu  mosso 

String  Quartet  in  F  minor.  Op.  20  No.  5  (1772) 
IV.  Finale.  Fuga  a  2  soggetti 


Quartet  Living 

Lara  Lewison,  violin  I  (Haydn) 
Alexander  Yakub,  violin  I  (JanaCek) 
Johanna  Nowik,  viola 
Audrey  Chen,  cello 


String  Quartet  in  G  minor,  Op.  10  (1893) 
I.  Anime  et  tres  decide 
III.  Andantino,  doucement  expressif 


Franz  Joseph  Haydn 

String  Quartet  in  G  major.  Op.  77  No.  2  (1799) 
IV.  Finale.  Presto 

Quartet  O'er  Whom 

Ji-Yeon  Lee,  violin  1  (Haydn) 

Paul  Kim,  violin  1  (Debussy) 

Jeremy  Kienbaum,  viola 

David  Olson,  cello 

Franz  Joseph  Haydn 

String  Quartet  in  F-sharp  Minor,  Op.  50  No.  4 

(1787) 

1.  Allegro  spiritoso 

IV.  Finale:  Fuga,  allegro  molto 

Johannes  Brahms 

(1833-1897) 

String  Quartet  No.  3  in  B-flat,  Op.  67  (1875) 

II.  Andante 

III.  Agitato:  Allegretto  non  troppo 

Saucy  Quartet 

Shengnan  Li,  violin  1  (Haydn) 

Jacqueline  Kitzmiller,  violin  1  (Brahms) 

Leonardo  Vasquez,  viola 

Nathaniel  Taylor,  cello 

Franz  Joseph  Haydn 

String  Quartet  in  E-flat  Major,  Op.  50  No.  3, 

(1787) 

1.  Allegro  con  brio 

IV.  Finale.  Presto 

Felix  Mendelssohn 

String  Quartet  in  D  Major,  Op.  44  No.  1  (1838) 

III.  Andante  espressivo  ma  con  moto 

IV.  Presto  con  brio 

Thy  Fingers  Quartet 

Eliza  Wong,  violin  1  (Haydn) 

Agnes  Tse,  violin  1  (Mendelssohn) 

Kyuwon  Yoo,  viola 

Matthew  Gustafson,  Cello 

Program  Three 

Sunday,  July  2,  2017  at  2:30PM 


Franz  Joseph  Haydn 


Maurice  Ravel 

(1770-1827) 


Ludwig  van  Beethoven 


String  Quartet  in  C  Major,  Op.  50  No.  2  (1787) 

I.  Vivace 

II.  Adagio  cantibile 

String  Quartet  in  F  (1902-1903) 

I.  Allegro  moderato 

II.  Assez  vif,  tres  rythme 


Quartet  When  Thou 

Han  Xie,  violin  I  (Haydn) 
Hae  Ju  Lee,  violin  I  (Ravel) 
Hannah  Martineau,  viola 
Chava  Appiah,  cello 


String  Trio,  Op.  9  No.  3  (1797-1798) 

I.  Allegro  con  spirito 

II.  Adagio  con  espressione 

III.  Scherzo:  Allegro  molto  e  vivace 

IV.  Finale:  Presto 


Whose  Trio  Motion 

Fangming  Shen,  violin 
Rachel  Halvorson,  viola 
Sonia  Mantell,  cello 


Franz  Joseph  Haydn 


String  Quartet  in  C  Major,  Op.  20  No.  2  (1772) 

I.  Moderato 

II.  Capriccio:  Adagio 

IV.  Fuga  a  4tro  soggetti:  Allegro 


Arnold  Schoenberg 

(1874-1951) 


Ludwig  van  Beethoven 


Franz  Joseph  Haydn 


String  Quartet  No.  2  in  F-sharp  minor.  Op.  10 

(1907-1908) 

II.  Sehr  rasch 

i 

>  i 

v 

' 
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Harvest  Quartet 

Edmund  Chung,  violin  I  (Haydn) 

David  Bernat,  violin  I  (Schoenberg) 

Samuel  Pedersen,  viola 
Lucas  Button,  cello 


String  Quartet  in  E-flat  Major,  Op.  127 ((1825) 
I.  Maestoso;  Allegro 

String  Quartet  in  B-flat  Major,  Op.  50  No.  1 

(1787) 

I.  Allegro 

II.  Adagio  non  lento 

III.  Menuetto:  Poco  Allegretto 

IV.  Finale:  Vivace 


Quartet  Confounds 
Haeni  Lee,  violin  I  (Haydn) 

Chi  Li,  violin  I  (Beethoven) 

Charles  Galante,  viola 
Fanny  Spangaro,  cello 

;  f 


A  Note  on  the  Program 


The  string  quartet  is  a  reassuring  point  of  stability  in  an  ever-changing  world. 
Since  Franz  Joseph  Haydn  established  the  basic  conventions  of  the  form  in  the 
early  18th  century,  the  four-movement  string  quartet  (comprised  of  an  al¬ 
legro,  adagio,  menuet/scherzo,  and  a  final  allegro)  has  remained  a  stable  fea¬ 
ture  of  the  musical  landscape  for  over  four-hundred  years,  even  as  it  has 
evolved  to  reflect  the  musical  aesthetic  of  subsequent  ages.  Unlike  much  of 
the  music  of  the  17th  century,  which  was  often  religious  or  programmatic,  the 
string  quartet  is  true  "music  about  music,"  and  helped  to  cement  the  impor¬ 
tance  of  the  instrumental  repertoire  in  the  18th  and  19th  centuries.  Given  the 
genre's  hospitality  to  abstract  musical  concepts  and  appeal  to  educated  audi¬ 
ences,  composers  throughout  history  have  used  string  quartets  to  experi¬ 
ment,  pushing  at  generic  boundaries  and  testing  new  ideas.  The  quartets  in¬ 
cluded  on  these  programs  represent  the  string  quartet  as  it  exists  at  the  mid¬ 
point  between  tradition  and  innovation,  displaying  to  its  full  advantage  a  me¬ 
dium  that  is  at  once  accessible  and  innovative. 

Though  not  the  first  to  compose  a  string  quartet,  Franz  Joseph  Haydn  (1732- 
1809)  is  widely  considered  responsible  for  developing  its  rhetoric.  Here, 
rhetoric/efers  to  techniques  of  phrasing,  articulation,  and  rhythm  used  to 
communicate  musical  ideas,  as  well  as  to  the  balance  and  interplay  between 
the  founinstruments.  Over  the  course  of  his  career,  Haydn's  quartets  evolved 
from  the  sonata-like  structure  of  the  early  quartets,  in  which  the  other  three 
voices  accompany  a  solo  first  violin,  to  a  more  conversational  idiom  with  a 
greater  equality  of  voices  in  the  middle  and  late  quartets.  For  example,  the 
monumental  Opus  20  "Sun"  quartets  feature  the  cello  playing  a  leading,  as 
opposed  to  a  supporting,  melodic  role.  No  sooner  had  Haydn  established  a 
pattern  for  quartet  writing  than  he  started  experimenting  with  his  creation.  In 

the  late  quartets  (Opus  77),  he  explores  far-flung  key  areas,  movement  struc- 

£  . 

ture,  and  thematic  material.  Throughout  all  of  these  changes  Haydn's  signa¬ 
ture  sunny  style  remains  a  constant;  as  Haydn  said  of  himself,  "anybody  can 
see  I'm  a  good  natured  fellow,"  and  nowhere  is  that  more  obvious  than  in  his 
even-tempered,  charming,  rational  quartets  that  have  come  to  epitomize  the 
values  of  the  Classical  period  and  the  Age  of  Reason. 

Following  in  the  footsteps  of  his  teacher  Haydn,  the  early  quartets  and  cham¬ 
ber  music  of  Ludwig  van  Beethoven  (1770-1827)  show  his  successful  mastery 
of  the  Classical  string  quartet.  Work  like  the  Opus  9  trio  exemplifies  the  more 
conservative  and  imitative  nature  of  Beethoven's  early  work.  However,  by  his 
middle  and  late  quartets,  Beethoven's  music  becomes  increasingly  radical  as 
he  takes  apart  the  traditional  quartet  form  and  puts  it  back  together  again, 
interpolating  additional  movements,  and  experimenting  with  ever-more 


...continues 


I 

A  Note  on  the  Program  cont'd 

unusual  thematic  and  tonal  relationships.  Though  audiences  and  performers 
alike  often  received  these  works  with  dismay  owing  to  their  difficulty  and 
complexity,  Beethoven's  late  quartets  fascinate  today's  audiences,  and  often 
reveal  intimations  of  the  still  more  extreme  musical  approaches  to  Come  in 
the  twentieth  century. 

Composers  of  the  Romantic  period,  like  Felix  Mendelssohn  (1809-1847)  and 
Robert  Schumann,  grew  to  musical  maturity  in  a  time  when  chamber  music 
was  moving  from  "chamber"  to  "stage."  In  spite  of  the  quartet's  gradual  inte¬ 
gration  into  the  concert  repertoire  and  the  lush  musical  aesthetic  of-the  Ro¬ 
mantic  period,  Schumann  in  particular  held  that  string  quartets  should  still  be 
conversational,  with  each  voice  having  its  say,  and  avoiding  fashionable 
"symphonic  furor."  Mendelssohn,  with  his  signature  Classical  taste,  seems  to 
have  shared  Schumann's  perspective,  and  his  Opus  44  quartet  retaihs  much 
of  the  lightness  and  transparency  for  which  his  music  is  so  well  known.  Com¬ 
posers  like  Johannes  Brahms  (1833-1897)  and  Antom'n  Dvorak  (1841-1904), 
however,  both  favored  a  more  symphonic  style  as  they  revitalized’ quartet 
music  after  the  death  of  Schumann.  Perhaps  idiosyncratically,  Brahms  em¬ 
ploys  a  large  number  of  double-stops  in  his  quartets,  where  the  instrumental¬ 
ists  strike  two  strings  simultaneously.  This,  along  with  Brahms's  dense  orches¬ 
tration,  certainly  contributes  to  the  orchestral  feeling  of  his  quartets. 

The  careers  of  Claude  Debussy  (1862-1918),  Maurice  Ravel  (1875-1937),  Bela 
Bartok  (1881-1945),  Leos  Janacek  (1854-1928),  and  Arnold  Schoenberg  (1874 
-1951)  all  straddle  the  nineteenth  and  twentieth  centuries,  and  reflect  the 
startling  changes  in  musical  aesthetic  that  occurred  in  that  period.  These  com¬ 
posers  took  their  inspiration  from  a  wide  variety  of  cultural  sources.  In  his 
only  string  quartet,  Debussy,  with  his  distinctive  ethereal  manner,  makes  a 
return  to  the  more  conversational  style  of  quartet  writing  favored  by  Classical 
composers.  Debussy's  quartet  then  inspired  Ravel's  String  Quartet  io  F,  nota¬ 
bly  in  the  famous  pizzicato  second  movement.  Though  Bela  Bartok  is  perhaps 
best  known  for  his  use  of  Hungarian  folk  music,  his  first  quartet  shows  little  of 
this  folk  influence,  but  rather  a  modern  approach  to  tonality  and  phrasing 
which  create  a  complex,  though  thematically  unified,  work.  The  Tolstoy  no¬ 
vella  The  Kreutzer  Sonata  moved  Czech  composer  Leos  Janacek  to  write  his 
String  Quartet  No.  1,  and  his  piece  reflects  the  deep  emotion  of  Tolstoy's  nar¬ 
rative.  Schoenberg's  twelve  tone  serialism  is  one  of  the  defining  features  of 
twentieth  century  composition,  and  his  quartets  demonstrate  Schoenberg's 
almost  fanatical  break  with  tonality.  In  spite  of  this  major  shift,  the  rhetoric  of 
Schoenberg's  quartets  is  heavily  influenced  by  Mahler  and  other  late  Roman¬ 
tic  composers.  His  visionary  Opus  10  quartet  reveals  Mahler's  influence  in  the 
vocal  part  of  the  final  movements,  a  feature  common  to  many  of  Mahler's 
symphonies.  ...continues 


A  Note  on  the  Program  cont'd 


The  TMC  String  Quartet  Seminar 

Requiring  a  high  degree  of  technical  skill  from  each  individual  player,  a  string 
quartet  must  learn  how  to  function  as  a  single  animal,  listening  to  and  minding 
each  other,  as  well  as  their  own  parts.  The  Tanglewood  Music  Center's  String 
Quartet  Seminar,  established  at  the  TMC  nearly  twenty  years  ago  by  legendary 
Juilliard  Quartet  violinist  Robert  Mann,  at  the  invitation  of  then-BSO  Music  Direc¬ 
tor  Seiji  Ozawa.  This  summer,  current  and  former  members  of  the  Juilliard  Quar¬ 
tet  return  to  (rejjoin  Norman  Fischer,  long-time  steward  of  the  program  and 
Head  of  the  Chamber  Music  Program  at  the  TMC.  "The  goal  of  the  seminar  is  to 
have  a  laboratory  environment  where  all  the  strings  delve  into  the  finest 
points  of  listening,  interpreting,  sharing,  and  forging  a  unified  vision  of  what 
the  music  means  to  each  group,"  said  Fischer.  "The  Fellows  arrive,  generally 
fresh  and  ready,  and  immediately  plunge  into  the  depths  of  this  great  reper¬ 
toire."  Participating  Fellows  spend  their  first  week  at  the  TMC  engaged  in  a 
rigorous  daily  routine,  participating  in  intense  rehearsals  with  their  quartets, 
receiving  coaching  from  faculty  members,  and  participating  in  evening  master 
classes.  The  performers  who  make  up  each  quartet  have  never  played  to¬ 
gether  before,  and  possibly  did  not  even  know  each  other  until  seven  days 
ago.  Each  group  works  on  one  quartet  by  Haydn  and  one  by  another  com¬ 
poser.  "Haydn  is  the  ideal  composer  for  this  process,  as  the  works  are  each 
unique  and  provide  opportunities  for  all  players  to  be  creative  within  their 
voice  in  the  ensemble,"  Fischer  explained.  The  String  Quartet  seminar  is  one  of 
the  Tanglewood  Music  Center's  most  beloved  and  generative  traditions,  help¬ 
ing  to  juVnpstart  musical  collaboration  between  fellows,  and  offering  them  in- 
depth  experience  with  a  wide  variety  of  works  from  the  quartet  tradition. 

—Katherine  Horgan 
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Upcoming  Events  of  the  Tanglewood  Music  Center 
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Sunday,  July  2,  10am 

Chamber  Concert 

A  Brass  and  Percussion  Extravaganza 
Andris  Nelsons  and  Hakan  Hardenberger, 
trumpets  and  conductors 
Stefan  Asbury,  conductor 
Members  of  the  Boston  Symphony  Orchestra 
Conducting,  Brass,  and  Percussion  Fellows  of  the 
Tanglewood  Music  Center 
STRAUSS  Festmusik  derStadt  Wien 
BOZZA  Suite  for  Four  Horns  in  F 
BRITTEN  Fanfare  for  Saint  Edmundsbury 
SCHULLER  Symphony  for  Brass 
Max  GRAFE  Fire  Chorus * 

BOHME  Sextet  in  E-flat  minor,  Op.  30 
STRAUSS  (arr.  Richard  Sebring)  Suite  from 
Die  Frau  ohne  Schatten* 

Thursday,  July  6,  2:30pm 

Opening  Exercises 

Thursday,  July  6,  8pm 

The  Joan  and  Richard  Barovick  Concert 
BSO  Recital  Series 

Schubert's  Summer  Journey,  Program  1 
Emanuel  Ax,  Piano 
Featuring  Vocal  Fellows  of  the 
Tanglewood  Music  Center 

*  TMC  commission; 

world  premiere 
+  TMC  co-commission 


c 

; 

J 

Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Oz^wa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S'  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 
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^Tanglewood 

MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 
Brass  Concert 

Sunday,  July  2,  2017  at  10:00AM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


This  morning's  concert  will  be  preceded  by  Swiss  Alphorn  duets,  played  by 

Josh  Cote  and  Devin  Gossett. 


Richard  Strauss  Festmusik  der  Stadt  Wien  (1943) 

(1864-1949) 


Trumpet 

Elmer  Churampi 
David  Krauss  0 
Anthony  Limoncelli 
Andris  Nelsons  + 
Ansel  Norris  0 
Rebecca  Oliverio 
Tom  Rolfs  + 

Aaron  Schuman 
Tom  Siders  + 
PaulTorrisi  * 


Trombone 

Robert  Blumstein 
Adam  Hanna  * 
Kelton  Koch 
Toby  Oft  + 

Mary  Tyler  0 
Ian  Maser  0 

Bass  Trombone 
Cameron  Owen 


Tuba 

Mike  Roylance  + 
Conrad  Shaw  * 

Timpani 

Michael  Daly 

*  Principal 
0  Guest 
+  TMC  Faculty 
Member 


Stefan  Asbury,  conductor 


Eugene  Bozza 

(1905-1991) 


Harry  Chiu  Chin-Pong,  horn  i 
Joshua  Thompson,  horn  ii 
Scott  Leger,  horn  iii 
Russell  Rybicki,  horn  iv 


Suite  for  Four  Horns  in  F  (1952) 

I.  Prelude 

II.  La  Chasse 

III.  Chanson  ancienne 

IV.  Danse 

V.  Choral 

VI.  Fanfare 


Gunther  Schuller  Symphony  for  Brass  and  Percussion  (1950) 

(1925-2015) 

I.  Andante—  Allegro—  Andante 

II.  Vivace 

III.  Lento  desolato 

IV.  Quasi  cadenza—  Allegro 


Trumpet 

Trombone 

Timpani 

Elmer  Churampi 

Robert  Blumstein 

Michael  Daly 

Anthony  Limoncelli 

Adam  Hanna  * 

Ansel  Norris  0 

Percussion 

Rebecca  Oliverio 

Bass  Trombone 

Will  McVay 

Aaron  Schuman  * 

Cameron  Owen 

Paul  Torrisi 

*  Principal 

Euphonium 

0  Guest 

Horn 

Kelton  Koch 

+  TMC  Faculty 

Harry  Chiu  Chin-Pong 

Member 

Josh  Cote  * 

Tuba 

Devin  Gossett 

Conrad  Shaw 

Scott  Leger 

Russell  Rybicki 

Mike  Roylance  + 

HAkan  Hardenberger,  conductor 

VlNAY  PARAMESWARAN,  REHEARSAL  CONDUCTOR 


Intermission 


Benjamin  Britten  Fanfare  for  St.  Edmundsbury  (1959) 

(1913-1976) 


TMC  Faculty  Members 

HAkan  Hardenberger,  trumpet 
Andris  Nelsons,  trumpet 
Tom  Rolfs,  trumpet 


Max  Grafe 

(b.  1988;  TMC  2016) 


Fire  Chorus  (2017) 

TMC  commission;  world  premiere 

Commissioned  by  the  Tonglewood 
Music  Center  with  the  generous  support 
of  the  Merwin  Geffen,  M.D.  and  Norman 
Solomon,  M.D.  New  Commissions  Fund 


Trumpet 
Elmer  Churampi 
Anthony  Limoncelli 
Rebecca  Oliverio* 
Aaron  Schuman 
PaulTorrisi 


Horn 

Harry  Chiu  Chin-Pong 
Josh  Cote 
Devin  Gossett 
Scott  Leger 
Russell  Rybicki 
Joshua  Thompson* 

Trombone 
Robert  Blumstein* 
Adam  Hanna 
Kelton  Koch 


Bass  Trombone 
Cameron  Owen 

Tuba 

Conrad  Shaw 

Percussion 

Michael  Daly 
Tyler  Flynt 

*  Principal 


VlNAY  PARAMESWARAN,  CONDUCTOR 


Oskar  Bdhme  Sextet  in  E-flat  minor.  Op.  30  (1906) 

(1870-1938) 

I.  Adagio  ma  non  tanto— Allegro  molto 

II.  Allegro  Vivace 

III.  Andante  cantabile 

IV.  Finale:  Allegro  con  spirito 


TMC  Faculty  Members 
Tom  Rolfs,  trumpet  i 
Tom  Siders,  trumpet  ii 
HAkan  Hardenberger,  cornet 
Jamie  Somerville,  horn 
Toby  Oft,  trombone 
Mike  Roylance,  tuba 


Richard  Strauss 
Arr.  Richard  Sebring 


Suite  from  Die  Frau  ohne  Schatten 


Trumpet 

Elmer  Churampi* 
Anthony  Limoncelli 
Rebecca  Oliverio 
Aaron  Schuman 
PaulTorrisi 

Horn 

Harry  Chiu  Chin-Pong 
Josh  Cote 
Devin  Gossett  * 

Scott  Leger 
Russell  Rybicki 
Joshua  Thompson 


Trombone 
Robert  Blumstein* 
Adam  Hanna 
Kelton  Koch 

Bass  Trombone 

Cameron  Owen 

Tuba 

Mike  Roylance  + 
Conrad  Shaw* 


Percussion 
Tyler  Flynt 
Will  McVay* 

Nick  Sakakeeny 

Harp 

Helen  Gerhold* 
Charles  Overton 

Celeste 

Elizabeth  Dorman 


Timpani  *  Principal 

Marcelina  Suchocka  +TMC  Faculty 

Member 


Andris  Nelsons,  conductor 
Ray  and  Maria  Stata  Music 
Director,  endowed  in  perpetuity 
Nuno  Coelho,  rehearsal  conductor 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Stefan  Asbury, 
Hakan  Hardenberger,  Andris  Nelsons  Toby  Oft,  Tom  Rolfs, 

Mike  Roylance,  and  Richard  Sebring. 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Brass  Concert 

Sunday,  July  2,  2017  at  10:00AM 

Florence  Gould  Auditorium— Seiji  Ozawa  Hall  > 

The  suite  from  Strauss's  Die  Frau  ohne  Schatten,  arranged  by  Associate  Prin¬ 
cipal  horn  Richard  Sebring,  is  a  TMC  commission  and  a  world  premiere.  Be¬ 
low,  Mr.  Sebring  gives  his  thoughts  on  the  arrangement: 


Andris  was  looking  for  a  Strauss  arrangement  for  the  2017  TMC  Brass  Spec¬ 
tacular.  After  considering  various  pieces,  we  settled  on  Strauss'  orchestral 
suite  from  Die  Frau  ohne  Schatten,  reducing  it  to  about  15  minutes  from  the 

*  i 

original  22  minute  score.  The  challenges  were  making  logical  transitions 
through  cuts,  and  condensing  Strauss's  remarkable  orchestration  to  just 
brass,  percussion,  harps,  and  celesta.  The  TMC  players  are  required  to  play  in 
extremes  of  range  and  with  virtuosic  technique  in  order  to  cover  string  and 
woodwind  passages.  We  are  fortunate  that  the  outstanding  TMC  fellows  have 
the  opportunity  to  work  with  Maestro  Nelsons  on  Die  Frau  ohne  Schatten,  as 
well  as  Strauss's  Eine  Alpensinfonie  which  closes  their  season. 


I 


' 


A  Note  on  the  Program 

- : - 

For  most  of  its  history,  brass  music  has  marked  a  special  occasion:  trumpet 
fanfares  and  horn  calls  have  opened  festivals,  sounded  alarms,  marshaled 
troops,  heralded  kings,  convened  hunts,  and  praised  the  gods  from  time  im¬ 
memorial.  Moving  beyond  its  roots  in  occasional  music,  the  brass  repertoire 
has  grown  and  diversified  over  the  past  hundred  years  into  a  mainstay  of  con- 

i  » 

temporary  classical  orchestration.  Even  as  it  has  taken  on  new  and  more  com¬ 
plex  roles  in  orchestra  playing,  contemporary  brass  playing  still  involves  many 
of  its  traditional  uses— a  fact  to  which  this  morning's  program  of  fanfares  and 
chamber  music  amply  attests. 

Conspicuously,  nearly  all  of  the  music  on  today's  program  is  a  product  of  the 
late  nineteenth  and  early  twentieth  centuries.  Brass  repertoire  frorb  before 
1900  is  rather  scant,  and  mostly  represents  occasional,  or  indeed  improvised 
and  undocumented,  work.  The  reason  for  this  limited  musical  output  lies  at 
the  end  of  a  short  physics  lesson.  Brass  instruments  are  some  of  the  oldest 
musical  instruments  on  earth— humans  have  been  making  horns  out  of  ani¬ 
mal  horns  for  thousands  of  years— and  the  basic  mode  of  playing  them  has 
remained  the  same:  the  instrumentalist  vibrates  her  lips  against  a  mouthpiece 
that  has  been  attached  to  a  tube  of  a  certain  length.  The  sympathetic  vibra¬ 
tion  of  the  tube  then  produces  sound  amplified  by  a  flared  bell.  While  this 
construction  gives  brass  instruments  incredible  volume  and  a  wild,  ringing 
sound,  it  also  limits  the  notes  an  instrument  can  produce.  A  given  length  of 

z' 

tubing  is  only  capable  of  producing  sympathetic  vibrations  at  certain  pitches 
related  to  the  fundamental  pitch  determined  by  the  length  of  the  tube.  This 
makes  chromatic  playing— music  that  uses  all  twelve  tones  of  the  scale— very 
difficult.  Thus,  though  Gabrieli,  Mozart,  and  Haydn  wrote  some  music  for 
brass  in  the  17th  and  18th  centuries,  composers  struggled  to  write  complex 
music  for  brass  instruments,  especially  as  classical  composition  grew,  increas¬ 
ingly  chromatic  in  the  following  years. 

[i 

All  of  this  changed  in  the  late  19th  century,  when  a  number  of  happy  collabo¬ 
rations  between  composers,  inventors,  and  performers  produced  today's 
modern  brass  instruments.  Unlike  the  horns,  trumpets,  trombones  and  tubas 
of  elder  days,  which  were  plain  tubes  of  metal,  these  instruments  have  keys 
and  pistons  that  open  valves  leading  to  different  lengths  of  tubing/  making 
today's  brass  instruments  to  be  fully  chromatic.  These  technological  improve¬ 
ments  allowed  composers  like  Wagner,  Richard  Strauss,  Mahler,  and  Brahms 
to  utilize  the  full  power  and  timbral  variety  available  to  brass  instruments, 
challenging  the  perceived  limits  of  brass  playing.  The  rise  of  the  military  band 
in  Europe  in  the  19th  century,  jazz  20th  century  America,  and  their  subse¬ 
quent  cross-pollination  with  classical  composition  cemented  brass  playing  in 

the  orchestral  and  chamber  repertoire.  *  . 

...continues 


A  Note  on  the  Program 


In  keeping  with  the  historical  role  of  brass  music,  the  Festmusik  der  Stat  Wien 
by  Richard  Strauss  (1864-1949)  and  the  "Fanfare  for  St.  Edmundsbury"  by 
Benjamin  Britten  (1913-1976)  are  celebratory,  occasional  pieces.  Strauss 
dedicated  Festmusik  to  the  Town  Council  of  Vienna,  ostensibly  to  thank  them 
for  awarding  him  with  the  Beethoven  prize  in  1943,  but  probably  also  in  grati¬ 
tude  for  the  protection  the  city  gave  Strauss  and  his  family  during  the  Nazi 
Occupation.  Britten's  Fanfare,  written  for  the  "Pageant  of  the  Magna  Carta" 
at  St.  Edmundsbury  Cathedral  in  1959,  not  only  follows  the  brass  tradition  of 
the  trumpet  fanfare,  but  the  piece  could  be  played  on  the  natural  trumpet 
(i.e.  a  baroque  trumpet  with  no  buttons,  used  before  the  advent  of  the  piston 
trumpets  of  the  19th  century). 

The  Sextet  in  E-flat  minor  by  Oskar  Bohme  (1870-1938)  and  Eugene  Bozza's 
(1905-1991)  Suite  for  Four  Horns  come  from  a  tradition  of  brass  chamber  mu¬ 
sic,  though  works  for  horn  ensemble  developed  rather  separately  from  brass 
music  in  general.  The  horn's  mellows  sound  and  flexibility  made  it  appealing 
to  wind  quintet  composers  of  the  18th  century.  Composers  like  Anton  Reicha, 
Franz  Danzi,  Haydn,  Beethoven,  and  Mozart  wrote,  if  not  plenty  of  music,  a 
respectable  repertoire  for  the  horn  in  the  18th  and  early  19th  century.  Here, 
Bozza  gives  free  play  to  the  horn's  range  and  timbral  diversity  as  the  four 
voices  interact  to  create  a  suite  that  is  by  turns  melodic,  martial,  heroic,  and 
sweet. 

Gunther  Schuller's  (1925-2015)  Symphony  for  Brass  and  Percussion  (1950),  as 
well  as  Richard  Strauss'  Die  Frau  Ohne  Schatten  perhaps  take  the  fullest  ad¬ 
vantage  of  the  chromatic  and  aesthetic  possibilities  of  modern  brass  instru¬ 
ments.  In  a  note  accompanying  his  score,  Schuller  says  that  his  purpose  in 
writing  this  symphony  for  brass  was  to  "show  that  members  of  the  brass  fam¬ 
ily  are  not  limited  to  the  stereotypes  of  expression  usually  associated  with 
them.  Thus,  there  is  more  to  the  horn  than  its  'heroic'  or  'noble'  or 
"romantic"  character,  or  to  the  trumpet  than  its  usefulness  in  fanfares."  Thus, 
his  symphony  offers  the  brass  section  complex  harmonies  and  thematic  devel¬ 
opment,- expanding  the  possibilities  of  the  repertoire.  Die  Frau  Ohne  Schatten 
is  an  opera  with  libretto  by  Hugo  von  Hofmannsthal,  Strauss'  long-time  col¬ 
laborator,  that  tells  the  story  of  an  Empress  who,  being  a  native  of  the  spirit 
world,  does  not  have  a  shadow.  Owing  to  a  number  of  convoluted  circum¬ 
stances,  she  must  find  a  shadow  in  three  days,  or  she  must  return  to  the  spirit 
world.  Though  the  opera  was  not  well  received,  most  likely  due  to  its  confus¬ 
ing  plot  and  heavy-handed  symbolism,  it  is  full  of  the  lush  and  beautiful  music 
for  which  Strauss  became  famous  in  operas  like  Salome  and  Elektra.  The  rich, 
dense  harmonies  of  this  arrangement  for  brass— arranged  by  Richard  Sebring, 


...continues 


'  f; 

■  i! 

\i 


A  Note  on  the  Program 


Associate  Principal  horn  of  the  Boston  Symphony  Orchestra— enh&hces  the 
already  prominent  role  of  the  brass  in  Strauss'  already  prominent  orchestra- 

j 

tion.  This  suite  from  Strauss'  opera  provides  a  fitting  finale  to  aj  program 
which  shows  off  the  marvelous  capabilities  of  this  season's  brass  fellows  at 
the  Tanglewood  Music  Festival. 

si 
1  $ 

Bringing  this  morning's  program  to  the  twenty-first  century  is  Max  Gfgfe's  Fire 
Chorus,  for  which  he  has  provided  his  own  explanation: 


t* 


The  potential  of  certain  types  of  music  to  double  as  ritual 
experiences  for  their  performers  and  listeners  fascinates  me 
as  a  composer.  Whether  a  piece  of  court  music  from  the  Japa¬ 
nese  gagaku  tradition  or  a  concert  work  by  Messiaen,  I  have 
always  found  myself  particularly  drawn  to  music  imbued  wi’th 
a  ceremonial  or  meditative  quality.  Fire  Chorus  represents  an 
effort  to  engage  with  these  traditions  within  the  context  of 
my  own  musical  language.  While  my  music  might  ordinarily 
be  defined  by  its  tendency  to  shift  abruptly  between  highly 
contrasting  but  interrelated  textures,  in  writing  Fire  Chorus  I 
sought  to  approach  the  unfolding  of  the  musical  material  in  a 
more  restrained,  deliberate  manner,  including  an  uncharac¬ 
teristically  liberal  use  of  stasis  and  silence.  Contributing  to  the 
work's  ritualistic  atmosphere,  the  ensemble  is  divided  into 
several  subgroups— most  obviously,  the  two  antiphonaliy 
positioned  horn  trios— that,  while  not  entirely  segregated 
from  one  another,  are  each  assigned  a  distinct  role  from 
which  they  rarely  stray. 

f  ‘ 

This  annual  brass  and  percussion  concert  affords  the  Tanglewood  Music  Cen¬ 
ter  brass  section  the  opportunity  to  become  musically  acquainted  in  an  antici¬ 
pation  of  a  long  summer  of  complex  music-making.  In  addition  to  exhibiting  a 
wide  variety  of  writing  for  brass  ensemble,  this  morning's  program  is  a  fitting 
celebration  as  we  begin  the  summer's  musical  festivities. 

—Katherine  Horgan 
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Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  July  2,  2:30pm 

String  Quartet  Marathon 
Works  by  BEETHOVEN,  HAYDN, 

MENDELSSOHN,  RAVEL  AND 
SCHOENBERG 

Thursday,  July  6,  2:30pm 

Opening  Exercises 

Thursday,  July  6,  8pm 

The  Joan  and  Richard  Barovick  Concert 
BSO  Recital  Series 
Emanuel  Ax,  Piano 
Featuring  Vocal  Fellows  of  the 
Tanglewood  Music  Center 
Schubert's  Summer  Journey,  Program  1 

Saturday,  July  8,  6pm  S 

Prelude  Concert 
Works  by  Douglas  BALLIETT*, 

POULENC,  and  Evan  ZIPORYN 

Saturday,  July  8,  8pm 

The  Carol  and  Joe  Reich  Concert 
Soloists  supported  by  Joseph  C.  McNay/ 

New  England  Foundation 
Boston  Pops  Orchestra 
Keith  Lockhart,  conductor 
Phillip  Boykin,  Carmen  Cusack,  Gabriel  Ebert, 
and  Ruthie  Ann  Miles,  vocalists 
Featuring  Vocal  Fellows  of  the 
Tanglewood  Music  Center  *  JMC  Commission; 
Sondheim  on  Sondheim  world  premiere 

+  TMC  Co-commission 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

J"  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 

In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  pot  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is 
prohibited^ 


Tanglewood 

MUSIC  CENTER 


SEU!  OZAWA  MALL 


Opening  Exercises 

Thursday,  July  6,  2017  at  2:30PM 

Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Welcome  Ellen  Highstein 

Director,  Tanglewood  Music  Center 
Edward  H.  Linde  Tanglewood  Music  Center  Director, 
endowed  by  Alan  S.  Bressler  and  Edward  I.  Rudman 


Greetings  MarkVoIpe 

Managing  Director,  Boston  Symphony  Orchestra 
Eunice  and  Juilan  Cohen  Managing  Director, 

endowed  in  perpetuity 


Johannes  Brahms  Zwei  Gesange,  Op.  91  (1884;  1863-64) 

(1833-1897)  I.  Gestillte  Sehnsucht 

II.  Geistliches  Wiegenlied 

Stephanie  Blythe,  Mezzo-soprano 

Edward  and  Lois  Bowles  Master  Teacher  Chair 

Ed  Gazouleas,  Viola 

TMC  Orchestra  Program  Advisor 
Richard  Burgin  Master  Teacher  Chair 

Alan  Smith,  Piano 

Coordinator  of  the  Combined  Piano  Program 
Berkshire  Master  Teacher  Chair 


Remarks  Andris  Nelsons 

Music  Director,  Boston  Symphony  Orchestra 
Ray  and  Maria  Stata  Music  Director, 
endowed  in  perpetuity 


Randall  Thompson 

(1899-1984) 


Fellows  of  the  2017  Tanglewood  Music  Center 
Andris  Nelsons,  Conductor 


Alleluia  (1940) 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  July  9, 10am 

Chamber  Music 
Edward  NESBIT  Chorales,  etc.* 

David  FULMER  Only  in  Darkness  is  Thy  Shadow  Clear  + 
STRAVINSKY  Octet 

VILLA-LOBOS  Quintette  en  forme  de  choros 
John  HARBISON  String  Quartet  No.  6  + 
MOZART  Serenade  No.  11  for  winds  in  E-flat 

Sunday,  July  9,  8pm 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
Vocal  Concert 

A  Centennial  Tribute  to  Ella  Fitzgerald 
Dawn  Upshaw,  soprano 
Stephanie  Blythe,  mezzo-soprano 
Lee  Musiker,  music  direction  and  piano 
Musicians  of  the  Boston  Pops 
Vocal  Fellows  of  the  Tanglewood  Music  Center 
Songs  by  RODGERS  &  HART,  GERSHWIN, 
ELLINGTON,  ARLEN,  CARMICHAEL, 

MERCER,  and  PORTER 

Monday,  July  10,  8pm 

The  Daniel  Freed  and  Shirlee  Cohen  Freed 
Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
Andris  Nelsons,  conductor 
Conducting  Fellows  of  the  Tanglewood  Music  Center 
Hakan  Hardenberger,  trumpet 
Thomas  Rolfs,  trumpet 
PROKOFIEV  Symphony  No.  1,  Classical 
STRAVINSKY  Symphony  in  Three  Movements 
Mark-Anthony  TURNAGE  From  the  Wreckage 
Mark-Anthony  TURNAGE  Dispelling  the  Fears 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  perform 
ers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is  prohibited 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Thursday,  July  6,  8pm 

The  Joan  and  Richard  Barovick  Concert 
BSO  Recital  Series 

Schubert's  Summer  Journey,  Program  1 
Emanuel  Ax,  piano 
Featuring  Vocal  Fellows  of  the 
Tanglewood  Music  Center 

Saturday,  July  8,  6pm  S 

Prelude  Concert 

Works  by  Douglas  BALLIETT*,  POULENC, 
and  Evan  ZIPORYN 

Saturday,  July  8,  8pm 

The  Carol  and  Joe  Reich  Concert 
Soloists  supported  by  Joseph  C.  McNay/ 
New  England  Foundation 
Boston  Pops  Orchestra 
Keith  Lockhart,  conductor 
Sarna  Lapine,  director 
David  Loud,  music  director 
Philip  Boykin,  Carmen  Cusack,  Gabriel  Ebert, 
and  Ruthie  Ann  Miles,  vocalists 
Featuring  Vocal  Fellows  of  the 
Tanglewood  Music  Center 
Sondheim  on  Sondheim 


*TMC  Commission, 
world  premiere 
+TMC  Co-commission 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 
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s  2016  Bose  Corporation.  CC018258 


It’s  at  the  heart 
of  their 

performance. 

And  ours. 


Each  musician  reads  from  the  same  score,  but  each  brings 
his  or  her  own  artistry  to  the  performance.  It’s  their  passion 
that  creates  much  of  what  we  love  about  music.  And  it’s 
what  inspires  all  we  do  at  Bose. 

We  invite  you  to  experience  what  our  passion  brings  to  the 
performance  of  our  products.  Visit  our  website  to  learn  more- 
including  how  you  can  hear  Bose'  sound  for  yourself. 


To  learn  more  or  to  order:  BOSG.COITI 


Explore  the  power  of  you. 


Located  just  down  the  road  from 
Tanglewood,  Kripalu  Center  for  Yoga 
&  Health  is  the  largest  yoga-based 
retreat  center  in  North  America. 


From  our  breathtaking  views  to  our 
renowned  cuisine,  we  invite  you  to 
join  us  to  enjoy  everything  Kripalu 
has  to  offer. 


Kripalu 

Center  I  for  Yoga  &  Health 

Stockbridge,  MA  |  888.893.1957  |  kripalu.org 
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MISSION  DRIVEN,  DONOR  SUPPORTED  Kripalu  is  a  registered  trademark  of  Kripalu  Center  for  Yoga  &  Health.  All  rights  reserved. 
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JUNE  4— SEPTEMBER  4 


Discover  the  little-known  story  of 
Sir  Lawrence  Alma-Tadema’s  design  for 
Henry  Marquand’s  Gilded  Age  music  room 
through  a  dazzling  display  of  its  original 
furniture,  paintings,  and  related  works. 

ALSO  ON  VIEW  THIS  SUMMER: 

As  in  Nature:  Helen  Frankenthaler  Paintings 
No  Rules:  Helen  Frankenthaler  Woodcuts 


clarkart.edu 

Williamstown,  Massachusetts 


Generous  contributors  to  Orchestrating  Elegance:  Alma-Tadema 
and  Design  include  the  Gerry  Charitable  Trust,  Sylvia  and  Leonard 
Marx,  and  the  National  Endowment  for  the  Arts.  This  exhibition  is 
supported  by  an  indemnity  from  the  Federal  Council  on  the  Arts 
and  the  Humanities. 


Andris  Nelsons,  Ray  and  Maria  Stata  Music  Director 

Bernard  Haitink,  LaCroix  Family  Fund  Conductor  Emeritus, 
Endowed  in  Perpetuity 

Seiji  Ozawa,  Music  Director  Laureate 
136th  season,  2016-2017 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

William  F.  Achtmeyer,  Chair  •  Paul  Buttenwieser,  President  •  George  D.  Behrakis,  Vice-Chair  • 
Carmine  A.  Martignetti,  Vice-Chair  •  Theresa  M.  Stone,  Treasurer 

David  Altshuler  •  Ronald  G.  Casty  •  Susan  Bredhoff  Cohen  •  Richard  F.  Connolly,  Jr.  • 

Cynthia  Curme  •  AlanJ.  Dworsky  •  Philip  J.  Edmundson,  ex-officio  •  William  R.  Elfers  • 

Thomas  E.  Faust,  Jr.  •  Levi  A.  Garraway  •  Michael  Gordon  •  Brent  L.  Henry  •  Susan  Hockfield  • 
Barbara  W.  Hostetter  •  Stephen  B.  Kay  •  Edmund  Kelly  •  Martin  Levine,  ex-officio  • 

Joyce  Linde  •  John  M.  Loder  •  Nancy  K.  Lubin  •  Joshua  A.  Lutzker  •  Robert  J.  Mayer,  M.D.  • 
Susan  W.  Paine  •  Steven  R.  Perles  •  John  Reed  •  Carol  Reich  •  Arthur  I.  Segel  • 

Wendy  Shattuck  •  Caroline  Taylor  •  Stephen  R.  Weber  •  Roberta  S.  Weiner  • 

Robert  C.  Winters  •  D.  Brooks  Zug 

*  * 

Life  Trustees 

Vernon  R.  Alden  •  Harlan  E.  Anderson  •  J.P.  Barger  •  Gabriella  Beranek  •  Leo  L.  Beranek  t  • 
Deborah  Davis  Berman  •  Jan  Brett  •  Peter  A.  Brooke  •  John  F.  Cogan,Jr.  •  Diddy  Cullinane  • 
Mrs.  Edith  L.  Dabney  •  Nelson  J.  Darling,  Jr.  •  Nina  L.  Doggett  •  Nancy  J.  Fitzpatrick  • 

Charles  H.  Jenkins,  Jr.  •  Mrs.  Bela  T.  Kalman  •  George  Krupp  •  Richard  P.  Morse  • 

David  Mugar  •  Mary  S.  Newman  t  •  Robert  P.  O’Block  •  Vincent  M.  O’Reilly  • 

William  J.  Poorvu  •  Peter  C.  Read  •  Edward  I.  Rudman  •  Roger  T.  Servison  • 

Richard  A.  Smith  •  Ray  Stata  •  John  Hoyt  Stookey  •  John  L.  Thorndike  •  Stephen  R.  Weiner  • 
Dr.  Nicholas  T.  Zervas 

Other  Officers  of  the  Corporation 

Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director  •  Thomas  D.  May,  Chief  Financial  Officer 
Bart  Reidy,  Clerk  of  the  Board 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Philip  J.  Edmundson,  Chair 

Noubar  Afeyan  •  James  E.  Aisner  •  Peter  C.  Andersen  •  Bob  Atchinson  •  Lloyd  Axelrod,  M.D. 
Liliana  Bachrach  •  Judith  W.  Barr  •  Linda  J.L.  Becker  •  Paul  Berz  •  Mark  G.  Borden  • 

Partha  Bose  •  William  N.  Booth  •  Karen  Bressler  •  Anne  F.  Brooke  t  •  Gregory  E.  Bulger  • 
Thomas  M.  Burger  •  Joanne  M.  Burke  •  Bonnie  Burman,  Ph.D.  •  Richard  E.  Cavanagh  • 
Yumin  Choi  •  Michele  Montrone  Cogan  •  Roberta  L.  Cohn  •  RoAnn  Costin  • 

William  Curry,  M.D.  •  Gene  D.  Dahmen  •  Lynn  A.  Dale  •  Anna  L.  Davol  • 

Michelle  A.  Dipp,  M.D.,  Ph.D.  •  Peter  Dixon  •  Dr.  Ronald  F.  Dixon  •  Ursula  Ehret-Dichter  • 
Sarah  E.  Eustis  •  Joseph  F.  Fallon  •  Beth  Fentin  •  Peter  Fiedler  •  Steven  S.  Fischman  • 

John  F.  Fish  •  Sanford  Fisher  •  Alexandra  J.  Fuchs  •  Robert  Gallery  •  Stephen  T.  Gannon  • 
Zoher  Ghogawala,  M.D.  •  Cora  H.  Ginsberg  •  Robert  R.  Glauber  •  Todd  R.  Golub  • 

Barbara  Nan  Grossman  •  Nathan  Hayward,  III  •  Ricki  Tigert  Heifer  •  Rebecca  M.  Henderson  • 
James  M.  Herzog,  M.D.  •  Stuart  Hirshfield  •  Albert  A.  Holman,  III  •  Lawrence  S.  Horn  • 

Jill  Hornor  •  Valerie  Hyman  •  Everett  L.  Jassy  •  Stephen  J.  Jerome  •  Darlene  Luccio  Jordan,  Esq. 
Paul  L.  Joskow  •  Karen  Kaplan  •  Stephen  R.  Karp  •  Steve  Kidder  •  John  L.  Klinck.Jr.  • 

Tom  Kuo  •  Sandra  O.  Moose  •  Cecile  Higginson  Murphy  •  John  F.  O’Leary  •  Peter  Palandjian 


Programs  copyright  ©2017  Boston  Symphony  Orchestra,  Inc. 
Cover  photo  by  Stu  Rosner 


Donald  R.  Peck  •  Wendy  Philbrick  •  Randy  Pierce  •  Claudio  Pincus  •  Lina  S.  Plantilla,  M.D.  • 
Irving  H.  Plotkin  •  Irene  Pollin  •  Jonathan  Poorvu  •  William  F.  Pounds  •  Claire  Pryor  • 

James  M.  Rabb,  M.D.  •  Ronald  Rettner  •  Robert  L.  Reynolds  •  Robin  S.  Richman,  M.D.  • 

Dr.  Carmichael  Roberts  •  Graham  Robinson  •  Patricia  Romeo-Gilbert  •  Michael  Rosenblatt,  M.D  • 
Susan  Rothenberg  •  Sean  C.  Rush  •  Malcolm  S.  Salter  •  Dan  Schrager  •  Donald  L.  Shapiro  • 
Phillip  A.  Sharp,  Ph.D.  •  Anne-Marie  Soulliere  •  Michael  B.  Sporn,  M.D.  •  Nicole  Stata  • 

Margery  Steinberg,  Ph.D  •  Katherine  Chapman  Sternberg  •  Jean  Tempel  •  Douglas  Dockery  Thomas  • 
Mark  D.  Thompson  •  Albert  Togut  •  Blair  Trippe  •  Joseph  M.  Tucci  •  Sandra  A.  Urie  • 

Edward  Wacks,  Esq.  •  Linda  S.  Waintrup  •  Sarah  Rainwater  Ward  •  Dr.  Christoph  Westphal  • 

June  K.  Wu,  M.D.  •  Patricia  Plum  Wylde  •  Marillyn  Zacharis 

Overseers  Emeriti 

Helaine  B.  Allen  •  Maijorie  Arons-Barron  •  Diane  M.  Ausdn  •  Sandra  Bakalar  •  Lucille  M.  Batal  • 
James  L.  Bildner  •  William  T.  Burgin  •  Hon.  Levin  H.  Campbell  •  Carol  Feinberg  Cohen  • 

Mrs.  James  C.  Collias  •  Charles  L.  Cooney  •  Ranny  Cooper  •  Joan  P.  Curhan  •  James  C.  Curvey  • 
Tamara  P.  Davis  •  Mrs.  Miguel  de  Braganya  •  Paul  F.  Deninger  •  JoAnne  Walton  Dickinson  • 

Phyllis  Dohanian  •  Alan  Dynner  •  Harriett  Eckstein  •  George  Elvin  •  Pamela  D.  Everhart  • 

Judy  Moss  Feingold  •  Myrna  H.  Freedman  •  Mrs.  James  Garivaltis  •  Dr.  Arthur  Gelb  • 

Robert  P.  Gittens  •  Jordan  Golding  •  Mark  R.  Goldweitz  •  Michael  Halperson  •  John  Hamill  • 
Deborah  M.  Hauser  •  Carol  Henderson  •  Mrs.  Richard  D.  Hill  •  Roger  Hunt  •  Lola  Jaffe  • 

Martin  S.  Kaplan  •  Mrs.  Gordon  F.  Kingsley  •  Robert  I.  Kleinberg  •  David  I.  Kosowsky  • 

Robert  K.  Kraft  •  Peter  E.  Lacaillade  •  Benjamin  H.  Lacy  •  Mrs.  William  D.  Larkin  • 

Robert  J.  Lepofsky  •  Edwin  N.  London  t  •  Frederick  H.  Lovejoy,  Jr.  •  Diane  H.  Lupean  • 

Mrs.  Harry  L.  Marks  •  Jay  Marks  •  Joseph  B.  Martin,  M.D.  •  Joseph  C.  McNay  • 

Dr.  Martin  C.  Mihm,  Jr.  •  Robert  Mnookin  •  Paul  M.  Montrone  •  Robert  J.  Morrissey  • 

Joseph  Patton  •  John  A.  Perkins  •  Ann  M.  Philbin  •  May  H.  Pierce  •  Dr.  John  Thomas  Potts,  Jr.  • 
Dr.  Tina  Young  Poussaint  •  Daphne  Brooks  Prout  t  •  Robert  E.  Remis  •  John  Ex  Rodgers  • 

Alan  W.  Rottenberg  •  Joseph  D.  Roxe  •  Kenan  Sahin  •  Roger  A.  Saunders  •  Lynda  Anne  Schubert  • 
L.  Scott  Singleton  •  Gilda  Slifka  •  Christopher  Smallhorn  •  Patricia  L.  Tambone  • 

Samuel  Thorne  •  Diana  Osgood  Tottenham  •  Paul  M.  Verrochi  •  David  C.  Weinstein  • 

James  Westra  •  Mrs.  Joan  D.  Wheeler  •  Margaret  Williams-DeCelles  •  Richard  Wurtman,  M.D. 

t  Deceased 


DISCOVER  THE  PATH 
TO  YOUR  FUTURE 


Vera  Quartet.  Jacobs  School  graduate 
quartet-m-residence,  Grand  Prize 
Winner  at  the  Plowman  Music 
Competition.  First  Pi  ize  winner  at  the 
Chamber  Music  Yellow  Spring  Competition, 
and  Second  Prize  winner  ?t  the  M-Prize 
Chamber  Arts  Competition  2017. 


2018  AUDITION  DATES 

Jan.  12  &  13  |  Feb.  .2  &  3 
Mar.  2  &  3 

APPLICATION  DEADLINE 

Dec.  1,2017 


Living  Music 

music.indiana.edu 


MORE  than  180  artist- 
teachers  and  scholars 

comprise  an  outstanding 
faculty  at  a  world-class 
conservatory  with  the 
academic  resources  of  a 
major  research  university, 
all  within  one  of  the  most 
beautiful  university 
campus  settings. 


—  Tanglewood 

The  Tanglewood  Festival 

On  August  13,  15,  and  16,  1936,  the  Boston  Symphony  Orchestra  gave  its  first  concerts 
in  the  Berkshire  Hills  of  western  Massachusetts;  music  director  Serge  Koussevitzky 
conducted.  But  those  outdoor  concerts,  attended  by  a  total  of  15,000  people,  did  not 
take  place  at  Tanglewood:  the  orchestra  performed  nearby  under  a  large  tent  at 
Holmwood,  a  former  Vanderbilt  estate  that  later  became  The  Center  at  Foxhollow. 

In  fact,  the  first  Berkshire  Symphonic  Festival  had  taken  place  two  summers  earlier,  at 
Interlaken,  when,  organized  by  a  group  of  music-loving  Berkshire  summer  residents, 
three  outdoor  concerts  were  given  by  members  of  the  New  York  Philharmonic,  under 
the  direction  of  composer/conductor  Henry  Hadley.  But  after  a  second  concert  series 
in  1935,  plans  for  1936  proved  difficult,  for  reasons  including  Hadley’s  health  and 
aspects  of  the  musical  programming;  so  the  organizing  committee  instead  approached 
Koussevitzky  and  the  BSO’s  Trustees,  whose  enthusiastic  response  led  to  the  BSO’s 
first  concerts  in  the  Berkshires. 

In  the  winter  of  1936,  following  the  BSO’s  concerts  that  summer,  Mrs.  Gorham  Brooks 
and  Miss  Mary  Aspinwall  Tappan  offered  Tanglewood,  the  Tappan  family  estate,  with 
its  buildings  and  210  acres  of  lawns  and  meadows,  as  a  gift  to  Koussevitzky  and  the 
orchestra.  The  offer  was  gratefully  accepted,  a  two-weekend  festival  was  planned  for 
1937,  and  on  August  5  that  year,  the  festival’s  largest  crowd  to  date  assembled  under  a 
tent  for  the  first  Tanglewood  concert,  an  all-Beethoven  program. 

At  the  all-Wagner  concert  that  opened  the  1937  festival’s  second  weekend,  rain  and 
thunder  twice  interrupted  the  Rienzi  Overture  and  necessitated  the  omission  altogether 
of  the  Siegfried  Idyll,  music  too  gentle  to  be  heard  through  the  downpour.  At  the  inter¬ 
mission,  Miss  Gertrude  Robinson  Smith,  one  of  the  festival’s  founders,  made  an  appeal 
to  raise  funds  for  the  building  of  a  permanent  structure.  The  appeal  was  broadened 
by  means  of  a  printed  circular  handed  out  at  the  two  remaining  concerts,  and  within  a 
short  time  enough  money  was  raised  to  begin  active  planning  for  a  “music  pavilion.” 

Eliel  Saarinen,  the  eminent  architect  selected  by  Koussevitzky,  proposed  an  elaborate 
design  that  went  far  beyond  the  festival’s  immediate  needs,  and  also  well  beyond  the 
$100,000  budget.  When  his  second,  simplified  plans  were  again  deemed  too  expensive, 


A  banner  advertising  the  1939  Berkshire  Symphonic  Festival  (BSO  Archives) 


he  finally  wrote  that  if  the  Trustees  insisted  on  remaining  within  their  budget,  they 
would  have  “just  a  shed. ..which  any  builder  could  accomplish  without  the  aid  of  an 
architect.”  The  Trustees  then  asked  Stockbridge  engineer  Joseph  Franz  to  simplify 
Saarinen’s  plans  further,  and  the  “Shed”  he  erected — which  remains,  with  modifica¬ 
tions,  to  this  day — was  inaugurated  on 
August  4,  1938,  with  the  first  concert 
of  that  year’s  festival.  It  has  resounded 
to  the  music  of  the  Boston  Symphony 
Orchestra  every  summer  since,  except 
for  the  war  years  1942-45,  and  has 
become  almost  a  place  of  pilgrimage 
to  millions  of  concertgoers. 

In  1959,  as  the  result  of  a  collabora¬ 
tion  between  the  acoustical  consultant 
Bolt  Beranek  and  Newman  and  archi¬ 
tect  Eero  Saarinen  and  Associates, 
the  installation  of  the  then-unique 
Edmund  Hawes  Talbot  Orchestra 
Canopy,  along  with  other  improve¬ 
ments,  produced  the  Shed’s  present 
world-famous  acoustics.  In  1988,  on 
the  occasion  of  its  fiftieth  anniversary,  the  Shed  was  rededicated  as  “The  Serge  Kous- 
sevitzky  Music  Shed,”  recognizing  the  far-reaching  vision  of  the  BSO’s  legendary'  music 
director. 


After  the  storm  of  August  12,  1937,  which  precipitated  a  fundraising  drive 
for  the  construction  of  the  Tanglewood  Shed  (BSO  Archives) 


In  1940,  the  Berkshire  Music  Center  (now  the  Tanglewood  Music  Center)  began  its 
operations.  By  1941  the  Theatre-Concert  Hall,  the  Chamber  Music  Hall,  and  several 
small  studios  were  finished,  and  the  festival  had 
so  expanded  its  activities  and  reputation  for 
excellence  that  it  drew  nearly  100,000  visitors. 

With  the  Boston  Symphony  Orchestra’s  acqui¬ 
sition  in  1986  of  the  Highwood  estate  adja¬ 
cent  to  Tanglewood,  the  stage  was  set  for  the 
expansion  of  Tanglewood’s  public  grounds 
by  some  40%.  A  master  plan  developed  by 
the  Cambridge  firm  of  Carr,  Lynch,  Hack 
and  Sandell  to  unite  the  Tanglewood  and 
Highwood  properties  confirmed  the  feasibility 
of  using  the  newly  acquired  property  as  the  site 
for  a  new  concert  hall  to  replace  the  outmoded 
Theatre-Concert  Hall  (which,  with  some  mod¬ 
ifications,  has  remained  in  use  since  1941), 
and  for  improved  Tanglewood  Music  Center 
facilities.  Designed  by  the  architectural  firm 
William  Rawn  Associates  of  Boston,  in  collabo¬ 
ration  with  acoustician  R.  Lawrence  Kirkegaard 
&  Associates  of  Downer’s  Grove,  Illinois,  Seiji 
Ozawa  Hall — the  first  new  concert  facility  built 
at  Tanglewood  in  more  than  a  half-century — 
was  inaugurated  on  July  7,  1994,  providing  a 
modern  venue  throughout  the  summer  for 
TMC  concerts,  and  for  the  varied  recital  and  chamber  music  concerts  offered  by  the 
Boston  Symphony  Orchestra  and  its  guests.  Ozawa  Hall  with  its  attendant  buildings 
also  serves  as  the  focal  point  of  the  Tanglewood  Music  Center’s  Leonard  Bernstein 


The  tent  at  Hoimwood,  where  the  BSO  played 
its  first  Berkshire  Symphonic  Festival  concerts  in 
1936  (BSO  Archives) 


Campus.  Also  each  summer,  the  Boston  University  Tanglewood  Institute  sponsors  a 
variety  of  programs  offering  individual  and  ensemble  instrucdon  to  talented  younger 
students,  mosdy  of  high  school  age. 

Today,  Tanglewood  annually  draws  more  than  300,000  visitors.  Besides  the  concerts  of 
the  Boston  Symphony  Orchestra,  there  is  a  full  schedule  of  chamber  music  and  recital 
programs  featuring  prestigious  guest  artists  in  Ozawa  Hall,  Prelude  Concerts,  Saturday- 
morning  Open  Rehearsals,  the  annual  Festival  of  Contemporary  Music,  and  almost 
daily  concerts  by  the  gifted  young  musicians  of  the  Tanglewood  Music  Center.  The 
Boston  Pops  Orchestra  appears  annually,  and  the  calendar  also  features  concerts  by  a 
variety  of  jazz  and  other  non-classical  artists.  The  season  offers  not  only  a  vast  quantity 
of  music,  but  also  a  vast  range  of  musical  forms  and  styles,  all  of  it  presented  with  a 
continuing  regard  for  artistic  excellence  that  maintains  Tanglewood’s  status  as  one  of 
the  world’s  most  significant  music  festivals. 

The  Tanglewood  Music  Center 

Since  its  start  as  the  Berkshire  Music  Center  in  1940,  the  Tanglewood  Music  Center, 
which  celebrated  its  75th  anniversary  in  2015,  has  become  one  of  the  world’s  most 
influential  centers  for  advanced  musical  study.  Serge  Koussevitzky,  the  BSO’s  music 
director  from  1924  to  1949,  founded  the  Center  with  the  intention  of  creating  a 
first-class  music  academy  where,  with 
the  resources  of  a  great  symphony 
orchestra  at  their  disposal,  young 
instrumentalists,  vocalists,  conductors, 
and  composers  would  sharpen  their 
skills  under  the  tutelage  of  Boston 
Symphony  musicians  and  other  spe¬ 
cially  invited  artists. 

The  Music  Center  opened  formally  on 
July  8,  1940,  with  speeches  and  music. 

“If  ever  there  was  a  time  to  speak 
of  music,  it  is  now  in  the  New  World,” 
said  Koussevitzky,  alluding  to  the 
war  then  raging  in  Europe.  “So  long 
as  art  and  culture  exist  there  is  hope 
for  humanity.”  Randall  Thompson’s 
Alleluia  for  unaccompanied  chorus, 
specially  written  for  the  ceremony, 
arrived  less  than  an  hour  before  the 
event  began;  but  it  made  such  an  impression  that  it  continues  to  be  performed  at  each 
summer’s  opening  ceremonies.  The  TMC  was  Koussevitzky’ s  pride  and  joy  for  the  rest 
of  his  life.  He  assembled  an  extraordinary  faculty  in  composition,  operatic  and  choral 
activities,  and  instrumental  performance;  he  himself  taught  the  most  gifted  conductors. 

Koussevitzky  continued  to  develop  the  Tanglewood  Music  Center  until  1950,  a  year 
after  his  retirement  as  BSO  music  director.  Charles  Munch,  his  successor,  ran  the 
Tanglewood  Music  Center  from  1951  through  1962,  working  with  Leonard  Bernstein 
and  Aaron  Copland  to  shape  the  school’s  programs.  In  1963,  new  BSO  music  director 
Erich  Leinsdorf  took  over  the  school’s  reins,  returning  to  Koussevitzky’s  hands-on 
leadership  approach  while  restoring  a  renewed  emphasis  on  contemporary  music.  In 
1970,  three  years  before  his  appointment  as  BSO  music  director,  Seiji  Ozawa  became 
head  of  the  BSO’s  programs  at  Tanglewood,  with  Gunther  Schuller  leading  the  TMC 
and  Leonard  Bernstein  as  general  advisor.  Leon  Fleisher  was  the  TMC’s  artistic  direc¬ 
tor  from  1985  to  1997.  In  1994,  with  the  opening  of  Seiji  Ozawa  Hall,  the  TMC  cen- 


Then  BSO  music  director  Seiji  Ozawa,  with  bass  drum,  lead¬ 
ing  a  group  of  Music  Center  percussionists  during  a  rehearsal 
for  Tanglewood  on  Parade  in  1976  (BSO  Archives/photo  by 
Heinz  Weissenstein,  Whitestone  Photo) 


tralized  its  activities  on  the  Leonard  Bernstein  Campus,  which  also  includes  the  Aaron 
Copland  Library,  chamber  music  studios,  administrative  offices,  and  the  Leonard 
Bernstein  Performers  Pavilion  adjacent  to  Ozawa  Hall.  Ellen  Highstein  became  Direc¬ 
tor  of  the  Tanglewood  Music  Center  in  1997. 

The  150  young  performers  and  composers  in  the  TMC’s  Fellowship  Program — 
advanced  musicians  who  generally  have  completed  all  or  most  of  their  formal  training — 
participate  in  an  intensive  program  encompassing  chamber  and  orchestral  music, 
opera,  and  art  song,  with  a  strong  emphasis  on  music  of  the  20th  and  21st  centuries. 
All  participants  receive  full  fellowships  that  underwrite  tuition,  room,  and  board. 

It  would  be  impossible  to  list  all  of  the  distinguished  musicians  who  have  studied  at 
the  Tanglewood  Music  Center.  According  to  recent  estimates,  20%  of  the  members  of 
American  symphony  orchestras,  and  30%  of  all  first-chair  players,  studied  at  the  TMC. 
Prominent  alumni  of  the  Tanglewood  Music  Center  include  Claudio  Abbado,  Luciano 
Berio,  Leonard  Bernstein,  Stephanie  Blythe,  William  Bolcom,  Phyllis  Curtin,  David 
Del  Tredici,  Christoph  von  Dohnanyi,  Jacob  Druckman,  Lukas  Foss,  Michael  Gandolfi, 
Osvaldo  Golijov,  John  Harbison,  Gilbert  Kalish,  Oliver  Knussen,  Lorin  Maazel,  Wynton 
Marsalis,  Zubin  Mehta,  Sherrill  Milnes,  Seiji  Ozawa,  Leontyne  Price,  Ned  Rorem, 
Cheryl  Studer,  Sanford  Sylvan,  Michael  Tilson  Thomas,  Dawn  Upshaw,  Shirley  Verrett, 
and  David  Zinman. 

Today,  alumni  of  the  Tanglewood  Music  Center  play  a  vital  role  in  the  musical  life  of 
the  nation.  Tanglewood  and  the  Tanglewood  Music  Center,  projects  with  which  Serge 
Koussevitzky  was  involved  until  his  death,  have  become  a  fitting  shrine  to  his  memory, 
a  living  embodiment  of  the  vital,  humanistic  tradition  that  was  his  legacy.  At  the  same 
time,  the  Tanglewood  Music  Center  maintains  its  commitment  to  the  future.  Koussevit¬ 
zky  conceived  of  the  TMC  as  a  laboratory  in  which  the  future  of  the  musical  arts 
would  be  discovered  and  explored,  and  the  institution  remains  one  of  the  world’s 
most  important  training  grounds  for  the  composers,  conductors,  instrumentalists,  and 
vocalists  of  tomorrow. 


Tanglewood  Visitor  Center 

The  Tanglewood  Visitor  Center  is  located  on  the  first  floor  of  the  Manor 
House  at  the  rear  of  the  lawn  across  from  the  Koussevitzky  Music  Shed. 
The  Visitor  Center  provides  information  on  all  aspects  of  Tanglewood, 
as  well  as  information  about  other  Berkshire  attractions.  The  Visitor 
Center  also  includes  an  historical  exhibit  on  Tanglewood  and  the  Tangle¬ 
wood  Music  Center,  as  well  as  the  early  history  of  the  estate. 

You  are  cordially  invited  to  visit  the  Tanglewood  Visitor  Center  on  the 
first  floor  of  the  Manor  House,  open  this  summer  from  June  16  through 
September  3.  Hours  are  from  10  a.m.  to  5  p.m.  Monday  through  Thursday; 
from  10  a.m.  through  intermission  of  the  evening  concert  on  Friday; 
from  9  a.m.  through  intermission  of  the  evening  concert  on  Saturday; 
and  from  noon  until  5  p.m.  on  Sunday.  There  is  no  admission  charge. 


This  Summer's  Special  Archival  Exhibit 
at  the  Tanglewood  Visitor  Center 

TMC  History:  A  Legacy  Refreshed — 

An  interactive  display  introducing  new  online  archival  resources 


This  summer’s  BSO  Archives  exhibit  draws  on  the  Archives’  extensive  collection  of 
photographs,  documents,  and  other  memorabilia  documenting  more  than  seven  decades 
of  teaching  and  learning  at  the  Tanglewood  Music  Center  that  have  left 
their  mark  upon  generations  of  instrumentalists,  conductors,  vocalists, 
and  composers  who  have  studied  at  Tanglewood  with  BSO  musicians  and 
conductors,  as  well  as  with  distinguished  composers  and  other  visiting 
artists  on  the  TMC  faculty. 
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i/  Seromtsenth  Stsiion  -  1959  

Jane  29  to  August  9 

Berkshire  Music  Center 

I  CHARLES  MUNCH,  Direeior 

J  Aaron  Copland,  Chairman  0]  the  Faculty 

AT  TANGLEWOOD 

Between  Lenox  and  Stockbridge,  Massachusetts 
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Former  BSO  concertmaster 
Richard  Burgin  and  his  wife, 
violinist  Ruth  Posselt,  both  of 
whom  were  longtime  faculty 
members  at  the  TMC  (c.1951, 
Will  Plouffe/BSO  Archives) 


f.  Date  or  Birth; OtC fo&A . // . Set;  Female  □ 

The-*eh?3ule  of  each  Department  (and  in  some  cases  of  a  division  within  a  Department)  is  planned  as  a  full-time 
activity.  Students  ordinarily  may  not  have  active  status  in  more  than  one  division. 

Applicants  for  some  Departments  may  be  asked  to  attend  auditions  during  the  Spring  of  1959 
Please  check  the  division  or  the  department  eor  which  you  wish  to  apply,  give  instrument  and  voice: 

From  Charles  Dutoit's  application  to  the 
Tanglewood  Music  Center  in  1959  (BSO  Archives) 


TMC  alumni  prior  to  their  1990  performance  in 
Opening  Night  at  Tanglewood  celebrating  the  TMC's 
50th  anniversary:  (left  to  right)  Seiji  Ozawa  and  vocal 
soloists  Dawn  Upshaw,  Thomas  Paul,  Sherrill  Milnes, 
and  Thomas  Stewart  (Walter  H.  Scott/BSO  Archives) 


This  year’s  exhibit  also 
celebrates  the  completion 
of  two  grant-funded  proj¬ 
ects — initiated  in  2015  in 
conjunction  the  TMC’s  75th 
anniversary — to  preserve 
and  greatly  expand  access 
to  core  archival  materials 
that  document  the  Music 
Center’s  history,  including 
more  than  700  record¬ 
ings  of  TMC  concerts  and 
Opening  Exercises,  and 

scans  of  the  TMC’s  program  books  and  annual  yearbooks  documenting 
the  specifics  of  each  summer’s  activities.  These  projects  are  made  possible 
through  the  generosity  of  Cynthia  and  Robert  J.  Lepofsky,  Joyce  Linde, 
the  National  Historical  Publications  and 
Records  Commission, 
the  National  Endowment 
for  the  Humanities,  and 
the  Sloan  Foundation, 
with  additional  support 
from  the  GRAMMY 
Foundation®. 

Augmenting  the  physi¬ 
cal  exhibit,  QR  (Quick 
Response)  codes  added 
to  selected  exhibit 
labels  provide  links  to 
additional  materials  in  our 
Digital  Collections  and  to 

an  expanded  Tanglewood  Archives  digital  exhibit.  The 
BSO’s  digital  resources  can  also  be  explored  online  at 
archives.bso.org  and  collections.bso.org. 


Aaron  Copland,  Leonard  Bernstein, 
and  Serge  Koussevitzky,  c.1947 
(Ruth  Orkin/BSO  Archives) 


Also  this  year,  in  conjunction  with  this  summer’s  collaboration  between  Tanglewood  and  the 
Massachusetts  Audubon  Society,  a  special  exhibit  of  selected  artworks  from  the  Museum  of 
American  Bird  Art  at  Mass  Audubon  in  Canton,  Massachusetts,  is  on  display  at  Tanglewood  on 
the  first  floor  of  the  Highwood  Manor  House.  Viewing  hours  at  Highwood  are  Monday  through 
Thursday,  10am-4pm;  Friday  and  Saturday,  10am-3pm.  For  more  information,  see  page  56  of  the 
inner,  numbered  pages  of  this  program  book. 


In  Consideration  of  Our  Performing  Artists  and  Patrons 

Please  note:  We  promote  a  healthy  lifestyle.  Tanglewood  restricts  smoking  to  designated  areas  only.  Smoking 
materials  include  cigarettes,  cigars,  pipes,  e-cigarettes,  and  other  smoking  products.  Maps  identifying  designated 
smoking  areas  are  available  at  the  main  gate  and  Visitors  Center. 

Latecomers  will  be  seated  at  the  first  convenient  pause  in  the  program.  If  you  must  leave  early,  kindly  do  so 
between  works  or  at  intermission.  Except  for  water,  please  do  not  bring  food  or  beverages  into  the  Koussevitzky 
Music  Shed,  Theatre,  or  Ozawa  Hall. 

Please  note  that  the  use  of  audio  or  video  recording  equipment  during  concerts  and  rehearsals  is  prohibited, 
and  that  video  cameras  may  not  be  carried  into  the  Music  Shed  or  Ozawa  Hall  during  concerts  or  rehearsals. 

Cameras  are  welcome,  but  please  do  not  take  pictures  during  the  performance  as  the  noise  and  flash  are  dis¬ 
turbing  to  the  performers  and  to  other  listeners. 

For  the  safety  of  your  fellow  patrons,  please  note  that  cooking,  open  flames,  sports  activities,  bikes,  scooters, 
skateboards,  hoverboards,  drones,  and  other  similar  unmanned  aircraft  are  prohibited  from  the  Tanglewood 
grounds.  Patrons  are  permitted  to  use  small,  open-sided  canopies  in  designated  areas  of  the  lawn  provided  that 
they  do  not  penetrate  grounds  infrastructure  and  do  not  unreasonably  obstruct  the  view  of  other  lawn  patrons. 
Ball  playing  is  not  permitted  on  the  Shed  lawn  when  the  grounds  are  open  for  a  Shed  concert;  during  Shed  con¬ 
certs,  children  may  play  ball  only  in  designated  areas  around  the  Visitor  Center  and  in  the  Apple  Tree  lot  near 
Ozawa  Hall,  but  only  if  such  activity  does  not  disturb  performances,  rehearsals,  or  patrons  sitting  on  the  lawn. 
Shirts  and  shoes  must  be  worn  inside  concert  halls.  No  areas  of  the  lawn  may  be  cordoned  off  for  any  reason. 
Please  also  note  that  patrons  assume  responsibility  for  properly  securing  their  lawn  equipment,  and  for  any 
damages  to  persons  or  property  arising  from  the  use  of  such  equipment  at  Tanglewood. 

In  consideration  of  the  performers  and  those  around  you,  please  be  sure  that  your  cellular  phones,  pagers, 
watch  alarms,  and  tablets  are  switched  off  during  concerts,  as  well  as  all  other  texting  and  electronic  devices. 

The  following  are  also  not  permitted  at  Tanglewood:  solicitation  or  distribution  of  material;  unauthorized  ticket 
resales;  animals  other  than  approved  service  animals;  motorized  vehicles  other  than  transport  devices  for 
use  by  mobility-impaired  individuals. 

For  the  safety  and  security  of  our  patrons,  we  reserve  the  right  to  inspect  all  bags,  purses,  backpacks,  and 
other  items  brought  onto  the  Tanglewood  grounds. 

Thank  you  for  your  cooperation. 


Tanglewood  Information 

PROGRAM  INFORMATION  for  Tanglewood  events  is  available  at  the  Main  Gate,  Bernstein  Gate, 
Highwood  Gate,  and  Lion  Gate,  or  by  calling  (413)  637-5180.  For  weekly  pre-recorded  program  infor¬ 
mation,  please  call  the  Tanglewood  Concert  Line  at  (413)  637-1666. 

BOX  OFFICE  HOURS  are  from  10  a.m.  until  6  p.m.  Monday  through  Friday  (extended  through  inter¬ 
mission  on  concert  evenings);  Saturday  from  9  a.m.  through  intermission  of  the  evening  concert;  and 
Sunday  from  10  a.m.  through  intermission  of  the  afternoon  concert.  Payment  may  be  made  by  cash, 
personal  check,  or  major  credit  card.  Tickets  may  also  be  purchased  at  the  Symphony  Hall  box  office 
in  Boston,  Monday  through  Friday  from  10  a.m.  to  5  p.m.  To  charge  tickets  by  phone  using  a  major 
credit  card,  please  call  SYMPHONYCHARGE  at  1-888-266-1200,  or  in  Boston  at  (617)  266-1200.  Tickets 
can  also  be  ordered  online  at  tanglewood.org.  Please  note  that  there  is  a  service  charge  for  all  tickets 
purchased  by  phone  or  on  the  web. 

TANGLEWOOD’s  WEB  SITE  at  tanglewood.org  provides  information  on  all  Boston  Symphony 
Orchestra  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  The  free  BSO 
APP  is  available  from  Google  Play  on  Android  devices  and  from  the  App  Store  on  Apple  devices. 

FOR  PATRONS  WITH  DISABILITIES,  parking  facilities  are  located  at  the  Main  Gate  and  at  Ozawa 
Hall.  Wheelchair  service  is  available  at  the  Main  Gate  and  at  the  reserved-parking  lots.  Accessible 
restrooms,  pay  phones,  and  water  fountains  are  located  throughout  the  Tanglewood  grounds.  Assistive 
listening  devices  are  available  in  both  the  Koussevitzky  Music  Shed  and  Seiji  Ozawa  Hall;  please 
speak  to  an  usher.  For  more  information,  call  VOICE  (413)  637-5165.  To  purchase  tickets,  call  VOICE 
1-888-266-1200  or  TDD/TTY  (617)  638-9289.  For  information  about  disability  services,  please  call 
(617)  638-9431,  e-mail  access@bso.org,  or  visit  tanglewood.org/access. 

FOOD  AND  BEVERAGES  are  available  at  the  Tanglewood  Cafe,  the  Tanglewood  Grille,  Highwood 
Manor  House,  and  at  other  locations  as  noted  on  the  map.  The  Tanglewood  Cafe  is  open  Monday 


through  Friday  from  noon  to  2:30  p.m.;  on  Saturdays  from  9  a.m.  to  2:30  p.m.;  and  at  concert  Urnes 
from  5:30  p.m.  through  intermission  on  Fridays  and  Saturdays,  and  from  noon  through  intermission 
on  Sundays.  The  Tanglewood  Grille  is  open  on  Friday  and  Saturday  evenings  through  intermission, 
and  from  noon  through  intermission  on  Sundays.  The  Shed  Shack  is  open  on  Saturdays  for  Open 
Rehearsals  from  9  a.m.  to  2:30  p.m.  Highwood  Manor  House  is  open  Friday,  Saturday,  and  Sunday, 
July  7  through  August  27,  prior  to  each  BSO  concert  in  the  Shed.  Call  (413)637-4486  for  reservations. 
Visitors  are  invited  to  picnic  before  concerts.  Meals-To-Go  may  be  ordered  online  in  advance  at 
tanglewood.org/dining  or  by  phone  at  (413)  637-5152. 

LAWN  TICKETS:  Undated  lawn  tickets  for  both  regular  Tanglewood  concerts  and  specially  priced 
events  may  be  purchased  in  advance  at  the  Tanglewood  box  office.  Regular  lawn  tickets  for  the  Music 
Shed  and  Ozawa  Hall  are  not  valid  for  specially  priced  events.  Lawn  Pass  Books,  available  at  the  Main 
Gate  box  office,  offer  eleven  tickets  for  the  price  of  ten.  LAWN  TICKETS  FOR  ALL  BSO  AND  POPS 
CONCERTS  IN  THE  SHED  MAYBE  UPGRADED  AT  THE  BOX  OFFICE,  subject  to  availability,  for  the 
difference  in  the  price  paid  for  the  original  lawn  ticket  and  the  price  of  the  seat  inside  the  Shed. 

FREE  LAWN  TICKETS  FOR  YOUNG  PEOPLE:  On  the  day  of  the  concert,  children  age  seventeen  and 
younger  will  be  given  special  lawn  tickets  to  attend  Tanglewood  concerts  FREE  OF  CHARGE.  Up  to 
four  free  children’s  lawn  tickets  are  offered  per  parent  or  guardian  for  each  concert,  but  please  note 
that  children  under  five  must  be  seated  on  the  rear  half  of  the  lawn.  Please  note,  too,  that  children 
under  five  are  not  permitted  in  the  Koussevitzky  Music  Shed  or  in  Seiji  Ozawa  Hall  during  concerts 
or  Open  Rehearsals,  and  that  this  policy  does  not  apply  to  organized  children’s  groups  (15  or  more), 
which  should  contact  Group  Sales  at  Symphony  Hall  in  Boston,  (617)  638-9345,  for  special  rates. 

KIDS’  CORNER,  where  children  accompanied  by  adults  may  take  part  in  musical  and  arts  and  crafts 
activities  supervised  by  BSO  staff,  is  available  during  the  Saturday-morning  Open  Rehearsals,  and  also 
beginning  at  12  noon  before  Sunday-afternoon  concerts.  Further  information  about  Kids’  Corner  is 
available  at  the  Visitor  Center. 

SATURDAY-MORNING  REHEARSALS  of  the  Boston  Symphony  Orchestra  are  open  to  the  public,  with 
reserved-seat  Shed  tickets  available  at  the  Tanglewood  box  office  for  $33  (front  and  boxes)  and  $23 
(rear);  lawn  tickets  are  $13.  A  half-hour  pre-rehearsal  talk  is  offered  free  of  charge  to  all  ticket  hold¬ 
ers,  beginning  at  9:30  a.m.  in  the  Shed. 

FOR  THE  SAFETY  AND  CONVENIENCE  OF  OUR  PATRONS,  PEDESTRIAN  WALKWAYS  are  located 
in  the  area  of  the  Main  Gate  and  many  of  the  parking  areas. 

LOST  AND  FOUND  is  in  the  Visitor  Center  in  the  Tanglewood  Manor  House.  Visitors  who  find  stray 
property  may  hand  it  to  any  Tanglewood  official. 

FIRST  AID  STATIONS  are  located  near  the  Main  Gate  and  the  Bernstein  Campus  Gate. 

PHYSICIANS  EXPECTING  CALLS  are  asked  to  leave  their  names  and  seat  numbers  with  the  guide  at 
the  Main  Gate  (Bernstein  Gate  for  Ozawa  Hall  events). 

THE  TANGLEWOOD  TENT  near  the  Koussevitzky  Music  Shed  offers  bar  service  and  picnic  space 
to  Tent  Members  on  concert  days.  Tent  Membership  is  a  benefit  available  to  donors  through  the 
Tanglewood  Friends  Office. 

THE  GLASS  HOUSE  GIFT  SHOPS  adjacent  to  the  Main  Gate  and  the  Highwood  Gate  sell  adult  and 
children’s  leisure  clothing,  accessories,  posters,  stationery,  and  gifts.  Please  note  that  the  Glass  House 
is  open  during  performances.  Proceeds  help  sustain  the  Boston  Symphony  concerts  at  Tanglewood 
as  well  as  the  Tanglewood  Music  Center. 


Severe  Weather  Action  Plan 

LIGHTNING  AND  SEVERE  WEATHER  ARE  NOT  FULLY  PREDICTABLE.  Patrons,  visitors,  and  staff  are  responsible 
for  observing  weather  conditions,  heeding  storm  warnings,  and  taking  refuge.  Storm  shelters  are  identified  on 
campus  maps  posted  at  main  gates,  in  the  Tanglewood  program  book,  and  on  building  signage.  Please  take 
note  of  the  designated  storm  shelter  nearest  you  and  await  notification  of  safe  conditions.  Please  note  that  tent 
structures  are  not  lightning-protected  shelters  in  severe  stormconditions.  Readmission  passes  will  be  provided 
if  you  choose  to  take  refuge  in  your  vehicle  during  the  storm. 

PLEASE  NOTE  THAT  A  PERFORMANCE  MAY  BE  DELAYED  OR  SUSPENDED  during  storm  conditions  and  will 
be  resumed  when  it  is  safe  to  do  so. 


TO  5TOCKBRIDGE 


B 


Seiji  Ozawa 
Hail 


Hickory  Lot 
(Reserved) 


Emerson  Ln 


Hawthorne  Rd 


Hawthorne 

Tent 


*£*  ♦  #  m 


Hawthorne 

Entrance 

(Reserved) 


Tanglewood  Dr 

Birch  Lot 

B 


med  ae< 


Highwood 
Manor 
\  House 

Bernstein  Statue 


(IB 


Tent  Cli 


Glass 


Shfep 


Bernstein 

“  OH  26  Cate  0 

27  2.4 

Lower  “aPle  Lo‘ 

Bernstein  (Reserved) 

Gate 

Bernstein 

Campus 

Gate 

Upper 
Beech  Lot 
(Reserved) 


QD 

Si 

H 

IQ 

S 

CD 

O 

o 


□ 

53 


Restrooms 

Accessible  Restrooms 

Telephones 

Food  &  Beverages 

Beverages 

Visitor  Center 

ATM 

Tickets 

Designated  Smoking  Area 
Automatic  External  Defibrilator 
Medicine  Dispensing  Cabinet 
First  Aid 

Emergency  Medical  Technician 
Storm  Shelter 

Designated  mobility 
devices  stows 


ENTRY  CATES 

n  Main  Gate 
17  Lions  Gate 

21  Weber  Gate 

22  Highwood  Gate 


24  Maple  Gate 

26  Bernstein  Gate 

27  Lower  Bernstein 
Gate 


BUILDINGS 


Carriage  House 
Copland  Library 
East  Barn 
Formal  Gardens 
Formal  Gardens  Tent 
Gate  House 
Lions  Gate  Ticket  Office 
Maple  Studio 
Red  House 
Stucco  House 
M  Volunteer  Services  Office/  Main  Gate  House 
C  West  Barn 


Lower 
Beech  L( 


J 

G 

F 

D 

A 


‘tt 


D 


/ood 


Koussevitzky 
Music  Shed 


Lions  Gate  Lot 

B 

LIONS  GATE 
ENTRANCE 


Chamber 
Music  Hall 


Copland 

Statue 


Visitor 

Center  ^  | 


lewood 

Hie  ^  _ 

HjP’^’meatre 


M 

Glass  House 
Gift  Shop 


eber  0  WJ  \  Q 
^ate  RotJod  House 
)  21  Gate 

BSO  Lot 
(Reserved) 


Main  Box  Office 
Friends  Office 


West  Main  Lot 

B 

Bus  Lot 


\P 


S* 


WEST  MAIN 
ENTRANCE 


East  Main  Lot 


# 


W  ^ 

w  #  * 

.4" 

t***i>? 

^  A  # 


MAIN  GATE 
ENTRANCE 


<tP 


% 

\ 

% 


Upper  West  Lot 


EAST  MAIN 
ENTRANCE 


TO  LENOX 

4 


4?  # 

% 

«  #  ## 

‘f'T 


Upper  East  Lot 

B 


* 


In  Tribute  to  Florence  Gould 


Florence  Gould 


Florence  Lacaze 
Gould  onboard 
the  5.S.  Nomumdie 
during  its  nuiden 
voyage,  1915. 


Florence  Lacaze  Gould,  for  whom  the  Florence  Gould  Auditorium  in  Seiji  Ozawa  Hall  is 
named,  was  born  in  San  Francisco  to  French  parents  in  1895.  The  San  Francisco  earthquake 
of  1906  destroyed  her  father’s  printing  house,  and  the  family  returned  to  France.  Florence 
arrived  not  speaking  a  word  of  French,  but  she  was  quick,  intelligent,  and  musically  gifted, 
and  by  the  age  of  sixteen  she  was  studying  voice  at  the  Paris  Conservatory.  Although  she 

asserted  throughout  her  life  that  she  “had  not 
a  drop  of  American  blood,”  she  remained  a  U.S. 
citizen  until  her  death  in  1983. 


Florence  returned  to  San  Francisco  with  her  new 
husband,  an  American  architect,  at  the  outbreak 
of  World  War  I,  but  the  marriage  did  not  last 
and  she  returned  to  France  in  1917.  Following 
the  Armistice,  she  recommenced  her  musical 
studies,  and  was  often  to  be  found  singing  in 
the  salons  of  Paris,  along  with  the  likes  of  the 
famous  Parisian  entertainer  Colette.  It  was  at 
such  an  event  that  she  caught  the  eye  of  Frank 
Jay  Gould,  son  of  the  American  railroad  magnate 
Jay  Gould.  The  two  were  married  in  1923  and, 
at  her  husband’s  request,  Florence  gave  up  her 
singing  career. 


(photo  courtesy  of  the  Trustees,  Florence  Gould  Foundation) 


The  Goulds  were  at  the  center  of  social  life  in 
the  South  of  France  during  the  1920s  and  1930s, 
where  they  attracted  an  international  crowd  of  socialites,  artists,  and  writers.  They  remained 
in  France  throughout  World  War  II,  during  which  time  Florence  served  as  a  nurse  and  estab¬ 
lished  a  famous  literary  salon  that  became  a  center  of  intellectual  life  in  wartime  Paris.  It  was 
also  at  this  time  that  she  became  a  patron  of  contemporary  painters,  Braque  and  Picasso 
among  them,  and  began  amassing  an  extraordinary  collection  of  modern  art. 


Frank  Gould  died  in  1956,  leaving  an  enormous  fortune  to  his  wife.  Florence  Gould  contin¬ 
ued  her  philanthropy  to  the  arts,  and  was  awarded  the  Legion  d’honneur  by  French  Presi¬ 
dent  Charles  de  Gaulle  in  1961.  The  guests  of  her  salon  tended  no  longer  to  be  rebellious, 
avant-garde  intellectuals,  but,  instead,  great  established  personages,  many  of  them  members 
of  the  Academie.  She  also  surrounded  herself  with  the  leading  European  and  American  art 
collectors,  dealers,  and  cultural  leaders.  At  the  time  of  her  death,  her  art  collection  included 
works  by  Bonnard,  Cassatt,  Cezanne,  Corot,  Degas,  Gauguin,  Toulouse-Lautrec,  Manet,  Monet, 
Pissarro,  Renoir,  and  Van  Gogh.  The  majority  of  the  proceeds  from  the  sale  of  her  estate  was 
given  to  the  Florence  Gould  Foundation,  the  principal  purpose  of  which  is  to  foster  Franco- 
American  amity  and  collaboration.  The  Florence  Gould  Foundation  endowed  the  auditorium 
of  Seiji  Ozawa  Hall,  naming  it  in  honor  of  Mrs.  Gould,  in  1990,  and  similarly  has  named 
other  cultural  facilities  throughout  the  United  States  and  in  France.  The  Foundation  also 
has  endowed  a  Fellowship  at  the  Tanglewood  Music  Center  for  the  benefit  of  talented  young 
French  musicians. 
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When  you  need  counsel,  experience  and  skill  come  first.  We  have  exactly 
what  you  need  right  here  in  the  Berkshires  -  top  representation  for 
businesses,  individuals  and  institutions,  including  the  BSO. 
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DANCE  JUNE  30-  JULY  2 

NEW  YORK  CITY 
BALLET  MOVES 

Robbins  Dances  at  a  Gathering  and 
other  works  by  Balanchine  and  Peck, 
all  with  live  music 


OPERA  JULY  28 -AUGUST  6 

DIMITRIJ 

By  Antonin  Dvorak 
American  Symphony  Orchestra 
Conducted  by  Leon  Botstein 
Directed  by  Anne  Bogart  '74 

The  first  U.S.  production  of  this 
extraordinary  work,  vividly 
depicting  the  struggles  for  power 
in  Russia’s  time  of  troubles 


28TH  BARD  MUSIC  FESTIVAL 

CHOPIN  AND 
HIS  WORLD 

Concerts,  lectures,  and  discussions 
exploring  the  life  and  times  of 
composer  Fryderyk  Chopin  (1810-49) 

August  11-13 

Weekend  One:  Chopin,  the  Piano,  and 
Musical  Culture  of  the  19th  Century 

August  18  -  20 

Weekend  Two:  Originality  and  Influence 


THEATER  JULY  13-23 

THE  WOOSTER  GROUP 

A  PINK  CHAIR 

(IN  PLACE  OF  A  FAKE  ANTIQUE) 

World  Premiere 

Directed  by  Elizabeth  LeCompte 

One  of  America’s  most  imaginative 
theater  companies  engages  the  work  of 
visionary  Polish  artist  and  stage  director 
Tadeusz  Kantor 


FILM  SERIES  JULY  27  -  AUGUST  20 

CHOPIN  AND 
THE  IMAGE  OF 
ROMANTICISM 


SPIEGELTENT  JUNE  30  -  AUGUST  20 

CABARET,  JAZZ, 

AND  MORE 

Hosted  by  Mx.  Justin  Vivian  Bond 


[  HE  RICHARD  B 


SCHUBERT'S  SUMMER  JOURNEY 

Curated  by  Emanuel  Ax 

July  6  and  20;  August  3,  8,  17,  and  23,  2017 
Seiji  Ozawa  Hall,  Tanglewood 


Cover  inset;  An  1868  drawing  "from  memory"  by  Schubert's  friend 
Moritz  von  Schwind  of  a  Schubertiade  with  the  composer  at  the  piano, 
surrounded  by  a  circle  of  friends 


Program  copyright  ©2017  Boston  Symphony  Orchestra,  Inc. 
Cover  photo  of  Ozawa  Hall  by  Marco  Borggreve 
Program  printed  by  The  Studley  Press,  Dalton,  MA 


For  the  Boston  Symphony  Orchestra 
Andris  Nelsons,  Ray  and  Maria  Stata  Music  Director 

Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 
Anthony  Fogg,  William  I.  Bernell  Artistic  Administrator  and  Director  of  Tanglewood 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director,  endowed  by 
Alan  S.  Bressler  and  Edward  I.  Rudman 


SCHUBERT'S  SUMMER  JOURNEY 
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SCHUBERT'S  SUMMER  JOURNEY 


Table  of  Contents 

5  A  Message  from  Emanuel  Ax 

6  “Franz  Schubert:  Promise  Cut  Short” 
by  Jan  Swafford 

1 1  “From  Songs  to  Symphonies: 

Schubert’s  ‘Strivings  After  the  Highest  in  Art’” 
by  Christopher  H.  Gibbs 

Thursday,  July  6,  8pm 
16  EMANUEL  AX,  piano 

ANNA  POLONSKY  and  PETER  SERKIN,  piano  four-hands 

WILLIAM  R.  HUDGINS,  clarinet 

JAMES  SOMMERVILLE,  horn 

TMC  VOCAL  FELLOWS 

All-Schubert  program 


Essayists  and  Annotators 

CHRISTOPHER  H.  GIBBS  is  James  H.  Ottawayjr.  Professor  of  Music  at  Bard 
College  and  co-artistic  director  of  the  Bard  Music  Festival.  He  edited  The 
Cambridge  Companion  to  Schubert  and  Franz  Schubert  and  his  World ;  is  the  author 
of  The  Life  of  Schubert,  and  is  the  co-author  of  The  Oxford  History  of  Western 
Music ,  College  Edition.  Essay  and  program  notes  ©  Christopher  H.  Gibbs. 

JAY  GOODWIN  is  managing  editor  at  the  Metropolitan  Opera.  He  has 
written  for  the  Boston  Symphony  Orchestra,  St.  Louis  Symphony,  Australian 
Chamber  Orchestra,  Juilliard  School,  and  Carnegie  Hall  and  was  the  2009 
Tanglewood  Music  Center  Publications  Fellow. 

ZOE  KEMMERLING  is  a  Boston-based  violist,  Baroque  violinist,  and  writer 
who  was  the  2012  Publications  Fellow  at  the  Tanglewood  Music  Center. 

STEVEN  LEDBETTER  was  program  annotator  of  the  Boston  Symphony 
Orchestra  from  1979  to  1998. 

MARC  MANDEL  is  Director  of  Program  Publications  of  the  Boston 
Symphony  Orchestra. 

JAN  SWAFFORD  is  a  prizewinning  composer  and  writer  whose  books  include 
Beethoven:  Anguish  and  Triumph,  Johannes  Brahms:  A  Biography,  The  Vintage 
Guide  to  Classical  Music,  and  Language  of  the  Spirit:  A  n  Introduction  to  Classical 
Music.  An  alumnus  of  the  Tanglewood  Music  Center,  where  he  studied 
composition,  he  is  currently  working  on  a  biography  of  Mozart. 
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Steve  Rosenthal 


24  Reflections  on  Schubert’s  Lieder 

Thursday,  July  20,  8pm 
26  EMERSON  STRING  QUARTET 

ANDRE  SCHUEN,  baritone 
THOMAS  ADES,  piano 
EDWIN  BARKER,  double  bass 
Music  of  Schubert  and  Mark-Anthony  Turnage 

Thursday,  August  3,  8pm 
30  EMANUEL  AX,  piano 

COLIN  JACOBSEN,  violin 
YO-YO  MA,  cello 
JAMIE  BARTON,  mezzo-soprano 
Music  of  Schubert  and  Colin  Jacobsen 

Tuesday,  August  8,  8pm 
37  GARRICK  OHLSSON,  piano 

Music  of  Schubert  and  Scriabin 

Thursday,  August  17,  8pm 
42  EMANUEL  AX,  piano 

PAMELA  FRANK,  violin 
YO-YO  MA,  cello 
TMC  VOCAL  FELLOWS 

Music  of  Schubert,  Nico  Muhly,  and  John  Harbison 

Wednesday,  August  23,  8pm 
46  SIMON  KEENLYSIDE,  baritone 

EMANUEL  AX,  piano 
Music  of  Schubert  and  Samuel  Adams 
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We  are  delighted  to  offer  two  new  recordings! 


SHOSTAKOVICH  SYMPHONIES  5,  8,  and  9  Music  Director  Andris  Nelsons 
and  the  Boston  Symphony  Orchestra’s  most  recent  Deutsche  Grammophon 
recording — featuring  live  performances  of  Shostakovich’s  symphonies  5, 

8,  and  9 — won  the  2017  Grammy  Award  for  Best  Orchestral  Performance, 
marking  the  second  consecutive  year  in  which  the  BSO’s  Shostakovich 
releases  have  garnered  the  Grammy  in  that  category.  The  two-disc  set  is  part 
of  an  ongoing  collaboration  between  the  BSO,  Andris  Nelsons,  and  Deutsche 
Grammophon  to  record  all  fifteen  of  Shostakovich's  symphonies  and  other 
works  by  the  composer. 

BRAHMS  SYMPHONIES  The  latest  release  on  BSO  Classics  from  the 
Boston  Symphony  Orchestra  and  Andris  Nelsons  is  a  three-disc  set  of  the 
four  Brahms  symphonies,  recorded  live  during  concert  performances  at 
Symphony  Hall  in  November  2016,  engineered  by  the  same  in-house  team 
that  produced  the  BSO’s  recent  Grammy-winning  Shostakovich  recordings 
under  Maestro  Nelsons  on  Deutsche  Grammophon. 


SHOSTAKOVICH 

UNDER  STALIN’S  SHADOW 
SYMPHONIES  NOS.  5/8/9 

ANDRIS  NELSONS 


WTON  SYMPHONY  ORCHESTRA 


BRAHMS 

The  Symphonies  I 


BOSTON  SYMPHONY 
ORCHESTRA 

Andrtt  N*t*o<*« 


The  Glass  House  is  excited  to  offer  an  expanded  range  of  custom  Tanglewood  specialty  gifts  and 
accessories.  Browse  the  many  designs  featuring  artists  from  the  Berkshires  and  New  England. 


Come  see  our  expanded  range  of  custom  Tanglewood  specialty  gifts  and  accessories,  as  well  as 
unique  designs  created  by  artists  from  the  Berkshires  and  throughout  New  England. 


MAIN  GATE 

MONDAY-THURSDAY  FRIDAY  SATURDAY  SUNDAY 

ioam-4pm  ioam-30  min.  post-concert  9am~30  min.  post-concert  noon-spm 


HIGHWOOD  GATE 

Performance  Hours 


A  Message  from  Emanuel  Ax 

In  the  words  of  Alfred  Brendel,  “Schubert  may  well  be  the  most  astonishing 
phenomenon  in  musical  history.  The  richness  of  what  he  accomplished  in  a  life 
of  merely  thirty-one  years  defies  comparison.” 

In  our  Summer  Journey,  we  will  see  only  some  aspects  of  this  great  genius,  but  I 
hope  we  can  experience  the  two  hallmarks  of  his  music  that  I  love  so  deeply — his 
sense  of  timelessness,  and  the  incredible  synthesis  of  joy  and  sadness  that  infuses 
so  many  of  his  works  thanks  to  his  unique  harmonic  mastery. 

If  I  hear  a  work  of  Beethoven,  the  master  whom  Schubert  revered  above  all,  I  feel 
an  absolute  control  of  time  elapsed:  the  length  of  a  phrase,  and  the  length  of  a 
movement  or  large-scale  work,  seem  so  clearly  delineated.  When  I  hear  a  piece  of 
Schubert,  I  feel  just  the  opposite:  I  am  unaware  of  how  much  time  has  passed — it 
could  be  minutes  or  hours,  there’s  a  kind  of  time-suspension. 

Our  first  program  starts  with  The  Shepherd  on  the  Rock.  In  this  song,  Schubert 
adds  another  voice  to  the  mix,  to  complement  the  singer’s — a  clarinet.  It  is  this 
introduction  that  immediately  takes  us  into  an  enchanted  vista,  which  I  can  only 
describe  as  characterized  by  tears  of  happiness.  Schubert  does  not  settle  into 
either  the  major  or  minor  mode,  but  combines  the  two.  In  the  space  of  just  a  few 
seconds,  and  even  before  we  hear  the  human  voice,  we  have  traveled  through 
many  harmonic  worlds,  and  it  all  seems  natural,  simple,  and  inevitable.  So  already 
in  just  the  opening  moments  of  the  first  of  these  six  programs,  we  enter  a  very 
special  and  unique  universe. 

I  look  forward  so  much,  as  both  performer  and  listener,  to  being  part  of  our  journey 
together,  knowing  that  the  genius  of  Schubert  will  amaze,  delight,  and  move  us 
again  and  again. 


An  1825  watercolor  of  Schubert 
by  Wilhelm  August  Rieder 
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Franz  Schubert:  Promise  Cut  Short 

by  Jan  Swafford 

This  summer’s  Tanglewood  sampling  of  Schubert’s  keyboard,  chamber,  and  orches¬ 
tral  music  is  an  occasion  for  rejoicing  but  also  for  recalling  his  fate:  dead  at  thirty- 
one,  when  he  was  just  hitting  his  full  maturity  as  a  composer  of  large  works.  History 
amply  demonstrates  that  the  gods  have  no  partiality  to  the  arts.  Schubert  is  a  case 
in  point.  He  left  with  a  remarkable  collection  of  music  under  his  belt,  much  of  the 
best  of  it  the  product  of  his  wretched  last  couple  of  years.  As  he  took  to  his  death¬ 
bed  his  fame  was  just  starting  to  take  off.  Had  he  managed  to  live  another  decade, 
he  would  have  been  the  acknowledged  inheritor  of  Beethoven’s  mantle.  Some  have 
said  that  he  wrote  a  lifetime’s  worth  of  music  in  his  short  sojourn,  so  all  is  fine. 
Arguably,  that  lets  the  gods  off  the  hook. 

Franz  Peter  Schubert  was  born  in  1797  to  the  family  of  a  schoolmaster.  From  early 
on  he  played  viola  in  a  family  string  quartet.  In  1808  he  was  accepted  as  a  boy 
soprano  into  the  choir  of  the  Imperial  Court  Chapel,  where  it  became  clear  that 
this  youth  was  some  kind  of  phenomenon.  The  choir  position  came  along  with  a 
scholarship  to  an  elite  school.  One  of  his  teachers  ran  out  of  things  to  teach  him, 
declaring  “He’s  learned  it  all  from  God  himself!”  When  his  voice  broke,  he  could 
no  longer  sing  in  the  choir  but  retained  his  scholarship. 

He  was  rough-mannered,  awkward  and  plump,  and  a  bit  silly-looking.  To  be  attract¬ 
ed  to  Schubert — and  he  was  to  have  friends  who  did  a  great  deal  for  him — was 
mainly  to  be  attracted  to  his  art.  In  1813  he  finished  a  full-length  opera,  but  more 
important  than  that  big  effort  was  a  small  one:  a  little  Lied — the  German  word  for 
art  song — on  a  lyric  from  Goethe’s  Faust :  “Gretchen  am  Spinnrade”  (“Gretchen  at 
the  Spinning-wheel”). 

In  Goethe’s  play  Gretchen  is  a  teenage  girl  seduced  and  abandoned  by  Faust,  and 
is  suffering  intolerably:  “My  peace  is  gone,  my  heart  is  heavy.  I’ll  find  it  never,  never 
more!  Where  I  don’t  have  him,  that  is  the  grave.”  Schubert  set  it  to  music  in  one 
day.  It  lasts  just  over  three  minutes.  He  was  seventeen  years  old.  It  is  hardly  believ¬ 
able  that  a  teenage  boy  with  no  known  romantic  experience  could  sound  the  inten¬ 
sity  of  passion  in  that  poem,  but  Schubert  did  exactly  that.  A  seamless  joining  of 
great  poetry  and  great  music,  “Gretchen”  marked  the  beginning  of  a  sea  change  in 
the  history  of  music  in  the  19th  century. 

Already  in  “Gretchen”  his  style  and  approach  are  in  place,  his  gift  for  painting 
every  aspect  of  a  lyric.  The  right  hand  of  the  piano  is  a  turning  figure  that  implies 
both  the  spinning-wheel  and  the  whirl  of  the  girl’s  feelings.  The  spinning-wheel 
comes  to  a  halt  with  the  girl’s  “Ah,  his  kiss!,”  which  is  almost  a  shriek.  The  wheel 
begins  again,  the  emotions  in  the  last  part  of  the  song  still  more  torn,  until  a 
breathtaking  climax  at,  “On  his  kisses,  I  should  die!”  The  music  fades  out  on  the 
spinning-wheel,  which  has  become  an  image  of  churning  heartache.  The  other 
Schubert  trademark  in  “Gretchen”  is  the  beauty  of  the  melody,  both  in  the  voice 
and  in  the  swirling  line  the  piano  spins.  Already  Schubert  is  one  of  the  finest  of 
tunesmiths.  Over  600  Lieder  followed  “Gretchen  am  Spinnrade.”  They  are  the 
foundation  of  the  Romantic  Lied  tradition,  in  which  art  song  became  an  important 
genre  for  the  first  time. 

There  was  a  seismic  development  in  early  1817,  when  he  was  twenty.  A  friend  brought 
to  him  the  celebrated  baritone  Johann  Michael  Vogl.  He  sang  over  some  Lieder 
with  Schubert,  scratched  his  chin,  assembled  a  stack  of  songs  to  study,  and  advised 
Schubert,  “You  are  too  little  the  charlatan”  to  make  a  proper  reputation.  Soon  Vogl 
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returned  in  a  state  of  high  enthusiasm.  He  became  the  most  influential  champion 
Schubert  ever  had. 

In  1816,  living  at  the  house  of  a  friend — more  or  less  his  lifestyle  from  then  on — 
Schubert  plunged  into  composition  full-time.  He  sat  writing  all  day;  when  he  fin¬ 
ished  one  piece,  he  said,  he  simply  started  another.  Some  pieces  were  ambitious, 
some  not;  he  loved  writing  and  playing  dances.  Nights  he  spent  with  friends  or  sat 
alone  in  a  tavern,  smoking  a  pipe  and  staring  into  space  and  getting  sozzled,  like  a 
boxer  between  bouts. 

As  for  Schubert’s  romantic  life,  we  have  only  rumors  and  legends:  a  singer  he  had 
a  crush  on  as  a  teenager,  a  countess  who  was  a  student.  He  probably  frequented 
prostitutes,  because  that  is  what  most  Viennese  bachelors  did.  Eventually,  tragically, 
somebody  gave  him  syphilis. 

A  bohemian  collection  of  friends  gathered  around  him,  most  of  them  creative 
sorts.  The  friends  threw  parties  involving  dancing,  wine,  food,  and  games.  Schubert 
and  his  Lieder  were  at  the  center  of  these  occasions,  so  they  came  to  be  called 
“Schubertiades.”  These  socio-musical  revels  spread  through  the  parlors  of  Vien¬ 
na,  some  of  them  held  without  the  composer  present,  but  all  featuring  his  music. 
In  1819  Schubert  and  Vogl  mounted  a  tour  of  upper  Austria  and  found  the  songs 
receiving  gratifying  acclaim. 

Schubert  was  equally  concerned  with  instrumental  music.  He  wrote  many  piano 
sonatas,  but  some  of  his  major  contributions  were  small  character  pieces  in  loose 
collections,  such  as  the  Opus  90  Impromptus,  which  had  much  influence  on  the 
coming  generations  of  Romantic  piano  composers.  For  a  sample  of  his  chamber 
works,  the  obvious  choice  is  the  Trout  Quintet,  heard  in  this  series.  The  piece  is  full 
of  joie  de  vivre  and  overflowing  with  melody,  its  fourth  movement  a  set  of  variations 
based  on  his  song  “Die  Forelle”  (“The  Trout”). 

Schubert  and  his  friends  made  efforts  to  get  his  music  published  without  success 
until  1821,  when  Anton  Diabelli  published  his  turbulent  Goethe  setting  “Erlkonig.” 
That  turned  out  well,  “Gretchen”  followed,  and  from  that  point  a  steady  stream  of 


The  Stadtkonvikt  in  Vienna,  where 
Schubert  lived  as  a  student  from 
October  1808  to  September  1813 
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South  Mountain  Concerts 

Pittsfield,  Massachusetts 
99th  Season  of  Chamber  Music 
Concerts  Sundays  at  3  P.M. 

September  3 

Kalichstein,  Laredo,  Robinson  Trio 

September  10 

Orion  String  Quartet 
and  Tara  Helen  O'Connor,  flute 

September  17 

Calidore  String  Quartet 

September  24 

Dover  String  Quartet 
and  Peter  Serkin,  piano 

October  1 

Emerson  String  Quartet 

For  Brochure  and  Ticket  Information  Write 
South  Mountain  Concerts,  Box  23 
Pittsfield,  MA  01202  Phone  413  442-2106 
www.SouthMountainConcerts.org 
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Great  Barrington,  MA  •  The  Berkshires 
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Conductor:  Kent  Tritle 
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SATURDAY,  JULY  22 

Requiem 

Conductor:  Tom  Hall 
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pieces  began  to  emerge  in  print.  The  main  effort  from  1822  was  a  symphony  he 
may  at  some  point  have  considered  offering  as  thanks  to  the  Graz  Music  Society, 
which  had  given  him  an  honorary  degree.  Schubert  completed  two  movements, 
sent  them  to  a  composer  friend  in  Graz — but  then,  nothing.  He  never  completed 
the  symphony,  there  was  no  performance,  the  friend  never  released  the  score  in 
Schubert’s  lifetime,  and  it  only  resurfaced  forty  years  later.  History  calls  it  the  Unfin¬ 
ished ;  in  its  searing  expressiveness  it  stands  as  the  first  true  Romantic  symphony. 

Apparently  it  was  late  1822  when  Schubert  contracted  syphilis.  For  him  the  next 
years  were  miserable:  rashes,  chancres  in  the  mouth,  weeks  prostrate  in  the  hospi¬ 
tal.  But  through  it  all  his  productivity  faltered  only  briefly.  In  1823  he  wrote  what 
became  the  most  beloved  of  song  cycles,  Die  schone  Miillerin  (“The  Beautiful  Miller’s 
Daughter”).  Beethoven  had  previously  fashioned  a  series  of  songs  telling  a  story. 
Schubert  picked  up  the  idea  and  expanded  it  enormously,  unifying  German  folk 
music  with  the  resources  of  classical  style. 

When  Schubert’s  name  finally  acquired  some  luster  in  the  last  years  of  his  life,  most 
likely  it  was  the  cumulative  effect  of  many  private  performances  and  the  impact  of 
his  publications.  In  his  earlier  work  Schubert  was  influenced  by  Mozart;  initially  he 
shied  away  from  the  daunting  peaks  of  his  hero  Beethoven.  But  later  he  embraced 
the  model  of  Beethoven  and  became  his  first  great  heir.  Prime  examples  are  the 
Great  C  major  symphony — the  most  Beethovenian  of  his  orchestral  works — and  the 
mighty  String  Quintet,  also  in  C  major. 

Later  in  1824  Schubert  was  feeling  better  and  had  some  months  of  good  spirits,  his 
songs  finding  a  larger  audience  in  the  programs  and  parlors  of  Vienna.  His  general 
lack  of  public  concerts  contributed  to  the  later  tradition  that  he  was  neglected  in 
his  lifetime;  in  fact  the  press  called  him  a  “favorite  composer”  and  he  was  emerging 
into  the  limelight  when  he  died.  The  work  of  his  last  two  years  was  tremendous;  he 
composed  in  a  fury,  knowing  any  piece  could  be  his  last. 

Among  the  masterpieces  of  that  final  period  is  Winterreise  (“Winter  Journey”), 
another  song  cycle.  “A  stranger  I  arrived,  a  stranger  I  depart,”  it  begins.  A  poet  is 
fleeing  a  lost  love,  setting  out  in  that  despairing  direction  Kafka  called  “anywhere 
but  here.”  Schubert  was  correcting  the  publishing  proofs  of  Winterreise  on  his  death¬ 
bed.  Another  example  is  the  collection  of  his  last  songs  assembled  after  his  death, 
Schwanengesang.  These  range  from  the  warm  and  lovely  “Standchen,”  a  serenade  to 
a  lover,  to  the  chilling  strangeness  of  “Der  Doppelganger.” 

Weakened  by  syphilis,  Schubert  was  finally  felled  by  typhoid  fever.  Staying  with  his 
brother  in  November  1828,  after  two  weeks  in  bed,  he  turned  his  face  to  the  wall 
and  murmured,  “Here,  here  is  my  end.”  Wrote  a  friend:  “Schubert  is  dead,  and  with 
him  all  that  was  brightest  and  most  beautiful  in  our  life.”  Earlier  that  year  he  had 
finally  found  public  acclaim  in  an  overflowing  concert  of  his  music  in  Vienna.  He 
was  laid  to  rest  near  Beethoven.  His  gravestone  read,  “Here  music  has  buried  a  rich 
treasure,  but  even  far  fairer  hopes.”  True,  the  world  did  not  yet  know  many  of  his 
greatest  works,  leading  some  to  deplore  that  inscription.  Others  argue  that  what 
Schubert  could  have  achieved  with  more  years  is  mournful  to  contemplate,  that  we 
should  not  forgive  the  gods  for  their  indifference. 

JAN  SWAFFORD 
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lesliegarfield.com 
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We  believe  that  every 
townhouse  and  small 
building  is  unique. 

Selling  such  a  substantial  asset  requires 
the  right  support  —  a  team  that  truly 
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With  Garfield,  our  entire  company  is  your 
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sales  in  1972. 
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^  From  Songs  to  Symphonies: 

Schubert's  "Strivings  After  the  Highest  in  Art" 

by  Christopher  H.  Gibbs 

A  few  weeks  after  the  thirty-one-year-old  Franz  Schubert  died  in  November  1828, 
a  Viennese  newspaper  published  an  obituary  remarking  that  the  composer  “lived 
solely  for  art  and  for  a  small  circle  of  friends.”  And  so  it  would  seem.  He  composed 
more  than  1000  pieces,  ranging  from  very  short  songs  and  dances  to  full-evening 
operas.  The  sheer  amount  of  time  it  would  take  to  copy  out  the  quantity  of  notes  he 
put  to  paper,  with  a  primitive  quill  at  that,  would  well  consume  much  of  the  waking 
hours  of  someone  allotted  so  little  time.  And  so  too  he  wrote  much  of  his  music 
for  friends,  inspired  by  them,  and  created  in  collaboration  with  them.  Many  of  the 
pieces  being  performed  in  this  “Summer  Journey”  at  Tanglewood  were  first  heard 
among  his  circle  of  friends  at  intimate  gatherings  they  called  Schubertiades. 

One  of  the  enduring  myths  about  Schubert  is  that  he  was  generally  unrecognized 
during  his  lifetime,  a  sad  situation  allegedly  allayed  to  some  extent  by  the  devoted 
friends  who  embraced  his  music.  The  reality  seems  to  have  been  much  more  com¬ 
plex.  Schubert  enjoyed  considerable  success  with  small-scale  pieces  intended  pri¬ 
marily  for  domestic  consumption  but  that  were  also  performed  publicly  and  widely 
published.  The  press  referred  to  Schubert  as  a  “favorite  composer.” 

Schubert’s  ambitions,  however,  went  much  further,  extending  to  what  he  once  told 
a  publisher  were  his  “strivings  after  the  highest  in  art.”  Already  as  a  teenager  he 
composed  many  chamber,  orchestral,  religious,  and  theater  pieces,  but  it  was  not 
until  his  twenties  that  he  claimed  real  ownership  of  these  genres  and  began  to 
press  for  their  performance  and  publication.  Most  of  these  large-scale  works  went 
unperformed  and  were  therefore  unknown  even  to  some  friends  who  viewed  him, 
as  did  the  general  public,  preeminently  as  a  composer  of  Lieder.  Franz  Grillparzer, 
Austria’s  leading  writer  and  an  acquaintance,  seems  to  have  captured  contempora¬ 
neous  perceptions  in  the  epitaph  he  crafted  for  Schubert’s  grave:  “The  Art  of  Music 
Here  Entombed  a  Rich  Possession,  But  Even  Far  Fairer  Hopes.” 

The  variety  of  music  presented  at  Tanglewood  invites  us  to  reconsider  Schubert’s 
astounding  early  genius,  his  mounting  professional  aspirations,  and  his  miraculous 
final  compositions.  The  six  concerts  highlight  both  how  Schubert  was  best-known 
to  his  contemporaries  and  how  his  posthumous  stature  evolved  as  ever  more  com¬ 
positions  became  available  during  the  19th  century.  Grillparzer’s  epitaph  laments 
a  career  cut  short,  which  it  was,  but  posterity  learned  that  Schubert  had  accom¬ 
plished  much  more  than  most  suspected  in  his  lifetime.  The  concerts  span  the 
course  of  his  career,  from  the  path-breaking  “Gretchen  am  Spinnrade”  (“Gretch- 
en  at  the  Spinning-wheel”),  composed  at  age  seventeen,  to  the  final  songs  written 
just  before  he  died. 

At  the  time  of  Schubert’s  death  a  large  quantity  of  his  music  had  been  published  in 
the  space  of  just  seven  years:  approaching  200  songs,  nearly  as  many  dances,  dozens 
of  part-songs  and  keyboard  works.  Fewer  large-scale  works  had  appeared,  among 
them  just  one  string  quartet,  three  piano  sonatas,  and  the  E-flat  piano  trio,  but  no 
orchestral  or  theater  music.  The  gradual  release  of  so  many  of  his  most  important 
compositions  in  the  following  decades  is  unprecedented  for  a  major  composer  and 
meant  that  his  stature  was  continually  being  reassessed.  In  1862,  Vienna’s  preemi¬ 
nent  music  critic  Eduard  Hanslick  observed:  “If  Schubert’s  contemporaries  rightly 
gazed  astonished  at  his  creative  power,  what  shall  we,  who  come  after  him,  say,  as 
we  incessantly  discover  new  works  of  his?  For  thirty  years  the  master  has  been  dead, 
and  in  spite  of  this  it  seems  as  if  he  goes  on  working  invisibly — it  is  impossible 
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to  follow  him.”  Indeed,  Schubert  might  be  said  to  have  the  longest  career  of  the 
century  as  the  ongoing  publication  of  major  “new”  works  delighted  audiences  and 
inspired  later  composers. 

Schubert’s  first  masterpiece,  “Gretchen  am  Spinnrade”  (concert  of  August  3),  is 
dated  October  19,  1814,  a  day  since  hailed  as  the  “Birthday  of  the  German  Lied.” 
His  public  fame  began  with  song  and  through  his  example  the  Lied  changed  not 
only  in  musical  content,  but  also  in  historical  stature.  Schumann  characterized  it 
as  “the  only  genre  in  which  important  progress  has  been  made  since  Beethoven,” 
made  possible  in  part  by  “a  new  school  of  German  poetry.”  It  was  the  words  of 
Johann  Wolfgang  von  Goethe  (1749-1832)  that  inspired  “Gretchen,”  “Erlkonig”  (his 
most  famous  piece  at  the  time),  and  other  early  songs.  Schubert  composed  a  total 
of  about  630  Lieder,  using  the  words  of  nearly  100  poets.  While  he  set  some  writ¬ 
ers  just  once  or  twice,  Goethe  was  the  one  he  turned  to  most  often.  It  is  appropri¬ 
ate  that  six  of  the  nine  Lieder  programmed  by  Andre  Schuen  (July  20)  and  Jamie 
Barton  (August  3)  use  Goethe  poems. 

Goethe’s  poetry  provided  Schubert  with  chances  for  more  than  mere  tone  painting. 
Among  the  innovations  in  these  youthful  masterpieces  were  the  unusually  promi¬ 
nent  role  Schubert  gave  to  the  piano,  which  not  only  added  musical  interest  but  also 
deepened  the  interpretative  possibilities.  The  evocative  accompaniment  in  Gretchen 
provides  a  profound  psychological  insight  into  the  young  woman’s  infatuation  with 
Faust  by  representing  both  a  common  spinning-wheel  and  her  anxiety.  In  Erlkonig, 
the  accompaniment  suggests  a  furious  ride  through  a  stormy  night  while  also  por¬ 
traying  the  terror  of  a  boy  clutched  in  his  father’s  arms  as  a  demonic  figure  tries  to 
seduce  him. 

Schubert’s  songs  offered  abundant  opportunities  for  him  to  experiment  in  ways 
that  ultimately  affected  his  larger  compositions.  He  learned  from  himself.  The 
poetry  might  provide  an  excuse  to  try  something  unusual,  such  as  an  unexpected 
modulation  or  strange  harmonic  juxtaposition,  innovations  also  evident  in  dances 
and  keyboard  character  pieces.  As  Schubert  undertook  ever  more  ambitious  com¬ 
positional  projects  he  also  explored  these  bold  effects  in  sonatas,  chamber  music, 
and  symphonies.  The  most  obvious  musical  connections  between  the  songs  that 
first  won  him  fame  and  the  larger-scale  compositions  for  which  he  is  now  best- 
known  are  chamber  pieces  such  as  the  Trout  Quintet  (July  20)  that  include  a  set  of 
variations  based  on  one  of  his  popular  songs.  But  Schubert  also  made  subtle  allusions 
to  unpublished  Lieder  that  were  probably  meaningful  only  to  him  and  perhaps  to 
some  close  friends.  The  finale  of  the  A  major  piano  sonata  (August  8),  for  instance, 
seems  to  breathe  the  same  air  as  his  marvelous  song  “Im  Fruhling.” 

Most  of  Schubert’s  compositions  involved  the  piano,  the  Romantic  instrument  par 
excellence.  As  piano  construction  improved  and  its  price  fell,  the  instrument  became 
ever  more  popular,  the  centerpiece  of  many  middle-class  homes  and  of  Schuber- 
tiades.  Schubert  was  reluctant  to  perform  in  public  and  was  not  a  virtuoso  pianist 
himself,  as  Mozart  and  Beethoven  were  before  him  or  Chopin  and  Liszt  after; 
among  friends,  however,  he  would, gladly  play  for  hours  on  end.  In  addition  to  the 
keyboard  accompaniments  to  his  songs,  he  composed  hundreds  of  dances;  smaller 
character  pieces  like  the  Impromptus,  Opus  90  and  Opus  142  (the  latter  being 
performed  on  August  23);  some  dozen  piano  sonatas  (Garrick  Ohlsson  plays  two 
of  them  on  August  8) — and  just  as  many  sonatas  that  were  never  completed. 

Schubert  also  cultivated  the  piano  duet — two  people  playing  one  piano — a  popu¬ 
lar  convention  of  friendship  and  courtship.  “D.l”  in  Otto  Erich  Deutsch’s  catalog 
of  his  complete  works  is  a  four-hand  fantasy  Schubert  composed  at  age  thirteen. 
(Deutsch,  an  Austrian  Jew  who  fled  to  England  during  World  War  II,  accomplished 


for  Schubert  what  Ludwig  Ritter  von  Kochel  had  for  Mozart  nearly  a  century  earli¬ 
er.)  His  attraction  to  innovative  piano  duets  continued  to  the  end  with  three  mag¬ 
nificent  late  pieces:  Lebensstiirme  and  the  Rondo  in  A  (both  being  performed  July  6), 
and  the  better-known  Fantasy  in  F  Minor. 

Schubert’s  devotion  to  chamber  music  also  spans  his  compositional  career,  from 
an  early  piece  for  string  quintet  written  when  he  was  fourteen  to  his  final  chamber 
masterpiece,  the  String  Quintet  in  C  major.  His  first  efforts  were  for  the  family 
string  quartet,  in  which  he  played  viola.  His  older  brother,  Ferdinand,  led  from  the 
first  violin  stand,  brother  Ignaz  took  the  second,  and  their  father  played  the  cello 
(not  always  so  well,  it  seems).  It  was  apparently  for  Ferdinand  that  he  wrote  his  vio¬ 
lin  sonatinas  in  1816-17  (two  of  the  three  are  being  played  on  August  3  and  17). 

The  public  premiere  of  “Erlkonig”  in  1821  and  its  release  as  his  official  Opus  1  a 
few  months  later  marked  a  turning  point  in  Schubert’s  career.  Soon,  however,  he 
was  dealt  a  terrible  blow:  in  late  1822  he  became  seriously  ill  due  to  syphilis.  He 
nonetheless  persevered  in  his  compositional  aspirations,  which  in  fact  became 
increasingly  ambitious.  After  pouring  out  his  heart  in  a  particularly  revealing  letter 
to  a  friend  in  March  1824  about  the  state  of  his  health  and  life  (“I  feel  myself  the 
most  unhappy  and  wretched  creature  in  the  world”),  Schubert  gave  an  update  on 
his  professional  plans,  explaining  that  he  had  not  written  many  songs  recently  so 
as  to  pursue  a  new  direction:  “I  have  tried  my  hand  at  several  instrumental  works, 
for  I  wrote  two  string  quartets  and  an  octet,  and  I  want  to  write  another  quartet; 
in  fact,  I  intend  to  pave  the  way  toward  a  grand  symphony  in  that  manner.”  He 
indeed  wrote  the  symphony,  the  Great  C  major  (which  the  BSO  will  perform  on 
August  13),  the  following  summer.  To  conclude  the  letter  Schubert  mentions  the 
approaching  premiere  of  Beethoven’s  Ninth  Symphony  and  remarks  “God  willing,  I 
too  am  thinking  of  giving  a  similar  concert  next  year.” 

The  concert  Schubert  hoped  to  mount — a  “public  Schubertiade” — took  four  years 
to  materialize  and  was  finally  given  on  March  26,  1828,  the  date  Beethoven  had 
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died  exactly  one  year  earlier.  The  death  of  the  composer  Schubert  most  revered 
marked  another  milestone  in  his  life.  He  was  a  torchbearer  at  Beethoven’s  funeral 
and  heard  Grillparzer’s  famous  funeral  oration  that  posed  the  question  of  who 
would  emerge  as  the  master’s  heir.  Over  the  remaining  twenty  months  of  Schubert’s 
life  he  accomplished  one  of  the  most  staggering  feats  in  the  history  of  music  by 
composing  an  astonishing  quantity  and  quality  of  pieces,  including  the  fourteen 
songs  published  as  Schwanengesang  (August  23),  the  Mass  in  E-flat,  the  three  great 
piano  duets  mentioned  earlier,  the  String  Quintet  in  C,  the  last  three  piano  sona¬ 
tas,  brief  sacred  and  keyboard  pieces,  and  other  works.  Benjamin  Britten  once 
stated  that  this  was  arguably  “the  richest  and  most  productive  eighteen  months  in 
our  music  history....  The  very  creation  of  these  works  in  that  space  of  time  seems 
hardly  credible;  but  the  standard  of  inspiration,  of  magic,  is  miraculous  and  past  all 
explanation.” 

The  centerpiece  of  Schubert’s  concert  was  the  premiere  of  the  Piano  Trio  in  E-flat 
(August  17),  written  soon  after  the  Piano  Trio  in  B-flat  (August  3).  The  event  also 
included  three  other  works  heard  in  these  Tanglewood  concerts.  Schubert  made  a 
relatively  rare  appearance  as  a  performer,  accompanying  his  preeminent  champion, 
baritone  Johann  Michael  Vogl,  in  five  songs  including  Der  Wanderer  an  den  Mond 
(July  20).  He  also  accompanied  soprano  Josefine  Frohlich  and  a  chorus  of  students 
from  the  conservatory  in  the  magnificent  Stdndchen  (“Serenade”),  a  recent  setting 
of  a  poem  by  Grillparzer  (July  6).  The  concert  also  featured  the  premiere  of  Auf 
dem  Strom  (“On  the  River  July  6),  an  unusual  song  that  includes  a  horn  obbligato. 
Schubert’s  only  other  concerted  Lied  is  the  much  better-known  Der  Hirt  auf  dem 
Felsen  (“The  Shepherd  on  the  Rock”)  with  clarinet,  one  of  his  very  last  compositions 
(also  July  6). 

Eight  months  after  his  extremely  successful  concert,  Schubert  was  dead.  The  eighteen- 
year-old  Robert  Schumann,  who  had  never  met  him  but  knew  and  deeply  loved  his 
music,  was  devastated.  He  observed  that  “What  a  diary  is  to  others,  in  which  their 
momentary  emotions  and  so  forth  are  recorded,  so  to  Schubert  was  music  paper,  to 
which  he  entrusted  all  his  moods.  His  thoroughly  musical  soul  wrote  notes  where 
others  used  words.”  Schubert’s  music  has  assumed  unusual  biographical  weight  as 
posterity  wonders  what  sort  of  man  would  create  such  pieces — beautiful,  despair¬ 
ing,  convivial,  dark — a  long  list  of  apparently  contradictory  qualities.  To  an  extent 
rarely  found  with  other  great  composers,  we  construct  an  image  of  Schubert  based 
on  our  personal  responses  to  the  music  and  can  be  seduced  into  believing  that  a 
favorite  piece  was  written  “for  me.” 

A  month  after  his  funeral  a  Schubertiade  was  held  at  a  friend’s  home.  An  account 
reports  that  Vogl  “sang  Schubert’s  final,  not  yet  known  compositions  from  the 
months  September  and  October,  including  the  last  song  composed  before  his 
death,  ‘Die  Brieftaube’  [‘Die  Taubenpost’],  one  of  the  most  delightful  of  his 
songs,  and  another,  ‘Der  Doppelganger’  [August  23,  in  the  final  program  of  this 
‘Summer  Journey’  at  Tanglewood].”  These  two  songs  are  indeed  utterly  different 
from  one  another,  perhaps  in  some  ways  mirroring  the  “double  nature”  that  some 
friends  perceived  in  Schubert’s  personality.  But  we  know  little  of  that  personality — 
he  died  too  young,  too  few  letters  and  writings  survive,  and  most  of  the  biograph¬ 
ical  information  about  him  comes  from  friends  and  family  who  were  hardly  disin¬ 
terested.  We  have  little  material  on  which  to  construct  a  faithful  portrait,  and  so  we 
return  to  his  intensely  human  music,  his  diary  in  tones,  which  is  what  matters  the 
most,  but  which  may  ultimately  tell  us  more  about  ourselves  than  about  its  creator. 

CHRISTOPHER  H.  GIBBS 
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THE  JOAN  AND  RICHARD  BAROVICK  CONCERT 

EMANUEL  AX,  piano 

ANNA  POLONSKY  and  PETER  SERKIN,  piano  four-hands 
WILLIAM  R.  HUDGINS,  clarinet 
JAMES  SOMMERVILLE,  horn 
ALEXANDRA  SMITHER,  soprano  (TMC  Fellow) 

KELLY  NEWBERRY,  mezzo-soprano  (TMC  Fellow) 
CHRISTOPHER  REAMES,  tenor  (TMC  Fellow) 

VOCAL  FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 

SCHUBERT'S  SUMMER  JOURNEY,  Program  1 


ALL-SCHUBERT  PROGRAM 


"Der  Hirt  auf  dem  Felsen"  ("The  Shepherd  on  the  Rock"), 
Song,  D.965,  with  piano  and  clarinet  accompaniment 

ALEXANDRA  SMITHER,  soprano 
EMANUEL  AX,  piano 
WILLIAM  R.  HUDGINS,  clarinet 

"Auf  dem  Strom"  ("On  the  River"),  Song,  D.943,  with 
piano  and  horn  accompaniment 

CHRISTOPHER  REAMES,  tenor 
EMANUEL  AX,  piano 
JAMES  SOMMERVILLE,  horn 


Please  note  that  texts  and  translations  are  being  distributed  separately. 

\ 


Steinway  &  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment 
during  the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of 
any  kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists,  is 
prohibited  during  performances  in  the  Koussevitzky  Music  Shed  and  Seiji  Ozawa  Hall. 


16 


"Des  Tages  Weihe"  ("Consecration  of  the  Day"),  Part-song 
with  piano,  D.763 

VOCAL  FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 
Mary  Bonhag,  Fotina  Naumenko,  Alexandra  Smither,  and 
Paulina  Swierczek,  sopranos 

Katherine  Beck,  Elaine  Daiber,  Jazimina  MacNeil,  and 
Kelly  Newberry,  altos 

Chance  Jonas-O'Toole,  Daniel  McGrew,  and 
Christopher  Reames,  tenors 

Dominik  Belavy,  Ryne  Cherry,  Andrew  Munn,  and 
William  Socolof,  basses 

EMANUEL  AX,  piano 


"Standchen"  ("Serenade"),  for  mezzo-soprano,  male  chorus, 
and  piano,  D.920 

KELLY  NEWBERRY,  mezzo-soprano 

VOCAL  FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 
Daniel  McGrew,  tenor  1 

Chance  Jonas-O'Toole  and  Christopher  Reames,  tenor  2 
Dominik  Belavy  and  Ryne  Cherry,  bass  1 
Andrew  Munn  and  William  Socolof,  bass  2 
EMANUEL  AX,  piano 


Dawn  Upshaw  (D.965),  Alan  Smith  (D.943),  and 
Sanford  Sylvan  (D.763,  D.920),  TMC  Faculty  coaches 
Daniel  Overly  (D.965),  Adam  Rothenberg  (D.943),  and 
Joshua  Marzan  (D.763,  D.920),  TMC  Fellows,  rehearsal  pianists 


(Intermission) 


Allegro  in  A  minor,  "Lebenssturme,"  D.947,  for  piano  four-hands 
Andantino  varie,  D.823  (Opus  84,  No.  2),  for  piano  four-hands 
Rondo  in  A,  D.951,  for  piano  four-hands 
ANNA  POLONSKY  and  PETER  SERKIN,  piano  four-hands 


Schubert's  summer  journey 


PROGRAM  1 
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Texts  and  Translations 

SCHUBERT  "Der  Hi rt  auf  dem  Felsen,"  D.965  "The  Shepherd  on  the  Rock" 
Text:  Wilhelm  Muller  and 

Karl  August  Varnhagen  von  Ense 


Wenn  auf  dem  hochsten  Fels  ich  steh’, 
Ins  tiefe  Tal  herniederseh’ 

Und  singe: 

Fern  aus  dem  tiefen  dunkeln  Tal 

Schwingt  sich  empor  der  Widerhall 
Der  Kliifte. 

Je  weiter  meine  Stimme  dringt, 

Je  heller  sie  mir  wieder  klingt 
Von  unten. 

Mein  Liebchen  wohnt  so  weit  von  mir, 
Drum  sehn’  ich  mich  so  heiB  nach  ihr 
Hinuber. 

[Wenn  auf  dem  hochsten  Fels  ich  steh’...] 
WILHELM  MULLER 

In  tiefem  Gram  verzehr  ich  mich, 

Mir  ist  die  Freude  hin, 

Auf  Erden  mir  die  Hoffnung  wich, 

Ich  hier  so  einsam  bin. 

So  sehnend  klang  im  Wald  das  Lied, 

So  sehnend  klang  es  durch  die  Nacht, 
Die  Herzen  es  zum  Himmel  zieht 
Mit  wunderbarer  Macht. 

KARL  AUGUST  VARNHAGEN  VON  ENSE 

Der  Fruhling  will  kommen, 

Der  Fruhling,  meine  Freud’, 

Nun  mach’  ich  mich  fertig, 

Zum  Wandern  bereit. 

Je  weiter  meine  Stimme  dringt, 

Je  heller  sie  mir  wieder  klingt 
Von  unten. 

WILHELM  MULLER 


When  I  stand  on  the  highest  crag, 
look  down  into  the  deep  valley  below, 
and  sing, 

from  far  away,  from  the  deep, 
dark  valley, 

the  echo  comes  sounding  back  to  me 
from  the  depths. 

The  farther  my  voice  reaches, 
the  clearer  it  echoes  back  to  me 
from  below. 

My  love  lives  so  far  from  me, 

That  I  yearn  more  ardently  for  her 
there  beyond. 

[When  I  stand  on  the  highest  crag...] 


In  deep  distress  I  waste  away, 

my  joy  has  gone; 

hope  on  earth  has  left  me, 

I  am  so  lonely  here. 

The  song  resounded  so  longingly 
in  the  wood, 

with  such  longing  through  the  night, 
drawing  hearts  heavenwards 
with  wondrous  might. 


Spring  will  come, 

Spring,  my  joy; 

now  I  make  myself  ready, 

prepared  to  wander. 

The  farther  my  voice  reaches, 
the  brighter  it  sounds  back  at  me 
from  below. 
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SCHUBERT  "Auf  dem  Strom,"  D.943 

Text:  Ludwig  Rellstab 

Nimm  die  letzten  Abschiedskusse, 
Und  die  wehenden,  die  GriiBe, 

Die  ich  noch  ans  Ufer  sende, 

Eh’  dein  FuB  sich  scheidend  wende! 
Schon  wird  von  des  Stromes  Wogen 
Rasch  der  Nachen  fortgezogen, 

Doch  den  tranendunklen  Blick 
Zieht  die  Sehnsucht  stets  zuruck! 

Und  so  tragt  mich  denn  die  Welle 
Fort  mit  unerflehter  Schnelle. 

Ach,  schon  ist  die  Flur  verschwunden, 
Wo  ich  selig  Sie  gefunden! 

Ewig  hin,  ihr  Wonnetage! 
Hoffnungsleer  verhallt  die  Klage 
Um  das  schone  Heimatland, 

Wo  ich  ihre  Liebe  fand. 

Sieh,  wie  flieht  der  Strand  voruber, 
Und  wie  drangt  es  mich  hinuber, 
Zieht  mit  unnennbaren  Banden, 

An  der  Hiitte  dort  zu  landen, 

In  der  Laube  dort  zu  weilen; 

Doch  des  Stromes  Weilen  eilen 
Weiter  ohne  Rast  und  Ruh, 

Fuhren  mich  dem  Weltmeer  zu! 

Ach,  vor  jener  dunklen  Wuste, 

Fern  von  jeder  heitern  Kuste, 

Wo  kein  Eiland  zu  erschauen, 

O,  wie  faBt  mich  zitternd  Grauen! 
Wehmutstranen  sanft  zu  bringen, 
Kann  kein  Lied  vom  Ufer  dringen; 
Nur  der  Sturm  weht  kalt  daher 
Durch  das  grau  gehobne  Meer! 

Kann  des  Auges  sehnend  Schweifen 
Keine  Ufer  mehr  ergreifen, 

Nun  so  schau’  ich  zu  den  Sternen 
Auf  injenen  heil’gen  Fernen! 

Ach,  bei  ihrem  milden  Scheine 
Nannt’  ich  sie  zuerst  die  Meine; 

Dort  vielleicht,  o  trostend  Gluck! 

Dort  begegn’  ich  ihrem  Blick. 


"On  the  River" 


Take  these  last  good-bye  kisses 
and  my  waving  farewells 
that  I  send  shoreward 
before  your  steps  turn  away. 

Already  the  skiff  is  quickly  drawn  away 
by  the  river’s  current. 

Yet  longing  keeps  drawing  back 
my  tear- darkened  gaze. 

And  so  the  waves  carry  me 
away  with  unmerciful  speed. 

Already  the  meadow  has  disappeared 
where  I  blessedly  found  her! 

Gone  forever,  you  blissful  days! 
Hopelessly  my  plaint  echoes 
all  ’round  the  lovely  homeland 
where  I  found  her  love. 

See  how  the  shoreline  flies  by, 
and  how  it  pulls  me  toward  it, 
draws  me  with  inexpressible  bonds 
to  land  there  by  the  cottage, 
to  linger  there  in  the  bower; 
but  the  river’s  waves  hurry  onward 
without  rest  or  peace, 
carrying  me  to  the  ocean! 

Alas,  of  that  dark  wilderness, 
far  from  any  bright  coast, 
where  no  island  can  be  seen, 
oh,  how  trembling  dread  seizes  me! 
Gently  to  bring  tears  of  melancholy 
can  no  song  penetrate  from  the  shore; 
only  the  storm  blows  cold 
through  the  gray,  tossing  sea. 

Since  my  eyes’  yearning  gaze 
no  longer  reaches  the  shore, 
so  I  now  look  up  to  the  stars 
in  that  sacred  distant  beyond! 

Ah,  by  their  soft  light 
I  first  called  her  mine; 
there,  perhaps,  oh  consoling  fortune, 
there  I  might  meet  her  gaze. 
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SCHUBERT  "Des  Tages  Weihe,"  D.763 
Text:  Anonymous 

Schicksalslenker,  blicke  nieder, 

Auf  ein  dankerfulltes  Herz; 

Uns  belebt  die  Freude  wieder, 

Fern  entfloh’n  ist  jeder  Schmerz. 

Und  das  Leid,  es  ist  vergessen, 

Durch  die  Nebel  strahlt  der  Glanz 
Deiner  GroBe  unermessen, 

Wie  aus  hellem  Sternenkranz. 

Liebevoll  nahmst  du  der  Leiden 
Flerben  Kelch  von  Vaters  Mund; 

Darum  ward  in  Fern  und  Weiten 
Deine  hochste  Milde  kund. 

'  * 

SCHUBERT  "Standchen,"  D.920 
Text:  Franz  Grillparzer 

Zogernd  leise 

In  des  Dunkels  nacht’ger  Hulle 
Sind  wir  hier; 

Und  den  Finger  sanft  gekrummt, 

Leise,  leise, 

Pochen  wir 

An  des  Liebchens  Kammertiir. 

Doch  nun  steigend, 

Schwellend,  schwellend,  hebend 
Mit  vereinter  Stimme,  laut 
Rufen  aus  wir  hochvertraut: 

Schlaf  du  nicht, 

Wenn  der  Neigung  Stimme  spricht! 

Sucht’  ein  Weiser  nah  und  feme 
Menschen  einst  mit  der  Laterne; 

Wieviel  seltner  dann  als  Gold 
Menschen,  uns  geneigt  und  hold? 

Drum,  wenn  Freundschaft,  Liebe  spricht: 
Freundin,  Liebchen,  schlaf  du  nicht! 

Aber  was  in  alien  Reichen 
War’  dem  Schlummer  zu  vergleichen? 
Drum  statt  Worten  und  statt  Gaben 
Sollst  du  nun  auch  Ruhe  haben. 

Noch  ein  GruBchen,  noch  ein  Wort, 

Es  verstummt  dir  frohe  Weise, 

Leise,  leise, 

Schleichen  wir  uns,  ja, 

Schleichen  wir  uns  wieder  fort! 


"Consecration  of  the  Day" 

Translation  ©Emily  Ezust  from 
the  LiederNet  Archive,  lieder.net 

Ruler  of  destiny,  look  down, 

Upon  a  thankful  heart; 

We  are  revived  by  joy, 

Far  removed  from  every  pain. 

And  sorrow,  it  is  forgotten, 

Through  the  fog  shines  the  light 
Of  your  unmeasurable  greatness, 

As  from  a  bright  ring  of  stars. 

Full  of  love,  you  took  sorrow’s 
Bitter  cup  from  a  father’s  lips; 

This  made  known  far  and  wide 
Your  highest  benevolence. 

"Serenade" 

Translation  ©  Emily  Ezust  from 
the  LiederNet  Archive,  lieder.net 

Hesitantly  quiet, 

in  the  dark  of  the  night’s  stillness, 
we  are  here, 

and,  our  fingers  softly  bent, 
gently,  gently, 
we  knock 

at  the  beloved’s  chamber  door. 

And  now  growing, 
swelling,  swelling,  rising  up 
with  one  combined  voice,  loudly 
we  call  with  confidence; 
don’t  sleep 

when  the  voice  of  love  speaks. 

A  wise  man  once  looked  near  and  far 
with  a  lantern  for  true  human  beings; 
how  much  more  rare  than  gold 
are  those  people  whom  we  like  and 
find  lovely? 

So,  when  friendship  and  love  speaks, 
my  friend — my  love — don’t  sleep! 

But  what  of  all  the  riches 
could  be  as  valuable  as  sleep? 

So  instead  of  words  and  instead  of  gifts 
you  should  now  also  have  rest. 

Just  one  more  greeting,  one  more  word; 
then  our  merry  song  for  you  falls  silent. 
Quietly,  quietly, 
we  steal  away,  yes 
we  steal  away  again! 
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The  Berkshire  Symphonic  Festival  welcomes  you  to  its  new  and  perma¬ 
nent  home. 

Through  the  generous  gift  of  Mrs.  Gorham  Brooks,  “Tanglewood,”  rich 
in  historical  and  natural  charm,  has  become  the  property  of  the  Boston 
Symphony  Orchestra,  as  a  permanent  site  for  the  Festival.  It  was  here  that 
Nathaniel  Hawthorne  lived  while  in  the  Berkshires.  A  bronze  tablet  near 
the  south  gate  marks  the  site  of  his  "little  red  cottage,"  which  was  burned 
nearly  a  half  century  ago.  You  are  invited  to  stroll  through  the  gardens,  to 
listen  for  the  muse  and  drink  in  the  gorgeous  view  across  Lake  Mahkeenac. 

Here  on  this  glorious  site,  great  things  are  contemplated.  A  unique 
shrine  of  music  is  building.  Eliel  Saarinen,  internationally  famous  architect 
of  Bloomfield  Hills,  Michigan,  has  been  asked  to  prepare  drawings  for  the 
proposed  development. 


A  page  from  the  1937 program  book  for  the  Boston  Symphony  Orchestra's  first  concerts  at 
Tanglewood  (BSO  Archives) 


NOTES  ON  THE  PROGRAM 


Nowhere  does  Schubert’s  legacy  loom  larger  than  in  the  genre  of  the  Lied,  a  form 
that  wraps  the  emotion,  turbulence,  individualism,  and  nostalgia  of  Romanticism 
in  a  guise  of  balladic  directness  and  simplicity.  Schubert’s  output  of  Lieder  was 
continuous  from  the  age  of  fifteen  until  his  death;  the  temptation  to  interpret 
his  posthumously  published  cycle  Schwanengesang  as  a  conscious  fulfillment,  in 
his  favorite  genre,  of  the  trope  of  the  final-testament  “swan  song”  is  irresistible. 
Schubert’s  Lieder  are  what  earned  him  popularity  in  his  lifetime,  as  well  as  what 
allowed  him  to  express  his  poet’s  soul — with  his  own  deepest  feelings  artfully 
veiled — most  completely.  “Every  one  of  his  songs  is  in  reality  a  poem  on  the  poem 
he  set  to  music,”  said  his  friend  Joseph  von  Spaun.  A  love  of  written  poetry  cata¬ 
lyzed  Schubert’s  extraordinary  achievement  as  a  songwriter.  His  many  encounters 
with  the  work  of  Johann  Wolfgang  von  Goethe  (1749-1832),  especially  Goethe’s 
Faust,  proved  indelible,  and  Schubert  set  Goethe  in  two  of  his  most  famous  songs, 
the  groundbreaking  “Gretchen  am  Spinnrade”  and  “Erlkonig.” 


Schubert  was  a  voracious  reader  and  analyzer  of  poetry,  and  music  was  his  most 
inspired  conduit  for  the  latter.  The  text  for  “The  Shepherd  on  the  Rock,”  D.965 
(“Der  Hirt  auf  dem  Felsen”)  draws  on  the  work  of  two  poets,  Wilhelm  Muller  (1794- 
1827)  and  Karl  August  Varnhagen  von  Ense  (1785-1858).  Midler  is  most  famous 
today  for  furnishing  the  text  of  Schubert’s  beloved  song  cycles  Die  schone  Mixllerin 
and  Winterreise-,  The  Shepherd  on  the  Rock  echoes  similar  themes  of  transience  and 
elusive  love.  Here,  though,  the  self-destructive,  misfit  poet-wanderer  is  reimagined 
in  a  more  wholesome,  pastoral  guise.  The  lonely  shepherd,  at  work  on  the  highest 
rock,  pines  for  his  sweetheart  in  the  valley,  an  insurmountable  physical  (and  pre¬ 
sumably  emotional)  distance.  He  begins  to  succumb  to  despair  in  the  dark,  ambig¬ 
uous  middle  section  (Ense’s  text),  but  rallies  at  the  thought  of  spring,  with  its  prom¬ 
ises  of  change  and  happiness. 


Whereas  Schubert’s  song  cycles  offer  tableaux  of  almost  operatic  scope,  songs  such 
as  this  one  distill  the  essential  conflict  into  a  succinct,  fleeting  portrait.  The  pres¬ 
ence  of  the  obbligato  clarinet  suggests  another  influence:  the  famous  vocal-instru¬ 
mental  pairings  of  Bach’s  arias,  which  also  sketch  characters,  emotional  states,  and 
inner  struggles.  Schubert  is  often  celebrated  for  his  melodies — a  key  component 
of  popular  songwriting,  to  be  sure,  and  one  that  the  lyrical  clarinet  highlights 

__ ___ ___ _ in  its  back-and-forth  with  the 

~  soprano.  Yet  equally  important 

is  the  piano,  which  controls 
both  rhythmic  pacing  and  the 
subtle  harmonic  shifts  that  lie  at 
the  root  of  Schubert’s  evocative 
power.  Take,  for  example,  the 
quietly  portentous  introduction 
to  The  Shepherd  on  the  Rock,  which 
segues  seamlessly  into  the  clar¬ 
inet’s  bucolic  opening  melody. 
Later,  incremental  shifts  in  the 
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Manuscript  of  Schubert's 
"The  Shepherd  on  the  Rock' 
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accompanimental  figures  and  harmonies  draw  us  into  the  ambiguous,  volatile 
middle  section  before  we  realize  that  clouds  have  gathered. 

Schubert  composed  “Auf  dem  Strom,”  D.943  (“On  the  River”)  in  1828,  his  final 
year,  for  the  first-ever  public  concert  devoted  solely  to  his  music.  The  date  also 
marked  the  first  anniversary  of  Beethoven’s  death,  and  it  is  clear  that  the  song 
was  partially  meant  as  a  tribute  to  the  recently  deceased  master,  whose  legacy  had 
become  an  obsession  of  Schubert’s.  The  use  of  horn  as  obbligato  instrument  lends 
a  rich  sonority  and  noble  dignity  to  the  subject,  a  poem  by  Ludwig  Rellstab  (1799- 
1860)  which  describes  a  protagonist  born  away  from  his  beloved  and  into  the  cold 
reaches  of  the  sea  by  an  implacable  current,  beneath  the  steadfast  gaze  of  the  stars. 
Schubert  quotes  the  theme  of  the  Eroica  Symphony’s  funeral  march  at  the  beginning 
of  the  second  and  fourth  verses — a  clue,  perhaps,  to  one  of  the  many  layers  of 
meaning  that  permeate  the  poem  and  its  treatment  at  Schubert’s  hands.  The  Beetho- 
venian  gloss  on  the  stylized  expression  of  Romantic  love  evokes  the  alienation — 
interpersonal  strife,  deafness,  and  finally  death — of  the  great  artist  who  gave  so 
much  to  his  music. 

“Des  Tages  Weihe,”  D.763  (“Consecration  of  the  Day”)  is  a  hymn  of  thanksgiving 
for  vocal  quartet  and  piano  that  sets  an  effusive,  benevolently  pious  text  by  an 
unknown  poet.  The  result  of  a  circuitous  commission  in  honor  of  a  friend-of-a- 
friend-of-a-friend  who  had  recovered  from  a  serious  illness,  the  song  was  finally 
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published  after  Schubert’s  death,  its  diffuse  sense  of  religiosity  and  thankfulness 
conveniently  marketed  toward  celebratory  events  such  as  birthdays.  At  the  time  of 
its  composition,  in  1822,  Schubert’s  health  had  already  begun  its  decline,  making 
the  song’s  original  subject  of  physical  resilience,  in  retrospect,  painfully  ironic. 
Nevertheless,  the  character  of  the  work  is  simple  and  affecting,  making  the  most  of 
classic  four-part  vocal  writing  that  luxuriates  in  closely  interlocking  harmonies  and 
cleanly  shaped  lines. 

“Standchen,”  D.920  (“Serenade”)  is  another  brief  gem  set  in  motion  by  a  commis¬ 
sion  via  Schubert’s  good  friend,  the  singing  teacher  Anna  Frohlich  (the  same  insti¬ 
gator  of  Des  Tages  Weihe),  as  a  surprise  present  for  her  wealthy  student  Louise  Gos- 
mar.  The  year  1827  saw  a  lot  of  heavy  works  in  Schubert’s  output — Winterreise,  for 
one — but  he  took  time  out  from  his  morbid  meditations  to  jot  down  this  charming 
piece  on  a  text  provided  by  Franz  Grillparzer  (1791-1872)  for  the  occasion.  From 
this  whimsical  chronicle  of  a  nocturne  at  a  beloved’s  door,  gently  rolling  along  with 
the  solo  mezzo  echoed  by  the  supporting  chorus,  the  words  “Freundschaft,  Liebe 
spricht”  (“friendship  and  love  speak”)  soar,  emphasizing  the  personal  nature  of  the 
work. 

Schubert  was  a  consummate  pianist,  and  he  used  the  instrument  throughout  his 
career  not  only  to  provide  the  subtle  dramatic  underpinnings  of  his  Lieder,  but 
as  a  voluble  solo  voice.  His  works  for  piano  four-hands  made  full  use  of  the  power, 
range,  and  versatility  of  the  instruments  at  his  disposal,  which  in  his  day  were  still 
in  the  process  of  evolving  into  the  sleek  beast  we  know  today.  The  Allegro  in  A 
minor,  D.947  (“Lebenssturme”)  is  one  of  two  monumental  stand-alone  sonata 
movements  he  wrote  during  the  last  year  of  his  life.  The  nickname  “storms  of  life” 
was  bestowed  by  publisher  Anton  Diabelli  upon  the  work’s  posthumous  publication 
in  1840.  The  piece  is  indeed  stormy,  though  the  tempests  are  reined  into  a  detailed 
sonata  form  full  of  contrast  and  intricate  shifts  of  rhythm,  texture,  and  harmony. 
The  crashing  opening  motive  leads  to  a  majestic  theme  in  which  the  two  players 
duel  like  rival  gods  hurling  thunderbolts.  A  second  theme  offers  a  smooth,  hushed 
chorale  with  an  ominous  undercurrent — a  classic  depiction  of  placid  waters  in  the 
interlude  between  storms.  The  development  displays  a  wealth  of  virtuosity  from 
composer  and  performer  both,  including  a  pounding  fugal  section  that  suddenly 
detours  into  a  playful,  sparkling  exchange. 

Schubert  composed  the  “Andantino  varie,”  Opus  84,  No.  2  (Variations  in  B  minor, 
D.823)  circa  1825  during  a  period  of  wanderings.  The  movement  was  originally 
part  of  a  larger  work  entitled  Divertissement  sur  des  motifs  originaux  frangais,  book- 
ended  by  a  “Marche  brillante”  and  a  “Rondo  brillante.”  The  three  movements 
were  published  under  separate  opus  numbers  and  met  with  varying  degrees  of 
enthusiasm  by  the  piano  duo-purchasing  public.  The  Andantino,  with  its  lilting, 
melancholy  theme  ceding  to  four  folksy,  Hungarian-infused,  jaunty,  and  wistful 
variations,  was  the  most  popular  of  the  group. 

The  second  of  the  two  imposing  sonata  movements  from  Schubert’s  final  year 
was  the  Rondo  in  A,  D.951,  written  five  months  before  and  published  one  month 
after  the  composer’s  death  with  the  subtitle  “Grand  Rondeau.”  Unlike  the  A  minor 
Allegro,  the  Rondo  does  not  rage,  but  offers  an  effusion  of  lyrical  sweetness.  The 
overriding  texture  is  light  and  airy,  with  gossamer  cascades  and  light-footed  har¬ 
monic  pivots.  Interludes  between  the  graceful  themes  present  fanfares  and  filigreed 
minor-tinged  rhapsodies.  The  complex,  meandering  formal  structure  concludes 
with  the  return  of  the  initial  theme  in  a  lower  register,  embellished  and  overlaid 
with  a  gentle  march  in  the  upper  voice — and  one  more  return  of  the  opening 
motive  for  a  cadence  that  is  a  haunting  blend  of  sun  and  shadows. 

ZOE  KEMMERLING 
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One  of  the  great  joys  of  being  exposed  to  great  literature...  Wonderful  tranches  of 
poetry  and  literature...  Having  to  commit  it  to  memory...  Decades  of  exposure,  and 
hundreds  of  outings  on  recital  platforms...  Sooner  or  later,  some  of  these  elegant 
insights  relating  to  our  human  nature  just  might  sink  in  to  even  the  most  obdurate 
of  singers.  These  truths  might  not  come  a-knocking  intellectually,  but  viscerally, 
and  as  a  result  of  all  that  exposure.  So  it  was  for  me,  with  Franz  Schubert.  His  out¬ 
look  on  life  itself  shines  through  the  enormous  output  of  some  650  songs. 

Despite  the  all  too  brief  time  he  spent  on  this  Earth,  Schubert  appears  so  very 
accepting:  loving  even,  of  the  world  and  what  it  had  gifted  him.  He  has  a  seemingly 
infinite  capacity  for  melody,  and  a  gentle  oblique  humour.  Not  one  which  demands 
attention,  but  born  instead  out  of  fierce  observation.  It  is  this  which  characterizes 
his  music — an  infinite  curiosity  and  ability  to  channel  the  human  condition  in  all  its 
wonder  and  dimension,  often  through  the  pastoral  world  of  pre-industrial  Austria. 

I’m  aware  that  one  man’s  melancholia  is  another’s  sublime  beauty.  All  the  same, 
and  for  me,  Schubert’s  work  is  not  characterized  by  depression  at  all,  but  by  a  kind 
of  heightened  joy  and  celebration  of  Life. 

An  acceptance... albeit  with  regret... that  he  had  to  leave  so  quickly. 


SIMON  KEENLYSIDE,  baritone  (performing  on  August  23) 


Schubert  was  one  of  my  first  teachers.  Long  before  I  began  to  sing  opera  arias,  I 
studied  art  song,  and  Schubert’s  were  some  of  the  very  first  songs  my  voice  instruc¬ 
tor  gave  to  me.  It  was  through  his  writing  that  I  learned  to  tell  a  story  with  my  voice. 
It’s  hard  to  imagine  a  more  important  lesson  for  a  young  singer! 


JAMIE  BARTON,  mezzo-soprano  (performing  on  August  3) 


First  of  all,  I  want  to  say  it  is  a  real  pleasure  for  me  to  sing  for  the  first  time  in  the 
United  States  in  such  a  fantastic  festival  as  Tanglewood! 

For  me,  as  a  singer  who  tries  to  combine  both  opera  and  Lieder  equally  in  my  cal¬ 
endar,  Schubert  is  one  of  the  central  composers.  Comparable  to  Mozart  in  opera, 
it  suits  my  voice  in  its  development — I  hope,  very  well. 

The  five  Lieder  selected  for  this  concert  are  part  of  a  full  recital  program  of  Lieder 
on  the  topic  of  “wanderers,”  with  such  different  facets  as  the  journey  to  death, 
coming  home  to  the  beloved,  or  a  very  melancholic,  typically  Viennese  manner  of 
wanderlust. 


ANDRE  SCHUEN,  baritone  (performing  on  July  20) 

\ 
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Des  Fischers  Liebesgluck  by  Schubert  is  one  of  the  happiest  songs  ever  written 
and,  in  that  magical  Schubertian  way,  it  is  written  in  a  minor  key.  In  that  song,  as  in 
so  much  of  his  music,  the  edges  of  happiness  and  sadness  are  blurred  to  the  point 
of  ecstasy. 

1  was  twenty-one  and  studying  that  song  here  at  Tanglewood  with  the  wonderful 
pianist  Terry  Decima.  He  was  a  quiet  teacher;  he  understood  that  the  gentle  power 
of  that  rhapsodic  music  would  eventually  lead  me/us  somewhere,  and  it  did.  I  had 
to  stop  the  rehearsal  because  you  can’t  sing  and  sob  at  the  same  time.  When  I  could 
finally  speak,  I  told  Terry  that  I  had  no  idea  that  one  could  travel  so  deeply  into 
one’s  self  with/through/because  of  the  power  of  music.  My  life  was  altered  because 
of  that  great  soul  in  that  small  person,  who  gave  us  more  beautiful  music  in  his 
short  life  than  one  could  think  possible. 

We  know  from  Schubert’s  final  letter  that  he  was  reading  James  Fenimore  Cooper 
in  his  last  days.  He  lay  in  a  small,  dark  room,  dying  by  candlelight,  while  dreaming 
of  the  great  forests  of  North  America,  as  described  by  Cooper,  dappled  with  sun¬ 
light,  and  blue  sky.  The  eternal  major/minor  of  his  muse  that  squeezes  our  hearts 
was  his,  and  ours  always. 

SANFORD  SYLVAN,  TMC  Faculty  coach  for  Des  Tages  Weihe  and  Standchen  on  July  6 

A  faculty  member  of  the  TMC’s  Vocal  Program,  TMC  alumnus/baritone  Sanford  Sylvan 
is  the  Harry  L.  Sc  Nancy  Lurie  Marks  Tanglewood  Artist-in-Residence. 


Schubert's  Final  Letter 

12  November  1828 
Dear  Schober, 

I  am  ill.  I  have  eaten  nothing  for  eleven  days  and  drunk  nothing,  and  I  totter  feebly 
and  shakily  from  my  chair  to  bed  and  back  again.  Rinna  is  treating  me.  If  ever  I 
take  anything,  I  bring  it  up  again  at  once. 

Be  so  kind,  then,  as  to  assist  me  in  this  desperate  situation  by  means  of  literature. 
Of  Cooper’s  I  have  read  The  Last  of  the  Mohicans,  The  Spy,  The  Pilot,  and  The  Pioneers. 
If  by  any  chance  you  have  anything  else  of  his,  I  implore  you  to  deposit  it  with  Frau 
von  Bogner  at  the  coffee-house  for  me.  My  brother  who  is  consciousness  itself,  will 
most  faithfully  pass  it  on  to  me. 

Or  anything  else. 

Your  friend, 

Schubert 
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Thursday,  July  20,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

EMERSON  STRING  QUARTET 

EUGENE  DRUCKER,  violin  (1st  violin  in  Turnage) 

PHILIP  SETZER,  violin  (2nd  violin  in  Turnage;  Schubert) 

LAWRENCE  DUTTON,  viola 
PAUL  WATKINS,  cello 

ANDRE  SCHUEN,  baritone 
THOMAS  ADES,  piano 
EDWIN  BARKER,  double  bass 

SCHUBERT'S  SUMMER  JOURNEY,  Program  2 

Auf  der  Brucke,  D.853  (Text  by  Ernst  Schulze) 
Der  Wanderer  an  den  Mond,  D.870 
(Johann  Gabriel  Seidl) 

Nachtstuck,  D.672  (Johann  Mayrhofer) 
Wanderers  Nachtlied  II,  D.768 
(Johann  Wolfgang  von  Goethe) 

Willkommen  und  Abschied,  D.767  (Goethe) 

ANDRE  SCHUEN,  baritone 
THOMAS  ADES,  piano 

Please  note  that  texts  and  translations  are  being  distributed  separately. 


SCHUBERT 

Please  withhold 
applause  until 
after  the  last 
song  of  the 
group. 


Mark-Anthony  TURNAGE  "Shroud,"  for  string  quartet  (2016) 

Threnody 
Intermezzo  1 
March 

Intermezzo  2 
Lament 

EMERSON  STRING  QUARTET 


(Intermission) 


\ 

Steinway  &  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment 
during  the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of 
any  kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists,  is 
prohibited  during  performances  in  the  Koussevitzky  Music  Shed  and  Seiji  Ozawa  Hall. 
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SCHUBERT 


Quintet  in  A  for  piano,  violin,  viola,  cello, 
and  double  bass,  D.667,  "Trout" 

Allegro  vivace 
Andante 
Scherzo:  Presto 

Theme  and  Variations:  Andantino — Allegretto 
Finale:  Allegro  giusto 

f  ‘ 

Messrs.  ADES,  SETZER,  DUTTON,  WATKINS, 
and  BARKER 


NOTES  ON  THE  PROGRAM 


To  read  about  Schubert’s  Lieder,  see  the  essays  in  this  program  book  by  Jan  Swafford 
(pages  6-9)  and  Christopher  H.  Gibbs  (pages  11-15),  and  the  reflections  by  Simon 
Keenlyside,  Jamie  Barton,  Andre  Schuen,  and  Sanford  Sylvan  beginning  on  page  24. 


Mark-Anthony  Turnage  (b.1960) 

"Shroud,"  for  string  quartet  (2016) 

Mark-Anthony  Turnage  is  one  of  England’s  most  individual  and  significant  com¬ 
posers  of  today.  His  music  is  performed  by  many  of  the  world’s  major  orchestras, 
and  his  operas  are  some  of  the  genre’s  most  celebrated  works  of  the  past  couple  of 
generations.  Although  he  grew  up  with  classical  music,  studied  at  the  Royal 
College  of  Music  under  Oliver  Knussen,  and  in  1983  was  a  Fellow  of  the  Tan- 
glewood  Music  Center,  his  music  is  deeply  influenced  also  by  jazz.  He  has  col¬ 
laborated  with  eminent  jazz  musicians  and  has  incorporated  improvisation  in 
some  of  his  major  works,  including  his  big  cycle  Blood  on  the  Floor.  The  energy 
and  musical  elements  of  jazz  are  present  in  his  concert  works  for  traditional 
ensembles  as  well,  in  hybrid  with  a  rich,  generally  tonal  style  that  hints  also 
at  predecessors  such  as  Ravel  and  Shostakovich. 

Shroud  was  composed  for  the  Emerson  Quartet,  who  premiered  it  in  Akron, 
Ohio,  on  September  27,  2016.  The  darker  first  and  last  movements  memo¬ 
rialize  two  friends  from  the  composer’s  youth,  Christopher  Mills  and  Dag  Jiggens, 
respectively.  The  latter  had  introduced  him  as  a  teenager  to  rock  and  blues  music. 
The  middle  movements,  dedicated  specifically  to  the  Emerson  Quartet,  are  lighter 
in  mood. 
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The  audience  is  politely  requested  to  withhold  applause  until  after  the  last  song. 


Texts  and  Translations 

"Auf  der  Brucke"  ("Auf  der  Bruck"),  D.853  "On  the  Bridge"  ("At  Bruck") 

Text:  Ernst  Schulze  Translation  ©Richard  Morris  from 

the  LiederNet  Archive,  lieder.net 

[There  is  a  question  as  to  nomenclature — “Auf  der  Brucke”  (“On  the  Bridge”)  or  “Auf 
der  Bruck”  (“At  Bruck”)?  The  two  versions  of  the  title  are  used  interchangeably.  As 
detailed  in  John  Reed’s  The  Schubert  Song  Companion,  Bruck  is  a  lookout  point  on  a  hill 
near  Gottingen  in  Germany;  “Auf  der  Bruck”  (“At  Bruck”)  is  the  title  of  Ernst  Schulze’s 
poem  as  it  appears  in  his  Poetisches  Tagebuch  (“Verse  Journal”);  the  first  printed  edition 
of  Schubert’s  song  bears  the  title  “Auf  der  Brucke”  (“On  the  Bridge”);  and  though  there 
is  no  autograph  manuscript  of  the  song  to  help  decide  the  matter,  Schubert  provided 
his  own  titles  for  all  the  other  verses  from  Schulze’s  Poetisches  Tagebuch  that  he  set.] 


Frisch  trabe  sonder  Ruh  und  Rast, 

Mein  gutes  RoB,  durch  Nacht  und  Regen! 

Was  scheust  du  dich  vor  Busch  und  Ast 
Und  strauchelst  auf  den  wilden  Wegen? 
Dehnt  auch  der  Wald  sich  tief  und  dicht, 

Doch  muB  er  endlich  sich  erschliessen; 
Und  freundlich  wird  ein  femes  Licht 
Uns  aus  dem  dunkeln  Tale  gruBen. 

Wohl  konnt  ich  fiber  Berg  und  Feld 
Auf  deinem  schlanken  Rficken  fliegen 
Und  mich  am  bunten  Spiel  der  Welt, 

An  holden  Bildern  mich  vergnfigen; 
Manch  Auge  lacht  mir  traulich  zu 
Und  beut  mit  Frieden,  Lieb  und  Freude, 
Und  dennoch  eil  ich  ohne  Ruh, 

Zurfick  zu  meinem  Leide. 


Trot  briskly  without  rest, 
my  good  horse,  through  night  and 
through  rain! 

Why  do  you  shy  at  bush  and  branch 
and  stumble  on  the  wild  paths? 
Though  the  forest  stretches  deep 
and  dense, 

it  must  finally  open  up; 

and  a  distant  light  will  greet  us  kindly 

out  of  the  dark  valley. 

I  can  fly  over  mountain  and  field 
on  your  slender  back 
and  enjoy  the  world’s 
colorful  vistas. 

Many  an  eye  laughs  intimately  at  me, 
with  peace,  love,  and  joy; 
and  yet  I  hurry  without  rest, 
back  to  my  grief. 


Please  turn  the  page  quietly. 
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Denn  schon  drei  Tage  war  ich  fern 
Von  ihr,  die  ewig  rnich  gebunden; 

Drei  Tage  waren  Sonn  nnd  Stern 
Und  Erd  und  Himmel  mir  verschwunden. 
Von  Lust  und  Leiden,  die  mein  Herz 
Bei  ihr  bald  heilten,  bald  zerrissen 

F ri hit  ich  drei  Tage  nur  den  Schmerz, 
Und  ach!  die  Freude  muBt  ich  missen! 

Weit  sehn  wir  fiber  Land  und  See 
Zur  warmer  Flur  den  Vogel  fliegen; 

Wie  sollte  denn  die  Liebe  je 
In  ihrem  Pfade  sich  betrfigen? 

Drum  trabe  mutig  durch  die  Nacht! 

Und  schwinden  auch  die  dunkeln 
Bahnen, 

Der  Sehnsucht  helles  Auge  wacht, 

Und  sicher  fiihrt  mich  sfiBes  Ahnen. 

"Der  Wanderer  an  den  Mond,"  D.870 
(Text:  Johann  Gabriel  Seidl) 

Ich  auf  der  Erd’,  am  Himmel  du 
Wir  wandern  beide  rfistig  zu: 

Ich  ernst  und  trfib,  du  mild  und  rein, 

Was  mag  der  Unterschied  wohl  sein? 

Ich  wandre  fremd  von  Land  zu  Land, 

So  heimatlos,  so  unbekannt; 

Berg  auf,  Berg  ab,  Wald  ein,  Wald  aus, 
Doch  bin  ich  nirgend,  ach!  zu  Haus. 

Du  aber  wanderst  auf  und  ab 
Aus  Ostens  Wieg’  in  Westens  Grab, 

Wallst  Lander  ein  und  Lander  aus, 

Und  bist  doch,  wo  du  bist,  zu  Haus. 

Der  Himmel,  endlos  ausgespannt, 

1st  dein  geliebtes  Heimatland; 

O  glucklich,  wer,  wohin  er  geht, 

Doch  auf  der  Heimat  Boden  steht! 


For  three  days  now  I  have  been  far  away 
from  her  to  whom  I  am  eternally  bound; 

For  three  days  sun  and  star 

and  earth  and  heavens  were  missing  for  me. 

Of  the  delight  and  grief, 

that  when  I  was  with  her,  now  healed, 

now  tore  my  heart, 

for  three  days  I  have  only  felt  the  pain, 
and  oh!,  the  joy  I  had  to  miss! 

We  see  the  bird  fly  far  over  land  and  sea 
to  warm  pastures; 

How  then  shoidd  love  ever 
deceive  itself  in  its  path? 

So  trot  bravely  through  the  night! 

Although  the  dark  tracks  may  fade, 

the  bright  eye  of  yearning  still  watches, 
and  sweet  foreboding  guides  me  safely. 

"The  Wanderer  to  the  Moon" 

Translation  ©  Emily  Ezust  from 
the  LiederNet  Archive,  lieder.net 

I  on  the  earth,  you  in  the  sky — 
we  both  wander  briskly  on: 

I  stern  and  troubled,  you  mild  and  pure; 
what  might  be  the  difference  between  us? 

A  stranger,  I  wander  from  land  to  land, 
so  rootless  and  unknown; 
up  mountains  and  down,  into  forests  and  out, 
but  nowhere  am  I — alas! — at  home. 

But  you  wander  up  and  down, 
from  the  eastern  cradle  to  the  western  grave, 
on  your  pilgrimage  from  land  to  land; 
and  wherever  you  are,  you  are  at  home. 

The  sky,  endlessly  spreading, 
is  your  beloved  homeland; 
o  happy  is  he  who,  wherever  he  goes, 
still  stands  on  native  ground! 
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"Nachtstuck,"  D.672 

(Text:  Johann  Baptist  Mayrhofer) 

Wenn  uber  Berge  sich  der  Nebel  breitet, 
Und  Luna  mit  Gewolken  kampft, 

So  nimmt  der  Alte  seine  Harfe, 
und  schreitet, 

Und  singt  waldeinwarts  und  gedampft: 

“Du  heilge  Nacht: 

Bald  ist’s  vollbracht, 

Bald  schlaf  ich  ihn,  den  langen  Schlummer, 
Der  mich  erlost  von  allem  Rummer." 

Die  griinen  Baume  rauschen  dann: 

“Schlaf  suB,  du  guter,  alter  Mann;” 

Die  Graser  lispeln  wankend  fort: 

“Wir  decken  seinen  Ruheort;” 

Und  mancher  liebe  Vogel  ruft: 

“O  laBt  ihn  ruhn  in  Rasengruft!” 

Der  Alte  horcht,  der  Alte  schweigt, 

Der  Tod  hat  sich  zu  ihm  geneigt. 

"Wanderers  Nachtlied  II,"  D.768 

(Text:  Johann  Wolfgang  von  Goethe) 

Uber  alien  Gipfeln 
ist  Ruh, 

in  alien  Wipfeln 

spfirest  du 

kaum  einen  Hauch; 

die  Vogelein  schweigen  im  Walde, 

warte  nur,  balde 

ruhest  du  auch! 


"Nocturne" 

Translation  ©  Emily  Ezust  from 
the  LiederNet  Archive,  lieder.net 

When  over  the  mountains  mist  is  spread, 
and  Luna  battles  against  the  clouds, 
then  the  old  man  takes  his  harp 
and  strides 

toward  the  forest,  singing  in  a  subdued  voice 

“You  holy  night: 

soon  it  will  be  over, 

soon  I  shall  sleep  the  long  sleep 

that  will  free  me  from  every  torment.” 

The  green  trees  then  murmur: 

“Sleep  sweetly,  you  good,  old  man...” 

The  grasses  whisper  as  they  wave: 

“We  will  cover  his  place  of  rest...” 

And  many  a  lovely  bird  calls: 

“O  let  him  rest  in  his  grassy  tomb!” 

The  old  man  hears,  the  old  man  is  silent; 
[for]  Death  has  [now]  leaned  toward  him. 

"Over  All  the  Peaks" 

Translation  ©  Emily  Ezust  from 
the  LiederNet  Archive,  lieder.net 

Over  all  the  peaks 
it  is  peaceful, 
in  all  the  treetops 
you  feel 

hardly  a  breath  of  wind; 

the  little  birds  are  silent  in  the  forest... 

only  wait — soon 

you  will  rest  as  well. 


Please  turn  the  page  quietly, 
and  only  after  the  music  has  stopped. 
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"Willkommen  und  Abschied,"  D.767 

(Text:  Goethe) 

Es  schlug  mein  Herz,  geschwind  zu  Pferde! 
Es  war  getan  fast  eh’  gedacht; 

Der  Abend  wiegte  schon  die  Erde, 

Und  an  den  Bergen  hing  die  Nacht: 

Schon  stand  im  Nebelkleid  die  Eiche, 

Ein  aufgeturmter  Riese,  da, 

Wo  Finsternis  aus  dem  Gestrauche 
Mit  hnndert  schwarzen  Augen  sah! 

Der  Mond  von  einem  Wolkenhiigel 
Sah  klaglich  aus  deni  Duft  hervor, 

Die  Winde  schwangen  leise  Fliigel, 
Umsausten  schauerlich  mein  Ohr; 

Die  Nacht  schuf  tausend  Ungeheuer; 

Doch  frisch  und  frohlich  war  mein  Mut: 

In  meinen  Adern  welches  Feuer! 

In  meinem  Herzen  welche  Glut! 

Dich  sah  ich  und  die  milde  Freude 
FloB  von  dem  siiBen  Blick  auf  mich, 

Ganz  war  mein  Herz  an  deiner  Seite, 

Und  jeder  Atemzug  fur  dich. 

Ein  rosenfarbnes  Friihlingswetter 
Umgab  das  liebliche  Gesicht, 

Und  Zartlichkeit  fur  mich — Ihr  Gotter! 

Ich  hofft’  es,  ich  verdient’  es  nicht! 

Doch  ach!  schon  mit  der  Morgensonne 
Verengt  der  Abschied  mir  das  Herz: 

In  deinen  Kfissen,  welche  Wonne! 

In  deinem  Auge,  welcher  Schmerz! 

Ich  ging,  du  standst  und  sahst  zur  Erden, 

Und  sahst  mir  nach  mit  nassem  Blick: 

Und  doch,  welch  Gliick  geliebt  zu  werden! 
Und  lieben,  Gotter,  welch  ein  Gluck! 


"Welcome  and  Parting" 

Translation  ©Emily  Ezust  from 
the  LiederNet  Archive,  lieder.net 

My  heart  pounded,  quick!  to  the  horse! 

It  was  done  before  I  could  think; 
evening  was  already  cradling  the  earth 
and  night  hung  upon  the  mountains: 
already  the  oak  stood  clothed  in  mist, 
a  towering  giant  there, 
where  darkness  from  the  bushes 
peered  with  a  hundred  dark  eyes! 

The  moon  from  a  hill  of  cloud 
looked  pitifully  down  through  the  haze, 
the  wind  stirred  with  gentle  wings 
murmuring  eerily  into  my  ear; 
night  created  a  thousand  horrors; 
but  fresh  and  cheery  was  my  mood: 
in  my  veins,  what  fire! 
in  my  heart,  what  passion! 

You  I  saw  and  gentle  joy 
flowed  from  your  sweet  gaze  to  mine, 
my  heart  was  entirely  at  your  side, 
and  every  breath  was  for  you. 

Rose-colored  spring 

surrounded  your  lovely  face, 

and  tenderness  for  me — oh  you  Gods! 

I  had  hoped  for  this,  but  I  do  not  deserve  it! 

But  alas,  already  with  the  morning  sun, 
parting  strangles  my  heart: 
in  your  kisses,  what  bliss! 
in  your  eyes,  what  pain! 

I  left,  and  you  stood  and  looked  down 
at  the  ground, 

and  then  gazed  after  me  with  wet  eyes': 
and  yet,  what  happiness  to  be  loved! 

And  to  love,  Gods,  what  good  fortune! 


\ 
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Franz  Schubert  (1797-1828) 

Quintet  in  A  for  piano  and  strings,  D.667,  "Trout" 


Schubert  began  this  quintet  in  the  summer  of  1819,  during  a  three-month  vacation 
with  a  close  friend,  the  singer  Johann  Michael  Vogl,  who  was  also  an  import¬ 
ant  interpreter  of  his  songs.  Together  they  journeyed  to  Linz  and  Steyr,  in 
Upper  Austria,  which  was  Vogl’s  native  district  and  where,  together  with  their 
host’s  family  (which  included  eight  daughters),  they  spent  many  happy  evenings 
performing  Schubert’s  piano  music  and  songs.  Among  Vogl’s  friends  in  Steyr 
was  one  Sylvester  Paumgartner,  an  amateur  cellist  and  wind  player  who  held 
frequent  musicales.  Paumgartner  commissioned  from  Schubert  a  piano  quintet, 
with  two  stipulations:  that  it  use  the  same  ensemble — piano,  violin,  viola,  cello, 
and  double  bass — as  a  then-popular  work  by  Johann  Nepomuk  Hummel  (1778- 
1837),  a  contemporary  of  Beethoven  seldom  heard  today;  and  that  it  include  a 
theme-and-variations  movement — which  subsequently  gave  the  quintet  its  nick¬ 
name — based  on  Schubert’s  popular  song  written  two  years  earlier,  “Die  Forelle” 
(“The  Trout”).  Where  the  later  piano  quintets  of  Schumann  and  Brahms  are 
scored  for  piano  with  string  quartet  (two  violins,  viola,  and  cello),  Schubert’s 
instrumentation  makes  for  a  different  kind  of  musical  texture,  with  a  more  open, 
airier  sound,  given  the  wider  string  range  from  top  (violin)  to  bottom  (double 
bass),  while  also  affording  the  viola  a  stronger  presence  within  the  string  ensemble, 
given  the  absence  of  a  second  violin. 

Clearly  Schubert  found  much  satisfaction  in  writing  this  relaxed,  enjoyable  work,  a 
satisfaction  perhaps  reflected  in  the  fact  that  he  cast  it  in  five  rather  than  the  usual 
four  movements.  The  first  movement  is  expansive  in  both  its  lyricism  and  energy. 
The  second  is  a  straightforward  “song  form”  in  which  the  thematic  materials,  once 
stated,  are  repeated  without  a  development  section.  The  relaxed  feel  of  this  second 
movement  is  heightened  by  Schubert’s  choice  of  F  major  as  the  movement’s  home 
key  (which  places  it  in  an  entirely  different  sound-world  from  the  A  major  of  the 
opening  movement),  and  by  his  use  of  third-related  key  areas  to  shape  the  move¬ 
ment  as  a  whole  (D  major  for  the  second  theme;  A-flat  for  the  repeat  of  the  open¬ 
ing  material,  which  in  turn  leads  back  to  the  home  F). 

Following  the  propulsively  energetic  scherzo  comes  the  variation  movement,  which 
is  in  D  major.  The  theme  is  heard  first  in  the  strings  alone,  then  given,  respectively, 
to  piano,  viola,  and  then  combined  cello  and  double  bass  as  the  first  three  vari¬ 
ations  take  their  course.  The  fourth  variation  brings  the  obligatory  minor-mode 
treatment  (starting  in  D  minor),  though  it  doesn’t  stay  in  the  minor  mode  for  very 
long.  The  final  variation,  beginning  in  B-flat,  hints  at  far-off  harmonic  realms 
before  returning  to  D  major  for  the  closing  Allegretto,  which  uses  an  accompani¬ 
ment  figure  in  the  piano  harking  back  to  Schubert’s  original  song.  The  fifth  and 
final  movement  of  the  quintet  is  as  gemixtlich  (genial  and  good-natured)  as  can  be, 
hinting  again  that  in  this  work  Schubert  was  not  aiming  to  stretch  boundaries  or 
explore  new  musical  vistas,  but  that  he  wrote  the  piece  on  request,  simply  to  pro¬ 
vide  pleasure,  a  pleasure  extended  to  listeners  and  performers  alike. 

MARC  MAN  DEL 
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SCHUBERT 

Please  withhold 
applause  until 
after  the  last 
song  of  the 
group. 


Der  Konig  in  Thule,  D.367 
(Text  by  Johann  Wolfgang  von  Goethe) 
Gretchen  am  Spinnrade,  D.118  (Goethe) 
Schafers  Klagelied,  D.121  (Goethe) 
Rastlose  Liebe,  D.138  (Goethe) 

JAMIE  BARTON,  mezzo-soprano 

EMANUEL  AX,  piano 


Please  note  that  texts  and  translations  are  being  distributed  separately. 


SCHUBERT  Sonatina  No.  3  in  G  minor  for  violin  and  piano,  D.408 

Allegro  giusto 
Andante 
Menuetto;  Trio 
Allegro  moderato 

COLIN  JACOBSEN  and  EMANUEL  AX 

Colin  JACOBSEN  "Head,  Heart,"  for  mezzo-soprano  and  piano  trio  (2017) 

Text:  Lydia  Davis's  "Head,  Heart" 

(world  premiere;  commissioned  by  the  Boston  Symphony  Orchestra, 
Andris  Nelsons,  Music  Director,  through  the  generous  support  of  the 
New  Works  Fund  established  by  the  Massachusetts  Cultural  Council, 
a  state  agency) 

JAMIE  BARTON,  mezzo-soprano 

EMANUEL  AX,  COLIN  JACOBSEN,  and  YO-YO  MA 


.{Intermission} 

\ 

Steinway  &  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment 
during  the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of 
any  kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists,  is 
prohibited  during  performances  in  the  Koussevitzky  Music  Shed  and  Seiji  Ozawa  Hall. 


30 


SCHUBERT 


Piano  Trio  No.  1  in  B-flat,  D.898  (Opus  99) 

Allegro  moderato 
Andante  un  poco  mosso 
Scherzo.  Allegro 
Rondo.  Allegro  vivace 

Messrs.  AX,  JACOBSEN,  and  MA 


NOTES  ON  THE  PROGRAM 


To  read  about  Schubert’s  Lieder,  see  the  essays  in  this  program  book  by  Jan  Swafford 
(pages  6-9)  and  Christopher  H.  Gibbs  (pages  11-15),  and  the  reflections  by  Simon 
Keenlyside,  Jamie  Barton,  Andre  Schuen,  and  Sanford  Sylvan  beginning  on  page  24. 


Franz  Schubert 

Sonatina  No.  3  in  G  minor  for  violin  and  piano,  D.408 
Sonatina  No.  2  in  A  minor  for  violin  and  piano,  D.385 

In  1814  Schubert  launched  his  career  as  a  mature  composer,  and  he  hit  the  ground 
running.  Over  the  course  of  the  next  few  years  he  completed  three  Masses,  four 
symphonies,  three  string  quartets,  four  Singspiele,  the  beginnings  of  an  opera,  and 
over  250  songs,  including  the  famous  “Gretchen  am  Spinnrade”  and  “Erlkonig.” 

In  the  spring  of  1816  he  wrote  three  sonatas  for  violin  and  piano.  These  were  not 
published,  however,  until  1836,  years  after  Schubert’s  death — at  which  time  the 
publisher  Anton  Diabelli  decided  to  rebrand  them  as  “sonatinas”  in  the  hope  that 
the  diminutive  would  appeal  to  the  lucrative  amateur  market. 

On  top  of  his  fever  of  composing,  Schubert  spent  these  busy  years  teaching  at  his 
father’s  music  school,  taking  lessons  with  Antonio  Salieri,  and  socializing  with  a 
cultured,  fashionable,  worldly,  and  by  some  accounts  debauched  circle  of  friends 
in  Vienna.  He  probably  didn’t  write  the  sonatinas  with  easiness  in  mind,  but  he 
did  compose  them  in  the  rather  old-fashioned  classical  style  of  Mozart  and  Haydn. 
It’s  not  quite  clear  why,  though  it  is  speculated  that  he  wrote  them  for  his  brother 
Ferdinand.  Certainly  he  had  more  contemporary  models  available  in  the  sonatas 
of  Beethoven,  the  last  of  which  reached  publication  the  same  year  as  the  sonatinas’ 
composition. 

Whether  an  exercise  in  versatility  or  an  attempt  to  inhabit  the  spirit  of  Mozart,  the 
sonatinas  are  pleasing,  graceful,  and  tidily  constructed  of  regular,  balanced  phrases. 
Following  classical  form,  the  piano  drives  the  action,  and  the  violin  either  doubles 
the  piano’s  melodic  hand  or  trades  off  melody  and  accompaniment  in  an  egalitar¬ 
ian  fashion.  (In  Mozart’s  day  such  works  were  usually  subtitled  “for  piano  with  the 
accompaniment  of  a  violin.”)  The  Sonatina  in  G  minor  (concert  of  August  3)  is  in 
four  movements,  the  first  of  which  launches  with  a  brusque  dotted  figure  that  later 
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reveals  its  coy  side.  The  Andante  basks  in  Schubert’s  celebrated  lyricism;  a  brief 
minuet  breezes  by  in  a  flurry  of  ornaments  and  scales.  The  final  movement  moodily 
jumps  from  rustic,  to  melancholic,  to  jovial,  to  rowdy. 

The  A  minor  Sonatina  (August  17)  is  even  more  striking  for  the  breath  of  roman¬ 
ticism  that  imbues  its  classical  form.  The  opening  theme  features  leaps  across  the 
register,  made  even  more  dramatic  with  the  violin’s  decisive  entrance.  A  plaintive 
second  theme  and  abrupt  character  shifts  are  reminiscent  of  the  empfindsamer  Stil 
popular  in  German  music  near  the  middle  of  the  previous  century,  which  aimed  to 
sway  the  emotions  with  sudden  contrasts  of  mood.  The  theme  of  the  Andante  is 
stated  by  both  instruments  together,  diverging  afterwards  for  variations.  The  min¬ 
uet  offers  another  blustery  theme  and  a  delicate  Trio  interlude.  The  final  Allegro 
lays  out  its  closing  thoughts  in  the  same  emotive,  passionate  vein  as  the  work’s 
opening. 

ZOE  KEMMERLING 


&  Company 

Lenox,  MA 


4000  Miles  Cymbeline  A  Midsummer  Night's  Dream 

by  Amy  Herzog  by  William  Shakespeare  by  William  Shakespeare 

MAY  25  -  JUL  16  JUL  4  -  AUG  6  JUL  11  -  AUG  19 


Intimate  Apparel 

by  Lynn  Nottage 

JUL  20 -AUG  13 


The  Tempest 

by  William  Shakespeare 

AUG  10 -SEP  3 


Wharton  Comedies  God  of  Carnage 

Adapted  by  Dennis  Krausnick  by  Yasmina  Reza 

AUG  17 -SEP  10  SEP  14 -OCT  8 


/if  v 


Vo-‘  ‘ 

„-V.' ^ 


413.637.3353 


shakespeare.org 
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Colin  Jacobsen 

"Head,  Heart,"  for  mezzo-soprano  and  piano  trio  (2017) 


A  founding  member  of  two  game-changing,  audience-expanding  ensembles — the 
string  quartet  Brooklyn  Rider  and  orchestra  The  Knights — Colin  Jacobsen  is  also 
a  touring  member  of  Yo-Yo  Ma’s  venerated  Silk  Road  Project  and  an  Avery  Fisher 
Career  Grant-winning  violinist.  His  work  as  a  composer  developed  as  a  natural 

outgrowth  of  his  chamber  and  orchestral  collaborations.  Jointly  inspired  by 
encounters  with  leading  exponents  of  non-Western  traditions  and  by  his  own 
classical  heritage,  his  most  recent  compositions  for  Brooklyn  Rider  include 
Three  Miniatures,  written  for  the  reopening  of  the  Metropolitan  Museum  of 
Art’s  Islamic  art  galleries.  Jacobsen  collaborated  with  Iran’s  Siamak  Aghaei 
to  write  a  Persian  folk-inflected  composition,  Ascending  Bird,  which  he  per¬ 
formed  as  soloist  with  the  YouTube  Symphony  Orchestra  at  the  Sydney  Opera 
House,  in  a  concert  streamed  live  by  millions  of  viewers  worldwide.  His  work 
for  dance  and  theater  includes  Chalk  and  Soot,  a  collaboration  with  Dance 
Heginbotham,  and  music  for  Compagnia  de’  Colombari’s  theatrical  produc¬ 
tion  of  Walt  Whitman  s  Song  of  Myself.  He  has  provided  the  following  program  note 
for  Head,  Heart,  which  receives  its  world  premiere  performance  in  this  concert. 


When  I  first  read  the  author  Lydia  Davis’s  Head,  Heart  (one  of  her  many  pithy 
and  aphoristic  short  stories),  I  felt  like  I  was  hit  by  a  massive  metaphysical  mete¬ 
or  and  reduced  to  a  cloud  of  primordial  space  dust.  My  heart  literally  pounded 
with  the  simple,  sad  truths  that  are  iterated  here  through  the  personification 
of  Head  and  Heart.  These  words  cut  to  the  core  of  the  beauty  and  sadness  of 
existence  in  about  ten  lines — like  so  many  of  Schubert’s  settings — and  I  knew 
I  wanted  to  set  them  in  some  sort  of  time-honored  form  relating  to  the  expres¬ 
sion  of  fate  (e.g.,  passacaglia,  canon,  chaconne,  etc.).  The  main  body  of  my 
new  song  is  indeed  a  stoic  sort  of  canon,  in  which  the  vocal  part  starts  us  off  a 
cappella  and  other  voices  enter  one  by  one.  This  is  preceded  by  an  introduction 
that  is  a  bit  of  an  invocation/cry  for  help.  There’s  a  glimmer  of  hope  in  the 
middle  section  before  the  original  fateful  material  returns. 


COLIN  JACOBSEN 


"Head,  Heart" 

Heart  weeps. 

Head  tries  to  help  heart. 

Head  tells  heart  how  it  is,  again: 

You  will  lose  the  ones  you  love.  They  will  all  go.  But 
even  the  earth  will  go,  someday. 

Heart  feels  better,  then. 

But  the  words  of  head  do  not  remain  long  in  the  ears  of 
heart. 

Heart  is  so  new  to  this. 

I  want  them  back,  says  heart. 

Head  is  all  heart  has. 

Help,  head.  Help  heart. 

“Head,  Heart,”  from  THE  COLLECTED  STORIES  OF  LYDIA  DAVIS  (Farrar,  Straus  & 
Giroux,  2009).  Copyright  ©  2009  by  Lydia  Davis.  Performed  with  permission  of  the  Denise 
Shannon  Literary  Agency,  Inc.  and  the  author. 
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The  audience  is  politely  requested  to  withhold  applause  until  after  the  last  song. 


Texts  and  Translations 


"Der  Konig  in  Thule,"  D.367 

Text:  Johann  Wolfgang  von  Goethe 

9  4 

Es  war  ein  Konig  in  Thule 
Gar  treu  bis  an  das  Grab, 

Dem  sterbend  seine  Buhle 
Einen  goldnen  Becher  gab. 

Es  ging  ihm  nichts  dariiber, 

Er  leert’  ihn  jeden  Schmaus; 

Die  Augen  gingen  ihm  uber, 

So  oft  er  trank  daraus. 

Und  als  er  kam  zu  sterben, 

Zahlt’  er  seine  Stadt’  im  Reich, 
Gonnt’  alles  seinen  Erben, 

Den  Becher  nicht  zugleich. 

Er  saB  beim  Kdnigsmahle, 

Die  Ritter  um  ihn  her, 

Auf  hohem  Vatersaale, 

Dort  auf  dem  SchloB  am  Meer. 

Dort  stand  der  alte  Zecher, 

Trank  letzte  Lebensgluth, 

Und  warf  den  heil’gen  Becher 
Hinunter  in  die  Fluth. 

Er  sah  ihn  stiirzen,  trinken, 

Und  sinken  tief  ins  Meer. 

Die  Augen  taten  ihm  sinken; 

Trank  nie  einen  Tropfen  mehr. 


"There  was  a  King  of  Thule" 

Translation  ©Richard  Morris  from 
the  LiederNet  Archive,  lieder.net 

There  was  a  King  of  Thule, 
faithful  to  the  grave, 
to  whom  his  dying  beloved 
gave  a  golden  goblet. 

Nothing  was  more  valuable  to  him: 
he  drained  it  in  every  feast; 
and  his  eyes  would  overflow 
whenever  he  drank  from  it. 

And  when  he  neared  death, 
he  counted  the  cities  of  his  realm 
and  left  everything  gladly  to  his  heir- 
except  for  the  goblet. 

He  sat  at  his  kingly  feast, 
his  knights  about  him, 
in  the  lofty  hall  of  ancestors, 
there  in  the  castle  by  the  sea. 

There,  the  old  wine-lover  stood, 
took  a  last  draught  of  life’s  fire, 
and  hurled  the  sacred  goblet 
down  into  the  waters. 

He  watched  it  plunge,  fill  up, 
and  sink  deep  into  the  sea. 

His  eyes  then  sank  closed 

and  he  drank  not  one  drop  more. 


Please  turn  the  page  quietly, 
and  only  after  the  music  has  stopped. 
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"Gretchen  am  Spinnrade,"  D.118 

Text:  Goethe 

"Gretchen  at  the  Spinning-wheel" 

Translation  ©1997  Lynn  Thompson 
from  the  LiederNet  Archive,  lieder.net 

Meine  Ruh’  ist  hin, 

Mein  Herz  ist  schwer; 

Ich  finde  sie  nimmer 

Und  nimmermehr. 

My  peace  is  gone, 

My  heart  is  heavy, 

I  will  find  it  never 
and  never  more. 

Wo  ich  ihn  nicht  hab’ 

Ist  mir  das  Grab, 

Die  ganze  Welt 

Ist  mir  vergallt. 

Where  I  do  not  have  him, 

That  is  the  grave, 

The  whole  world 

Is  bitter  to  me. 

Mein  armer  Kopf 

Ist  mir  verriickt, 

Mein  armer  Sinn 

Ist  mir  zerstiickt. 

My  poor  head 

Is  crazy  to  me, 

My  poor  mind 

Is  torn  apart. 

Meine  Ruh’  ist  hin, 

Mein  Herz  ist  schwer; 

Ich  finde  sie  nimmer 

Und  nimmermehr. 

My  peace  is  gone, 

My  heart  is  heavy, 

I  will  find  it  never 
and  never  more. 

Nach  ihm  nur  schau’  ich 

Zum  Fenster  hinaus, 

Nach  ihm  nur  geh’  ich 

Aus  dem  Haus. 

For  him  only,  I  look 

Out  the  window 

Only  for  him  do  I  go 

Out  of  the  house. 

Sein  hoher  Gang, 

Sein’  edle  Gestalt, 

Seines  Mundes  Lacheln, 

Seiner  Augen  Gewalt, 

His  tall  walk, 

His  noble  figure, 

His  mouth’s  smile, 

His  eyes’  power, 

Und  seiner  Rede 

ZauberfluB, 

Sein  Handedruck, 

Und  ach  sein  KuB! 

And  his  mouth’s 

Magic  flow, 

His  handclasp, 
and  ah!  his  kiss! 

Meine  Ruh’  ist  hin, 

Mein  Herz  ist  schwer, 

Ich  finde  sie  nimmer 

Und  nimmermehr. 

My  peace  is  gone, 

My  heart  is  heavy, 

I  will  find  it  never 
and  never  more. 

Mein  Busen  drangt 

Sich  nach  ihm  hin. 

Ach  diirft  ich  fassen 

Und  halten  ihn! 

My  bosom  urges  itself 
toward  him. 

Ah,  might  I  grasp 

And  hold  him! 

Und  kiissen  ihn 

So  wie  ich  wollt’, 

An  seinen  Kiissen 

Vergehen  sollt’! 

And  kiss  him, 

As  I  would  wish, 

At  his  kisses 

I  should  die! 
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Stu  Rosner 


"Schafers  Klagelied,"  D.121 
Text:  Goethe 

Da  droben  auf  jenem  Berge, 

Da  steh’  ich  tausendmal, 

An  meinem  Stabe  hingebogen 
Und  schaue  hinab  in  das  Tal. 

Dann  folg’  ich  der  weidenden  Herde, 
Mein  Hundchen  bewahret  mir  sie. 

Ich  bin  herunter  gekommen 
Und  weiB  doch  selber  nicht  wie. 

Da  stehet  von  schonen  Blumen 
Die  ganze  Wiese  so  voll. 

Ich  breche  sie,  ohne  zu  wissen, 

Wem  ich  sie  geben  soli. 

Und  Regen,  Sturm  und  Gewitter 
Verpass’  ich  unter  dem  Baum. 

Die  Ture  dort  bleibet  verschlossen; 
Doch  alles  ist  leider  ein  Traum. 

Es  stehet  ein  Regenbogen 
Wohl  uber  jenem  Haus! 

Sie  aber  ist  fortgezogen, 

Und  weit  in  das  Land  hinaus. 

Hinaus  in  das  Land  und  weiter, 
Vielleicht  gar  uber  die  See. 

Voruber,  ihr  Schafe,  nur  voruber! 
Dem  Schafer  ist  gar  so  well. 


"Shepherd's  Lament" 

Translation  ©Emily  Ezust  from 
the  LiederNet  Archive,  lieder.net 

High  upon  that  mountain, 

I  have  stood  a  thousand  times, 

bowed  over  my  staff 

and  gazing  down  into  the  valley. 

I  have  followed  my  grazing  flock, 
my  hound  standing  guard  for  me. 

I  have  come  down  somehow 
and  I  do  not  myself  know  how. 

Full  of  lovely  flowers  stands 
the  whole  meadow. 

I  pick  them  without  knowing 
whom  I  should  give  them  to. 

And  rain,  storm  and  thunder — 
beneath  the  tree  I  wait  for  it  to  pass. 

The  door  there  remains  closed, 
for  all  is  unfortunately  a  dream. 

There  stands  a  rainbow 
arching  over  that  house! 

But  she  has  gone, 

and  far  away  to  distant  reaches. 

To  distant  reaches  and  further, 
perhaps  even  across  the  sea. 

It’s  all  over,  my  sheep,  it  is  simply  all  over 
It  is  such  woe  for  your  shepherd. 


Please  turn  the  page  quietly, 
and  only  after  the  music  has  stopped. 
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Stu  Rosner 


"Rastlose  Liebe,"  D.138 

"Restless  Love" 

Text:  Goethe 

Translation  ©1997  Lynn  Thompson 
from  the  LiederNet  Archive,  lieder.net 

Dem  Schnee,  dem  Regen, 

To  the  snow,  to  the  rain 

Dem  Wind  entgegen, 

To  the  wind  opposed, 

Im  Dampf  der  Kliifte, 

In  the  mist  of  the  ravines 

Durch  Nebeldiifte, 

Through  the  scent  of  fog, 

Immer  zu!  Immer  zu! 

Always  on!  Always  on! 

Ohne  Rast  und  Ruh! 

Without  rest  and  peace! 

Lieber  durch  Leiden 

I  would  rather  through  suffering 

Wollt  ich  mich  schlagen, 

Fight  myself, 

Als  so  viel  Freuden 

Than  so  many  joys 

Des  Lebens  ertragen. 

Of  life  endure. 

Alle  das  Neigen 

All  the  inclining 

Von  Herzen  zu  Herzen, 

Of  heart  to  heart, 

Ach  wie  so  eigen 

Ah,  how  curiously 

Schaffet  das  Schmerzen! 

that  creates  pain! 

Wie  soli  ich  fliehen? 

Where  shall  I  flee? 

Walderwarts  ziehen? 

To  the  forest  move? 

Alles  vergebens! 

All  in  vain! 

Krone  des  Lebens, 

Crown  of  life, 

Gluck  ohne  Ruh, 

Happiness  without  peace, 

Liebe,  bist  du! 

Love,  are  you! 
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Franz  Schubert 

Piano  Trio  No.  1  in  B-flat,  D.898  (Opus  99) 

Piano  Trio  No.  2  in  E-flat,  D.929  (Opus  100) 

Dating  from  the  second  half  of  the  1820s,  Schubert’s  two  mature  piano  trios  signal 
his  increasing  willingness  to  assume  Beethoven’s  mantle  in  instrumental  music. 
Schubert  had  written  part  of  a  trio  as  a  young  teenager  and  near  the  end  of  his  life 
returned  to  this  popular  instrumental  combination.  Vienna’s  foremost  chamber  per¬ 
formers,  notably  violinist  Ignaz  Schuppanzigh  and  cellist  Josef  Linke,  who  had  pre¬ 
miered  much  of  Beethoven’s  music,  championed  Schubert’s  mature  chamber  music 
and  offered  opportunities  for  comparisons  to  be  made. 

The  Piano  Trio  in  E-flat,  Opus  100,  was  published  the  month  Schubert  died — he 
longed  for  its  release  but  probably  never  saw  it.  The  B-flat  piano  trio,  Opus  99, 
appeared  eight  years  later.  Robert  Schumann  thought  they  bore  little  intrinsic  re¬ 
semblance  to  each  other:  “The  Trio  in  E-flat  major  is  more  spirited,  masculine,  and 
dramatic,”  Schumann  claimed,  while  the  Trio  in  B-flat  “is  more  passive,  lyric,  and 
feminine.”  His  esteem  for  the  older,  B-flat  trio  was  high:  “A  glance  at  Schubert’s 
trio  and  all  miserable  human  commotion  vanishes,  and  the  world  glows  with  a  new 
splendor....  Time,  though  producing  much  that  is  beautiful,  will  not  soon  produce 
another  Schubert!” 

Like  Beethoven’s  model  Archduke  Trio,  Opus  97,  both  of  Schubert’s  piano  trios  are 
in  four  movements:  fast,  slow,  scherzo,  and  lengthy  finale.  The  expansive  first  move¬ 
ment  of  the  Piano  Trio  in  B-flat  (concert  of  August  3)  is  a  straightforward  sonata 
form  with  two  exposition  themes,  the  first  march-like,  the  second  lyrical.  The  lyrical 
second  movement  is  constructed  as  ABCAB  and  explores  a  wide  and  innovative 
modulatory  scheme.  The  scherzo  opens  with  a  dance-like  theme,  but  saves  the  real 
waltz  for  the  more  subdued  middle  Trio  section.  The  finale  is  a  rondo,  sort  of — the 
theme  appears  only  twice.  Following  the  symphonic  opening  movement,  the  tender 
second  one,  and  the  waltzing  scherzo,  this  carefree  finale  provides  an  instance  of 
the  social,  entertaining  Schubert. 

That  Schubert  particularly  valued  the  E-flat  piano  trio  (August  17)  is  evident  not 
only  by  its  prominence  as  the  centerpiece  of  his  “public  Schubertiade”  in  March 
1828  but  also  by  his  considerable  efforts  to  get  it  published.  On  first  hearing, 
the  second  movement  may  appear  the  most  characteristically  Schubertian  and 
is  particularly  haunting;  indeed  its  principal  cello  theme  later  haunts  the  final 
movement.  Schubert  again  made  use  of  a  song  in  the  piece,  although  in  this  case 
not  one  of  his  own  but  rather  a  Swedish  folk  song  he  had  recently  gotten  to  know. 

It  has  a  prominent  motive,  echoed  in  the  piano,  of  falling  octaves  to  which  the 
words  are  “Farewell,  farewell.”  There  are  strong  reasons  to  believe  this  farewell 
is  to  Beethoven  and  that  the  E-flat  piano  trio  is  a  secret  homage  to  the  master. 

CHRISTOPHER  H.  GIBBS 
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Born  to  non-conform 

The  all-new  Audi  Q5  is  here. 

The  Audi  Q5  represents  everything  we've  learned  from  building  one  of  the 
world's  most  progressive  vehicles.  So  we've  loaded  our  groundbreaking  SUV 
with  technology  and  features  that  can  deliver  beyond  the  norm.  Like  standard 
Audi  smartphone  interface  for  simple  connection  with  compatible  devices,1 
and  available  rear  cross  traffic  assist2  that  can  sense  approaching  vehicles  and 
apply  brakes  when  needed.  Equipped  with  our  2.0-liter  TFSI®  engine  that  can 
propel  you  from  0  to  60  mph  in  just  5.9  seconds,  the  all-new  Q5  leaves  the 
status  quo  -  and  the  competition  -  in  the  dust.3 

audiusa.com/Q5 


■RaMHIi 


See  your  New  England  Audi  Dealer 
Audioffers.com 

1  Always  pay  careful  attention  to  the  road,  and  do  not  drive  while  distracted.  See  Owner’s  Manual  for  further  details,  and  important  limitations. 

2  Driver  Assistance  features  are  not  substitutes  for  attentive  driving.  See  Owner's  Manual  for  further  details,  and  important  limitations. 

3  Always  obey  local  speed  and  traffic  laws.  , 

"Audi,"  "TFSI,"  all  model  names,  and  the  four  rings  logo  are  registered  trademarks  of  Audi  AG.  ©2017  Audi  of  America,  Inc. 


CARING  FOR  WHAT'S  IMPORTANT  IS  PART  OF 


Official  Airline  of  the  Boston  Symphony  Orchestra. 


KEEP  CLIMBING 

^  DE  LTA  €) 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world’s  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com/copley-plaza-boston 
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LEGACY  SUITES 


AT  THE  PLAZA 


Experience  an  unparalleled  level  ofluxury  in  The  Plaza’s  newest  suites. 
Incomparable  elegance  and  comfort  are  complemented  by  attentive  and  discreet 
service  including  a  dedicated  reservations  line,  a  personal  pre-arrival  concierge, 

white  glove  butler  service  and  more. 

For  reservations  and  special  offerings,  please  visit  fairmont.com/legacy 
or  ring  212-546-5444  (toll free:  844-647-3220) 


THE  PLAZA 


NEW  YORK 


When  it  Comes  to  Dependability, 

One  Stands  Alone. 

Commonwealth  Worldwide  has  been  the  premier  choice  of  discerning 
clientele  in  Boston  and  beyond  for  35  years.  Discover  why  we  are  a  six¬ 
time  Best  of  Boston  selection  by  Boston  magazine. 
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Proud  to  be  the  Official  Chauffeured  Transportation 
Provider  for  the  Boston  Symphony  Orchestra  and  the 

Boston  Pops. 

CommonwealthLimo.com 
800.558.5466  •  61 7.787.5575 


ONE 

DAY 

UNIVERSITY 


EVENT  SCHEDULE  for 
AUGUST  27,  2017 

•  LECTURES  TAKE  PLACE  IN  OZAWA  HALL  • 

9:30-9:35  am 

Introduction 

9:35-10:35  am 

LOUIS  MASUR, 

Rutgers  University 

10:35-10:45  am 

Break 

10:45-11:45  am 

JEFFREY  ROSEN, 

George  Washington 
University 

11:45  am-12  pm 

Break 

12  pm-i  pm 

CRAIG  WRIGHT, 

Yale  University 

•  KOUSSEVITZKY  MUSIC  SHED  • 


2:30  pm 

Boston  Symphony  Orchestra 
Andris  Nelsons,  conductor 
Katie  Van  Kooten,  soprano 
Tamara  Mumford,  mezzo-soprano 
Russell  Thomas,  tenor 
John  Relyea,  bass-baritone 
IVES  “The  Housatonic  at  Stockbridge"from 
Three  Places  in  New  England 
BEETHOVEN  Symphony  No.  9 

Registration  includes: 

•  All  three  professor  presentations 

•  One  complimentary  lawn 
admission  to  the  2:30pm  BSO 
concert,  or  a  10%  discount  on  a 
Shed  ticket* 

•  VIP  Parking 

•  10%  off  8/27  Meals-to-Go 


ONE  DAY  UNIVERSITY* 

at  Tanglewood 

Sunday,  August  27,  2017 

GENERAL  REGISTRATION:  $159 

One  Day  University',  the  acclaimed  lifelong  learning  series,  returns 
to  Tanglewood  for  its  seventh  season.  Join  three  award-winning 
professors  as  they  each  present  their  best  lecture  in  Ozawa  Hall. 
Then  join  Andris  Nelsons  and  the  BSO  for  the  2017  season  finale 
performance  of  Beethoven’s  Ninth  Symphony. 

Understanding  America  Through  Three  Remarkable  Photographs 
Louis  Masur,  Distinguished  Professor  of  American  Studies  and  History 
Rutgers  University 

From  its  introduction  in  1839,  photography  has  transformed  the  ways  in 
which  we  see  the  world.  Photographs  capture  events  and  also  transform  them; 
they  depict  reality  but  tell  a  story.  Professor  Masur  will  examine  the  historical 
context  and  content  of  three  powerful  images  that  have  shaped  American 
society  and  culture:  Joe  Rosenthal’s  Flag  Raising  on  Mt.  Suribachi  (1945); 
Stanley  Forman’s  Pulitzer  Prize-winning  The  Soiling  of  Old  Glory  (1976)  and 
Thomas  Franklin’s  Raising  the  Flag  at  Ground  Zero  (2001). 


The  Supreme  Court:  An  Inside  View 

Jeffrey  Rosen,  Professor  of  Law,  George  Washington  University 
President,  National  Constitution  Center 

Beginning  in  1802  with  the  Landmark  case  with  Marbury  v.  Madison,  the 
Supreme  Court  has  ruled  on  groundbreaking  cases  that  have  altered  the  course 
of  American  history.  Professor  Rosen,  one  of  the  top  experts  on  Constitutional 
issues,  will  take  us  inside  the  Supreme  Court,  exposing  little  known  facts  and 
covering  the  Court’s  history,  structure,  and  operation.  Professor  Rosen  will 
also  highlight  major  cases,  where  the  Court  might  be  headed  next,  and  how 
the  interactions  and  personalities  of  the  individual  justices  have  created  the 
institution  that  we  know  today. 


Music  and  the  Brain:  Why  We  Like  What  We  Like 
Craig  Wright,  Professor  of  Music 
Yale  University 

Why  do  we  listen  to  music?  W'hat  does  it  do  for  us?  Professor  Wright  will 
introduce  you  to  the  reception,  processing,  and  emotional  response  to  music 
that  we  all  experience  in  the  brain,  each  in  our  own  way.  We  have  done  this 
since  birth,  but  is  our  response  to  music  natural  and  universal,  or  is  it  cultural, 
a  reflection  of  where  we  grew  up  and  the  kind  of  music  that  we  heard  at 
home?  Professor  Wright  will  also  discuss  how  the  music  of  different  genres  and 
composers  may  be  processed  differently  in  the  brain,  country  music  one  way, 
rock  in  another,  and  classical  music  in  yet  another. 


To  register  or  for  more  information,  call  888-266-1200  or  visit  us  online  at:  tanglewood.org/onedayu 


ONE  DAY  UNIVERSITY  Tanglewood  •  888-266-1200  •  tanglewood.org/onedayu 


‘One  Day  University  lawn  admissions  have  no  dollar  value  and  may  not  be  used  to  upgrade  for  a  ticket  inside  the  Shed. 

One  Day  University  is  a  federally  registered  trademark  of  Educational  Media  LLC.  It  is  not  a  degree  granting  institution  and  its  programs  are  not  offered  for  credit. 
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Kimball  Farms.  /{  j  (&/icrc  i/(Hi  life. 


The  Berkshires’  65+  retirement  community. 

Call  to  tour  the  only  life  care  community  in  Western  Massachusetts. 


Life  Care 


235  Walker  Street  •  Lenox,  MA  01240 

800-283-0061 

www.kimballfarms.org 


A  Member  of  Berkshire  Healthcare 


Independent  Living  •  Assisted  Living  •  Skilled  Nursing  •  Memory  Care 


MODERNISM.  INSIDE  AND  OUT. 


MODERN  MASTERWORKS  AND  NEVER-BEFORE-SEEN  FILMS  FROM  THE  1930'S 


FRELINGHUYSEN  MORRIS  HOUSE  &  STUDIO 

92  Hawthorne  Street  Lenox  413  637  0166  Thursday— Sunday  Tours  frelinghuysen.org 


Our  Private  Client  Group  is  at 
the  forefront  of  developing  and 
implementing  sophisticated  tax- 
sensitive  planning  techniques  for 
individuals  and  families,  and  for  the 
largest  and  most  complex  estates. 

We  offer  the  full  range  of  services 
relating  to  probate  matters  and  the 
administration  of  estates  and  trusts: 

■  Estate  Planning  and  Administration 

■  Trust  Investment  and 
Administration  Services 

■  Charitable  Planning 


With  one  of  the  largest  Private 
Client  Groups  in  New  England , 
we  treat  our  clients’  family  and 
charitable  objectives  as  paramount. 


P(MlstonSzStorrs 

O  counsellors  at  law  i  •  i  i . 

thmkresults 
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goulstonstorrs.com 
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Tanglewood 

SEIJI  OZAWA  HALL 

Tuesday,  August  8,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

GARRICK  OHLSSON,  piano 

SCHUBERT'S  SUMMER  JOURNEY,  Program  4 

SCHUBERT  Sonata  No.  14  in  A  minor,  D.784  (Op.  Posth.  143) 

Allegro  giusto 
Andante 
Allegro  vivace 

SCRIABIN  Etude,  Opus  65,  No.  1  (Allegro  fantastico) 

Etude  in  D-flat,  Opus  8,  No.  10  (Allegro) 

Prelude,  Opus  59,  No.  2  (Savage,  Belligerent) 

Poeme  in  F-sharp  minor.  Opus  32,  No.  1  (Andante  cantabile) 
Sonata  No.  5,  Opus  53  (Allegro.  Impetuoso.  Con  stravaganza) 
1  call  you  to  life,  oh  mysterious  forces 
Buried  in  the  obscure  depths 
Of  the  creative  spirit,  timid 
Shadows  of  life,  to  you  1  bring  audacity. 

— from  Scriabin’s  “Poem  of  Ecstasy” 

(Intermission) 
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Allegro 

Andantino 
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A  Note  from  Garrick  Ohlsson 


Schubert  and  Scriabin  have  not  much  in  common,  and  are  an  odd  couple  on  a 
program  such  as  this.  But  part  of  the  charm  of  thematic  programming  is  the 
opportunity  to  go  off  on  a  tangent,  so  I’ll  try  to  pull  these  two  together. 

Schubert  was  the  equal  and  contemporary  of  Beethoven,  and  both  are  direct 
musical  heirs  of  Haydn  and  Mozart.  Just  as  Beethoven  evolved,  ever  pushing  music 
past  its  boundaries,  so  did  Schubert,  particularly  at  the  end  of  his  all  too  brief  life. 

It  has  been  noted  that  if  Schubert  had  lived  twenty  or  thirty  years  longer,  and  devel¬ 
oped  in  his  forward  path  at  the  same  rate  as  in  his  last  two  or  three  years,  a  great  deal 
of  European  musical  history  would  have  to  be  rewritten,  as  he  might  have  accom¬ 
plished  all  Wagner  did  by  age  forty,  and  would  have  been  writing  twelve-tone  music 
by  age  fifty,  and  perhaps  post-atonal  works.  So  he  was  a  great,  if  perhaps  not  entirely 
conscious  progressive,  and  nascent  revolutionary.  Also,  as  we  know  and  love,  he  was 
one  of  music’s  greatest  melodists,  and  one  of  its  most  fluently  inspired  creators. 

Scriabin,  the  late-19th-century  musical  heir  of  Chopin,  also  possessed  formidable, 
fluent,  and  inexhaustible  inspiration.  More  rigidly  disciplined  than  Schubert,  he 
nevertheless  sought  in  his  music  to  express  a  wildness  of  feeling  and  emotion  that 
the  earlier  composer  would  have  recognized.  (Especially  later  in  life,  Schubert  went 
toward  the  terrifying.) 

Scriabin  was  much  more  conscious  of  his  own  progressive  nature.  After  passing 
through  his  dominant  “Chopin  period,”  he  quickly  moved  into  an  almost  extreme 
modernism,  joining  in  with  other  modernists  of  the  early  20th  century — Schoen¬ 
berg,  Stravinsky,  Debussy,  Bartok,  and  Busoni — in  pushing  musical  language  into 
atonality  and  the  disintegration  of  form  and  rhythm  which  has  its  symbolic  expres¬ 
sion  in  World  War  I,  after  which  all  of  European  culture  had  to  recover  and  reset. 
Dead  at  forty-three,  Scriabin  might  also  have  fast-forwarded  musical  development. 

As  an  entry  point,  perhaps  compare  the  existential  nightmare  of  the  middle  of 
the  second  movement  of  Schubert’s  A  major  piano  sonata  with  the  scary  world  of 
Scriabin’s  Opus  65,  No.  1  Etude;  the  Opus  59,  No.  2  Prelude,  or  the  unbridled  wild 
ecstasy  of  the  Fifth  Sonata.  Here  these  two  geniuses — Schubert  and  Scriabin — 
speak  to  each  other’s  worlds  across  the  19th  century. 
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Stu  Rosner 


A  Note  from  Garrick  Ohlsson 


Schubert  and  Scriabin  have  not  much  in  common,  and  are  an  odd  couple  on  a 
program  such  as  this.  But  part  of  the  charm  of  thematic  programming  is  the 
opportunity  to  go  off  on  a  tangent,  so  I’ll  try  to  pull  these  two  together. 

Schubert  was  the  equal  and  contemporary  of  Beethoven,  and  both  are  direct 
musical  heirs  of  Haydn  and  Mozart.  Just  as  Beethoven  evolved,  ever  pushing  music 
past  its  boundaries,  so  did  Schubert,  particularly  at  the  end  of  his  all  too  brief  life. 

It  has  been  noted  that  if  Schubert  had  lived  twenty  or  thirty  years  longer,  and  devel¬ 
oped  in  his  forward  path  at  the  same  rate  as  in  his  last  two  or  three  years,  a  great  deal 
of  European  musical  history  would  have  to  be  rewritten,  as  he  might  have  accom¬ 
plished  all  Wagner  did  by  age  forty,  and  would  have  been  writing  twelve-tone  music 
by  age  fifty,  and  perhaps  post-atonal  works.  So  he  was  a  great,  if  perhaps  not  entirely 
conscious  progressive,  and  nascent  revolutionary.  Also,  as  we  know  and  love,  he  was 
one  of  music’s  greatest  melodists,  and  one  of  its  most  fluently  inspired  creators. 

Scriabin,  the  late-19th-century  musical  heir  of  Chopin,  also  possessed  formidable, 
fluent,  and  inexhaustible  inspiration.  More  rigidly  disciplined  than  Schubert,  he 
nevertheless  sought  in  his  music  to  express  a  wildness  of  feeling  and  emotion  that 
the  earlier  composer  would  have  recognized.  (Especially  later  in  life,  Schubert  went 
toward  the  terrifying.) 

Scriabin  was  much  more  conscious  of  his  own  progressive  nature.  After  passing 
through  his  dominant  “Chopin  period,”  he  quickly  moved  into  an  almost  extreme 
modernism,  joining  in  with  other  modernists  of  the  early  20th  century — Schoen¬ 
berg,  Stravinsky,  Debussy,  Bartok,  and  Busoni — in  pushing  musical  language  into 
atonality  and  the  disintegration  of  form  and  rhythm  which  has  its  symbolic  expres¬ 
sion  in  World  War  I,  after  which  all  of  European  culture  had  to  recover  and  reset. 
Dead  at  forty-three,  Scriabin  might  also  have  fast-forwarded  musical  development. 

As  an  entry  point,  perhaps  compare  the  existential  nightmare  of  the  middle  of 
the  second  movement  of  Schubert’s  A  major  piano  sonata  with  the  scary  world  of 
Scriabin’s  Opus  65,  No.  1  Etude;  the  Opus  59,  No.  2  Prelude,  or  the  unbridled  wild 
ecstasy  of  the  Fifth  Sonata.  Here  these  two  geniuses — Schubert  and  Scriabin — 
speak  to  each  other’s  worlds  across  the  19th  century. 
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Schubert  wrote  music  for  solo  piano  throughout  his  life,  and  as  with  all  the  other 
genres  in  which  he  worked  seriously,  his  achievements  in  the  medium  over  that 
tragically  brief  span  of  time  are  breathtaking.  From  early  1815,  when  he  wrote 
his  first  piano  sonata,  to  the  great  trio  of  sonatas  he  wrote  in  1828,  the  year  of  his 

death,  Schubert  returned  to  the  genre  regularly,  quickly  developing  a  unique 
and  captivating  style  and  ultimately  writing  several  works  that  do  not  suffer 
by  comparison  to  any  other  piano  music  in  history.  Delicately  shaded  and 
painterly,  these  works  glow  with  the  same  inner  warmth  that  is  an  unmistak¬ 
able  hallmark  of  all  of  his  music.  His  final  sonatas  also  give  the  impression 
of  a  new  dawn,  of  limitless  possibilities  for  where  the  next  steps  would  lead. 
Unfortunately,  Schubert  was  robbed  by  fate  of  the  opportunity  to  take  those 
steps  himself,  a  task  that  was  left  instead  to  the  great  Romantic  piano  com¬ 
posers,  especially  Schumann,  Liszt,  and  Chopin.  But  it  was  Schubert  who 
pointed  the  way. 


An  1827  portrait 
of  Schubert  by 
Franz  Eybl 


Much  of  the  music  Schubert  wrote  in  his  last  years,  between  1823  and  his  death  on 
November  19,  1828,  bears  the  tremendous  emotional  weight  of  the  composer’s  rec¬ 
ognition  (evident  from  letters  and  journal  entries)  that  he  was  terminally  ill.  The 
two  sonatas  on  tonight’s  program  bookend  this  period,  with  the  Sonata  No.  14 
in  A  minor,  D.784,  dating  from  early  1823,  when  Schubert  was  homebound  with 
the  early  symptoms  of  syphilis,  and  the  Sonata  No.  20  in  A,  D.959,  written  during 
his  final  months.  More  than  perhaps  any  other  work,  the  A  minor  sonata  reflects 
Schubert’s  initial  anguish  over  his  disease. 


In  early  1824,  a  year  after  he  composed  this  piece,  Schubert  finally  mustered  the 
courage  to  share  the  severity  and  emotional  toll  of  his  illness  in  a  letter  to  a  friend, 
writing: 

I  feel  myself  to  be  the  most  unhappy  and  wretched  creature  in  the  world.  Imag¬ 
ine  a  man  whose  health  will  never  be  right  again,  and  whose  sheer  despair  over 
this  makes  things  constantly  worse  instead  of  better;  imagine  a  man  whose 
most  brilliant  hopes  have  perished,  to  whom  the  felicity  of  love  and  friendship 
have  nothing  to  offer  but  pain;  whose  enthusiasm  (at  least  of  the  stimulating 
kind)  for  all  things  beautiful  threatens  to  forsake  him,  and  I  ask  you,  is  he  not 
a  miserable,  unhappy  being? 

Though  he  hadn’t  yet  been  able  to  put  those  feelings  into  words,  they  are  expressed 
clearly  and  with  painful  intensity  in  this  music.  The  opening  movement  (Allegro 
giusto)  is  one  of  Schubert’s  bleakest  creations,  proclaiming  his  anger  and  torment 
with  shuddering  sighs  and  funeral  tolling  of  bells,  set  against  the  emptiness  of 
spare,  hollow  harmonies  and  dirge-like,  plodding  rhythms.  The  second-movement 
Andante,  though  pivoting  to  the  major,  is  at  best  bittersweet,  pairing  simple,  song¬ 
like  melodies  with  shadowed  harmonies  and  frequent  anxious  interruptions.  The 
sonata  then  comes  to  a  frenzied  conclusion  with  its  Allegro  vivace  third  movement, 
which  once  again  combines  fleeting  moments  of  hopefulness  with  panicked  antici¬ 
pation  of  impending  doom. 

By  September  1828,  when  Schubert  completed  his  final  three  piano  sonatas,  his 
medical  situation  was  desperate.  On  doctor’s  orders,  he  had  left  his  apartment  in 
Vienna  in  August  and  taken  up  residence  with  his  brother  Ferdinand  in  the  city’s 
suburbs,  where  his  health  initially  showed  some  improvement.  By  the  end  of  Octo¬ 
ber,  however,  he  took  a  sharp  turn  for  the  worse,  his  syphilitic  condition  likely 
compounded  by  typhus,  an  outbreak  of  which  was  ravaging  Vienna  at  the  time.  He 
never  recovered,  and  he  breathed  his  last  on  November  19,  aged  just  thirty-one. 
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The  two  months  of  relatively  decent  health  Schubert  enjoyed  at  Ferdinand’s  home, 
however,  invigorated  his  creativity  and  allowed  him  to  finish  his  three  last  piano 
sonatas  and  the  String  Quintet  in  C,  four  of  his  finest  instrumental  works  and  tow¬ 
ering  peaks  of  the  repertoire. 

The  A  major  sonata,  D.959,  is  the  composer’s  penultimate  work  in  the  genre.  Like 
the  other  works  he  wrote  during  this  time,  it  only  occasionally  seems  to  betray  the 
extra-musical  struggles  Schubert  was  experiencing,  instead  serving  as  a  vehicle  for 
some  of  his  most  advanced  structural,  harmonic,  and  contrapuntal  writing,  as  well 
as  his  unparalleled  lyricism.  The  sprawling  opening  Allegro  juxtaposes  forceful, 
march-like  sections  with  crystalline,  elfin  passages  of  cascading  scales  and  arpeg¬ 
gios,  taking  full  advantage  of  the  opportunities  for  drama  and  intricate  counter¬ 
point  offered  by  the  music’s  dual  nature. 

The  emotional  weight  and  inspired  expressiveness  of  the  second-movement  Andan- 
tino  are  particularly  affecting  and  memorable.  Beginning  with  an  elegiac  song 
without  words,  the  music  is  darkened  from  the  outset  with  chromatic  shadows 
and  faltering  rhythms,  but  is  overcome  with  madness  and  calamity  about  halfway 
through,  devolving  into  doom-laden  rumbling  and  sudden,  pounded  chords. 

Sunlight  breaks  through  the  clouds  once  again  with  the  playful  scherzo,  which 
lives  up  to  its  moniker  by  poking  fun  at  the  Andantino’s  solemnity  and  trauma 
before  suddenly  evaporating,  gone  as  soon  as  it  appeared.  Finally,  the  rondo  finale 
showcases  Schubert’s  endless  imagination  for  melody,  spinning  out  variation  after 
variation  on  the  breezy  opening  theme.  In  a  last,  unifying  stroke,  the  coda  returns 
to  the  music  with  which  the  sonata  began,  restating  and  then  reimagining  the 
Allegro’s  opening  measures. 
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One  of  music  history’s  most  eccentric  and  colorful  characters,  ALEXANDER 
SCRIABIN  (1872-1915)  was  intensely  interested  in  philosophy,  theosophy,  mysti¬ 
cism,  and  metaphysics,  and  thought  of  his  music  as  a  means  of  entering  into,  and 
delivering  listeners  to,  a  different  spiritual  realm.  His  ultimate  ambition  was  to 
write  a  massive,  ritualistic  multimedia  work  entitled  Mysterium — involving  music, 
dance,  chanted  text,  light,  mist,  incense,  and  audience  participation — to  be  per¬ 
formed  in  a  custom-built  temple  in  the  Himalayas,  and  which  would,  upon 
its  premiere,  bring  about  an  apocalypse,  raising  human  beings  to  a  higher 
plane.  It  is  perhaps  these  incredible  biographical  details  that  have  led  to  a 
fierce  divide  in  posterity’s  opinion  of  the  composer,  whose  work  has,  over 
the  years,  been  met  with  rapturous  devotion  and  withering  scorn  in  equal 
measure.  The  music,  however,  would  be  fascinating  even  if  it  were  written 
by  a  more  mundane  personage.  Beginning  in  his  early  years  as  a  compos¬ 
er  of  vivid  but  relatively  straightforward  Romanticism,  Scriabin  eventually 
became  one  of  the  most  innovative  figures  of  the  early  20th  century,  devel¬ 
oping  a  uniquely  haunting,  nearly  atonal  style  all  his  own.  Apart  from  a 
handful  of  significant  orchestral  works,  his  catalogue  consists  almost  exclu¬ 
sively  of  piano  music,  including  dozens  of  miniatures  as  well  as  ten  sonatas  that 
collectively  represent  his  most  significant  artistic  achievement. 


The  small-scale  works  selected  for  this  program  cover  a  time  span  between  1894 
and  1912 — almost  Scriabin’s  entire  artistic  maturity,  from  two  years  after  his  grad¬ 
uation  from  the  Moscow  Conservatory  to  three  years  before  his  premature  death 
of  septicemia  at  age  forty-three.  The  Opus  8  set  of  twelve  etudes  (1894)  capture 
Scriabin  is  his  early  Romantic  style  and  suggest  a  composer  directly  inspired  by 
Chopin’s  own  two  collections  of  twelve  etudes,  yet  they  are  spiced  with  the  young 
firebrand’s  own  developing  ideas.  The  rambunctious  Etude  in  D-flat,  Opus  8, 
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No.  10,  for  example,  taps  into  the  expected  athletic  energy  of  the  form  but  takes 
on  an  uncommonly  mercurial,  rhythmically  volatile  edge.  The  dreamy,  delicate 
Poeme,  Opus  32,  No.  1  (1903),  finds  Scriabin  in  his  middle  period,  incorporating 
heavier  doses  of  chromaticism  but  still  capable  of  being  understood  in  the  context 
of  the  late  Romantics.  With  the  Prelude,  Op.  59,  No.  2  (1910),  and  the  Etude, 
Opus  65,  No.  1  (1911-12) — both  of  which  lack  a  key  signature  and  display  almost 
complete  harmonic  freedom — we  have  come  decisively  to  the  visionary  late  period 
of  Scriabin’s  career.  The  former,  marked  “Sauvage,  Belliqueux”  (“Savage,  Belliger¬ 
ent”)  is  indeed  both  of  those  things,  a  terrifying  musical  portrait  of  violence  and 
destruction;  the  latter,  one  of  Scriabin’s  most  intimidatingly  difficult  works  for  the 
pianist,  is  the  first  of  a  set  of  three  works  based  on  the  intervals  of  ninths,  sevenths, 
and  fifths,  respectively. 

The  Fifth  Sonata  marks  a  pivotal  point  in  Scriabin’s  development,  standing  with 
the  popular  orchestral  Poem  of  Ecstasy  as  a  transitional  work  leading  from  his  middle 
period  to  his  mystical  final  years.  The  sonata  also  shares  with  that  orchestral  work 
an  inscription  in  the  score  taken  from  a  poem  the  composer  wrote  around  this 
time,  also  entitled  Poem  of  Ecstasy:  “I  call  you  to  life,  mysterious  forces!  Drowned  in 
the  obscure  depths  of  the  creative  spirit,  timid  shadows  of  life,  to  you  I  bring  audac¬ 
ity!”  As  this  would  seem  to  indicate,  the  composer  was  at  this  point  beginning  fully 
to  embrace  theosophy  and  various  other  metaphysical  pursuits,  a  reflected  in  the 
increasingly  otherworldly,  mysterious  music.  Fundamentally  structured  in  a  single 
sonata-form  movement  with  a  subdued  introductory  section,  the  Sonata  No.  5  nev¬ 
ertheless  keeps  the  listener  disoriented,  veering  frequently  between  fast  and  slow 
tempos,  incorporating  ghostly  spare  and  cacophonously  thick  textures,  and  shading 
the  harmonies  with  endless  chromaticism. 

JAY  GOODWIN 

Jay  Goodwin  is  managing  editor  at  the  Metropolitan  Opera.  He  has  written  for  the 
Boston  Symphony  Orchestra,  St.  Louis  Symphony,  Australian  Chamber  Orchestra, 
Juilliard  School,  and  Carnegie  Hall  and  was  the  2009  Tanglewood  Music  Center 
Publications  Fellow. 


Tanglewood 


TALKS  &  WALKS 


Talks  &  Walks  is  a  series  of  informal  conversations  presented  by  the  Boston  Symphony 
Association  of  Volunteers,  featuring  guest  artists  and  members  of  the  BSO  family.  Bring 
along  a  picnic  lunch  and  join  us  in  the  Tent  Club  on  Thursday  afternoons,  July  6  through 
August  24,  for  lively  and  informative  discussions.  The  Tent  Club  opens  at  noon.  Talks 
begin  at  lpm. 


Tickets  are  $19  each.  Friends  of  Tanglewood  and  Business  Partners  receive  a  discount  and 
advance  ordering  privileges.  For  more  information,  call  617-638-9394  or  email  bsav@bso.org. 

The  Talks  &  Walks  Series  is  supported  by  a  gift  from  the  Perles  Law  Firm  in  honor  of  the  victims  of  the 
Beirut  Marine  Barracks  Bombing  and  their  Families. 
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DEEPEN  YOUR  CONNECTION 
TO  TANGLEWOOD 


For  more  than  75  years, Tanglewood  has  provided  incredible  music  in  a 
beautiful  setting  for  millions  of  eager  listeners.  Every  person  who  visits 
Tanglewood — including  you — is  a  part  of  this  tradition.  And  through  the 
generations,  the  support  of  the  Friends  of  Tanglewood  have  made  the 
experience  possible  for  everyone. 

Friends  of  Tanglewood  deepen  their  connection  to  the  place  and  the  music 
that  they  love  by  supporting  all  that  Tanglewood  does.  Every  $1  in  ticket 
sales  must  be  matched  by  an  additional  $1  in  contributed  funds  to  cover 
the  BSO’s  annual  expenses.Tanglewood  relies  on  Friends  memberships  to 
.  maintain  its  526-acre  campus  and  to  present  the  music  and  programs  that 
highlightthe  uniqueTanglewood  experience. 


Friends  of  Tanglewood  also  enjoy  enhanced  access  with  special 
membership  benefits,  including: 

•  Advance  ticketing  privileges  for  the  Tanglewood  season 

•  Season  parking  passes  and  access  to  donors-only  dining  clubs 

•  A  discount  at  the  Tanglewood  Glass  Houses 


Deepen  your  connection  to  Tanglewood  by  joining  the  Friends  today! 
Visit  the  Friends  Office  at  the  Main  Gate,  give  online  at 
tanglewood.org/contribute,  or  make  your  donation  by  phone 
at  413-637-5261. 


Guest  Artist 


Garrick  Ohlsson 

This  summer  at  Tanglewood,  pianist  Garrick  Ohlsson  is  the  2017  Koussevitzky  Artist 
supported  by  Cynthia  and  Oliver  Curme/Lost  8c  Foundation,  Inc.  Tonight’s  recital 
is  the  last  of  Mr.  Ohlsson’s  five  Tanglewood  appearances  this  season,  which 
also  included  his  performances  with  the  BSO  of  Chopin’s  piano  concertos  1 
and  2  this  past  weekend;  an  Ozawa  Hall  performance  on  July  26  of  the  Elgar 
Piano  Quintet  with  the  Takacs  Quartet;  and,  as  part  of  the  gala  Tanglewood 
on  Parade  concert  on  August  1,  Gershwin’s  Concerto  for  Piano  and  Orchestra 
with  the  Tanglewood  Music  Center  Orchestra.  Since  his  triumph  as  winner 
of  the  1970  Chopin  International  Piano  Competition,  Mr.  Ohlsson  has  estab¬ 
lished  himself  worldwide  for  both  his  interpretive  and  technical  skills.  Though 
long  regarded  as  one  of  the  world’s  leading  exponents  of  the  music  of  Frederic 
Chopin,  he  commands  an  enormous  repertoire  that  ranges  over  the  entire 
piano  literature.  A  student  of  the  late  Claudio  Arrau,  Mr.  Ohlsson  is  particularly 
noted  for  his  masterly  performances  of  Mozart,  Beethoven,  and  Schubert,  as  well  as 
the  Romantic  repertoire.  During  the  2016-17  season  that  vast  repertoire  was  sampled 
in  concertos  ranging  from  Brahms’s  First  and  Second  piano  concertos  to  Rachmani¬ 
noff’s  popular  Third  and  rarely  performed  Fourth,  as  well  as  concertos  by  Beetho¬ 
ven,  Mozart,  Grieg,  and  Copland,  in  cities  including  Philadelphia,  Atlanta,  Detroit, 
Dallas,  Miami,  Toronto,  Vancouver,  San  Francisco,  Liverpool,  and  Madrid,  ending 
with  a  spring  U.S.  West  Coast  tour  with  the  St.  Petersburg  Philharmonic  conducted 
by  Yuri  Temirkanov.  Recital  appearances  took  him  to  Walt  Disney  Concert  Hall  in 
Los  Angeles  as  well  as  to  New  York,  New  Orleans,  Hawaii,  and  Prague.  Mr.  Ohlsson 
can  be  heard  on  the  Arabesque,  RCA  Victor  Red  Seal,  Angel,  BMG,  Delos,  Hanssler, 
Nonesuch,  Telarc,  Hyperion,  and  Virgin  Classics  labels.  His  ten-disc  set  of  the  com¬ 
plete  Beethoven  sonatas  (Bridge  Records)  has  garnered  critical  acclaim,  as  well  as 
a  Grammy  award  for  volume  three.  A  native  of  White  Plains,  N.Y.,  Garrick  Ohlsson 
began  his  piano  studies  at  age  eight,  at  the  Westchester  Conservatory  of  Music;  at 
thirteen  he  entered  the  Juilliard  School  in  New  York.  Although  he  won  first  prizes  at 
the  1966  Busoni  Competition  in  Italy  and  the  1968  Montreal  Piano  Competition,  it 
was  his  1970  triumph  at  the  International  Chopin  Competition  in  Warsaw,  where  he 
won  the  Gold  Medal  (he  remains  the  single  American  to  have  done  so),  that  brought 
him  worldwide  recognition  as  one  of  the  finest  pianists  of  his  generation.  Garrick 
Ohlsson  made  his  Boston  Symphony  Orchestra  debut  at  Tanglewood  in  August  1971 
and  his  BSO  subscription  series  debut  in  January  1981.  He  has  since  been  a  frequent 
guest  with  the  orchestra  both  at  Symphony  Hall  and  at  Tanglewood,  in  performances 
encompassing  concertos  by  Barber,  Bartok,  Beethoven,  Brahms,  Chopin,  Copland, 
Grieg,  Lutoslawski,  Mozart,  Prokofiev,  Rachmaninoff,  Schumann,  Tchaikovsky,  and 
Viktor  Ullmann.  In  addition  he  has  performed  chamber  music  with  the  Boston  Sym¬ 
phony  Chamber  Players  and  other  members  of  the  BSO,  and  has  appeared  at  Tan¬ 
glewood  with  the  Tanglewood  Music  Center  Orchestra  and  in  numerous  Ozawa  Hall 
recitals,  including  an  eight-concert  traversal  of  the  complete  Beethoven  piano  sonatas 
in  2006  and  two  all-Chopin  programs  in  2010. 


GUEST  ARTIST 
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William  Aspinwall  Tappan  of  Boston  named  his  beautiful  home  over¬ 
looking  Lake  Mahkeenac  “Tanglewood,”  in  honor  of  the  book  planned  by 
Nathaniel  Hawthorne  in  the  little  red  cottage  on  the  estate.  The  Tappans 
entertained  the  leading  literary  and  artistic  men  of  their  day — Emerson, 
Holmes,  Melville  and  others  who  were  their  guests.  The  Berkshires  became 
the  Autumn  meeting  place  of  the  Concord  School. 

Miss  Ellen  Tappan,  artistic  daughter,  married  Richard  C.  Dixey,  well- 
known  conductor,  musician,  and  in  their  turn  the  Dixeys  were  hosts  at 
“Tanglewood.”  They  became  the  center  of  a  cultured  artistic  and  musical 
group  which  continued  to  flourish  in  the  Berkshires.  Mathew  Arnold, 
Henry  and  William  James  and  Charles  E.  Norton  were  remembered  among 
their  circle. 

Mrs.  Dixey  devoted  herself  not  only  to  her  family  but  to  her  home.  It 
was  she  who  painted  the  mural  decorations  in  the  house.  It  was  she  who 
laid  out  the  beautiful  gardens  with  their  pools  and  hemlock  hedges. 

Mrs.  Gorham  Brooks,  (Rosamund  Sturgis  Dixey)  daughter  of  Mr.  and 
Mrs.  Dixey  has  made  it  possible  for  “Tanglewood”  to  continue  as  a  cultural 
center  in  the  Berkshires,  by  giving  the  estate  to  the  Boston  Symphony 
Orchestra,  as  a  permanent  home  for  the  Berkshire  Symphonic  Festival. 


\ 
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From  the  1937  program  book  for  the  Boston  Symphony  Orchestra's  first  Tanglewood  concerts:  a  page 
about  the  Tanglewood  estate,  and  the  gift  of  the  estate  to  the  BSO  as  a  permanent  home  for  what 
was  then  called  the  Berkshire  Symphonic  Festival  (BSO  Archives) 


NOTES  ON  THE  PROGRAM 
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1827  portrait 
Schubert  by 
i, nz  Eybt 


Schubert  wrote  music  for  solo  piano  throughout  his  life,  and  as  with  all  the  other 
genres  in  which  he  worked  seriously,  his  achievements  in  the  medium  over  that 
tragically  brief  span  of  time  are  breathtaking.  From  early  1815,  when  he  wrote 
his  first  piano  sonata,  to  the  great  trio  of  sonatas  he  wrote  in  1828,  the  year  of  his 

death,  Schubert  returned  to  the  genre  regularly,  quickly  developing  a  unique 
and  captivating  style  and  ultimately  writing  several  works  that  do  not  suffer 
by  comparison  to  any  other  piano  music  in  history.  Delicately  shaded  and 
painterly,  these  works  glow  with  the  same  inner  warmth  that  is  an  unmistak¬ 
able  hallmark  of  all  of  his  music.  His  final  sonatas  also  give  the  impression 
of  a  new  dawn,  of  limitless  possibilities  for  where  the  next  steps  would  lead. 
Unfortunately,  Schubert  was  robbed  by  fate  of  the  opportunity  to  take  those 
steps  himself,  a  task  that  was  left  instead  to  the  great  Romantic  piano  com¬ 
posers,  especially  Schumann,  Liszt,  and  Chopin.  But  it  was  Schubert  who 
pointed  the  way. 

Much  of  the  music  Schubert  wrote  in  his  last  years,  between  1823  and  his  death  on 
November  19,  1828,  bears  the  tremendous  emotional  weight  of  the  composer’s  rec¬ 
ognition  (evident  from  letters  and  journal  entries)  that  he  was  terminally  ill.  The 
two  sonatas  on  tonight’s  program  bookend  this  period,  with  the  Sonata  No.  14 
in  A  minor,  D.784,  dating  from  early  1823,  when  Schubert  was  homebound  with 
the  e*arly  symptoms  of  syphilis,  and  the  Sonata  No.  20  in  A,  D.959,  written  during 
his  final  months.  More  than  perhaps  any  other  work,  the  A  minor  sonata  reflects 
Schubert’s  initial  anguish  over  his  disease. 


In  early  1824,  a  year  after  he  composed  this  piece,  Schubert  finally  mustered  the 
courage  to  share  the  severity  and  emotional  toll  of  his  illness  in  a  letter  to  a  friend, 
writing: 

I  feel  myself  to  be  the  most  unhappy  and  wretched  creature  in  the  world.  Imag¬ 
ine  a  man  whose  health  will  never  be  right  again,  and  whose  sheer  despair  over 
this  makes  things  constantly  worse  instead  of  better;  imagine  a  man  whose 
most  brilliant  hopes  have  perished,  to  whom  the  felicity  of  love  and  friendship 
have  nothing  to  offer  but  pain;  whose  enthusiasm  (at  least  of  the  stimulating 
kind)  for  all  things  beautiful  threatens  to  forsake  him,  and  I  ask  you,  is  he  not 
a  miserable,  unhappy  being? 

Though  he  hadn’t  yet  been  able  to  put  those  feelings  into  words,  they  are  expressed 
clearly  and  with  painful  intensity  in  this  music.  The  opening  movement  (Allegro 
giusto)  is  one  of  Schubert’s  bleakest  creations,  proclaiming  his  anger  and  torment 
with  shuddering  sighs  and  funeral  tolling  of  bells,  set  against  the  emptiness  of 
spare,  hollow  harmonies  and  dirge-like,  plodding  rhythms.  The  second-movement 
Andante,  though  pivoting  to  the  major,  is  at  best  bittersweet,  pairing  simple,  song¬ 
like  melodies  with  shadowed  harmonies  and  frequent  anxious  interruptions.  The 
sonata  then  comes  to  a  frenzied  conclusion  with  its  Allegro  vivace  third  movement, 
which  once  again  combines  fleeting  moments  of  hopefulness  with  panicked  antici¬ 
pation  of  impending  doom. 

By  September  1828,  when  Schubert  completed  his  final  three  piano  sonatas,  his 
medical  situation  was  desperate.  On  doctor’s  orders,  he  had  left  his  apartment  in 
Vienna  in  August  and  taken  up  residence  with  his  brother  Ferdinand  in  the  city’s 
suburbs,  where  his  health  initially  showed  some  improvement.  By  the  end  of  Octo¬ 
ber,  however,  he  took  a  sharp  turn  for  the  worse,  his  syphilitic  condition  likely 
compounded  by  typhus,  an  outbreak  of  which  was  ravaging  Vienna  at  the  time.  He 
never  recovered,  and  he  breathed  his  last  on  November  19,  aged  just  thirty-one. 
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The  two  months  of  relatively  decent  health  Schubert  enjoyed  at  Ferdinand’s  home, 
however,  invigorated  his  creativity  and  allowed  him  to  finish  his  three  last  piano 
sonatas  and  the  String  Quintet  in  C,  four  of  his  finest  instrumental  works  and  tow¬ 
ering  peaks  of  the  repertoire. 

The  A  major  sonata,  D.959,  is  the  composer’s  penultimate  work  in  the  genre.  Like 
the  other  works  he  wrote  during  this  time,  it  only  occasionally  seems  to  betray  the 
extra-musical  struggles  Schubert  was  experiencing,  instead  serving  as  a  vehicle  for 
some  of  his  most  advanced  structural,  harmonic,  and  contrapuntal  writing,  as  well 
as  his  unparalleled  lyricism.  The  sprawling  opening  Allegro  juxtaposes  forceful, 
march-like  sections  with  crystalline,  elfin  passages  of  cascading  scales  and  arpeg¬ 
gios,  taking  full  advantage  of  the  opportunities  for  drama  and  intricate  counter¬ 
point  offered  by  the  music’s  dual  nature. 

The  emotional  weight  and  inspired  expressiveness  of  the  second-movement  Andan- 
tino  are  particularly  affecting  and  memorable.  Beginning  with  an  elegiac  song 
without  words,  the  music  is  darkened  from  the  outset  with  chromatic  shadows 
and  faltering  rhythms,  but  is  overcome  with  madness  and  calamity  about  halfway 
through,  devolving  into  doom-laden  rumbling  and  sudden,  pounded  chords. 

Sunlight  breaks  through  the  clouds  once  again  with  the  playful  scherzo,  which 
lives  up  to  its  moniker  by  poking  fun  at  the  Andantino’s  solemnity  and  trauma 
before  suddenly  evaporating,  gone  as  soon  as  it  appeared.  Finally,  the  rondo  finale 
showcases  Schubert’s  endless  imagination  for  melody,  spinning  out  variation  after 
variation  on  the  breezy  opening  theme.  In  a  last,  unifying  stroke,  the  coda  returns 
to  the  music  with  which  the  sonata  began,  restating  and  then  reimagining  the 
Allegro’s  opening  measures. 


One  of  music  history’s  most  eccentric  and  colorful  characters,  ALEXANDER 
SCRIABIN  (1872-1915)  was  intensely  interested  in  philosophy,  theosophy,  mysti¬ 
cism,  and  metaphysics,  and  thought  of  his  music  as  a  means  of  entering  into,  and 
delivering  listeners  to,  a  different  spiritual  realm.  His  ultimate  ambition  was  to 
write  a  massive,  ritualistic  multimedia  work  entitled  Mysterium — involving  music, 
dance,  chanted  text,  light,  mist,  incense,  and  audience  participation — to  be  per¬ 
formed  in  a  custom-built  temple  in  the  Himalayas,  and  which  would,  upon 
its  premiere,  bring  about  an  apocalypse,  raising  human  beings  to  a  higher 
plane.  It  is  perhaps  these  incredible  biographical  details  that  have  led  to  a 
fierce  divide  in  posterity’s  opinion  of  the  composer,  whose  work  has,  over 
the  years,  been  met  with  rapturous  devotion  and  withering  scorn  in  equal 
measure.  The  music,  however,  would  be  fascinating  even  if  it  were  written 
by  a  more  mundane  personage.  Beginning  in  his  early  years  as  a  compos¬ 
er  of  vivid  but  relatively  straightforward  Romanticism,  Scriabin  eventually 
became  one  of  the  most  innovative  figures  of  the  early  20th  century,  devel¬ 
oping  a  uniquely  haunting,  nearly  atonal  style  all  his  own.  Apart  from  a 
handful  of  significant  orchestral  works,  his  catalogue  consists  almost  exclu¬ 
sively  of  piano  music,  including  dozens  of  miniatures  as  well  as  ten  sonatas  that 
collectively  represent  his  most  significant  artistic  achievement. 


The  small-scale  works  selected  for  this  program  cover  a  time  span  between  1894 
and  1912 — almost  Scriabin’s  entire  artistic  maturity,  from  two  years  after  his  grad¬ 
uation  from  the  Moscow  Conservatory  to  three  years  before  his  premature  death 
of  septicemia  at  age  forty-three.  The  Opus  8  set  of  twelve  etudes  (1894)  capture 
Scriabin  is  his  early  Romantic  style  and  suggest  a  composer  directly  inspired  by 
Chopin’s  own  two  collections  of  twelve  etudes,  yet  they  are  spiced  with  the  young 
firebrand’s  own  developing  ideas.  The  rambunctious  Etude  in  D-flat,  Opus  8,  No. 
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10,  for  example,  taps  into  the  expected  athletic  energy  of  the  form  but  takes  on  an 
uncommonly  mercurial,  rhythmically  volatile  edge.  The  dreamy,  delicate  Poeme, 
Opus  32,  No.  1  (1903),  finds  Scriabin  in  his  middle  period,  incorporating  heavier 
doses  of  chromaticism  but  still  capable  of  being  understood  in  the  context  of  the 
late  Romantics.  With  the  Prelude,  Op.  59,  No.  2  (1910),  and  the  Etude,  Opus  65, 
No.  1  (1911-12) — both  of  which  lack  a  key  signature  and  display  almost  complete 
harmonic  freedom — we  have  come  decisively  to  the  visionary  late  period  of  Scri¬ 
abin’s  career.  The  former,  marked  “Sauvage,  Belliqueux”  (“Savage,  Belligerent”)  is 
indeed  both  of  those  things,  a  terrifying  musical  portrait  of  violence  and  destruc¬ 
tion;  the  latter,  one  of  Scriabin’s  most  intimidatingly  difficult  works  for  the  pianist, 
is  the  first  of  a  set  of  three  works  based  on  the  intervals  of  ninths,  sevenths,  and 
fifths,  respectively. 

The  Fifth  Sonata  marks  a  pivotal  point  in  Scriabin’s  development,  standing  with 
the  popular  orchestral  Poem  of  Ecstasy  as  a  transitional  work  leading  from  his  middle 
period  to  his  mystical  final  years.  The  sonata  also  shares  with  that  orchestral  work 
an  inscription  in  the  score  taken  from  a  poem  the  composer  wrote  around  this 
time,  also  entitled  Poem  of  Ecstasy:  “I  call  you  to  life,  mysterious  forces!  Drowned  in 
the  obscure  depths  of  the  creative  spirit,  timid  shadows  of  life,  to  you  I  bring  audac¬ 
ity!"  As  this  would  seem  to  indicate,  the  composer  was  at  this  point  beginning  fully 
to  embrace  theosophy  and  various  other  metaphysical  pursuits,  a  reflected  in  the 
increasingly  otherworldly,  mysterious  music.  Fundamentally  structured  in  a  single 
sonata-form  movement  with  a  subdued  introductory  section,  the  Sonata  No.  5  nev¬ 
ertheless  keeps  the  listener  disoriented,  veering  frequently  between  fast  and  slow 
tempos,  incorporating  ghostly  spare  and  cacophonously  thick  textures,  and  shading 
the  harmonies  with  endless  chromaticism. 

JAY  GOODWIN 


Tanglewood 


TALKS  &  WALKS 


Talks  &  Walks  is  a  series  of  informal  conversations  presented  by  the  Boston  Symphony 
Association  of  Volunteers,  featuring  guest  artists  and  members  of  the  BSO  family.  Bring 
along  a  picnic  lunch  and  join  us  in  the  Tent  Club  on  Thursday  afternoons,  July  6  through 
August  24,  for  lively  and  informative  discussions.  The  Tent  Club  opens  at  noon.  Talks 
begin  at  ipm. 


Tickets  are  $19  each.  Friends  of  Tanglewood  and  Business  Partners  receive  a  discount  and 
advance  ordering  privileges.  For  more  information,  call  617-638-9394  or  email  bsav@bso.org. 

The  Talks  &  Walks  Series  is  supported  by  a  gift  from  the  Perles  Law  Firm  in  honor  of  the  victims  of  the 
Beirut  Marine  Barracks  Bombing  and  their  Families. 
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THE  JEANNE  HAYDEN  AND  ANDREW  SZAJLAI  CONCERT 

EMANUEL  AX,  piano 
PAMELA  FRANK,  violin 
YO-YO  MA,  cello 

KELLY  NEWBERRY,  mezzo-soprano  (TMC  Vocal  Fellow) 

WILLIAM  SOCOLOF,  bass-baritone  (TMC  Vocal  Fellow) 

SCHUBERT'S  SUMMER  JOURNEY,  Program  5 


SCHUBERT  Sonatina  No.  2  in  A  minor  for  violin  and  piano,  D.385 

Allegro  moderato 
Andante 

Menuetto:  Allegro;  Trio 
Allegro 

PAMELA  FRANK  and  EMANUEL  AX 


Nico  MUHLY 

Text  is  on 
page  44. 


"Good  Night"  (2017;  world  premiere) 
Text:  Ian  Bostridge;  Franz  Schubert 

WILLIAM  SOCOLOF,  bass-baritone 
EMANUEL  AX,  piano 


John  HARBISON  "Poem"  (2017;  world  premiere) 

Text:  Louise  Gluck's  "Poem,"  from  her  1975  collection 
Text  is  on  "The  House  on  Marshland" 

page  45. 

KELLY  NEWBERRY,  mezzo-soprano 

EMANUEL  AX,  piano 


Dawn  Upshaw  (Muhly)  and  Alan  Smith  (Harbison),  TMC  Faculty  coaches 
Marika  Yasuda  (Muhly)  and  Adam  Rothenberg  (Harbison), 

TMC  Fellows,  rehearsal  pianists 

SCHUBERT  "Arpeggione"  Sonata  in  A  minor  for  cello  and  piano,  D.821 

Allegro  moderato 

Adagio 

Allegro 

YO-YO  MA  and  EMANUEL  AX 


(Intermission) 
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SCHUBERT 


Piano  Trio  No.  2  in  E-flat,  D.929  (Opus  100) 

Allegro 

Andante  con  moto 
Scherzando  (Allegro  moderato) 

Allegro  moderato 

EMANUEL  AX,  PAMELA  FRANK,  and  YO-YO  MA 


Steinway  &  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment 
during  the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of 
any  kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists,  is 
prohibited  during  performances  in  the  Koussevitzky  Music  Shed  and  Seiji  Ozawa  Hall. 


NOTES  ON  THE  PROGRAM 


To  read  about  Schubert’s  Sonatina  No.  2  in  A  minor  for  violin  and  piano, 

see  page  31. 

To  read  about  Schubert’s  Piano  Trio  No.  2  in  E-flat,  see  page  35. 

Franz  Schubert 

"Arpeggione"  Sonata  in  A  minor  for  cello  and  piano,  D.821 


Schubert  composed  the  Sonata  in  A  minor  for  the  arpeggione,  a  sort  of  “bowed 
guitar  with  a  fretted  fingerboard,  invented  by  the  Viennese  instrument  maker 
Johann  Georg  Stauffer.  In  contrast  to  the  four  strings  of  a  cello,  the  arpeggione 
has  six,  tuned  like  a  guitar  in  two  octaves  (E,  A,  d,  g,  b,  e1).  Vincenz  Schuster,  who 
championed  the  instrument  and  wrote  an  instruction  manual,  asked  Schubert  to 
compose  the  sonata  in  1824,  and  performed  it  the  same  year.  Because  interest  in 
the  instrument  lasted  only  a  decade  or  so,  other  instrumentalists  took  up  the  piece 
and  adapted  it  to  their  needs.  Violinists,  violists,  and  flutists,  among  others,  have 
embraced  the  work,  but  its  most  natural  proponents  are  cellists.  The  work  was  pub¬ 
lished  more  than  forty  years  after  Schubert’s  death  with  an  alternative  cello  part 
included.  Because  Schubert  does  not  much  exploit  the  potential  for  strumming 
chords,  which  befits  a  “guitar  d ’amour,”  the  work  transfers  particularly  well  to  the 
cello,  although  it  poses  considerable  demands  as  the  cellist  must  frequently  maneu¬ 
ver  a  lyrical  melodic  line  set  in  an  extremely  high  register.  The  sonata  is  in  three 
movements,  the  middle  one  a  short  connecting  Adagio  that  leads  to  a  modified  rondo. 


CHRISTOPHER  H.  GIBBS 
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Nico  Muhly  (b.i 981 ) 
"Good  Night"  (2017) 


Nico  Muhly  is  an  American  composer  whose  influences  range  from  American 
minimalism  to  the  Anglican  choral  tradition.  The  recipient  of  commissions  from 
the  Metropolitan  Opera,  Carnegie  Hall,  St.  Paul’s  Cathedral,  the  Philadelphia 
Orchestra,  and  others,  he  has  written  more  than  eighty  works  for  the  concert  stage. 
Recent  works  include  the  operas  Two  Boys,  Dark  Sisters,  and  the  forthcoming 
Mamie;  the  song  cycles  Sentences  and  Impossible  Things,  a  viola  concerto,  and 
the  choral  works  My  Days;  Recordare,  Domine;  and  Looking  Up.  He  collaborates 
frequently  with  choreographer  Benjamin  Millepied  and,  as  an  arranger,  has 
worked  with  such  artists  as  Joanna  Newsom  and  Antony  and  the  Johnsons. 
Planetarium,  co-written  with  Sufjan  Stevens  and  Bryce  Dessner,  was  released 
on  4AD  records.  His  stage  and  screen  credits  include  the  2013  ART/Broad¬ 
way  revival  of  The  Glass  Menagerie  and  scores  for  the  films  Kill  Your  Darlings; 
Me  and  Earl  and  the  Dying  Girl;  and  the  Academy  Award-winning  The  Reader. 
Born  in  Vermont,  Muhly  studied  composition  with  John  Corigliano  and 
Christopher  Rouse  at  the  Juilliard  School  before  working  with  Philip  Glass.  He  is 
part  of  the  artist-run  record  label  Bedroom  Community,  which  released  his  Speaks 
Volumes  (2006)  and  Mothertongue  (2008).  He  lives  in  New  York  City.  The  composer 
has  provided  the  following  note  for  Good  Night,  which  receives  its  world  premiere 
this  evening.  The  text  of  his  song  is  drawn  from  tenor  Ian  Bostridge’s  Schubert's 
Winter  Journey,  a  study  of  the  composer’s  song  cycle  from  a  musical  and  wide-ranging 
cultural  perspective,  and  Schubert’s  short  story,  My  Dream. 

Good  Night  sets  two  fragments  from  Ian  Bostridge’s  Schubert's  Winter  Journey  and 
one  fragment  from  Schubert’s  story  My  Dream.  I  have  always  loved  the  first  song 
in  Winterreise  (“Good  Night”)  with  its  hypnotic  repeated  chords — it  requires  a 
great  pianist  to  tease  shapes  both  large  and  small  out  of  those  patterns.  After 
a  bell-like  introduction,  I  tried  to  create  similarly  repetitive  patterns  but  with 
hiccoughs  in  them  in  the  piano,  against  a  very  simple  vocal  line.  The  piece 
ends  with  a  memory  of  the  delicious  shift  from  minor  to  major  in  Schubert, 
which  then  dissolves  into  an  echo  of  the  bells  at  the  beginning.  I  am  grateful 
to  Ian  Bostridge  for  letting  me  set  his  words,  and  to  Manny  Ax  for  asking  me 
to  write  this. 


NICO  MUHLY 


Good  Night" 


This  is  one  of  those  songs  that  seem  to  have  been  going  on  forever  at  the  very 
moment  that  they  start. 


“Good  Night”  is  very  often  the  end  of  the  tale.  It’s  what  we  say  to  children  when 
the  bedtime  story  is  finished. 


IAN  BOSTRIDGE 

With  a  heart  filled  with  endless  love  for  those  who  scorned  me  I  wandered  far 
away.  For  many  and  many  a  year,  I  sang  songs.  Whenever  I  tried  to  sing  of  love, 
it  turned  to  pain.  And  again,  when  I  tried  to  sing  of  pain,  it  turned  to  love. 

FRANZ  SCHUBERT 
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John  Harbison  (b.1938) 
"Poem"  (2017) 


Pultizer  Prize-winning  composer,  conductor,  pianist,  and  educator  John  Harbison 
has  been  based  in  the  Boston  area  for  more  than  fifty  years,  having  moved  to  Cam¬ 
bridge  to  attend  Harvard  University  and  later  returning  to  join  the  faculty  of  the 
Massachusetts  Institute  of  Technology.  His  forty-year  collaboration  with  the 
Boston  Symphony  Orchestra  includes  the  commissions  of  his  First,  Fifth,  and 
Sixth  symphonies,  his  Requiem,  and  a  number  of  other  works.  He  has  also 
been  a  member  of  the  Tanglewood  Music  Center  faculty  for  many  years  and 
been  involved  with  Boston’s  Emmanuel  Music  since  its  inception.  Harbison 
won  his  Pulitzer  Prize  in  1987  for  the  cantata  The  Flight  into  Egypt.  His  third 
opera,  The  Great  Gatsby,  was  commissioned  by  the  Metropolitan  Opera  at 
James  Levine’s  request  to  celebrate  the  conductor’s  25th  anniversary  with 
the  company;  a  new  production  was  staged  at  Dresden’s  Semperoper  in  2015 
and  revived  this  spring.  Harbison’s  orchestral  works  and  concertos  are  per¬ 
formed  by  all  the  major  orchestras  of  the  U.S.,  and  many  of  his  pieces  for  cham¬ 
ber  and  choral  ensembles  have  entered  the  repertoire.  He  is  particularly  celebrated 
for  his  vocal  music,  which  includes  major  works  on  texts  by  writers  including  Mira- 
bai,  Eugenio  Montale,  W.C.  Williams,  Louise  Gluck,  Alice  Monro,  Czeslaw  Milosz, 
Elizabeth  Bishop,  and  others.  He  has  provided  the  following  comments  on  Poem, 
which  receives  its  world  premiere  performance  in  this  concert. 


Louise  Gluck’s  “Poem,”  from  her  second  book,  The  House  on  Marshland,  is  one 
I  have  returned  to  often  as  a  reader,  to  the  point  of  writing  a  (private)  essay 
about  it  about  a  year  ago.  When  Ellen  Highstein  and  Manny  Ax  invited  me  to 
contribute  something  to  this  Schubert  Festival  within  a  festival,  I  thought — 
why  not  in  my  own  medium  this  time? 

The  essay  was  an  encounter  with  what  I  believe  to  be  the  poem’s  importance 
to  the  poet’s  canon,  her  divination  of  her  vocation.  The  song  is  more — let’s  see 
what  happens  when  we  turn  this  into  music,  grounded  by  a  common  “Schuber- 
tian”  accompaniment  figure. 

JOHN  HARBISON 


"Poem"  (Louise  Gluck) 

In  the  early  evening,  as  now,  a  man  is  bending 
over  his  writing  table. 

Slowly  he  lifts  his  head;  a  woman 
appears,  carrying  roses. 

Her  face  floats  to  the  surface  of  the  mirror, 
marked  with  the  green  spokes  of  rose  stems. 

It  is  a  form 

of  suffering.  Then  always  the  transparent  page 
raised  to  the  window  until  its  veins  emerge 
as  words  finally  filled  with  ink. 

And  I  am  meant  to  understand 
what  binds  them  together 

or  to  the  gray  house  held  firmly  in  place  by  dusk 

because  I  must  enter  their  lives; 
it  is  spring,  the  pear  tree 
filming  with  weak,  white  blossoms. 


“Poem,”  ©Louise  Gluck, 
from  The  House  on 
Marshland  (1975),  origi¬ 
nally  published  by  Ecco. 
Reprinted  by  permission 
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THE  LOUISE  AND  HENRY  LEANDER  CONCERT 

SIMON  KEENLYSIDE,  baritone 
EMANUEL  AX,  piano 

SCHUBERT'S  SUMMER  JOURNEY,  Program  6 


SCHUBERT 


Samuel  ADAMS 
SCHUBERT 


Impromptu  in  F  minor,  D.935,  No.  1:  Allegro  moderato 
Impromptu  in  A-flat,  D.935,  No.  2:  Allegretto 

"Impromptu  (after  Schubert)"  (2016) 

Impromptu  in  B-flat,  D.935,  No.  3:  Andante 
Impromptu  in  F  minor,  D.935,  No.  4:  Allegro  scherzando 

EMANUEL  AX 


The  audience  is  politely  requested  to  withhold  applause  until  after  the  last  Impromptu 
of  the  entire  set. 


(Intermission) 


Manuscript  pf 
"Liebesbotschaft, " 
the  first  song  of 
"Schwanengesang 
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SCHUBERT 

Please  withhold 
applause  until 
after  the  last 
song  of  the 
entire  group. 


Selections  from  "Schwanengesang,"  D.957,  and  other  Lieder 
(The  "Schwanengesang"  selections  are  the  settings  of 
texts  by  Ludwig  Rellstab  and  Heinrich  Heine) 

Liebesbotschaft,  D.957,  No.  1  (Rellstab) 

Kriegers  Ahnung,  D.957,  No.  2  (Rellstab) 

Der  Atlas,  D.957,  No.  8  (Heine) 

Am  Meer,  D.957,  No.  12  (Heine) 

Der  Doppelganger,  D.957,  No.  13  (Heine) 

Standchen,  D.957,  No.  4  (Rellstab) 

An  den  Mond  in  einer  herbstnacht,  D.614  (Alois  Schreiber) 
Dass  sie  hier  gewesen,  D.775  (Friedrich  Ruckert) 

Die  Sterne,  D.939  (Karl  Gottfried  Ritter  von  Leitner) 

Im  Abendrot,  D.799  (Karl  Lappe) 

Abschied,  D.957,  No.  7  (Rellstab) 

SIMON  KEENLYSIDE,  baritone 
EMANUEL  AX,  piano 


Please  note  that  texts  and  translations  are  being  distributed  separately. 


Steinway  &  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment 
during  the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of 
any  kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists,  is 
prohibited  during  performances  in  the  Koussevitzky  Music  Shed  and  Seiji  Ozawa  Hall. 


NOTES  ON  THE  PROGRAM 


To  read  about  Schubert’s  Lieder,  see  the  essays  in  this  program  book  by  Jan  Swafford 
(pages  6-9)  and  Christopher  H.  Gibbs  (pages  11-15),  and  the  reflections  by  Simon 
Keenlyside,  Jamie  Barton,  Andre  Schuen,  and  Sanford  Sylvan  beginning  on  page  24. 


Franz  Schubert 

Impromptus,  D.935 

The  very  name  “impromptu”  may  suggest  something  tossed  off  at  a  whim,  hardly 
thought  about — but  we  must  not  be  fooled  by  the  title  “Impromptus”  into  believing 
the  canard  that  Schubert  was  simply  a  natural  wellspring  of  music  who  could  let  a 
new  piece  bubble  up  from  somewhere  inside  of  him,  so  that  all  he  had  to  do  was 
write  it  down.  In  fact,  these  “small”  pieces  are  among  the  most  daring  keyboard 
compositions  of  the  1820s,  and  among  the  most  perfectly  realized  of  Schubert’s 
works.  The  common  corollary  that  small  works  are  not  “important”  is  distinctly  fal¬ 
lacious — a  point  made  most  strongly  in  the  rich  harvest  of  Schubert’s  piano  music 
by  his  two  sets  of  Impromptus,  published  originally  as  Opus  90  and  Opus  142,  but 
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more  precisely  identified  by  their  numbering  in  Otto  Erich  Deutsch’s  chronological 
catalogue  as  D.899  and  D.935. 

Composed  in  the  latter  part  of  1827,  Schubert’s  impromptus  and  other  small  piano 
pieces  from  this  period  are  imaginative  treatments  of  piano  technique  and  search¬ 
ing  investigations  into  the  realm  of  tonality.  On  the  surface  they  are  straightfor¬ 
ward  enough — conceived  mostly  in  dance  rhythms  and  cast  in  the  simplest  possible 
ABA  form.  Yet  all  of  them  have  a  remarkable  organic  unity,  usually  growing  out  of 
a  single  melodic  idea  that  is  subtly  developed  during  the  course  of  the  piece.  And 
all  of  them  exploit  surprising  key  relationships  to  distant  harmonic  realms;  and  this 
is  not  simply  a  technical  matter,  because  Schubert  uses  those  distant  or  borrowed 
harmonies  for  powerful  expressive  purposes,  instantaneous  changes  of  mood  and 
character  that  can  affect  even  a  naive  listener  who  knows  or  cares  nothing  for  the 
details  of  harmonic  structure. 

STEVEN  LEDBETTER 

_  Samuel  Adams  (b.1985) 

"Impromptu  (after  Schubert)"  (2016) 

Samuel  Adams  is  currently  a  Mead  Composer-in-Residence  with  the  Chicago  Sym¬ 
phony  Orchestra,  in  which  capacity  he  will  compose  new  works  for  the  orchestra 
and  co-curate  the  CSO’s  MusicNOW  series  with  fellow  composer-in-residence  Eliza¬ 
beth  Ogonek.  He  has  received  commissions  from  Carnegie  Hall,  the  San  Francisco 
Symphony,  New  World  Symphony,  and  St.  Lawrence  String  Quartet,  and  has 
collaborated  with  artists  including  the  Spektral  Quartet,  The  Living  Earth 
Show,  pianist  Sarah  Cahill,  and  conductor  David  Robertson.  In  spring  2018 
the  CSO  will  feature  his  many  words  of  love  on  their  East  Coast  tour.  In  2014, 
Adams  was  in  residence  with  the  National  Youth  Orchestra  of  the  United 
States  of  America,  which  premiered  his  Radial  Play  under  David  Robertson’s 
direction.  He  regularly  works  with  Berkeley’s  Crowden  Music  Center  and 
co-directs  Chicago’s  Civic  Orchestra  Composer  Project.  The  son  of  composer 
John  Adams,  Samuel  Adams  grew  up  in  the  San  Francisco  Bay  Area,  where 
he  participated  in  the  improvised  music  community  as  pianist  and  contra¬ 
bassist.  He  earned  a  bachelor’s  degree  in  composition  and  electroacoustic  music  at 
Stanford  University,  and  a  master’s  degree  in  composition  from  the  Yale  School  of 
Music.  Impromptu  (after  Schubert )  is  the  second  of  three  impromptus  commissioned 
by  Music  Accord,  of  which  Tanglewood  is  a  member,  for  Emanuel  Ax.  Of  the  set  of 
three,  Adams  has  written  the  note  that  follows  here. 

I  created  these  three  pieces  with  the  intention  that  they  would  be  performed 
as  links  between  each  of  the  Four  Impromptus,  D.935,  by  Franz  Schubert.  I 
imagine  they  could  also  be  performed  on  their  own — in  any  order  or  perhaps 
individually — but  for  now  they  exist  as  works  whose  forms  and  harmonic  struc¬ 
tures  serve  a  larger  seven-movement  arch.  The  process  of  writing  the  pieces 
was  a  terrific  excuse  to  reacquaint  myself  with  Schubert’s  crystalline  works  (I 
used  to  play  his  impromptus  as  a  young  pianist)  and  to  rediscover  their  clarity, 
patience,  and  resonance.  The  music  I  created  aims  to  assume  a  similar  posture. 
Each  impromptu  is  carefully  constructed  but  rooted  in  a  simple  impulse:  the 
first,  a  kind  of  graphed  organism  made  from  the  DNA  of  Schubert’s  Impromp¬ 
tus  nos.  3  and  4,  D.899;  the  second,  a  symmetrical  A-B-A  form  with  material 
lifted  from  American  folk  music  and  Schubert’s  Sonata  in  B-flat  major,  D.960; 
and  the  third,  an  introduction  and  thirty-one  repetitions  of  an  unsourced 
cadence. 

SAMUEL  ADAMS 
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Franz  Schubert 

"Schwanengesang,"  D.957 

As  savvy  publishers  have  long  known,  a  composer’s  last  work  can  be  effectively  mar¬ 
keted.  Immediately  after  Schubert’s  death,  the  Viennese  publisher  Tobias  Haslinger 
acquired  Schubert’s  last  songs  and  sonatas  from  the  composer’s  brother  Ferdinand, 
announcing  in  the  Wiener  Zeitung  the  upcoming  publication  of  “fourteen  as  yet 
wholly  unknown  songs  with  piano  accompaniment  (composed  in  August  1828) 
and  three  piano  sonatas  (composed  in  September  1828).”  A  few  months  later 
the  paper  advertised  the  songs’  publication,  under  the  title  Schwanengesang,  as 
Schubert’s  “last  work,”  the  “last  blossoms  of  his  noble  strength.”  A  special  sub¬ 
scription  edition  featured  an  engraving  of  a  swan  swimming  at  sunset,  and  named 
158  subscribers  to  the  180  copies  ordered.  This  list,  the  advertisement  proposed, 
would  also  “appear  as  a  survey  of  Schubert’s  admirers  and  friends,  indeed  in  a  way 
represent  a  list  of  the  mourners’  names.”  In  a  memorial  essay  about  Schubert,  Josef 
von  Spaun  said  these  “fourteen  quite  new  songs”  were  intended  by  Schubert  to  be 
“dedicated  to  his  friends,”  including  “Die  Taubenpost,”  “which  was  his  last.” 

Haslinger’s  grouping  of  Schubert’s  final  songs  creates  a  “song  cycle”  very  different 
from  Schubert’s  previous  narratives  in  Die  schone  Mullerin  and  Winterreise,  which 
set  to  music  poems  by  Wilhelm  Midler.  The  Schwanengesang  poems  are  mainly  by 
Ludwig  Rellstab  and  Heinrich  Heine,  but  Haslinger  added  a  fourteenth  song,  “Die 
Taubenpost,”  set  to  a  text  by  the  young  Viennese  writer  Johann  Gabriel  Seidl,  per¬ 
haps  because  thirteen  songs  would  have  been  too  unlucky  a  number  for  this  death 
collection,  or  more  simply  because  the  song  apparently  is  Schubert’s  own  swan-song. 

Schubert’s  final  Lieder  reflect  one  last  time  on  many  beloved  themes  that  reappear 
throughout  his  career,  such  as  love  and  nature  songs,  tales  of  wandering,  and 
explorations  of  death.  Some  feature  objects  that  repeatedly  fired  his  imagination, 
for  instance  babbling  brooks,  strumming  guitars,  and  galloping  horses.  In  “Liebes- 
botschaft”  the  brook  is  once  again  a  lover’s  confidant,  a  “messenger  of  love”  that 
briefly  reappears  in  “Friihlingssehnsucht.”  “Abschied”  marks  Schubert’s  farewell 
to  the  perpetual-motion  galloping  songs  made  famous  with  “Erlkonig.”  Not  every¬ 
thing  is  farewell:  the  Heine  songs  in  particular  look  forward  as  well  as  back.  The 
declamatory  style  found  in  many  of  Schubert’s  earliest  songs  is  masterfully  refined 
to  an  economy  that  presages  late  Romanticism.  Schubert’s  declamation  achieves 
what  Wagner  would  later  formulate  as  the  ideal  of  musical  art:  “endless  melody”  in 
which  every  note  is  expressive,  eloquent,  and  meaningful. 

CHRISTOPHER  H.  GIBBS 


Ludwig  Rellstab  (1799-1860)  and 
Heinrich  Heine  (1797-1856) 
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The  audience  is  politely  requested  to  withhold  applause  until  after  the  last  song. 


Texts  and  Translations 


Liebesbotshaft,  D.957,  No.  1 
Text:  Ludwig  Rellstab 

Rauschendes  Bachlein,  so  silbern  und 
hell, 

Eilst  zur  Geliebten  so  munter  und 
schnell? 

Ach,  trautes  Bachlein,  mein  Bote  sei  du; 
Bringe  die  Griisse  des  Fernen  ihr  zu. 

All  ihre  Blumen  im  Garten  gepflegt, 

Die  sie  so  lieblich  am  Busen  tragt, 

Und  ihre  Rosen  in  purpurner  Glut, 
Bachlein,  erquicke  mit  kuhlender  Flut. 

Wenn  sie  am  Ufer,  im  Traume  versenkt, 
Meiner  gedenkend,  das  Kopfchen  hangt, 
Troste  die  Sitsse  mit  freundlichem  Blick, 

Denn  der  Geliebte  kehrt  bald  zuruck. 

Neigt  sich  die  Sonne  mit  rotlichem 
Schein, 

Wiege  das  Liebchen  in  Schlummer  ein. 
Rausche  sie  murmelnd  in  susse  Ruh, 
Fliistre  ihr  Traume  der  Liebe  zu. 


Love's  Message 

Rushing  brooklet,  so  silver  and  bright, 

do  you  hasten  to  my  beloved,  so 
cheerful  and  fast? 

Ah,  dear  brooklet,  be  my  messenger; 
Take  to  her  the  greetings  of  one  who 
is  far  away. 

All  her  flowers  cultivated  in  the  garden, 
which  she  so  sweetly  wears  at  her  breast, 
and  her  roses  in  their  crimson  glow, 
brooklet,  refresh  them  with  your 
cooling  water. 

When  she,  sunken  in  dreams  on  the  bank, 
thinking  of  me,  hangs  her  head  low, 
console  the  sweet  one  with  your 
friendly  glance, 

for  her  beloved  will  return  soon. 

When  the  sun  sinks  low  with  a  reddish 
light, 

rock  my  sweet  one  to  her  slumber. 
Murmur  to  her  in  sweet  repose, 
whisper  to  her  dreams  of  love. 


Please  turn  the  page  quietly, 
and  only  after  the  music  has  stopped. 
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Kriegers  Ahnung,  D.957,  No.  2 
Text:  Rellstab 

In  tiefer  Ruh  liegt  um  mich  her 
Der  Waffenbriider  Kreis; 

Mir  ist  das  Herz  so  bang  und  schwer, 
Von  Sehnsucht  mir  so  heiB. 

Wie  hab  ich  oft  so  suB  geruht 
An  ihrem  Busen  warm! 

Wie  freundlich  schien  des  Herdes  Glut, 
Lag  sie  in  meinem  Arm! 

Hier,  wo  der  Flamme  diist’rer  Schein 
Ach!  nur  auf  Waffen  spielt, 

Hier  fuhlt  die  Brust  sich  ganz  allein, 
Der  Wehmut  Trane  quillt. 

Herz!  DaB  der  Trost  dich  nicht  verlaBt! 

Es  ruft  noch  manche  Schlacht. 

Bald  ruh’  ich  wohl  und  schlafe  fest, 
Herzliebste — Gute  Nacht! 


Der  Atlas,  D.957,  No.  8 
Text:  Heinrich  Heine 

Ich  ungluckselger  Atlas!  Eine  Welt, 

Die  ganze  Welt  der  Schmerzen  muB 
ich  tragen. 

Ich  trage  Unertragliches,  und  brechen 
Will  mir  das  Herz  im  Leibe. 

Du  stolzes  Herz,  du  hast  es  ja  gewollt! 
Du  wolltest  glucklich  sein,  unendlich 
glucklich, 

Oder  unendlich  elend,  stolzes  Herz, 
Und  jetzo  bist  du  elend! 


Warrior's  Foreboding 
Translation  ©  Richard  Morris  from 
the  LiederNet  Archive,  lieder.net 

In  deep  sleep  my  brothers-in-arms 
Lie  around  me  in  a  circle. 

My  heart  is  anxious  and  heavy, 

So  hot  from  longing. 

How  often  have  I  sweetly  dreamt 
On  her  warm  bosom! 

How  friendly  shone  the  glowing  hearth 
When  she  lay  in  my  arm! 

Here  where  the  gloomy  glows  of  flames 
Ah,  only  on  weapons  play, 

Here  the  breast  feels  all  alone, 

And  melancholy  tears  well  up. 

Heart,  don’t  let  your  comfort 
desert  you! 

There  are  many  battles  still  to  come. 
Soon  I  shall  rest  well  and  sleep  deeply, 
Love  of  my  Heart,  Goodnight! 


Atlas 

I,  unhappy  Atlas!  A  world, 

the  whole  world  of  sorrows  must  I 

bear. 

I  bear  the  unbearable,  and  my  heart 
would  break  within  my  body. 

Proud  heart,  you  wanted  it  thus! 

You  wished  to  be  happy,  infinitely 
happy, 

or  infinitely  miserable,  proud  heart, 
and  now  you  are  miserable. 
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Am  Meer,  D.957,  No.  12 
Text:  Heine 

Das  Meer  erglanzte  weit  hinaus 
Im  letzen  Abendscheine; 

Wir  saBen  am  einsamen  Fischerhaus, 

Wir  saBen  stumm  und  alleine. 

Der  Nebel  stieg,  das  Wasser  schwoll, 

Die  Mowe  flog  hin  und  wieder; 

Aus  deinen  Augen,  liebevoll, 

Fielen  die  Tranen  nieder. 

Ich  sah  sie  fallen  auf  deine  Hand 
Und  bin  aufs  Knie  gesunken; 

Ich  hab  von  deiner  weiBen  Hand 
Die  Tranen  fortgetrunken. 

Seit  jener  Stunde  verzehrt  sich  mein 
Leib, 

Die  Seele  stirbt  vor  Sehnen; 

Mich  hat  das  ungluckselge  Weib 

Vergiftet  mit  ihren  Tranen. 

• 

Der  Doppelganger,  D.957,  No.  13 
Text:  Heine 

Still  ist  die  Nacht,  es  ruhen  die  Gassen, 

In  diesem  Hause  wohnte  mein  Schatz; 

Sie  hat  schon  langst  die  Stadt  verlassen, 
Doch  steht  noch  das  Haus  auf 
demselben  Platz. 

Da  steht  auch  ein  Mensch  und  starrt  in 
die  Hohe, 

Und  ringt  die  Hande  vor 
Schmerzensgewalt; 

Mir  graust  es,  wenn  ich  sein  Antlitz  sehe — 
Der  Mond  zeigt  mir  meine  eigne  Gestalt. 

Du  Doppelganger,  du  bleicher  Geselle! 

Was  affst  du  nach  mein  Liebesleid, 

Das  mich  gequalt  auf  dieser  Stelle 
So  manche  Nacht,  in  alter  Zeit? 


By  the  Sea 

The  sea  glittered  far  abroad 
in  the  evening  light; 
we  sat  by  the  fisherman’s  lonely  house, 
we  sat  mute  and  alone. 

The  mist  rose,  the  water  swelled, 
the  gull  flew  back  and  forth; 
from  your  eyes,  filled  with  love, 
the  tears  came  falling. 

I  saw  them  fall  onto  your  hand 
and  sank  to  my  knee; 
and  from  your  white  hand 
I  drank  away  the  tears. 

Since  that  moment  my  body 
consumes  itself, 
my  soul  dies  with  longing; 
that  unhappy  woman  has 
poisoned  me  with  her  tears. 


The  Double 

Still  is  the  night;  the  streets  are  at  rest. 
In  this  house  my  sweetheart  lived. 

She  has  long  since  left  the  city, 
but  the  house  stands  in  the  same 
place. 

A  man  is  standing  there,  too,  staring 
upward, 

wringing  his  hands  in  agony; 

I  shiver  with  dread  when  I  see  his  face: 
the  moon  shows  me  my  own  form. 

Oh,  my  double!  You  pale  companion! 
Why  do  you  imitate  my  pangs  of  love 
which  I  suffered  in  this  place 
so  many  a  night  in  time  gone  by? 


Please  turn  the  page  quietly, 
and  only  after  the  music  has  stopped. 
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Standchen,  D.957,  No.  4 

Text:  Rellstab 

Leise  flehen  meine  Lieder 
Durch  die  Nacht  zu  dir; 

In  den  stillen  Hain  hernieder, 
Liebchen,  komm  zu  mir! 

Fliisternd  schlanke  Wipfel  rauschen 
In  des  Mondes  Licht, 

Des  Verraters  feindlich  Lauschen 
Fiirchte,  Holde,  nicht. 

Horst  die  Nachtigallen  schlagen? 
Ach!  sie  flehen  dich, 

Mit  der  Tone  siiBen  Klagen 
Flehen  sie  fur  mich. 

Sie  verstehn  des  Busens  Sehnen, 
Kennen  Liebesschmerz, 

Ruhren  mit  den  Silbertonen 
Jedes  weiche  Herz. 

LaB  auch  dir  die  Brust  bewegen, 
Liebchen,  hore  mich, 

Bebend  harr’  ich  dir  entgegen! 
Komm,  begliicke  mich! 


Serenade 

Gently  my  songs  implore 
you  in  the  night; 
down  into  the  quiet  grove, 
beloved,  come  to  me! 

Whispering,  slender  treetops  stir 
in  the  moonlight; 

Of  the  betrayer’s  hostile  spying 
have  no  fear,  fair  one. 

Do  you  hear  the  nightingales  call? 
Ah,  they  implore  you. 

With  the  lament  of  their  sweet  tones, 
they  implore  on  my  behalf. 

They  understand  the  heart’s  longing, 
they  know  the  pangs  of  love, 
with  every  silvery  tone  they  touch 
every  tender  heart. 

Let  your  heart  be  moved,  too, 
beloved,  hear  me! 

Trembling  I  await  you! 

Come,  make  my  happiness! 


An  den  Mond  in  einer  herbstnacht,  D.614 

Text:  Alois  Schreiber 

Freundlich  ist  dein  Antlitz, 

Sohn  des  Himmels! 

Leis  sind  deine  Tritte 
Durch  des  Athers  Wuste, 

Holder  Nachtgefahrte! 

Dein  Schimmer  ist  sanft  und  erquickend, 
Wie  das  Wort  des  Trostes 
Von  des  Freundes  Lippe, 

Wenn  ein  schrecklicher  Geier 
An  der  Seele  nagt. 

Manche  Trane  siehst  du, 

Siehst  so  manches  Lacheln, 

Horst  der  Liebe  trauliches  Gefliister, 

Leuchtest  ihr  auf  stillem  Pfade; 

Hoffnung  schwebt  auf  deinem  Strahle, 
Herab  zum  stillen  Dulder, 

Der  verlassen  geht 
Auf  bedorntem  Weg. 


To  the  Moon  on  an  Autumn  Night 

Translation  ©  Emily  Ezust  from 
the  LiederNet  Archive,  lieder.net 

Friendly  is  your  face, 
son  of  the  sky! 

Gentle  are  your  steps 
through  the  wasteland  of  ether, 
lovely  night  companion! 

Your  glow  is  gentle  and  refreshing, 
like  words  of  solace 
from  the  lips  of  a  friend 
when  some  terrible  woe 
gnaws  on  the  soul. 

You  see  many  tears, 

and  many  smiles; 

you  hear  the  intimate  whispers 

of  lovers, 

and  light  their  silent  way; 
hope  floats  down  on  your  rays 
to  the  silent  suffering  one; 
the  forsaken  one  continues 
on  his  thorny  way. 


Du  siehst  auch  meine  Freunde, 
Zerstreut  in  fernen  Landen: 

Du  gieBest  deinem  Schimmer 
Auch  auf  die  frohen  Hugel, 

Wo  ich  oft  als  Knabe  hupfte. 

Wo  oft  bei  deinem  Lacheln 
Ein  unbekanntes  Sehnen 
Mein  junges  Herz  ergriff. 

Du  blickst  auch  auf  die  Statte, 

Wo  meine  Lieben  ruhn, 

Wo  der  Tau  fallt  auf  ihr  Grab, 

Und  die  Graser  druber  wehn 
in  dem  Abendhauche. 

Doch  dein  Schimmer  dringt  nicht 
In  die  dunkle  Rammer, 

Wo  sie  ruhen  von  des  Lebens  Muh’n, 
Wo  auch  ich  bald  ruhen  werde! 

Du  wirst  geh’n  und  wiederkehren, 

Du  wirst  seh’n  noch  manches  Lacheln; 
Dann  werd’  ich  nicht  mehr  lacheln, 
Dann  werd’  ich  nicht  mehrweinen, 
Mein  wil  d  man  nicht  mehr  gedenken 
Auf  dieser  schonen  Erde. 


Date  sie  hier  gewesen,  D.775 
Text:  Friedrich  Ruckert 

DaB  der  Ostwind  Dufte 
Hauchet  in  die  Liifte, 

Dadurch  tut  er  kund, 

DaB  du  hier  gewesen! 

DaB  hier  Tranen  rinnen, 
Dadurch  wirst  du  innen, 

War’s  dir  sonst  nicht  kund, 

DaB  ich  hier  gewesen! 

Schonheit  oder  Liebe, 

Ob  versteckt  sie  bliebe 
Dufte  tun  es  und  Tranen  kund, 
DaB  sie  hier  gewesen! 


You  see  also  my  friends, 

scattered  in  far  lands: 

you  pour  your  light 

also  on  those  cheerful  hills 

where  as  a  boy  I  often  played  and 

jumped, 

and  where,  at  your  smile, 
an  unknown  longing 
gripped  my  young  heart. 

You  gaze  down  also  on  those  places 
where  my  loved  ones  rest, 
where  the  dew  falls  upon  their  graves 
and  the  grass  above  them  waves 
in  the  evening  breeze. 

Yet  your  light  does  not  penetrate 
the  dark  chamber 
where  they  rest  from  life’s  misery, 
where  soon  I  shall  rest  as  well! 

You  shall  go  and  then  return; 
you  shall  see  many  a  smile  yet; 
but  I  will  smile  no  more 
and  weep  no  more; 
no  one  will  think  about  me  again 
upon  this  fair  earth. 


That  she  was  here 

The  east  wind’s  breezes 
scenting  the  air 
thereby  make  known 
that  you  were  here! 

The  tears  here  flowing — 
by  these  you  will  know, 
if  you  otherwise  knew  not, 
that  I  was  here! 

Beauty  or  love, 
if  even  in  hiding, 
through  scents  and  tears  tell  us 
that  she  was  here! 


Please  turn  the  page  quietly, 
and  only  after  the  music  has  stopped. 
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Stu  Rosner 


Die  Sterne,  D.939 

Text:  Karl  Gottfried  von  Leitner 

Wie  blitzen  die  Sterne  so  hell  durch 
die  Nacht! 

Bin  oft  schon  daruber  vom  Schlummer 
erwacht. 

Doch  schelt’  ich  die  lichten  Gebilde 
drum  nicht, 

Sie  uben  im  Stillen  manch  heilsame 
Pflicht. 

Sie  wallen  hoch  oben  in  Engelgestalt, 

Sie  leuchten  dem  Pilger  durch  Heiden 
und  Wald. 

Sie  schweben  als  Boten  der  Liebe  umher 
Und  tragen  oft  Kusse  weit  fiber  das  Meer. 


So  sei  den  gesegnet,  du  strahlige  Schar, 

Und  leuchte  mir  lange  noch  freundlich 
und  klar. 

Und  wenn  ich  einst  liebe,  seid  hold 
dem  Verein, 

Und  euer  Geflimmer  lasst  Segen  uns  sein. 


The  Stars 

Translation  ©  David  Gordon  from 
the  LiederNet  Archive,  lieder.net 

How  the  stars  glitter  so  brightly 
through  the  night! 

I’ve  often  been  awakened  by  them 
from  slumber. 

But  I  do  not  scold  the  shining 
ones  for  that, 

For  secretly  they  perform  many  a 
benevolent  task. 

They  wander  high  above  in  the  form 
of  angels, 

They  light  the  pilgrim’s  way  through 
meadow  and  forest. 

They  hover  like  heralds  of  love, 

And  often  bear  kisses  far  away  across 
the  sea. 

They  gaze  tenderly  into  the  face  of 
the  sufferer, 

And  wipe  his  tears  with  silver  light; 
And  direct  us  away  from  the  grave, 
comfortingly  and  gently, 

Beyond  the  blue  sky  with 
golden  fingers. 

Now  shall  you  be  blessed,  thou  radiant 
throng! 

And  long  shine  upon  me  with  your 
clear,  pleasing  light! 

And  should  I  one  day  fall  in  love, 
smile  upon  the  bond, 

And  let  your  twinkling  bless  us 
in  return. 


Sie  blicken  dem  Didder  recht  mild 
ins  Gesicht, 

Und  saumen  die  Tranen  mit  silbernem  Licht. 
Und  weisen  von  Grabern  gar  trostlich 
und  hold 

Uns  hinter  das  Blaue  mit  Fingern  von  Gold. 


Im  Abendrot,  D.799 
Text:  Karl  Lappe 

O  wie  schon  ist  deine  Welt, 

Vater,  wenn  sie  golden  strahlet! 

Wenn  dein  Glanz  herniederfallt 
Und  den  Staub  mit  Schimmer  malet, 

Wenn  das  Rot,  das  in  der  Wolke  blinkt, 

In  mein  stilles  Fenster  sinkt! 

Konnt  ich  klagen,  konnt  ich  zagen? 

Irre  sein  an  dir  und  mir? 

Nein,  ich  will  im  Busen  tragen 
Deinen  Himmel  schon  allhier. 

Und  dies  Herz,  eh’  es  zusammenbricht, 
Trinkt  noch  Glut  und  schlurft  noch  Licht. 


Abschied,  D.957,  No.  7 
Text:  Rellstab 

Ade!  du  muntre,  du  frohliche  Stadt,  ade! 

Schon  scharret  mein  RoClein  mit 
lustigen  FuB; 

Jetzt  nimm  noch  den  letzten,  den 
scheidenden  GruB. 

Du  hast  mich  wohl  niemals  noch 
traurig  gesehn, 

So  kann  es  auch  jetzt  nicht  beim 
Abschied  geschehn. 

Ade,  ihr  Baume,  ihr  Garten  so  grim,  ade! 

Nun  reit  ich  am  silbernen  Strome  entlang. 
Weit  schallend  ertonet  mein 
Abschiedsgesang; 

Nie  habt  ihr  ein  trauriges  Lied  gehort, 

So  wird  euch  auch  keines  beim  Scheiden 
beschert! 


In  the  Glow  of  Evening 

Translation  ©  Emily  Ezust  from 
the  LiederNet  Archive,  lieder.net 

O  how  beautiful  is  your  world. 

Father,  when  she  shines  with  golden 
beams! 

When  your  gaze  descends 
And  paints  the  dust  with  a 
shimmering  glowing. 

When  the  red,  which  flashes  in 
the  clouds. 

Sinks  into  my  quiet  window! 

How  could  I  complain,  how  could 
I  be  afraid? 

How  could  anything  ever  be  amiss 
between  you  and  me? 

No,  I  will  carry  in  my  breast 
Your  Heaven  for  all  times. 

And  this  heart,  before  it  breaks  down, 
Shall  drink  in  the  glow  and  the  light. 

Farewell 

Translation  ©  Emily  Ezust  from 
the  LiederNet  Archive,  lieder.net 

Farewell!  You  jaunty,  happy  city, 
farewell! 

My  horse  is  already  scratching  the 
ground  with  his  cheerful  hoof; 

Now  accept  my  final  greeting. 

Perhaps  you  have  never  seen  me  sad; 

So  it  cannot  even  happen  now  on 
parting. 

Farewell!  You  trees,  you  gardens  so 
green,  farewell! 

Now  I  ride  along  the  silver  stream, 

My  song  of  farewell  echoing 
far  and  wide: 

You  have  never  heard  a  mournful  song, 
So  I  won’t  bestow  one  upon  you, 
even  in  parting. 


Please  turn  the  page  quietly. 
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Ade,  ihr  freundlichen  Magdlein  dort,  ade! 

Was  schaut  ihr  aus  blumenumduftetem 
Haus 

Mit  schelmischen,  lockenden  Blicken 
heraus? 

Wie  sonst,  so  griiB  ich  und  schaue 
mich  um, 

Doch  nimmer  wend  ich  mein  RoBlein  um. 

Ade,  liebe  Sonne,  so  gehst  du  zur  Ruh,  ade! 
Nun  schimmert  der  blinkenden  Sterne 
Gold. 

Wie  bin  ich  euch  Sternlein  am  Himmel 
so  hold; 

Durchziehn  wir  die  Welt  auch  weit 
und  breit, 

Ihr  gebt  uberall  uns  das  treue  Geleit. 

Ade!  du  schimmerndes  Fensterlein  hell, 
ade! 

Du  glanzest  so  traulich  mit 
dammerndem  Schein 
Und  ladest  so  freundlich  ins  Huttchen 
uns  ein. 

Voriiber,  ach,  ritt  ich  so  manches  Mai, 

Und  war  es  denn  heute  zum  letzten  Mai? 

Ade,  ihr  Sterne,  verhiillet  euch  grau!  Ade! 

Des  Fensterlein  triibes,  verschimmerndes 
Licht 

Ersetzt  ihr  unzahligen  Sterne  mir  nicht, 
Darf  ich  hier  nicht  weilen,  muB  hier  vorbei, 
Was  hilft  es,  folgt  ihr  mir  noch  so  treu! 


Farewell!  You  friendly  young  maidens 
there,  farewell! 

How  you  peer  out  of  your  flower- 

perfumed  houses 

With  impish,  alluring  glances! 

As  I  have  in  the  past,  I  greet  you  and 
glance  around  me. 

But  never  will  I  turn  my  horse  around. 

Farewell!  Dear  sun,  as  you  set,  farewell! 
Now  the  gold  of  the  glittering  stars 
twinkles. 

How  dear  I  hold  you,  little  stars 
in  the  sky, 

As  we  wander  the  world  far  and 
wide  together, 

You  go  with  us  everywhere, 
our  faithful  guide. 

Farewell!  You  shimmering,  bright 
little  window,  farewell! 

You  glint  so  cozily  with  your 
dimming  light, 

And  invite  us  into  the  cottage  with 
such  friendliness. 

Ah,  so  many  times  have  I  ridden 
past  you, 

And  today  may  very  well  be  the 
last  time. 

Farewell!  You  stars,  cover  yourselves 
in  gray,  farewell! 

The  dim,  fading  light  of  those 
little  windows 

You  cannot  replace  for  me,  you 
infinite  stars; 

Since  I  cannot  remain  here, 
since  I  must  go  past, 

What  good  does  it  do  that  you  still 
follow  me  so  faithfully? 
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Emanuel  Ax 

Born  in  Lvov,  Poland,  Emanuel  Ax  moved  to  Winnipeg,  Canada,  with  his  family  as 
a  boy.  He  studied  at  the  Juilliard  School  and  Columbia  University,  and  in  1974  was 
winner  of  the  first  Arthur  Rubinstein  International  Piano  Competition  in  Tel  Aviv.  In 
1975  he  won  the  Michaels  Award  of  Young  Concert  Artists,  followed  four  years  later 
by  the  Avery  Fisher  Prize.  An  exponent  of  contemporary  composers — with  works 
written  for  him  by  John  Adams,  Christopher  Rouse,  Krzysztof  Penderecki,  Bright 
Sheng,  and  Melinda  Wagner — he  features  two  newly  commissioned  works  this  season. 
This  year  he  performed  the  world  premiere  of  HK  Gruber’s  Piano  Concerto  with  the 
New  York  Philharmonic  and  Alan  Gilbert,  followed  by  the  European  premiere  with 
the  Berlin  Philharmonic  and  Simon  Rattle.  His  recitals  this  season  include  works  by 
Schubert  and  Chopin,  as  well  as  Samuel  Adams’s  Impromptu  (after  Schubert),  commis¬ 
sioned  by  Music  Accord.  His  ongoing  relationship  with  the  BSO  included  concerts 
this  season  in  Boston,  Carnegie  Hall,  Montreal,  and  Toronto.  He  was  featured  in  the 
Cleveland  Orchestra’s  season-opening  gala  and  returned  to  the  orchestras  of  Chica¬ 
go,  Los  Angeles,  San  Francisco,  Cincinnati,  Toronto,  Seattle,  Milwaukee,  and  Detroit. 
A  Sony  Classical  exclusive  recording  artist,  he  received  Grammys  for  two  volumes  of 
his  Haydn  piano  sonata  cycle  and  the  Beethoven  and  Brahms  sonatas  for  cello  and 
piano  with  Yo-Yo  Ma.  Other  releases  include  Mendelssohn  trios  with  Yo-Yo  Ma  and 
Itzhak  Perlman;  two-piano  music  by  Brahms  and  Rachmaninoff  with  Yefim  Bronfman; 
three  solo  Brahms  albums;  tangos  by  Astor  Piazzolla,  and  the  premiere  recording  of 
John  Adams’s  Century  Rolls.  Mr.  Ax  contributed  to  an  International  Emmy-winning 
BBC  documentary  commemorating  the  Holocaust  that  aired  on  the  60th  anniversary 
of  the  liberation  of  Auschwitz.  In  chamber  music  he  has  worked  regularly  with  such 
artists  as  Young  Uck  Kim,  Cho-Liang  Lin,  Yo-Yo  Ma,  Edgar  Meyer,  Peter  Serkin,  Jaime 
Laredo,  and  the  late  Isaac  Stern.  A  Fellow  of  the  American  Academy  of  Arts  and  Sci¬ 
ences,  he  holds  honorary  doctorates  from  Yale  and  Columbia  universities. 


Thomas  Ades 

The  2016-17  season  is  Thomas  Ades’s  first  of  three  as  the  BSO’s  Deborah  and  Philip 
Edmundson  Artistic  Partner,  in  which  position  he  leads  the  BSO  annually  in  Boston 
and  at  Tanglewood;  undertakes  an  annual  Tanglewood  residency  working  with  both 
the  BSO  and  the  Tanglewood  Music  Center;  performs  as  pianist  with  the  Boston  Sym¬ 
phony  Chamber  Players,  and  will  direct  Tanglewood ’s  Festival  of  Contemporary  Music 
in  2018  and  2019.  Mr.  Ades  was  born  in  London  in  1971.  His  compositions  include 
three  operas:  the  most  recent,  The  Exterminating  Angel,  premiered  at  the  Salzburg  Fes¬ 
tival  in  2016  and  being  repeated  at  the  Metropolitan  Opera  this  coming  season;  his 
first,  Powder  Her  Face,  presented  at  the  Cheltenham  Festival/Almeida  Theatre  in  1995; 
and  The  Tempest,  commissioned  by  Covent  Garden  in  2004.  His  orchestral  works,  com¬ 
missioned  by  such  organizations  as  the  BBC,  Berlin  Philharmonic,  City  of  Birming¬ 
ham  Symphony  Orchestra,  New  World  Symphony,  and  Los  Angeles  Philharmonic, 
include  Asyla,  Tevot,  Polaris,  the  violin  concerto  Concentric  Paths,  In  Seven  Days-Piano 
Concerto  with  moving  image,  and  Totentanz  for  mezzo-soprano,  baritone,  and  orchestra. 
Chamber  works  include  the  string  quartets  Arcadiana  and  The  Four  Quarters,  a  Piano 
Quintet,  and  Lieux  retrouves  for  cello  and  piano.  Solo  piano  works  include  Darknesse 
Visible,  Traced  Overhead,  and  Three  Mazurkas.  His  America:  A  Prophecy  was  commissioned 
by  the  New  York  Philharmonic;  other  choral  works  are  his  The  Fairfax  Carol  and  Jan¬ 
uary  Writ.  Mr.  Ades  coaches  piano  and  chamber  music  regularly  at  the  International 
Musicians  Seminar  at  Prussia  Cove,  Cornwall,  and  from  1999  to  2008  served  as  artistic 
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ARE  YOU  A  CLASSICAL  MUSICIAN 
BETWEEN  THE  AGES  OF  15  AND  18? 


APPLY  TO  YOUNGARTS’ 
NATIONAL  COMPETITION 


Win  up  to  $10,000 
mentorship  from  master  artists 
and  national  recognition 


YOU  NGARTS.ORG/APPLYTW 


NATIONAL 

YOUNGARTS 


FOUNDATION 


TANNERY  POND  CONCERTS 


The  Tannery  is  on  the  grounds  of 
Mount  Tebanon  Shaker  Village  and  Darrow  School, 
New  Tebanon,  NY 


June  17th  at  8pm 

zorA  string  quartet 

July  8th  at  8pm 
SHAI  WOSNER  piano 


July  29th  at  8pm 

THE  JASPER  STRING  QUARTET 


August  19th  at  8pm 

INBAL  SEGEV, ceiio  AEON  GOLDSTEIN  piano 


Sept.  9th  at  8pm 

AXEL  STRAUSS ™im  ILYA  POLETAEV  piano 
TODD  PALMER  clarinet 

September  23  at  6pm 

ALEKSEY  SEMENENKO  vioim 
INNA  F1RSOVA  piano 

info@tannerypondconcerts.  org 
urn  v tannerypondconcerts.  org 
Tel:  888  820  1696 
Tickets  8 30  and  839 
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director  of  the  Aldeburgh  Festival.  Recent  highlights  include  conducting  Totentanz 
with  the  BSO  and  the  Los  Angeles  Philharmonic,  and  a  tour  of  Schubert’s  Winterreise 
with  Ian  Bostridge  that  included  a  Boston  performance  at  New  England  Conservato¬ 
ry’s  Jordan  Hall. 


BSO  principal  bass  Edwin  Barker  has  concertized  in  North  America,  Europe,  and 
the  Far  East.  He  has  performed  and  recorded  with  the  BSO,  the  Boston  Symphony 
M  Chamber  Players,  and  Collage,  and  is  a  frequent  guest  with  the  Boston  Chamber 
k  Music  Society.  Mr.  Barker  gave  the  world  premieres  of  James  Yannatos’s  Concerto 

;  for  Contrabass  and  Chamber  Orchestra  (which  was  written  for  him)  and  Theodore 

Antoniou’s  Concertino  for  Contrabass  and  Chamber  Orchestra,  and  was  soloist  in  the 
New  England  premiere  of  Gunther  Schuller’s  Concerto  for  Double  Bass  and  Chamber 
Orchestra.  With  the  BSO,  he  has  performed  as  soloist  in  John  Harbison’s  Concerto 
for  Bass  Viol,  a  BSO  co-commission;  Koussevitzky’s  Double  Bass  Concerto,  and  works 
by  Tubin,  Bruch,  Bach,  Dragonetti,  and  Paganini.  Mr.  Barker  graduated  with  hon¬ 
ors  in  1976  from  the  New  England  Conservatory,  where  he  studied  double  bass  with 
Henry  Portnoi.  That  same  year,  at  age  twenty-two,  while  a  member  of  the  Chicago 
Symphony  Orchestra,  he  was  appointed  principal  double  bass  of  the  BSO.  His  other 
double  bass  teachers  included  Peter  Mercurio,  Richard  Stephan,  Angelo  LaMariana, 
and  David  Perleman.  Mr.  Barker  inaugurated  the  BSO’s  100th  Anniversary  Season 
with  performances  of  Koussevitzky’s  Bass  Concerto;  other  solo  engagements  have 
included  appearances  in  Seiji  Ozawa  Hall,  Carnegie  Recital  Hall,  and  throughout  the 
world.  In  July  1995  he  was  chosen  by  the  late  Sir  Georg  Solti  to  lead  the  bass  section 
of  the  United  Nations’  “Musicians  of  the  World,”  an  orchestra  made  up  of  prominent 
musicians  from  the  world’s  finest  orchestras.  Mr.  Barker  is  an  associate  professor  at 
the  Boston  University  College  of  Fine  Arts,  where  he  teaches  double  bass,  orchestral 
techniques,  and  chamber  music.  His  other  major  teaching  affiliations  include  the 
BSO’s  Tanglewood  Music  Center,  where  he  is  Chairman  of  Instrumental  and  Orches¬ 
tral  Studies,  and  the  National  Orchestral  Institute  at  the  University  of  Maryland.  His 
solo  CDs  include  “Three  Sonatas  for  Double  Bass,”  James  Yannatos’s  Variations  for 
Solo  Contrabass,  and  “Concerti  for  Double  Bass,”  which  includes  concertos  by  Gun¬ 
ther  Schuller  and  Theodore  Antoniou. 

Jamie  Barton 

American  mezzo-soprano  Jamie  Barton  is  the  winner  of  the  2017  Beverly  Sills  Artist 
Award  and  the  2015  Richard  Tucker  Award,  the  winner  of  both  the  Main  and  the 
Song  Prizes  at  the  2013  BBC  Cardiff  Singer  of  the  World  Competition,  a  winner  of 
the  2007  Metropolitan  Opera  National  Council  Auditions  and  a  Grammy  nominee. 
Her  2016-17  season  included  Mahler’s  Third  Symphony  with  the  Toronto  Symphony 
Orchestra;  a  U.S./U.K.  recital  tour  with  pianist  James  Baillieu,  culminating  in  her 
Wigmore  Hall  recital  debut;  a  debut  with  her  hometown  Atlanta  Symphony  Orchestra 
in  Elgar’s  Sea  Pictures,  a  work  she  also  performed  with  the  Florida  Orchestra;  her  role 
debut  as  Jezibaba  opposite  Kristine  Opolais  in  Rusalka  at  the  Metropolitan  Opera, 
simulcast  via  the  Met’s  “Live  in  HD”  series,  and  her  house  role  debut  as  Fenena  in 
Nabucco,  also  part  of  the  “Live  in  HD”  series;  her  first  Princess  Eboli  in  Don  Carlo  for 
her  Deutsche  Oper  Berlin  debut;  her  New  York  Philharmonic  debut  as  Fricka  in  Das 
Rheingold,  and  a  return  to  Houston  Grand  Opera  as  Waltraute/Second  Norn  in  Gotter- 
ddrnmerung.  In  November  2016,  Delos  Music  released  Ms.  Barton’s  first  solo  album, 
“All  Who  Wander,”  featuring  songs  by  Mahler,  Dvorak,  and  Sibelius,  accompanied  by 
pianist  Brian  Zeger.  A  graduate  of  the  Houston  Grand  Opera  Studio,  Jamie  Barton 
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Bowers  &  Wilkins  congratulates  the 
Boston  Symphony  Orchestra  on  its 
Grammy  Award  for  “Shostakovich: 
Under  Stalin’s  Shadow” 


Bowers&Wilkins 

bowers-wilkins.com 


Bowers  &  Wilkins  products  consistently  set  the 
benchmark  for  high-performance  stereo,  home  theater 
and  personal  sound.  The  802  Diamond  loudspeakers 
are  the  reference  monitors  in  the  control  room  at  Boston 
Symphony  Hall.  Bowers  &  Wilkins  offers  best  in  class 
speakers  for  nearly  every  budget  and  application,  along 
with  award-winning  headphones  and  Wireless  Music 
Systems.  Most  recently,  Bowers  &  Wilkins  has  become 
the  audio  system  of  choice  for  premium  automotive 
manufacturers  such  as  BMW  and  Maserati. 


attended  Indiana  University  in  Bloomington,  where  she  performed  such  roles  as 
Tisbe  in  La  Cenerentola,  Buttercup  in  HMS  Pinafore,  and  Mrs.  Soames  in  the  2006 
world  premiere  of  Ned  Rorem’s  Our  Town. 


Emerson  String  Quartet 


The  Emerson  String  Quartet’s  achievements  include 
more  than  thirty  acclaimed  recordings,  nine  Gram- 
mys  (including  two  for  Best  Classical  Album),  three 
Gramophone  Awards,  the  Avery  Fisher  Prize,  and 
Musical  America's  “Ensemble  of  the  Year.”  Since  Paul 
Watkins  joined  the  ensemble  in  2013,  the  recon¬ 
figured  group  has  been  greeted  with  impressive 
accolades.  The  2016-17  season  marked  the  Emerson 
Quartet’s  40th  anniversary.  Universal  Music  Group 
has  reissued  its  entire  Deutsche  Grammophon  discography  in  a  52-CD  boxed  set. 
Soprano  Renee  Fleming  and  the  quartet  recently  performed  works  by  Berg  and 
Wellesz  from  their  first  collaborative  recording.  The  Chamber  Music  Society  of  Lin¬ 
coln  Center  programmed  celebratory  concerts  at  Alice  Tully  Hall,  as  well  as  in  Chica¬ 
go  and  Purchase,  New  York;  the  Calidore  Quartet  teamed  with  the  Emersons  for  the 
Mendelssohn  Octet,  and  the  Emersons  gave  the  New  York  premiere  of  Mark-Anthony 
Turnage’s  Shroud  (co-commissioned  by  CMS).  In  addition  to  the  38th  season  of  the 
ensemble’s  series  at  the  Smithsonian  Institution  in  Washington,  D.C.,  its  members 
have  been  selected  as  artistic  advisors  for  the  20th  season  of  Wolf  Trap’s  Chamber 
Music  at  The  Barns  in  Virginia.  The  quartet’s  latest  album,  “Chaconnes  and  Fanta¬ 
sias:  Music  of  Britten  and  Purcell,”  is  the  first  release  on  Universal  Music  Classics’ 
new  U.S.  classical  record  label,  Decca  Gold.  Multiple  tours  of  Europe  include  dates 
in  Austria,  Italy,  Germany,  Switzerland,  Belgium,  the  Netherlands,  Spain,  and  the 
UK  (including  Wigmore  Hall  for  a  40th  anniversary  gala);  the  ensemble  also  tours 
South  America  and  Asia.  Formed  in  1976  and  based  in  New  York  City,  the  Emerson 
was  one  of  the  first  quartets  formed  with  two  violinists  alternating  in  the  first  chair 
position.  The  quartet,  which  took  its  name  from  the  American  poet  and  philosopher 
Ralph  Waldo  Emerson,  is  quartet-in-residence  at  Stony  Brook  University.  In  January 
2015,  the  Emerson  String  Quartet  received  the  Richard  J.  Bogomolny  National  Ser¬ 
vice  Award,  Chamber  Music  America’s  highest  honor,  in  recognition  of  its  significant 
and  lasting  contribution  to  the  chamber  music  field.  This  week  in  Ozawa  Hall  the 
Emersons  also  present  (on  July  19)  the  theatrical  program  “Shostakovich  and  the 
Black  Monk-A  Russian  Fantasy.” 


Pamela  Frank 

American  violinist  Pamela  Frank  received  the  1999  Avery  Fisher  Prize,  one  of  the 
highest  honors  given  to  American  instrumentalists.  She  has  appeared  with  the  major 
orchestras  of  Baltimore,  Berlin,  Boston,  Chicago,  Cleveland,  Dallas,  Houston,  Los 
Angeles,  Minnesota,  New  York,  San  Francisco,  and  Vienna,  the  Orchestre  de  Paris, 
Leipzig  Gewandhaus  Orchestra,  the  National  Symphony,  and  the  Orchestre  Nation¬ 
al  de  France.  She  has  performed  with  conductors  including  Barenboim,  Dohnanyi, 
Eschenbach,  Haitink,  Ozawa,  Previn,  Slatkin  and,  most  regularly,  Yuri  Temirkanov 
and  David  Zinman.  She  appears  at  festivals  in  Europe  and  the  United  States,  includ¬ 
ing  Aldeburgh,  Berlin,  Blossom,  Bravo!  Vail  Valley,  Caramoor,  the  Hollywood  Bowl, 
Mostly  Mozart,  Ravinia,  Salzburg,  Tanglewood,  and  Verbier.  Her  chamber  music 
collaborators  include  Yo-Yo  Ma  and  Tabea  Zimmermann.  For  many  years  she  took  part 
in  the  Marlboro  Festival  in  Vermont  as  well  as  Music  from  Marlboro  tours.  Ms.  Frank 
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has  also  participated  in  the  Isaac  Stern  chamber  music  seminars  at  Carnegie  Hall 
and  the  Jerusalem  Music  Centre,  and  in  the  Leon  Fleisher  classes  at  Carnegie  Hall. 
She  has  iecoided  music  of  Dvorak,  Brahms,  Mozart,  Schubert,  and  Beethoven,  and 
her  playing  is  featured  on  the  soundtrack  to  the  film  Immortal  Beloved.  Ms.  Frank  gave 
the  world  piemiere  of  Ellen  Taaffe  Zwilich’s  Violin  Concerto,  commissioned  for  her 
by  Carnegie  Hall,  with  Hugh  Wolff  and  the  Orchestra  of  St.  Luke’s.  She  has  also  pre¬ 
miered  and  iccorded  two  works  by  Aaron  Jay  Kernis,  and  in  the  year  following  Torn 
Takemitsu’s  death,  joined  Peter  Serkin,  Yo-Yo  Ma,  and  Richard  Stoltzman  in  perfor¬ 
mances  at  the  composer’s  Tokyo  Opera  City.  A  noted  pedagogue,  Pamela  Frank  pres¬ 
ents  master  classes  and  adjudicates  major  competitions  throughout  the  world.  She  is 
on  the  facidties  of  the  Curtis  Institute  of  Music  and  Peabody  Conservatory,  and  teach¬ 
es  and  coaches  at  the  Tanglewood,  Aspen,  Ravinia,  and  Verbier  festivals.  Born  in  New 
York  City,  Pamela  Frank  is  the  daughter  of  pianists  Claude  Frank  and  Lilian  Kallir. 


William  R.  Hudgins 

William  R.  Hudgins  was  appointed  principal  clarinetist  of  the  Boston  Symphony 
Orchestra  by  Seiji  Ozawa  in  1994,  occupying  the  Ann  S.M.  Banks  chair,  having 
joined  the  orchestra  two  years  earlier.  He  has  been  heard  as  a  soloist  with  the  BSO 
on  numerous  occasions,  including  performances  of  Mozart’s  Clarinet  Concerto  and 
Sinfonia  concertante  in  E-flat,  K.297b,  Copland’s  Clarinet  Concerto,  Bruch’s  Double 
Concerto  for  Clarinet  and  Viola,  Frank  Martin’s  Concerto  for  Seven  Winds,  Timpa¬ 
ni,  Percussion,  and  String  Orchestra,  and  most  recently  Krommer’s  Concerto  No. 

2  foi  two  clai  inets  and  orchestra.  As  a  member  of  the  Boston  Symphony  Chamber 
Players,  he  can  be  heard  on  their  BSO  Classics  CDs  of  Brahms  and  Dvorak  serenades 
(the  ensemble’s  most  recent  release);  the  Grammy-nominated  “Profanes  et  Sacrees: 
20th-Century  French  Chamber  Music”;  “Plain  Song,  Fantastic  Dances”  (in  music  of 
Gandolfi,  Foss,  and  Golijov),  and  the  Grammy-nominated  “Mozart  Chamber  Music 
for  Strings  and  Winds”  (in  Mozart’s  Quintet  for  Clarinet  and  Strings,  K.581),  as  well 
as  a  Grammy-nominated  Arabesque  recording  of  Hindemith’s  Quartet  for  Clari¬ 
net,  Violin,  Cello,  and  Piano.  Other  appearances  include  orchestral  performances 
and  recordings  with  the  Saito  Kinen  Orchestra  in  Matsumoto,  Japan,  and  the  Mito 
Chamber  Orchestra  in  Mito,  Japan,  both  under  the  direction  of  Seiji  Ozawa;  chamber 
music  at  the  Rockport  Chamber  Music  Festival,  and  recitals  and  master  classes  at  var¬ 
ious  universities  and  around  the  United  States.  Before  joining  the  BSO,  Mr.  Hudgins 
served  as  principal  clarinetist  and  soloist  with  the  Orquesta  Sinfonica  Municipal  in 
Caracas,  Venezuela,  and  the  Charleston  Symphony  Orchestra  in  South  Carolina.  He 
was  a  member  of  both  the  Spoleto  Festival  Orchestra  in  Charleston  and  II  Festival  dei 
Due  Mondi  in  Spoleto,  Italy.  As  a  Fellow  of  the  Tanglewood  Music  Center  he  won  the 
C.D.  Jackson  Award  for  outstanding  performance.  Mr.  Hudgins  received  his  bach¬ 
elor’s  degree  from  the  Boston  University  School  for  the  Arts,  studying  with  former 
BSO  principal  clarinetist  Harold  Wright. 


Colin  Jacobsen 

\  iolinist  and  composer  Colin  Jacobsen  was  named  one  of  the  top  100  composers 
under  40  by  NPR  listeners.  He  is  also  active  as  an  Avery  Fisher  Career  Grant-winning 
soloist  and  a  touring  member  of  Yo-Yo  Ma’s  famed  Silk  Road  Ensemble.  For  his  work 
as  a  founding  member  of  two  game-changing,  audience-expanding  ensembles — the 
sti  ing  quartet  Brooklyn  Rider  and  orchestra  The  Knights — Mr.  Jacobsen  recently 
received  a  United  States  Artists  Fellowship.  Brooklyn  Rider’s  members  also  founded 
Minnesota’s  Stillwater  Music  Festival  as  a  place  to  unveil  new  repertoire  and  collabo¬ 
rations.  The  Knights  have  appeared  at  several  New  York  venues  and  abroad  and  have 
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3:00  p.m.  Reception  •  4:00  p.m.  Concert 

Narrated  by  Greater  Boston  co-host  Jim  Braude 
Charity  Tillemann-Dick,  soprano 


Francis  Rogers,  tenor 

Khizr  Khan  will  receive  the  Terezrn  Legacy  Award 


Tickets:  www.tmfgala.org  or  tel.  857-222-8263 


BSO  IOI  AT  TANGLEWOOD: 
LISTENING  UP  CLOSE 

Two  Wednesdays  from  i2:45~2pm  in  the  Tent  Club 

These  free  sessions  with  BSO  Director  of  Program  Publications  Marc  Mandel 
and  members  of  the  BSO  focus  on  works  to  be  played  by  the  orchestra  in  that 
weekend's  concerts.  Each  session  includes  live  and  recorded  musical  examples, 
and  each  is  self-contained,  so  no  prior  musical  training,  or  attendance  at  any 
previous  session,  is  required. 

July  12 — Berlioz’s  Symphonie fcmtastique,  Haydn’s  Symphony  No.  83  ( The  Hen),  and 
Wagner’s  Das  Rheingold,  with  BSO  Associate  Principal  Trumpet  Thomas  Siders 

August  9 — Schubert’s  Great  C  major  Symphony  and  Stravinsky’s  Rite  of  Spring,  with 
longtime  BSO  violinist  Gerald  Elias 

Bring  or  buy  a  lunch,  and  arrive  ready  to  encounter  great  works 
BSO  repertoire  in  new  and  exciting  ways! 


Tanglewood 

888-266-1200  •  tanglewood.org  JUNE  16-SEPTEMBER  3 
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Khizr  Khan 


made  several  recordings.  Last  month  the  group  appeared  at  Tanglewood  for  the 
fourth  straight  year.  Jointly  inspired  by  non-Western  traditions  and  his  own  classical 
heritage,  Colin  Jacobsen’s  most  notable  compositions  for  Brooklyn  Rider  include 
Brooklesca,  an  homage  to  his  Brooklyn  home;  Beloved,  do  not  let  me  be  discouraged..., 
heard  on  the  quartet's  acclaimed  recording  with  Kayhan  Kalhor;  and  Three  Miniatures, 
written  for  the  reopening  of  the  Metropolitan  Museum  of  Art’s  Islamic  art  galleries. 
As  a  violin  soloist,  Colin  Jacobsen  has  performed  with  the  New  York  Philharmonic 
and  San  Francisco  Symphony,  has  premiered  concertos  by  Kevin  Beavers  and  Lisa 
Bielawa,  and  has  played  with  Emanuel  Ax,  Joshua  Bell,  Steven  Isserlis,  Yo-Yo  Ma, 
Christian  Tetzlaff,  Mitsuko  Uchida,  and  composer  Tan  Dun,  with  whom  he  toured 
China.  With  Pink  Floyd’s  Roger  Waters  as  narrator,  he  performed  Stravinsky’s  L’His- 
toire  du  soldat,  and  he  collaborates  with  the  New  York  City  Ballet,  Mark  Morris  Dance 
Group,  and  Bill  T.  Jones/Arnie  Zane  Dance  Company.  Summer  festival  engagements 
have  taken  him  to  Caramoor,  Marlboro,  Mostly  Mozart,  Moritzburg,  Ravinia,  Salzburg, 
Tanglewood,  and  Taiwan’s  National  Concert  Hall.  Colin  Jacobsen  plays  a  Joseph 
Guarneri  filius  Andreae  violin  dating  from  1696  and  a  Samuel  Zygmuntowicz  violin 
made  in  2008. 


Simon  Keenlyside 

*  * 

Born  in  London,  Simon  Keenlyside  made  his  operatic  debut  at  the  Hamburg  State 
Opera  as  Count  Almaviva  in  Le  nozze  di Figaro.  He  appears  in  all  the  world’s  great  op¬ 
era  houses  and  has  close  associations  with  the  Metropolitan  Opera,  the  Royal  Opera 
House-Covent  Garden,  and  the  Bavarian  and  Vienna  State  opera  houses,  where  his 
roles  include  Prospero  in  The  Tempest,  Posa  in  Don  Carlo,  Giorgio  Germont  in  La  travi- 
ata,  Papageno  in  The  Magic  Flute,  Count  Almaviva,  Pelleas  in  Pelleas  et  Melisande,  and 
the  title  roles  in  Don  Giovanni,  Eugene  Onegin,  Wozzeck,  Billy  Budd,  Hamlet,  Macbeth,  and 
Rigoletto.  He  won  the  2006  Olivier  Award  for  outstanding  achievement  in  Opera.  Hon¬ 
ors  include  the  ECHO  Klassik  award  for  male  Singer  of  the  Year,  and  named  Musical 
America's  Vocalist  of  the  Year.  He  has  appeared  with  the  Chamber  Orchestra  of  Europe, 
the  City  of  Birmingham,  London  Symphony,  Philharmonia,  and  Cleveland  orchestras, 
and  the  Czech,  Vienna,  and  Berlin  philharmonic  orchestras.  Mr.  Keenlyside  appears 
regularly  in  the  world’s  major  recital  venues.  He  recorded  Schumann  Lieder  with  Gra¬ 
ham  Johnson  and  four  recital  discs  with  Malcolm  Martineau,  most  recently  an  album 
of  English  song  disc,  “Songs  of  War,”  which  won  Gramophone's  Solo  Vocal  Award.  He 
sang  Prospero  on  the  Grammy  and  ECHO  Klassik  award-winning  recording  of  Ades’s 
The  Tempest.  Recent  and  upcoming  engagements  include  Don  Giovanni  at  the  Metro¬ 
politan  Opera,  Vienna  State  Opera,  and  Bilbao  Opera;  Count  Almaviva  at  Teatro  alia 
Scala,  Milan;  Verdi’s  Macbeth  and  Golaud  in  Pelleas  et  Melisande  at  the  Vienna  State 
Opera;  Ades’s  Totentanz  with  the  Los  Angeles  Philharmonic  and  RTE  National  Sym¬ 
phony  Orchestra  under  the  composer’s  baton;  and  recitals  in  Barcelona,  Zurich,  and 
London  with  Malcolm  Martineau,  and  in  the  United  States  with  Emanuel  Ax.  He  will 
be  joined  by  a  small  jazz  band  for  his  program  “Blue  Skies-Songlines  to  American 
Music”  in  Prague  and  Munich.  Simon  Keenlyside  was  made  a  CBE  in  2003. 


Yo-Yo  Ma 

Yo-Yo  Ma’s  career  is  testament  to  his  continual  search  for  new  ways  to  communicate 
with  audiences,  and  to  his  desire  for  artistic  growth  and  renewal.  In  1998,  he  estab¬ 
lished  Silkroad,  a  nonprofit  organization  that  seeks  to  create  meaningful  change  at 
the  intersections  of  the  arts,  education,  and  business.  Under  his  artistic  direction, 
Silkroad  presents  performances  by  the  Silk  Road  Ensemble  and  develops  new  music, 
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DEEPEN  YOUR  CONNECTION 
TOTANGLEWOOD 


For  more  than  75years,Tanglewood  has  provided  incredible  music  in  a 
beautiful  setting  for  millions  of  eager  listeners.  Every  person  who  visits 
Tanglewood — including  you — is  a  part  of  this  tradition.  And  through  the 
generations,  the  support  of  the  Friends  of  Tanglewood  have  made  the 
experience  possible  for  everyone. 

Friends  of  Tanglewood  deepen  their  connection  to  the  place  and  the  music 
that  they  love  by  supporting  all  that  Tanglewood  does.  Every  $1  in  ticket 
sales  must  be  matched  by  an  additional  $1  in  contributed  funds  to  cover 
the  BSO's  annual  expenses. Tanglewood  relies  on  Friends  memberships  to 
maintain  its  526-acre  campus  and  to  present  the  music  and  programs  that 
highlight  the  unique  Tanglewood  experience. 


Friends  of  Tanglewood  also  enjoy  enhanced  access  with  special 
membership  benefits,  including: 

•  Advance  ticketing  privileges  for  the  Tanglewood  season 

•  Season  parking  passes  and  access  to  donors-only  dining  clubs 

•  A  discount  at  theTanglewood  Glass  Houses 


Deepen  your  connection  to  Tanglewood  by  joining  the  Friends  today! 
Visit  the  Friends  Office  at  the  Main  Gate,  give  online  at 
tanglewood.org/contribute,  or  make  your  donation  by  phone 
at  413-637-5261. 


Join  the  Friends 
of  Tanglewood  today 


cultural  partnerships,  education  programs,  and  cross-disciplinary  collaborations. 
Silkroad’s  affiliation  with  Harvard  University  has  broadened  and  enhanced  educa¬ 
tional  programming.  Yo-Yo  Ma  has  expanded  the  cello  repertoire,  performing  lesser- 
known  music  of  the  20th  century  and  commissions  of  new  works  by  a  diverse  group  of 
composers.  He  is  the  Chicago  Symphony  Orchestra’s  Judson  and  Joyce  Green  Creative 
Consultant  and  is  Artistic  Advisor  at  Large  to  the  John  F.  Kennedy  Center  for  the 
Performing  Arts.  His  large  discography  includes  eighteen  Grammy  winners.  “Sing  Me 
Home,”  recorded  with  the  Silk  Road  Ensemble,  was  released  in  2016  as  the  compan¬ 
ion  album  to  documentary  film  “The  Music  of  Strangers,”  created  by  Oscar-winning 
producer  Morgan  Neville.  This  spring  he  released  and  toured  “Bach  Trios,”  recorded 
with  Edgar  Meyer  and  Chris  Thile.  Yo-Yo  Ma  was  born  in  Paris  to  Chinese  parents, 
who  later  moved  the  family  to  New  York.  He  began  cello  at  age  four,  attended  the 
Juilliard  School,  and  graduated  from  Harvard  University.  His  awards  include  the 
Avery  Fisher  Prize,  Glenn  Gould  Prize,  National  Medal  of  Arts,  Dan  David  Prize,  Leo- 
nie  Sonning  Music  Prize,  the  World  Economic  Forum’s  Crystal  Award,  the  Presiden¬ 
tial  Medal  of  Freedom,  the  Polar  Music  Prize,  and  the  Vilcek  Prize  in  Contemporary 
Music;  he  was  a  2011  Kennedy  Center  Honoree.  Mr.  Ma  serves  as  a  UN  Messenger  of 
Peace  and  as  a  member  of  the  President’s  Committee  on  the  Arts  &  the  Humanities. 
He  has  performed  for  eight  American  presidents,  most  recently  at  the  invitation  of 
President  Obama  on  the  occasion  of  the  56th  Inaugural  Ceremony.  He  plays  two 
instruments,  a  1733  Montagnana  cello  from  Venice  and  the  1712  Davidoff  Stradivarius. 


Kelly  Newberry 

Peruvian-American  mezzo-soprano  Kelly  Newberry  is  a  multi-faceted  musician  whose 
repertoire  ranges  from  the  Baroque  to  the  present.  On  the  opera  stage,  she  most 
recently  starred  as  Jennie  the  Sealyham  Terrier  in  Oliver  Knussen’s  Higglety  Pigglety 
Pop!,  an  opera  based  on  Maurice  Sendak’s  book  of  the  same  title,  directed  by  Nicho¬ 
las  Muni.  This  coming  fall,  she  will  begin  pursuing  her  DMA  degree  at  the  University 
of  California,  Santa  Barbara.  A  graduate  of  the  San  Francisco  Conservatory  of  Music, 
she  is  a  recipient  of  the  Vocal  Excellence  award.  She  holds  a  master’s  degree  from 
Bard  College  Conservatory’s  Vocal  Arts  Program.  For  more  information,  please  visit 
kellynewberry.com.  As  a  TMC  Vocal  Fellow  this  summer,  Kelly  Newberry  is  recipient 
of  the  Dr.  Richard  M.  Shiff  Fellowship. 


Garrick  Ohlsson 

This  summer,  pianist  Garrick  Ohlsson  is  the  2017  Koussevitzky  Artist  at  Tangle- 
wood,  where  he  is  featured  in  five  concerts,  also  including  appearances  with  the 
Takacs  Quartet,  the  Boston  Symphony  Orchestra,  and  the  Tanglewood  Music  Cen¬ 
ter  Orchestra.  Since  his  triumph  as  winner  of  the  1970  Chopin  International  Piano 
Competition,  Mr.  Ohlsson  has  established  himself  worldwide  for  both  his  interpretive 
and  technical  skills.  Though  long  regarded  as  one  of  the  world’s  leading  exponents 
of  the  music  of  Frederic  Chopin,  he  commands  an  enormous  repertoire  that  ranges 
over  the  entire  piano  literature.  A  student  of  the  late  Claudio  Arrau,  Mr.  Ohlsson  is 
particularly  noted  for  his  masterly  performances  of  the  works  of  Mozart,  Beethoven, 
and  Schubert,  as  well  as  the  Romantic  repertoire.  During  the  2016-17  season  that  vast 
repertoire  was  sampled  in  concertos  ranging  from  Rachmaninoff’s  popular  Third 
and  rarely  performed  Fourth,  to  Brahms  nos.  1  and  2,  Beethoven,  Mozart,  Grieg,  and 
Copland  in  cities  including  Philadelphia,  Atlanta,  Detroit,  Dallas,  Miami,  Toronto, 
Vancouver,  San  Francisco,  Liverpool,  and  Madrid,  ending  with  a  spring  U.S.  West 
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Coast  tour  with  the  St.  Petersburg  Philharmonic  conducted  by  Yuri  Temirkanov. 
Recital  appearances  took  him  to  Walt  Disney  Concert  Hall  in  Los  Angeles,  as  well  as 
to  New  York,  New  Orleans,  Hawaii,  and  Prague.  Mr.  Ohlsson  can  be  heard  on  the 
Arabesque,  RCA  Victor  Red  Seal,  Angel,  BMG,  Delos,  Hanssler,  Nonesuch,  Telarc, 
Hyperion,  and  Virgin  Classics  labels.  His  ten-disc  set  of  the  complete  Beethoven  sona¬ 
tas  (Bridge  Records)  has  garnered  critical  acclaim,  as  well  as  a  Grammy  award  for 
volume  three.  A  native  of  White  Plains,  N.Y.,  Garrick  Ohlsson  began  his  piano  studies 
at  age  eight,  at  the  Westchester  Conservatory  of  Music;  at  thirteen  he  entered  the 
Juilliard  School  in  New  York.  Although  he  won  first  prizes  at  the  1966  Busoni  Com¬ 
petition  in  Italy  and  the  1968  Montreal  Piano  Competition,  it  was  his  1970  triumph  at 
the  International  Chopin  Competition  in  Warsaw,  where  he  won  the  Gold  Medal  (he 
remains  the  single  American  to  have  done  so),  that  brought  him  worldwide  recogni¬ 
tion  as  one  of  the  finest  pianists  of  his  generation. 


"On  the  Wing" 

Artworks  from  the  Museum  of  American  Bird  Art  at  Mass  Audubon 
June  16-September  4  at  Highwood  Manor  House,  Tanglewood 
Viewing  hours :  Monday  through  Thursday,  10am-4pm; 

Friday  and  Saturday,  10am-3pm 


In  conjunction  with  this  summer’s  Tanglewood/Mass 
Audubon  partnership  “Tanglewood  Takes  Flight”  (July 
27-30),  two  rooms  at  Highwood  Manor  House  feature 
artworks  from  Mass  Audubon’s  Museum  of  American 
Bird  Art  (MABA).  This  unique  museum,  located  in 

Canton,  MA,  cel¬ 
ebrates  the  beau¬ 
ty  and  wonder  of 
birds  and  nature 
by  collecting,  inter¬ 
preting,  and  pre¬ 
senting  the  best 
of  American  art 
inspired  by  birds. 

The  Highwood 
exhibit  includes 

a  copper  plate  and  chromolithographs  by  John 
James  Audubon,  the  iconic  19th-century 
American  artist  for  whom  Mass  Audubon  was  named;  evocative  landscape  photographs 
taken  on  glass  plate  negatives  in  the  1890s  by 
William  Brewster,  Mass  Audubon’s  first  presi¬ 
dent  and  Harvard’s  first  curator  of  ornithology; 
watercolors  of  Massachusetts  birds  by  Europe’s 
most  renowned  bird  artist,  Lars  Jonsson; 
the  “flat,  simple  and  funny”  art  (the  artist’s 
own  words)  of  Charley  Harper;  and  some  of 
the  delightful  children’s  art  from  MABA’s  2016 
“Taking  Flight”  juried  bird  art  exhibition  for 
young  people,  which  is  now  an  annual  event. 


Grasshopper  sparrow 
by  Lars  Jonsson 


"Mystery"  by  Charley  Harper 


For  full  details  of  “ Tanglewood  Takes  Flight”  events, 
visit  tanglewood.org  and  click  on  “Tanglewood 
Takes  Flight  ”  under  “Other  Events”  on  the  home  page. 


Meadowlark  by  Lars  Jonsson 
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Anna  Polonsky 

Anna  Polonsky  has  appeared  with  the  Moscow  Virtuosi,  the  Buffalo  Philharmonic, 
the  Saint  Paul  Chamber  Orchestra,  the  Columbus  Symphony  Orchestra,  the  Memphis 
Symphony,  the  Chamber  Orchestra  of  Philadelphia,  the  St.  Luke’s  Chamber  Ensem¬ 
ble,  and  many  others.  She  has  collaborated  with  the  Guarneri,  Orion,  Daedalus,  and 
Shanghai  quartets,  and  with  such  musicians  as  Mitsuko  Uchicla,  Yo-Yo  Ma,  David 
Shifrin,  Richard  Goode,  Emanuel  Ax,  Arnold  Steinhardt,  Peter  Wiley,  and  Jaime 
Laredo.  Ms.  Polonsky  has  performed  chamber  music  at  such  festivals  as  Marlboro, 
Chamber  Music  Northwest,  Seattle,  Music@Menlo,  Cartagena,  Bard,  and  Caramoor, 
as  well  as  at  Bargemusic  in  New  York  City.  She  has  given  concerts  in  the  Amsterdam 
Concertgebouw,  the  Vienna  Konzerthaus,  Alice  Tully  Hall,  and  Carnegie  Hall’s  Stern, 
Weill,  and  Zankel  halls,  and  has  toured  extensively  throughout  the  United  States, 
Europe,  and  Asia.  A  frequent  guest  at  the  Chamber  Music  Society  of  Lincoln  Center, 
she  was  a  member  of  the  Chamber  Music  Society  Two.  She  participated  in  the  Euro¬ 
pean  Broadcasting  Union’s  project  to  record  and  broadcast  all  of  Mozart’s  keyboard 
sonatas,  and  in  spring  2007  she  performed  a  solo  recital  at  Carnegie  Hall’s  Stern 
Auditorium  to  inaugurate  the  Emerson  Quartet’s  Perspectives  series.  A  recipient  of  a 
Borletti-Buitoni  Trust  Fellowship  and  the  Andrew  Wolf  Chamber  Music  Award,  Anna 
Polonsky  made  her  solo  piano  debut  at  age  seven  at  the  Special  Central  Music  School 
in  Moscow,  Russia.  Having  emigrated  to  the  U.S.  in  1990,  she  attended  high  school  at 
the  Interlochen  Arts  Academy  in  Michigan.  She  received  her  bachelor  of  music  diplo¬ 
ma  from  the  Curtis  Institute  of  Music,  studying  with  Peter  Serkin,  and  earned  her 
master’s  degree  from  the  Juilliard  School  with  Jerome  Lowenthal.  She  serves  on  the 
piano  faculty  of  Vassar  College  and  at  the  Marlboro  and  Kneisel  Hall  chamber  music 
festivals.  With  her  husband  Orion  Weiss,  she  is  a  member  of  the  Polonsky-Weiss  Piano 
Duo.  Ms.  Polonsky  is  a  Steinway  Artist. 


Christopher  Reames 

American  tenor  Christopher  Reames  has  appeared  as  a  finalist  in  national  competi¬ 
tions  of  Joy  in  Singing,  the  New  York  Oratorio  Society,  and  the  National  Association 
of  the  Teachers  of  Singing.  His  recent  operatic  performances  include  roles  in  Oberon, 
Lucia  di  Lammermoor,  The  Turn  of  the  Screiv,  The  Merry  Wives  of  Windsor,  and  Die  Zauber- 
flote.  Recent  concert  performances  include:  The  Creation,  Elijah,  Messiah,  J.S.  Bach’s 
Magnificat,  Christmas  Oratorio,  St.  John  Passion,  and  several  sacred  cantatas,  and  secular 
works  by  Purcell.  His  song  repertoire  spans  more  than  400  years,  from  Monteverdi 
through  Beethoven  and  Schumann  to  Debussy,  Poulenc,  Britten,  and  Messiaen.  As  a 
Tanglewood  Music  Center  Vocal  Fellow  this  summer,  Christopher  Reames  is  recipient 
of  the  Richard  F.  Gold  Memorial  Scholarship/Kandell  Family  Fellowship. 


Andre  Schuen 

From  the  Ladin  area  of  La  Val  in  Italy’s  South  Tyrol,  Andre  Schuen  grew  up  speak¬ 
ing  Ladin,  Italian,  and  German  and  studied  at  Salzburg’s  Mozarteum  University.  In 
2016  he  received  an  ECHO  Klassik  Award  as  Young  Artist  of  the  Year  for  his  first 
CD  (Avl).  As  a  member  of  the  2010  Young  Singers  project  in  Salzburg,  he  sang  in 
Strauss’s  Salome  under  Rattle,  Verdi’s  Macbeth  under  Muti,  and  Stravinsky’s  Rossignol 
under  Bolton.  He  sang  Morales  in  Carmen  (on  an  EMI  CD)  at  both  the  Easter  and 
summer  festivals  in  Salzburg,  was  an  ensemble  member  at  the  Graz  opera  house, 
and  appeared  as  Figaro,  Don  Giovanni,  and  Guglielmo  in  Nikolaus  Harnoncourt’s 
Da  Ponte  Cycle  at  Vienna’s  Theater  an  der  Wien.  He  sang  Don  Giovanni  in  Perm 
under  Teodor  Currentzis,  and  at  Theater  an  der  Wien  sang  Figaro  in  Paisiello’s  II 
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Supported  by  caring  adult  staff  and  love,  students  at  YouthBuild  reclaim  their  education, 
gain  work-related  skills,  rebuild  their  confidence,  and  become  leaders  in  their  communities. 

At  YouthBuild,  low-income  youth  1 6  to  24  years  old  earn  their  high  school  diploma  or 
equivalent,  build  affordable  housing  in  their  neighborhoods,  and  engage  in  community  service. 


To  help  us  rebuild  more  lives,  please  visit  YouthBuild.org  to  learn  how  and  support  our  work. 


In  Memory  and  in  Honor  of  Lester  Holtzblatt,  a  loyal  BSO  fan  who  passed  away  in  2012. 
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barbiere  di  Siviglia,  Don  Fernando  in  Fidelio,  and  his  first  Count  in  Capriccio.  In  2016-17 
he  sang  the  title  role  in  the  premiere  of  Anno  Schreier’s  Hamlet  under  Christof  Loy 
and  made  role  debuts  as  Marcello  in  La  boheme  in  Geneva  and  as  Count  Almaviva  in 
Le  nozze  di  Figaro.  Recent  concert  highlights  include  Faure’s  Requiem  with  the  Berlin 
Philharmonic  under  Rattle,  Britten’s  War  Requiem  With  the  Swedish  Radio  Symphony 
Orchestra  under  Harding,  Brahms’s  Requiem  with  the  WDR  Symphony  Orchestra 
under  Saraste,  Schumann’s  Paradise  and  the  Peri  with  the  Bamberg  Symphony  Orches¬ 
tra,  and  Mendelssohn’s  Elijah  in  Hamburg.  In  the  “Junge  Wilde”  series  at  the  Kon- 
zerthaus  in  Dortmund,  he  gave  his  first  solo  concert  together  with  the  Boulanger 
Trio,  with  whom  he  also  recorded  a  Beethoven  album.  Recitals  with  pianist  Daniel 
Heide  include  London’s  Wigmore  Hall,  Oxford,  the  Heidelberger  Friihling,  and 
Vienna’s  Konzerthaus.  With  Gerold  Huber,  he  made  his  debut  at  the  Schubertiade  in 
Hohenems.  Following  this  Tanglewood  performance  (his  North  American  debut),  he 
appears  at  the  Aspen  Music  Festival  in  a  Schubert  recital  with  Andreas  Haefliger  and 
with  orchestra  in  Mahler’s  Wayfarer  Songs. 


Peter  Serkin 

Peter  Serkin’s  rich  musical  heritage  extends  back  several  generations:  his  grandfather 
was  violinist  and  composer  Adolf  Busch  and  his  father  pianist  Rudolf  Serkin.  He  has 
performed  with  the  world’s  major  symphony  orchestras  with  such  eminent  conductors 
as  Ozawa,  Boulez,  Schneider,  Barenboim,  Szell,  Ormandy,  Abbado,  Rattle,  Levine, 
Blomstedt,  Friihbeck  de  Burgos,  and  Cleve.  A  dedicated  chamber  musician,  Mr.  Ser¬ 
kin  has  collaborated  with  Alexander  Schneider,  Pamela  Frank,  Yo-Yo  Ma,  the  Buda¬ 
pest,  Guarneri,  Orion,  and  Shanghai  string  quartets,  and  TASHI,  of  which  he  was  a 
founding  member.  Mr.  Serkin  has  premiered  many  works  written  specifically  for  him, 
in  particular  by  Takemitsu,  Henze,  Berio,  Kirchner,  Goehr,  Knussen,  Wuorinen,  and 
Lieberson.  Mr.  Serkin  has  recently  made  several  arrangements  of  four-hand  music  by 
Mozart,  Schumann,  and  his  grandfather,  Adolf  Busch,  for  various  chamber  ensembles 
and  for  full  orchestra,  as  well  as  pianp  four-hands  transcriptions  of  all  of  Brahms’s 
organ  Chorale-Preludes.  Mr.  Serkin  traveled  to  Havana,  Cuba,  with  the  Bard  Conser¬ 
vatory  Orchestra  and  was  Artist-in-Residence  at  the  Santa  Fe  Chamber  Music  Festival. 
The  2016-17  season  included  solo  recitals  in  New  York  City,  Beacon,  NY,  and  Mount 
Kisco,  NY;  orchestral  programs  with  the  Sacramento  Philharmonic  and  the  Berkshire 
and  Longwood  symphonies;  the  Busch  Piano  Quintet  at  New  York  City’s  Merkin  Con¬ 
cert  Hall  with  members  of  the  New  York  Philharmonic;  concerts  in  Philadelphia  and 
on  a  European  tour  with  the  Curtis  Symphony  Orchestra.  Recital  tours  have  taken 
Mr.  Serkin  to  Hong  Kong,  Cologne,  Philadelphia,  Detroit,  Pittsburgh,  Santa  Monica, 
Princeton,  and  New  York’s  92nd  Street  Y.  Recent  summer  festival  appearances  have 
included  BBC  London  Proms,  Tanglewood,  La  Jolla,  Aldeburgh,  Chautauqua,  and 
Denmark’s  Oremandsgaard  Festival.  Mr.  Serkin  currently  teaches  at  Bard  College 
Conservatory  of  Music. 


Alexandra  Smither 

A  recent  graduate  of  Rice  University's  Opera  School,  soprano  Alexandra  Smithei  has 
held  fellowships  at  the  Music  Academy  of  the  West,  SongFest,  and  the  Franz  Schubert 
Institute  of  Lieder.  In  2017  she  was  a  fellow  in  SongFest’s  Winter  Intensive  and  Mar¬ 
ilyn  Horne’s  “The  Song  Continues”  at  Carnegie  Hall.  This  past  May  she  competed 
in  the  Eckhardt-Gramatte  Competition  and  toured  in  a  program  of  contemporary 
works  with  violinist  Tim  Steeves  through  Michigan  and  Ontario.  In  June  she  made 
her  debut  with  Toronto’s  Opera5  in  Ethyl  Smyth’s  The  Boatswains  Mate  in  Toronto.  As 
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Magnificent  summer  days.  Romantic  starry  nights. 
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a  TMC  Vocal  Fellow  this  summer,  she  is  recipient  of  the  Naomi  and  Philip  Kruvant 
Family  Fellowship.  This  summer  she  is  also  a  soloist  in  the  Tanglewood  Music  Center 
Orchestra’s  July  17  performance  of  Berg’s  Seven  Early  Songs. 


William  Socolof 

A  native  of  White  Plains,  New  York,  bass-baritone  William  Socolof  started  his  vocal 
and  musical  training  at  the  Interlochen  Arts  Academy,  in  Michigan.  He  was  named  a 
finalist  by  the  NFAA  YoungArts  Foundation  in  2014  for  Voice  and  is  an  active  partici¬ 
pant  in  showcases  and  recitals  at  the  Juilliard  School.  Last  year  he  made  his  operatic 
debut  at  Juilliard  in  Haydn’s  La  fedelta  premiata  as  Melibeo.  In  the  summer  of  2016  he 
performed  the  role  of  the  Speaker  in  Die  Zauberflote  at  the  Chautauqua  Institution. 

As  a  first-time  Vocal  Fellow  at  the  Tanglewood  Music  Center  this  summer,  he  is  recip¬ 
ient  of  the  Ushers/Programmers  Harry  Stedman  Vocal  Fellowship;  he  is  currently 
pursuing  his  bachelor  of  music  degree  in  vocal  arts  at  Juilliard,  under  the  tutelage  of 
Sanford  Sylvan.  Mr.  Socolof  appeared  earlier  this  summer  with  Keith  Lockhart  and 
the  Boston  Pops  Orchestra  in  “Sondheim  on  Sondheim”  both  at  Symphony  Hall  and 
at  Tanglewood. 


James  Sommerville 

James  Sommerville  became  principal  horn  of  the  Boston  Symphony  Orchestra  in 
1998,  occupying  the  Helen  Sagoff  Slosberg/Edna  S.  Kalman  Chair.  As  principal 
horn,  he  is  also  a  member  of  the  Boston  Symphony  Chamber  Players.  Mr.  Sommer¬ 
ville  was  music  director  of  the  Hamilton  Philharmonic  Orchestra  from  2007  to  2015. 
Winner  of  the  highest  prizes  at  the  Munich,  Toulon,  and  CBC  competitions,  he  has 
pursued  a  solo  career  spanning  thirty  years  and  has  made  critically  acclaimed  appear¬ 
ances  with  major  orchestras  throughout  North  America  and  Europe.  His  disc  of  the 
Mozart  horn  concertos  with  the  CBC  Vancouver  Orchestra  won  the  JUNO  Award  for 
Best  Classical  Recording.  Other  award-winning  CBC  recordings  include  Britten’s  Ser¬ 
enade  for  Tenor,  Horn,  and  Strings  and  Britten’s  Canticle  III.  He  has  recorded  cham¬ 
ber  music  for  Deutsche  Grammophon,  Telarc,  CBC,  Summit,  Marquis,  and  BSO  Clas¬ 
sics.  Mr.  Sommerville  has  been  a  member  of  the  Toronto  Symphony  Orchestra,  the 
Montreal  Symphony  Orchestra,  the  Canadian  Opera  Company  Orchestra,  and  Sym¬ 
phony  Nova  Scotia,  and  was  acting  solo  horn  of  the  Chamber  Orchestra  of  Europe. 

He  is  heard  regularly  on  the  CBC  network,  and  has  recorded  all  of  the  standard  solo 
horn  repertoire  for  broadcast.  Solo  performances  have  included  the  world  premiere 
of  Christos  Hatzis’s  Winter  Solstice1,  the  North  American  premiere  of  Ligeti’s  Hamburg 
Concerto  with  the  BSO;  John  Williams’s  Horn  Concerto;  the  world  premiere  of  Elliott 
Carter’s  Horn  Concerto,  commissioned  for  him  by  the  BSO;  and  the  world  premiere 
of  Osvaldo  Golijov’s  Sign  of  the  Leviathan,  a  TMC  75th-anniversary  commission,  with 
the  Tanglewood  Music  Center  Orchestra.  Mr.  Sommerville  has  commissioned  and 
premiered  a  great  deal  of  music  by  young  composers.  Other  solo  appearances  with 
the  BSO  have  included  works  of  Strauss,  Britten,  Martin,  Mozart,  and  Bach.  As  a  con¬ 
ductor,  Mr.  Sommerville  has  appeared  with  many  professional  orchestras  and  ensem¬ 
bles  throughout  Canada  and  the  U.S. 
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Tanglewood  Business  Partners 

The  BSO  gratefully  acknowledges  the  following for  their  generous  contributions  of  $750  or  more  for  the 
201 7  season.  Boldface  denotes  support  of  $3, 000  or  more,  and  italics  denote  support  of  $l,500-$2, 999. 
For  more  information  on  how  to  become  a  Tanglewood  Business  Partner,  please  contact  Laurence 
Oberwager  at  413-637-51 74  or  loberwager@bso.org. 

Accounting/Tax  Services 

Mark  Friedman,  CPA  •  Joseph  E.  Green,  CPA  •  Michael  G.  Kurcias,  CPA  •  Stephen  S.  Kurcias,  CPA  • 

Alan  S.  Levine,  CPA  •  Sheer  &  Company 

Advertising/Marketing/Consulting 

Lauri  Aibel  •  Barry  L.  Beyer  •  Ed  Bride  Associates  •  The  Cohen  Group  •  Barbara  Cohen-Hobbs  Consulting  • 
Pilson  Communications,  Inc. 

Architecture/Design/Engineering 

ARTLIFEdesign  •  B2C2  •  edrn  -  architecture  I  engineering  I  management  •  Foresight  Land  Services,  Inc.  • 

Greylock  Design  Associates  •  Hill  -  Engineers,  Architects,  Planners,  Inc.  •  Pamela  Sandler  Architect,  LLC  • 

Tune  Street 

Arts,  Crafts,  Antiques 

Elise  Abrams  Antiques  •  Berkshire  Paint  and  Sip  •  Joanie  Ciolfi  Painungs  •  Colorful  Stitches  Fine  Yarn  • 

Diana  Felber  Gallery  •  History  of  Toys  Gallery  •  Hoadley  Gallery  •  Schantz  Galleries  Contemporary  Glass 

Automotive 

Autobahn  Service  •  Balise  Lexus  •  Bedard  Brothers  Auto  Sales  •  Biener  Audi  •  Flynn  VW  Audi  BMW  • 

Haddad  Dealerships  •  Johnson  Ford  Lincoln 

Aviation 

Lyon  Aviation,  Inc. 

Banking 

Adams  Community  Bank  •  Berkshire  Bank  •  Greylock  Federal  Credit  Union  •  Lee  Bank  •  Malvern  Federal  • 
MountainOne  Financial  •  NBT  Bank  •  Pittsfield  Cooperative  Bank  •  Salisbury  Bank  and  Trust  Company  • 

TD  Bank  •  Trustco  Bank 

Building/Supplies/Hardware/Home 

E.  Caligari  &  Son  •  Carr  Hardware  •  Detdnger  Lumber  Co.,  Inc.  •  Dresser-Hull  Company  •  Ed  Herrington,  Inc. 

Building/Contracting 

Allegrone  Companies  •  Berkshire  Building  8c  Remodeling  •  Louis  Boxer  Builder,  LLC  • 

Daunais  Building  8c  Remodeling  •  Decumanus  Green  Design/Build,  Inc.  •  Great  River  Construction  Co.  Inc  • 

Luczynski  Brothers  Building  •  Martino  Glass  Company,  Inc.  •  J.H.  Maxymillian,  Inc.  • 

Morrison’s  Home  Improvement  Specialists,  Inc.  •  PowerTrac  Machinery  •  David  J.  Tierney,  Jr.,  Inc.  • 

Peter  D.  Whitehead  Builder,  LLC 

Catering  &  Party  Rental 

Classical  Tents  &  Party  Goods  •  Savory  Harvest  Catering  •  Wellington  Hospitality  Group,  LLC 

Education 

American  Institute  for  Economic  Research  •  Belvoir  Terrace,  Visual  and  Performing  Arts  and  Sports  Summer  Camp  • 
Berkshire  Country  Day  School  •  Massachusetts  College  of  Liberal  Arts  • 

Marty  Rudolph’s  Math  Tutoring  Service  •  Thinking  In  Music,  Inc. 

Energy 

Lipton  Energy  •  Viking  Fuel  Oil  Co.  Inc. 

Financial  Services 

American  Investment  Services,  Inc.  •  Balance  Rock  Investment  Group  •  Frank  Battista,  CFP®  • 

Berkshire  Bank  Wealth  Management  •  Berkshire  Money  Management  • 

Berkshire  Wealth  Advisors  of  Raymond  James  •  Blue  Spark  Financial  •  Robert  and  Marcy  Haber  Household  • 

Financial  Planning  Hawaii,  Inc.  •  Susan  and  Raymond  Held  •  Integrated  Wealth  Management  •  Kaplan  Associates  • 
Keator  Group,  LLC  •  October  Mountain  Financial  Advisors  •  TD  Wealth  •  UBS  Financial  Services 

Food/Beverage  Wholesale 

Crescent  Creamery 

Insurance 

Berkshire  Insurance  Group  •  Guardian  Life  Insurance  •  Jacquline  A.  Metsma  • 

Stockbridge  Risk  Management  •  Toole  Insurance  Agency,  Inc. 

Legal 

Cianflone  &  Cianflone  P.C.  •  Cohen  Kinne  Valicenti  &  Cook  LLP  •  Michael  J.  Considine,  Attorney  at  Law  • 
Dechert  LIJ‘,  Renee  A.  MiUer-Mizia,  Esq.  •  Feldman,  Kronfeld,  8c  Beatty  •  Hope  Hagler,  Esq.  •  Heller  &  Robbins  • 
Heilman  Shearn  &  Arienti  LLP  •  Hochfelder  &  Associates,  P.C.  •  Kalib  &  Kalib  •  Linda  Leffert,JD  (Ret)  • 

Louis  J.  Oggiani,  Attorney  at  Law  •  Rubin  &  Ulrich,  LLC  •  Lester  M.  Shulklapper,  Esq.  •  Susan  M.  Smith,  Esq.  • 
Bernard  Turiel,  Esq. 

Lodging 

33  Main  •  1850  Windflower  Inn  •  Apple  Tree  Inn  •  Applegate  Inn  •  Berkshire  Days  Inn  • 

Berkshire  Fairfield  Inn  &  Suites  •  Birchiuood  Inn  •  Blantyre  •  The  Briarcliff  Motel  •  Brook  Farm  Inn  • 

Canyon  Ranch  in  Lenox  •  Chesapeake  Inn  of  Lenox  •  The  Cornell  Inn  •  Courtyard  by  Marriott  Lenox  Berkshires  • 
Cranwell  Spa  and  Golf  Resort  •  Crowne  Plaza  Hotel-Berkshires  •  Devonfield  Inn  •  An  English  Hideaway  Inn  • 

The  Garden  Gables  Inn  •  Gateivays  Inn  &  Restaurant  •  Hampton  Inn  &  Suites  •  Hampton  Terrace  Inn  • 

Hilton  Garden  Inn  Lenox /Pittsfield  •  Hotel  on  North  •  Inn  at  Green  River  •  The  Inn  at  Stockbridge  • 

Kemble  Inn/Table  Six  •  LakeHouse  Inn  •  The  Red  Lion  Inn  •  The  Rookwood  Inn  •  Seven  Hills  Inn  • 

Stonover  Farm  Bed  &  Breakfast  •  Wheatleigh  Hotel  &  Restaurant 
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Manufacturing/Distribution/Consumer  Products 

Bell  Container  Corp.  •  Blue  Q  •  Eric  Jay  Ltd.  •  General  Dynamics  Mission  Systems  • 

Iredale  Mineral  Cosmetics,  Ltd.  .  New  Yorker  Electronics  •  Onyx  Specialty  Papers,  Inc.  ♦  Volkert  Precision  Technologies  Inc. 

Medical/Optical 

510  Medical  Walk  In  •  J.  Mark  Albertson,  DMD,  PA  •  Berkshire  Cosmetic  &  Reconstructive  Surgery  Center  • 

Berkshire  Eye  Center  •  Berkshire  Health  Systems,  Inc.  •  Stanley  E.  Bogaty,  M.D.,  Ophthalmologist  • 

(.ounty  Ambulance  Service  •  Lewis  R.  Dan,  M.D.  •  Eye  Associates  of  Bucks  County  •  Dr.  and  Mrs.  Steven  Gallant  (Nancy)  • 
Fred  Hochberg,  M.D.  •  Gabriel  J.  Kaufman,  M.D.,  GJK  Plastical  Surgical  •  William  E.  Knight,  M.D.  • 

Carol  R.  Kolton,  MSW  -  Psychotherapy  •  Dr.  Charles  Mandel  OD,  Optometrist  •  Dr.  Joseph  Markoff  • 

Bruce  A.  Merriam,  D.D.S.  •  Nielsen  Healthcare  Group,  Inc.  •  Donald  and  Fran  Putnoi  •  Dr.  Robert  and  Esther  Rosenthal  • 
Royal  Health  Q.aie  Services  •  Chelly  Sterman  Associates  •  Suburban  Internal  Medicine  •  Dr.  Natalya  Yantovsky  DMD,  Dentist 

Moving/Storage 

Quality  Moving  &  Storage  •  Security  Self  Storage 

Music 

Berkshire  Bach  Society 

Non-Profit/Human  Services/Municipal 

Berkshire  Children  and  Families  •  Christopher  and  Violet  Eagan  •  Hillcrest  Educational  Foundation,  Inc.  • 

Kimball  Farms  Lifecare  Retirement  Community  •  Lenox  Chamber  of  Commerce  •  Town  of  Lenox 

Nursery/Tree  Service/Florist 

Crocus  Hale  Flowers  •  Garden  Blossoms  Florist  •  Glendale  Botanicals,  Landscape  Design/Build  • 

Ward's  Nusery  &  Garden  Center  •  Windy  Hill  Farm,  Inc. 

Printing/Publishing 

Berkshire  Eagle  •  Laurin  Publishing  •  Qualprint  •  The  Studley  Press 

Real  Estate 

37  Interlaken  Project  •  67  Church  Street,  LLC  •  Bambrook/ Christies  International  Real  Estate  • 

Barrington  Associates  Realty  Trust  •  Berkshire  Property  Agents  •  Brause  Realty,  Inc.  •  Burack  Investments  • 

Cohen  +  White  Associates  •  CT  Management  Group  •  '  Steve  Erenburg,  Cohen  +  White  •  Robert  Gal  LLC  • 

Barbara  K.  Greenfeld.  •  Hill  Realty,  LLC  •  Nancy  Kalodner,  Cohen  +  White  •  LD  Builders  •  Lenox  Village  Realty  • 
MacCaro  Real  Estate  •  McLean  &  Mclean  Realtors,  Inc.  •  The  Barb  Osborne  Team  •  Overlee  Property  Holdings  LLC  • 
Patten  Family  Foundation  •  Pennington  Management  Company  •  Port  Asylum  •  Roberts  &  Associates  Realty  Inc  • 
William  Pitt  Sotheby's  Realty  •  Stone  House  Properties  LLC  •  Michael  Sucoff  Real  Estate  .  Teton  Management  Corporation  • 
Tywood  Associates  •  Lance  Vermeulen  Real  Estate  •  Julie  Weiss,  Cohen  +  White  •  Tucker  Welch  Properties 

Resort/Spa 

Canyon  Ranch  in  Lenox  •  Cranwell  Spa  and  Golf  Resort  •  Elm  Court  Estate 

Restaurant 

Alla  Restaurant  Cf  Wine  Bar  •  Bagel  +  Brew  •  Barrington  Brewery  &  Restaurant  •  Bistro  Zinc  • 

Bizen  Gourmet  Japanese  Restaurant  and  Sushi  Bar  •  Brava  •  Cafe  Lucia  •  Castle  Street  Cafe  •  Chez  Nous  • 

Church  Street  Cafe  •  Cork  ’N  Hearth  •  Dottie's  Coffee  Lounge  •  Electro’s  Cafe  ♦  Firefly  Gastro  Pub  &  Catering  Co  • 
Frankie’s  Ristorante  •  Haven  Cafe  &  Bakery  •  John  Andrews  Farmhouse  Restaurant  •  Mad  Jacks  BBQ  . 

Mazzeo's  Ristorante  •  Methuselah  Bar  &  Lounge  •  Naji  s  Mediterranean  Cuisine  •  No.  Six  Depot  Roastery  and  Cafe  • 
The  Olde  Heritage  Tavern  •  Panda  House  Restaurant  •  Papa  John's  •  Prime  Italian  Steakhouse  &  Bar  . 

Rouge  Restaurant  8c  Bistro  •  Shaker  Mill  Tavern  Family  Smokehouse 

Retail:  Clothing 

Arcadian  Shop  •  Bare  Necessities  •  Ben  s  •  Casablanca  •  Casde  &  Main  •  GB9  .  The  Gifted  Child  .  Glad  Rags  . 

Purple  Plume  •  Shooz  •  Swtrz  ♦  twiGs 

Retail:  Food 

Big  Y  Supermarkets,  Inc.  •  Chocolate  Springs  Cafe  •  Guido’s  Fresh  Marketplace  •  Oliva!  Gourmet  Olive  Oils  &  Vinegars  • 

Hie  Scoop/ Blondie’s  Homemade  •  Stop  &  Shop  Supermarkets 

Retail:  Home  &  Lifestyle 

Country  Curtains  •  Design  Menagerie  ♦  The  Floor  Store  •  MacKimmie  Co.  • 

Paul  Rich  &  Sons  Home  Furnishings  +  Design  •  Willowbrook  Home 

Retail:  Jewelry 

Laurie  Donovan  Designs 

Retail:  Wine/Liquor 

Nejaime’s  Wine  Cellars  •  Queensboro  Wine  &  Spirits  •  SPIRITED 

Salon 

SEVEN  salon. spa  •  Shear  Design 

Security 

Alarms  of  Berkshire  County  •  Global  Security,  LLC 

Services 

Edward  Acker,  Photographer  •  Aladco  Linen  Services  •  Braman  Termite  &  Pest  Elimination  •  Dery  Funeral  Homes 

Specialty  Contracting 

R.J.  Aloisi  Electrical  Contracting  Inc.  •  Berkshire  Fence  Company  •  Comalli  Group  •  Fifty  Three  Plumbing  &  Heating  • 

Gennari  Plumbing  &  Heating  •  LePrevost  Plumbing,  Heating  &  Cooling  •  Pignatelli  Electric  • 

Michael  Renzi  Painting  Co.  LLC  •  Tri-Town  Paving,  Inc.  •  Douglas  J.  Wooliver  &  Sons,  Inc. 

Transportation/Travel 

A-List  Luxury  Car  Serv  ice  •  Abbott's  Limousine  &  Livery  Service,  Inc.  •  All  Points  Driving  Service  • 

Tobi's  Limousine  Service,  Inc.  •  Traveling  Professor  •  Uber  •  W&B  Golf  Carts,  Inc. 

Video/Special  Effects/Fireworks 

Atlas  PyroVision  •  Myriad  Productions 

Yoga/Wellness/Health 

Eastover  Estate  and  Retreat  •  Kripalu  Center  for  Yoga  &  Health 


William  Aspinwall  Tappan  of  Boston  named  his  beautiful  home  over¬ 
looking  Lake  Mahkeenac  “Tanglewood,”  in  honor  of  the  book  planned  by 
Nathaniel  Hawthorne  in  the  little  red  cottage  on  the  estate.  The  Tappans 
entertained  the  leading  literary  and  artistic  men  of  their  day — Emerson, 
Holmes,  Melville  and  others  who  were  their  guests.  The  Berkshires  became 
the  Autumn  meeting  place  of  the  Concord  School. 

Miss  Ellen  Tappan,  artistic  daughter,  married  Richard  C.  Dixey,  well- 
known  conductor,  musician,  and  in  their  turn  the  Dixeys  were  hosts  at 
“Tanglewood.”  They  became  the  center  of  a  cultured  artistic  and  musical 
group  which  continued  to  flourish  in  the  Berkshires.  Mathew  Arnold, 
Henry  and  William  James  and  Charles  E.  Norton  were  remembered  among 
their  circle. 

Mrs.  Dixey  devoted  herself  not  only  to  her  family  but  to  her  home.  It 
was  she  who  painted  the  mural  decorations  in  the  house.  It  was  she  who 
laid  out  the  beautiful  gardens  with  their  pools  and  hemlock  hedges. 

Mrs.  Gorham  Brooks,  (Rosamund  Sturgis  Dixey)  daughter  of  Mr.  and 
Mrs.  Dixey  has  made  it  possible  for  “Tanglewood”  to  continue  as  a  cultural 
center  in  the  Berkshires,  by  giving  the  estate  to  the  Boston  Symphony 
Orchestra,  as  a  permanent  home  for  the  Berkshire  Symphonic  Festival. 
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From  the  1937  program  book  for  the  Boston  Symphony  Orchestra  's  first  Tanglewood  concerts:  a  page 
about  the  Tanglewood  estate,  and  the  gift  of  the  estate  to  the  BSO  as  a  permanent  home  for  what 
was  then  called  the  Berkshire  Symphonic  Festival  (BSO  Archives) 


Only  1 1  miles  from  Tanglewood 
199  Stockbridge  Road,  Rt.  7 
Great  Barrington,  MA  0 1 230 
413-528-5091  •  www.asiabarong.com  •  H  AsiaBarong 


Recommended  by  Architectural  Digest 


1  he  Largest  Asian  art  store  in  America 


October  Mountain  - 

FINANCIAL  ADVISORS 

Antonio  Stradivari  understood 
the  emotional  connection 
between  instrument  and  musician. 

We  offer  investors  an  opportunity 
to  see  lucid  connections  between 
their  assets  and  the  risks  to 
manage  them  in  their  best  interest. 


For  more  info,  contact  Gary  M.  Schiff,  Managing  Director. 

He  brings  clarity  and  relevance  to  financial  planning  and  investing. 

October  Mountain  Financial  Advisors 
103  West  Park  Street 
Lee,  MA  01238 
Tel:  (413)  243-4331 

www.octobermountainfa.com  Member  SEC,  FINRA,  SiPC 


Stop  by  Big|Y|&1Pack  the  Perfect  Picnic! 


*3 


1  Myrtle  St.,  Adams,  MA 

700  Main  St.,  Great  Barrington,  MA 

10  Pleasant  St.,  Lee,  MA 
(Exit  2  off  the  Mass  Pike) 

45  Veterans  Memorial  Dr. 

North  Adams,  MA 

200  West  St.,  Pittsfield,  MA 

,  Fuel  Up  for  Your  Trip 
I  Gas  &  Convenience! 

j  320  Housatonic  St.,  Lee,  MA 
202  West  St  ,  Pittsfield,  MA 

3: 


visit  bigy.com 


Inventing 

AMERICA: 

ROCKWELL 

&WARHOL 

June  10  -  October  29 


Generously  sponsored  by 
The  Hayseed  Hill  Foundation,  Inc. 
and  The  Red  Lion  Inn. 


NORMAN  R 0 C K W E L L  M U S E U M 

NRM.org  •  Stockbridge,  MA  •  413.298.4100  •  open  daily  •  terrace  cafe  •  studio 


ROBERT  RAUSCHENBERG: 


AUTOBIOGRAPHY 

MAR17-AUG20 


wcma.williams.edu 


WILLIAMS 

COLLEGE 

MUSEUM 

of::art 


Open  to  the  public  year  round.  Summer  home  of  Capitol  Steps  Comedy/Music. 
55  Lee  Road  Lenox,  MA  I  800-272-6935  I  cranwell.com 


Imagine  a  Stockbridge  lifestyle  like  no  other. 
Visit  37interlaken.com  to  learn  more. 
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HEAVEN  AWAITS. 


Magnificent  summer  days.  Romantic  starry  nights. 


Glorious  music  and  picnic  perfect  dining  throughout  the  grounds.  Welcome  to  Tanglewood. 


Tanglewood 


loston  Gourmet,  a  partnership  of  Gourmet  Caterers  and  Centerplate.  is  the  exclusive  caterer  for  the  Boston  Symphony  Orchei 


--  July  at  Tanglewood 

Saturday,  July  1,  7pm 

JOHN  MELLENCAMP  with 

EMMYLOU  HARRIS  and  CARLENE  CARTER 

Sunday,  July  2,  10am 

Brass  Extravaganza 

ANDRIS  NELSONS,  hAkAN 
HARDENBERGER,  BSO  BRASS  PLAYERS, 
and  TMC  BRASS  FELLOWS 

Sunday,  July  2,  7pm 
NATALIE  MERCHANT 

Monday,  July  3,  8pm 
Tuesday,  July  4,  8pm 

JAMES  TAYLOR  AND  HIS  ALL-STAR  BAND 

Wednesday,  July  5,  8pm 

APOLLO’S  FIRE,  JEANNETTE  SORRELL, 
Artistic  Director 

“Vivaldi’s  Four  Seasons :  Rediscovered” 

Thursday,  July  6,  8pm 

"Schubert's  Summer  Journey,"  Program  1 

EMANUEL  AX,  piano 

ANNA  POLONSKY  and  PETER  SERKIN, 

piano  four-hands 

WILLIAM  R.  HUDGINS,  clarinet;  JAMES 
SOMMERVILLE,  horn;  TMC  VOCAL 
FELLOWS 

All-Schubert  program 

Friday,  July  7,  6pm  (Prelude  Concert) 

MEMBERS  OF  THE  BSO 
Music  of  Mozart 

Friday,  July  7,  8pm 
Opening  Night  at  Tanglewood 

BSO— ANDRIS  NELSONS,  conductor 
MALIN  CHRISTENSSON  and 
BERNARDA  FINK,  vocal  soloists 
TANGLEWOOD  FESTIVAL  CHORUS, 

JAMES  BURTON,  conductor 

MAHLER  Symphony  No.  2,  Resurrection 

Saturday,  July  8,  10:30am 

Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  July  9 

Saturday,  July  8,  8pm 

BOSTON  POPS  ORCHESTRA— KEITH 

LOCKHART,  conductor 

SARNA  LAPINE,  director 

DAVID  LOUD,  music  director 

PHILLIP  BOYKIN,  CARMEN  CUSAK, 

GABRIEL  EBERT,  and  RUTHIEANN  MILES, 

vocalists 

TMC  VOCAL  FELLOWS 
“Sondheim  on  Sondheim” 


Sunday,  July  9,  2:30pm 
BSO— ANDRIS  NELSONS,  conductor 
DANIEL  LOZAKOVICH,  violin 
KRISTINE  OPOLAIS,  soprano 

MOZART  Violin  Concerto  No.  3  in  G,  K.216 
MAHLER  Symphony  No.  4 

Sunday,  July  9,  8  pm 

DAWN  UPSHAW  and  STEPHANIE  BLYTHE, 
vocal  soloists;  LEE  MUSIKER,  piano 
MEMBERS  OF  THE  BOSTON  POPS 
TMC  VOCAL  FELLOWS 
A  centennial  tribute  to  Ella  Fitzgerald  and  the 
American  Songbook 

Monday,  July  10,  8pm 

TMC  ORCHESTRA— ANDRIS  NELSONS, 
STEFAN  ASBURY,  and  TMC  CONDUCTING 
FELLOWS,  conductors 
HAKAN  HARDENBERGER,  trumpet 
THOMAS  ROLFS,  trumpet 
Music  of  Prokofiev,  Stravinsky,  and 
Mark-Anthony  Turnage 

Wednesday,  July  12,  8pm 

DANIIL  TRIFONOV,  piano 

Music  of  Schumann,  Shostakovich,  and 

Stravinsky 

Thursday,  July  13,  8pm 

THE  KNIGHTS— ERIC  JACOBSEN,  conductor 

JENNIFER  KOH,  violin 

Music  of  Purcell,  John  Adams,  Vijay  Iyer,  and 

Mozart 

Friday,  July  14,  6  pm  (Prelude  Concert) 
MEMBERS  OF  THE  BSO 
Music  of  Schubert  and  Enescu 

Friday,  July  14,  8pm 

BSO— ANDRIS  NELSONS,  conductor 

DANIIL  TRIFONOV,  piano 

RAVEL  Le  Tombeau  de  Couperin 
HAYDN  Symphony  No.  83,  La  Poule 
ADES  Three  Studies  from  Couperin 
MOZART  Piano  Concerto  No.  21  in  C,  K.467 

Saturday,  July  15,  10:30am 

Rehearsal  (Pre-Rehearsal  Talk,  9:30  a.m.) 

BSO  program  of  Sunday,  July  16 

Saturday,  July  15,  8pm 

BSO— ANDRIS  NELSONS,  conductor 
THOMAS  J.  MAYER  (Wotan);  SARAH 
CONNOLLY  (Fricka);  KIM  BEGLEY  (Loge); 
DAVID  CANGELOSI  (Mime);  JOCHEN 
SCHMECKENBECHER  (Alberich);  MORRIS 
ROBINSON  (Fasolt);  AIN  ANGER  (Fafner) 
ADDITIONAL  VOCAL  SOLOISTS 

WAGNER  Das  Rheingold 

(No  intermission;  sung  in  German  with 

English  supertitles) 


Sunday,  July  16,  2:30pm 

BSO— ANDRIS  NELSONS,  conductor 
ANNE-SOPHIE  MUTTER,  violin 

John  WILLIAMS  Markings,  for  solo  violin, 
strings,  and  harp  (world  premiere) 
TCHAIKOVSKY  Violin  Concerto 
BERLIOZ  Symphonie  fantaslique 

Monday,  July  17,  8  pm 

TMC  ORCHESTRA— STEFAN  ASBURY 
and  TMC  CONDUCTING  FELLOWS, 
conductors 

TMC  VOCAL  FELLOWS 
Music  of  Brahms,  Berg,  and  Elgar 

Wednesday,  July  19,  8pm 
EMERSON  STRING  QUARTET 
JAMES  GLOSSMAN,  writer  and  director 
DAVID  STRATH AIRN  and  JAY  O.  SANDERS, 
actors 

“Shostakovich  and  the  Black  Monk-A  Russian 
Fantasy” 

Thursday,  July  20,  8pm 

"Schubert's  Summer  Journey,"  Program  2 

EMERSON  STRING  QUARTET 

ANDRE  SCHUEN,  baritone 

THOMAS  ADES,  piano 

EDWIN  BARKER,  double  bass 

Music  of  Schubert  and  Mark-Anthony  Turnage 

Friday,  July  21,  6  pm  (Prelude  Concert) 
MEMBERS  OF  THE  BSO 
Music  of  Mozart  and  Dvorak 

Friday,  July  21,  8pm 

BSO— GUSTAVO  GIMENO,  conductor 
JEAN-YVES  THIBAUDET,  piano 

BERNSTEIN  Symphony  No.  2,  The  Age  of  Anxiety 
TCHAIKOVSKY  Symphony  No.  4 

Saturday,  July  22,  10:30am 

Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  July  23 

Saturday,  July  22,  8pm 

BSO— THOMAS  ADES,  conductor 
EMANUEL  AX,  piano 

BRITTEN  Sinfonia  da  Requiem 

ADES  . . .  but  all  shall  be  well 

BEETHOVEN  Piano  Concerto  No.  5,  Emperor 


massculturalcouncil.org 


Sunday,  July  23  2:30pm 

BSO— KEN-DAVID  MASUR,  conductor 
NIKOLAI  LUGANSKY,  piano 

Aaron  Jay  KERNIS  Musica  Celestis 
PROKOFIEV  Piano  Concerto  No.  3 
TCHAIKOVSKY  Symphony  No.  2,  Little  Russian 

Monday,  July  24,  8pm 

TMC  ORCHESTRA— THOMAS  ADES  and 
TMC  CONDUCTING  FELLOWS,  conductors 
Music  of  Britten,  Thomas  Ades,  and  Sibelius 

Wednesday,  July  26,  8pm 
takAcs  QUARTET 
GARRICK  OHLSSON,  piano 
Music  of  Haydn,  Beethoven,  and  Elgar 

Thursday,  July  27,  8pm 

PIERRE-LAURENT  AIMARI),  piano 
Birds  in  Music:  Music  of  Daquin,  Schumann, 
Ravel,  Julian  Anderson,  Bartok,  Bernard  Fort, 
and  Messiaen 

Friday,  July  28,  6  pm  (Prelude  Concert) 

MEMBERS  OF  THE  BSO 

JONATHAN  BASS,  piano 

Music  of  Mahler,  Thomas  Ades,  and  Dohnanyi 

Friday,  July  28,  8pm 

BSO— CHARLES  DUTOIT,  conductor 
YEFIM  BRONFMAN,  piano 

BEETHOVEN  Overture  to  The  Creatures  of 
Prometheus 

BRAHMS  Piano  Concerto  No.  2 

DVORAK  Symphony  No.  9,  From  the  New  World 

Saturday,  July  29,  10:30am 

Rehearsal  (Pre-Rehearsal  Talk,  9:30  a.m.) 

BSO  program  of  Sunday,  July  30 

Saturday,  July  29,  8pm 

BSO— CHARLES  DUTOIT,  conductor 
PIERRE-LAURENT  AIM  ARE),  piano 
PAUL  GROVES,  tenor 
TANGLEWOOD  FESTIVAL  CHORUS 
CHORAL  ARTS  SOCIETY  OF  WASHINGTON 
YOUTH  CHORUS 

STRAVINSKY  Chant  funebre 

RAVEL  Piano  Concerto  for  the  left  hand 

BERLIOZ  TeDeum 

Sunday,  July  30,  2:30  pm 

BSO — BRAMWELL  TOVEY,  conductor 
PINCHAS  ZUKERMAN,  violin 
RYAN  SPEEDO  GREEN,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS 

BEETHOVEN  Violin  Concerto 
WALTON  Belshazzar’s  Feast 


Programs  and  artists  subject  to  change. 


2017  Tanglewood  Music  Center  Schedule 

Unless  otherwise  noted,  all  events  take  place  in  Florence  Gould  Auditorium,  Seiji  Ozawa  Hall. 

*  Tickets  available  through  Tanglewood  box  office  or  SymphonyCharge. 

}  Admission  is  free,  but  restricted  to  ticket  holders  for  that  evening’s  orchestra  concert. 

Detailed  program  information  is  available  at  the  Tanglewood  Main  Gate  and  at  tanglewood.org. 


Wednesday,  June  28,  8pm 

Thursday,  June  29,  8pm 

Mark  Morris  Dance  Group 

The  New  Fromm  Players;  TMC  Fellows 

“In  Honor  of  the  Divine  Mr.  Harrison” 

Saturday,  July  1,  10am  and  2:30pm 
Sunday,  July  2,  2:30pm 
String  Quartet  Marathon 

Sunday,  July  2,  10am 
“A  Brass  and  Percussion  Extravaganza” 
featuring  Andris  Nelsons  and  Hakan 
Hardenberger,  trumpets  and  conductors 

Thursday,  July  6,  2:30pm 
TMC  Opening  Exercises 

Thursday,  July  6,  8pm 

“Schubert’s  Summer  Journey,”  Program  1, 

featuring  TMC  Vocal  Fellows 

Saturday,  July  8,  6pm — Prelude  Concert 

Saturday,  July  8,  8pm  (Shed)  * 

The  Carol  and  Joe  Reich  Concert 
BOSTON  POPS  ORCHESTRA— KEITH 
LOCKHART,  conductor 
Featuring  TMC  VOCAL  FELLOWS 
“Sondheim  on  Sondheim” 

Sunday,  July  9,  10am — Chamber  Music 

Sunday,  July  9,  8pm 

The  Phyllis  and  Lee  Coffee  Memorial  Concert 
“A  Centennial  Tribute  to  Ella  Fitzgerald” 


Monday,  July  10,  8pm  * 

The  Daniel  Freed  and  Shirlee  Cohen  Freed 
Memorial  Concert 

TMC  ORCHESTRA— ANDRIS  NELSONS  and 
TMC  CONDUCTING  FELLOWS,  conductors 
HAKAN  HARDENBERGER  and  THOMAS 
ROLFS,  trumpets 
Music  of  Prokofiev,  Stravinsky,  and 
Mark-Anthony  Turnage 

Tuesday,  July  11,  8pm — Vocal  Recital 
“With  a  Smile  in  My  Song” 

TMC  Vocal  Fellows;  Stephanie  Blythe, 
mezzo-soprano;  Alan  Smith,  piano 

Saturday,  July  15,  6pm — Prelude  Concert  J> 

Sunday,  July  16,  10am — Chamber  Music 

Monday,  July  17,  6pm — Vocal  Prelude  Concert  «h 

Schoenberg’s  Das  Buck  der  hdngenden  Garten 

Monday,  July  17,  8pm  * 

TMC  ORCHESTRA— STEFAN  ASBURYand 
TMC  CONDUCTING  FELLOWS,  conductors 
TMC  VOCAL  FELLOWS 
Music  of  Brahms,  Berg,  and  Elgar 

Saturday,  July  22,  6pm — Prelude  Concert 

Sunday,  July  23,  10am — Chamber  Music 

Monday,  July  24,  6pm — Vocal  Prelude  Concert  f 

Monday,  July  24,  8pm  * 

TMC  ORCHESTRA— THOMAS  ADES  and 
TMC  CONDUCTING  FELLOWS,  conductors 
Music  of  Britten,  Thomas  Ades,  and-Sibelius 


TMC  Orchestra  Concerts  in  Ozawa  Hall  (July  9,  10,  17,  24;  August  14),  $55,  $45,  and  $35 
(lawn,  $12).  TMC  Recitals,  Chamber  Music,  String  Quartet  Marathon:  $12.  Festival  of 
Contemporary  Music  Concerts  (excluding  8/14  TMCO  concert),  $12.  BUTI  Young  Artists 
Orchestra  Concerts,  $12.  BUTI  Young  Artists  Wind  Ensemble  and  Chorus  Concerts,  Free. 

TMC  Chamber  Concerts  are  cash/check  only. 

GENERAL  PUBLIC  .AND  TANGLEWOOD  DONORS  UP  TO  $100:  TMC  Orchestra,  TMC 
Recital,  and  BUTI  concert  tickets  are  available  in  advance  online,  by  phone,  or  in  person 
at  the  box  office.  For  BUTI  and  TMC  recitals  in  Ozawa  Hall,  the  Bernstein  Gate  Box 
Office  opens  two  hours  in  advance  at  Ozawa  Hall.  Gates  open  one  hour  prior  to  concert 
time.  TMC  Orchestra  concert  tickets  may  be  purchased  on  the  day  of  the  concert  at  the 
Ozawa  Hall  Box  Office.  Please  note:  availability  for  seats  inside  Ozawa  Hall  is  limited  and  concerts 
may  sell  out. 

FRIENDS  OF  TANGLEWOOD  at  the  $100  level  receive  one  free  admission  and  Friends  at 
the  $200  level  or  higher  receive  two  free  admissions  to  all  TMC  Fellow  recital,  chamber, 
and  Festival  of  Contemporary  Music  performances  (excluding  TMC  Orchestra  concerts) 
by  presenting  their  membership  cards  at  the  Bernstein  Gate  one  hour  before  concert  time. 
Additional  and  non-member  tickets  for  chamber  music  or  Festival  of  Contemporary  Music 
concerts  are  $12.  FOR  INFORMATION  ON  BECOMING  A  FRIEND  OF  TANGLEWOOD, 
please  call  (617)  638-9267  or  visit  tanglewood.org/contribute. 


Tuesday,  July  25,  8pm— Vocal  Recital 
“A  Tribute  to  Les  Six ” 

Friday,  July  28,  7am 

Saturday,  July  29,  7am 

(Pleasant  Valley  Wildlife  Sanctuary)' 

Selections  from  Messiaen’s  Catalogue  d’oiseaux 
for  piano  (different  program  each  day) 

Saturday,  July  29,  6pm — Prelude  Concert  f 

Sunday,  July  30,  10am — Chamber  Music 

Sunday,  July  30,  2:30pm  * 

BSO — BRAMWELL  TOVEY,  conductor 
Featuring  TMC  Fellows  in  Walton’s  Belshazzar’s 
Feast 

Monday,  July  31,  8pm — Chamber  Music 

Tuesday,  August  1  * 

TANGLEWOOD  ON  PARADE 

2:30pm:  TMC  Cello  Ensemble 

3:15pm:  TMC  Wind  Ensemble  (Manor  House 

Porch) 

3:30pm:  TMC  Music  for  Piano 

5pm:  TMC  Vocal  Concert-Spanish  Art  Songs 

7:30pm:  TMC  Brass  Fanfares  (Shed) 

8pm  Gala  Concert  (Shed) 

The  Gregory  E.  Bulger  Foundation  Concert 
TMCO,  BSO,  and  BOSTON  POPS 
ORCHESTRA 

CHARLES  DUTOIT,  MORITZ  GNANN, 
KEITH  LOCKHART,  BRAMWELL  TOVEY, 
and  JOHN  WILLIAMS,  conductors 
GARRICK  OHLSSON,  piano 
DAWN  UPSHAW,  soprano 
Music  of  Copland,  Kodaly,  Mendelssohn, 
Rodgers  &  Hart,  John  Williams,  and 
Tchaikovsky 

Fireworks  to  follow  the  concert 

Saturday,  August  5,  6pm — Prelude  Concert^ 

Sunday,  August  6,  10am — Chamber  Music 

Monday,  August  7,  8pm — Vocal  Chamber  Music 

Sunday,  August  13,  8pm — Chamber  Music 

Thursday,  August  17,  8pm  * 

The  Jeanne  Hayden  and  Andrew  Szajlai  Concert 
“Schubert’s  Summer  Journey,”  Program  5, 
featuring  TMC  Vocal  Fellows 

Saturday,  August  19,  11am 
“Piece-a-Day,”  to  include  works  by  TMC 
Composition  Fellows 

Saturday,  August  19,  6pm — Prelude  Concert  f 

Sunday,  August  20,  10am 
John  Harbison,  conductor 
TMC  Conducting,  Vocal,  and 
Instrumental  Fellows 
Bach  Cantatas  168,  115,  32,  and  78 


Sunday,  August  20,  2:30pm  (Shed)  * 

The  Leonard  Bernstein  Memorial  Concert 

TMC  ORCHESTRA— ANDRIS  NELSONS, 

conductor 

PAUL  LEWIS,  piano 

Music  of  BEETHOVEN  and  STRAUSS 


Thursday,  August  10— Monday,  August  14 
FESTIVAL  OF  CONTEMPORARY  MUSIC 

The  201 7  Festival  of  Contemporary  Music  has 
been  curated,  by  three  alumni  of  the  TMC:  cellist 
Kathryn  Bates,  pianist  Jacob  Greenberg,  and 
violist  Nadia  Sirota. 

Thursday,  August  10,  8pm 

Chamber  Music,  curated  by  Jacob  Greenberg 

with  KATE  SOPER,  soprano,  and 

JACOB  GREENBERG,  piano 

Music  of  Phyllis  Chen,  Sofia  Gubaidulina, 

Kurtag,  Anthony  Cheung  (world  premiere; 

TMC  commission),  Nathan  Davis,  and 

George  Lewis 

Friday,  August  11,  2:30pm 
The  Fromm  Concert  at  Tanglewood 
A  Program  of  Quartets,  curated  by  Kathryn 
Bates 

THE  NEW  FROMM  PLAYERS;  TMC 
FELLOWS;  KATHRYN  BATES,  cello 
Music  of  Kui  Dong  (world  premiere;  TMC 
commission),  Terry  Riley,  Rene  Orth,  Jack 
Body,  Ben  Johnston,  Moritz  Eggert,  and 
Lei  Liang 

Saturday,  August  12,  6pm— Prelude  Concert 
Music  of  Caroline  Shaw,  Amy  Williams,  and 
Julian  Anderson 

Sunday,  August  13,  10am 

Chamber  Music,  curated  by  Nadia  Sirota 

with  NADIA  SIROTA,  viola 

Music  of  David  Lang,  Marcos  Balter, 

Thomas  Ades,  Nico  Muhly  (world  premiere; 
TMC  commission),  and  Donnacha  Dennehy 

Monday,  August  14,  8pm  * 

The  Margaret  Lee  Crofts  Concert 
TMC  ORCHESTRA— STEFAN  ASBURY 
and  TMC  CONDUCTING  FELLOWS, 
conductors;  LORELEI  ENSEMBLE, 

BETH  WTLLER,  artistic  director 
Music  of  Ligeti,  Dai  Fujikura,  Anna 
Thorvaldsdottir,  Huang  Ruo,  and  Dutilleux 

The  Festival  of  Contemporary  Music  has  been 
endowed  in  perpetuity  by  the  generosity  of  Dr. 
Raymond  H.  and  Mrs.  Hannah  H.  Schneider, 
with  additional  support  in  201 7  from  the 
National  Endowment  for  the  Arts  and  the 
Helen  F.  Whitaker  Fund. 


Programs  and  artists  subject  to  change. 


Boston  University  Tanglewood  Institute 

Boston  University  Tanglewood  Institute  (BUTI)  is  recog¬ 
nized  internationally  as  a  premier  summer  training  pro¬ 
gram  for  advanced  high-school  age  musicians  and  is  the 
only  program  of  its  kind  associated  with  one  of  the  world’s  great  orchestras.  Founded 
in  1966,  BUTI  is  a  result  of  the  vision  of  Erich  Leinsdorf,  then  music  director  of  the 
Boston  Symphony  Orchestra,  who  invited  Boston  University  College 
of  Fine  Arts  to  create  a  summer  program  that  would  complement  the 
existing  offerings  of  the  BSO’s  Tanglewood  Music  Center.  Fifty-one 
years  later,  BUTI  continues  to  build  upon  its  legacy  of  excellence,  offer¬ 
ing  a  transformative  experience  to  more  than  400  young  instrumental¬ 
ists,  composers,  and  singers  who  reside  at  its  64-acre  campus  in  Lenox, 
MA.  Its  intensive  programs,  distinguished  faculty,  and  the  opportuni¬ 
ties  afforded  through  its  unique  affiliation  with  the  BSO  and  TMC  have 
combined  to  give  BUTI  a  celebrated  and  distinctive  reputation  among 
summer  music  programs  of  its  kind.  BUTI’s  season  includes  six  perform¬ 
ances  at  Seiji  Ozawa  Hall  and  more  than  fifty  concerts  and  recitals  in 
and  around  Lenox. 

BUTI  alumni  contribute  to  today’s  musical  world  as  prominent  perform¬ 
ers  and  conductors,  composers  and  educators,  and  administrators  and 
board  members.  Currently,  fifteen  members  of  the  BSO  are  BUTI 
alumni.  The  program  demonstrates  great  commitment  to  students 
from  around  the  country  and  world,  nearly  half  of  whom  are  support¬ 
ed  by  the  BUTI  Scholarship  Lund,  made  possible  by  contributions  from  individuals, 
foundations,  and  corporations.  If  you  would  like  further  information  about  BUTI, 
please  stop  by  our  office  on  the  Leonard  Bernstein  Campus  on  the  Tanglewood 
grounds,  or  call  (413)  637-1430  or  (617)  353-3386. 


(photo  by  Stratton  McCrady) 
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2017  BUTI  Concert  Schedule 

(All  events  in  Seiji  Ozawa  Hall  unless  otherwise  noted) 

YOUNG  ARTISTS  ORCHESTRA:  Saturday,  July  15,  2:30pm,  Bruce  Riesling  con¬ 
ducts  Copland’s  Billy  the  Kid,  Theofanidis’s  Rainbow  Body,  and  Tchaikovsky’s  Symphony 
No.  5.  Saturday,  July  29,  2:30pm,  Paul  Haas  conducts  Haas’s  Dream,  Bach/Stokowski’s 
Toccata  and  Fugue  in  D  Minor,  BWV  565,  and  Shostakovich’s  Symphony  No.  10. 
Saturday,  August  12,  2:30pm,  Ken-David  Masur  conducts  Honegger’s  Pastorale  d’ete, 
Saint-Saens’s  Phaeton,  Bizet’s  Suite  No.  2  from  L’Arlesienne,  and  Lutoslawski’s  Concerto 
for  Orchestra. 

YOUNG  ARTISTS  WIND  ENSEMBLE:  Sunday,  July  16,  2:30pm,  David  J.  Martins 
conducts  works  by  Casinghino,  Copland,  Graham,  Grainger,  Schumann,  Wilson,  and 
Young.  Sunday,  July  30,  2:30pm,  H.  Robert  Reynolds  conducts  Gillingham,  Husa, 
Jacob,  Mackey,  Reed,  and  Schoenberg. 

YOUNG  ARTISTS  CHORUS:  Saturday,  August  5,  2:30pm,  Katie  Woolf  conducts 
choral  works  by  Corigliano,  Dove,  Esenvalds,  Gjeilo,  Harris,  Larsen,  Lauridsen,  arr. 
Quick,  Rachman,  Spencer,  and  Vaughan  Williams. 

Young  Artists  Orchestra  concert  tickets  may  be  purchased  for  $12  each  at  the  door  of 
Seiji  Ozawa  Hall  directly  prior  to  the  concert  event  or  online  at  bso.org.  Young  Artists 
Wind  Ensemble  and  Young  Artists  Chorus  concerts  are  not  ticketed  and  are  open  to 
the  public.  For  a  full  listing  of  events,  visit  bu.edu/tanglewood. 


Administration 


Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 

Anthony  Fogg,  William  I.  Bemell  Artistic  Administrator  and  Director  of  Tanglewood 
Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director,  endowed  by 

Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Lynn  G.  Larsen,  Orchestra  Manager  and  Director  of  Orchestra  Personnel 

Thomas  D.  May,  Chief  Financial  Officer 

Kim  Noltemy,  Chief  Operating  and  Communications  Officer 

Bart  Reidy,  Director  of  Development 

Ray  F.  Wellbaum,  Advisor  to  the  Managing  Director 

Administrative  Staff/Artistic 

Bridget  P.  Carr,  Director  of  Archives  and  Digital  Collections  •  Jennifer  Dilzell,  Chorus  Manager  • 
Sarah  Donovan,  Associate  Archivist  for  Digital  Assets  •  Julie  Giattina  Moerschel,  Executive 
Assistant  to  the  Managing  Director  •  Vincenzo  Natale,  Chauffeur/Valet  •  Sarah  Radcliffe-Marrs, 
Manager  of  Artists  Services  •  Eric  Valliere,  Assistant  Artistic  Administrator 

Administrative  Staff/Production 

w  * 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations  and  Assistant  Director  of  Tanglewood 
Brandon  Cardwell,  Video  Engineer  •  Kristie  Chan,  Orchestra  Management  Assistant  •  Tuaha  Khan, 
Assistant  Stage  Manager  •  Jake  Moerschel,  Technical  Director  •  Leah  Monder,  Operations 
Manager  •  John  Morin,  Stage  Technician  •  Mark  C.  Rawson,  Stage  Technician  •  Emily  W.  Siders, 
Concert  Operations  Administrator  •  Nick  Squire,  Recording  Engineer 


Boston  Pops . 

Dennis  Alves,  Director  of  Artistic  Planning  •  Richard  MacDonald,  Executive  Producer  and  Operations 
Director  •  Pamela  J.  Picard,  Executive  Producer  and  Event  Director,  July  4  Fireworks  Spectacular,  and 
Broadcast  and  Media  Director 

Weijing  Saw,  Assistant  Manager  of  Artistic  Administration  •  Amanda  Severin,  Manager  of  Artistic 
Planning  and  Services 

Business  Office 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Mia  Schultz,  Director  of  Investment  Operations 
and  Compliance  •  Natasa  Vucetic,  Controller 

James  Daley,  Accounting  Manager  •  Karen  Guy,  Accounts  Payable  Supervisor  •  Jared  Hettrick, 

Budget  and  Finance  Reporting  Assistant  •  Erik  Johnson,  Interim  Director  of  Planning  and  Budgeting  • 

Evan  Mehler,  Budget  Manager  •  Robin  Moxley,  Payroll  Supervisor  •  Kwan  Pak,  Payroll  Specialist  • 

Nia  Patterson,  Staff  Accountant  •  Mario  Rossi,  Senior  Accountant  •  Lucy  Song,  Accounts  Payable 
Assistant  •  Teresa  Wang,  Staff  Accountant  •  Maggie  Zhong,  Senior  Endowment  Accountant 

Development 

Nina  Jung  Gasparrini,  Director  of  Board,  Donor,  and  Volunteer  Engagement  •  Susan  Grosel,  Director 
of  Annual  Funds  and  Donor  Relations  •  Ryan  Losey,  Director  of  Foundation  and  Government 
Relations  •  Jill  Ng,  Director  of  Planned  Giving  and  Senior  Major  Gifts  Officer  •  Richard  Subrizio, 

Director  of  Development  Communications  •  Mary  E.  Thomson,  Director  of  Corporate  Initiatives  • 

Jennifer  Roosa  Williams,  Director  of  Development  Research  and  Information  Systems 

Kyla  Ainsworth,  Donor  Acknowledgment  and  Research  Coordinator  •  Kaitlyn  Arsenault,  Graphic  Designer  • 
Erin  Asbury,  Manager  of  Volunteer  Services  •  Stephanie  Baker,  Assistant  Director,  Campaign  Planning  and 
Administration  •  Diane  Cataudella,  Associate  Director,  Donor  Relations  •  Caitlin  Charnley,  Donor  Ticketing 
Associate  •  Allison  Cooley,  Major  Gifts  Officer  •  Emily  Diaz,  Assistant  Manager,  Gift  Processing  • 
Elizabeth  Estey,  Major  Gifts  Coordinator  •  Emily  Fritz-Endres,  Senior  Executive  Assistant,  Development 
and  Board  Relations  •  Barbara  Hanson,  Senior  Leadership  Gifts  Officer  •  Laura  Hill,  Friends  Program 


Coordinator  •  James  Jackson,  Assistant  Director,  Telephone  Outreach  •  Allison  Kunze,  Major  Gifts 
Coordinator  •  Laine  Kyllonen,  Assistant  Manager,  Donor  Relations  •  Andrew  Leeson,  Manager, 
Direct  Fundraising  and  Friends  Program  •  Anne  McGuire,  Manager,  Corporate  Initiatives  and 
Development  Research  •  Kara  O’Keefe,  Leadership  Gifts  Officer  •  Suzanne  Page,  Major  Gifts 
Officer  •  Mark  Paskind,  Assistant  Manager  of  Planned  Giving  •  Kathleen  Pendleton,  Assistant 
Manager,  Development  Events  and  Volunteer  Services  •  Johanna  Pittman,  Grant  Writer  • 

Maggie  Rascoe,  Annual  Funds  Coordinator  •  Emily  Reynolds,  Assistant  Director,  Development 
Information  Systems  •  Francis  Rogers,  Major  Gifts  Officer  •  Alexandria  Sieja,  Assistant  Director, 
Development  Events  •  Yong-Hee  Silver,  Senior  Major  Gifts  Officer  •  Szeman  Tse,  Assistant  Director, 
Development  Research 

Education  and  Community  Engagement 

Jessica  Schmidt,  Helaine  B.  Allen  Director  of  Education  and  Community  Engagement 

Claire  Carr,  Associate  Director  of  Education  and  Community  Engagement  •  Elizabeth  Mullins, 
Manager  of  Education  and  Community  Engagement  •  Sarah  Saenz,  Assistant  Manager  of  Education  and 
Community  Engagement  •  Darlene  White,  Manager  of  Berkshire  Education  and  Community  Engagement 

Facilities 

Robert  Barnes,  Director  of  Facilities 

SYMPHONY  HALL  OPERATIONS  Peter  J.  Rossi,  Symphony  Hall  Facilities  Manager 

Charles  F.  Cassell,  Jr.,  Facilities  Compliance  and  Training  Coordinator  •  Alana  Forbes,  Facilities 
Coordinator  •  Shawn  Wilder,  Mailroom  Clerk 

MAINTENANCE  SERVICES  Jim  Boudreau,  Lead  Electrician  •  Samuel  Darragh,  Painter  • 

Thomas  Davenport,  Carpenter  •  Michael  Frazier,  Carpenter  •  Steven  Harper,  HVAC  Technician  • 
Adam  Twiss,  Electrician 

ENVIRONMENTAL  SERVICES  Landel  Milton,  Lead  Custodian  •  Desmond  Boland,  Custodian  • 

Julien  Buckmire,  Custodian/Set-up  Coordinator  •  Claudia  Ramirez  Calmo,  Custodian  • 

Garfield  Cunningham,  Custodian  •  Errol  Smart,  Custodian  •  Gaho  Boniface  Wahi,  Custodian 

TANGLEWOOD  OPERATIONS  Robert  Lahart,  Director  of  Tanglewood  Facilities 

Bruce  Peeples,  Grounds  Supervisor  •  Peter  Socha,  Tanglewood  Facilities  Manager  •  Fallyn  Davis, 
Tanglewood  Facilities  Coordinator  •  Stephen  Curley,  Crew  •  Richard  Drumm,  Mechanic  • 

Maurice  Garofoli,  Electrician  •  Bruce  Huber,  Assistant  Carpenter/Roofer 
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Promotional  stamps  issued  by  the  Berkshire  Symphonic  Festival  Committee 
to  publicize  the  Boston  Symphony  Orchestra 's  first  Berkshire  Festival 
concerts  in  August  1936,  the  year  before  the  BSO  took  up  annual  summer 
residence  at  Tanglewood  (BSO  Archives) 


Human  Resources 

Heather  Mullin,  Human  Resources  Manager  •  Susan  Olson,  Human  Resources  Recruiter  • 

Kathleen  Sambuco,  Associate  Director  of  Human  Resources 

Information  Technology 

Timothy  James,  Director  of  Information  Technology 

James  Beaulieu,  II  Services  Lead  •  Andrew  Cordero,  IT  Asset  Manager  •  Ana  Costagliola,  Database 
Business  Analyst  •  Isa  Cuba,  Infrastructure  Engineer  •  Stella  Easland,  Telephone  Systems  Coordinator  • 
Michael  Finlan,  Telephone  Systems  Manager  •  Karol  Krajewski,  Infrastructure  Systems  Manager  • 

Brian  Van  Sickle,  User  Support  Specialist 

Public  Relations 

Samuel  Brewer,  Senior  Publicist  •  Taryn  Lott,  Assistant  Director  of  Public  Relations 

Publications 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Associate  Director  of  Program  Publications — Editorial  •  Eleanor  Hayes  McGourty, 
Assistant  Director  of  Program  Publications — Production  and  Advertising 


Sales,  Subscription,  and  Marketing 

Helen  N.H.  Brady,  Director  of  Group  Sales  •  Alyson  Bristol,  Director  of  Corporate  Partnerships  • 

Dan  Kaplan,  Director  of  Boston  Pops  Business  Development  •  Roberta  Kennedy,  Buyer  for  Symphony 
Hall  and  Tanglewood  •  Sarah  L.  Manoog,  Senior  Director  of  Marketing  and  Branding  •  Michael  Miller, 
Director  of  Ticketing 

Amy  Aldrich,  Associate  Director  of  Subscriptions  and  Patron  Services  •  Gretchen  Borzi,  Director  of 
Marketing  Programs  •  Lenore  Camassar,  Associate  Manager,  SymphonyCharge  •  Megan  Cokely, 

Group  Sales  Manager  •  Susan  Coombs,  SymphonyCharge  Coordinator  •  Jonathan  Doyle,  Graphic 
Designer  •  Leslie  Wu  Foley,  Associate  Director  of  Audience  Development  •  Paul  Ginocchio,  Manager, 
Symphony  Shop  and  Tanglewood  Glass  House  •  Neal  Goldman,  Subscriptions  Representative  • 

Mary  Ludwig,  Manager,  Corporate  Sponsor  Relations  •  Tammy  Lynch,  Front  of  House  Director  • 

Ronnie  McKinley,  Ticket  Exchange  Coordinator  •  Michael  Moore,  Manager  of  Digital  Marketing 
and  Analytics  •  Laurence  E.  Oberwager,  Director  of  Tanglewood  Business  Partners  • 

Meaghan  O’Rourke,  Digital  Media  Manager  •  Greg  Ragnio,  Subscriptions  Representative  • 

Doreen  Reis,  Advertising  Manager  •  Laura  Schneider,  Internet  Marketing  Manager  and  Front  End 
Lead  •  Robert  Sistare,  Senior  Subscriptions  Representative  •  Richard  Sizensky,  Access  Coordinator  • 
Kevin  Toler,  Art  Director  •  Himanshu  Vakil,  Associate  Director  of  Internet  and  Security  Technologies  • 
Claudia  Veitch,  Director,  BSO  Business  Partners  •  Thomas  Vigna,  Group  Sales  and  Marketing 
Associate  •  Amanda  Warren,  Senior  Graphic  Designer  •  Ellery  Weiss,  SymphonyCharge  Representative  • 
David  Chandler  Winn,  Tessitura  Liaison  and  Associate  Director  of  Tanglewood  Ticketing 

Box  Office  Jason  Lyon,  Symphony  Hall  Box  Office  Manager  •  Nicholas  Vincent,  Assistant  Manager 
Kelsey  Devlin,  Box  Office  Administrator  •  Evan  Xenakis,  Box  Office  Representative 

Event  Services  James  Gribaudo,  Function  Manager  •  Kyle  Ronayne,  Director  of  Event  Administration  • 
John  Stanton,  Venue  and  Events  Manager 

Tanglewood  Music  Center 

Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  •  Michael  Nock,  Associate  Director 
for  Student  Affairs  •  Bridget  Sawyer-Revels,  Manager  of  Administration  •  Gary  W'allen,  Associate 
Director  for  Production  and  Scheduling 

Tanglewood  Summer  Management  Staff 

Stephen  Curley,  Parking  Coordinator  •  Eileen  Doot,  Business  Office  Manager  •  Matthew  Quetti,  Visitor 
Center  Manager  •  Christopher  Holmes,  Public  Safety  Supervisor  .  Tammy  Lynch,  Tanglewood  Front 
of  House  Director  •  Peggy  and  John  Roethel,  Seranak  Managers  •  Renee  Rotta,  Tanglewood  Marketing 
Coordinator 
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FAVORITE  RESTAURANTS  OF  THE  BERKSHIRES 


17  RAILROAD  ST  .  GT  BARRINGTON 
TEL. 413  528  4343  .  FB/BIZENSUSHI 


Open  Daily  y:oo  pm  to  1:00  am 
[Kitchen  is  open  until  midnight] 
x7  Housatonic  Street 
Lenox,  MA  01240 

413-637-9171 

www.bravalenox.com 


TkATTCmiAlL  'VTsv.yio 

Cucina  Itauana 
Enjoy  Authentic  Italian 
foov  IN  THE  BeKKSHTRES 

413-637-4904 

HcnirTE  7  &  20  Lemox,  MJA 
JVMTw.rKA7r01UA-JrESirYI0.COM 
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MINT 

413-243-6731 

INDIAN  LAKESIDE  DINING 

413-243-6732 

43 5  Laurel  St.  (Route  7) 

www.mintlee.us 

Lee.  MA  01238 
at  BLACK  SWAN  INN 

Mmtindi<m@gmil.com 

—  Boston  Symphony  Association  of  Volunteers 

Executive  Committee 

Chair  Martin  Levine 
Vice-Chair,  Boston  Suzanne  Baum 
Vice-Chair,  Tanglewood  Alexandra  Warshaw 
Secretary  Susan  Price 

Co-Chairs,  Boston 

Mary  Gregorio  .  Trish  Lavoie  •  George  Mellman 

Co-Chairs,  Tanglewood 

Bob  Braun  •  David  Galpern  •  Gabe  Kosakoff 

Liaisons,  Tanglewood 

Glass  Houses  Adele  Cukor  •  Ushers  and  Greeters  Carolyn  Ivory 

Tanglewood  Project  Leads  2017 

Brochure  Distribution  Robert  Gittleman  •  Exhibit  Docents  Richard  Leif  and  Len  Margulies  • 
Friends  Office  Gail  Harris  and  Wilma  Michaels  .  Guide’s  Guide  Audley  H.  Fuller  and 
Renee  Voltmann  •  Marketing  Table  Margaret  Cahill  and  Gayle  Moskowitz  .  Newsletter 
Nancy  Finn  •  Off-Season  Educational  Resources  Susan  Geller  and  Alba  Passerini  . 
Seranak  Flowers  Diane  Saunders  •  Talks  and  Walks  Linda  Lapointe  and  Alan  Levine  • 
Tanglewood  Family  Fun  Fest  William  Ballen  and  Margery  Steinberg  .  Tanglewood  for  Kids 
Scott  Camirand  and  Barbara  Glasser  •  TMC  Funch  Program  Howard  and  Judy  Levin 
and  Carlos  and  Susan  Murawczyk  •  Tour  Guides  Mary  Lincoln  and  Steve  Mestman  • 
Volunteer  Applications  Bobbi  Cohn  •  Young  Ambassadors  William  Ballen  and  Carole  Siegel 


TANNERY  POND  CONCERTS 


June  17th  at  8pm 

ZORA  STRING  QUARTET 


July  8th  at  8pm 

SHAI  WOSNER  piano 


July  29th  at  8pm 

THE  JASPER  STRING  QUARTET 

August  19th  at  8pm 

INBAL  SEGEV, cello  AEON  GOLDSTEIN  Pkno 

Sept.  9th  at  8pm 

AXEL  STRAUSS  violin  ILYA  POLETAE V  P.ano 
TODD  PALMER  clarinet 

September  23  at  6pm 

ALEKSEY  SEMENENKO  violin 
INNAFIRSOVApuno 

info@tannerypondconcerts.  org 
mrm  tannerypondconcerts.  org 
Tel:  888  820  1696 
Tickets  8 30  and  $39 


The  Tannery  is  on  the  grounds  of 
Mount  Lebanon  Shaker  Village  and  D arrow  School, 
New  Lebanon,  NY 


Tanglewood  Emergency  Exits 

Koussevitzky  Music  Shed 
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Seiji  Ozawa  Hall 


MCLA 


MASSACHUSETTS  COLLEGE 
OF  LIBERAL  ARTS 

in  Y/vf  bev^H-res 


MCLA.EDU 


THE  COMMONWEALTH'S  PUBLIC  LIBERAL  ARTS  COLLEGE 


One  of  U.S.  News  &  World  Report's 
“Best  Hospitals”  in  Psychiatry 


AUSTEN  RIGGS  CENTER 

An  open  and  voluntary  hospital-based  continuum  of  care  for  adults 
with  complex  psychiatric  problems 

Patient  admissions  inquiries:  [855]  253.8034  ■  25  Main  Street,  Stockbridge,  MA 

WWW.AUSTENRIGGS.ORG 


MICHAEL  WAINWRIGHT  USA 


_ 


S*  ^  ■  TL. 

-  S 


Michael  Wainwright  USA 
Studio  &  Outlet  Store 

Gifts  &  designs  for  the  home  by  the 
acclaimed  Berkshires  artist. 

Bring  in  this  ad  to  receive  15%  off. 

964  Main  Street 
(1  mile  from  downtown) 

Great  Barrington,  MA  01230 
413-727-4211 

M-F  10-5 
Weekends  12-5 

michaelwainwright.com 


Great  Music,  Great  Medicine 


Berkshire 
Health  Systems 


www.berkshirehealthsystems.org 


If  you're  a  doctor  or  other  medical  professional  visiting  the  Berkshires  to  enjoy 
our  great  culture  of  music,  theater  and  art,  why  not  consider  staying  here  year 
round?  Award-winning  Berkshire  Health  Systems  is  actively  recruiting  talent  in  a 

full  range  of  specialties.  Join  Us! 


Please  contact  us  at  mdrecruitment@bhsl.org  or  call  (413)  395-7866 


FIND  YOUR  NOOK 

and  settle  in. . . 


WELCOMING  BACK 
OUR  TANGLEWOOD 
GUESTS  FOR 
THE  SEASON 


schantzgalleries-com 

Elm  Street,  Stockbridge,  Ma  413-298-3044 


CONTEMPORARY  GLASS 


Lino  Tagliapietra,  Clodio,  2016,  blown  glass,  30  x  11  x  6.25 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 
Saturday,  July  8,  2017  at  6:00PM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Evan  Ziporyn 

(b.  1959) 


Melody  Competition  (1991) 


Percussion  (from  left  to  right) 

Marcelina  Suchocka 
Michael  Daley 
Tyler  Flynt 
Charlie  Rosmarin 
Nick  Sakakeeny 
Will  McVay 


Beast  Fights  (2017) 

TMC  Commission;  World  Premiere 


Douglas  Balliett 

(b.  1982;  TMC  2005,  2006) 


Commissioned  by  the  Tanglewood  Music 
Center  with  the  generous  support  of  the 
Merwin  Geffen,  M.D.  and  Norman  Solomon, 
M.D.  New  Commissions  Fund 

Chance  Jonas-O'Toole,  tenor 
Helen  Gerhold,  harp  (prisoner) 

Double  Bass  (in  order  of  performance) 

Peter  Walsh  (Lion) 

Alexander  Bickard  (Crocodile) 

Charles  Paul  (Eagle) 

Nash  Tomey  (Snake) 

Nick  Myers  (Bear) 

Douglas  Aliano  (Walrus) 

Christian  Gray  (Jaguar) 


Texts  and  Translations,  Cont^d 


Begin  with  a  Hyena 
an  Ostrich 

a  Bull  (that's  been  equipped  with  metal  tipped  horns!) 
a  Giraffe 

a  Rhino:  stupid  and  dangerous! 
a  Hippo:  stupid  and  dangerous! 
a  Zebra 

a  Pack  of  Wild  Dogs 

a  Panther 

a  Jaguar 

Caribou 

Moose 

Gorilla 

Baboon 

a  Wolf 

a  Python 

a  Chimp 

Orangutan 

a  Wild  Boar 

an  Aurochs  (reconstructed  by  scientists!) 
and  of  course  the  Elephant. 

We'll  see  condors  eating  goats, 
we'll  see  locusts,  termite,  stoat, 
we'll  see  piranhas  skeletonize  a  cow. 

That's  all  coming  up  this  week  on  BEAST  FIGHTS! 

And  to  those  who  hurl  insults  at  us, 
who  call  us  cruel,  or  barbaric,  or  inhumane, 

I  simply  say  this: 

It's  God  that  gave  us  these  creatures. 

And  as  God's  children,  can't  we  play  with  our  toys? 

Now  never  fear,  there's  never  a  boring  moment  at  BEAST  FIGHTS. 

We  take  great  care  to  bring  you  equal  pairs. 

Nobody  wants  to  see  a  fight  that's  over  before  it  begins, 
that  would  be  simple  slaughter. 

Let's  begin  with  one  of  nature's  favorite  pairings: 

Lion  versus  Crocodile.  Let's  bring  out  the  lion! 

The  king  of  the  jungle.  This  fine  young  male  is  four  years  old. 

He's  just  reached  maturity,  and  he's  ready  to  make  a  name  for  himself. 

...continues 
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At  1500  pounds,  with  club-like  paws,  dagger-like  3-inch  teeth, 
an  unbelievable  strength...  the  Polar  Bear? 

Or  at  4000  pounds,  20-inch  tusks,  like  prehistoric  ice  picks, 
and  a  5  inches  of  hide  and  blubber...  the  Walrus? 

...A  lot  of  posturing  going  on  here... 

...Oh!  The  bear  attacks... 

the  walrus  stabs  with  those  2-foot  tusks... 

...The  bear  has  the  better  of  it,  but  he's  bleeding  badly... 

...The  walrus  is  vanquished... 

...but  the  bear  is  slowly  dying  from  his  stab  wounds... 

There  is  no  real  winner  in  this  fight. 

As  a  cap  to  this  morning's  BEAST  FIGHTS,  we  have  a  special  treat:  a  public 
execution.  Now,  Ladies  and  Gentlemen,  let  me  be  clear.  This  isn't  just  enter¬ 
tainment.  These  public  displays  of  violence  are  a  necessary  part  of  our  crimi¬ 
nal  justice  system.  Our  state  is  constantly  besieged  by  enemies,  both  without 
and,  even  worse,  treacherous,  insidious  enemies  from  within.  Sometimes 
vivid,  violent,  and  dramatic  statements  are  necessary,  to  affirm  what  the  state 
has  sanctioned  as  decent,  healthy,  and  normal  behavior. 

So,  bring  out  the  prisoner,  and  the  executioner! 

This  woman  has  been  found  unequivocally  guilty  of  crimes  against  the  state, 
crimes  against  the  president,  and  crimes  against  our  religion.  She  was  caught 
in  the  act,  brazenly  breaking  our  sacred  law. 

And  today,  as  executioner,  we  have  a  leopard.  As  the  punishment  should  fit 
the  crime,  this  is  a  crueler  execution  than  that  with  a  lion  or  a  tiger,  which  kills 
at  a  bite.  This  animal  is  capable  of  dragging  and  tearing  its  quivering  victim  in 
protracted  torture,  until  he  has  no  semblance  of  a  body. 

And  so  you  see,  justice  is  done. 

And  so  you  see,  the  hand  of  God  is  gloriously  represented  on  earth 
by  we,  the  humble  ministers  of  his  mercy  and  vengeance. 

And  so  you  see  what  can  happen  to  those  who  raise 
a  hand  or  thought  against  the  state. 

And  now  we'd  like  to  invite  all  the  children  into  the  arena, 
for  the  child's  fight!  Gentlemen,  release  the  geese  and  rabbits! 

Grab  your  child-size  clubs  and  bows  and  arrows! 

Ladies  and  Gentlemen,  this  is  the  future! 

Thank  you  for  coming  to  BEAST  FIGHTS! 


A  Note  on  the  Program 


Below,  TMC  Alumnus  (2005,  2006)  Doug  Balliet  gives  his  thoughts  on  his  new 
piece,  Beast  Fights: 

As  far  back  as  I  can  remember,  I've  had  a  recurring  dream  about  wild  beasts. 
It's  always  the  same:  from  a  position  of  relative  safety,  I'm  watching  some 
dangerous  animal,  usually  a  lion  or  a  bear,  wreak  havoc  on  a  beautiful  land¬ 
scape.  I'm  not  sure  where  this  dream  came  from,  either  from  some  picture 
book,  or  from  the  time  the  Black  Yak  at  the  Southwick  Zoo  rammed  the  fence 
I  was  standing  next  to  when  I  was  a  toddler. 

So,  it's  no  surprise  that  when  I  learned  about  the  Roman  venationes,  or  Beast 
Fights,  I  was  entirely  fascinated.  These  blood  sports  involved  unlikely  pairings 
of  wild  beasts  fighting  each  other,  hunters  facing  off  with  dangerous  animals, 
and  even  animals  functioning  as  executioners  for  criminals.  Truly,  these  spec¬ 
tacles  are  at  once  abhorrent  and  engrossing  in  a  grisly  kind  of  way. 

I  had  long  wanted  to  write  a  piece  that  was  connected  to  the  Roman  venatio¬ 
nes.  A  commission  for  seven  basses  seemed  the  perfect  opportunity  to  musi¬ 
cally  represent  these  beasts,  both  lumbering  and  acrobatic.  I  requested  a 
tenor  and  a  harp,  so  that  the  piece  would  be  dramatic,  and  also  explicit.  I 
briefly  considered  a  kind  of  musical  lecture  filled  with  information  about  the 
original  Roman  venationes.  Then.  I  thought  about  a  kind  of  dramatic  repre¬ 
sentation  of  this  ancient  sport,  set  in  the  1st  century.  Finally,  I  settled  on  tak¬ 
ing  the  idea  of  the  Roman  Beast  Fights,  but  putting  it  in  a  dystopian  foture, 
where  this  ancient  sport  has  been  resurrected  by  bloodthirsty  fans. 

The  tenor  acts  as  a  kind  of  soap-boxing  emcee  throughout,  providing  com¬ 
mentary  on  the  fights  and  giving  information  between  events.  After  a  Roman- 
style  parade  featuring  many  different  animals,  there  are  three  fights  and  an 
execution.  Each  of  the  seven  basses  takes  the  role  of  a  different  animal  in  a 
solo  that  showcases  a  different  technique  on  the  contrabass.  The  first  show¬ 
down  is  the  classic  Lion  vs.  Crocodile,  followed  by  Bald  Eagle  vs.  Black 
Mamba.  The  third  fight  is  Polar  Bear  vs.  Walrus,  and  finally  a  criminal 
(represented  by  the  harp)  is  executed  by  a  Jaguar. 

Nearly  all  the  details  in  the  piece,  including  all  the  beast  pairings  (and  even 
the  execution!)  are  drawn  from  primary  Roman  sources  from  the  lst-3rd  cen¬ 
turies,  when  these  spectacles  were  at  their  most  popular.  It  may  surprise  lis¬ 
teners  to  learn  that  even  the  "Child's  Fight"  that  caps  the  day's  games  is 
based  in  history;  it  was  a  chance  for  the  children  of  senators  and  other  noble 
families  to  "hunt"  geese  and  rabbits. 
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Just  take  a  look  at  that  thick  mane! 

530  pounds,  11  feet  long,  3-inch  canines,  3-inch  claws, 
a  penchant  for  acceleration  and  a  natural  agility. 

And  here  we  have  the  crocodile: 

14-foot  prehistoric  cold-blooded  apex  predator, 
imported  from  Australia, 
a  monstrous  pile  of  ancient  muscle, 

a  killing  machine  whose  design  has  gone  unchanged  for  200  million  years. 

18  feet,  2500  pounds,  66  teeth,  a  grip  like  nothing  else  in  nature. 

Cat  versus  Crocodile!  A  ritualized  dance,  a  fight  out  of  the  swamps  of  eternity. 

The  thing  is  done  simply. 

The  lion  seizes  the  crocodile's  throat. 

This  may  have  played  out  differently  in  the  water 
at  any  rate,  victory  to  the  lion. 

Let’s  take  a  moment  to  thank  our  biggest  sponsor: 

"Venatore  Vendors." 

The  world's  largest  independent 
family  owned  and  operated 
conglomerate  supplier  of  wild  beasts. 

We  find  the  finest,  most  exotic, 
most  beautiful,  and  dangerous. 

Our  network  of  beast  experts  finds  the  best  of  nature, 
captures  it,  exports  it,  exploits  it. 

Next  time  you  have  a  party. 

Baptism,  is  it?  A  wedding,  or  a  funeral? 

Consider  "Venatore  Vendors" 
for  all  your  wild  beast  needs. 

For  our  next  fight,  I  give  you  a  showdown  between  East  and  West. 

These  two  have  been  fighting  ever  since  they  appeared  on  the  scene: 

Bird  and  Snake! 

Here  we  have  a  bald  eagle,  the  symbol  of  America: 

This  female  from  Alaska  has  a  7-foot  wingspan, 

weighs  12  pounds,  and  has  a  fearsome  hooked  beak,  as  well  as 

talons  with  a  vice-like  grip,  ripping  up  whatever  poor  unlucky  duck 

is  in  its  mitts.  Eagle  has  advantage  in  size, 

in  its  claws  in  its  beak,  I've  seen  eagles  this  size  take  down 

mountain  goats  and  sheep. 

This  eagle  is  on  loan  from  a  collector  and  a  sheik, 


...continues 
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and  it's  been  starved  for  weeks.  It  wants  to  eat  a  snake,  bon  appetit! 

And  from  the  south  Sudan,  the  Black  Mamba: 

one  of  the  largest,  most  poisonous  snakes  in  the  world. 

15  feet  long,  weighing  in  at  30  pounds! 

It's  got  agility,  and  strength,  and  weight,  and  a  powerful  poison! 

Did  I  mention  it's  the  fastest  snake  in  the  world? 

Exceeding  12  miles  per  hour,  raining  poison  like  a  shower 
[when  the  Black  Mamba  strikes  you  best  beware, 
it  injects  a  huge  amount  of  virulently  toxic  venom,] 
a  deadly  cocktail  of  highly  potent  neurotoxins, 
cardiotoxins,  and  fasciculins.  LET'S  BEGIN! 

OH!  Theres  the  bite!  The  eagle  is  instantly  paralyzed. 

Ladies  and  gentlemen,  look,  how  the  eagle  has  suddenly  stopped  moving. 
Has  it  given  up?  No,  of  course  not.  The  venom  is  coursing  through  its  body, 
and  its  organs  have  already  started  digesting  themselves. 

We  can  only  imagine  the  pain  that  bird  must  be  in... 

Victory  to  the  snake! 

Ladies  and  Gentlemen, 

Now  is  a  good  time,  to  remind  you  all  to  tune  in  next  week 
for  Celebrity  Beast  Fights! 

We'll  give  Emmy  award  nominee  Lucas  Baldwin 
a  spear,  and  he'll  fight  a  pregnant  badger! 

And  the  CEO  of  Google  will  be  locked  in  a  black  box  with 
10  angry  weasels  and  a  croquet  mallet! 

And  finally,  the  President  will  helicopter  in 
and  shoot  a  rhino  from  the  sky! 

This  next  BEAST  FIGHT  is  a  zoologist's  last  wish  - 
he  wanted  to  see  something  extraordinary. 

You  see,  sometimes  in  nature,  out  of  desperation, 
a  polar  bear  will  attack  a  walrus. 

But  it's  never  a  satisfying  fight. 

The  walrus  is  protected  by  her  family, 

and  most  fights  end  with  the  walrus  escaping  into  the  sea. 

Well,  not  this  time.  To  ensure  a  fight  to  the  death, 

we've  chained  these  two  together. 

to  finally  answer  the  question,  which  is  the  deadlier? 


...continues 


Tanglewood 

MUSICCENTER 


Tanglewood 

MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  July  9,  2017  at  10:00AM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Edward  Nesbit  Chorales,  etc  (2017) 

(b.  1986;  TMC  2016)  Tanglewood  Music  Center  Commission; 

world  premiere 

% 

Commissioned  by  the  Tanglewood  Music 
Center  with  the  generous  support  of  the 
Merwin  Geffen,  M.D.  and  Norman  Solomon, 
M.D.  New  Commissions  Fund. 


Flute 

Susan  Kang 
Shannon  Vandzura 

Oboe 

Gretchen  Myers 
Kristin  Perry 


Clarinet 

Cristina  Mateo  Saez 
Amanda  Witt 

Bass  Clarinet 

Amanda  Witt 

Bassoon 

Joseph  Merchant 


CONTRABASSOON 

Alexander  Davis 

Horn 

Harry  Chiu  Chin-Pong 
Joshua  Thompson 


Nuno  Coelho,  conductor 

David  Fulmer  Only  in  Darkness  is  Thy  Shadow  Clear  (2017) 

(b.1981)  TMC  Co-commission 


Co-commissioned  by  the  Tanglewood  Music 
Center  through  the  generous  support  of  the 
New  Works  Fund  established  by  the 
Masschusetts  Cultural  Council,  a  state 
agency;  and  the  Callithumpian  Consort/ 
Summer  Institute  for  Contemporary 
Performance  Practice  through  the  generous 
support  of  Jeffrey  Du  rye  a 

Nathan  Ben-Yehuda,  piano 

Leon  Bernsdorf,  piano 


Igor  Stravinsky 

(1882-1971) 

Octet  (1922) 

I.  Sinfonia:  Lento— Allegro  moderato 

II.  Tema  con  variazioni 

III.  Tempo  giusto 

Flute 

Shannon  Vandzura 

Bassoon  Trumpet 

Alexander  Davis  Anthony  Limoncelli 

Maggie  O'Leary  PaulTorrisi 

Clarinet 

Matthew  Griffith 

Trombone 

Kelton  Koch 

Adam  Hanna 

Heitor  Villa-Lobos 

(1887-1959) 

Quintette  en  forme  de  choros  (1928) 

Elizabeth  Lu,  flute 

Gretchen  Myers,  oboe 

Jessica  Warren,  English  horn 

Cristina  Mateo  Saez,  clarinet 

Luke  Fieweger,  bassoon 

John  Harbison 

(b.  1938) 

Quartet  No.  6  (2017) 

TMC  Co-commission;  World  Premiere, 

Commissioned  by  the  Tanglewood  Music 
Center  with  the  generous  support  of  the 
Merwin  Geffen,  M.D.  and  Norman  Solomon, 
M.D.  New  Commissions  Fund 

I.  Lontano 

II.  Canto  sospeso 

III.  Soggetti  cavati 

IV.  Incontro 

The  New  Fromm  Players 

Xiaofan  Liu,  violin  1 

Samantha  Bennett,  violin  II 

Mary  Ferrillo,  viola 

Francesca  McNeeley,  cello 

Wolfgang  Amade  Mozart  Serenade  No.  11  in  E-flat,  K.375  (1781) 
(1756-1791)  I.  Allegro  maestoso 

II.  Menuetto  I 

III.  Adagio 

IV.  Menuetto  II 

V.  Allegro 


Oboe 

Liam  Boisset 
Jessica  Warren 


Clarinet 

Matthew  Griffith 
Taylor  Marino 


Horn 

Devin  Gossett 
Russell  Rybicki 


Bassoon 

Maggie  O'Leary 
Luke  Fieweger 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Stephen  Drury, 
Stefan  Asbury,  Norman  Fischer,  Richard  Svoboda, 
and  Robert  Sheena 


A  Note  on  the  Program 


The  first  piece  on  this  morning's  program,  Chorales ,  etc.,  is  a  Tanglewood  Mu¬ 
sic  Center  commission  and  world  premiere.  Below,  Mr.  Nesbit  offers  his 
thoughts  on  the  piece: 

In  an  idle  moment  while  starting  work  on  Chorales,  etc,  I  was  playing 
through  the  score  of  Stravinsky's  Symphonies  of  Wind  Instruments  at  the 
piano.  On  impulse,  I  played  the  first  chord  of  the  famous  chorale  at  the 
end  of  the  piece  as  if  the  score  were  notated  at  actual  pitch  rather  than  in 
the  transposed  version  that  corresponds  to  the  parts  from  which  the  play¬ 
ers  perform.  The  result  was,  of  course,  quite  different  from  what  Stravin¬ 
sky  had  intended,  but  I  found  that,  with  a  few  tweaks,  it  was  a  chord  I 
liked  and  wanted  to  include  in  my  own  piece.  This  chord  appears  as  the 
first  chord  in  the  chorale  that,  as  in  Stravinsky,  appears  shortly  before  the 
end  of  the  piece.  Taking  this  chorale  as  a  starting  point,  I  wrote  two  fur¬ 
ther  related  chorales  which  appear  at  the  opening  and  towards  the  mid¬ 
dle  of  the  piece;  interspersed  between  these  three  chorales  are  a  number 
of  other  contrasting  (though  related)  sections. 

The  title  is  a  reference  to  Julian  Barnes'  novel  Love,  etc.  According  to  one 
of  the  central  characters,  the  world  is  divided  into  those  people  for  whom 
love  is  everything  and  the  rest  of  life  is  a  mere  'etc,'  and  people  who  don't 
value  love  enough  and  find  that  the  most  exciting  part  of  life  is  the  'etc'. 

With  regard  to  the  chorales  in  Chorales,  etc,  I  perhaps  don't  fit  neatly  into 
either  of  these  two  categories  of  people,  and  prefer  to  sit  on  the  fence. 
Whichever  category  one  finds  most  exciting,  however,  the  piece  remains 
a  combination  of  chorales  and  'etc'. 

—  Edward  Nesbit 

The  second  piece  on  today's  program.  Only  in  Darkness  is  Thy  Shadow  Clear,  is 
also  a  Tanglewood  Music  Center  co-commission,  and  part  of  a  series  of  quar¬ 
ter-tone  pieces  being  performed  and  premiered  this  summer.  Here,  Stephen 
Drury,  one  of  the  architects  behind  this  project,  explains  its  genesis: 

Late  last  summer,  Gary  Wallen  (Associate  Director  for  Scheduling  and 
Production  at  Tanglewood)  mentioned  to  me  his  interest  in  seeing  Charles 
Ives’  Three  Quarter-Tone  Pieces  programmed  this  summer.  I  jumped  at 
the  chance  (Ives’  music  being  my  personal  lodestar)  and  suggested  adding 
Jo  Kondo’s  Dandelion-Clock-Work,  also  written  for  two  pianos  tuned  a 
quarter-tone  apart  —after  all,  if  you're  going  to  the  trouble  of  tuning  a 
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piano  down  so  that  all  88  of  its  notes  sound  between  the  cracks  of  a  con¬ 
ventionally-tuned  piano,  you  might  as  well  get  more  than  ten  minutes  of 
music  out  of  the  effort!  Over  brunch  with  composer  Rand  Steiger  in  San 
Diego,  I  told  him  of  our  plans  and  asked  him  if  he  would  consider  contrib¬ 
uting  a  new,  short  piece  to  the  project;  he  instantly  agreed  and  suggested 
bringing  composer  David  Fulmer  into  the  mix  as  well. 

On  a  parallel  track,  the  composer  Georg  Friedrich  Haas  was  on  board  to 
be  Composer-in-Residence  at  the  Summer  Institute  for  Contemporary 
Performance  Practice  (SICPP),  the  new  music  festival  I  direct  in  Boston; 
Haas’  music  is  filled  with  even  smaller  microtonal  intervals  (it’s  amazing 
how  many  pitches  can  be  found  between  C  natural  and  C  sharp!),  and 
among  his  early  works  are  three  pieces  for— you  guessed  it— two  pianos 
tuned  a  quarter-tone  apart  (only,  in  this  instance,  played  by  a  single  pian¬ 
ist).  With  the  cooperation  of  TMC  Director  Ellen  Highstein,  the  project 
was  confirmed:  the  two  new  works,  co-commissioned  by  Tanglewood  and 
SICPP,  along  with  the  classics  by  Ives  and  Kondo,  would  be  performed  in 
both  festivals,  treating  audiences  on  both  sides  of  the  state  to  the  exotic, 
sensuous  and  strangely  beautiful  harmonies  made  possible  with  access  to 
24  pitches  per  octave. 

My  thanks  also  and  especially  to  piano  technicians  Stephen  Carver  of  the 
Tanglewood  Music  Center  and  Mark  Whitlock  of  the  New  England  Con¬ 
servatory  for  their  willingness  and  expertise  in  taking  our  instruments  to 
new  depths  of  tuning. 

—Stephen  Drury 


Following  Mr.  Drury's  general  remarks,  David  Fulmer  offers  a  more  detailed 
analysis  of  his  own  work: 

Only  in  darkness  is  thy  shadow  clear  is  dedicated  to  Stephen  Drury,  Yukiko 
Takagi,  and  the  Fellows  of  the  Tanglewood  Music  Center.  Scored  for  two 
pianos,  tuned  >«-tone  apart,  this  single-movement,  short  work  is  a  fan¬ 
tasy.  Inspired  by  Hart  Crane's  To  Brooklyn  Bridge,  the  title  is  derived  from 
a  line  within  the  poem.  Crane's  unique  ability  to  include  the  musical  ver¬ 
nacular  inside  the  aesthetic  of  his  poetry  was  extremely  attractive.  The 
contrast  between  the  two  pianos  is  subtle,  defined  by  this  very  distinct 
tuning,  creating  a  sense  of  homogeny  along  the  chromatic  spectrum  — 
often  leading  the  listener  to  question  which  of  the  two  pianos  is  tuned  in 
this  unusual  format  (tuned  ’X-tone  flatter  than  standard  tuning).  Quarter- 
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tones  are  often  found  in  my  music,  and  as  a  composer  and  performer, 
they  present  an  intriguing  quality  of  expressivity— almost  romantic  in 
their  tendencies— that  I  find  shape  phrases  and  create  harmonic  tension 
in  a  very  organic  way.  The  two  pianos  follow  each  other  from  the  loud 
rumblings  of  the  lower  registers  all  the  way  to  the  delicate  keys  of  the 
high  end  of  the  keyboard.  The  musical  lines  share  similar  pitches  with 
each  other,  but  due  to  the  tunings,  are  heard  as  shadows  that  appear 
nearer  and  farther  from  their  origins. 

— David  Fulmer 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  July  9,  8pm 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
Vocal  Concert 

A  Centennial  Tribute  to  Ella  Fitzgerald 
Dawn  Upshaw,  soprano 
Stephanie  Blythe,  mezzo-soprano 
Lee  Musiker,  music  direction  and  piano 
Musicians  of  the  Poston  Pops 
Vocal  Fellows  of  the  Tanglewood  Music  Center 
Songs  by  RODGERS  &  HART,  GERSHWIN, 
ELLINGTON,  ARLEN,  CARMICHAEL, 

MERCER,  and  PORTER 

Monday,  July  10, 8pm 

The  Daniel  Freed  and  Shirlee  Cohen  Freed 
Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
Andris  Nelsons,  conductor 

Conducting  Fellows  of  the  Tanglewood  Music  Center 
Hakan  Hardenberger,  trumpet 
Thomas  Rolfs,  trumpet 
PROKOFIEV  Symphony  No.  1,  Classical 
STRAVINSKY  Symphony  in  Three  Movements 
Mark-Anthony  TURNAGE  From  the  Wreckage 
Mark-Anthony  TURNAGE  Dispelling  the  Fears 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Tuesday,  July  11,  8pm 

Vocal  Concert 
With  a  Smile  in  My  Song 
Stephanie  Blythe,  mezzo-soprano 
Alan  Smith,  piano 
Vocal  Fellows  of  the  TMC 
Songs  by  BERLIN,  COWARD,  FOSTER,  KERN, 
PORTER,  and  SISCO 

Saturday,  July  15,  6pm  T 

Prelude  Concert 

Works  by  IVES,  MOZART,  and  WEBERN 

Sunday,  July  16, 10am 

Chamber  Music 
Olli  MUSTONEN  Nonet  No.  2 
Binna  KIM  Marking  Infinity  II 
SCFIUMANN  Piano  Quintet  in  E-flat,  Op. 44 
Ninfea  CRUTTWELL-READE  Singers 
SCHOENBERG  String  Quartet  No.  2,  Op.  10 

Monday,  July  17,  6pm  S 

Vocal  Prelude  Concert 

SCHOENBERG  Das  Buch  der  hangenden  Garten,  Op  15 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular 
phones,  texting  devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices 
during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall 
is  prohibited. 


Tanglewood 

MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 
The  Phyllis  and  Lee  Coffey  Memorial  Concert 
A  Centennial  Tribute  to  Ella  Fitzgerald  and 
The  American  Songbook 
Sunday,  July  9,  2017  at  8:00PM 
Florence  Gould  Auditorium— Seiji  Ozawa  FIall 
Lee  Musiker,  music  director  and  arranger,  piano  and  celesta 
Dawn  Upshaw,  soprano 
Stephanie  Blythe,  mezzo-soprano 
Musicians  of  the  Boston  Pops:  Mike  Monaghan  (woodwinds),  Tony 
D'Amico  (bass),  Jim  Gwin  (drums),  and  Sam  Budish  (percussion),  with 
Francesca  McNeeley  (cello;  New  Fromm  Player) 

Vocal  and  Piano  Fellows  of  the  Tanglewood  Music  Center 


"Ella  at  Tanglewood  Overture" 

Mr.  Paganini— Stompin'  at  the  Savoy- 
How  High  the  Moon— A  Tisket,  ATasket 


Richard  Rodgers  "I  Wish  I  Were  in  Love  Again"  (1937) 

Lorenz  Hart  from  Babes  in  Arms 

Elaine  Daiber,  soprano 
Dominik  Belavy,  baritone 


George  and  Ira  Gerswhin  "By  Strauss"  (1936) 

Paulina  Swierczek,  soprano 
Marika  Yasuda,  piano 


Harold  Arlen  "I've  Got  the  World  on  a  String"  (1932) 

Ted  Koehler 


Dominik  Belavy,  baritone- 


George  and  Ira  Gershwin  “They  All  Laughed"  (1937) 

from  the  film  Shall  We  Dance 


Jazimina  MacNeil,  mezzo-soprano 

Christopher  Reames,  tenor 

Hoagy  Carmichael 
Johnny  Mercer 

“Skylark"  (1941) 

Ryne  Cherry,  baritone 

Daniel  Overly,  piano 

Irving  Berlin 

"Blue  Skies"  (1926) 
from  Betsy 

Stephanie  Blythe,  mezzo-soprano 

Duke  Ellington 
Manny  Kurtz 

"In  a  Sentimental  Mood"  (1935) 

Dawn  Upshaw,  soprano 

"1  Got/Fascinatin'  Rhythm" 

medley  from  Gershwin's  Girl  Crazy 
and  Lady  Be  Good 

Vocal  and  Piano  Fellows  of  the  Tanglewood  Music  Center 


Intermission 


Entr'acte:  "Sweet  Georgia  Brown"  (1925) 


Cole  Porter  "Just  One  of  Those  Things"  (1935) 

from  Jubilee 

Dawn  Upshaw,  soprano 

George  and  Ira  Gershwin  "But  Not  for  Me"  (1930) 

from  Girl  Crazy 

* 

Stephanie  Blythe,  mezzo-soprano 


George  and  Ira  Gershwin  "They  Can't  Take  that  Away  from  Me"  (1937) 

from  the  film  Shall  We  Dance 

Christopher  Reames,  tenor 


Duke  Ellington  "I'm  Beginning  to  See  the  Light"  (1944)Don 

George 

Johnny  Hodges 
Harry  James 

Jazimina  MacNeil,  mezzo-soprano 


George  and  Ira  Gershwin  "Let's  Call  the  Whole  Thing  Off' (1937) 

from  the  film  Shall  We  Dance 

Paulina  Swierczek,  soprano 
Ryne  Cherry,  baritone 


Richard  Rodgers  "To  Keep  My  Love  Alive"  (1943) 

Lorenz  Hart  from  A  Connecticut  Yankee 

(1943  Revival) 


Elaine  Daiber,  soprano 
Adam  Rothenberg,  piano 


Sam  Coslow 


"Mr.  Paganini"  (1936) 


Dawn  Upshaw,  soprano 
Stephanie  Blythe,  mezzo-soprano 


George  and  Ira  Gershwin  "Oh,  Lady  Be  Good!"  (1924) 

from  Lady,  Be  Good! 


Dawn  Upshaw,  soprano 
Stephanie  Blythe,  mezzo-soprano 
Vocal  Fellows  of  the  Tanglewood  Music  Center 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
Dawn  Upshaw,  Stephanie  Blythe,  and  Lee  Musiker. 


A  Note  on  the  Program 


This  year  TMC  honors  the  centennial  year  of  the  birth  of  Ella  Fitzgerald  (1917- 
1996)  celebrating  one  of  the  twentieth-century's  greatest  and  most  honored 
and  most  recorded  American  jazz  singers.  Starting  out  in  the  Swing  Era  in  the 
mid  1930s  and  traversing  Bop  in  the  1940s,  Fitzgerald  defined  the  stylistic  syn¬ 
thesis  of  pop  and  jazz  in  the  1950s,  which  remains  the  'first  language'  of  global 
vocal  jazz  to  this  day. 


Between  1957  and  1964  Fitzgerald  made 
eight  LP  albums,  each  devoted  to  a  ma¬ 
jor  American  songwriter  for  American 
musicals  from  the  1920s  through  the 
1950s.  Called  "Song  Books,"  these  LPs 
changed  the  way  American  audiences 
experienced  what  came  to  be  called 
much  later,  the  Great  American  Song 
Book.  Through  her  recordings,  the  songs 
migrated  from  stage  and  screen  and 
transplanted  themselves  to  new  gardens 
of  opportunity. 


Central  to  Fitzgerald's  achievement  was 
the  insight  of  her  manager/producer/ 
advisor/mentor,  Norman  Granz.  She 
said,  "Norman  Granz,  who  owns  Verve, 
was  sure  I  could  do  more  than  bop  and 
singles."  He  had  signed  her  away  from 
Decca  Records  by  virtue  of  his  belief  in  her  ability  to  handle  his  curatorial  vision 
the  Song  Books  represented.  Each  album  was  to  be  devoted  to  one  American 
song  writer  of  classic  standards,  referring  largely  to  show  tunes  from  Broadway 
Hollywood  musicals,  most  from  the  1920s  and  1930s,  and  written  mainly  by 
"the  Big  Six"  as  they  are  known-George  (and  Ira)  Gershwin,  Jerome  Kern,  Irving 
Berlin,  Richard  Rodgers  and  Lawrence  Hart,  Cole  Porter,  and  Harold  Arlen.  By 
the  time  the  series  was  finished,  Duke  Ellington  and  Johnny  Mercer  were  added 
to  the  list.  He  planned  the  Song  Books  as  double  vinyl  LP  albums  with  extensive 
liner  notes,  each  numbering  typically  32  songs— a  huge  amount  of  music  made 
possible  by  the  LP  technology  itself.  They  included  unfamiliar  lost  gems 
amongst  established  gems. 

While  the  term  "Great  American  Songbook"  had  yet  to  be  coined,  nor  would 
not  enter  into  vernacular  currency  until  the  1970s,  the  shifting  status  of  stan¬ 
dards  registered  changes  in  their  cultural  capital.  The  American  musical  as  a 
genre  commanded  enormous  respect  in  1950s  and  its  songwriters  were  held  up 


Ella  Fitzgerald  during  a  performance  with  the 
Boston  Pops  for  the  Evening  at  Pops  television 
program.  May  23,  1973 
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as  cultural  icons.  With  the  piano  still  a  staple  in  many  American  living  rooms, 
amateurs  bought  vocal-piano  collections  by  Gershwin  and  Rodgers  and  Hart 
and  Cole  Porter,  especially  designed  for  home  use.  Now  the  LP  transferred 
some  of  that  function  to  recorded  sound. 

When  Granz  initially  thought  up  the  idea  of  a  songbook,  he  had  little  control 
over  Fitzgerald's  material.  She  was  signed  to  one  label,  Decca  Records  and  her 
producer  more  or  less  proscribed  the  material  she  recorded.  To  be  sure,  many 
vibrant  Tin  Pan  Alley  songs  came  out  of  Decca  studios.  Still,  the  idea  of  Ella 
singing  Cole  Porter  seemed  misguided  when  Granz  proposed  the  Cole  Porter 
Song  Book  to  Decca  executives.  "They  laughed  at  me.  They  said  it  wasn't  ma¬ 
terial  she  could  do."  Decca  profiled  Fitzgerald  (as  they  did  with  Louis  Arm¬ 
strong)  mainly  as  an  African  American  singer  suitable  for  covers  of  Tin  Pan 
Alley  hits,  and  her  novelties  and  scat  songs  were  far  removed  from  the  sophis¬ 
ticated  Broadway  stage. 

It  took  one  album  (Ella  Fitzgerald  Sings  the  Cole  Porter  Song  Book  with  its  32 
songs  on  a  double  LP  'package')  to  expand  her  audience  and  break  down  the 
alleged  walls  between  jazz  and  Broadway  which  had  limited  her  repertory. 
"It's  a  good  feeling  for  me  to  do  something  new  like  the  Broadway  tunes  and 
the  songbooks  I've  done,"  Fitzgerald  said  in  1958,  in  the  middle  of  her  fourth 
songbook.  "Some  people  thought  that  maybe  I  shouldn't  do  them,  or  couldn't 
do  them,  so  it  was  a  challenge.  I  did  them  and  they  were  successful." 

Repeatedly  asked  over  time  about  the  sharing  of  responsibility,  Granz  usually 
stressed  his  partnership  with  Fitzgerald,  the  jewel  in  the  crown  of  his  new 
record  label,  Verve.  Together  they  typically  perused  a  short  list  of  about  fifty 
songs.  Granz  asked,  "Do  you  remember  this  song?  Billie  [Holiday]  did  it,'  or 
'do  you  remember  this  song?  Duke  [Ellington]  did  it."  He  respected  the  col¬ 
laborative  process.  "You  had  to  have  the  rapport  with  the  artists  where  they 
made  the  final  decision." 

For  Fitzgerald,  finding  her  own  voice  for  this  project  was  a  second  hurdle  and 
probably  the  biggest  artistic  problem  she  had  to  resolve.  How  to  handle  pres¬ 
tigious  "show  tunes"  already  ensconced  in  their  own  theatrical  traditions  in  a 
non-theatrical  setting?  "In  the  fifties  I  started  singing  with  a  different  style," 
she  later  stated.  "It  was  like  beginning  all  over  again.  People  who  never  heard 
me  suddenly  heard  songs  which  surprised  them  because  they  didn't  think  I 
could  sing  them.  People  always  figure  you  could  only  do  one  thing.  It  was  like 
another  education."  That  style  turned  out  to  be  what  can  be  described  as 
"imposed  simplicity."  As  the  Verve  arranger  for  the  project,  Buddy  Bregman 
explained  it,  "she  was  not  interested  in  how  other  people  (Ethel  Merman, 
Bobby  Short,  two  of  Bregman's  favorites)  did  this  or  that  song.  She  said,  'I'll 
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just  sing  it.  I'll  just  sing  it  exactly  as  you  did  [the  straight  melody  from  the  pi¬ 
ano-vocal  score],'  because  she  knew  exactly  what  to  do.  I  said,  'don't  you 
want  to  add?'  'Nope,  I  want  to  do  it  exactly  how  it  is.'" 

The  songbooks  brought  Fitzgerald's  career  to  a  whole  different  level  of  suc¬ 
cess.  Asked  once  how  she  felt  about  being  "a  legend,"  she  replied:  "1  don’t 
think  I  noticed  it  at  first.  But  when  Norman  Granz  and  I  began  recording  the 
’Songbook’  series  in  the  mid-50's,  it  just  seemed  that  more  people  began  to 
like  my  singing.  The  awards  I  started  winning  didn't  make  me  feel  important, 
but  they  made  me  realize  people  loved  me.  And  then  kids  started  calling  me 
’Ella’  —  half  of  them  never  even  mentioned  'Ella  Fitzgerald'  --  just  'Ella.'  It  was 
like  a  whole  new  beginning  for  me."  It  was  also  part  of  a  new  beginning  for 
what  we  now  perceive  as  the  classic  American  pop  song. 

John  McDonough,  a  Contributing  Editor  at  the  jazz  magazine,  Down  Beat, 
summed  it  up  three  years  before  Fitzgerald's  death  in  1996:  "The  Fitzgerald 
songbooks  would  become  more  than  just  albums.  They  would  help  change  the 
way  we  think  about  our  popular  music.  She  showed  that  it  was  alright  to  take 
popular  music  seriously,  that  there  was  an  almost  classical  essence  inside  it 
that  could  be  given  something  approaching  a  definitive  interpretation.  She 
treated  our  grandest  songwriters  as  composers;  their  music  as  a  canon.  Some 
have  said  her  style  tends  to  favor  the  composer  over  the  lyricist.  Perhaps.  But 
much  of  the  reverence  the  so-called  ’American  Popular  Song’  enjoys  today  is 
because  Fitzgerald  sang  it  the  way  she  did." 


—Judith  Tick 


Judith  Tick  is  a  Matthews  Distinguished  Professor  Emeritus  of  Music  History  at 
Northeastern  University,  and  author  of  Becoming  Ella,  a  biography 
forthcoming  from  W.  W.  Norton,  Inc. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Monday,  July  10,  8pm 

The  Daniel  Freed  and  Shirlee  Cohen  Freed 
Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
Andris  Nelsons,  conductor 
Conducting  Fellows  of  the  TMC 
Hakan  Hardenberger,  trumpet 
Thomas  Rolfs,  trumpet 
PROKOFIEV  Symphony  No.  1,  Classical 
Mark-Anthony  TURNAGE  From  the  Wreckage 
Mark-Anthony  TURNAGE  Dispelling  the  Fears 
STRAVINSKY  Symphony  in  Three  Movements 

Tuesday,  July  11,  8pm 

Vocal  Concert 
With  a  Smile  in  My  Song 
Stephanie  Blythe,  mezzo-soprano 
Alan  Smith,  piano 
Vocal  Fellows  of  the  TMC 
Songs  by  BERLIN,  COWARD,  FOSTER,  KERN, 
PORTER,  and  SISCO 

Saturday,  July  15,  6pm  S 

Prelude  Concert 

Works  by  IVES,  MOZART,  and  WEBERN 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 

In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is 
prohibited. 


Tanglewood 

MUSIC  CENTER 


SEUt  OZAWA  HALL 


Tanglewood  Music  Center  Fellows 
Vocal  Recital— "With  a  Smile  in  my  Song" 
Tuesday,  July  11,  2017  at  8:00PM 
Florence  Gould  Auditorium— Seiji  Ozawa  FIall 

Part  I:  "Be  Careful  What  You  Wish  For" 


Cole  Porter 

(1891-1964) 

William  Socolof,  bass-baritone 
Marika  Yasuda,  piano 


The  Tale  of  the  Oyster  (1929) 

from  Fifty  Million  Frenchmen 


"This  Little  Piggy  Went  to  Market,"  by  Billy  Collins 
read  by  Alan  Louis  Smith 


David  Sisco  Oh,  Starbucks!  (2010) 

(b.  1975) 

re  re  Whatever  it  is 

from  Missed  Connections  (2010) 

Kelly  Newberry,  mezzo-soprano 
Joshua  Marzan,  piano 


"Perfect  for  Any  Occasion,"  by  Albert  Rios 
read  by  William  Socolof 


Steven  Mark  Kohn  The  Farmer's  Curst  Wife  (2000) 

(b.  1957)  from  Folk  Songs  (Book  1) 


Daniel  McGrew,  tenor 
Sichen  Ma,  piano 


Alan  Louis  Smith 

(b.  1955) 


Darlin'  (2014) 


Stephanie  Blythe,  mezzo-soprano* 

Alan  Louis  Smith,  piano* 

*TMC  Faculty 

“Something  on  a  Tray/'  by  Noel  Coward 


read  by  Daniel  McGrew 

Tom  Cipullo 
(b.1956) 

Marilyn  Kallet 

(b.1946) 

The  Pocketbook  (2010) 

from  How  to  Get  Heat  Without  Fire 

Fotina  Naumenko,  soprano 

Sichen  Ma,  piano 

Steven  Mark  Kohn 

Hell  in  Texas  (2006) 

from  FolkSongs  (Book  3) 

Andrew  Munn,  bass 

Marika  Yasuda  ,  piano 

“Old  Time  Dancing,"  by  Joyce  Greenfell 


Noel  Coward 

(1899-1973) 

read  by  Fotina  Naumenko 

Nina (1944) 

Katherine  Beck,  mezzo-soprano 

Daniel  Overly,  piano 

Intermission 


Part  II:  Personal  Revelations 


Stephen  Foster 
(1826-1864) 
George  Cooper 
(1840-1927) 

If  You've  Only  Got  a  Moustache  (1864) 

Kelly  Newberry,  mezzo-soprano 

Joshua  Marzan,  piano 

Will  Mahoney 

(1894-1967) 

1  Love  Me  (I'm  Wild  About  Myself)  (1923) 

Fotina  Naumenko,  soprano 

Sichen  Ma,  piano 

Tom  Cipullo 

Billy  Collins 

(b.1941) 

Another  Reason  1  Don't  Keep  a  Gun  in  the 
House  (1998) 

from  Another  Reason  1  Don't  Keep 
A  Gun  in  the  House 

William  Socolof,  bass-baritone 

Marika  Yasuda,  piano 

"Dear  Sirs,"  A  Letter  from  E.B.  White  to  the  ASPCA,  April  12, 1951 


Alan  Louis  Smith 

read  by  Stephanie  Blythe 

Sweet  Betsy  From  Pike  (2010) 

Katherine  Beck,  mezzo-soprano 

Daniel  Overly,  piano 

"Thing-ummy  Bob,"  by  Thomas  Heneker 
read  by  Kelly  Newberry 

Irving  Berlin 

(1888-1989) 


Jerome  Kern 
(1885-1945) 
Worton  David 
(?-1940) 

George  Arthurs 
(1875-1944) 


Michael  Cleary 
(1902-1954) 

Herb  Magidson 
(1906-1986) 

Ned  Washington 
(1901-1976) 


Oh,  How  I  Hate  to  Get  Up  in  the  Morning  (1918) 

Andrew  Munn,  bass 
Marika  Yasuda  ,  piano 


"Dear  Irving,"  A  Letter  from  Irving  Berlin 
to  Irving  Hoffmann  on  April  13, 1943 
read  by  Andrew  Munn 


"There  Once  was  a  Girl..." 
Anonymous 
read  by  Katherine  Beck 


I  Want  to  Sing  in  Opera  (1911) 


Daniel  McGrew,  tenor 
Sichen  Ma,  piano 


Singin'  in  the  Bathtub  (1929) 


Stephanie  Blythe,  mezzo-soprano* 
Alan  Louis  Smith,  piano* 


*TMC  Faculty 


Carl  Sigman 
(1909-2000) 
Herb  Magidson 


Enjoy  Yourself  (It's  Later  Than  You  Think)  (1949) 


Vocal  and  Piano  Fellows  of  the  TMC 

Please  join  us  in  singing  the  chorus: 

"Enjoy  yourself,  it’s  later  than  you  think 
Enjoy  yourself,  while  you’re  still  in  the  pink 
The  years  go  by,  as  quickly  as  a  wink 
Enjoy  yourself,  enjoy  yourself,  it’s  later  than  you  think!" 

Coaches  for  this  program  include  TMC  Faculty  members 
Stephanie  Blythe  and  Alan  Smith. 


A  Note  on  the  Program 


Comedy  can  be  a  rare  type  of  performance  for  classically  trained  vocalists.  In  a 
repertoire  substantially  populated  by  nineteenth  century  tragedies,  humorous 
music  often  yields  its  place  to  epic  and  drama.  Every  so  often,  a  vocalist 
chooses  a  funny  encore  to  clear  the  air  after  a  heady  concert,  but  for  the  most 
part,  comedic  repertoire  is  a  diversion  on  the  typical  concert  program,  rather 
than  the  main  attraction.  This  is  not  necessarily  intentional  or  unpleasant- 
opera  is  a  grand  medium  traditionally  associated  with  serious  subject  matter, 
and  art  song,  though  generally  lighter  than  opera,  has  strong  links  to  the  bal¬ 
lad  tradition,  which  accounts  for  the  heavy  representation  of  failed  romances 
in  Romantic  song  cycles.  In  terms  of  comedic  performance,  the  fact  remains 
that  it  is  very  difficult  to  be  funny.  Comedy  relies  on  transparency,  timing, 
clear  diction,  and  poise,  all  of  which  the  performer  must  deliver  with  ease  and 
perfect  vocal  technique.  Then  there  is  the  difficulty  that  jokes  are  often  cultur¬ 
ally  and  politically  topical,  and  what  amuses  one  generation  hardly  ever 
amuses  another.  Further  to  this  point,  not  only  does  every  age  differ  in  terms 
of  its  comedic  taste,  but  each  individual  audience  member  has  a  unique  sense 
of  humor.  Unlike  drama— which  deals  in  universally  appealing  themes  of  love, 
betrayal,  regret,  sorrow,  and  death  (in  that  order)— comedy  is  idiosyncratic 
and  appeals  to  each  individual  differently.  For  a  joke  to  land,  everything  in  the 
performance  must  be  exactly  right.  Flowever,  the  same  factors  which  make 
comedy  difficult  to  perform,  also  make  for  a  more  personal  connection  with 
the  audience:  when  one  laughs  at  a  joke,  it  is  often  because  one  recognizes 
oneself  in  it. 

Tonight's  humorous  program  is  an  opportunity  for  the  Vocal  Fellows  of  the 
TMC  to  let  their  proverbial  hair  down  and  connect  differently  with  their  audi¬ 
ence.  We  even  laugh  at  ourselves  a  bit  as  we  acknowledge  that,  as  Classical 
musicians,  we  perhaps  too  often  become  wrapped  up  in  tragedy  and  tech¬ 
nique— Jerome  Kern's  "I  Want  to  Sing  Opera,"  hits  a  little  close  to  home.  Most 
of  the  songs  performed  here  are  well-beloved  standards  of  the  American  Song 
Book,  along  with  some  more  contemporary  art  song  and  folk  arrangements. 
These  are  loosely  grouped  into  two  parts,  each  dealing  with  humor  arising 
from  a  particular  situation.  The  songs  of  Part  One  revolve  around  the  theme 
"Be  careful  what  you  wish  for"— a  special  brand  of  irony  that  has  roots  in 
Greek  comedy— and  Part  Two's  songs  deal  with  humorous  personal  revela¬ 
tions.  Interspersed  between  these  tunes  are  witty  poems,  letters,  and  mono¬ 
logues  to  lighten  the  mood— if  indeed  it  needs  any  lightening. 

The  divisions  between  opera  and  musical  theater  mentioned  above  were  not 
always  so  absolute;  opera,  song,  and  comedy  have  a  long  and  happy  shared 
history— Dowland,  Monteverdi,  Flandel,  Vivaldi,  and  Mozart  all  had  fine  senses 


A  Note  on  the  Program,  Cont'd 


of  humor,  and  the  charming  eighteenth  century  gifted  future  generations 
with  enough  nymphs,  swains,  and  amorous  escapades  to  last  until  the  end  of 
days.  Most  comedic  art  song  has  its  roots  in  Opera  Buffa,  eighteenth  century 
Italian  operatic  comedies  composed  in  response  to  the  more  serious  opera  of 
the  seventeenth  century.  Musical  comedies  became  less  popular  with  the 
advent  of  the  Romantics,  but  the  comedic  operas  of  Rossini  and  others  kept 
the  genre  alive.  Simultaneously,  these  classical  comedies  influenced  new 
forms  of  popular  music  in  the  nineteenth  and  twentieth  centuries,  like  the 
British  musical  theater  of  Gilbert  and  Sullivan,  whose  songs  often  retain  much 
of  an  operatic  character,  as  well  as  singspiel,  vaudeville,  and  other  forms  of 
light  musical  entertainment.  The  British  iterations  of  these  musical  entertain- 
ments  attain  their  zenith  in  the  infinitely  quotable  British  playwright,  public 
intellectual,  actor,  painter,  writer,  and  general  wit,  Noel  Coward.  His  wacky, 
satirical  songs  like  "Nina"  appeal  to  a  particular  kind  of  twentieth-century 
British  eccentricity  and  frivolity  that  was  never  been  seen  before,  nor  has  it 
been  seen  since. 

In  America,  these  European  style  songs  mixed  with  American  Jazz  and  folk 
music,  and  would  eventually  develop  into  the  American  Song  Book— the  infor¬ 
mal  canon  of  late  nineteenth  and  early  twentieth  century  American  popular 
song  that  continues  to  shape  American  music  today.  Songs  by  composers  like 
Stephen  Foster— widely  considered  the  father  of  American  music— Irving 
Berlin,  and  Cole  Porter,  were  favorites  with  American  audiences  of  vaudeville 
and  musical  theater.  Berlin's  and  Porter's  shows  were  products  of  the  roaring 
twenties,  and  were  as  risque  (for  the  time)  as  the  censors  would  allow.  To 
evade  these  restrictions,  a  firestorm  of  double  entendre  and  word  play  en¬ 
sued,  producing  some  of  the  wittiest  lyrics  of  the  twentieth  century.  These 
songs  differ  substantially  from  their  operatic  forbears  in  style  and  technique, 
but  explore  many  of  the  same  classic  comedic  situations  that  have  made  audi¬ 
ences  laugh  for  millennia. 

Bridging  the  gap  between  contemporary  art  song  and  classic  Americana  are 
contemporary  settings  of  traditional  American  folk  tunes,  like  Steven  Mark 
Kohn's  "Hell  in  Texas"  and  'The  Farmer's  Curst  Wife."  Rounding  off  the  pro¬ 
gram  are  songs  targeted  at  today's  audiences,  which  have  the  advantage  of 
topical  humor.  Tom  Cipullo's  "The  Pocketbook,"  from  his  song  cycle.  How  to 
Get  Heat  without  Fire,  and  "Another  Reason  I  Don't  Keep  a  Gun  in  the  House," 
both  take  advantage  of  contemporary  slang  and  culture.  The  two  songs  from 
David  Sisco's  song  cycle.  Missed  Connections,  explore  problems  unique  to  the 
twenty-first  century— they  are  settings  of  craigslist  ads  from  the  "Missed  Con¬ 
nections"  section.  Though  these  songs  are  very  funny,  they  reveal  a  kind  of 


A  Note  on  the  Program,  Cont'd 

tragic  poignancy  in  modern  attempts  to  make  contact  in  a  crowded,  anony¬ 
mous  world. 

—Katherine  Horgan 


In  explanation  of  his  own  contributions  to  this  program,  TMC  Faculty  Member 
Alan  Smith  has  provided  his  own  reflections: 

Every  year  for  nine  years  in  honor  of  Stephanie's  birthday  I  have  arranged 
an  American  folk  song  or  hymn  for  her.  In  the  world  of  songs  for  recitals 
there  is  a  rich  legacy,  of  course,  in  folk  song  arrangements  of  the  most 
vivid  and  satisfying  sort:  the  folk  song  arrangements  of  Brahms,  Britten, 
Copland,  Kohn,  de  Falla,  Canteloube,  and  Obradors,  are  amazing  exam¬ 
ples  of  the  genre.  In  America  there  is  a  wealth  of  folk  song  history  and  we 
are  fortunate  that  much  of  it  has  been  collected  and  preserved  in  the 
research  and  publications  by  John  and  Alan  Lomax  from  the  1930's.  It  is 
into  their  vibrant  tomes  that  I  have  delved  to  find  folk  songs  that  I  can 
arrange  for  Stephanie.  Both  "Darlin"'  and  "Sweet  Betsy  from  Pike"  are 
examples  of  fun  and  amusing  folk  songs  and,  in  my  arrangements,  are 
designed  not  only  to  be  fun  to  sing  and  play,  but  also  to  amuse  listeners 
as  well  as  to  perpetuate  our  wonderful  lineage  of  American  folk  song. 
Arrangements  not  only  keep  this  heritage  alive,  but  provide  specific,  of¬ 
ten  lively,  points  of  view. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Saturday,  July  15,  6pm  S 

Prelude  Concert 

Works  by  IVES,  MOZART,  and  WEBERN 

Sunday,  July  16, 10am 

Chamber  Music 
Olli  MUSTONEN  Nonet  No.  2 
Binna  KIM  Marking  Infinity  II 
SCHUMANN  Piano  Quintet  in  E-flat,  Op. 44 
Ninfea  CRUTTWELL-READE  Singers 
SCHOENBERG  String  Quartet  No.  2,  Op.  10 

Monday,  July  17,  6pm  / 

Vocal  Prelude  Concert 

SCHOENBERG  Dos  Buch  der  hangenden  Garten,  Op.  15 

Monday,  July  17,  8pm 

Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  conductor 
Conducting  and  Vocal  Fellows  of  the  TMC 
BRAHMS  Tragic  Overture 
BERG  Seven  Early  Songs 
ELGAR  Symphony  No.  1 

Saturday,  July  22,  6pm  S 

Prelude  Concert 

Works  by  BIZET,  DEBUSSY,  GOUNOD, 

HAHN,  HONEGGER,  and  SAINT-SAENS 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  July  23, 10am 

Chamber  Music 
Fred  LERDAHL  Waltzes 
Paul  MORTILLA  Stupor 
DVORAK  String  Quartet  in  G,  Op.  77 
Theophilus  CHANDLER  Night  Music 
BRAHMS  Piano  Trio  in  C,  Op.  87 

Monday,  July  24,  6pm  S 

Vocal  Prelude 

Songs  by  Thomas  ADES,  BRITTEN, 
DALLAPICCOLA,  and  SIBELIUS 

Monday,  July  24,  8pm 

Tanglewood  Music  Center  Orchestra 
Thomas  ADES,  conductor 
Conducting  Fellows  of  the  TMC 
BRITTEN  Four  Sea  Interludes  and  Passacaglia 
from  Peter  Grimes 
Thomas  Ades  Polaris 
SIBELIUS  The  Bard 
SIBELIUS  Symphony  No.  7 

Tuesday,  July  25,  8pm 

Vocal  Recital 
A  tribute  to  Les  Six 
Songs  by  AURIC,  DUREY,  HONEGGER, 
MILHAUD,  POULENC,  and 
TAILLEFERRE 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular 
phones,  texting  devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices 
during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is 
prohibited. 


Tanglewood 

**  MUSIC  CENTER 


Tanglewood 

MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 

Prelude  Concert 

Saturday,  July  15,  2017  at  6:00PM 

Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


SEIJI  OZAWA  HALL 


»  *  :  >  f 


Concerto  for  Chamber  Ensemble,  Op.  24  (1934) 
Etwas  lebhaft 
Sehr  langsam 
Sehr  rasch 

Alexander  "Sasha"  Yakub,  violin 
Rachel  Halvorson,  viola 
Mira  Magrill,  flute 
Liam  Boisset,  oboe 
Erin  Fung,  clarinet 
Scott  Leger,  horn 
Elmer  Churampi,  trumpet 
Robert  Blumstein,  trombone 
Nathan  Ben-Yehuda,  piano 

Nuno  Coelho,  conductor 


Charles  Ives  Three  Quarter-Tone  Pieces  (1924) 

(1874-1924)  Largo 

Allegro 

Chorale 

This  piece  is  part  of  a  series  of  quarter-tone 
pieces  performed  and  premiered  throughout 
the  summer  201 7  season. 


Anton  von  Webern 

(1883-1945) 


Michael  James  Smith,  piano 
Elizabeth  Dorman,  piano 


Wolfgang  Amade  Mozart 

(1756-1791) 


Quintet  for  Strings  in  E-flat,  K.614 
Allegro  di  molto 
Andante 

Menuetto:  Allegro 
Allegro 

Shannon  Fitzhenry,  violin  i 
Weiqiao  Wu,  violin  ii 
Johanna  Nowik,  viola  i 
Edward  Gazouleas,  viola  ii  * 

Danny  Poceta,  cello 


*TMC  Faculty 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
Stefan  Asbury,  Stephen  Drury,  and  Edward  Gazouleas. 


A  Note  on  the  Program 


The  second  piece  on  today's  program,  Ives'  Three  Quarter-Tone  Pieces,  is  part 
of  a  series  of  quarter-tone  pieces  being  performed  and  premiered  this  sum¬ 
mer.  Here,  TMC  faculty  member  Stephen  Drury,  one  of  the  architects  behind 
this  project,  explains  its  genesis: 

Late  last  summer,  Gary  Wallen  (Associate  Director  for  Scheduling  and 
Production  at  Tanglewood)  mentioned  to  me  his  interest  in  seeing 
Charles  Ives'  Three  Quarter-Tone  Pieces  programmed  this  summer.  I 
jumped  at  the  chance  (Ives'  music  being  my  personal  lodestar)  and  sug¬ 
gested  adding  Jo  Kondo's  Dandelion-Clock-Work,  also  written  for  two 
pianos  tuned  a  quarter-tone  apart  — after  all,  if  you're  going  to  the  trou¬ 
ble  of  tuning  a  piano  down  so  that  all  88  of  its  notes  sound  between  the 
cracks  of  a  conventionally-tuned  piano,  you  might  as  well  get  more  than 
ten  minutes  of  music  out  of  the  effort!  Over  brunch  with  composer  Rand 
Steiger  in  San  Diego,  I  told  him  of  our  plans  and  asked  him  if  he  would 
consider  contributing  a  new,  short  piece  to  the  project;  he  instantly 
agreed  and  suggested  bringing  composer  David  Fulmer  into  the  mix  as 
well. 

On  a  parallel  track,  the  composer  Georg  Friedrich  Haas  was  on  board  to 
be  Composer-in-Residence  at  the  Summer  Institute  for  Contemporary 
Performance  Practice  (SICPP),  the  new  music  festival  I  direct  in  Boston; 
Haas'  music  is  filled  with  even  smaller  microtonal  intervals  (it's  amazing 
how  many  pitches  can  be  found  between  C  natural  and  C  sharp!),  and 
among  his  early  works  are  three  pieces  for— you  guessed  it— two  pianos 
tuned  a  quarter-tone  apart  (only,  in  this  instance,  played  by  a  single  pian¬ 
ist).  With  the  cooperation  of  TMC  Director  Ellen  Highstein,  the  project 
was  confirmed:  the  two  new  works,  co-commissioned  by  Tanglewood  and 
SICPP,  along  with  the  classics  by  Ives  and  Kondo,  would  be  performed  in 
both  festivals,  treating  audiences  on  both  sides  of  the  state  to  the  exotic, 
sensuous  and  strangely  beautiful  harmonies  made  possible  with  access  to 
24  pitches  per  octave. 

My  thanks  also  and  especially  to  piano  technicians  Stephen  Carver  of  the 
Tanglewood  Music  Center  and  Mark  Whitlock  of  the  New  England  Con¬ 
servatory  for  their  willingness  and  expertise  in  taking  our  instruments  to 
new  depths  of  tuning. 

—Stephen  Drury 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  July  15, 10am 

Chamber  Music 
Olli  MUSTONEN  Nonet  No.  2 
Binna  KIM  Marking  Infinity  II 
SCHUMANN  Piano  Quintet  in  E-fiat,  Op.  44 
Ninfea  CRUTTWELL-READE  Singers 
SCHOENBERG  String  Quartet  No.  2,  Op.  10 

Monday,  July  17,  6pm  S 

Vocal  Prelude 

SCHOENBERG  Das  Buch  der  hangenden  Garten,  Op.  15 

Monday,  July  17,  8pm 

Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  conductor 
Conducting  and  Vocal  Fellows  of  the  TMC 
BRAHMS  Tragic  Overture 
BERG  Seven  Early  Songs 
ELGAR  Symphony  No.  1 

Saturday,  July  22,  6pm  S 

Prelude 

Works  by  BIZET,  DEBUSSY,  GOUNOD, 

HAHN,  HONEGGER,  and  SAINT-SAENS 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is 
prohibited. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Tanglewood 

MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 

Chamber  Concert 

Sunday,  July  16,  2017  at  10:00AM 

Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Olli  Mustonen  Nonet  No.  2  (2000) 

(b.  1967)  Inquieto 

Allegro  impetuoso 
Adagio 
Vivacissimo 

Viola  Cello 

Charles  Galante  Elena  Ariza 
Celia  Daggy  Xiaolai  Zhou 

Double  Bass 

Nicholas  Myers 


Marking  Infinity  II  (2016) 

I.  From  Line 

II.  From  Point 

Xiaofan  Liu,  violin  +  *TMC  Fellow 

+  New  Fromm  Player 

Robert  Schumann  Piano  Quintet  in  E-flat,  Op.  44  (1842) 

(1810-1856)  Allegro  brilliante 

In  modo  d’una  marciaL  Un  poco  largamente 
Scherzo:  Molto  vivace 
Allegro,  ma  non  troppo 

Leon  Bernsdorf,  piano 
Hae  Ju  (Lidia)  Lee,  violin  i 
Peiming  Un,  violin  ii 
Patrick  Miller,  viola 
Chava  Appiah,  cello 


Binna  Kim  * 

(b.  1983) 


Violin 

Chi  Li 

Jordan  Hendy 
Han  Xie 
Eliza  Wong 


Ninfea  Cruttwell-Reade*  Singers  (2014) 

(b.  1989)  Secretive 

Impish 

Regimented 

Luring 

Creeping 

Blossoming 

Mercurial 

George  Fu,  piano  + 

Xiaofan  Liu,  violin  + 

Francesca  McNeeley,  cello  +  *TMC  Fellow 

+  New  Fromm  Player 

String  Quartet  No.  2  in  F-sharp  minor. 

Op.  10  (1907-1908) 

I.  Massig 

II.  Sehr  rasch 

III.  Litanei:  Langsam 

IV.  Entruckung:  Sehr  langsam 

David  Bernat,  violin  i 
Edmund  Chung,  violin  ii 
Samuel  Pedersen,  viola 
Lucas  Button,  cello 
Mary  Bonhag,  soprano 


Arnold  Schoenberg 

(1874-1951) 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Norman  Fischer, 
Dawn  Upshaw,  Andrew  Jennings,  and  Meng-Chieh  Liu 


Texts  and  Translations 


Arnold  Schoenberg,  String  Quartet  No.  2  in  F-sharp  minor,  Op.  10 

text  by  Stefan  George  (1868-1933),  from  Der  siebente  Ring  (The  Seventh  Ring) 


III.  Litanei 

Tief  ist  die  trauer  die  mich  umdustert, 

Ein  tret  ich  wieder,  Herr!  in  dein  haus. 

Lang  war  die  reise,  matt  sind  die  glieder. 
Leer  sind  die  schreine,  voll  nur  die  qual. 

Durstende  zunge  darbt  nach  dem  weine. 
Hart  war  gestritten,  starr  ist  mein  arm. 

Gonne  die  ruhe  schwankenden  schritten, 

4 

Hungrigem  gaume  brockle  dein  brot! 

Schwach  ist  mein  atem  rufend  dem  traume, 
Hohl  sind  die  hande,  fiebernd  der  mund. 

Leih  deine  kuhle,  losche  der  brande. 

Tilge  das  hoffen,  sende  das  licht! 

Gluten  im  herzen  lodern  noch  offen, 

Innerst  im  grunde  wacht  noch  ein  schrei. 

Tote  das  sehnen,  schliesse  die  wunde! 
Nimm  mir  die  liebe,  gib  mir  dein  gluck! 


III.  Litany 

Deep  is  the  grief  that  comes  over  me, 

I  step  again.  Lord!  into  your  house. 

Long  was  the  journey,  weary  are  the  limbs. 
Empty  are  the  shrines,  full  only  is  my  anguish. 

The  thirsty  tongue  desires  wine. 

The  battle  was  hard,  stiff  is  my  arm. 

Grant  peace  to  my  staggering  steps. 

Hungry  gums  break  your  bread! 

Weak  is  my  breath  calling  for  the  dream. 
Hollow  are  my  hands,  feverish  my  mouth. 

Lend  your  coolness,  douse  the  fires. 

Rub  out  hope,  send  the  light! 

Embers  in  my  heart  glow  still  open. 

Within  the  depths  still  awaits  a  cry. 

Kill  the  longing,  close  the  wound! 

Take  from  me  the  love,  give  me  your  joy! 

please  turn  page  quietly 


Texts  and  Translations 


Arnold  Schoenberg,  String  Quartet  No.  2  in  F-sharp  minor.  Op.  10 

text  by  Stefan  George  (1868-1933),  from  Der  siebente  Ring  (The  Seventh  Ring) 


IV.  Entruckung 

Ich  fuhle  luft  von  anderem  planeten. 

Mir  blassen  durch  das  dunkel  die  gesichter 
Die  freundlich  eben  noch  sich  zu  mir  drehten. 

Und  baum  und  wege  die  ich  liebte  fahlen 
Dass  ich  sie  kaum  mehr  kenne  und  du 
lichter 

Geliebter  schatten— rufer  meiner  qualen— 

Bist  nun  erloschen  ganz  in  tiefern 
gluten 

Um  nach  dem  taumel  streitenden  getobes 
Mit  einem  frommen  schauer  anzumuten. 

Ich  lose  mich  in  tonen,  kreisend,  webend, 
Ungriindigen  danks  und  unbenamten  lobes 
Dem  grossen  atem  wunschlos  mich 
ergebend. 

Mich  iiberfahrt  ein  ungestumes  wehen 
Im  rausch  der  weihe  wo  inbrunstige  schreie 
In  staub  geworfner  beterinnen  flehen: 

Dann  seh  ich  wie  sich  duftige  nebel  lu pfen 
In  einer  sonnerfiillten  klaren  freie 
Die  nur  umfangt  auf  fernsten 
bergesschlupfen. 

Der  boden  schuffert  weiss  und  weich  wie 
molke. 

Ich  steige  uber  schluchten  ungeheuer. 

Ich  fuhle  wie  ich  uber  letzter  wolke 


IV.  Transcendence 

I  feel  air  from  other  planets. 

Through  the  darkness,  pallid  faces. 

Even  the  friendly  ones  which  turn  to  me. 

And  the  trees  and  paths  that  I  once  loved 
Fade  so  that  I  can  hardly  recognize  them 
anymore. 

And  you  brighter  beloved  shadow— 
summoner  of  my  anguish— 

Now  you  are  completely  extinguished  in 
deep  embers 

So  that  after  the  frenzied  quarreling  confusion 
They  may  appear  with  a  pious  shudder. 

I  lose  myself  in  sound,  circling,  weaving, 
Unfathomable  gratitude  and  unnamed  praise 
To  the  great  desireless  breath  I  surrender 
myself. 

A  violent  wind  passes  over  me 
In  the  thrill  of  consecration  where  ardent  cries 
Of  the  praying  women  flung  in  dust  are 
pleading. 

Then  I  see  how  the  gossamer  fog  rises 
In  a  sun-filled  clear  expanse 
That  only  usually  embraces  the  farthest 
mountain  slopes. 

The  land  is  shaken  and  white  and  smooth 
as  whey... 

I  climb  over  immense  ravines, 

I  feel  as  if  over  the  last  cloud 


In  einem  meer  kristallnen  glanzes  schwimme  In  a  sea  of  crystal  radiance  I  swim 

Ich  bin  ein  funke  nur  vom  heiligen  feuer  I  am  a  spark  of  holy  fire 

Ich  bin  ein  drohnen  nur  der  heiligen  stimme.  I  am  only  a  resounding  echo  of  the  holy  voice. 


A  Note  on  the  Program 


Tanglewood  Composition  Fellow  Binna  Kim  on  Marking  Infinity  II: 

Marking  Infinity  II  is  inspired  by  the  Korean  artist  Lee  Ufan  and  his  exhibi¬ 
tion  entitled  Marking  Infinity.  His  works  explore  the  emptiness  within  a 
given  space  and  give  the  impression  of  unpremeditated  simplicity,  which 
creates  an  atmosphere  Ufan  calls  "the  art  of  emptiness."  As  a  result,  he 
creates  abstract  compositions  which  fascinate  and  draw  the  viewer  into 
profound  thought. 

This  piece  is  my  own  interpretation  of  his  work,  which  deals  with  space 
and  infinity.  In  his  paintings  Ufan  starts  with  a  single  canvas  and  uses  one 
color  to  create  a  monochromatic  piece.  The  result  is  a  simple,  thought 
provoking,  and  philosophical  piece  which  encompasses  the  essence  of 
time  and  space.  It  is  produced  with  a  single  canvas  and  one  color  which 
give  the  impression  of  confinement,  but  at  the  same  time  encompasses 
everything  -  it  is  infinity.  Following  his  work,  I  limit  my  materials  and  cre¬ 
ate  my  own  sense  of  infinity.  It  is  my  attempt  to  create  a  piece  with  a 
simple  line  or  point,  which  I  break  up,  and  then  meticulously  and  play¬ 
fully  piece  back  together. 

Tanglewood  Composition  Fellow  Ninfea  Cruttwell-Reade  on  Singers: 

In  creating  my  piano  trio  Singers  I  was  inspired  by  Sangerin  ("Female 
Singer",  1903),  a  woodcut  by  Wassily  Kandinsky  that  evokes  the  song 
recitals  of  nineteenth-century  salons.  Kandinsky's  image  shows  a  female 
singer  shrouded  in  white,  clasping  a  bouquet  of  roses;  behind  her  an  ele¬ 
gant  accompanist  is  seated  at  the  piano.  In  some  copies  of  the  print  the 
red  ink  of  the  singer's  lips  has  bled  into  the  paper;  we  are  not  quite  sure 
whether  the  mouth  is  open  or  closed  -  whether  a  song  has  begun  or  if  it 
is  still  being  rehearsed  in  the  mind's  imagination. 

Singers  seeks  to  capture  the  vocality  of  the  piano,  cello  and  violin  in  a 
series  of  seven  fragments.  In  their  brevity  and  gestural  content,  these 
miniatures  recall  the  modernist  works  of  Anton  Webern  and  Arnold 
Schoenberg,  but  in  structuring  the  composition  as  a  whole  I  was  also 
keen  to  craft  a  work  that  could  be  heard  as  a  wordless  song  cycle. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Monday,  July  17,  6pm  S 

Vocal  Prelude  Concert 

SCHOENBERG  Das  Buch  der  hangenden  Garten ,  Op.  15 

Monday,  July  17,  8pm 

Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  conductor 
Featuring  the  Conducting  and  Vocal  Fellows  of  the 
Tanglewood  Music  Center 
BRAHMS  Tragic  Overture 
BERG  Seven  Early  Songs 
ELGAR  Symphony  No.  1 

Saturday,  July  22,  6pm  I 

Works  by  BIZET,  DEBUSSY,  GOUNOD, 

HAHN,  HONEGGER,  and  SAINT-SAENS 

Sunday,  July  23, 10am 

Chamber  Music 
Fred  LERDAHL  Waltzes 
Paul  MORTILLA Stupor 
DVORAK  String  Quartet  in  G,  Op.  77 
Theophilus  CHANDLER  Night  Music 
BRAHMS  Piano  Trio  in  C,  Op.  87 

Monday,  July  24,  6pm  S 

Vocal  Prelude 

Songs  by  Thomas  ADES,  BRITTEN, 
DALLAPICCOLA,  and  SIBELIUS 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Monday,  July  24,  8pm 

Tanglewood  Music  Center  Orchestra 
Thomas  Ades,  conductor 
Conducting  Fellows  of  the  TMC 
BRITTEN  Four  Sea  Interludes  and  Passacaglia 
from  Peter  Grimes 
Thomas  ADES  Polaris 
SIBELIUS  The  Bard 
SIBELIUS  Symphony  No.  7 

Tuesday,  July  25,  8pm 

Vocal  Recital 
The  music  of  Les  Six 
Songs  by  AURIC,  DUREY,  HONEGGER, 
MILHAUD,  POULENC,  and 
TAILLEFERRE 

Friday,  July  28,  7am 
Pleasant  Valley  Wildlife  Sanctuary 

Tanglewood  Takes  Flight: 

A  Celebration  of  Birds  and  Music 
with  Mass  Audubon  is  supported 
by  a  generous  gift  from  John  Thorndike 
MESSIAEN  From  Catalogue  d'oiseaux  for  piano: 
La  Bouscarle;  Le  Merle  de  roche;  L'Alouette 
calandrelle;  Le  Taquet  rieur 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  perform 
ers  and  to  other  audience  members. 


Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is  prohibited 


Tanglewood 

MUSIC  CENTE 


^Tanglewood 

MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 

Prelude  Concert 

Monday,  July  17,  2017  at  6:00PM 

Florence  Gould  Auditorium— Seiji  Ozawa  FIall 


The  performers  kindly  ask  that  you  withhold  your  applause 
until  the  end  of  the  program 


Arnold  Schoenberg  Das  Buch  der  hangenden  Garten,  Op.  15  (1909) 

(1874-19S1)  I.  Unterm  Schutz  von  dichten  Blattergrunden  * 

II.  Hain  in  diesen  Paradiesen  * 

III.  Als  Neuling  trat  ich  ein  in  dein  Gehege  + 

IV.  Da  meine  Lippen  reglos  sind  und  brennen  + 

V.  Saget  mir  auf  welchem  Pfade  # 

VI.  Jedem  Werke  bin  ich  furder  tot  # 

VII.  Angst  und  Hoffen  wechselnd  sich  beklemmen  * 

VIII.  Wenn  ich  heut  nicht  deinen  Leib  beruhre  * 

IX.  Streng  ist  uns  das  Gluck  und  Sprode  # 

X.  Das  schone  Beet  betracht  ich  mir  im  Harren  + 

XI.  Als  wir  hinter  dem  bebliimten  Tore  + 

Xil.  Wenn  sich  bei  heilger  Ruh  in  tiefen  Matten  * 

XIII.  Du  lehnest  wider  eine  Silberweide  # 

XIV.  Sprich  nicht  mehr  von  dem  Laub  # 

XV.  Wir  bevolkerten  die  abend-dustem  Lauben  *+# 


Kelly  Newberry,  soprano  * 
Marika  Yasuda,  piano 

Fotina  Naumenko,  soprano  + 
Adam  Rothenberg,  piano 

Mary  Bonhag,  soprano  # 
SlCHEN  MA,  PIANO 


Texts  and  Translations 


I 

Unterm  schutz  von  dichten  blattergrunden. 
Wo  von  sternen  feine  flocken  schneien, 
Sachte  stimmen  ihre  leiden  kunden, 
Fabeltiere  aus  den  braunen  schliinden 
Strahlen  in  die  marmorbecken  speien, 

Draus  die  kleinen  bache  klagend  eilen: 
Kamen  kerzen  das  gestrauch  entzunden, 
Weisse  formen  das  gewasser  teilen. 

II 

Hain  in  diesen  paradiesen 
Wechselt  ab  mit  blutenwiesen, 

Hallen  •  buntbemalten  fliesen. 

Schlanker  storche  schnabel  krauseln 
Teiche  die  von  fischen  schillern, 

Vogel-reihen  matten  scheines 
Auf  den  schiefen  firsten  trillern 
Und  die  goldnen  binsen  sauseln  - 
Doch  mein  traum  verfolgt  nur  eines. 

III 

Als  neuling  trat  ich  ein  in  dein  gehege 
Kein  staunen  war  vorher  in  meinen  mienen  • 
Kein  wunsch  in  mir  eh  ich  dich  blickte  rege. 
Der  jungen  hande  faltung  sieh  mit  huld  • 
Erwahle  mich  zu  denen  die  dir  dienen 
Und  schone  mit  erbarmender  geduld 
Den  der  noch  strauchelt  auf  so  fremdem 
stege. 

IV 

Da  meine  lippen  reglos  sind  und  brennen 
Beacht  ich  erst  wohin  mein  fuss  geriet: 

In  andrer  herren  prachtiges  gebiet. 

Noch  war  vielleicht  mir  moglich  mich 
zu  trennen  • 

Da  schien  es  dass  durch  hohe  gitterstabe 
Der  blick  vor  dem  ich  ohne  lass  gekniet 
Mich  fragend  suchte  oder  zeichen  gabe. 


Under  the  protection  of  the  dense  leaf  cover, 
where  snowflakes  fall  from  the  stars, 
gentle  voices  proclaim  their  sorrow. 

From  mythical  animals'  gullets  water 
spews  into  marble  basins, 
out  of  which  lamenting  brooks  rush: 
candles  came  to  illuminate  the  bushes, 
white  forms  divided  the  water. 

Groves  in  these  paradises 
alternate  with  fields  of  flowers, 
porticos  and  colorful  flagstones. 

Beaks  of  slender  storks  ripple  the  ponds, 

which  shimmer  with  fish, 

a  faint  row  of  birds  trill 

on  the  sloping  gables, 

and  the  golden  reeds  whisper  -- 

yet  my  dream  pursues  only  one. 

I  entered  into  your  sanctuary  as  a  neophyte; 
no  awe  showed  before  in  my  face, 
until  I  truly  saw  you,  no  wish  stirred  within  me. 
Look  with  favor  upon  my  young  clasped  hands; 
choose  me  to  be  among  those  who  serve  you 
and  with  merciful  patience  protect  him 
who  still  stumbles  upon  so  unfamiliar  a  path. 


Now  that  my  lips  are  motionless  and  burn, 

I  begin  to  notice  where  my  feet  have  taken  me 
into  another  man's  splendid  domain. 

It  was  perhaps  still  possible  for  me 
to  run  away — 

but  it  seemed  as  if  through  high  prison  bars 
the  glance  before  which  I  tirelessly  knelt 
sought  to  question  me  or  give  a  sign. 


Texts  and  Translations,  Cont'd 


V 

Saget  mir,  auf  welchem  pfade 
Heute  sie  voruberschreite  - 
Dass  ich  aus  der  reichsten  lade 
Zarte  seidenweben  hole  • 

Rose  pflucke  und  viole  • 

Dass  ich  meine  wange  breite  • 

Schemel  unter  ihrer  sohle. 

VI 

Jedem  werke  bin  ich  furdertot. 

Dich  mir  nahzurufen  mit  den  sinnen  • 

Neue  reden  mit  dir  auszuspinnen  • 

Dienst  und  lohn  gewahrung  und  verbot  • 
Von  alien  dingen  ist  nur  dieses  not 
Und  weinen  dass  die  bilder  immer  fliehen 
Die  in  schdner  finsternis  gediehen  - 
Wann  der  kalte  klare  morgen  droht. 

VII 

Angst  und  hoffen  wechselnd  mich 
beklemmen  - 

Meine  worte  sich  in  seufzer  dehnen  • 

Mich  bedrangt  so  ungestumes  sehnen 
Dass  ich  mich  an  rast  und  schlaf  nicht  kehre 
Dass  mein  lager  tranen  schwemmen 
Dass  ich  jede  freude  von  mir  wehre 
Dass  ich  keines  freundes  trost  begehre. 

VIII 

Wenn  ich  heut  nicht  deinen  leib  beruhre 
Wird  der  faden  meiner  seele  reissen 
Wie  zu  sehr  gespannte  sehne. 

Liebe  zeichen  seien  trauerflore 
Mir  der  leidet  seit  ich  dir  gehore. 

Richte  ob  mir  solche  qual  gebuhre  • 

Kuhlu ng  sprenge  mir  dem  fieberheissen 
Der  ich  wankend  draussen  lehne. 

IX 

Streng  ist  uns  das  gliick  und  sprode  • 

Was  vermocht  ein  kurzer  kuss? 

Eines  regentropfens  guss 
Auf  gesengter  bleicher  ode 
Die  ihn  ungenossen  schlingt  • 

Neue  labung  missen  muss 
Und  vor  neuen  gluten  springt. 


Tell  me  on  which  path 

she  may  pass  today— 

so  that  from  the  richest  chest 

I  may  fetch  delicate  woven  silks, 

pluck  roses  and  violets — 

so  I  can  place  my  cheek 

as  a  footstool  under  her  feet. 

To  everything  else  I  am  henceforth  dead. 

Calling  you  close  with  my  senses, 

to  spin  new  tales  with  you, 

service  and  reward,  permission  and  denial, 

of  all  things  only  this  is  necessary, 

and  to  weep,  that  the  images  always  flee, 

which  flourished  in  beautiful  darkness— 

when  the  cold  clear  morning  threatened. 

Fear  and  hope  in  turn  oppress  me— 

my  words  expand  into  sighs. 

I  am  beset  with  such  stormy  yearning 
that  I  do  not  care  about  rest  and  sleep, 
that  tears  flood  my  bedroom, 
that  I  struggle  against  any  joy, 
so  that  I  refuse  any  friend's  comfort. 

If  I  don't  touch  your  body  today 
the  thread  of  my  soul  will  snap 
like  an  over  tightened  string. 

Let  mourning  crepes  be  love  tokens 
to  me  who  suffers  since  belonging  to  you. 
Judge  whether  I  deserve  such  torture. 
Sprinkle  cooling  drops  on  me, 
who  leans  feverishly  outside. 

Fortune  is  severe  and  fickle  with  us. 

What  can  one  brief  kiss  do? 

It  is  like  a  single  raindrop, 
fallen  upon  a  bleak,  singed  desert, 
which  swallows  it  without  relief, 
still  in  need  of  refreshment 
and  cracking  open  with  new  fire. 


please  turn  page  quietly... 


Texts  and  Translations,  Cont'd 


X 

Das  schone  beet  betracht  ich  mir  im 
harren  • 

Es  ist  umzaunt  mit  purpurn-schwarzem  dome 
Drin  ragen  kelche  mit  geflecktem  sporne 
Und  sammtgefiederte  geneigte  farren 
Und  flockenbuschel  wassergriin  und  rund 
Und  in  der  mitte  glocken  weiss  und  mild  - 
Von  einem  odem  ist  ihr  feuchter  mund 
Wie  susse  frucht  vom  himmlischen  gefild. 

XI 

Als  wir  hinter  dem  beblumten  tore 
Endlich  nur  das  eigne  hauchen  spurten 
Warden  uns  erdachte  seligkeiten? 

Ich  erinnere  dass  wie  schwache  rohre 
Beide  stumm  zu  beben  wir  begannen 
Wenn  wir  leis  nur  an  uns  rtihrten 
Und  dass  unsre  augen  rannen  - 
So  verbliebest  du  mir  lang  zu  seiten. 

XII 

Wenn  sich  bei  heilger  ruh 
in  tiefen  matten 

Um  unsre  schlafen  unsre  hande  schmiegen  • 
Verehrung  lindert  unsrer  glieder  brand: 

So  denke  nicht  der  ungestalten  schatten 
Die  an  der  wand  sich  auf  und  unter  wiegen  • 
Der  wachter  nicht  die  rasch  uns  scheiden 
durfen 

Und  nicht  dass  vor  der  stadt  der  weisse  sand 
Bereit  ist  unser  warmes  blut  zu  schlurfen. 

XIII 

Du  lehnest  wider  eine  silberweide 
Am  ufer  •  mit  des  fachers  starren  spitzen 
Umschirmest  du  das  haupt  dir  wie  mit  blitzen 
Und  rollst  als  ob  du  spieltest  dein 
geschmeide. 

Ich  bin  im  boot  das  laubgewolbe  wahren 
In  das  ich  dich  vergeblich  lud  zu  steigen. 

Die  weiden  seh  ich  die  sich  tiefer  neigen 
Und  blumen  die  verstreut  im  wasser  fahren. 


I  observe  the  beautiful  flowerbed 
while  waiting: 

it  is  enclosed  by  crimson-black  thorn, 

from  which  protrude  cups  with  speckled  spurs 

and  velvet-feathered,  bowed  ferns 

and  cornflower  clusters,  water-green  and  rour 

and  in  the  center,  bellflowers,  white  and  gentl  - 

their  moist  mouths  are  of  a  fragrance 

like  sweet  fruit  from  heavenly  fields. 

Behind  the  flowery  gate,  as  we  finally 
perceived  nothing  but  our  own  breath, 
did  we  experience  imaginary  bliss? 

I  remember  that  we  both  began 
to  tremble  like  fragile  reeds, 
whenever  we  only  gently  touched  each  other, 
and  that  our  eyes  teared. 

You  remained  at  my  side  like  this  for  a  long  tin 

Whenever  we  rested  in  blessed  repose 
in  deep  meadows, 
our  hands  caressing  our  temples, 
adoration  softened  our  burning  limbs. 

So  do  not  think  of  the  monstrous  shadows 
that  rise  and  fall  on  the  wall, 
or  of  the  watchers  who  might  hastily 
separate  us, 

or  of  the  white  sand  outside  the  city, 
ready  to  lap  up  our  warm  blood. 

You  lean  against  a  silver  willow 
by  the  river  bank,  and  with  the  stiff  ribs  of  a  fa 
you  shield  your  head  as  if  from  lightning  bolts 
as  you  playfully  twirl  your 
jewelry. 

I  am  in  the  boat,  which  leafy  arches  conceal, 
in  which,  in  vain,  I  invited  you  to  step. 

I  see  the  willows  bowing  down  lower 
and  flowers  scattered  upon  the  water. 
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XIV 

Sprich  nicht  immer 
Von  dem  laub  • 

Windes  raub  • 

Vom  zerschellen 
Reifer  quitten  ■ 

Von  den  tritten 
Der  vernichter 
Spat  im  jahr. 

Von  dem  zittern 
Der  libellen 
In  gewittern 
Und  der  lichter 
Deren  flimmer 
Wandelbar. 

XV 

Wir  bevolkerten  die  abend-dustern 
Lauben  •  lichten  tempel  •  pfad  und  beet 
Freudig  -  sie  mit  lacheln  ich  mit  flustern  - 
Nun  ist  wahr  dass  sie  fur  immer  geht. 
Hohe  blumen  blassen  oder  brechen  • 

Es  erblasst  und  bricht  der  weiher  glas 
Und  ich  trete  fehl  im  morschen  gras  • 
Palmen  mit  den  spitzen  fingern  stechen. 
Murber  blatter  zischendes  gewtihl 
Jagen  ruckweis  unsichtbare  hande 
Draussen  um  des  edens  fahle  wande. 

Die  nacht  ist  uberwolkt  und  schwul. 


Say  no  more 
about  the  leaves, 
wind's  spoils; 
about  the  squashing 
of  ripe  quinces, 
about  the  footsteps 
of  the  annihilators 
late  in  the  year, 
about  the  flitting 
of  dragonflies 
In  lightning  storms, 
and  the  lights, 
whose  flickering 
is  unsteady. 


We  joyfully  inhabited  the  evening-dusky 
bowers,  temple  of  light,  path  and  flowerbed 
joyfully — she  with  smiling,  I  with  whispering. 

Now  it  is  clear,  that  she  is  gone  forever. 

Tall  flowers  pale  or  break, 

the  glassy  surface  of  the  pool  pales  and  breaks 

and  I  stumble  on  decaying  grasses; 

palms  stab  with  pointy  fingers. 

Invisible  hands  jerkily  chase  the  hissing  showers 
of  brittle  leaves  outside, 
around  Eden's  ashen  walls. 

The  night  is  clouded  over  and  sultry. 

—  Translations  by  Lucy  Shelton 


A  Note  on  the  Program 


Classical  music  in  early  20th  century  Vienna  stood  on  the  brink  of  a  major  shift 
away  from  the  traditions  of  the  preceding  two-hundred  years.  Arnold  Schoen¬ 
berg  (1874-1951)  was  at  the  forefront  of  this  dramatic  change,  and  his  song 
cycle,  Dos  Buch  der  hangenden  Garten ,  is  one  of  the  earliest  examples  of  the 
atonal  music  that  would  come  to  characterize  early-Modernist  music.  The 
work  premiered  in  1910  and  was  met  with  perplexity  and  even  hostility  by 
Vienna's  conservative  audiences.  Accustomed  as  they  were  to  the  work  of 
Mozart,  Beethoven,  Schubert,  and  Schumann,  the  music  of  Mahler  and 
Strauss  was  perhaps  the  most  avant-garde  work  these  audiences  had  heard, 
and  Schoenberg's  break  with  tradition  went  well  beyond  the  experiments  of 
even  these  composers. 

Today,  Schoenberg  is  celebrated  for  his  development  of  an  atonal  system  of 
composition  which  would  grow  into  twelve-tone  serialism  in  the  1920s— a 
mode  of  writing  where  each  note  in  the  twelve-tone  chromatic  scale  must 
sound  in  a  certain  order  before  it  can  be  repeated.  In  belle-epoque  Vienna, 
however,  Schoenberg  cut  an  unusual  and  unpopular  figure.  Mostly  self- 
educated  at  the  hands  of  encouraging  friends  and  fiercely  true  to  his  artistic 
vision,  Schoenberg  began  pushing  at  the  boundaries  of  traditional  harmony 
even  in  his  earliest  works.  This  was  no  easy  venture;  classical  harmonic  prac¬ 
tice  had  reigned  supreme  in  concert  halls  since  the  early  17th  century. 
Through  long  exposure,  audiences  learned  to  understand  and  appreciate  a 
tonal  musical  language,  based  on  key-signatures  and  predictable,  stable  rela¬ 
tionships  between  certain  groups  of  notes.  These  relationships  created  direc¬ 
tion  and  pleasing  harmony  as  dissonance  resolved  to  ultimate  consonance. 
Schoenberg's  rejection  of  tonality  means  that  his  music  has  no  key  signature, 
and  purposefully  subverts  the  traditional,  tonal  relationships  between  notes. 
This  lack  of  traditional  harmonic  structure  creates  a  feeling  of  instability  and 
wandering  in  Schoenberg's  music,  with  dissonance  often  left  unresolved,  and 
melodies  ending  on  haunting,  uncertain  cadences.  These  sounds  were  entirely 
new  to  early  20th  century  ears,  and  well-nigh  unintelligible  to  audiences 
trained  to  recognize  and  love  other  patterns. 

Schoenberg  was  well  aware  of  this  difficulty;  at  the  premiere  of  Dos  Buch  der 
hangenden  Garten,  Schoenberg  explained  the  reasons  behind  his  decision  to 
pursue  atonality  himself: 

With  the  George  songs  I  have  for  the  first  time  succeeded  in  ap¬ 
proaching  an  ideal  of  expression  and  form  which  has  been  in  my  mind 
for  many  years.  Until  now  I  lacked  the  strength  and  confidence  to 
make  it  a  reality.  But  now  that  I  have  set  out  along  this  path  once  and 
for  all,  1  am  conscious  of  having  broken  through  every  restriction  of  a 
bygone  aesthetic;  and  though  the  goal  towards  which  I  am  striving 


A  Note  on  the  Program,  Cont'd 


appears  to  me  a  certain  one,  I  am,  nonetheless,  already  feeling  the  resis¬ 
tance  I  shall  have  to  overcome:  I  feel  that  even  the  least  of  tempera¬ 
ments  will  rise  in  revolt... I  am  being  forced  in  this  direction. ..not  be¬ 
cause  my  invention  or  technique  is  inadequate,  nor  because  I  am  unin¬ 
formed  about  all  the  other  things  the  prevailing  aesthetics  demand,  but 
that  I  am  obeying  an  inner  compulsion,  which  is  stronger  than  my  up¬ 
bringing:  that  I  am  obeying  the  formative  process  which,  being  natural 
to  me,  is  stronger  than  my  artistic  education. 

Schoenberg  contends  here  that  his  mode  of  atonal  composition  is  a  compulsion, 
a  magnetic  force  pushing  him  to  reject  the  harmonic  strictures  of  a  "bygone" 
aesthetic.  This  does  not  mean,  however,  that  his  music  abandons  tradition  en¬ 
tirely.  Das  Buch  der  hangenden  Garten  preserves  many  of  the  stylistic  and  ge¬ 
neric  hallmarks  of  19th  century  art  song.  Schoenberg  chose  fifteen  consecutive 
poems  from  Stefan  George's  larger  poem,  Das  Buch  der  hangenden  Garten,  pub¬ 
lished  in  1895.  George  was  a  messianic  figure,  and,  much  like  Schoenberg  him¬ 
self,  sought  to  usher  in  a  new  golden  age  of  art  for  a  modern  age.  Again  like 
Schoenberg,  he  placed  a  premium  on  purity  and  power  in  his  language.  He  was  a 
symbolist  poet,  and  instead  of  florid  and  dated  rhetorical  figures,  relied  on  a 
complex  system  of  symbols  to  create  meaning  in  his  work.  This  gives  his  poetry  a 
mystical  quality  that  is  at  once  dream-like  and  startlingly  clear.  Schoenberg's 
setting  of  this  text  has  this  same  quality,  though  he  later  admitted  he  paid  little 
attention  to  the  text  while  composing,  and  was  pleased  and  surprised  to  find 
how  well  his  music  suited  George's  words. 

The  cycle  begins  with  an  inexperienced  lover,  wandering  through  a  darkened 
Eden,  compelled  by  an  unseen  force.  When  he  meets  his  beloved,  he  is  power¬ 
fully  drawn  to  her,  and  experiences  an  obsessive,  blissful— and  occasionally  one¬ 
sided-romance.  The  lover  is  by  turns  consumed,  transported,  overcome,  anx¬ 
ious,  and  fearful  throughout  the  cycle,  until  in  the  final  poems,  we  are  aware 
that  his  love  is  gone,  and  that  the  garden,  once  lush,  is  now  decaying.  This  is 
traditional  material  for  a  song  cycle  which  Schoenberg  interprets  in  an  entirely 
new  way.  Though  his  melodic  phrasing  is  often  romantic  and  lyrical,  Schoen¬ 
berg's  atonality  constructs  a  love  story  in  which  there  are  no  easy  answers  or 
simple  emotions.  The  whole  cycle  takes  on  the  feeling  of  a  half-remembered 
fever-dream— entirely  uncertain,  unstable,  and  unsustainable.  Familiar  chords 
and  musical  figures  feel  unfamiliar  out  of  their  traditional  harmonic  context, 
which  truly  seems  to  capture  the  lover's  state  of  mind  as  he  encounters  a  love 
that  is  more  potent  than  any  he  has  yet  known.  Though  Schoenberg's  melodies 
are  not  always  harmonically  satisfying,  they  often  offer  more  nuance  of  expres¬ 
sion,  scrubbed  clean  as  they  are  of  traditional  ceremony.  In  this  cycle,  Schoen¬ 
berg  captures  that,  while  stories  of  love  are  a  commonplace  of  the  narrative 
tradition,  to  the  new  lover,  they  are  anything  but  familiar. 


—Katherine  Horgan 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Saturday,  July  22,  6pm  X 

Works  by  BIZET,  DEBUSSY,  GOUNOD, 
HAHN,  HONEGGER,  and  SAINT-SAENS 

Sunday,  July  23, 10am 

Chamber  Music 
Fred  LERDAHL  Waltzes 
Paul  MORTILLA  Stupor 
DVORAK  String  Quartet  in  G,  Op.  77 
Theophilus  CHANDLER  Night  Music 
BRAHMS  Piano  Trio  in  C,  Op.  87 

Monday,  July  24,  6pm  X 

Vocal  Prelude 

Songs  by  Thomas  ADES,  BRITTEN, 
DALLAPICCOLA,  and  SIBELIUS 

Monday,  July  24,  8pm 

Tanglewood  Music  Center  Orchestra 
Thomas  Ades,  conductor 
TMC  Conducting  Fellows 
BRITTEN  Four  Sea  Interludes  and  Passacaglia 
from  Peter  Grimes 
Thomas  ADES  Polaris 
SIBELIUS  The  Bard 
SIBELIUS  Symphony  No.  7 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is 
prohibited. 

Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 

Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

T  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 
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It’s  at  the  heart 
of  their 

performance 

And  ours. 


Each  musician  reads  from  the  same  score,  but  each  brings 
his  or  her  own  artistry  to  the  performance.  It’s  their  passion 
that  creates  much  of  what  we  love  about  music.  And  it’s 
what  inspires  all  we  do  at  Bose. 


We  invite  you  to  experience  what  our  passion  brings  to  the 
performance  of  our  products.  Visit  our  website  to  learn  more- 
including  how  you  can  hear  Bose'  sound  for  yourself. 


To  learn  more  or  to  order:  BOS6.COm 


Explore  the  power  of  you. 


Located  just  down  the  road  from 
Tanglewood,  Kripalu  Center  for  Yoga 
&  Health  is  the  largest  yoga-based 
retreat  center  in  North  America. 
From  our  breathtaking  views  to  our 
renowned  cuisine,  we  invite  you  to 
join  us  to  enjoy  everything  Kripalu 
has  to  offer. 


Kripalu 

Center  I  for  Yoga  &  Health 

Stockbridge,  MA  |  888.893.1957  |  kripalu.org 

MISSION  DRIVEN,  DONOR  SUPPO  RT  E  D  Kripalu*  is  a  registered  trademark  of  Kripalu  Center  for  Yoga  &  Health.  All  rights  reserved 


JUNE  4— SEPTEMBER  4 


Discover  the  little-known  story  of 
Sir  Lawrence  Alma-Tadema’s  design  for 
Henry  Marquand’s  Gilded  Age  music  room 
through  a  dazzling  display  of  its  original 
furniture,  paintings,  and  related  works. 


clarkart.edu 

Williamstown,  Massachusetts 


Generous  contributors  to  Orchestrating  Elegance:  Alma-Tadema 
and  Design  include  the  Gerry  Charitable  Trust,  Sylvia  and  Leonard 
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ALSO  ON  VIEW  THIS  SUMMER: 

As  in  Nature:  Helen  Frankenthaler  Paintings 
No  Rules:  Helen  Frankenthaler  Woodcuts 


ORCHESTRATING 
ELEGANCE: 
ALMA-TADEMA 
AND  DESIGN 


Andris  Nelsons,  Ray  and  Maria  Stata  Music  Director 

Bernard  Haitink,  LaCroix  Family  Fund  Conductor  Emeritus, 
Endowed  in  Perpetuity 

Seiji  Ozawa,  Music  Director  Laureate 
136th  season,  2016-2017 
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Dr.  Martin  C.  Mihm,  Jr.  •  Robert  Mnookin  •  Paul  M.  Montrone  •  Robert  J.  Morrissey  • 

Joseph  Patton  •  John  A.  Perkins  •  Ann  M.  Philbin  •  May  H.  Pierce  •  Dr.  John  Thomas  Potts,  Jr.  • 
Dr.  Tina  Young  Poussaint  •  Daphne  Brooks  Prout  t  •  Robert  E.  Remis  •  John  Ex  Rodgers  • 

Alan  W.  Rottenberg  •  Joseph  D.  Roxe  •  Kenan  Sahin  •  Roger  A.  Saunders  •  Lynda  Anne  Schubert  • 
L.  Scott  Singleton  •  Gilda  Slifka  •  Christopher  Smallhorn  •  Patricia  L.  Tambone  • 

Samuel  Thorne  •  Diana  Osgood  Tottenham  •  Paul  M.  Verrochi  •  David  C.  Weinstein  • 

James  Wes tra  •  Mrs.  Joan  D.  Wheeler  •  Margaret  Williams-DeCelles  •  Richard  Wurtman,  M.D. 

t  Deceased 


DISCOVER  THE  PATH 
TO  YOUR  FUTURE 


Vera  Quartet.  Jacobs  School  graduate 
quartet-in-residence.  Grand  Prize 
Winner  at  the  Plowman  Music 
Competition.  First  Prize  winner  at  the 
Chamber  Music  Yellow  Spring  Competition, 
and  Second  Prize  winner  at  the  M-Prize 
Chamber  Arts  Competition  2017. 


MORE  than  180  artist- 
teachers  and  scholars 

comprise  an  outstanding 
faculty  at  a  world-class 
conservatory  with  the 
academic  resources  of  a 
major  research  university, 
all  within  one  of  the  most 
beautiful  university 
campus  settings. 
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Tanglewood 

The  Tanglewood  Festival 

On  August  13,  15,  and  16,  1936,  the  Boston  Symphony  Orchestra  gave  its  first  concerts 
in  the  Berkshire  Hills  of  western  Massachusetts;  music  director  Serge  Koussevitzky 
conducted.  But  those  outdoor  concerts,  attended  by  a  total  of  15,000  people,  did  not 
take  place  at  Tanglewood:  the  orchestra  performed  nearby  under  a  large  tent  at 
Holmwood,  a  former  Vanderbilt  estate  that  later  became  The  Center  at  Foxhollow. 

In  fact,  the  first  Berkshire  Symphonic  Festival  had  taken  place  two  summers  earlier,  at 
Interlaken,  when,  organized  by  a  group  of  music-loving  Berkshire  summer  residents, 
three  outdoor  concerts  were  given  by  members  of  the  New  York  Philharmonic,  under 
the  direction  of  composer/conductor  Henry  Hadley.  But  after  a  second  concert  series 
in  1935,  plans  for  1936  proved  difficult,  for  reasons  including  Hadley’s  health  and 
aspects  of  the  musical  programming;  so  the  organizing  committee  instead  approached 
Koussevitzky  and  the  BSO’s  Trustees,  whose  enthusiastic  response  led  to  the  BSO’s 
first  concerts  in  the  Berkshires. 

In  the  winter  of  1936,  following  the  BSO’s  concerts  that  summer,  Mrs.  Gorham  Brooks 
and  Miss  Mary  Aspinwall  Tappan  offered  Tanglewood,  the  Tappan  family  estate,  with 
its  buildings  and  210  acres  of  lawns  and  meadows,  as  a  gift  to  Koussevitzky  and  the 
orchestra.  The  offer  was  gratefully  accepted,  a  two-weekend  festival  was  planned  for 
1937,  and  on  August  5  that  year,  the  festival’s  largest  crowd  to  date  assembled  under  a 
tent  for  the  first  Tanglewood  concert,  an  all-Beethoven  program. 

At  the  all-Wagner  concert  that  opened  the  1937  festival’s  second  weekend,  rain  and 
thunder  twice  interrupted  the  Rienzi  Overture  and  necessitated  the  omission  altogether 
of  the  Siegfried  Idyll,  music  too  gentle  to  be  heard  through  the  downpour.  At  the  inter¬ 
mission,  Miss  Gertrude  Robinson  Smith,  one  of  the  festival’s  founders,  made  an  appeal 
to  raise  funds  for  the  building  of  a  permanent  structure.  The  appeal  was  broadened 
by  means  of  a  printed  circular  handed  out  at  the  two  remaining  concerts,  and  within  a 
short  time  enough  money  was  raised  to  begin  active  planning  for  a  “music  pavilion.” 

Eliel  Saarinen,  the  eminent  architect  selected  by  Koussevitzky,  proposed  an  elaborate 
design  that  went  far  beyond  the  festival’s  immediate  needs,  and  also  well  beyond  the 
$100,000  budget.  When  his  second,  simplified  plans  were  again  deemed  too  expensive, 
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A  banner  advertising  the  1939  Berkshire  Symphonic  Festival  (BSO  Archives) 


he  finally  wrote  that  if  the  Trustees  insisted  on  remaining  within  their  budget,  they 
would  have  “just  a  shed. ..which  any  builder  could  accomplish  without  the  aid  of  an 
architect.”  The  Trustees  then  asked  Stockbridge  engineer  Joseph  Franz  to  simplify 
Saarinen’s  plans  further,  and  the  “Shed”  he  erected — which  remains,  with  modifica¬ 
tions,  to  this  day — was  inaugurated  on 
August  4,  1938,  with  the  first  concert 
of  that  year’s  festival.  It  has  resounded 
to  the  music  of  the  Boston  Symphony 
Orchestra  every  summer  since,  except 
for  the  war  years  1942-45,  and  has 
become  almost  a  place  of  pilgrimage 
to  millions  of  concertgoers. 

In  1959,  as  the  result  of  a  collabora¬ 
tion  between  the  acoustical  consultant 
Bolt  Beranek  and  Newman  and  archi¬ 
tect  Eero  Saarinen  and  Associates, 
the  installation  of  the  then-unique 
Edmund  Hawes  Talbot  Orchestra 
Canopy,  along  with  other  improve¬ 
ments,  produced  the  Shed’s  present 
world-famous  acoustics.  In  1988,  on 
the  occasion  of  its  fiftieth  anniversary,  the  Shed  was  rededicated  as  “The  Serge  Kous- 
sevitzky  Music  Shed,”  recognizing  the  far-reaching  vision  of  the  BSO’s  legendary  music 
director. 


After  the  storm  of  August  12,  1937,  which  precipitated  a  fundraising  drive 
for  the  construction  of  the  Tanglewood  Shed  (BSO  Archives) 


In  1940,  the  Berkshire  Music  Center  (now  the  Tanglewood  Music  Center)  began  its 
operations.  By  1941  the  Theatre-Concert  Hall,  the  Chamber  Music  Hall,  and  several 
small  studios  were  finished,  and  the  festival  had 
so  expanded  its  activities  and  reputation  for 
excellence  that  it  drew  nearly  100,000  visitors. 

With  the  Boston  Symphony  Orchestra’s  acqui¬ 
sition  in  1986  of  the  Highwood  estate  adja¬ 
cent  to  Tanglewood,  the  stage  was  set  for  the 
expansion  of  Tanglewood’s  public  grounds 
by  some  40%.  A  master  plan  developed  by 
the  Cambridge  firm  of  Carr,  Lynch,  Hack 
and  Sandell  to  unite  the  Tanglewood  and 
Highwood  properties  confirmed  the  feasibility 
of  using  the  newly  acquired  property  as  the  site 
for  a  new  concert  hall  to  replace  the  outmoded 
Theatre-Concert  Hall  (which,  with  some  mod¬ 
ifications,  has  remained  in  use  since  1941), 
and  for  improved  Tanglewood  Music  Center 
facilities.  Designed  by  the  architectural  firm 
William  Rawn  Associates  of  Boston,  in  collabo¬ 
ration  with  acoustician  R.  Lawrence  Kirkegaard 
&  Associates  of  Downer’s  Grove,  Illinois,  Seiji 
Ozawa  Hall — the  first  new  concert  facility  built 
at  Tanglewood  in  more  than  a  half-century — 
was  inaugurated  on  July  7,  1994,  providing  a 
modern  venue  throughout  the  summer  for 
TMC  concerts,  and  for  the  varied  recital  and  chamber  music  concerts  offered  by  the 
Boston  Symphony  Orchestra  and  its  guests.  Ozawa  Hall  with  its  attendant  buildings 
also  serves  as  the  focal  point  of  the  Tanglewood  Music  Center’s  Leonard  Bernstein 


The  tent  at  Holmwood,  where  the  BSO  played 
its  first  Berkshire  Symphonic  Festival ■  concerts 
1936  (BSO  Archives) 


Campus.  Also  each  summer,  the  Boston  University  Tanglewood  Institute  sponsors  a 
variety  of  programs  offering  individual  and  ensemble  instruction  to  talented  younger 
students,  mostly  of  high  school  age. 

Today,  Tanglewood  annually  draws  more  than  300,000  visitors.  Besides  the  concerts  of 
the  Boston  Symphony  Orchestra,  there  is  a  full  schedule  of  chamber  music  and  recital 
programs  featuring  prestigious  guest  artists  in  Ozawa  Hall,  Prelude  Concerts,  Saturday- 
morning  Open  Rehearsals,  the  annual  Festival  of  Contemporary  Music,  and  almost 
daily  concerts  by  the  gifted  young  musicians  of  the  Tanglewood  Music  Center.  The 
Boston  Pops  Orchestra  appears  annually,  and  the  calendar  also  features  concerts  by  a 
variety  of  jazz  and  other  non-classical  artists.  The  season  offers  not  only  a  vast  quantity 
of  music,  but  also  a  vast  range  of  musical  forms  and  styles,  all  of  it  presented  with  a 
continuing  regard  for  artistic  excellence  that  maintains  Tanglewood’s  status  as  one  of 
the  world’s  most  significant  music  festivals. 

The  Tanglewood  Music  Center 

Since  its  start  as  the  Berkshire  Music  Center  in  1940,  the  Tanglewood  Music  Center, 
which  celebrated  its  75th  anniversary  in  2015,  has  become  one  of  the  world’s  most 
influential  centers  for  advanced  musical  study.  Serge  Koussevitzky,  the  BSO’s  music 
director  from  1924  to  1949,  founded  the  Center  with  the  intention  of  creating  a 
first-class  music  academy  where,  with 
the  resources  of  a  great  symphony 
orchestra  at  their  disposal,  young 
instrumentalists,  vocalists,  conductors, 
and  composers  would  sharpen  their 
skills  under  the  tutelage  of  Boston 
Symphony  musicians  and  other  spe¬ 
cially  invited  artists. 

The  Music  Center  opened  formally  on 
July  8,  1940,  with  speeches  and  music. 

“If  ever  there  was  a  time  to  speak 
of  music,  it  is  now  in  the  New  World,” 
said  Koussevitzky,  alluding  to  the 
war  then  raging  in  Europe.  “So  long 
as  art  and  culture  exist  there  is  hope 
for  humanity.”  Randall  Thompson’s 
Alleluia  for  unaccompanied  chorus, 
specially  written  for  the  ceremony, 
arrived  less  than  an  hour  before  the 
event  began;  but  it  made  such  an  impression  that  it  continues  to  be  performed  at  each 
summer’s  opening  ceremonies.  The  TMC  was  Koussevitzky’s  pride  and  joy  for  the  rest 
of  his  life.  He  assembled  an  extraordinary  faculty  in  composition,  operatic  and  choral 
activities,  and  instrumental  performance;  he  himself  taught  the  most  gifted  conductors. 

Koussevitzky  continued  to  develop  the  Tanglewood  Music  Center  until  1950,  a  year 
after  his  retirement  as  BSO  music  director.  Charles  Munch,  his  successor,  ran  the 
Tanglewood  Music  Center  from  1951  through  1962,  working  with  Leonard  Bernstein 
and  Aaron  Copland  to  shape  the  school’s  programs.  In  1963,  new  BSO  music  director 
Erich  Leinsdorf  took  over  the  school’s  reins,  returning  to  Koussevitzky’s  hands-on 
leadership  approach  while  restoring  a  renewed  emphasis  on  contemporary  music.  In 
1970,  three  years  before  his  appointment  as  BSO  music  director,  Seiji  Ozawa  became 
head  of  the  BSO’s  programs  at  Tanglewood,  with  Gunther  Schuller  leading  the  TMC 
and  Leonard  Bernstein  as  general  advisor.  Leon  Fleisher  was  the  TMC’s  artistic  direc¬ 
tor  from  1985  to  1997.  In  1994,  with  the  opening  of  Seiji  Ozawa  Hall,  the  TMC  cen- 


Then  BSO  music  director  Seiji  Ozawa,  with  bass  drum,  lead¬ 
ing  a  group  of  Music  Center  percussionists  during  a  rehearsal 
for  Tanglewood  on  Parade  in  1976  (BSO  Archives/photo  by 
Heinz  Weissenstein,  Whitestone  Photo) 


tralized  its  activities  on  the  Leonard  Bernstein  Campus,  which  also  includes  the  Aaron 
Copland  Library,  chamber  music  studios,  administrative  offices,  and  the  Leonard 
Bernstein  Performers  Pavilion  adjacent  to  Ozawa  Hall.  Ellen  Highstein  became  Direc¬ 
tor  of  the  Tanglewood  Music  Center  in  1997. 

The  150  young  performers  and  composers  in  the  TMC’s  Fellowship  Program — 
advanced  musicians  who  generally  have  completed  all  or  most  of  their  formal  training — 
participate  in  an  intensive  program  encompassing  chamber  and  orchestral  music, 
opera,  and  art  song,  with  a  strong  emphasis  on  music  of  the  20th  and  21st  centuries. 
All  participants  receive  full  fellowships  that  underwrite  tuition,  room,  and  board. 

It  would  be  impossible  to  list  all  of  the  distinguished  musicians  who  have  studied  at 
the  Tanglewood  Music  Center.  According  to  recent  estimates,  20%  of  the  members  of 
American  symphony  orchestras,  and  30%  of  all  first-chair  players,  studied  at  the  TMC. 
Prominent  alumni  of  the  Tanglewood  Music  Center  include  Claudio  Abbado,  Luciano 
Berio,  Leonard  Bernstein,  Stephanie  Blythe,  William  Bolcom,  Phyllis  Curtin,  David 
Del  Tredici,  Christoph  von  Dohnanyi,  Jacob  Druckman,  Lukas  Foss,  Michael  Gandolfi, 
Osvaldo  Golijov,  John  Harbison,  Gilbert  Kalish,  Oliver  Knussen,  Lorin  Maazel,  Wynton 
Marsalis,  Zubin  Mehta,  Sherrill  Milnes,  Seiji  Ozawa,  Leontyne  Price,  Ned  Rorem, 
Cheryl  Studer,  Sanford  Sylvan,  Michael  Tilson  Thomas,  Dawn  Upshaw,  Shirley  Verrett, 
and  David  Zinman. 

Today,  alumni  of  the  Tanglewood  Music  Center  play  a  vital  role  in  the  musical  life  of 
the  nation.  Tanglewood  and  the  Tanglewood  Music  Center,  projects  with  which  Serge 
Koussevitzky  was  involved  until  his  death,  have  become  a  fitting  shrine  to  his  memory, 
a  living  embodiment  of  the  vital,  humanistic  tradition  that  was  his  legacy.  At  the  same 
time,  the  Tanglewood  Music  Center  maintains  its  commitment  to  the  future.  Koussevit¬ 
zky  conceived  of  the  TMC  as  a  laboratory  in  which  the  future  of  the  musical  arts 
would  be  discovered  and  explored,  and  the  institution  remains  one  of  the  world’s 
most  important  training  grounds  for  the  composers,  conductors,  instrumentalists,  and 
vocalists  of  tomorrow. 


Tanglewood  Visitor  Center 

The  Tanglewood  Visitor  Center  is  located  on  the  first  floor  of  the  Manor 
House  at  the  rear  of  the  lawn  across  from  the  Koussevitzky  Music  Shed. 
The  Visitor  Center  provides  information  on  all  aspects  of  Tanglewood, 
as  well  as  information  about  other  Berkshire  attractions.  The  Visitor 
Center  also  includes  an  historical  exhibit  on  Tanglewood  and  the  Tangle¬ 
wood  Music  Center,  as  well  as  the  early  history  of  the  estate. 

You  are  cordially  invited  to  visit  the  Tanglewood  Visitor  Center  on  the 
first  floor  of  the  Manor  House,  open  this  summer  from  June  16  through 
September  3.  Hours  are  from  10  a.m.  to  5  p.m.  Monday  through  Thursday; 
from  10  a.m.  through  intermission  of  the  evening  concert  on  Friday; 
from  9  a.m.  through  intermission  of  the  evening  concert  on  Saturday; 
and  from  noon  until  5  p.m.  on  Sunday.  There  is  no  admission  charge. 


This  Summer's  Special  Archival  Exhibit 
at  the  Tanglewood  Visitor  Center 

TMC  History:  A  Legacy  Refreshed — 

An  interactive  display  introducing  new  online  archival  resources 


Former  BSO  concertmaster 
Richard  Burgin  and  his  wife, 
violinist  Ruth  Posselt,  both  of 
whom  were  longtime  faculty 
members  at  the  TMC  (c.1951, 
Will  Plouffe/BSO  Archives) 


"ssumriitws 


Name: 


V/  Sevmtfenth  Session  -  /pjp  - 

i  A  June  19  to  August  9 

Berkshire  Music  Center 

j  CHARLES  MUNCH.  Dirrttor 

J  Aaron  Copland,  Chairman  the  Fatuity 

AT  TANGLEWOOD 

Between  Lenox  and  Stockbridge,  Massachusetts 
APPLICATION  FOR  AOMISSION 

Date:  . . . . . . . . . ....... . . 

DuToi.T . C&uGs . . . 


Registered 


Pan ent  or  School  Address: 

Until: _  _ 

D«u  _  C»J 

Permanent  Address:  6  e,6.M.E.X. 


-  neueu.t 


(v»T  Switre*  leuxd 


Date  or  Birth  : 


i  .  ftrjbdu  si  3&.  Si 


This  summer’s  BSO  Archives  exhibit  draws  on  the  Archives’  extensive  collection  of 
photographs,  documents,  and  other  memorabilia  documenting  more  than  seven  decades 
of  teaching  and  learning  at  the  Tanglewood  Music  Center  that  have  left 
their  mark  upon  generations  of  instrumentalists,  conductors,  vocalists, 
and  composers  who  have  studied  at  Tanglewood  with  BSO  musicians  and 
conductors,  as  well  as  with  distinguished  composers  and  other  visiting 
artists  on  the  TMC  faculty. 

\  Sevmtfenth  Session  -  I0J9  - 

This  year’s  exhibit  also 
celebrates  the  completion 
of  two  grant-funded  proj¬ 
ects — initiated  in  2015  in 
conjunction  the  TMC’s  75th 
anniversary — to  preserve 
and  greatly  expand  access 
to  core  archival  materials 
that  document  the  Music 
Center’s  history,  including 
more  than  700  record¬ 
ings  of  TMC  concerts  and 
Opening  Exercises,  and 

scans  of  the  TMC’s  program  books  and  annual  yearbooks  documenting 
the  specifics  of  each  summer’s  activities.  These  projects  are  made  possible 
through  the  generosity  of  Cynthia  and  Robert  J.  Lepofsky,  Joyce  Linde, 
the  National  Historical  Publications  and 
Records  Commission, 
the  National  Endowment 
for  the  Humanities,  and 
the  Sloan  Foundation, 
with  additional  support 
from  the  GRAMMY 
Foundation®. 
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Applicants  for  some  Departments  may  be  asked  to  attend  auditions  during  the  Spring  of  1959 
Please  check  the  division  or  the  department  tor  which  you  wish  to  apply,  give  instrument  and  voice: 

From  Charles  Dutoit's  application  to  the 
Tanglewood  Music  Center  in  1959  (BSO  Archives) 


TMC  alumni  prior  to  their  1990  performance  in 
Opening  Night  at  Tanglewood  celebrating  the  TMC's 
50th  anniversary:  (left  to  right)  Seiji  Ozawa  and  vocal 
soloists  Dawn  Upshaw,  Thomas  Paul,  Sherrill  Milnes, 
and  Thomas  Stewart  (Walter  FI.  Scott/BSO  Archives) 


Augmenting  the  physi¬ 
cal  exhibit,  QR  (Quick 
Response)  codes  added 
to  selected  exhibit 
labels  provide  links  to 
additional  materials  in  our 
Digital  Collections  and  to 

an  expanded  Tanglewood  Archives  digital  exhibit.  The 
BSO’s  digital  resources  can  also  be  explored  online  at 
archives.bso.org  and  collections.bso.org. 


Aaron  Copland,  Leonard  Bernstein, 
and  Serge  Koussevitzky,  c.1947 
(Ruth  Orkin/BSO  Archives) 


Also  this  year,  in  conjunction  with  this  summer’s  collaboration  between  Tanglewood  and  the 
Massachusetts  Audubon  Society,  a  special  exhibit  of  selected  artworks  from  the  Museum  of 
American  Bird  Art  at  Mass  Audubon  in  Canton,  Massachusetts,  is  on  display  at  Tanglewood  on 
the  first  floor  of  the  Highwood  Manor  House.  Viewing  hours  at  Highwood  are  Monday  through 
Thursday,  10am-4pm;  Friday  and  Saturday,  10am-3pm.  For  more  information,  see  page  56  of  the 
inner,  numbered  pages  of  this  program  book. 


In  Consideration  of  Our  Performing  Artists  and  Patrons 

Please  note:  We  promote  a  healthy  lifestyle.  Tanglewood  restricts  smoking  to  designated  areas  only.  Smoking 
materials  include  cigarettes,  cigars,  pipes,  e-cigarettes,  and  other  smoking  products.  Maps  identifying  designated 
smoking  areas  are  available  at  the  main  gate  and  Visitors  Center. 

Latecomers  will  be  seated  at  the  first  convenient  pause  in  the  program.  If  you  must  leave  early,  kindly  do  so 
between  works  or  at  intermission.  Except  for  water,  please  do  not  bring  food  or  beverages  into  the  Koussevitzky 
Music  Shed,  Theatre,  or  Ozawa  Hall. 

Please  note  that  the  use  of  audio  or  video  recording  equipment  during  concerts  and  rehearsals  is  prohibited, 
and  that  video  cameras  may  not  be  carried  into  the  Music  Shed  or  Ozawa  Hall  during  concerts  or  rehearsals. 

Cameras  are  welcome,  but  please  do  not  take  pictures  during  the  performance  as  the  noise  and  flash  are  dis¬ 
turbing  to  the  performers  and  to  other  listeners. 

For  the  safety  of  your  fellow  patrons,  please  note  that  cooking,  open  flames,  sports  activities,  bikes,  scooters, 
skateboards,  hoverboards,  drones,  and  other  similar  unmanned  aircraft  are  prohibited  from  the  Tanglewood 
grounds.  Patrons  are  permitted  to  use  small,  open-sided  canopies  in  designated  areas  of  the  lawn  provided  that 
they  do  not  penetrate  grounds  infrastructure  and  do  not  unreasonably  obstruct  the  view  of  other  lawn  patrons. 
Ball  playing  is  not  permitted  on  the  Shed  lawn  when  the  grounds  are  open  for  a  Shed  concert;  during  Shed  con¬ 
certs,  children  may  play  ball  only  in  designated  areas  around  the  Visitor  Center  and  in  the  Apple  Tree  lot  near 
Ozawa  Hall,  but  only  if  such  activity  does  not  disturb  performances,  rehearsals,  or  patrons  sitting  on  the  lawn. 
Shirts  and  shoes  must  be  worn  inside  concert  halls.  No  areas  of  the  lawn  may  be  cordoned  off  for  any  reason. 
Please  also  note  that  patrons  assume  responsibility  for  properly  securing  their  lawn  equipment,  and  for  any 
damages  to  persons  or  property  arising  from  the  use  of  such  equipment  at  Tanglewood. 

In  consideration  of  the  performers  and  those  around  you,  please  be  sure  that  your  cellular  phones,  pagers, 
watch  alarms,  and  tablets  are  switched  off  during  concerts,  as  well  as  all  other  texting  and  electronic  devices. 

The  following  are  also  not  permitted  at  Tanglewood:  solicitation  or  distribution  of  material;  unauthorized  ticket 
resales;  animals  other  than  approved  service  animals;  motorized  vehicles  other  than  transport  devices  for 
use  by  mobility-impaired  individuals. 

For  the  safety  and  security  of  our  patrons,  we  reserve  the  right  to  inspect  all  bags,  purses,  backpacks,  and 
other  items  brought  onto  the  Tanglewood  grounds. 

Thank  you  for  your  cooperation. 


Tanglewood  Information 

PROGRAM  INFORMATION  for  Tanglewood  events  is  available  at  the  Main  Gate,  Bernstein  Gate, 
Highwood  Gate,  and  Lion  Gate,  or  by  calling  (413)  637-5180.  For  weekly  pre-recorded  program  infor¬ 
mation,  please  call  the  Tanglewood  Concert  Line  at  (413)  637-1666. 

BOX  OFFICE  HOURS  are  from  10  a.m.  until  6  p.m.  Monday  through  Friday  (extended  through  inter¬ 
mission  on  concert  evenings);  Saturday  from  9  a.m.  through  intermission  of  the  evening  concert;  and 
Sunday  from  10  a.m.  through  intermission  of  the  afternoon  concert.  Payment  may  be  made  by  cash, 
personal  check,  or  major  credit  card.  Tickets  may  also  be  purchased  at  the  Symphony  Hall  box  office 
in  Boston,  Monday  through  Friday  from  10  a.m.  to  5  p.m.  To  charge  tickets  by  phone  using  a  major 
credit  card,  please  call  SYMPHONYCHARGE  at  1-888-266-1200,  or  in  Boston  at  (617)  266-1200.  Tickets 
can  also  be  ordered  online  at  tanglewood.org.  Please  note  that  there  is  a  service  charge  for  all  Uckets 
purchased  by  phone  or  on  the  web. 

TANGLEWOOD’s  WEB  SITE  at  tanglewood.org  provides  information  on  all  Boston  Symphony 
Orchestra  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  The  free  BSO 
APP  is  available  from  Google  Play  on  Android  devices  and  from  the  App  Store  on  Apple  devices. 

FOR  PATRONS  WITH  DISABILITIES,  parking  facilities  are  located  at  the  Main  Gate  and  at  Ozawa 
Hall.  Wheelchair  service  is  available  at  the  Main  Gate  and  at  the  reserved-parking  lots.  Accessible 
restrooms,  pay  phones,  and  water  fountains  are  located  throughout  the  Tanglewood  grounds.  Assistive 
listening  devices  are  available  in  both  the  Koussevitzky  Music  Shed  and  Seiji  Ozawa  Hall;  please 
speak  to  an  usher.  For  more  information,  call  VOIGE  (413)  637-5165.  To  purchase  tickets,  call  VOICE 
1-888-266-1200  or  TDD/TTY  (617)  638-9289.  For  information  about  disability  services,  please  call 
(617)  638-9431,  e-mail  access@bso.org,  or  visit  tanglewood.org/access. 

FOOD  AND  BEVERAGES  are  available  at  the  Tanglewood  Cafe,  the  Tanglewood  Grille,  Highwood 
Manor  House,  and  at  other  locations  as  noted  on  the  map.  The  Tanglewood  Cafe  is  open  Monday 

J 


through  Friday  from  noon  to  2:30  p.m.;  on  Saturdays  from  9  a.m.  to  2:30  p.m.;  and  at  concert  times 
from  5:30  p.m.  through  intermission  on  Fridays  and  Saturdays,  and  from  noon  through  intermission 
on  Sundays.  The  Tanglewood  Grille  is  open  on  Friday  and  Saturday  evenings  through  intermission, 
and  from  noon  through  intermission  on  Sundays.  The  Shed  Shack  is  open  on  Saturdays  for  Open 
Rehearsals  from  9  a.m.  to  2:30  p.m.  Highwood  Manor  House  is  open  Friday,  Saturday,  and  Sunday, 
July  7  through  August  27,  prior  to  each  BSO  concert  in  the  Shed.  Call  (413)637-4486  for  reservations. 
Visitors  are  invited  to  picnic  before  concerts.  Meals-To-Go  may  be  ordered  online  in  advance  at 
tanglewood.org/dining  or  by  phone  at  (413)  637-5152. 

LAWN  TICKETS:  Undated  lawn  tickets  for  both  regular  Tanglewood  concerts  and  specially  priced 
events  may  be  purchased  in  advance  at  the  Tanglewood  box  office.  Regular  lawn  tickets  for  the  Music 
Shed  and  Ozawa  Hall  are  not  valid  for  specially  priced  events.  Lawn  Pass  Books,  available  at  the  Main 
Gate  box  office,  offer  eleven  tickets  for  the  price  of  ten.  LAWN  TICKETS  FOR  ALL  BSO  AND  POPS 
CONCERTS  IN  THE  SHED  MAYBE  UPGRADED  AT  THE  BOX  OFFICE,  subject  to  availability,  for  the 
difference  in  the  price  paid  for  the  original  lawn  ticket  and  the  price  of  the  seat  inside  the  Shed. 

FREE  LAWN  TICKETS  FOR  YOUNG  PEOPLE:  On  the  day  of  the  concert,  children  age  seventeen  and 
younger  will  be  given  special  lawn  tickets  to  attend  Tanglewood  concerts  FREE  OF  CHARGE.  Up  to 
four  free  children’s  lawn  tickets  are  offered  per  parent  or  guardian  for  each  concert,  but  please  note 
that  children  under  five  must  be  seated  on  the  rear  half  of  the  lawn.  Please  note,  too,  that  children 
under  five  are  not  permitted  in  the  Koussevitzky  Music  Shed  or  in  Seiji  Ozawa  Hall  during  concerts 
or  Open  Rehearsals,  and  that  this  policy  does  not  apply  to  organized  children’s  groups  (15  or  more), 
which  should  contact  Group  Sales  at  Symphony  Hall  in  Boston,  (617)  638-9345,  for  special  rates. 

KIDS’  CORNER,  where  children  accompanied  by  adults  may  take  part  in  musical  and  arts  and  crafts 
activities  supervised  by  BSO  staff,  is  available  during  the  Saturday-morning  Open  Rehearsals,  and  also 
beginning  at  12  noon  before  Sunday-afternoon  concerts.  Further  information  about  Kids’  Corner  is 
available  at  the  Visitor  Center. 

SATURDAY-MORNING  REHEARSALS  of  the  Boston  Symphony  Orchestra  are  open  to  the  public,  with 
reserved-seat  Shed  tickets  available  at  the  Tanglewood  box  office  for  $33  (front  and  boxes)  and  $23 
(rear);  lawn  tickets  are  $13.  A  half-hour  pre-rehearsal  talk  is  offered  free  of  charge  to  all  ticket  hold¬ 
ers,  beginning  at  9:30  a.m.  in  the  Shed. 

FOR  THE  SAFETY  AND  CONVENIENCE  OF  OUR  PATRONS,  PEDESTRIAN  WALKWAYS  are  located 
in  the  area  of  the  Main  Gate  and  many  of  the  parking  areas. 

LOST  AND  FOUND  is  in  the  Visitor  Center  in  the  Tanglewood  Manor  House.  Visitors  who  find  stray 
property  may  hand  it  to  any  Tanglewood  official. 

FIRST  AID  STATIONS  are  located  near  the  Main  Gate  and  the  Bernstein  Campus  Gate. 

PHYSICIANS  EXPECTING  CALLS  are  asked  to  leave  their  names  and  seat  numbers  with  the  guide  at 
the  Main  Gate  (Bernstein  Gate  for  Ozawa  Hall  events). 

THE  TANGLEWOOD  TENT  near  the  Koussevitzky  Music  Shed  offers  bar  service  and  picnic  space 
to  Tent  Members  on  concert  days.  Tent  Membership  is  a  benefit  available  to  donors  through  the 
Tanglewood  Friends  Office. 

THE  GLASS  HOUSE  GIFT  SHOPS  adjacent  to  the  Main  Gate  and  the  Highwood  Gate  sell  adult  and 
children’s  leisure  clothing,  accessories,  posters,  stationery,  and  gifts.  Please  note  that  the  Glass  House 
is  open  during  performances.  Proceeds  help  sustain  the  Boston  Symphony  concerts  at  Tanglewood 
as  well  as  the  Tanglewood  Music  Center. 


Severe  Weather  Action  Plan 

LIGHTNING  AND  SEVERE  WEATHER  ARE  NOT  FULLY  PREDICTABLE.  Patrons,  visitors,  and  staff  are  responsible 
for  observing  weather  conditions,  heeding  storm  warnings,  and  taking  refuge.  Storm  shelters  are  identified  on 
campus  maps  posted  at  main  gates,  in  the  Tanglewood  program  book,  and  on  building  signage.  Please  take 
note  of  the  designated  storm  shelter  nearest  you  and  await  notification  of  safe  conditions.  Please  note  that  tent 
structures  are  not  lightning-protected  shelters  in  severe  storm  conditions.  Readmission  passes  will  be  provided 
if  you  choose  to  take  refuge  in  your  vehicle  during  the  storm. 

PLEASE  NOTE  THAT  A  PERFORMANCE  MAY  BE  DELAYED  OR  SUSPENDED  during  storm  conditions  and  will 
be  resumed  when  it  is  safe  to  do  so. 
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In  Tribute  to  Florence  Gould 


Florence  Gould 

Florence  Lacaze  Gould,  for  whom  the  Florence  Gould  Auditorium  in  Seiji  Ozawa  Hall  is 
named,  was  boin  in  San  Francisco  to  French  parents  in  1895.  The  San  Francisco  earthquake 
of  1906  destroyed  her  father’s  printing  house,  and  the  family  returned  to  France.  Florence 
arrived  not  speaking  a  word  of  French,  but  she  was  quick,  intelligent,  and  musically  gifted, 
and  by  the  age  of  sixteen  she  was  studying  voice  at  the  Paris  Conservatory.  Although  she 

asserted  throughout  her  life  that  she  “had  not 
a  drop  of  American  blood,”  she  remained  a  U.S. 
citizen  until  her  death  in  1983. 

Florence  returned  to  San  Francisco  with  her  new 
husband,  an  American  architect,  at  the  outbreak 
of  World  War  I,  but  the  marriage  did  not  last 
and  she  returned  to  France  in  1917.  Following 
the  Armistice,  she  recommenced  her  musical 
studies,  and  was  often  to  be  found  singing  in 
the  salons  of  Paris,  along  with  the  likes  of  the 
famous  Parisian  entertainer  Colette.  It  was  at 
such  an  event  that  she  caught  the  eye  of  Frank 
Jay  Gould,  son  of  the  American  railroad  magnate 
Jay  Gould.  The  two  were  married  in  1923  and, 
at  her  husband’s  request,  Florence  gave  up  her 
singing  career. 

The  Goulds  were  at  the  center  of  social  life  in 
the  South  of  France  during  the  1920s  and  1930s, 
where  they  attracted  an  international  crowd  of  socialites,  artists,  and  writers.  They  remained 
in  France  throughout  World  War  II,  during  which  time  Florence  served  as  a  nurse  and  estab¬ 
lished  a  famous  literary  salon  that  became  a  center  of  intellectual  life  in  wartime  Paris.  It  was 
also  at  this  time  that  she  became  a  patron  of  contemporary  painters,  Braque  and  Picasso 
among  them,  and  began  amassing  an  extraordinary  collection  of  modern  art. 

Frank  Gould  died  in  1956,  leaving  an  enormous  fortune  to  his  wife.  Florence  Gould  contin¬ 
ued  hei  philanthiopy  to  the  arts,  and  was  awarded  the  Legion  d’honneur  by  French  Presi¬ 
dent  Charles  de  Gaulle  in  1961.  The  guests  of  her  salon  tended  no  longer  to  be  rebellious, 
avant-garde  intellectuals,  but,  instead,  great  established  personages,  many  of  them  members 
of  the  Academie.  She  also  surrounded  herself  with  the  leading  European  and  American  art 
collectors,  dealers,  and  cultural  leaders.  At  the  time  of  her  death,  her  art  collection  included 
works  by  Bonnard,  Cassatt,  Cezanne,  Corot,  Degas,  Gauguin,  Toulouse-Lautrec,  Manet,  Monet, 
Pissarro,  Renoir,  and  Van  Gogh.  The  majority  of  the  proceeds  from  the  sale  of  her  estate  was 
given  to  the  Florence  Gould  Foundation,  the  principal  purpose  of  which  is  to  foster  Franco- 
American  amity  and  collaboration.  The  Florence  Gould  Foundation  endowed  the  auditorium 
of  Seiji  Ozawa  Hall,  naming  it  in  honor  of  Mrs.  Gould,  in  1990,  and  similarly  has  named 
other  cultural  facilities  throughout  the  United  States  and  in  France.  The  Foundation  also 
has  endowed  a  Fellowship  at  the  Tanglewood  Music  Center  for  the  benefit  of  talented  young 
French  musicians. 
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YOU  MAY  APPROACH  THE  BENCH 


When  you  need  counsel,  experience  and  skill  come  first.  We  have  exactly 
what  you  need  right  here  in  the  Berkshires  -  top  representation  for 
businesses,  individuals  and  institutions,  including  the  BSO. 

VALICENTI  COOK  LLP  Attorneys 

Great  Barrington,  MA  I  Lenox,  MA  cohenkinne.com 


COHEN  KINNE 

Pittsfield,  MA  I  413.443.9399  I 
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Dedicated  to  making  the  most  beautiful  jewelry  imaginable 
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New  York  •  Great  Barrington  18  9  5  (800)9562826  mc2jewels.com 
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Manchester 

Designer  Outlets 

ani  Outlet  •  Eileen  Fisher  Company  Store 
e  spade  new  york  •  vineyard  vines  •  Theory 

CLOTHING  TAX  EVER  30%-70%  off  retail  every  day 


28TH  BARD  MUSIC  FESTIVAL 

CHOPIN  AND 
HIS  WORLD 

Concerts,  lectures,  and  discussions 
exploring  the  life  and  times  of 
composer  Fryderyk  Chopin  (1810-49)  i 

August  11 -13 

Weekend  One:  Chopin,  the  Piano,  and 
Musical  Culture  of  the  19th  Century 

August  18  -  20 

Weekend  Two:  Originality  and  Influence 

SPIECELTENT  JUNE  30  -  AUGUST  20 

CABARET,  JAZZ, 

AND  MORE 


DANCE  JUNE  30-  JULY  2 

NEW  YORK  CITY 
BALLET  MOVES 

Robbin’s  Dances  at  a  Gathering  and 
other  works  by  Balanchine  and  Peck, 
all  with  live  music 


OPERA  JULY  28 -AUGUST  6 

DIMITRIJ 

By  Antonin  Dvorak 
American  Symphony  Orchestra 
Conducted  by  Leon  Botstein 
Directed  by  Anne  Bogart  ’74 

The  first  U.S.  production  of  this 
extraordinary  work,  vividly 
depicting  the  struggles  for  power 
in  Russia’s  time  of  troubles 

FILM  SERIES  JULY  27 -AUGUST  20 

CHOPIN  AND 
THE  IMAGE  OF 
ROMANTICISM 


THEATER  JULY  13-23 

THE  WOOSTER  GROUP 

A  PINK  CHAIR 

(IN  PLACE  OF  A  FAKE  ANTIQUE) 

World  Premiere 

Directed  by  Elizabeth  LeCompte 

One  of  America’s  most  imaginative 
theater  companies  engages  the  work  of 
visionary  Polish  artist  and  stage  director 
Tadeusz  Kantor 


Hosted  by  Mx.  Justin  Vivian  Bond 


THE  RICHARD  B. 

FISHER 

CENTER 

FOR  THE 

PERFORMING  ARTS 
AT  BARD  COLLEGE 


For  a  complete  list  of  events  and  to  order  tickets 


845-758-7900  fishercenter.bard.edi 
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SEIJI  OZAWA  HALL  AT  TANGLEWOOD 

July  19  -  August  16,  2017 


-  Table  of  Contents 

Wednesday,  July  19,  8pm 
3  EMERSON  STRING  QUARTET 

JAMES  GLOSSMAN,  writer  and  director 
DAVID  STRATHAIRN,  JAYO.  SANDERS,  ALI  BRENEMAN, 
EVELYN  MCGEE-COLBERT,  ALEX  GLOSSMAN,  PAUL  MURPHY, 
and  LINDA  SETZER,  actors 

“Shostakovich  and  the  Black  Monk — A  Russian  Fantasy” 

Monday,  July  24,  8pm 

1 1  TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

THOMAS  ADES,  NUNO  COELHO,  and  VINAY  PARAMESWARAN, 
conductors 

Music  of  Britten,  Ades,  and  Sibelius 

Wednesday,  July  26,  8pm 
27  TAKACS  QUARTET 

GARRICK  OHLSSON,  piano 

Music  of  Haydn,  Beethoven,  and  Elgar 

Thursday,  July  27,  8pm 
34  PIERRE-LAURENT  AIMARD,  piano 

“Birds  in  Music” — Music  of  Daquin,  Schumann,  Ravel, 

Julian  Anderson,  Bartok,  Bernard  Fort,  and  Messiaen 

Wednesday,  August  9,  8pm 
42  THE  HANDEL  AND  HAYDN  SOCIETY 

HARRY  CHRISTOPHERS,  conductor 
ANTONIA  CHRISTOPHERS,  narrator;  ROBIN  BLAZE, 

MATTHEW  BROOK,  SARAH  BRAILEY,  MARGOT  ROOD, 

SONJA  DUTOIT  TENGBLAD,  JONAS  BUDRIS,  BRIAN  GIEBLER, 
STEFAN  REED,  and  WOODROW  BYNUM,  vocal  soloists 
Purcell  “The  Fairy  Queen” 

Wednesday,  August  16,  8pm 
57  BOSTON  SYMPHONY  CHAMBER  PLAYERS 

YULIA  VAN  DOREN,  soprano 
PAUL  LEWIS,  piano 

Music  of  Sofia  Gubaidulina,  J.S.  Bach,  and  Dvorak 
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WINNER  OF  THE 
2017  GRAMMY 
AWARD  FOR  BEST 
ORCHESTRAL 
PERFORMANCE! 


Available  now  at 
bso.org  and  in  the 
Glass  House. 

$21.98 


m  ROSE  BRAND8 

"Your  Partner  In  Production” 


Theatrical  Fabrics,  Fabrications  &  Supplies  |  Serving  the  Entertainment,  Event  &  Display  Industries 

NJ  800.223.1624  CA  800.360.5056  RoseBrand.com 
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SEIJI  OZAWA  HALL 


Wednesday,  July  19,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  WALTER  AND  ALICE  GORHAM  FOUNDATION  CONCERT 

EMERSON  STRING  QUARTET 
EUGENE  DRUCKER,  violin 
PHILIP  SETZER,  violin 
LAWRENCE  DUTTON,  viola 
PAUL  WATKINS,  cello 

JAMES  GLOSSMAN,  writer  and  director 
DAVID  STRATHAIRN  (Dmitri  Shostakovich) 

JAYO.  SANDERS  (Joseph  Stalin) 

ALI  BRENEMAN  (Younger  Woman) 

EVELYN  MCGEE-COLBERT  (Middle  Woman) 

ALEX  GLOSSMAN  (Younger  Man) 

PAUL  MURPHY  (Older  Man) 

LINDA  SETZER  (Older  Woman) 

JEFF  KNAPP,  multimedia  designer 
BETTINA  BIERLY,  costume  designer 
JULIE  H.  DURO,  lighting  designer 

CHRISTOPHER  SWADER  &  JUSTIN  SWADER,  scenic  designers 
CAROLYN  KELSON,  production  stage  manager 


"Shostakovich  and  the  Black  Monk — A  Russian  Fantasy" 

Created  by  James  Glossman  and  Philip  Setzer 
Music  Direction  by  Philip  Setzer 
Written  and  Directed  by  James  Glossman 
Produced  by  Great  Lakes  Chamber  Music  Festival 

Co-commissioned  by  Great  Lakes  Chamber  Music  Festival, 

Princeton  University  Concerts,  and  Tanglewood  Music  Festival 

Made  possible  by  the  generous  donations  of 

Lizbeth  and  John  Adams,  Linda  and  Maurice  Binkow,  Aaron  Egigian, 
The  Maxine  and  Stuart  Frankel  Foundation,  Linda  George 


(  Steinway  &  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportauon. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment 
during  the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of 
any  kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists,  is 
prohibited  during  performances  in  the  Koussevitzky  Music  Shed  and  Seiji  Ozawa  Hall. 
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From  the  Creators 


Dmitri  Shostakovich 


I  have  admired  James  Glossman’s  work  as  a  director,  writer,  and  actor  for 
many  years.  In  the  course  of  our  friendship,  we’ve  often  talked  about  want¬ 
ing  to  collaborate  on  something.  Last  year,  I  told  him  about  Shostakovich 
and  “The  Black  Monk,”  and  he  loved  the  idea  of  trying  to  create  something  togeth¬ 
er.  Jim  gives  me  much  more  credit  than  my  role  in  this  project  warrants.  I  may  have 
planted  the  seed,  but  he  took  that  idea  and  wrote  a  brilliant  script,  masterfully 
interweaving  Shostakovich’s  life  with  the  Chekhov  story. 


Chekhov  wrote:  “When  a  person  is  born,  he  can  embark  on  only  one  of  three  roads 
in  life:  if  you  go  to  the  right,  the  wolves  will  eat  you;  if  you  go  left,  you’ll  eat  the 
wolves;  if  you  go  straight,  you’ll  eat  yourself.”  This  is  a  perfect  description  of  the  life 
of  Dmitri  Shostakovich,  as  well  as  the  character  Kovrin  in  Chekhov’s  story,  “The 
Black  Monk.” 


I  didn’t  know  this  Chekhov  story  until  my  friend,  Gerard  McBurney,  men¬ 
tioned  it  years  ago  during  our  work  together  with  his  brother,  Simon,  on 
another  music/theater  collaboration  about  Shostakovich,  The  Noise  of  Time. 
Gerard  told  me  that  Shostakovich  loved  the  story  and  had  long  planned  to 
write  an  opera  based  on  it — a  project  that  never  came  to  fruition.  I  filed  this 
information  in  the  “that  might  be  interesting  to  explore  someday”  part  of 
my  brain. 


When  I  first  read  “The  Black  Monk,”  I  was  struck  by  the  fact  that  Chekhov  refers 
to  someone  singing  [the  Italian  composer  Gaetano]  Braga’s  “Angel’s  Serenade”  at 
a  party.  I  also  read  that  Shostakovich  referred  in  a  letter  to  “that  Italian  thing”  in 
the  slow  movement  of  the  Fourteenth  Quartet.  (This  material  returns  near  the  end 
of  the  whole  quartet.)  I  discovered  that  he  had  made  an  arrangement  of  the  Braga, 
which  he  clearly  intended  to  incorporate  into  his  opera.  And  then  I  thought  of 
the  swirling  passages  of  fast  notes  in  the  Fifteenth  Quartet  and  realized:  this  music 
could  represent  the  Black  Monk.  That  was  a  key  moment  in  the  process  of  linking 
the  composer’s  music  to  Chekhov’s  story. 

In  The  Noise  of  Time,  we  performed  the  Fifteenth  Quartet.  Shostakovich  and  The  Black 
Monk  features  the  Fourteenth  Quartet.  We  will  play  the  whole  quartet  in  the  course 
of  the  evening,  but  not  in  one  stretch;  the  complete  story  of  “The  Black  Monk”  will 
also  unfold,  interspersed  with  other  dramatic  and  musical  elements.  The  first  move¬ 
ment  functions  as  an  overture;  the  slow  second  movement  as  an  accompaniment  to 
Irina  Shostakovich’s  monologue,  breaking  off  at  the  end  of  her  spoken  “aria.”  The 
slow  movement  resumes  later,  near  the  end  of  the  Chekhov  story.  The  actors  listen 
to  the  third  movement  for  several  minutes  before  the  final  dramatic  action  coin¬ 
cides  with  the  nostalgic  concluding  measures  of  the  quartet. 

We  perform  the  Braga  in  our  own  version,  for  soprano  and  string  quartet.  (We’re 
fortunate  that  Ali  Breneman,  the  actress  who  plays  Tanya,  has  such  a  lovely  sing¬ 
ing  voice.)  Other  excerpts  from  the  Shostakovich  string  quartets  are  drawn  upon 
to  complement  both  stories — Shostakovich’s  and  Chekhov’s.  I  tried  carefully  to 
weave  those  passages  into  the  complex  tapestry  that  Jim  had  created.  Sometimes 
the  music  functions  symbolically:  for  example,  the  three  percussive  chords  from 
the  Eighth  Quartet  recur  often  in  the  early  stages  of  the  drama.  According  to 
Rostropovich  and  others,  if  a  person  who  couldn’t  be  trusted  entered  a  cafe  or 
restaurant,  someone  would  knock  three  times  under  the  table — “Be  careful 
what  you  say!”  Elsewhere  the  music  underscores  the  action,  as  it  does  in  opera 
and  film. 
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To  the  great  composer,  Dmitri  Shostakovich:  I  hope  we  have  managed,  in  our  own 
modest  and  respectful  way,  to  pay  homage  to  the  opera  you  dreamed  of  writing. 

PHILIP  SETZER,  co-creator,  and  Emerson  String  Quartet  violinist  ©2017 


When  Phil  Setzer  first  approached  me  about  collaborating  on  a  music-theater  piece 
for  actors  and  the  Emerson  Quartet  about  Dmitri  Shostakovich’s  decades-long  quest 
to  create  an  opera  from  Anton  Chekhov’s  classic  story  “The  Black  Monk,”  I  was,  of 
course,  immediately  intrigued.  I  am  deeply  moved  by  Shostakovich’s  quartets,  and 
although  I  love  and  have  as  often  as  possible  worked  with  Chekhov’s  plays — 
both  the  full-length  masterpieces  as  well  as  the  sometimes-underappreciated, 
brilliant  one-act  comedies — it  had  been  decades  since  I  had  read  many  of 
the  stories.  What  I  remembered  of  “The  Black  Monk”  was  a  very  19th- 
century  tale  of  a  seductively  gothic  atmosphere  luring  a  promising  academic 
into  delusion  and  madness. 


Anton  Chekhov 


What  I  found  upon  my  return  to  this  text  was  a  sharp  and  deeply  moving 
parable  about  Freedom  and  Conformity,  Love  and  Fear,  and  the  ruthlessly 
high  cost  of  Getting  Along  by  Going  Along.  Making  Art  and  Living  Life,  and 
how  hazardous  the  contradictions  can  grow.  It  is  a  narrative  both  deeply, 
profoundly  unsettling,  and  at  the  same  time  thrillingly,  even  joyously  theatri¬ 
cal  in  its  exuberant  embrace  of  the  “highs”  of  creation  and  the  “lows”  of  ter¬ 
ror  and  of  the  unknown.  For  someone  who  has  been  adapting  and  directing  prose 
fiction  for  the  stage  for  over  thirty  years,  this  piece  seemed  to  practically  leap  off 
the  page. 


At  the  same  time,  as  I  began  to  enhance  my  general  knowledge  of  Shostakovich’s 
life  and  career  by  beginning  more  thoroughly  to  investigate  his  personal  narrative, 
decade  by  decade,  from  his  growing  fame  in  the  late  ’20s  and  early  ’30s  until  his 
death  in  1975,  I  became  struck  by  just  how  closely  the  themes  of  Chekhov’s  story 
seemed  to  both  parallel  and  converse  with  the  events  and  arc  of  the  composer’s 
often  direly  threatened  creative — and  physical — life.  First  the  tremendous  recep¬ 
tion,  both  at  home  and  abroad,  to  Shostakovich’s  opera,  Lady  Macbeth  of  the  Mtsensk 
District,  helping  to  raise  him  to  a  suddenly  new  level  of  celebration  and  celebrity,  of 
sky’s-the-limit  artistic  freedom...  followed  by  the  sudden  and  unexpected  thunder¬ 
bolt  of  the  front  page  editorial  in  Pravda — rumored  to  have  been  written  by  Stalin 
himself — headed  “Muddle,  Not  Music,”  which  condemned  his  work  as  “bourgeois 
formalism” — the  sort  of  public  words  that  often  tended  to  cause  artists  in  the  Soviet 
Union  to  disappear,  sometimes  forever. 

The  opera  was  everywhere  withdrawn,  Shostakovich’s  commissions  vanished,  and 
he  reportedly  slept  for  some  nights  on  his  landing,  in  a  coat,  with  a  packed  suitcase, 
waiting  to  be  taken  away  to  the  Lubyanka  prison  by  Stalin’s  secret  police.  Just  as 
friends  of  his  had  been  so  taken. 


And  yet,  somehow,  he  survived. 

And  kept  composing. 

Having  always  to  keep  in  enough  favor  with  Stalin,  and  the  Party,  to  be  allowed  to 
work,  and  to  stay  out  of  prison,  while  at  the  same  time  subverting  these  strictures 
as  best  he  could  through  his  own  apparently  endless  stubbornness  and  boundless 
wit.  That  is  also  what  I  found,  as  I  read  Shostakovich’s  words,  and  especially  his 
letters,  to  begin  to  get  his  voice  in  my  ear:  he  was  sometimes  hopeful,  sometimes 
despairing,  but  endlessly  active  and  often  very,  very  funny.  Subversively  funny.  Both 
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to  creatively  survive  and,  as  needed,  to  dance  his  way  around  the  Immovable  Object: 
Joseph  Stalin,  a  man  who  lived  to  subvert  the  will  of  others.  And  to  force  them  to 
define  their  creativity,  their  very  lives,  by  the  border  walls  he  felt  like  building. 

And  this  seems  like  a  story  worth  sharing  as  well,  woven  together  with  Chekhov’s 
“ghost  story”  of  well  over  a  century  ago;  not  simply  as  an  adaptation  of  Chekhov,  nor 
as  any  sort  of  literal  “biopic”  about  the  life  of  Shostakovich,  but  rather  as  something 
j  more  impressionistic,  inspired  by  the  sort  of  playful,  speculative  approach  to  histori¬ 

cal  “fictions”  of  writers  like  Tom  Stoppard  and  Michael  Frayn:  A  Russian  Fantasy. 

|j  So  we  see  Dmitri  Shostakovich  finally  taking  the  chance,  now  that  nothing  can  hurt 

him  anymore,  to  tell  us  the  tale  of  Chekhov’s  fraught  hero  trying  to  find  his  way 
through  his  present,  oppressive  life,  to  a  brand  new  one,  of  either  Freedom  or  Mad¬ 
ness,  depending  on  where  one  sits. 

Shostakovich  is  assisted  in  telling  his  tale  by  an  ensemble  of  actors  and  musicians. 

j  But  in  every  way  possible,  he  will  be  stopped,  stymied,  disrupted,  and  blocked  by  the 

“shade”  of  Joseph  Stalin — who  even  though  long-gone,  seems  still  to  have  taken  up 
permanent  residence  in  the  composer’s  imagination — and  who  is,  as  ever,  quite 
determined  to  subvert  the  free  artist’s  will,  to  control  the  story. 

And  so,  tonight,  can  the  artist  subvert  the  subverter? 

JAMES  GLOSSMAN,  writer/director  ©2017 


Guest  Artists 

Emerson  String  Quartet 

The  Emerson  String  Quartet’s  achievements  include  more  than  thirty  acclaimed 
recordings,  nine  Grammys  (including  two  for  Best  Classical  Album),  three  Gramo¬ 
phone  Awards,  the  Avery  Fisher  Prize,  and  Musical 
America's  “Ensemble  of  the  Year.”  Since  Paul  Wat¬ 
kins  joined  the  ensemble  in  2013,  the  reconfigured 
group  has  been  greeted  with  impressive  accolades. 
The  2016-17  season  marked  the  Emerson  Quartet’s 
40th  anniversary.  Universal  Music  Group  has  reis¬ 
sued  its  entire  Deutsche  Grammophon  discography 
in  a  52-CD  boxed  set.  Soprano  Renee  Fleming  and 
the  quartet  recently  performed  works  by  Berg  and 
Wellesz  from  their  first  collaborative  recording.  The  Chamber  Music  Society  of  Lin¬ 
coln  Center  programmed  celebratory  concerts  at  Alice  Tully  Hall,  as  well  as  in  Chica¬ 
go  and  Purchase,  New  York;  the  Calidore  Quartet  teamed  with  the  Emersons  for  the 
Mendelssohn  Octet,  and  the  Emersons  gave  the  New  York  premiere  of  Mark-Anthony 
Turnage’s  Shroud  (co-commissioned  by  CMS).  In  addition  to  the  38th  season  of  the 
ensemble’s  series  at  the  Smithsonian  Institution  in  Washington,  D.C.,  its  members 
have  been  selected  as  artistic  advisors  for  the  20th  season  of  Wolf  Trap’s  Chamber 
Music  at  The  Barns  in  Virginia.  The  quartet’s  latest  album,  “Chaconnes  and  Fanta¬ 
sias:  Music  of  Britten  and  Purcell,”  is  the  first  release  on  Universal  Music  Classics’ 
new  U.S.  classical  record  label,  Decca  Gold.  Multiple  tours  of  Europe  include  dates 
in  Austria,  Italy,  Germany,  Switzerland,  Belgium,  the  Netherlands,  Spain,  and  the 
UK  (including  Wigmore  Hall  for  a  40th  anniversary  gala);  the  ensemble  also  tours 
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South  America  and  Asia.  Formed  in  1976  and  based  in  New  York  City,  the  Emerson 
was  one  of  the  first  quartets  formed  with  two  violinists  alternating  in  the  first  chair 
position.  The  quartet,  which  took  its  name  from  the  American  poet  and  philosopher 
Ralph  Waldo  Emerson,  is  quartet-in-residence  at  Stony  Brook  University.  In  January 
2015,  the  Emerson  String  Quartet  received  the  Richard  J.  Bogomolny  National  Ser¬ 
vice  Award,  Chamber  Music  America’s  highest  honor,  in  recognition  of  its  significant 
and  lasting  contribution  to  the  chamber  music  field. 


James  Glossman 

James  Glossman  (writer/director)  has  directed,  and  sometimes  written  or  adapted, 
well  over  200  plays,  for  both  professional  theaters  and  educational  programs  across 
the  United  States,  spanning  works  (among  others)  of  Shakespeare,  Shaw,  Mill¬ 
er,  and  Mamet,  to  Beckett,  Friel,  Fugard,  Wilde,  and  Wilder — as  well  as  new 
plays  by  emerging  and  established  playwrights.  His  adaptation  of  Raymond 
Chandler’s  noir  classic,  Trouble  Is  My  Business,  received  its  world  premiere  at 
Portland  Stage,  following  an  earlier  benefit  staging  with  David  Strathairn 
at  Shadowland  Stages,  New  York,  where  he  is  an  Associate  Artist.  His  two- 
decades’  collaboration  with  journalist  and  author  Jim  Lehrer  has  resulted,  so 
far,  in  productions  of  Lehrer’s  novels  Kick  the  Can,  The  Special  Prisoner  (with 
William  Schallert),  and  Flying  Crows  (available  from  Dramatic  Publishing).  He 
recently  directed  the  first  production  in  fifty  years  of  Sheldon  Harnick’s  “lost” 
1961  musical  comedy,  Smiling,  the  Boy  Fell  Dead,  with  a  cast  led  by  Judy  Kaye  and  Tony 
Roberts,  at  the  York  Theatre  in  Manhattan,  and  the  long-overdue  Los  Angeles  pre¬ 
miere  of  Noel  Coward’s  A  Song  at  Twilight  (with  Orson  Bean  and  Alley  Mills).  His  pro¬ 
ductions  of  Bluff  with  John  Astin  have  been  seen  across  the  United  States.  His  stag¬ 
ings  of  The  Value  of  Names,  starring  the  late,  great  Jack  Klugman  as  a  once-blacklisted 
actor,  played  in  New  York,  New  Jersey,  and  Los  Angeles.  A  graduate  of  Northwestern 
University,  ACT,  BADA-Oxford,  and  the  Yale  School  of  Drama,  Mr.  Glossman  is  on  the 
theater  faculty  at  Johns  Hopkins  University  and  is  director  of  the  theater  program  at 
Far  Brook  School.  He  is  currently  working  on  a  new  stage  adaptation  of  Carl  Reiner’s 
coming-of-age  novel,  Enter  Laughing,  and  the  book  for  a  new  musical  of  Rafael 
Sabatini’s  Scaramouche. 


David  Strathairn  (Shostakovich) 

David  Strathairn  is  perhaps  best  known  for  his  work  in  John  Sayles’  films  Eight  Men 
Out,  Matewan,  Limbo,  and  City  of  Hope,  among  others,  and  for  his  portrayal  of  Edward 
R.  Morrow  in  George  Clooney’s  film  Good  Night  and  Good  Luck.  Other  film  work 
includes  The  River  Wild,  LA  Confidential,  and  Lincoln.  He  has  just  finished  working  on 
the  BBC/AMC  mini-series  production  of  McMafia,  a  dramatization  of  Misha  Glenny’s 
years-long  investigation  of  syndicated  global  crime  networks.  He  has  appeared  on 
stage  in  NYC  in  Oscar  Wilde’s  Salome,  Strindberg’s  Dance  of  Death,  Harold  Pinter’s 
Birthday  Party,  and  The  Heiress  with  Jessica  Chastain.  A  sampling  of  his  work  regionally 
includes  work  at  ACT/SF  (The  Tempest,  Chester  Bailey)',  People’s  Light  and  Theatre  in 
Malvern,  PA  (The  Cherry  Orchard,  Nathan  the  Wise)',  The  Wilma  Theatre  in  Philadelphia 
(Cherry  Docs,  Every  Good  Boy  Deserves  Favour — Tom  Stoppard’s  collaboration  with  Anclre 
Previn,  performed  with  the  Philadelphia  Orchestra).  He  is  most  proud  of  his  involve¬ 
ment  with  Bryan  Doerries’  ongoing  project  Theatre  of  War  Productions,  which  presents 
community-specific,  theater-based  projects  that  address  pressing  public  health  and 
social  issues  throughout  the  world  (www.theaterofwar.nyc). 
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Jay  0.  Sanders  (Stalin) 

Jay  O.  Sanders  just  returned  from  a  world  tour  of  Richard  Nelson’s  highly-acclaimed 
trilogy  The  Gabriels:  Election  Year  in  the  Life  of  One  Family  (also  filmed  for  PBS).  Sanders 
appears  regularly  in  theater,  film,  and  television,  and  has  narrated  a  long  list  of  doc¬ 
umentaries.  His  own  play,  Unexplored  Interior,  centered  on  the  Rwandan  genocide,  was 
recently  the  inaugural  production  of  Washington  D.C.’s  Mosaic  Theater. 


Ali  Breneman 

Ali  Breneman  is  thrilled  to  be  a  part  of  Shostakovich  and  the  Black  Monk.  She  can  be 
seen  in  the  upcoming  feature  Nesting  Dolls  and  web  series  Every  Exit.  Past  favorite  cred¬ 
its  include  Iris  in  Living  on  Low  with  Stephanie  Zimbalist,  Inga  in  Young  Frankenstein, 
and  singing  with  the  Blue  Ash  Montgomery  Symphony  Orchestra.  Much  love  to  the 
company,  family,  and  friends. 


Evelyn  McGee-Colbert 

Evelyn  McGee-Colbert  is  delighted  to  be  a  cast  member  of  Shostakovich  and  the  Black 
Monk.  She  has  been  a  longtime  fan  of  the  Emerson  String  Quartet  and  it  is  a  privilege 
to  share  the  stage  with  them.  McGee  Colbert  is  a  graduate  of  the  University  of  Virgin¬ 
ia  and  the  Circle  in  the  Square  Theater  School.  She  is  a  founding  board  member  of 
the  Montclair  Film  Festival  and  currently  serves  as  the  president  of  its  Board  of  Direc¬ 
tors.  She  is  also  an  independent  film  producer  and  the  vice-president  of  Spartina  Pro¬ 
ductions.  She  lives  in  New  Jersey  with  her  husband  and  three  children. 


Alex  Glossman 

Alex  Glossman  is  thrilled  to  be  appearing  with  the  Emerson  String  Quartet  in  Shosta¬ 
kovich  and  the  Black  Monk.  This  is  his  first  Russian  Fantasy,  but  previous  favorite  roles 
include  Ken  in  Red  (Shadowland  Stages)  and  Robert  in  Living  on  Love  (Seven  Angels 
Theatre).  Alex  is  also  a  writer,  so  look  out  for  his  two  upcoming  web  series,  Every  Exit 
and  Blocked. 


Paul  Murphy 

New  York  credits:  Finnegan  in  Finnegans  Wake-,  Falstaff  in  Merry  Wives-,  The  Prince  in 
Jubilee',  Pseudolus  in  ...Forum-,  42  parts  in  1000  Avant-Garde  Plays.  NJ  and  Regional: 
Every  Christmas  Story  Ever  Told  ( And  Then  Some!)-,  Durwood  Peach  in  Landscape  of  the 
Body,  Bohr  in  Copenhagen-,  Karl  in  The  Good  German-,  The  Dragon  in  Harnick’s  Dragons', 
Mack  Now  in  Kick  the  Can-,  Carr  in  Travesties',  Estragon  in  Godot.  For  Helen. 


Linda  Setzer 

Linda  Setzer  is  delighted  to  appear  in  Shostakovich  and  the  Black  Monk.  Other  work 
with  James  Glossman  includes:  Old  Flame  (Theatre  for  a  New  City),  Futebol  (NYC 
Fringe  Festival),  Bluff  (Boar’s  Head  Theatre,  Lansing),  Transit  of  Venus,  and  A  Perfect 
Ganesh,  Copenhagen,  The  Collection,  Endgame,  Travesties  (Luna  Stage,  NJ).  Linda’s  first 
career  was  calligraphy,  which  she  taught  at  The  New  School. 


Creative  Team 


JEFF  KNAPP  (multimedia  design)  is  proud  to  continue  his  long  association  with 
Jim  Glossman.  1  hey  met  at  Writer’s  Theatre  of  New  Jersey  where  Jim  is  the  associate 
artistic  director  and  Jeff  is  the  resident  sound  and  occasional  multimedia  designer.  In 
addition  to  their  work  at  WTNJ,  they’ve  collaborated  on  a  score  of  productions  (give 
or  take)  for  Shadowland  Theatre  (Ellenville,  New  York),  Penguin  Rep  (Westchester, 
New  York),  Portland  Stage  Company  (Portland,  Maine),  Riverside  Theatre  (Vero 
Beach,  Florida),  Johns  Hopkins  University  (Baltimore,  Maryland),  and  Luna  Stage 
Company  (West  Orange,  NJ).  Jeff ’s  work  has  also  been  heard  at  Dreamcatcher  Rep 
(Summit,  NJ),  The  Barn  Theatre  (Montville,  NJ),  and  Chester  Theatre  Group  (Ches¬ 
ter,  NJ).  He  is  proudest  of  their  collaboration  in  the  development  of  Unexplored  Inte¬ 
rior,  a  play  written  by  Jay  O.  Sanders  presented  over  the  course  of  its  development  at 
such  venues  as  The  Public  Theatre,  The  Flea,  and  the  Museum  of  Jewish  Heritage  in 
NYC.  When  not  providing  aural  stimulation,  Knapp  is  a  small  business  owner  whose 
consulting  firm  provides  networking  and  help-desk  support  for  non-profit  small  com¬ 
panies  in  the  New  York/New  Jersey  area.  He  is  married  to  his  college  sweetheart  and 
they  have  three  wonderful  children.  He  thanks  them  for  their  support  and  apologiz¬ 
es  for  all  the  missed  dinners. 

BETTINA  BIERLY  is  a  costume  designer/stylist/dyer/knitter  and  lecturer.  Ms.  Bierly 
was  formerly  costume  director  for  NYC  Opera;  her  work  has  been  seen  at  Central 
City  Opera,  Bard  Summerscape,  Shadowland,  the  George  Street  Playhouse,  Luna 
Stage,  BAM,  the  Helen  Hayes  Theatre,  and  the  Bickford  Theatre,  among  others.  Ms. 
Bierly  has  spoken  at  the  Metropolitan  Opera,  FIT,  Parsons  School  of  Design,  and  the 
Juilliard  School.  Recent  projects  include  costume  work  for  NYC  Ballet’s  Here/Now 
Festival  and  turning  silk  taffeta  into  Eliza  and  Angelica  dresses  for  Hamilton.  Upcom¬ 
ing  projects  include  Company  and  Summer  and  Smoke  for  Fairleigh  Dickinson  Universi¬ 
ty.  She  is  delighted  to  be  collaborating  with  director  James  Glossman  once  again. 

CHRISTOPHER  &  JUSTIN  SWADER  (scenic  designers)  are  New  York-based  scenic 
designers.  Past  and  recent  collaborations  include  work  with  Two  River  Theater, 
Classical  Theatre  of  Harlem,  Lincoln  Center  Education,  Luna  Stage,  Abingdon 
Theatre  Company,  SpeakEasy  Stage  Company,  ArtsEmerson,  Company  One,  Shadow- 
land  Stages,  3LD,  The  New  School  for  Drama,  National  Black  Theatre,  La  MaMa, 
Park  Avenue  Armory,  Trusty  Sidekick,  Mason  Holdings,  and  the  Eugene  O’Neill 
Theater  Center  Graduates  of  Ball  State  University.  For  more  information,  visit  www. 
cjswaderdesign.com. 

JULIE  DURO  (lighting  designer)  is  delighted  to  be  a  part  of  Shostakovich  and  the 
Black  Monk.  She  has  designed  extensively  for  theater,  opera,  and  dance.  Theater:  Not 
That  Jewish  (Off  Broadway),  Olney  Theatre,  Riverside  Theatre,  Walnut  Street  The¬ 
atre,  Florida  Repertory  Theatre,  Paper  Mill  Playhouse,  Westport  Country  Playhouse, 
Kennedy  Center  Jazz  Program.  Dance:  Pittsburgh  Ballet  Theatre,  Tulsa  Ballet,  Ohio 
Ballet,  Australian  Ballet,  North  Carolina  Dance  Theatre,  Mark  Stuart  Dance  The¬ 
atre.  Opera:  Palm  Beach  Opera,  Connecticut  Opera,  Lyric  Opera  of  Kansas  City,  IU 
Jacobs  School  of  Music,  Manhattan  School  of  Music,  Opera  International,  Santa  Fe 
Opera,  Opera  at  USC,  Dayton  Opera,  Opera  Illinois. 

CAROLYN  KELSON  (production  stage  manager)  is  a  theatrical,  special  event,  and 
corporate  event  stage  manager.  Broadway:  Matilda  the  Musical,  Million  Dollar  Quartet, 
Boeing  Boeing,  Avenue  Q,  and  Rent.  Recent  events:  JFA  Great  Night  in  Harlem,  911 
Memorial  Museum  Gala,  TED@Tommy  Hilfiger.  Corporate  clients  include  Pepsi, 
Dell,  Subway,  Genentech.  Carolyn  is  thrilled  to  be  working  on  Shostakovich  and  the 
Black  Monk. 
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lesliegarfield.com 


1.212.371.8200  I  info@lesliegarfield.com 


We  believe  that  every 
townhouse  and  small 
building  is  unique. 

Selling  such  a  substantial  asset  requires 
the  right  support  —  a  team  that  truly 
understands  real  estate  in  New  York  City, 
knows  your  neighborhood,  and  has  even  sold 
property  on  your  block. 


With  Garfield,  our  entire  company  is  your 
team,  and  it’s  been  that  way  since  we  started 
specializing  in  townhouse  and  small  building 
sales  in  1972. 

From  valuating  your  property  to  readying  it 
for  sale,  from  developing  a  marketing 
strategy  to  maximizing  the  sale  price,  we 
deliver  unique  perspective,  advice  and 
results  every  step  of  the  way. 


Unique  Advice 
for  Unique  Assets 


©LESLIE  3. 

GARFIELD 


INTERNATIONAL  PARTNER 


BEAUCHAMP 

ESTATES 
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Tanglewood 

SEIJI  OZAWA  HALL 

Monday,  July  24,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
THOMAS  ADES,  conductor  (Ades;  Sibelius  Symphony  No.  7) 

TMC  Fellow  NUNO  COELHO,  conductor  (Sibelius  "The  Bard") 

TMC  Fellow  VINAY  PARAMESWARAN,  conductor  (Britten) 

BRITTEN  Four  Sea  Interludes  and  Passacaglia  from  the 

opera  "Peter  Grimes" 

Dawn  (Lento  e  tranquillo) 

Sunday  Morning  (Allegro  spiritoso) 

Moonlight  (Andante  comodo  e  rubato) 

Storm  (Presto  con  fuoco) 

Passacaglia 

VINAY  PARAMESWARAN  conducting 

ADES  "Polaris,"  Voyage  for  Orchestra,  Opus  29  (2010) 

THOMAS  ADES  conducting 

(Intermission) 

SIBELIUS  "The  Bard,"  Tone  poem,  Opus  64 

NUNO  COELHO  conducting 
CHARLES  OVERTON,  harp 

SIBELIUS  Symphony  No.  7,  Opus  105,  in  one  movement 

THOMAS  ADES  conducting 


-23 


Steinway  &  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment 
during  the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of 
any  kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists,  is 
prohibited  during  performances  in  the  Koussevitzky  Music  Shed  and  Seiji  Ozawa  Hall. 

SEIJI  OZAWA  HALL  PROGRAM 


South  Mountain  Concerts 

Pittsfield,  Massachusetts 
99th  Season  of  Chamber  Music 
Concerts  Sundays  at  3  P.M. 

September  3 

Kalichstein,  Laredo,  Robinson  Trio 

September  10 

Orion  String  Quartet 
and  Tara  Helen  O'Connor,  flute 

September  17 

Calidore  String  Quartet 

September  24 

Dover  String  Quartet 
and  Peter  Serkin,  piano 

October  1 

Emerson  String  Quartet 

For  Brochure  and  Ticket  Information  Write 
South  Mountain  Concerts,  Box  23 
Pittsfield,  MA  01 202  Phone  413  442-2106 
www.SouthMountainConcerts.org 


Berkshire 

opera  festival 


2017  SUMMER  SEASON 


Richard  Strauss's 


ARIADNE  AUF 


August  26,  29  and  September  1 
7:30pm 

Colonial  Theatre  I  Pittsfield 


Forjmore  information  on  performances, 
concerts,  recitals,  lectures,  and  tickets, 


www.berkshireoperafestival.org 


ppVAHATVYfi- 

PERFORMING  ARTS  CENTER 

OPEN  YEAR  ROUND 

1 

• 

WYNTON  MARSALIS 
MICHAEL  FEINSTEIN 
STEPHEN  STILLS 
&  JUDY  COLLINS 
PINK  MARTINI 
THE  BEACH  BOYS 
SUTTON  FOSTER 
LONDON'S  NATIONAL 
THEATRE  IN  HD 

Great  Barrington,  MA  •  The  Berkshires 
413.528.0100  •  www.mahaiwe.org 


MAHLER 

SATURDAY,  JULY  15 

Symphony  No.  8 

Conductor:  Kent  Tritle 

VERDI 

SATURDAY,  JULY  22 

Requiem 

Conductor:  Tom  Hall 

BERKSHIRE 

CH2RAL 

INTERNATIONAL 

245  North  Undermountain  Road 
Sheffield,  Massachusetts 
413-229-1999  berkshirechoral.org 
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IfTanglewood 

MUSIC  CENTER 

SEIJI  OZAWA  HALL 

t  *  *  »  «  »  *33? 

Monday,  July  24,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

THOMAS  ADES,  conductor  (Ades;  Sibelius  Symphony  No.  7) 

TMC  FELLOW  NUNO  COELHO,  conductor  (Sibelius  "The  Bard") 

TMC  FELLOW  VINAY  PARAMESWARAN,  conductor  (Britten) 

Please  note  the  change  in  the  performance  order  of  Britten's 
Four  Sea  Interludes  and  Passacaglia: 


BRITTEN  Four  Sea  Interludes  and  Passacaglia  from  the  opera 

"Peter  Grimes" 

Dawn  (Lento  e  tranquillo) 

Sunday  Morning  (Allegro  spiritoso) 

Moonlight  (Andante  comodo  e  rubato) 
Passacaglia 

Storm  (Presto  con  fuoco) 


Violin  I 

David  Bernat  A# 

Edmund  Chung 
Cameron  Daly 
Shannon  Fitzhenry 
Jordan  Hendy 
Haeni  Lee 
Peiming  Lin 
Amy  Semes  *+ 

Emily  Switzer 
Agnes  Tse 
Heewon  Uhm 
Eliza  Wong 
Weiqiao  Wu 

Alexander "Sasha"  Yakub 

Violin  II 

Erin  Burkholder 
Paul  Kim 

Jacqueline  Kitzmiller 
Hae  Ju  (Lidia)  Lee 
Ji-Yeon  Lee 
Lara  Lewison 
Chi  Li 

Shengnan  Li 
Emerson  Millar  A# 

Emma  Powell 
Jacob  Schafer  *+ 
Fangming  Shen 
Han  Xie 


Viola 

Celia  Daggy 
Rachel  Halvorson 
Charles  Galante 
Daniel  Getz  o 
Ye  Jin  Goo 
Jebat  Kee 
Jeremy  Kienbaum 
Hannah  Martineau 
Patrick  Miller  A# 
Johanna  Nowik  *+ 
Samuel  Pedersen 
Meagan  Turner 
Leonardo  Vasquez 
Lin  Wang 
Kyuwon  Karis  Yoo 

Cello 

Chava  Appiah 
Elena  Ariza 
Lucas  Button 
Audrey  Chen  *# 
Mari  Coetzee 
Matthew  Gustafson 
Andrew  Laven 
Sonia  Mantell 
David  Olson 
Danny  Poceta 
Fanny  Spangaro  A# 
Nathaniel  Taylor 
Zi  Wang 
Owen  Young  o 
Xiaolai  Zhou  *# 


Double  Bass 

Douglas  Aliano  *+ 
Alexander  Bickard 
Christian  Gray 
Nicholas  Myers 
Charles  Paul 
Nash  Tomey 
Peter  Walsh  A# 


^Principal,  Britten 
+  Principal,  Ades 
A  Principal,  Bard 
#  Principal,  Symphony  7 
0  Guest 
o  BSO 


Flute 

Susan  Kang  + 
Elizabeth  Lu  A 
Mira  Magrill  * 
Shannon  Vandzura  U 

Alto  Flute 

Mira  Magrill  + 

Piccolo 

Susan  Kang 
Elizabeth  Lu* 

Mira  Magrill 
Shannon  Vandzura  +# 


Oboe 

Liam  Boisset  * 
Gretchen  Myers  + 
Kristin  Perry  # 

Jessica  Warren  A 

Clarinet 

Erin  Fung  # 

Matthew  Griffith  A 
Taylor  Marino  * 
Cristina  Mateo  Saez  + 
Amanda  Witt 

E-flat  Clarinet 

Erin  Fung  * 

Bass  Clarinet 
Amanda  Witt  +A 

Bassoon 

Alexander  Davis  # 
Luke  Fieweger  + 
Joseph  Merchant  * 
Maggie  O'Leary  A 

Contrabassoon 

Alexander  Davis  *# 


Horn 

Harry  Chiu  Chin-pong 
Josh  Cote 
Devin  Gossett  * 

Scott  Leger  + 

Ryan  Little  0 
Russell  Rybicki  A 
Richard  Sebring  o 
Joshua  Thompson  # 

Trumpet 

Elmer  Churampi 
Anthony  Limoncelli  * 
Rebecca  Oliverio  A 
Aaron  Schuman  + 

Paul  Torrisi  # 

Piccolo  Trumpet 

Elmer  Churampi  + 

Trombone 

Robert  Blumstein  * 
Adam  Hanna  A# 
Kelton  Koch  + 
Cameron  Owen 

Tuba 

Conrad  Shaw 

Timpani 

Tyler  Flynt  * 

Will  McVay  A 
Nick  Sakakeeny  + 
Michael  Daley  # 

Percussion 

Michael  Daley  A 
Tyler  Flynt 
Will  McVay 
Kevin  Ritenauer  0 
Charlie  Rosmarin  + 
Nick  Sakakeeny  * 
Marcelina  Suchocka 


Harp 

Helen  Gerhold  *+ 
Charles  Overton  A 

Piano 

Michael  James  Smith  + 

Celeste 

Leon  Bernsdorf  * 
Michael  Smith  + 

Librarians 

Mark  Fabulich  o 
Nhyta  Taguchi 
Claudia  Restrepo 
Miguel  Vasquez 

Personnel  Manager 

Matthew  Szymanski 


*  Principal.  Britten 
+  Principal,  Ades 
A  Principal,  Bard 

#  Principal,  Symphony  7 
0  Guest 

o  BSO 


NOTES  ON  THE  PROGRAM 


_  Benjamin  Britten  (1913-1976) 

Four  Sea  Interludes  and  Passacaglia  from  the  opera 
"Peter  Grimes,"  Opus  33 


It  was  during  his  self-imposed  exile  from  England  in  the  early  years  of  World  War 
II  that  Benjamin  Britten  chanced  to  read  an  article  about  the  Suffolk  poet  George 
Crabbe  (1754-1832)  and  sought  a  copy  of  Crabbe’s  lengthy  narrative  poem  The  Bor¬ 
ough,  which  told  of  the  lives  of  various  inhabitants  of  an  English  seaside  vil¬ 
lage.  The  encounter  proved  to  be  fateful,  for  it  inspired  Britten  to  compose 
the  work  that  has  been  recognized  as  the  cornerstone  of  modern  British 
opera,  Peter  Grimes,  the  product  of  a  commission  from  BSO  conductor  Serge 
Koussevitzky,  and  which  had  its  American  premiere  at  Tanglewood  in  1946. 

To  the  poet  George  Crabbe,  Peter  Grimes  was  an  unrelieved  villain — a 
thief,  drunkard,  and  brute  of  a  fisherman  who  brought  about  the  deaths  of 
three  consecutive  apprentices.  Montagu  Slater’s  opera  libretto  takes  a  some¬ 
what  different  tack,  making  an  astonishingly  sympathetic  figure  of  Grimes, 
an  effect  greatly  reinforced  by  Britten’s  music.  To  Slater  and  Britten,  Grimes 
is  an  outsider,  a  dreamer  who  longs  to  escape  from  the  gossiping  tongues  of  the  vil¬ 
lage  by  marrying  the  widowed  schoolmistress,  Ellen  Orford — but  only  when  he  has 
made  enough  money  so  that  she  won’t  take  him  out  of  mere  pity.  All  their  dreams, 
hopes,  and  plans  shatter  on  the  rock  of  Peter’s  pride  and  his  uncontrollable  tem¬ 
per;  the  tragedy  is  unavoidable. 


Throughout  the  opera  the  sea  remains  a  constant,  palpable  presence,  determining 
the  daily  rhythms  of  the  villagers’  lives,  bringing  sustenance  and  income  as  well  as 
hard  work,  danger,  and  death.  The  swell  of  the  tides,  the  ripple  of  light  on  the  waves, 
the  flights  of  seagulls,  the  roar  of  ocean  storms — these  pervade  Britten’s  score, 
nowhere  more  completely  realized  than  in  the  several  orchestral  interludes  that  have 
long  since  become  established  as  a  self-sufficient  orchestral  suite  from  the  opera. 


One  of  these  interludes,  the  Passacaglia,  is  a  musical  picture  of  the  title  character, 
coming  between  the  two  scenes  of  the  second  act.  The  passacaglia  theme  itself, 
heard  in  the  basses,  follows  from  the  music  of  the  first  scene  as  the  crowd  becomes 
more  and  more  worked  up  against  Grimes.  It’s  halting,  irregular  intractability  runs 
counter  to  the  regular  rhythms  of  the  music  being  built  above  it. 


The  four  “Sea  Interludes”  provide  different  musical  portraits  of  the  presence  that 
surrounds  and  dominates  life  in  the  Borough.  Dawn:  Here  is  the  sea  as  the  con¬ 
stant  background  to  life  in  the.  The  long,  soaring  lines  in  the  violins  suggest  the 
vast  tranquil  seascape,  with  a  few  sparkling  highlights  in  the  woodwinds,  undercut 
by  the  solemnity  of  the  ocean’s  imperturbable  swell  in  the  brasses.  Sunday  Morning 
(prelude  to  Act  II):  Church  bells  ring  and  sunlight  sparkles  brilliantly  on  the  waves. 
It  is  a  smiling  day:  everything  seems  for  the  moment  peaceful.  Moonlight  (introduc¬ 
tion  to  Act  III):  A  pleasant  summer  night.  But  peace  is  not  to  be  found  here:  Peter’s 
new  apprentice  has  suffered  an  accidental  fall  from  the  cliff  behind  his  hut  at  the 
end  of  the  preceding  act.  Storm:  This  takes  us  back  to  the  first  act,  where  it  is  the 
interlude  between  the  two  scenes.  A  coastal  storm  is  blowing  up  at  the  end  of  the 
first  scene,  the  natural  force  of  wind  and  rain  contrasting  powerfully  with  Grimes’s 
yearning  for  calm  and  content. 


STEVEN  LEDBETTER 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979 
to  1998. 
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Country  Curtains 

READY-MADE  &  CUSTOM 


JLJL 


THE  RED  LION  INN 
MAIN  ST.  STOCKB RIDGE 
countrycurtains.com 


DESTI  NATION 


WILLI  AM  STOWN 

Your  Dynamic  Events  Calendar 

Theater,  Dance,  Music,  Art 
Artisanal  Food,  Farms  and  Markets 
Adventures  for  All  Ages 
Hikes,  Walks,  Scenic  Drives 
Celebration  Planner 
Recommended  Itineraries 


.w.-: 


Williamstown  MA  The  Berkshires 
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Thomas  Ades  (b.i 971 ) 

"Polaris,"  Voyage  for  Orchestra,  Opus  29  (2010) 


At  the  start  of  the  2016-17  season,  Thomas  Ades  began  the  first  of  three  years  as 
the  BSO’s  Deborah  and  Philip  Edmundson  Artistic  Partner,  an  unprecedented  role 
that  draws  on  all  aspects  of  Ades’s  musical  activity.  As  a  conductor  at  Tanglewood 
this  summer  he  leads  both  the  Boston  Symphony  Orchestra  and  the  Tanglewood 

Music  Center  Orchestra.  As  composer  his  music  is  played  by  the  BSO;  by  the 
TMCO  this  evening;  by  BSO  members  in  a  Friday  Prelude  Concert  (July  28); 
and  in  this  summer’s  Festival  of  Contemporary  Music  (August  12).  As  pianist, 
this  past  Thursday  he  performed  music  of  Schubert  as  part  of  Emanuel  Ax’s 
“Schubert’s  Summer  Journey”  series.  He  also  works  with  both  conductors 
and  composers  as  a  faculty  member  of  the  Tanglewood  Music  Center.  In 
2018  and  2019,  he  will  direct  the  Festival  of  Contemporary  Music.  During 
the  BSO  subscription  season,  he  conducts  the  orchestra  and  also  performs 
with  the  Boston  Symphony  Chamber  Players. 

As  these  activities  imply,  Ades’s  musical  life  has  several  interconnected 
levels.  In  addition  to  performance  and  composition,  he  served  as  director  of  the 
Aldeburgh  Festival  for  a  decade.  He  maintains  fruitful  relationships  with  the  Los 
Angeles  Philharmonic  and  New  York  Philharmonic,  and  in  autumn  2012  made  his 
conducting  debut  at  the  Metropolitan  Opera,  leading  acclaimed  performances  of 
his  opera  The  Tempest  in  a  new  production  by  Robert  Lepage.  His  more  recent  opera 
The  Exterminating  Angel,  based  on  Bunuel’s  film,  was  premiered  at  the  Salzburg  Fes¬ 
tival  last  year  and  will  be  produced  at  the  Metropolitan  Opera  this  coming  season. 


Ades  wrote  Polaris  in  2010  for  the  opening  of  New  World  Center,  the  New  World 
Symphony’s  Frank  Gehry-designed  concert  hall  in  Miami.  It  was  commissioned 
by  the  New  World  Symphony  in  partnership  with  the  Concertgebouw  Orchestra, 
the  New  York  Philharmonic,  the  Calouste  Gulbenkian  Foundation,  The  Barbican 
in  London,  the  Los  Angeles  Philharmonic,  and  the  San  Francisco  Symphony;  its 
premiere  was  given  by  the  New  World  Symphony  under  Michael  Tilson  Thomas  on 
January  26,  2011,  in  New  World  Center.  For  the  premiere,  the  piece  was  performed 
with  video  artist  Tal  Rosner’s  five-screen  video  projection  created  for  the  occasion. 
(As  with  Ades’s  piano  concerto  In  Seven  Days,  inclusion  of  the  video  in  performance 
is  at  the  discretion  of  the  conductor  and/or  performing  organization.) 

Polaris  is  subtitled  “Voyage  for  Orchestra.”  Polaris  is  of  course  the  North  Star,  by 
which  ancient  and  modern  navigators  place  themselves  in  their  unstable  world.  The 
sea  and  seafaring,  the  idea  of  travel,  and  the  stars  have  long  been  triggers  for  com¬ 
posers,  both  as  temptations  for  illustrative  music  and  as  metaphors  for  music’s  ever- 
changing  nature;  we  could  cite  voyage,  sea,  or  star-oriented  works  enough  to  fill  a 
season.  Polaris,  though,  is  about  no  specific  voyage,  but  uses  the  “point  of  reference” 
idea  as  spur  to  the  musical  approach.  This  taps  into  the  idea  of  the  universe  as  an 
ordered  system,  albeit  a  massively  complex  one — an  appealing  idea  for  many  artists. 

The  journey  of  Polaris  begins  with  what  is  evidently  a  pattern,  a  small  collection 
of  pitches  through  which  a  solo  piano  cycles  in  eighth-notes,  adding  pitches  as  it 
goes:  the  first  group  is  simply  C-sharp  and  B  (in  the  treble  staff);  then  A  is  added, 
then  F-sharp,  then  E,  then  D;  then  the  piano  repeats  the  phrase  and  lengthens  it. 
Accents  within  the  piano’s  line,  underlined  by  the  second  violins,  create  a  slower 
but  no  less  audible  phrase-within-a-phrase.  Upon  the  piano’s  repeat,  new  things 
start  to  happen  with  harps  and  winds,  which  play  fragments  of  the  piano’s  figures 
in  different  tempos.  The  process  of  accumulation  within  a  stable  harmonic  field  is 
the  foundation  for  the  piece.  Expansion  informs  all  of  its  facets:  the  pattern  itself 
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(it  would  be  odd  to  call  it  a  melody),  harmony,  orchestration,  dynamics,  texture, 
and  tempo  (as  phrases  in  different  speeds  are  superimposed). 

The  piece  undergoes  two  drastic  changes.  The  clear  trajectory  of  the  first  third 
leads  to  a  climax,  after  which  occur  new  layers  of  quick  figures  in  the  high  regis¬ 
ter.  This  in  turn  initiates  a  new  round  of  expansion  downward,  filling  in  the  lower 
ranges.  The  quick  figures  become  a  vibrating  texture  behind  a  majestic  procession 
of  brass  and  timpani.  This,  too,  surges  to  a  climax,  precipitously  subsiding  to  reveal 
sparkling  piano,  harps,  and  pitched  percussion  in  patterns  very  like  the  beginning 
of  the  piece.  Once  again  expansion,  climax,  increasingly  brilliant  interplay  of 
instruments,  then  a  coda  of  increasingly  dense  chords,  blurring  and  reinventing 
our  memory  of  the  recent  voyage. 

ROBERT  KIRZINGER 

Composer/ annotator  Robert  Kirzinger  is  Associate  Director  of  Program  Publications  of 
the  Boston  Symphony  Orchestra. 

Jean  Sibelius  (1865-1957) 

"The  Bard,"  Tone  poem,  Opus  64 

Sibelius  composed  his  tone  poem  The  Bard  in  1913,  working  on  it  throughout  the 
month  of  March  and  leading  the  first  performance  on  March  27,  1913,  in  Helsinki. 
Dissatisfied  with  that  performance,  he  considered  expanding  the  work  into  two 
or  three  parts  (the  publisher  Breitkopf  having  commented  that  it  sounded 
more  like  the  start  of  a  suite  than  an  independent  piece),  but  decided  that 
summer  to  keep  it  as  a  single  movement.  He  led  a  revised  version  in  Helsin¬ 
ki  on  January  9,  1916. 

The  Bard  dates  from  an  extended  and  difficult  time  during  which  the  com¬ 
poser’s  life  was  shadowed  by  the  threat  of  cancer;  he  underwent  fourteen 
major  operations  before  a  tumor  was  finally  located  and  removed  from 
his  throat.  Erik  Tawaststjerna,  in  his  definitive  biography  of  the  composer, 
refers  to  this  as  Sibelius’s  “dark  period,”  a  period  also  encompassing  such 
works  as  the  Opus  55  tone  poem  Night  Ride  and  Sunrise  (1908),  the  Opus  56 
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string  quartet  Voces  Intimae  (1909),  the  Opus  59  orchestral  funeral  march  In 
Memoriam  (also  1909),  the  Fourth  Symphony  (1911,  the  starkest  of  his  works  in  that 
genre),  and  Luonnotar  (1912,  an  extraordinary  tone  poem  for  soprano  and  orches¬ 
tra  based  on  a  creation  myth). 

According  to  Tawaststjerna,  the  most  Sibelius  ever  revealed  as  to  any  inspiration 
for  The  Bard  was  to  say  that  it  “refers  to  a  skald  [bard]  of  the  Ancient  Scandina¬ 
vian  world  and  is  not  drawn  from  the  Kalevala"  (the  so-called  “Finnish  national 
epic”  that  served  as  inspiration  for  a  number  of  Sibelius’s  works).  And  late  in  life, 
he  denied  that  The  Bard  had  any  connection  to  a  poem  of  the  same  name  by  the 
Finnish  national  poet  Johan  Ludvig  Runeberg  (1804-1877),  though,  as  Tawaststjer¬ 
na  observes,  since  Sibelius  always  kept  Runeberg’s  poems  readily  at  hand,  could  it 
have  been  only  coincidence  that  just  a  few  months  after  completing  his  tone  poem, 
Sibelius  wrote  a  short  piano  piece  called  To  Longing — the  title  also  of  a  Runeberg 
poem  in  volume  I  of  the  poet’s  collected  works  within  a  page  or  so  after  Runeberg’s 
The  Bard?  In  any  event,  the  source  of  Sibelius’s  inspiration  remains  incidental.  This 
somber,  captivating,  deeply  reflective  piece  is  a  masterly  achievement.  The  music — 
with  its  spare  yet  atmospheric  textures  frequently  enriched  by  divided  violas  and 
cellos;  its  generally  restrained  dynamic  (note  the  preponderance  of  pp  and  ppp  in 
the  score);  its  bardic  solo  harp  so  quietly  evocative  of  Nordic  folklore  and  legend; 
and  its  confiding  turn  to  major  at  the  very  end — surely  tells  us  all  we  need  to  know. 

MARC  MANDEL 

Marc  Mandel  is  Director  of  Program  Publications  of  the  Boston  Symphony  Orchestra. 


Jean  Sibelius 

Symphony  No.  7,  Opus  105,  in  one  movement 


In  a  letter  of  May  20,  1918,  the  great  Finnish  composer  Sibelius  wrote  of  plans  for 
his  Fifth,  Sixth,  and  Seventh  symphonies.  By  that  time  he  had  in  fact  already  led 
the  premiere  of  the  Fifth,  on  December  8,  1915,  his  fiftieth  birthday.  A  revised  ver¬ 
sion  would  follow  a  year  later,  the  final  version  only  in  November  1919.  The 
Sixth  Symphony  was  completed  in  February  1923,  the  Seventh  in  March 
1924.  The  ideas  outlined  by  Sibelius  in  his  letter  ultimately  intermingled 
in  ways  he  could  not  have  foreseen.  It  was  the  Fifth,  not  the  Seventh,  that 
turned  out  in  three  movements,  while  the  Seventh  emerged  as  a  single, 
twenty-two-minute  span.  The  Sixth  did  turn  out,  as  planned,  “in  four 
movements” — but  the  four  movements  don’t  behave  in  quite  the  way  one 
would  expect.  And  there  is  the  point.  Sibelius  was  an  innovator  capable  of 
enormous  strides  as  he  moved  from  one  work  to  the  next.  Each  of  his  sym¬ 
phonies  from  the  Third  to  the  Seventh  plays  very  much  by  its  own  rules, 
questioning  or  stretching  the  notion  of  “symphony”  while  still  remaining 
interpretable  within  the  context  implied  by  that  name. 


A  sense  of  geography  also  informs  Sibelius’s  symphonies.  His  writing  for  the  strings 
can  be  biting  and  jagged  on  the  one  hand,  open  and  ethereal  on  the  other.  His 
music  seems  somehow  relevant  to  the  Nordic  land-  and  seascape.  Bengt  de  Torne, 
one  of  his  biographers,  recalled  that  “One  day  I  mentioned  the  impression  which 
always  takes  hold  of  me  when  returning  to  Finland  across  the  Baltic,  the  first  fore¬ 
bodings  of  our  country  being  given  us  by  low,  reddish  granite  rocks  emerging  from 
the  pale  blue  sea,  solitary  islands  of  a  hard,  archaic  beauty,  inhabited  by  hundreds 
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of  white  sea-gulls....  ‘Yes,’  Sibelius  answered  eagerly,  and  his  eyes  flashed,  ‘and  when 
we  see  those  granite  rocks  we  know  why  we  are  able  to  treat  the  orchestra  as  we  do!”’ 

Sibelius  completed  his  Seventh  Symphony  on  March  2,  1924,  and  led  the  first  per¬ 
formance  on  March  24,  1924,  in  Stockholm.  The  Seventh  Symphony  would  be  his 
last.  In  1925  he  completed  his  symphonic  poem  Tapiola,  but  then,  aside  from  some 
minor  works  and  revisions  to  earlier  ones,  the  final  three  decades  of  his  life  were 
marked  by  musical  silence,  the  so-called  “silence  from  Jarvenpaa”  (the  small  village 
where  he  lived  from  1904) — described  by  one  writer  as  “perhaps  the  most  profound 
silence  in  musical  history.”  For  a  long  time  there  were  rumors  of  an  Eighth  Sympho¬ 
ny.  Sibelius  himself  seems  to  have  confirmed  the  score’s  existence  on  several  occa¬ 
sions;  perhaps  it  was  destroyed  after  his  death  in  accordance  with  his  own  wishes. 

In  any  event,  the  Seventh  remains  his  last  word  on  the  subject  of  the  symphony. 

On  the  occasion  of  its  premiere,  Sibelius  called  the  Seventh  not  a  “symphony”  but 
a  “symphonic  fantasia.”  Though  the  music  is  continuous,  there  are  tempo  changes 
to  help  us  know  where  we  are  as  the  work  proceeds.  Three  of  the  divisions  (per¬ 
haps  harking  back  to  his  original  three-movement  idea) — the  opening  Adagio, 
which  takes  about  one-third  the  total  playing  time;  a  scherzo-like  Vivacissimo  with 
another,  associated  Adagio;  and  an  Allegro  moderato,  which,  with  its  two  themes, 
behaves  almost  like  a  “normal”  symphonic  movement — are  large  enough  that  they 
shape  our  sense  of  the  symphony’s  overall  structure.  The  rest  can  be  heard  as  a 
coda  to,  and  reflection  upon,  the  whole. 

Operating  at  another  level  of  activity,  and  clearly  audible,  is  a  very  specific  bit  of 
musical  material  that  serves  to  herald  our  arrival  at  important  junctures:  a  solemn 
incantation  for  solo  trombone,  which  grows  almost  mystically  from  the  opening 
Adagio,  shapes  the  brass-dominated  character  of  the  second  Adagio  (midway 
through,  following  the  Vivacissimo),  and  then  returns  near  the  end  to  restore  the 
atmosphere  of  awe  and  nature-awareness  that  characterizes  the  beginning  and 
serves  to  frame  the  work  in  its  entirety. 

MARC  MANDEL 


Artists 


Thomas  Ades 

The  2016-17  season  is  Thomas  Ades’s  first  of  three  as  the  BSO’s  Deborah  and  Philip 
Edmundson  Artistic  Partner,  in  which  position  he  leads  the  BSO  annually  in  Boston 
and  at  Tanglewood;  undertakes  an  annual  Tanglewood  residency  working  with 
both  the  BSO  and  the  Tanglewood  Music  Center;  performs  as  pianist  with  the 
Boston  Symphony  Chamber  Players,  and  will  direct  Tanglewood ’s  Festival  of 
Contemporary  Music  in  2018  and  2019.  Mr.  Ades  was  born  in  London  in  1971. 
His  compositions  include  three  operas:  the  most  recent,  The  Exterminating 
Angel ,  premiered  at  the  Salzburg  Festival  in  2016  and  being  repeated  at  the 
Metropolitan  Opera  this  coming  season;  his  first,  Powder  Her  Face,  presented 
at  the  Cheltenham  Festival/Almeida  Theatre  in  1995;  and  The  Tempest,  com¬ 
missioned  by  Covent  Garden  in  2004.  His  orchestral  works,  commissioned 
by  such  organizations  as  the  BBC,  Berlin  Philharmonic,  City  of  Birmingham 
Symphony  Orchestra,  New  World  Symphony,  and  Los  Angeles  Philharmonic,  include 
Asyla,  Tevot,  Polaris,  the  violin  concerto  Concentric  Paths,  In  Seven  Days-Piano  Concerto 
with  moving  image,  and  Totentanz  for  mezzo-soprano,  baritone,  and  orchestra.  Chamber 
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works  include  the  string  quartets  Arcadiana  and  The  Four  Quarters,  a  Piano  Quintet, 
and  Lieux  retrouves  for  cello  and  piano.  Solo  piano  works  include  Darknesse  Visible, 
Traced  Overhead,  and  Three  Mazurkas.  His  America:  A  Prophecy  was  commissioned  by  the 
New  York  Philharmonic;  other  choral  works  are  his  The  Fairfax  Carol  and  January  Writ. 
Mr.  Ades  coaches  piano  and  chamber  music  regularly  at  the  International  Musicians 
Seminar  at  Prussia  Cove,  Cornwall,  and  from  1999  to  2008  served  as  artistic  director 
of  the  Aldeburgh  Festival.  Recent  highlights  include  conducting  Totentanz  with  the 
BSO  and  the  Los  Angeles  Philharmonic,  and  a  tour  of  Schubert’s  Winterreise  with 
Ian  Bostridge  that  included  a  Boston  performance  at  New  England  Conservatory’s 
Jordan  Hall. 


Nuno  Coelho 


Portuguese  conductor  Nuno  Coelho  has  been  the  assistant  conductor  of  the  Nether¬ 
lands  Philharmonic  Orchestra  in  Amsterdam  for  the  past  two  seasons,  working  as 
well  with  Dutch  National  Opera.  He  won  the  Portuguese  Radio  Conducting 
Competition  in  2016  and  will  perform  with  several  orchestras  in  the  country. 

In  2016  he  was  a  Conducting  Fellow  at  the  Tanglewood  Music  Center,  return¬ 
ing  this  summer  as  recipient  of  the  Evelyn  and  Phil  Spitalny  Fellowship/ 
Maurice  Abravanel  Scholarship.  He  was  awarded  the  Neeme  Jarvi  Prize  at 
the  Gstaad  Menuhin  Festival  and  was  accepted  in  the  Dirigentenforum  of  the 
German  Musical  Council.  In  August  2017  he  will  be  one  of  three  finalists  in 
the  Nestle  and  Salzburg  Festival  Young  Conductors  Award  competition.  In 
opera  he  has  conducted  La  traviata,  Cavalleria  rusticana,  and  Seven  Deadly  Sins. 
He  has  studied  conducting  with  Johannes  Schlaefli  at  the  University  of  Arts 
in  Zurich  and  has  participated  in  master  classes  with  Bernard  Haitink,  Esa-Pekka 
Salonen,  and  Neeme  Jarvi.  As  a  violinist  he  has  collaborated  with  professional  orches¬ 
tras  in  Belgium  and  performed  throughout  Portugal  with  his  piano  trio. 


Vinay  Parameswaran 

Vinay  Parameswaran  begins  his  tenure  as  assistant  conductor  of  the  Cleveland 
Orchestra  and  as  music  director  of  the  Cleveland  Orchestra  Youth  Orchestra  in  the 
2017-18  season.  Mr.  Parameswaran  comes  to  Cleveland  following  three  seasons 
as  associate  conductor  of  the  Nashville  Symphony  from  2014  to  2017.  During 
the  2016-17  season,  Mr.  Parameswaran  made  his  guest  conducting  debuts  with 
the  Rochester  Philharmonic  and  Tucson  Symphony,  as  well  as  an  acclaimed 
subscription  debut  with  the  Nashville  Symphony.  Recent  engagements  have 
included  his  debuts  with  the  National  Symphony  Orchestra,  Milwaukee  Sym¬ 
phony,  Jacksonville  Symphony,  Eugene  Symphony,  Curtis  Opera  Theater, 
and  Vermont  Symphony  Orchestra.  A  native  of  the  San  Francisco  Bay  Area, 
Mr.  Parameswaran  holds  a  bachelor  of  arts  degree  in  music  and  political  sci¬ 
ence  from  Brown  University,  where  he  graduated  with  honors.  At  Brown,  he 
began  his  conducting  studies  with  Paul  Phillips.  He  also  holds  a  diploma  from  the 
Curtis  Institute  of  Music,  where  he  studied  with  Otto-Werner  Mueller. 
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Violin 

Actiirities  of  the  Violin  Section  are  sponsored 
by  the  Miriam  H.  and  Sidney  Stoneman 
Fellowship  Fund 

David  Bernat,  Iowa  City,  IA 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship  /Harry  and  Marion  Dubbs  Fellowship 
Erin  Burkholder,  New  Denver,  BC,  Canada 
Herzog-Simon  Friendship  Fellowship 
Edmund  Chung,  Vancouver,  BC,  Canada 
Max  Winder  Memorial  Fellowship 
Cameron  Daly,  Westlake  Village,  CA 
Frelinghuysen  Foundation  Fellowship 
Shannon  Fitzhenry,  Charleston,  SC 
Robert  Baum  and  Elana  Carroll  Fellowship/ 

Dr.  Raymond  and  Hannah  H.  Schneider  Fellowship 
Jordan  Hendy,  Berkeley  Heights,  NJ 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Paul  Kim,  Bellevue,  WA 
Helene  R.  and  Norman  L.  Cahners  Fellowship/ 
Philip  and  Bernice  Krupp  Fellowship 
Jacqueline  Kitzmiller,  Cincinnati,  OH 
Leo  L.  Beranek  Fellowship /John  F.  Cogan,  Jr.  and 
Mary  L.  Comille  Fellowship 

Haeju  (Lidia)  Lee,  Vancouver,  BC,  Canada 
Daphne  Brooks  Prout  Fellowship 
Haeni  Lee,  Seoul,  South  Korea 
Donald  Law  Fellowship 
Ji-Yeon  Lee,  Boston,  MA 
Messinger  Family  Fellowship 
Lara  Lewison,  Mukilteo,  WA 

Gerald  Gelbloom  Memorial  Fellowship/The  Schnesel 
Family  Fellowship 
Chi  Li,  Taiwan 

Arlene  and  Donald  Shapiro  Fellowship 
Shengnan  Li,  Tianjin,  China 
Dorothy  and  Charlie  Jenkins  Fellowship 
Peiming  Lin,  Troy,  MI 
Frederic  and  Juliette  Brandi  Fellowship 
Emerson  Millar,  Ithaca,  NY 
Lucy  Lowell  Fellowship/Red  Lion  Inn  Fellowship 
Emma  Powell,  Ann  Arbor,  MI 
Leslie  and  Stephen  Jerome  Fellowship 
Jacob  Schafer,  Nashville,  TN 
The  Berz.  Family  Fellowship 


Any  Semes,  Broomall,  PA 
George  and  Roberta  Berry  Fellowship 
Fangming  Shen,  Wuhan,  Hubei,  China 
A  nn  and  Gordon  Getty  Foundation  Fellowship 
Emily  Switzer,  Denver,  CO 
Carol  and  George  Jacobstein  Fellowship 
Agnes  Tse,  Hong  Kong,  China 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Heewon  Uhm,  Guri,  Gyeonggido,  South 
Korea 

Morris  A.  Schapiro  Fellowship 
Eliza  Wong,  Huntington  Station,  NY 
Ruth  S.  Morse  Fellowship 

Weiqiao  Wu,  Shenyang,  Liaoning,  China 
Carolyn  and  George  R.  Rowland  Fellowship  in  honor 
of  Reverend  Eleanor  J.  Panasevich 
Han  Xie,  Yueyang,  Hunan,  China 
Bill  and  Barbara  Leith  Fellowship 
Aexander  “Sasha”  Yakub,  Amherst,  MA 
Edward  S.  Brackett,  Jr.  Fellowship 

Viola 

Celia  Daggy,  Los  Angeles,  CA 
Northern  California  Fellowship 
Charles  Galante,  Northport,  NY 
Juliet  Esselbom  Geier  Memorial  Fellowship 
Ye  Jin  Goo,  Mississauga,  ON,  Canada 
Lia  and  William  Poorvu  Fellowship 
Rachel  Halvorson,  San  Antonio,  TX 
Claire  and  Millard  Pryor  Fellowship 
Jebat  Kee,  Kuala  Lumpur,  Malaysia 
William  F.  and  Juliana  W.  Thompson  Fellowship 
Jeremy  Kienbaum,  Madison,  WI 
Michael  and  Sally  Gordon  Fellowship 
Hannah  Martineau,  Salt  Lake  City,  UT 
Penny  and  Claudio  Pincus  Fellowship 
Patrick  Miller,  Herndon,  VA 
Haskell  and  Ina  Gordon  Fellowship 
Johanna  Nowik,  North  Plainfield,  NJ 
Edward  I.  and  Carole  J.  Rudman  Fellowship 
Samuel  Pedersen,  Aurora,  IL 
Steve  and  Nan  Kay  Fellowship 
Meagan  Turner,  Toronto,  ON,  Canada 
The  Edward  Handelman  Fund  Fellowship/ 
Anonymous  Fellowship 
Leonardo  Vasquez,  Lima,  Peru 
Saville  Ryan  and  Omar  Del  Carlo  Fellowship 


TMC  Class  Sponsors: 

The  Clowes  Fund  •  Harold  G.  Colt,  Jr.  Memorial  Fellowship  Fund  • 
Margaret  Lee  Crofts  Fellowship  Fund  •  Charles  E.  Culpeper  Foundation  • 
Fernand  Gillet  Memorial  Fellowship  Fund  •  Marie  Gillet  Fellowship  Fund  • 
Cora  and  Ted  Ginsberg  •  C.D.  Jackson  Fellowship  Fund  • 

Stephanie  Morris  Marryott  &  Franklin  J.  Marryott  Fellowship  Fund  • 

Merrill  Lynch  Foundation  •  The  Theodore  Edson  Parker  Foundation  • 
Wilhelmina  C.  Sandwen  Memorial  Fellowship  Fund  •  Surdna  Foundation 
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Lin  Wang,  Beijing,  China 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Kyuwon  Karis  Yoo,  Gyeonggi-do,  South 
Korea 

Caroline  Grosvenor  Congdon  Memorial  Fellowship 

Cello 

Chava  Appiah,  West  Bloomfield,  MI 

TUP  Fellowship  in  memory  of  Jim  Gerou 
Elena  Ariza,  Cupertino,  CA 
Luke  B.  Hancock  Foundation  Fellowship 
Lucas  Button,  Syracuse,  NY 
Andrea  and  Kenan  Sahin  Fellowship  /Straus  Family 
Fellowship 

Audrey  Chen,  Redmond,  WA 

Valerie  and  Allen  Hyman  Family  Fellowship 
Mari  Coetzee,  Potchefstroom,  South  Africa 
8c  Calgary,  AB,  Canada 
Stephen  and  Dorothy  Weber  Fellowship 
Matthew  Gustafson,  Long  Beach,  CA 
Mr.  and  Mrs.  Jay  Marks  Fellowship 
Andrew  Laven,  Wayland,  MA 
Bay  Bank/BankBoston  Fellowship 
Sonia  Mantell,  Orland  Park,  IL 
Fitzpatrick  Family  Fellowship /Sagner  Family 
Fellowship 

David  Olson,  Storrs,  CT 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Danny  Poceta,  San  Diego,  CA 
James  and  Caroline  Taylor  Fellowship 
Fanny  Spangaro,  Athis-Mons,  France 
Florence  Gould  Foundation  Fellowship 
Nathaniel  Taylor,  Manila,  Philippines 
Lost  &  Foundation  Fellowship 
Zi  Wang,  Nanjing,  Jiangsu,  China 
Susan  B.  Kaplan  Fellowship 
Xiaolai  Zhou,  Lanzhou,  China 
Starr  Foundation  Fellowship 

Double  Bass 

Activities  of  the  Double  Bass  Section  are 
sponsored  by  June  Wu 

Douglas  Aliano,  Old  Westbury,  NY 
Leaves  of  Grass  Fellowship 
Alexander  Bickard,  Long  Island,  NY 

Amo  and  Maria  Maris  Student  Memorial  Fellowship 
Christian  Gray,  Winston-Salem,  NC 
Jan  Brett  and  Joe  Heame  Fellowship 
Nicholas  Myers,  Cadillac,  MI 
Jonathan  and  Ronnie  Halpem  Fellowship 
Charles  Paul,  Detroit,  MI 
George  and  Ginger  Elvin  Fellowship 
Nash  Tomey,  Wynnewood,  PA 
BSO  Members  ’  Association  Fellowship 


Peter  Walsh,  Dallas,  TX 

Linda  J.L.  Becker  Fellowship 

Flute 

Susan  Kang,  Los  Angeles,  CA 
Lola  and  Edwin  Jaffe  Fellowship 
Elizabeth  Lu,  Manalapan,  NJ 

Casty  Family  Fellowship/ Dr.  Lewis  R.  and  Florence 
W.  Lawrence  Tanglewood  Fellowship 
Mira  Magrill,  Edmond,  OK 
Suzanne  and  Burt  Rubin  Fellowship 
Shannon  Vandzura,  Minotola,  NJ 
Jane  W.  Bancroft  Fellowship 

Oboe 

Liam  Boisset,  San  Francisco,  CA 
Ushers /Programmers  Instrumental  Fellowship, 
in  honor  of  Bob  Rosenblatt 
Gretchen  Myers,  Columbus,  OH 
Margery  and  Lewis  Steinberg  Fellowship 
Kristin  Perry,  Avon,  IN 

Pokross/Curhan/Wasserman  Fellowship 

Jessica  Warren,  Raleigh,  NC 

Miriam  Ann  Kenner  Memorial  Scholarship/ 
Augustus  Thorndike  Fellowship 

Clarinet 

Erin  Fung,  Windsor,  ON,  Canada 

Samuel  Rapaporte,  Jr.  Family  Foundation  Fellowship 
Matthew  Griffith,  Sheboygan,  WI 
Edwin  and  Elaine  London  Family  Fellowship 
Taylor  Marino,  Kannapolis,  NC 

Sydelle  and  Lee  Blatt  Fellowship /Momingstar  Family 
Fellowship 

Cristina  Mateo  Saez,  Almeria,  Andalucia, 
Spain 

Carol  B.  Grossman  Fellowship 

Bass  Clarinet 

Amanda  Witt,  Houston,  TX 

Edward  G.  Shufro  Fund  Fellowship 

Bassoon 

Actimties  of  the  Bassoon  Section  are  sponsored 
by  Scott  and  Ellen  Hand 

Alexander  Davis,  Batavia,  NY 

Denis  and  Diana  Osgood  Tottenham  Fellowship 
Luke  Fieweger,  Chicago,  IL 
Robert  G.  McClellan,  Jr.  &  IBM  Matching  Grants 
Fellowship 

Joseph  Merchant,  Pittsburgh,  PA 
John  and  Elizabeth  Loder  Fellowship 
Maggie  O’Leary,  Claremont,  CA 
Dorothy  and  Montgomery  Crane  Scholarship /Sherman 
Walt  Memorial  Fellowship 


TMC  Class  Co-Sponsors: 

Marion  Callanan  Memorial  Fellowship  Fund  •  Ranny  Cooper  and  David  Smith 
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Steve  Rosenthal 


Horn 

Harry  Chiu  Chin-pong,  Hong  Kong,  China 
Darling  Family  Fellowship 
Josh  Cote,  Winnebago,  IL 
Dr.  John  Knowles  Fellowship 
Devin  Gossett,  Hillsboro,  OH 

William  Randolph  Hearst  Foundation  Fellowship 
Scott  Leger,  The  Woodlands,  TX 
Stephen  and  Persis  Morris  Fellowship /Edward  G. 
Shufro  Fund  Fellowship 
Russell  Rybicki,  Austin,  TX 
Bonnie  and  Terry  Burman  Fellowship 
Joshua  Thompson,  Spring,  TX 

Kingsbury  Road  Charitable  Foundation  Fellowship 

Trumpet 

Elmer  Churampi,  Lima,  Peru 

Omar  Del  Carlo  Fellowship 

Anthony  Limoncelli,  New  Hyde  Park,  NY 
William  E.  Crofut  Family  Scholarship /TMC  Fellowship 
Rebecca  Oliverio,  Beltsville,  MD 
Andre  M.  Come  Memorial  Fellowship 
Aaron  Schuman,  Kenmore,  NY 
Harry  and  Mildred  Remis  Fellowship 
Paul  Torrisi,  The  Woodlands,  TX 
Armando  A.  Ghitalla  Fellowship 

Tenor  Trombone 

Activities  of  the  Trombone  Section  are 
sponsored  by  Ronald  and  Karen  Rettner 

Robert  Blumstein,  Northbrook,  IL 

Arthur  and  Barbara  Kravitz  Fellowship  /Mr.  and 
Mrs.  Daniel  Pierce  Fellowship 
Adam  Hanna,  Durant,  OK 

Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/ 

Foretta  and  Michael  Kahn  Foundation  Fellowship 
Kelton  Koch,  Lake  Jackson,  TX 
KMD  Foundation  Fellowship 

Bass  Trombone 

Cameron  Owen,  Helena,  AL 

BSAV/ Carrie  L.  Peace  Fellowship 


Tuba 

Conrad  Shaw,  Brentwood,  TN 

Stanley  Chappie  Fellowship 

Harp 

Helen  Gerhold,  Lansdale,  PA 
John  and  Susanne  Grandin  Fellowship 
Charles  Overton,  Glen  Allen,  VA 
Robert  and  Louise  Kleinberg  Fellowship 

Percussion 

Michael  Daley,  Mansfield,  MA 
Ethel  Barber  Eno  Scholarship /Avedis  Zildjian 
Fellowship,  in  honor  of  Vic  Firth 
Tyler  Flynt,  Hamburg,  NY 
Dr.  Stuart  H.  Brager  Memorial  Fellowship /Raymond 
Friedman  Memorial  Fellowship 
Will  McVay,  Winston-Salem,  NC 

Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 
Charlie  Rosmarin,  Milton,  MA 
Alfred  E.  Chase  Fellowship 
Nick  Sakakeeny,  Oberlin,  OH 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship /TMC 
Fellowship 

Marcelina  Suchocka,  Bialystok,  Poland 

Jerome  Zipkin  Fellowship 

Instrumental  Piano 

Nathan  Ben-Yehuda,  Los  Angeles,  CA 
Paul  Jacobs  Memorial  Fellowship 
Leon  Bernsdorf,  Hamburg,  Germany 
Leonard  Bernstein  Fellowship 
Elizabeth  Dorman,  San  Francisco,  CA 
A  dele  and  John  Gray  Memorial  Fellowship/ 

R  Amory  Thorndike  Fellowship 
Michael  James  Smith,  Davis,  CA 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 

Vocal  Piano 

Sichen  Ma,  Zhengzhou,  Henan,  China 

Felicia  Montealegre  Bernstein  Fellowship /Nat  Cole 
Memorial  Fellowship 

Joshua  Marzan,  Virginia  Beach,  VA 

Peggy  Rockefeller  Memorial  Fellowship 
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Daniel  Overly,  Greenville,  SC 

Kathleen  Hall  Banks  Fellowship /Catherine  and  Paul 
Buttenwieser  Fellowship 
Adam  Rothenberg,  Syracuse,  NY 
Billy  Joel  Keyboard  Fellowship 
Marika  Yasuda,  Williamsburg,  VA 
Akiko  Shiraki  Dynner  Memorial  Fellowship 

Soprano 

Mary  Bonhag,  Lebanon,  NH 

Daniel  and  Shirlee  Cohen  Freed  Fellowship /Pearl  and 
Alvin  Schottenfeld  Fellowship 
Elaine  Daiber,  Milton,  MA 
Thelma  Fisher  Fellowship 
Fotina  Naumenko,  Rochester,  NY 
Andrall  and  Joanne  Pearson  Scholarship /Winkler/ 
Drezner  Fellowship 

Alexandra  Smither,  London,  ON,  Canada 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Paulina  Swierczek,  Mississauga,  ON,  Canada 
Eugene  Cook  Scholarship /Tisch  Foundation 
Scholarship 

Mezzo-Soprano 

Katherine  Beck,  Bennington,  VT 

Athena  and  James  Garivaltis  Fellowship 
Jazimina  MacNeil,  Lincoln,  MA 

Leah  Jansizian  Memorial  Scholarship /Bernice  and 
Lizbeth  Krupp  Fellowship 
Kelly  Newberry,  Simi  Valley,  CA 
Dr.  Richard  M.  Shiff  Fellowship 

Tenor 

Chance  Jonas-O’Toole,  Dallas,  TX 
Everett  and  Margery  Jassy  Fellowship /Cynthia  L. 
Spark  Scholarship 

Daniel  McGrew,  Orange,  CA 
Marillyn  Zacharis  Fellowship 
Christopher  Reames,  Raytown,  MO 
Richard  F.  Gold  Memorial  Scholarship /Kandell 
Family  Fellowship 

Baritone 

Dominik  Belavy,  Detroit,  MI 
Drs.  Eduardo  and  Lina  Plantilla  Fellowship 
Ryne  Cherry,  Niceville,  FL 
Eunice  Alberts  and  Adele  Alberts  Vocal  Studies 
Fellowship 

Bass-Baritone 

William  Socolof,  White  Plains,  NY 

Ushers/Programmers  Harry  Stedman  Vocal  Fellowship 

Bass 

Andrew  Munn,  State  College,  PA 
Mary  H.  Smith  Scholarship /TMC  Fellowship 

Conducting 

Activities  of  the  Conducting  Program  are 
sponsored  by  the  Seiji  Ozawa  Fellowship 

Nuno  Coelho,  Porto,  Portugal 
Maurice  Abravanel  Scholarship/ Evelyn  and  Phil 
Spitalny  Fellowship 


Vinav  Parameswaran,  Danville,  CA 
Edward  H.  and  Joyce  Linde  Fellowship 

Composition 

Theo  Chandler,  Hillsborough,  NC 
William  and  Mary  Greve  Foundation  John  J. 
Tommaney  Memorial  Fellowship 
Ninfea  Cruttwell-Reade,  London,  United 
Kingdom 

Merwin  Gejfen,  M.D.  and  Norman  Solomon,  M.D. 
Fellowship 

Binna  Kim,  Seoul,  South  Korea 
Elliott  Carter  Memorial  Composer  Fellowship 
Jihyun  Kim,  Seoul,  South  Korea 
Otto  Eckstein  Family  Fellowship 
Paul  Mortilla,  Ft.  Lauderdale,  FL 
Patricia  Plum  Wylde  Fellowship 
Alex  Taylor,  Auckland,  New  Zealand 
Leonard  Bernstein  Fellowship 

Library 

Claudia  Restrepo,  Risaralda,  Caldas, 
Colombia 

Judy  Gardiner  Fellowship 
Nhyta  Taguchi,  Chicago,  IL 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Miguel  Vasquez,  Panama  City,  Panama 
Marry  E.  Brosnan  Fellowship 

New  Fromm  Players 

Samantha  Bennett,  violin,  Ames,  IA 
Xiaofan  Liu,  violin,  Xi’an,  Shaanxi  Province, 
China 

Mary  Ferrillo,  viola,  Harvard,  MA 

Francesca  McNeeley,  cello,  Port-au-Prince,  Haiti 

George  Xiaoyuan  Fu,  piano,  Frederick,  MD 

The  New  Fromm  Players  is  an  ensemble  of 
musicians  drawn  from  recent  TMC  alumni 
who  have  distinguished  themselves  in  the 
performance  of  new  music.  These  artists 
will  concentrate  almost  exclusively  on  this 
literature,  performing  works  by  the  TMC 
Composition  Fellows  and  works  demanding 
lengthy  and  intensive  preparation  during 
the  Festival  of  Contemporary  Music.  The  New 
Fromm  Players  ensemble  has  been  funded  by 
a  generous  grant  from  the  Fromm  Music 
Foundation. 

Conducting  Seminar  (August  15-20,  2017) 

Patrick  Hahn 

Jacob  Joyce 

James  Kahane 

Gemma  New 

Teddy  Poll 

Joel  Sandelson 

The  Conducting  Workshop  Program  is  spon¬ 
sored  by  the  Claudia  and  Steven  Perles  Family 
Foundation. 
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Grosvenor 


Aimard 


When  Tanglewood  ends,  we  begin 
17  weekend  concerts  at  3pm. 

Only  1  hour  from  Lenox. 


UNION 


Schenectady  •  unioncollegeconcerts.org 


518-388-6080 


2017 

Tanglewood 


Wednesday,  July  26,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


takAcs  QUARTET 
EDWARD  DUSINBERRE,  violin 
KAROLY  SCHRANZ,  violin 
GERALDINE  WALTHER,  viola 
ANDRAS  FEJER,  cello 

GARRICK  OHLSSON,  piano 


/ 


HAYDN  String  Quartet  No.  27  in  D,  Opus  20,  No.  4 

Allegro  di  molto 
Un  poco  adagio  e  affettuoso 
Menuetto:  Allegretto  ala  zingara 
Presto  e  scherzando 

BEETHOVEN  String  Quartet  No.  13  in  B-flat,  Opus  130 

Adagio  ma  non  troppo — Allegro 
Presto 

Andante  con  moto,  ma  non  troppo 
Alla  danza  tedesca:  Allegro  assai 
Cavatina:  Adagio  molto  espressivo 
Finale:  Allegro 


(Intermission) 


ELGAR  Piano  Quintet  in  A  minor.  Opus  84 

Moderato 

Adagio 

Andante — Allegro 


This  evening's  concert  is  supported  by  a  generous  gift  from  an  anonymous  donor. 


American  pianist  Garrick  Ohlsson  is  Tanglewood's  2017  Koussevitzky  Artist.  Since  his  BSO 
debut  at  Tanglewood  in  1971,  Mr.  Ohlsson  has  been  reengaged  repeatedly  with  the  BSO  at 
both  Symphony  Hall  and  Tanglewood,  also  appearing  at  Tanglewood  with  the  Tanglewood 
Music  Center  Orchestra  and  in  numerous  Ozawa  Hall  recitals. 


^  Steinway  &  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  TransportaUon. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment 
during  the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of 
any  kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperadon 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists,  is 
prohibited  during  performances  in  the  Koussevitzky  Music  Shed  and  Seiji  Ozawa  Hall. 
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SET  YOURSELF 


Download  on  the 

H  AppStore 


Download  the  free  app  now! 


with  Boston's  only  24/7 
classical  music  station 


99-5 

Classical  Radio  Boston 

A  service  of  WGBH 


AN  AWARD  WINNING 
PERFORMANCE 

Recognized  as  one  of  the  Top  Ten  New 
Hotels  in  America  by  Architectural  Digest. 
Honored  in  the  Outstanding  Service  Category 
of  the  2017  TripAdvisor  Travelers'  Choice 
Awards  in  Hotels.  Recipient  of  the  Tsongas 
Award  for  historic  preservation. 

Now  that’s  a  performance. 

HOTEL  ON  NORTH 

297  north  street,  pittsfield  413  358  4741  hotelonnorth.com 


UNICORN  •  COLON  tAl  FITZPATRICK 

DCDI/CUIDC  BerkshireTheatrej 
DCKIxOniKC  (413)997-4444 

=THEATRE  GROUP=  '  ' 

Children  of  a 
Lesser  God 

June  22-July  22 


The  Fitzpatrick  Main  Stage 


The  Colonial  Theatre  The  Fitzpatrick  Main  Stage 

1 1 1  South  Street.  Pittsfield  83  East  Main  Street.  Stockbridgc 
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NOTES  ON  THE  PROGRAM 


Goethe,  a  discerning  contemporary  of  FRANZ  JOSEPH  HAYDN  (1732-1809), 
likened  the  string  quartet  to  “four  rational  people  conversing.”  Indeed,  it  was 
Haydn’s  medium  for  civilized  debate  throughout  his  life.  The  string  quartet  was 
his  laboratory  for  the  development  of  new  compositional  techniques,  and  the  68 
entries  of  his  rich  contribution  to  the  genre  provide  a  cross-section  of  his  constantly 
evolving  style  and  meticulous  craftsmanship.  In  Haydn’s  hands,  the  glib, 
melody-driven  divertimento  gradually  developed  into  something  almost 
unrecognizable:  chromatic,  complex,  dense,  and  as  profound  as  a  symphony 
or  oratorio. 

Haydn  wrote  the  set  of  six  Opus  20  quartets  in  1772,  a  decade  into  his  tenure 
at  the  Esterhazy  court  in  the  employment  of  music-loving  Prince  Nikolaus. 
Though  his  official  assignments  as  Kapellmeister  during  this  period  consist¬ 
ed  of  operatic  works  suitable  as  grand  entertainment  for  a  cultured  court, 
Haydn  produced  not  only  the  Opus  20  quartets  but  two  previous  sets  in 
quick  succession.  Since  the  Esterhazys  did  not  hold  regular  string  quartet 
performances,  these  works  were  outside  the  call  of  duty:  possibly  written  for  Vien¬ 
nese  audiences,  possibly  for  Haydn’s  own  compositional  growth  and  performance 
enjoyment.  Opus  20  garnered  the  nickname  “Sun  Quartets”  after  the  image  of  a 
rising  sun  emblazoned  on  the  cover  of  one  of  the  first  editions,  and  this  metaphor 
proved  apt  both  for  the  sparkling  nature  of  the  works  and  the  growing  originality 
of  their  construction. 

Compositional  development  and  intricate  craftsmanship  do  not  necessarily  exclude 
emotion  and  quirkiness,  and  the  “Sun  Quartets”  also  became  associated,  after  the 
fact,  with  a  compositional  movement  called  Sturm  und  Drang  (“Storm  and  Stress”), 
which  stressed  dramatic  emotional  expression.  Sturm  und  Drang  might  seem  to  be 
the  antithesis  of  rational  conversation  (and  was  in  fact  a  reaction  to  the  sometimes 
obsessive  control  of  classicism),  yet  Haydn  merges  these  two  aspects  of  art  seamlessly. 

In  its  original  form,  the  Quartet  No.  13  in  B-flat  of  LUDWIG  VAN  BEETHOVEN 
(1770-1827)  stood  alongside  his  Eroica  and  Ninth  symphonies  and  his  Hammerklavier 
Sonata  in  a  special  category  of  outsized  works,  each  of  which  climaxed  in  a  huge 
finale  constructed  very  like  a  self-contained  multi-movement  score  (a  “symphony 
within  a  symphony”  or  “quartet  within  a  quartet,”  so  to  speak).  Begun  around  June 
of  1825,  the  B-flat  quartet  went  to  the  publishers  on  January  9,  1826  as  a 
six-movement  piece  lasting  some  three-quarters  of  an  hour  and  concluding 
with  a  dauntingly  acerbic  sixteen-and-a-half-minute  fugal  finale.  Listeners 
found  the  piece  bewildering  and  exhausting  at  its  first  performance  on 
March  21.  Beethoven’s  friends  complained  that  the  fugue  was  impossible 
to  absorb  after  the  complexities  of  the  earlier  movements,  and  urged  him 
to  provide  the  quartet  with  a  more  accessible  finale,  splitting  off  the  fugue 
as  a  separate  piece.  In  fact,  Beethoven  was  then  already  planning  to  offer  a 
piano  arrangement  of  the  fugue  as  an  independent  work.  Two  final  quartets 
(Opus  131  and  Opus  135)  occupied  him  between  spring  and  autumn,  but 
in  September  he  began  a  new  finale  for  the  B-flat  work  (a  rondo  less  than 
half  the  size  of  the  fugue),  sending  it  to  the  publisher  on  November  22 — his  last 
completed  compositional  project.  Although  the  original  version  had  already  been 
engraved  as  Beethoven’s  Opus  130,  it  proved  a  simple  matter  to  replace  the  finale 
and  issue  the  fugue  independently  (as  Grosse Fuge,  Opus  133).  The  rondo  is  unargu- 
ably  both  superb  in  itself  and  satisfying  as  a  finale  to  the  quartet;  and  music  lovers 
thus  enjoy  the  fortunate  dual  opportunity  of  having  the  piece  in  both  versions  (the 
rondo  finale  is  heard  tonight). 
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YOURS 


L HEIRS 


Get  a  deeper  understanding 
of  the  issues  that  matter  most. 

GET  PERSPECTIVE 

news.wgbh.org 


89-7CSP 


Boston's  Local  NPR 


Berkshiremuseum 


GUITAR 


THE  INSTRUMENT  THAT 

ROCKED  THE  WORLD 

m^ao-SeftmU^aon 


39  South  Street,  Pittsfield,  MA 
413.443.7171  berkshiremuseum.org 


HAMMERTOWN 


GREAT  BARRINGTON  •  PINE  PLAINS  •  RHINEBECK 


A  LIFESTYLE  MARKETPLACE 


hammertown.com 
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Beethoven’s  last  quartets  fully  deserve  their  reputation  as  freewheeling,  avant-garde 
works  in  which  his  most  profound  intellection  leads  him  into  new  emotional  and 
spiritual  worlds.  His  propensity  for  scherzo  grotesques  informs  long  stretches  of 
the  Quartet  in  B-flat  (and,  for  that  matter,  the  GrosseFuge).  The  initial  movement’s 
first  subject  presents  two  bizarrely  contrasted  elements:  a  slow  meditation  and  a 
flutter-harried  would-be  march  that  later  shows  a  tendency  to  fall  out  of  step  and 
drop  into  musing.  Quite  remarkably,  a  new  (and  glorious)  melody  dominates  the 
development.  An  ultra-compressed  first  scherzo  vents  whispered  obsessions,  riotous¬ 
ly  interrupted  by  a  manic  central  moto  perpetuo  for  violin.  A  kind  of  slow  movement 
follows,  in  which  some  of  Beethoven’s  most  tender  melody  unfolds  in  equipoise  with 
teasing  staccato  commentaries.  Far  more  uncomplicated  is  the  pristine  innocence  of 
the  ensuing  Alla  tedesca  (“in  German  style”)  dance  movement.  For  many  listeners, 
the  quartet’s  expressive  high  point  is  the  Cavatina  slow  movement,  where  hushed 
contemplation  at  once  otherworldly  and  humanitarian  yields  to  a  more  extroverted 
central  violin  plaint.  Deep  humor  wears  a  puckish  face  in  Beethoven’s  rondo  finale, 
with  a  flowing,  chorale-like  “peace  at  last”  second-subject  melody  lending  gravitas  to 
the  scampering  main-theme  dance. 

EDWARD  ELGAR  (1857-1934)  was  the  foremost  British  composer  of  Romanticism’s 
twilight  years,  a  time  when  the  element  of  nostalgia,  long  a  key  to  Romantic  sensi¬ 
bility,  was  thrown  into  even  greater  relief  by  the  encroachment  of  modernism.  The 
beauty  and  richness  of  Elgar’s  music  conjures  an  enduring  English  mythology:  cool 
woods,  country  hamlets,  an  orderly  way  of  life  guided  by  tradition. 


Born  into  a  modest  situation  in  the  country  hamlet  of  Broadheath,  near  Worcester, 
Elgar  had  an  ambivalent  relationship  with  order  and  tradition.  He  was  never  able 
to  shake  his  outsider’s  status  amid  London’s  rigidly  class-oriented  social 
scene,  despite  achieving  every  indicator  of  success:  a  devoted  wife  and  artis¬ 
tic  partner,  honorary  doctorates  from  Cambridge  and  Oxford  and  Yale, 
and,  in  1904,  both  a  knighthood  and  a  three-day  Elgar  Festival  at  the  Royal 
Opera  House,  Covent  Garden  (a  first  for  a  living  composer).  He  remained, 
he  felt,  a  shopkeeper’s  son  among  aristocrats,  a  Catholic  among  Protestants, 
and  a  do-it-yourself  learner  among  academics,  developing  a  musical  style 
that  served  as  a  fractured  mirror  reflecting  hidden  depths — a  technique 
he- employed  overtly  in  the  breakthrough  Enigma  Variations  for  orchestra 
(1898-99).  Ambiguous  passions  give  the  listener  free  reign  to  project,  a 
valuable  characteristic  that  contributed  in  no  small  part  to  the  widespread 
popularity  of  his  music. 


Elgar  wrote  the  Piano  Quintet  during  the  summer  of  1918,  while  in  retreat  from 
the  troubles  of  the  wider,  war-torn  world,  in  the  idyllic  groves  of  rural  Sussex,  a 
landscape  that  included  a  copse  of  gnarled  trees  said  to  be  inhabited  by  the  spirits 
of  evil  monks.  Appropriately,  the  quintet  channels  an  evocative  mix  of  pastoral 
and  sinister,  especially  in  the  moody  and  far-flung  first  movement,  which  unfolds 
episodically  and  reveals  a  grand,  dramatic  vision.  Recurring  passages  and  motives 
include  the  creeping,  fragmented  melody  of  the  opening;  a  yearning  string  inter¬ 
lude  with  a  Wagnerian  sigh  in  the  cello;  a  brusque,  martial  6/8;  a  lilting,  seductive 
dance,  and  a  soaring  wash  of  impressionist  harmonies  in  the  strings  over  a  rippling 
piano  motive.  In  the  middle  of  the  movement,  a  fugal  section  leads  to  a  booming 
climax. 


The  viola  opens  the  Adagio  second  movement  with  a  lyrical  melody.  Unity  prevails 
despite  tangled  flourishes,  murky  diminished  harmonies,  and  rhythmic  bluster — a 
testament  to  struggles  nobly  overcome.  The  return  of  the  Wagnerian  cello  motive 
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from  the  first  movement  heralds  the  beginning  of  the  third,  whose  main  theme 
appears  in  a  headstrong  waltz.  The  full  extent  of  the  ensemble’s  power  blossoms 
in  the  orchestral  sound  of  unison  strings  and  virtuosic  cascades  from  the  piano,  a 
rich  palette  which  retreats  for  moments  of  individual  rhapsodizing.  Later  on,  the 
impressionist  episode  from  the  first  movement  returns  as  well,  then  a  slow  version 
of  the  sultry  dance — moments  of  nostalgia  that  shimmer  like  mirages. 

Notes  by  ZOE  KEMMERLING  (Haydn,  Elgar) 
and  BENJAMIN  FOLKMAN  (Beethoven) 

Zoe  Kemmerling  is  a  Boston-based  violist,  Baroque  violinist,  and  writer  who  was  the  2012 
Publications  Fellow  at  the  Tanglewood  Music  Center. 

Benjamin  Folkman  is  an  annotator  and  lecturer  on  music  as  well  as  president  of  the 
Tcherepnin  Society  and  author-editor  of  Alexander  Tcherepnin:  A  Compendium. 


Guest  Artists 


Takacs  Quartet 

Now  in  its  forty-second  season,  the  Takacs  Quartet — Edward  Dusinberre,  violin; 
Karoly  Schranz,  violin;  Geraldine  Walther,  viola;  Andras  Fejer,  cello — is  renowned 

for  the  vitality  of  its  interpretations. 
LJMWWifeigMlt T In  May  2014  the  Takacs  became  the 

first  string  quartet  to  win  the  Wigmore 
Hall  Medal,  which  recognizes  major 
international  artists  who  have  a  strong 
association  with  the  London  hall. 
Appointed  in  2012  as  the  first-ever 
Associate  Artists  at  Wigmore,  the 
ensemble  presents  six  concerts  every 
season  there.  Other  2016-17  engage¬ 
ments  take  them  to  Florence,  Milan,  Geneva,  Amsterdam,  Paris,  Singapore,  Japan, 
Hong  Kong,  New  Zealand,  and  Australia.  A  recent  tour  to  South  America  included 
concerts  in  Chile  and  Brazil.  Based  in  Boulder  at  the  University  of  Colorado,  the 
Takacs  Quartet  performs  ninety  concerts  a  year  worldwide.  Prior  to  complete  six- 
concert  Beethoven  quartet  cycles  in  Wigmore  Hall,  at  Princeton,  the  University  of 
Michigan,  and  at  UC  Berkeley,  first  violinist  Edward  Dusinberre’s  book  Beethoven  for 
a  Later  Age:  The  Journey  of  a  String  Quartet  was  published  in  the  UK  by  Faber  &  Faber 
and  in  North  America  by  the  University  of  Chicago  Press.  The  Takacs  Quartet  per¬ 
formed  Philip  Roth’s  “Everyman”  program  (conceived  in  close  collaboration  with 
the  author)  with  Meryl  Streep  at  Princeton  in  2014,  and  again  with  her  at  Toronto’s 
Royal  Conservatory  of  Music  in  2015.  Known  for  such  innovative  programming,  the 
ensemble  first  performed  “Everyman”  at  Carnegie  Hall  in  2007  with  Philip  Seymour 
Hoffman.  They  have  toured  with  the  poet  Robert  Pinsky,  collaborate  regularly  with 
the  Hungarian  Folk  group  Muzsikas,  and  in  2010  collaborated  with  the  Colorado 
Shakespeare  Festival  and  David  Lawrence  Morse  on  a  drama  project  exploring  the 
composition  of  Beethoven’s  last  quartets.  The  Takacs  Quartet’s  releases  on  Hyperion 
Records  include  string  quartets  by  Haydn,  Schubert,  Janacek,  Smetana,  Debussy,  and 
Britten,  as  well  as  piano  quintets  by  Franck  and  Shostakovich  (with  Marc-Andre 
Hamelin)  and  string  quintets  by  Brahms  (with  violist  Lawrence  Power).  Future  Hype¬ 
rion  releases  include  a  Dvorak  disc  with  Lawrence  Power,  Dohnanyi’s  piano  quintets 
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with  Marc-Andre  Hamelin,  and  piano  quintets  by  Elgar  and  Amy  Beach  with  Gar¬ 
rick  Ohlsson.  The  members  of  the  Takacs  Quartet  are  Christoffersen  Faculty  Fellows 
at  the  University  of  Colorado  Boulder  and  play  on  instruments  generously  loaned 
to  them  by  the  Shwayder  Foundation.  The  Takacs  Quartet  was  formed  in  1975  at 
the  Franz  Liszt  Academy  in  Budapest  by  Gabor  Takacs-Nagy,  Karoly  Schranz,  Gabor 
Ormai,  and  Andras  Fejer,  while  all  four  were  students.  Violinist  Edward  Dusinberre 
joined  the  ensemble  in  1993  and  violist  Roger  Tapping  in  1995.  Violist  Geraldine 
Walther  replaced  Mr.  Tapping  in  2005.  In  2001  the  Takacs  Quartet  was  awarded  the 
Order  of  Merit  of  the  Knight’s  Cross  of  the  Republic  of  Hungary.  In  March  2011  each 
member  was  awarded  the  Order  of  Merit  Commander’s  Cross  by  the  President  of  the 
Republic  of  Hungary. 


Garrick  Ohlsson 


This  summer,  pianist  Garrick  Ohlsson  is  the  2017  Koussevitzky  Artist  at  Tanglewood, 
where  he  is  featured  in  five  concerts,  also  including  appearances  with  the  Boston 
Symphony  Orchestra  and  the  Tanglewood  Music  Center  Orchestra,  and  a 
recital  program  of  Schubert  and  Scriabin  as  part  of  the  “Schubert’s  Summer 
Journey”  series  in  Ozawa  Hall.  Since  his  triumph  as  winner  of  the  1970  Chopin 
International  Piano  Competition,  Mr.  Ohlsson  has  established  himself  world¬ 
wide  for  both  his  interpretive  and  technical  skills.  Though  long  regarded  as 
one  of  the  world’s  leading  exponents  of  the  music  of  Frederic  Chopin,  he  com¬ 
mands  an  enormous  repertoire  that  ranges  over  the  entire  piano  literature. 

A  student  of  the  late  Claudio  Arrau,  Mr.  Ohlsson  is  particularly  noted  for  his 
masterly  performances  of  the  works  of  Mozart,  Beethoven,  and  Schubert,  as 
well  as  the  Romantic  repertoire.  During  the  2016-17  season  that  vast  repertoire 
was  sampled  in  concertos  ranging  from  Rachmaninoff’s  popular  Third  and  rarely 
performed  Fourth,  to  Brahms  nos.  1  and  2,  Beethoven,  Mozart,  Grieg,  and  Copland 
in  cities  including  Philadelphia,  Atlanta,  Detroit,  Dallas,  Miami,  Toronto,  Vancouver, 
San  Francisco,  Liverpool,  and  Madrid,  ending  with  a  spring  U.S.  West  Coast  tour  with 
the  St.  Petersburg  Philharmonic  conducted  by  Yuri  Temirkanov.  Recital  appearances 
took  him  to  Walt  Disney  Concert  Hall  in  Los  Angeles,  as  well  as  to  New  York,  New 
Orleans,  Hawaii,  and  Prague.  Mr.  Ohlsson  can  be  heard  on  the  Arabesque,  RCA  Vic¬ 
tor  Red  Seal,  Angel,  BMG,  Delos,  Hanssler,  Nonesuch,  Telarc,  Hyperion,  and  Virgin 
Classics  labels.  His  ten-disc  set  of  the  complete  Beethoven  sonatas  (Bridge  Records) 
has  garnered  critical  acclaim,  as  well  as  a  Grammy  award  for  volume  three.  A  native 
of  White  Plains,  N.Y.,  Garrick  Ohlsson  began  his  piano  studies  at  age  eight,  at  the 
Westchester  Conservatory  of  Music;  at  thirteen  he  entered  thejuilliard  School  in 
New  York.  Although  he  won  first  prizes  at  the  1966  Busoni  Competition  in  Italy  and 
the  1968  Montreal  Piano  Competition,  it  was  his  1970  triumph  at  the  International 
Chopin  Competition  in  Warsaw,  where  he  won  the  Gold  Medal  (he  remains  the  single 
American  to  have  done  so),  that  brought  him  worldwide  recognition  as  one  of  the 
finest  pianists  of  his  generation. 
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2017 

Tanglewood 

SEIJI  OZAWA  HALL 

Thursday,  July  27,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 
PIERRE-LAURENT  AIMARD,  piano 


In  the  half-hour  prior  to  Pierre-Laurent  Aimard’s  recital  this  evening,  recordings  of 
four  birdsong-based  pieces  by  the  Australian  composer  David  Lumsdaine  will  be  played 
in  Ozawa  Hall.  Information  on  these  pieces  is  being  distributed  separately. 


"Birds  in  Music" 


DAQUIN  From  "Pieces  de  clavecin" 

Le  Coucou  (The  cuckoo) 
L’Hirondelle  (The  swallow) 


SCHUMANN 

RAVEL 

Julian  ANDERSON 


"The  Prophet  Bird,"  Opus  82,  No.  7,  from  "Waldszenen" 
"Oiseaux  tristes,"  from  "Miroirs" 

"Nuit,"  from  "Sensation" 


BARTOK  "Out  of  Doors"  Suite 

With  drums  and  pipes... 

Barcarolla 

Musettes 

The  night’s  music 
Chase 


(Intermission) 


"Tanglewood  Takes  Flight:  A  Celebration  of  Birds  and  Music  with  Mass  Audubon" 
is  supported  by  a  generous  gift  from  John  Thorndike. 


_ _ Steinway  &  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment 
during  the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of 
any  kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists,  is 
prohibited  during  performances  in  the  Koussevitzky  Music  Shed  and  Seiji  Ozawa  Hall. 
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Bernard  FORT 


MESSIAEN 


Three  Preludes  from  "Catalogue  d'oiseaux" 
Taped  birdsong  corresponding  to,  and 
immediately  preceding,  each  of  the  three 
Messiaen  selections  that  close  the  program 

From  "Catalogue  d'oiseaux" 

Le  courlis  cendre  (The  curlew) 

La  chouette  hulotte  (The  tawny  owl) 
L’alouette  lulu  (The  woodlark) 


For  a  complete  listing  of  “Tanglewood  Takes  Flight”  events  (Thursday,  July  27-Sunday, 
July  30),  please  visit  tanglewood.org,  where  “Tanglewood  Takes  Flight”  can  be  found 
on  the  Tanglewood  home  page  under  “Other  Events.” 


NOTES  ON  THE  PROGRAM 

Human  beings  have  been  imitating  birdsong  for  a  very  long  time.  As  with  Paleolithic 
cave  paintings,  the  practice  probably  arose  through  what  anthropologists  call  the 
“mimetic  impulse” — our  species’  inborn  urge  to  copy  the  environment.  No  doubt 
Aristophanes’  play  The  Birds  (414  BCE),  which  includes  a  part  for  a  flute  imperson¬ 
ating  a  nightingale,  was  just  the  tip  of  the  iceberg  of  a  custom  that  predated  ancient 
Athens  considerably.  As  for  the  European  notated  tradition,  composers  have  been 
incorporating  avian  sonorities  into  their  scores  since  at  least  the  late  Middle  Ages, 
when  they  began  to  appear  in  sung  works  with  some  frequency.  Indeed,  the  impulse 
to  creatively  manipulate  “bird  sounds”  persisted  sporadically  across  genres  and  style 
periods,  and  in  the  face  of  mounting  abstraction,  to  boot:  even  Beethoven,  that 
exemplar  of  non-representational  symphonic  logic,  could  scarcely  resist  a  depiction 
of  cuckoos  and  quails  (in  his  Pastoral  Symphony).  More  recently,  the  20th  century 
saw  the  reproduction  of  avian  vocalizations  taken  to  a  hitherto  unforeseen  degree 
of  refinement,  above  all  in  the  work  of  Olivier  Messiaen,  the  most  dogged  of  orni¬ 
thologists  among  composers.  Yet  what  remained  consistent  was  the  cultural  work 
performed  by  birdsong — namely,  to  remind  listeners  of  music’s  primordial  roots  in 
the  encounter  with  the  non-human  world. 
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SHOWROOM  IS 
NOW  OPEN. 

M.  Steinert  &  Sons 


Steinway  and  other  pianos  of  distinction 

PARK  PLAZA,  BOSTON 
NATICK  MALL,  NATICK 
MSTEINERT.COM 


We  are  pleased  to  welcome 
customers  to  our  elegantly 
appointed  new  showroom  in 
the  Park  Plaza  building  in 
Boston.  You  are  invited  to 
view  our  selection  of  Steinway, 
Boston,  Essex  and  Roland 
pianos  in  a  comfortable  new 
setting.  Or  visit  our  showroom 
at  the  Natick  Mall. 


CARING  FOR  WHAT'S  IMPORTANT  IS  PART  OF 


Official  Airline  of  the  Boston  Symphony  Orchestra. 


KEEP  CLIMBING 


▲  n  C  I  TA  >: 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 

its  center.  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 

> 

the  world’s  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 

For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com/copley-plaza-bos 


LEGACY  SUITES 

AT  THE  PLAZA 


Experience  an  unparalleled  level  of  luxury  in  The  Plaza’s  newest  suites. 
Incomparable  elegance  and  comfort  are  complemented  by  attentive  and  discreet 
service  including  a  dedicated  reservations  line,  a  personal  pre-arrival  concierge, 

white  glove  butler  service  and  more. 

For  reservations  and  special  offerings,  please  visit  fairmont.com/legacy 
or  ring  212-546-5444  (toll free:  844-647-3220) 

THE  PLAZA 


NEW  YORK 


When  it  Comes  to  Dependability, 

One  Stands  Alone. 


Commonwealth  Worldwide  has  been  the  premier  choice  of  discerning 
clientele  in  Boston  and  beyond  for  35  years.  Discover  why  we  are  a  six¬ 
time  Best  of  Boston  selection  by  Boston  magazine. 


Proud  to  be  the  Official  Chauffeured  Transportation 
Provider  for  the  Boston  Symphony  Orchestra  and  the 

Boston  Pops. 

CommonwealthLimo.com 
800.558.5466  •  61 7.787.5575 


ONE 

DAY 

UNIVERSITY 


EVENT  SCHEDULE  for 
AUGUST  27,  2017 

•  LECTURES  TAKE  PLACE  IN  OZAWA  HALL  • 


9:30-9:35  am 
9:35-10:35  am 


Introduction 


LOUIS  MASUR, 
Rutgers  University 

10:35-10:45  am  Break 

iO:45-n:45am  JEFFREY  ROSEN, 

George  Washington 
University 

11:45  am-12  pm  Break 

I2pm-ipm  CRAIG  WRIGHT, 

Yale  University 

•  KOUSSEVITZKV  MUSIC  SHED  • 

2:30  pm 

Boston  Symphony  Orchestra 
Andris  Nelsons,  conductor 
Katie  Van  Kooten,  soprano 
Tamara  Mumford,  mezzo-soprano 
Russell  Thomas,  tenor 
John  Relyea,  bass-baritone 
IVES  "The  Housatonic  at  Stockbridge"  from 
Three  Places  in  New  England 
BEETHOVEN  Symphony  No.  9 

Registration  includes: 

•  All  three  professor  presentations 

•  One  complimentary  lawn 
admission  to  the  2:30pm  BSO 
concert,  or  a  10%  discount  on  a 
Shed  ticket* 

•  VIP  Parking 

•  10%  off  8/27  Meals-to-Go 


ONE  DAY  UNIVERSITY® 

at  Tanglewood 

Sunday,  August  27,  2017 

GENERAL  REGISTRATION:  $159 

One  Day  University,  the  acclaimed  lifelong  learning  series,  returns 
to  Tanglewood  for  its  seventh  season.  Join  three  award-winning 
professors  as  they  each  present  their  best  lecture  in  Ozawa  Hall. 
Then  join  Andris  Nelsons  and  the  BSO  for  the  2017  season  finale 
performance  of  Beethoven’s  Ninth  Symphony. 

Understanding  America  Through  Three  Remarkable  Photographs 
Louis  Masur,  Distinguished  Professor  of  American  Studies  and  History 
Rutgers  University 

From  its  introduction  in  1839,  photography  has  transformed  the  ways  in 
which  we  see  the  world.  Photographs  capture  events  and  also  transform  them; 
they  depict  reality  but  tell  a  story.  Professor  Masur  will  examine  the  historical 
context  and  content  of  three  powerful  images  that  have  shaped  American 
society  and  culture:  Joe  Rosenthal’s  Flag  Raising  on  Mt.  Suribachi  (1945); 
Stanley  Forman’s  Pulitzer  Prize-winning  The  Soiling  of  Old  Glory  (1976)  and 
Thomas  Franklin’s  Raising  the  Flag  at  Ground  Zero  (2001). 


The  Supreme  Court:  An  Inside  View 

Jeffrey  Rosen,  Professor  of  Law,  George  Washington  University 
President,  National  Constitution  Center 

Beginning  in  1802  with  the  Landmark  case  with  Marbury  v.  Madison,  the 
Supreme  Court  has  ruled  on  groundbreaking  cases  that  have  altered  the  course 
of  American  history.  Professor  Rosen,  one  of  the  top  experts  on  Constitutional 
issues,  will  take  us  inside  the  Supreme  Court,  exposing  little  known  facts  and 
covering  the  Court’s  history,  structure,  and  operation.  Professor  Rosen  will 
also  highlight  major  cases,  where  the  Court  might  be  headed  next,  and  how 
the  interactions  and  personalities  of  the  individual  justices  have  created  the 
institution  that  we  know  today. 


Music  and  the  Brain:  Why  We  Like  What  We  Like 
Craig  Wright,  Professor  of  Music 
Yale  University 

Why  do  we  listen  to  music?  What  does  it  do  for  us?  Professor  Wright  will 
introduce  you  to  the  reception,  processing,  and  emotional  response  to  music 
that  we  all  experience  in  the  brain,  each  in  our  own  way.  We  have  done  this 
since  birth,  but  is  our  response  to  music  natural  and  universal,  or  is  it  cultural, 
a  reflection  of  where  we  grew  up  and  the  kind  of  music  that  we  heard  at 
home?  Professor  Wright  will  also  discuss  how  the  music  of  different  genres  and 
composers  may  be  processed  differently  in  the  brain,  country  music  one  way, 
rock  in  another,  and  classical  music  in  yet  another. 


To  register  or  for  more  information,  call  888-266-1200  or  visit  us  online  at:  tanglewood.org/onedayu 


ONE  DAY  UNIVERSITY  at  Tanglewood  •  888-266-1200  •  tanglewood.org/onedayu 


' One  Day  University  lawn  admissions  have  no  dollar  value  and  may  not  be  used  to  upgrade  for  a  ticket  inside  the  Shed. 

One  Day  University  is  a  federally  registered  trademark  of  Educational  Media  LLC.  It  is  not  a  degree  granting  institution  and  its  programs  are  not  offered  for  credit. 
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Independent  Living  •  Assisted  Living  •  Skilled  Nursing  •  Memory  Care 


VC. 


ie  Berkshires’  65+  retirement  community. 

Call  to  tour  the  only  life  care  community  in  Western  Massachusetts. 


Life  Care 


235  Walker  Street  •  Lenox,  MA  01240 

800-283-0061 

www.kimballfarms.org 


A  Member  of  Berkshire  Healthcare 


MODERNISM.  INSIDE  AND  OUT. 
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Our  Private  Client  Group  is  at 
the  forefront  of  developing  and 
implementing  sophisticated  tax- 
sensitive  planning  techniques  for 
individuals  and  families,  and  for  the 
largest  and  most  complex  estates. 
We  offer  the  full  range  of  services 
relating  to  probate  matters  and  the 
administration  of  estates  and  trusts: 


With  one  of  the  largest  Private 
Client  Groups  in  New  England , 
we  treat  our  clients’  family  and 
charitable  objectives  as  paramount. 


■  Estate  Planning  and  Administration 

■  Trust  Investment  and 
Administration  Services 

■  Charitable  Planning 


counsellors  at  law 


thinkresults 


goulstonstorrs.com 


Historically,  the  imitation  of  bird  vocalizations  at  times  crystallized  into  something 
like  a  convention.  Such  was  the  case  during  the  high  Baroque,  with  the  rise  of  the 
French  harpsichord  school.  Reflecting  the  concern  for  appearances  that  so  marked 
the  court  of  Louis  XIV,  composers  like  Francois  Couperin  and  Jean-Philippe 
Rameau  cultivated  the  genre  of  the  character  piece,  a  sort  of  musical  “por¬ 
traiture.”  Birds  were  a  favorite  subject,  and  among  the  best-known  avian 
harpsichord  pieces  today  are  those  by  LOUIS-CLAUDE  DAQUIN  (1694- 
1772),  which  were  imbued,  notes  Christopher  Hogwood,  with  the  aristocrat¬ 
ic  fete  champetre  (“garden  party”)  aesthetic  then  in  vogue.  First  published  in 
1735  in  Daquin’s  Livre  de  pieces  de  clavecin,  “The  cuckoo”  and  “The  swallow” 
both  use  “bird  sounds,”  like  the  former’s  insistent  descending  minor  thirds, 
as  a  pretext  to  construct  musical  forms  (the  two  are  rondeaux).  Not  atypically 
for  his  time,  Daquin  also  indicated  that  both  may  be  performed  with  other 
instruments — violins  or  flutes  for  “The  cuckoo,”  and  flutes,  musettes,  or 
hurdy-gurdies  for  “The  swallow.” 

A  century  later,  very  different  aesthetic  priorities  were  in  force,  leading  ROBERT 
SCHUMANN  (1810-1856)  to  conclusions  far  removed  from  Daquin’s:  on  the  evi¬ 
dence  of  his  gloomy,  aphoristic  “The  Prophet  Bird,”  from  the  1849  set  Forest  Scenes, 
his  birds  are  rather  heralds  of  misfortune  and  death.  (Even  so,  there  may  be 
a  link  to  pre-classical  styles:  pianist  Roy  Howat  suggests  that  the  miniature’s 
main  idea  recalls  the  long-short  rhythms  of  the  French  Baroque  overture.) 
The  contrasting  middle  section,  with  its  good-humored  chorale,  might  seem 
to  offer  a  respite  from  the  gothic  mood,  but  musicologist  Christopher  Reyn¬ 
olds  has  uncovered  a  dark  vein  even  here — a  quotation  from  Schumann’s 
Scenes  from  Goethe’s  “Faust,”  corresponding  to  an  explanation  of  “the  rough 
ways  of  the  earth.”  In  this  sense,  the  birds  evoked  in  the  outer  sections  func¬ 
tion  less  as  a  symbol  of  nature  and  more  as  a  stand-in  for  uniquely  human 
sentiments. 


Tours  of  Tanglewood 


The  Boston  Symphony  Association  of  Volunteers 
offers  free  walking  tours  of  the  Tanglewood  campus. 
Tours  last  approximately  one  hour  and  include  visits 
to  the  Koussevitzky  Music  Shed,  Ozawa  Hall,  other 
music  facilities,  the  Visitor  Center  history  rooms,  and 
more.  Tours  begin  at  the  Tanglewood  Visitor  Center, 
rain  or  shine. 

No  reservation  required.  Please  call  413-637-5393 
ore-mail  bsav@bso.org for  more  information. 


Public  tours  begin  on  July  5  and 
conclude  August  27. 

Tuesdays:  1:30pm 
Wednesdays:  10:30am 
Saturdays:  1:30pm 

Sundays:  12:30pm  (for  that  day's 
BSO  concert  ticket  holders  only) 
Schedule  subject  to  change 
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What  Schumann  had  separated — avian  chirping  and  chordal  textures — MAURICE 
RAVEL  (1875-1937)  put  side  by  side  in  “Sad  Birds,”  from  his  Miroirs.  The  set’s  title 
broaches  the  question:  can  music  be  an  accurate  mirror  of  reality?  Or  as  Margue¬ 
rite  Long,  one  of  Ravel’s  preferred  interpreters,  once  declared:  “The  title 
[Miroirs\  in  itself  is  an  aesthetic  proposition.  It  underlies  what  the  Impres¬ 
sionist  [painters]  have  amply  proved — the  preeminence  of  reflected  light 
from  the  direct  image  in  the  appeal  to  our  sensibility  and  in  the  creation 
of  an  illusion.”  That  is  to  say,  Ravel  is  underlining  the  centrality  of  human 
perception  in  any  aesthetic  experience.  In  “Sad  Birds,”  the  descriptor  “sad” 
is  indubitably  a  projection  of  human  emotions  onto  a  phenomenon  that 
lacks  them.  Supposedly  inspired  by  blackbirds,  Ravel’s  depiction  touches  on 
the  impossibility  of  keeping  the  painter  outside  the  frame — a  question  that 
would  recur  with  Messiaen. 


"On  the  Wing" 

Artworks  from  the  Museum  of  American  Bird  Art  at  Mass  Audubon 


June  16-September  4  at  Highwood  Manor  House,  Tanglewood 

Viewing  hours:  Monday  through  Thursday,  10am-4pm; 

Friday  and  Saturday,  10am-3pm 


In  conjunction  with  this  summer’s  Tanglewood/Mass 
Audubon  partnership  “Tanglewood  Takes  Flight”  (July 
27-30),  two  rooms  at  Highwood  Manor  House  feature 
artworks  from  Mass  Audubon’s  Museum  of  American 
Bird  Art  (MABA).  This  unique  museum,  located  in 

Canton,  MA,  cel¬ 
ebrates  the  beau¬ 
ty  and  wonder  of 
birds  and  nature 
by  collecting,  inter¬ 
preting,  and  pre¬ 
senting  the  best 
of  American  art 
inspired  by  birds. 

The  Highwood 
exhibit  includes 

a  copper  plate  and  chromolithographs  by  John 
James  Audubon,  the  iconic  19th-century 
American  artist  for  whom  Mass  Audubon  was  named;  evocative  landscape  photographs 
taken  on  glass  plate  negatives  in  the  1890s  by 
William  Brewster,  Mass  Audubon’s  first  presi¬ 
dent  and  Harvard’s  first  curator  of  ornithology; 
watercolors  of  Massachusetts  birds  by  Europe’s 
most  renowned  bird  artist,  Lars  Jonsson; 
the  “flat,  simple  and  funny”  art  (the  artist’s 
own  words)  of  Charley  Harper;  and  some  of 
the  delightful  children’s  art  from  MABA’s  2016 
“Taking  Flight”  juried  bird  art  exhibition  for 
young  people,  which  is  now  an  annual  event. 


Grasshopper  sparrow 
by  Lars  Jonsson 


"Mystery"  by  Charley  Harper 


fcaswr 


For  full  details  of  “ Tanglewood  Takes  Flight”  events, 

visit  tanglewood.org  and  click  on  “Tanglewood  Meadowlark  by  Lars  Jonsson 

Takes  Flight  ”  under  Other  Events ”  on  the  home  page. 


38 


Ok 


Recently  commissioned  by  Pierre-Laurent  Aimard  and  premiered  by  him  at  the 
Aldeburgh  Festival  in  June  2016,  Sensation,  by  JULIAN  ANDERSON  (b.1967), 
treats  related  issues.  The  fourth  of  six  movements,  the  kaleidoscopic,  many- 

textured  “Nuits"  (“Nights”)  pays  homage  to  the  piano  nocturne  (a  genre 
with  origins  in  the  18th-century  character  piece).  Stylized  birds  put  in  an 
appearance  (at  the  beginning  and  again  near  the  end),  among  many  other 
kinds  of  shivering,  quivering,  nocturnal,  “far  away,”  even  ominous  sounds; 
indeed  at  one  point  the  score  is  marked — with  fanciful  specificity — “ era - 
paud  (  toad  ),  and  at  another,  “ grenouille"  (“frog”).  As  it  happens,  Anderson 
characterizes  “Nuits”  as  something  of  a  breakthrough  for  him:  instead  of 
the  romantic  treatment  of  nighttime,  as  a  symbol  for  the  deepest,  innermost 
human  sentiments,  this  is  a  conception  of  the  piano  “as  imaginary  trumpet, 
imaginary  guitar,  imaginary  brass,  imaginary  bells,  imaginary  cave,  moun¬ 
tain,  well,  forest,  etc. — the  piano  as  a  great,  evocative  metaphor  for  every 
kind  of  space  and  resonance.” 

Significant  here  poetically  and  even  harmonically  is  the  precedent  of  BELA 
BARTOK  (1881-1945),  in  particular  his  so-called  “night  music”  style,  which  Ander¬ 
son  interprets  in  “Nuits”  as  a  manifestation  of  the  nocturne,  broadly  speaking. 
Bartok  first  christened  it  as  such  in  his  1926  piano  set  Out  of  Doors,  which 
was  spurred  into  being  by  his  interest  in  Baroque  keyboard  repertoires,  as 
well  as  his  years  of  research  into  Eastern  European  folk  music.  As  music  his¬ 
torian  Julie  Brown  remarks,  the  score  “replaces  all  the  traditionally  elegant 
dances  of  a  [Baroque]  suite  with  ‘earthy’  counterparts,”  so  that  “being  out  of 
rather  than  in  doors,  it  is  a  type  of  peasant  appropriation  of  a  traditionally 
courtly  genre.”  Intensely  percussive,  “With  drums  and  pipes...”  quotes  a 
Hungarian  nursery  rhyme  with  shamanistic  connotations,  while  the  Barca¬ 
rolle  subjects  the  customary  gondola  rhythm  to  some  of  Bartok’s  trademark 
metrical  disjunctions.  As  far  as  “Musettes”  goes,  bagpipe  character  pieces 
date  back  to  the  18th  century  (Daquin’s  Livre  contains  one),  but  this  one 
takes  its  cue  from  the  instrument’s  Slavic  genus,  to  which  the  composer  “felt  an 
atavistic  attraction,”  according  to  Bartok  expert  Laszlo  Somfai.  Next  comes  “The 
night’s  music”  proper,  which  pits  the  sounds  of  stylized  crickets  and  frogs  against  a 
rustic  flute  tune.  For  Bartok,  these  were  two  sides  of  the  same  coin:  he  considered 
folk  song  no  less  an  expression  of  “nature”  than  animal  vocalizations.  Out  of  Doors 
concludes  with  “The  chase,”  whose  vehemence — more  hunter-gatherer  than  blood 
sport — distances  it  utterly  from  the  genteel  18th-century  chasse. 


For  rates  and  information  on  advertising  in  the 
Boston  Symphony,  Boston  Pops,  and  Tanglewood 
program  books,  please  contact 

Eric  Lange  |  Lange  Media  Sales  1 781-642-0400  |  erklange@aim.com 


SEIJI  OZAWA  HALL 


PROGRAM  NOTES  39 


Though  OLIVIER  MESSIAEN  (1908-1992)  had  evinced  ornithological  leanings 
from  an  early  age,  it  was  not  until  the  1950s  that  he  began  to  systematically  study 
and  transcribe  birdsong.  This  may  have  been  a  response  to  what  he  felt  was  the 

cul-de-sac  of  total  serialism,  with  which  he  had  experimented  at  the  turn  of 
the  decade.  Total  serialism’s  implicit  aim  had  been  the  outright  abnegation 
of  the  composer’s  subjectivity,  and  however  different  the  result,  Messiaen’s 
“ style  oiseau  had  similar  goals.  As  the  philosopher  Vladimir  Jankelevitch 
perceived  in  1961,  Messiaen  aspired  to  do  “without  the  literary  onomato¬ 
poeias  or  imitative  conventions  of  a  Daquin,”  working  instead  to  forge  avian 
reproductions  of  unprecedented  accuracy.  For  Messiaen — a  devout  Catho¬ 
lic — birdsong  embodied  the  perfection  of  Creation,  and  it  was  his  respon¬ 
sibility  to  present  it  without  encumbrance.  It  was  his  way  of  combating  the 
existential  doubt — “profound  night,”  he  once  described  it — that  he  felt  in 
those  years. 


Even  so,  if  Messiaen  sometimes  liked  to  claim  (no  doubt  for  rhetorical  effect)  that 
his  transcriptions  were  perfectly  objective,  he  was  also  willing  to  concede  that  they 
freely  refracted  what  he  heard  on  birdsong  collecting  excursions,  “but  on  a  more 
human  scale.”  Composed  between  1956  and  1958,  the  monumental  Catalogue 
d’oiseaux  bears  this  out  well.  Here  Messiaen  combines  birdsong  from  all  over  France 
with  music  illustrating  his  impressions  of  the  landscapes  in  which  they  were  found. 
Continuing  the  nocturnal  theme  are  the  three  selections  from  the  Catalogue  per¬ 
formed  this  evening.  Last  in  the  set  is  “The  curlew,”  a  portrayal  of  scores  of  differ¬ 
ent  seabirds  in  Ushant,  a  barren  island  off  the  coast  of  Brittany,  accompanied  by 
the  sounds  of  waves  and  “a  lighthouse  siren  in  the  night.”  “The  tawny  owl”  juxtapos¬ 
es  music  correlating  explicitly  to  the  night,  as  well  as  a  rhythmic  “fear  motive,”  with 
a  mini-menagerie  of  owl  hoots.  The  nebulous  night  music  is  serially  constructed, 
and  so,  Messiaen  admitted,  bespeaks  his  later  opinion  of  the  technique,  which  he 
came  to  think  “capable  of  expressing  only  fear,  terror,  and  night...  it  is  black!  I  see  it 
without  color.”  By  contrast,  in  “The  woodlark”  the  emblem  for  nighttime  is  a  series 
of  hushed  chords  circling  around  B-flat  major.  Present  also  are  the  noisy  calls  of  a 
nightingale,  together  with  the  quieter  titular  bird,  whose  timbre  the  score  defines 
as  “poetic,  liquid,  unreal.” 


Timbre  is  indeed  key  throughout  the  Catalogue,  since  Messiaen  took  advantage 
of  the  piano’s  ability  to  render  complex  chords  in  ways  that  would  simulate  the 
unique  sonorities  and  resonances  of  his  bird  subjects.  This  is  especially  evident 
when  music  from  the  Catalogue  is  performed  alongside  the  matching 
preludes  of  electroacoustic  French  composer  BERNARD  FORT  (b.1954). 
Produced  using  prerecorded  sounds  of  each  corresponding  species,  Fort’s 
preludes  demonstrate  that  Messiaen  was  often  quite  close,  in  fact,  to  the 
letter  of  his  birds,  even  if  he  made  sure  always  to  imbue  them  with  his  sin¬ 
gular  spirit. 


Notes  by  MATTHEW  MENDEZ 

Recipient  of  a  2016  ASGAP  Foundation  Deems  Taylor/Virgil  Thomson  Award  for  out¬ 
standing  music  journalism,  Matthew  Mendez  is  a  New  Haven-based  music  critic,  musicol¬ 
ogist,  and  annotator  who  was  the  2014  Tanglewood  Music  Center  Publications  Fellow. 
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Guest  Artist 


Pierre-Laurent  Aimard 


Widely  acclaimed  as  a  key  figure  in  the  music  of  our  time  and  a  leading  interpreter  of 
piano  repertoire  from  every  age,  Pierre-Laurent  Aimard  has  been  awarded  the  2017 
International  Ernest  von  Siemens  Music  Prize  in  recognition  of  a  life  devoted 
to  the  service  of  music.  Each  season  he  performs  worldwide  with  major  orches¬ 
tras  under  such  conductors  as  Salonen,  Eotvos,  Rattle,  and  Jurowski.  His  many 
residencies  have  included  projects  at  Carnegie  Hall,  Lincoln  Center,  Vienna’s 
Konzerthaus,  Berlin’s  Philharmonie,  Frankfurt’s  Alte  Oper,  the  Lucerne  Festi¬ 
val,  Mozarteum  Salzburg,  Cite  de  la  Musique  in  Paris,  Tanglewood  (as  director 
of  the  2013  Festival  of  Contemporary  Music),  and  London’s  Southbank  Centre. 
His  final  season  as  artistic  director  of  the  Aldeburgh  Festival  (2009-2016)  was 
marked  by  a  performance  of  Messiaen’s  Catalogue  d’oiseaux  in  concerts  pro¬ 
grammed  from  dawn  to  midnight.  During  the  current  season  he  continued 
his  trio  partnership  with  Mark  Simpson  and  Antoine  Tamestit  and  developed  innova¬ 
tive  toncerts  for  Fondation  Louis  Vuitton  in  Paris.  He  performed  with  the  Deutsche 
Kammerphilharmonie  Bremen  and  Paavo  Jarvi  in  Taiwan,  later  returning  to  the 
orchestra  for  concerts  in  Germany.  In  addition  to  engagements  with  the  Los  Angeles 
Philharmonic  and  the  Cleveland  Orchestra,  he  joined  the  Philharmonia  Orchestra 
and  Esa-Pekka  Salonen  for  a  concert  series  entitled  “Inspirations.”  He  continues  his 
lifelong  association  with  the  music  of  Messiaen,  performing  the  composer’s  works 
in  Switzerland,  Cambridge,  Seoul,  Prague,  London,  the  Netherlands,  Montreal, 
Munich,  Salzburg,  Tanglewood,  and  Ravinia;  he  was  awarded  the  2016  Helpmann 
award  for  Best  Individual  Classical  Performance  for  his  recitals  of  Messiaen’s  Vingt 
Regards  in  Sydney  and  Melbourne.  Born  in  Lyon  in  1957,  Pierre-Laurent  Aimard 
studied  at  the  Paris  Conservatoire  with  Yvonne  Loriod  and  in  London  with  Maria 


Curcio.  He  won  first  prize  in  the  1973  Messiaen  Competition  at  sixteen  and  three 
years  later  was  appointed  by  Pierre  Boulez  as  the  Ensemble  InterContemporain’s 
first  solo  pianist.  Mr.  Aimard  has  had  close  collaborations  with  such  composers  as 
Kurtag,  Stockhausen,  Carter,  Boulez,  and  Benjamin;  his  long  association  with  Ligeti 
included  recording  his  complete  works  for  piano.  Most  recently  Mr.  Aimard  per¬ 
formed  the  world  premiere  of  Kurtag  piano  works  at  a  celebration  of  the  composer’s 
90th  birthday.  Recent  seasons  have  included  the  world  premieres  of  Birtwistle’s  piano 
concerto  Responses:  Sweet  disorder  and  the  carefully  careless  (a  BSO  co-commission),  and 
of  Carter’s  last  piece,  Epigrams  for  piano,  cello,  and  violin,  which  was  written  for  him. 
Through  his  professorship  at  the  Hochschule  Koln  and  numerous  concert  lectures 
and  workshops  worldwide,  he  sheds  an  inspiring  and  very  personal  light  on  music  of 
all  periods.  In  2015  he  launched  a  major  online  resource  (www.explorethescore.org) 
in  collaboration  with  Klavier-Festival  Ruhr,  centered  on  the  performance  and  teach¬ 
ing  of  Ligeti’s  piano  music.  Among  his  highly  successful  recordings  is  his  first  Deutsche 
Grammophon  release,  Bach’s  Art  of  Fugue,  as  well  as  “Hommage  a  Messiaen,”  Ives’s 
Concord  Sonata  and  songs,  “The  Liszt  Project,”  Debussy’s  Preludes,  and  a  new  record- 
ing  of  Bach’s  Well-Tempered  Clavier,  Book  I.  Also  this  summer  as  part  of  the  series 
“Tanglewood  Takes  Flight:  A  Celebration  of  Birds  and  Music  with  Mass  Audubon,” 

Mr.  Aimard  performed  other  selections  from  Messiaen’s  Catalogue  d’oiseaux  in  a  recit¬ 
al  at  7  a.m.  this  morning  at  the  Pleasant  Valley  Wildlife  Sanctuary.  With  the  Boston 
Symphony  Orchestra  this  Saturday  night,  July  29,  he  is  soloist  in  Ravel’s  Piano  Con¬ 
certo  for  the  left  hand  with  Charles  Dutoit  conducting. 
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Tanglewood 

SEIJI  OZAWA  HALL 

Wednesday,  August  9,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

HANDEL  AND  HAYDN  SOCIETY  ORCHESTRA  AND  CHORUS 
HARRY  CHRISTOPHERS,  conductor 
ANTONIA  CHRISTOPHERS,  narrator 
ROBIN  BLAZE,  countertenor  (Mopsa) 

MATTHEW  BROOK,  bass-baritone  (Drunken  Poet/Coridon/Hyrmen) 

SARAH  BRAILEY,  soprano 
MARGOT  ROOD,  soprano 
SONJA  DuTOIT  TENGBLAD,  soprano 
JONAS  BUDRIS,  tenor 
BRIAN  GIEBLER,  tenor 
STEFAN  REED,  tenor 
WOODROW  BYNUM,  baritone 

HENRY  PURCELL  "The  Fairy  Queen" 

(1659-1695)  Libretto  by  an  anonymous  author  after  William  Shakespeare's 

"A  Midsummer  Night's  Dream" 

Narration  written  by  Jeremy  Sams 

First  Music:  Prelude,  Hornpipe 
Second  Music:  Rondeau 
Overture 

ACT  1 

Duet,  “Come  let  us  leave  the  town” 

Scene  of  the  Drunken  Poet 
First  Act  Tune:  Jig 


A  synopsis  of  the  plot  is  on  page  46. 


^  Steinway  &  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment 
during  the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of 
any  kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists,  is 
prohibited  during  performances  in  the  Koussevitzky  Music  Shed  and  Seiji  Ozawa  Hall. 
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ACT  2 

Song,  “Come  all  ye  songsters” 

Prelude 

Trio,  “May  the  God  of  Wit  inspire” 

Echo 

Chorus,  “Now  join  your  warbling  voices” 
Song  8c  Chorus,  “Sing  while  we  trip  it” 
Fairies  Dance 

Song,  “See  even  Night  herself  is  here” 

Song,  “I  am  come  to  lock  all  fast” 

Song,  “One  charming  night” 

Song  8c  Chorus,  “Hush  no  more” 

Dance  for  the  followers  of  Night 
Second  Act  Tune:  Air 

ACT  3 

Song  8c  Chorus,  “If  Love’s  a  sweet  passion” 

Symphony  while  the  Swans  come  forward 

Dance  for  the  Fairies 

Dance  for  the  Green  Men 

Dialogue  between  Coridon  and  Mopsa 

Dance  for  the  Haymakers 

Duet  8c  Chorus,  “A  thousand,  thousand  ways” 

Third  Act  Tune:  Hornpipe 

{Intermission} 


The  Queen's  Theatre,  Dorset  Garden, 
London,  where  "The  Fairy  Queen  " 
was  premiered  in  1692 


SEIJI  OZAWA  HALL  PROGRAM 


Bowers&Wilkins 

bowers-wilkins.com 


Bowers  &  Wilkins  congratulates  the 
Boston  Symphony  Orchestra  on  its 
Grammy  Award  for  “Shostakovich: 
Under  Stalin’s  Shadow” 


Bowers  &  Wilkins  products  consistently  set  the 

\ 

benchmark  for  high-performance  stereo,  home  theater 
and  personal  sound.  The  802  Diamond  loudspeakers 
are  the  reference  monitors  in  the  control  room  at  Boston 
Symphony  Hall.  Bowers  &  Wilkins  offers  best  in  class 

speakers  for  nearly  every  budget  and  application,  along 

* 

with  award-winning  headphones  and  Wireless  Music 
Systems.  Most  recently,  Bowers  &  Wilkins  has  become 
the  audio  system  of  choice  for  premium  automotive 
manufacturers  such  as  BMW  and  Maserati. 


ACT  4 

Symphony 

Solo  8c  Chorus,  “Now  the  night” 

Entry  of  Phoebus 

Song,  “When  a  cruel  long  winter” 

Chorus,  “Hail!  Great  Parent” 

Song,  “Thus  the  ever  grateful  Spring” 
Song,  “Here’s  the  Summer,  sprightly,  gay” 
Song,  “See,  see  my  many  colour’d  fields” 
Song,  “Now  winter  comes  slowly” 

Fourth  Act  Tune:  Air 

ACT  5 
Prelude 

Epithalamium,  “Thrice  happy  lovers” 
Song,  “The  Plaint” 

Entry  Dance 
Symphony 

Solo  8c  Chorus,  “Thus  happy  and  free” 
Song,  “Yes,  Xansi” 

Monkeys  Dance 

Song,  “Hark!  The  echoing  air” 

Solos  8c  Chorus,  “Sure  the  dull  God” 

Solo,  “See  I  obey” 

Duet,  “Turn  thine  eyes” 

Solo,  “My  torch  indeed” 

Trio,  “They  shall  be  as  happy” 

Chaconne 

Chorus,  “They  shall  be  as  happy” 


Program  co-sponsors:  Bill  and  Alii  Achtmeyer,  Frank  O.  Clark  Ph.D.  and  Dr.  Lynn  DeLisi 

Sponsor  of  Harry  Christophers,  conductor:  Janina  Longtine 

Sponsor  of  Brian  Giebler,  tenor:  John  and  Elizabeth  Loder 

Sponsor  of  Woodrow  Bynum,  baritone:  Peter  Manson  and  Peter  Durfee 

Thanks  to  Anne  and  David  Gergen,  season  sponsors  of  Guy  Fishman,  cello. 

The  H  +  H  Chorus  is  endowed  in  perpetuity  by  Jane  and  Wat  Tyler. 

The  Handel  and  Haydn  Society  is  funded  in  part  by  the  Massachusetts  Cultural  Council 
and  the  National  Endowment  for  the  Arts. 
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Synopsis  of  "The  Fairy  Queen" 


Act  1 

The  opening  duet,  “Come  let  us  leave  the  town,”  reflects  the  escape  of  the  lovers 
into  the  woods.  From  this  point  forward,  however,  the  fairies  dominate  the  scenarios. 
This  is  pointedly  enacted  in  the  Scene  of  the  Drunken  Poet,  in  which  the  Poet  is 
driven  from  the  forest  by  the  fairies  and  left  to  “sleep  till  break  of  day.” 

Act  2 

The  fairy  revels  begin.  After  singing  and  dancing,  Queen  Titania  calls  for  rest.  Night, 
Mystery,  Secrecy,  and  Sleep  lull  the  queen  to  sleep  and  the  fairies  disappear  to  the 
Dance  for  the  followers  of  Night. 

Act  3 

This  is  another  entertainment  for  Titania,  after  which  she  leaves  with  Bottom.  The 
scene  in  the  forest  includes  a  stream  over  which  bushes  create  arches.  Two  large 
dragons  stretch  their  bodies  to  form  a  bridge.  Two  swans  swim  down  the  stream 
toward  the  arches.  As  the  swans  come  close  to  the  bank  of  the  stream,  they  dance 
with  the  fairies.  The  bushes  right  themselves  and  the  arches  disappear.  After  fright¬ 
ening  away  the  fairies,  Green  Men  dance.  The  dialogue  between  Coridon,  who 
wants  a  kiss,  and  Mopsa,  who  is  reluctant  to  comply,  is  followed  by  dances  and  a  duet 
with  chorus  that  extolls  “A  thousand  ways  we’ll  find  to  entertain  the  hours.” 


(Intermission) 


Act  4 

The  birthday  of  King  Oberon.  As  dawn  breaks,  a  new  scene  of  elegant  fountains  and 
statues  is  revealed.  The  Four  Seasons  enter  and  Phoebus  emerges  from  the  clouds  in 
a  chariot  drawn  by  four  horses.  Each  Season  sings  a  description  of  its  time  and  the 
chorus  praises  the  “Great  parent  of  us  all.” 

Act  5 

Juno  and  Hymen,  the  goddess  and  god  of  marriage,  open  and  close  this  enter¬ 
tainment.  After  Juno  arrives  in  a  chariot  drawn  by  peacocks,  the  setting  becomes  a 
Chinese  garden  filled  with  buildings,  animals,  and  plants.  Following  expressions  of 
unbounded  love,  Hymen  is  summoned  and  proclaims  that  the  flame  of  his  torch, 
once  extinguished  by  deceit,  will  shine  and  bless  true  love. 
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Wednesday,  August  9,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

HANDEL  AND  HAYDN  SOCIETY  ORCHESTRA  AND  CHORUS 
HARRY  CHRISTOPHERS,  conductor 

Please  note  that  soprano  Margot  Rood  has  unfortunately  had  to  withdraw  from 
tonight’s  performance  of  “The  Fairy  Queen.”  Her  solos  will  instead  be  divided 
between  sopranos  Teresa  Wakim  and  Sarah  Yanovitch,  both  of  whom  also  sing 
in  the  chorus. 


HENRY  PURCELL  "The  Fairy  Queen" 

Act  I 

Duet  (Soprano  and  Bass) 

Come,  come,  come,  let  us  leave  the  town 
And  in  some  lonely  place, 

Where  crowds  and  noise  were  never  known, 
Resolve  to  spend  our  days. 

In  pleasant  shades  upon  the  grass 
At  night  ourselves  we’ll  lay; 

Our  days  in  harmless  sport  shall  pass, 

Thus  time  shall  slide  away. 

Drunken  Poet 

Fill  up  the  bowl,  then. 

1st  Fairy,  Chorus 

Trip  it,  trip  it  in  a  ring; 

Around  this  mortal  dance  and  sing. 

Poet 

Enough, enough, 

We  must  play  at  blind  man’s  buff. 

Turn  me  round,  and  stand  away, 

I’ll  catch  whom  I  may. 

2nd  Fairy,  Chorus 

About  him  go,  so,  so,  so, 

Pinch  the  wretch  from  top  to  toe; 

Pinch  him  forty,  forty  times, 

Pinch  till  he  confess  his  crimes. 

Poet 

Hold,  you  vile  tormenting  crew, 

I  do  confess. 


Please  turn  the  page  quietly. 


SEIJI  OZAWA  HALL  TEXT 


1 


Both  Fairies 

What,  what? 

Poet 

I’m  drunk,  as  I  live,  boys,  drunk. 

Both  Fairies 

What  art  thou?  Speak! 

Poet 

If  you  will  know  it, 

I  am  a  scurvy  poet. 

Chorus 

Pinch  him,  pinch  him  for  his  crimes, 
His  nonsense  and  his  doggerel  rhymes. 

Poet 

Hold!  Oh!  Oh!  Oh! 

Both  Fairies 

Confess  more,  more. 

Poet 

I  confess,  I’m  very  poor. 

Nay  prithee  now  do  not  pinch  me  so, 
Good  dear  devil,  let  me  go; 

And  as  I  hope  to  wear  the  bays, 

I’ll  write  a  sonnet  in  thy  praise. 

Chorus 

Drive  'em  hence,  away,  away. 

Let  ‘em  sleep  till  break  of  day. 


Act  II 

Song  (Tenor) 

Come  all  ye  songsters  of  the  sky, 

Wake  and  assemble  in  this  wood; 

But  no  ill-boding  bird  be  nigh, 

No,  none  but  the  harmless  and  the  good. 

Trio  (Alto,  Tenor,  Bass) 

May  the  God  of  Wit  inspire, 

The  sacred  nine  to  bear  a  part 
And  the  blessed  heav’nly  quire. 

Shew  the  utmost  of  their  art. 

While  Echo  shall  in  sounds  remote. 
Repeat  each  note,  each  note. 


Chorus 

Now  join  your  warbling  voices  all. 

Song  (Soprano)  and  Chorus 

Sing  while  we  trip  it  upon  the  green 
But  no  ill  vapours  rise  or  fall, 

No  nothing  offend  our  Fairy  Queen 

Night 

See,  even  Night  herself  is  here, 

To  favour  your  design; 

And  all  her  peaceful  train  is  near, 
That  men  to  sleep  incline. 

Let  Noise  and  Care, 

Doubt  and  Despair, 

Envy  and  Spite, 

(The  fiend’s  delight) 

Be  ever  banish’d  hence, 

Let  soft  Repose, 

Her  eyelids  close; 

And  murmuring  streams, 

Bring  pleasing  dreams; 

Let  nothing  stay  to  give  offence. 

Mystery 

I  am  come  to  lock  all  fast, 

Love  without  me  cannot  last. 

Love,  like  counsels  of  the  wise, 

Must  be  hid  from  vulgar  eyes. 

’Tis  holy,  and  we  must  conceal  it, 
They  profane  it  who  reveal  it. 

Secrecy 

One  charming  night 
Gives  more  delight, 

Than  a  hundred  lucky  days. 

Night  and  I  improve  the  taste, 

Make  the  pleasure  longer  last, 

A  thousand,  thousand  sev’ral  ways. 

Sleep  and  Chorus 

Hush,  no  more,  be  silent  all, 

Sweet  Repose  has  closed  her  eyes. 
Soft  as  feather’d  snow  does  fall! 
Softly,  softly,  steal  from  hence. 

No  noise  disturb  her  sleeping  sense. 
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Act  III 


Song  (Soprano)  and  Chorus 

If  love’s  a  sweet  passion,  why  does  it  torment? 

If  a  bitter,  oh  tell  me  whence  comes  my  content? 

Since  I  suffer  with  pleasure,  why  should  I  complain, 

Or  grieve  at  my  fate,  when  I  know  ’tis  in  vain? 

Yet  so  pleasing  the  pain  is,  so  soft  is  the  dart, 

That  at  once  it  both  wounds  me  and  tickles  my  heart. 

I  press  her  hand  gently,  look  languishing  down, 

And  by  passionate  silence  I  make  my  love  known. 

But  oh!  I’m  blest  when  so  kind  she  does  prove, 

By  some  willing  mistake  to  discover  her  love. 

When  in  striving  to  hide,  she  reveals  all  her  flame, 

And  our  eyes  tell  each  other,  what  neither  dares  name. 

Coridon 

Now  the  maids  and  the  men  are  making  of  hay, 

We’ve  left  the  dull  fools,  and  are  stolen  away. 

Then  Mopsa  no  more 
Be  coy  as  before, 

But  let’s  merrily  play, 

And  kiss  the  sweet  time  away. 
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Mopsa 

Why  how  now,  Sir  Clown,  what  makes  yon  so  bold? 
I’d  have  ye  to  know  I’m  not  made  of  that  mould. 

I  tell  you  again, 

Maids  must  never  kiss  no  men. 

No,  no,  no  kissing  at  all; 

I’ll  not  kiss,  till  I  kiss  you  for  good  and  all. 

Condon 

Not  kiss  you  at  all? 

Mopsa 

No,  no,  no  kissing  at  all! 

Condon 

Why  no  kissing  at  all? 

Mopsa 

I’ll  not  kiss,  till  I  kiss  you  for  good  and  all. 

Condon 

Should  you  give  me  a  score, 

’T  would  not  lessen  your  store, 

Then  bid  me  cheerfully  kiss, 

And  take  my  fill  of  your  bliss. 

Mopsa 

I’ll  not  trust  you  so  far,  I  know  you  too  well; 
Should  I  give  you  an  inch,  you’d  soon  take  an  ell. 
The  lord-like  you  rule, 

And  laugh  at  the  fool, 

No,  no,  no  kissing  at  all. 

I’ll  not  kiss,  till  I  kiss  you  for  good  and  all. 

Coridon 

So  small  a  request, 

You  must  not,  you  cannot,  you  shall  not  deny, 

Not  will  I  admit  of  another  reply. 

Mopsa 

Nay,  what  do  you  mean? 

O  fie,  fie,  fie,  fie! 

Duet  (Tenor  and  Bass)  and  Chorus 

A  thousand,  thousand  ways  we’ll  find 
To  entertain  the  hours; 

No  two  shall  e’er  be  known  so  kind, 

No  life  so  blest  as  ours. 


INTERMISSION 
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Act  IV 


Attendant  and  Chorus 

Now  the  night  is  chas’d  away, 

All  salute  the  rising  sun; 

’Tis  that  happy,  happy  day, 

The  birthday  of  King  Oberon. 

Phoebus 

When  a  cruel  long  winter  has  frozen  the  earth, 

And  nature  imprison’d  seeks  in  vain  to  be  free; 

I  dart  forth  my  beams  to  give  all  things  a  birth, 

Making  Spring  for  the  plants,  ev’ry  flow’r  and  each  tree. 
’Tis  I  who  give  life,  warmth,  and  vigour  to  all, 

Even  Love  who  rules  all  things  in  Earth,  Air,  and  Sea; 
Would  languish  and  fade  and  to  nothing  would  fall, 

The  world  to  its  Chaos  would  return,  but  for  me. 

Chorus 

Hail!  Great  Parent  of  us  all, 

Light  and  comfort  of  the  Earth; 

Before  your  shrine  the  seasons  fall, 

Thou  who  giv’st  all  Nature  birth. 

Spring 

Thus  the  ever  grateful  Spring, 

Does  her  yearly  tribute  bring; 

All  your  sweets  before  him  lay, 

Then  round  his  altar  sing  and  play. 

Summer 

Here’s  the  Summer,  sprightly,  gay, 

Smiling,  wanton,  fresh  and  fair; 

Adorn’d  with  all  the  flow’rs  of  May, 

Whose  various  sweets  perfume  the  air. 

Autumn 

See  my  many  colour’d  fields 
And  loaded  trees  my  will  obey; 

All  the  fruit  that  Autumn  yields, 

I  offer  to  the  God  of  Day. 

Winter 

Now  Winter  comes  slowly,  pale,  meager,  and  old, 

First  trembling  with  age,  and  then  quivering  with  cold; 
Benumb’d  with  hard  frosts,  and  with  snow  cover’d  over, 
Prays  the  Sun  to  restore  him,  and  sings  as  before. 
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Act  V 


Juno 

Thrice  happy  lovers,  may  you  be 
Forever,  ever  free, 

From  that  tormenting  devil,  jealousy. 

From  all  that  anxious  care  and  strife. 

That  attends  a  married  life; 

Song  (Soprano) 

O  let  me  weep,  forever  weep! 

My  eyes  no  more  shall  welcome  sleep; 

I’ll  hide  me  from  the  sight  of  day, 

And  sigh,  sigh  my  soul  away. 

He’s  gone,  he’s  gone,  his  loss  deplore; 

And  I  shall  never  see  him  more. 

Chinese  Woman 

Thus  happy  and  free, 

Thus  treated  are  we 

With  Nature’s  chiefest  delights. 

We  never  cloy, 

But  renew  our  joy, 

And  one  bliss  another  invites. 

Chorus 

Thus  wildly  we  live, 

Thus  freely  we  give, 

What  Heaven  as  freely  bestows. 

We  were  not  made 
For  labour  and  trade, 

Which  fools  on  each  other  impose. 

Chinese  Man 

Yes,  Xansi,  in  your  face  I  find 

The  charms  by  which  my  heart’s  betray’d; 

Then  let  not  your  disdain  unbind 
The  pris’ner  that  your  eyes  have  made. 

She  that  in  love  makes  least  defence, 

Wounds  ever  with  the  surest  dart; 

Beauty  may  captivate  the  sense, 

But  kindness  only  gains  the  heart. 

Song  (Soprano) 

Hark  now  the  echoing  air  a  triumph  sings, 

And  all  around  pleas’d  Cupids  clap  their  wings. 

Chorus 

Hark!  Hark! 


Please  turn  the  page  quietly. 
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2nd  Woman 

Sure  the  dull  god  of  marriage  does  not  hear; 

1st  and  2nd  Woman 

We’ll  rouse  him  with  a  charm. 

Hymen  appear! 

Chorus 

Hymen  appear! 

1st  and  2nd  Woman,  Chorus 

Our  queen  of  night  commands  thee  not  to  stay.  Appear! 

Hymen 

See,  see,  I  obey. 

My  torch  has  long  been  out,  I  hate 
On  loose  dissembled  vows  to  wait, 

Where  hardly  love  outlives  the  wedding  night, 

False  flames,  love’s  meteors,  yield  my  torch  no  light. 

1st  and  2nd  Woman 

Turn  then  thine  eyes  upon  those  glories  there, 

And  catching  flames  will  on  thy  torch  appear. 

Hymen 

My  torch,  indeed,  will  from  such  brightness  shine: 

Love  ne’er  had  yet  such  altars,  so  divine. 

1st  and  2nd  Woman,  Hymen,  and  Chorus 

They  shall  be  as  happy  as  they’re  fair; 

Love  shall  fill  all  the  places  of  care: 

And  ev’ry  time  the  sun  shall  display 
His  rising  light, 

It  shall  be  to  them  a  new  wedding  day; 

And  when  he  sets,  a  new  nuptial  night. 


Additional  Guest  Soloists 


Soprano  TERESA  WAKIM  was  first-prize  winner  of  the  International  Soloist  Com¬ 
petition  for  Early  Music  in  Brunnenthal,  Austria.  Noteworthy  solo  engagements 
include  Bach’s  Mass  in  B  minor  and  St.  John  Passion  with  the  Amsterdam  Baroque 
Orchestra,  Bach’s  Wedding  Cantata  and  Mendelssohn’s  Hear  My  Prayer  with  the  Cleve¬ 
land  Orchestra,  Bach’s  Missa  Brevis  with  the  San  Francisco  Symphony,  and  Handel’s 
Messiah  with  the  Charlotte  and  Houston  symphony  orchestras.  She  has  recorded 
multiple  operas  by  Charpentier  and  Lully  with  the  Boston  Early  Music  Festival,  most 
recently  their  2015  Grammy-winning  fecording  of  La  Descente  d’Orphee  aux  Enfers 
and  La  Couronne  de  Fleurs. 


Soprano  SARAH  YANOVITCH  graduated  from  the  Early  Music  Voice  program 
through  the  Yale  Institute  of  Sacred  Music  in  2015.  Recent  solo  highlights  include 
Beethoven’s  Symphony  No.  9,  Mozart’s  Requiem,  Carmina  burana,  Bach’s  Mass  in 
B  minor,  and  Bach’s  Cantata  No.  51  ( Jauchzet  Gott  in  alien  Landen)  with  Emmanuel 
Music.  During  her  time  at  Yale,  Ms.  Yanovitch  worked  as  a  soloist  with  conductors 
David  Hill,  Masaaki  Suzuki,  and  Simon  Carrington,  performing  in  major  cities  of  the 
United  States,  Italy,  France,  the  Baltics,  India,  and  the  UK.  Ms.  Yanovitch  freelances 
out  of  Boston  but  is  originally  from  Griswold,  Connecticut. 
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Love  Unbound 

With  the  re-opening  of  theaters  after  the  Restoration  of  the  monarchy,  English  the¬ 
ater  developed  its  own  unique  style,  often  called  dramatic  opera,  in  which  additional 
scenes  with  music  (masques)  augmented  spoken  plays.  Using  Shakespeare’s  play  A 
Midsummer  Night's  Dream  as  the  backdrop,  The  Fairy  Queen  by  Henry  Purcell  (1659- 

1695)  expounds  on  love  and  marriage,  with  allusions  to  co-regnants  William 
and  Mary,  even  as  it  references  London’s  ever-expanding  worldview. 

The  Fairy  Queen ,  first  performed  in  London  in  1692,  was  a  great  success.  An 
A  unknown  librettist  adapted  Shakespeare’s  play  and  provided  the  new  sce- 
narios  and  texts.  Purcell  did  not  set  Shakespeare’s  text;  he  provided  music 
■  for  the  additional  scenes  interpolated  into  each  act  of  the  play.  For  the  first 
W  performance  only  the  last  four  acts  contained  masques;  a  masque  for  Act  1 
and  two  songs  were  added  for  a  1693  revival. 

The  original  production  of  The  Fairy  Queen  was  elaborately  staged,  costing 
almost  half  of  the  theater  company’s  annual  production  budget  (£3000  or 
about  $650,000  today).  Contemporary  productions  of  The  Fairy  Queen  usually  per¬ 
form  only  the  masques  in  either  concert  or  staged  productions. 

A  Midsummer  Night’s  Dream  is  a  tale  of  lovers,  fairies,  and  townsmen;  all  find  them¬ 
selves  in  the  woods  outside  of  Athens  on  the  same  night.  The  lovers,  Hermia  and 
Lysander,  accompanied  by  another  couple,  Helena  and  Demetrius,  are  fleeing 
from  Hermia’s  father,  Egeus,  who  demands  that  his  daughter  marry  a  man  of  his 
choosing.  Titania,  the  Fairy  Queen,  comes  to  the  same  woods  to  get  away  from  her 
jealous  husband,  King  Oberon.  They  have  had  an  argument  because  she  refuses  to 
accede  to  his  demands  concerning  an  Indian  Boy.  Lastly,  some  townsmen  decide  to 
stage  a  play  for  an  upcoming  wedding  and  agree  to  practice  that  night  in  the  woods. 

The  Fairy  Queen  centers  on  Titania  and  the  world  of  the  fairies,  but  in  doing  so 
brings  the  situation  of  the  human  lovers  into  relief  as  well.  In  Act  1,  humans  enter 
the  fairies’  domain  beginning  with  the  duet  “Come  let  us  leave  this  town,”  which 
features  a  rushing  bass  line  and  close  imitation  between  the  soprano  and  bass.  The 
two  worlds  collide  with  the  entrance  of  the  Drunken  Poet,  whose  simple  musical 
lines  are  embellished  by  the  fairies,  a  musical  representation  of  using  the  poet’s 
own  words  against  him.  As  the  chorus  helps  to  drive  the  poet  away  to  sleep  off  his 
indulgences,  Titania  holds  the  sleeping  Indian  Boy.  She  leaves  in  a  rage  when  she 
discovers  that  Oberon  has  sent  Puck  to  watch  them. 

Titania  and  her  fairies  celebrate  the  night  with  song  and  dance  in  the  masque  for 
Act  2.  Just  as  a  Prelude  for  strings  represents  the  bird  song  in  the  invocation  for 
tenor,  “Come  all  ye  songsters  of  the  sky,”  the  Echo,  beautifully  scored  for  trumpet 
and  oboe,  reflects  the  chorus  “May  the  god  of  wit  inspire.” 

When  Titania  commands  that  she  be  sung  to  sleep,  the  airs  of  Night,  Mystery, 
Secrecy,  and  Sleep  are  presented,  each  with  a  different  instrumental  accompani¬ 
ment.  In  the  air  for  Night,  Purcell  scores  muted  violins — one  of  the  first  instances 
of  their  use  in  England.  The  languid  tones  of  this  air  bring  a  sense  of  repose  while 
Mystery’s  air,  accompanied  only  by  continuo,  provides  a  contrast  in  tempo  and 
mood.  Secrecy’s  “One  charming  night,”  accompanied  by  recorders,  is,  in  a  word, 
enchanting.  In  combination  with  strings,  Sleep’s  halting  “Hush,  no  more”  turns  to 
a  gently  falling  line  at  the  word  “softly.”  Scored  for  two  pairs  of  strings,  the  “Dance 
for  the  followers  of  Night”  closes  this  masque.  The  first  and  second  violins  make 
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up  one  pair  and  the  viola  and  bass  the  second  pair.  In  a  wonderful  twist,  Purcell 
embeds  a  second  pairing  by  writing  the  viola  in  imitation  of  the  second  violin  and 
the  bass  in  imitation  of  the  first  violin. 

The  staging  for  the  masque  in  Act  3  contains  vivid  scenery,  including  a  bridge 
made  by  two  dragons  through  which  two  swans  are  visible.  The  music  for  this 
masque  complements  this  imagery  with  long,  rising  lines  in  the  “Symphony  while 
the  Swans  come  forward”  and  repeated  rhythmic  ideas  in  the  subsequent  dances. 
The  “Dialogue  between  Coridon  and  Mopsa”  tells  of  a  lover’s  stalemate,  in  which 
Coridon  wants  a  kiss  but  Mopsa  refuses.  To  conclude  the  evening’s  celebrations, 
Purcell  constructs  tightly  woven  imitative  passages  to  signify  a  unity  of  purpose  in 
“A  thousand  ways  we’ll  find.” 

The  Symphony  that  opens  the  masque  in  Act  4  is  as  ornately  conceived  as  the  stage 
design  of  fountains  and  statues.  The  first  of  the  Symphony’s  three  main  sections 
features  solo  passages  for  kettledrums  and  is  divided  into  three  subsections.  Follow¬ 
ing  a  slow,  central  section,  Purcell  also  subdivides  the  concluding  Allegro  into  three 
parts.  After  the  entrance  of  Phoebus,  who  is  accompanied  by  trumpets  and  drums, 
the  new  day  is  marked  by  airs  for  the  Four  Seasons,  a  construction  parallel  to  the 
four  solos  that  ushered  in  night  and  sleep  in  Act  2.  The  scoring  for  each  season  is 
differentiated  as  well:  Spring  accompanied  by  violins;  Summer  by  oboes;  Autumn 
by  violins  in  a  call  and  response  with  the  voice;  and  Winter  by  strings  that  play  a 
chromatically  descending  line  that  is  taken  up  by  the  voice  as  well. 

With  staging  that  references  the  reigning  British  monarchs  William  (orange  trees) 
and  Mary  (a  Chinese  garden  and  characters),  Juno  and  Hymen,  the  goddess  and 
god  of  marriage,  open  and  close  the  masque  for  Act  5.  After  Juno’s  entrance  and  a 
haunting  lament  on  lost  love,  the  joys  of  true  love  are  extolled.  Hymen  proclaims 
that  the  flame  of  his  torch,  once  extinguished  by  mistrust  and  deception,  will  burn 
anew. 

Although  the  plot  is  complicated,  Purcell’s  music  always  sounds  fresh  and  engag¬ 
ing.  His  imaginative  score  evokes  an  array  of  emotions  through  its  attention  to  the 
English  language,  a  sonorous  clarity  that  belies  its  complexity,  and  economy  of 
musical  material  that  emphasizes  both  individual  words  and  broader  concepts.  In 
the  end,  The  Fairy  Queen  captivates. 

TERESA  M.  NEFF 

Teresa  M.  Neff  is  the  Christopher  Hogwood  Historically  Informed  Performance  Fellow 
at  H+H  and  a  lecturer  at  Massachusetts  Institute  of  Technology. 


-  Guest  Artists 

The  Handel  and  Haydn  Society 

1  he  Handel  and  Haydn  Society  is  internationally  acclaimed  for  its  performances  of 
Baroque  and  Classical  music.  Based  in  Boston,  H+H’s  orchestra  and  chorus  delight 
more  than  50,000  listeners  each  year  with  a  nine-concert  subscription  series  at  Sym¬ 
phony  Hall  and  other  leading  venues  in  addition  to  a  robust  program  of  intimate 
events  in  museums,  schools,  and  community  centers.  Under  the  leadership  of  Artistic 
Director  Harry  Christophers,  the  ensemble  embraces  historically  informed  perform¬ 
ance  bringing  classical  music  to  life  with  the  same  immediacy  it  had  the  day  it  was 
written.  Through  the  Karen  S.  and  George  D.  Levy  Education  Program,  H+H  also 
provides  engaging,  accessible,  and  broadly  inclusive  music  education  to  over  10,000 
children  each  year  through  in-school  music  instruction  and  the  Vocal  Arts  Program 
that  includes  six  youth  choruses.  Founded  in  Boston  in  1815,  H+H  is  among  the 
oldest  continuously  performing  classical  music  ensembles  in  the  United  States  and 
is  unique  among  American  ensembles  for  its  longevity,  capacity  for  reinvention,  and 
distinguished  history  of  premieres.  H+H  began  as  a  choral  society  founded  by  middle- 
class  Bostonians  who  aspired  to  improve  the  quality  of  singing  in  their  growing 
American  city.  They  named  the  organization  after  two  composers — Handel  and 
Haydn — to  represent  both  the  old  music  of  the  18th  century  and  what  was  then  the 
new  music  of  the  19th  century.  In  the  first  decades  of  its  existence,  H+H  gave  the 
American  premieres  of  Handel’s  Messiah  (1818),  Haydn’s  Creation  (1819),  Verdi’s 
Requiem  (1878),  and  Bach’s  St.  Matthew  Passion  (1879).  Since  its  founding,  H+H  has 
given  more  than  2,000  performances  before  a  total  audience  exceeding  2.8  million. 

In  addition  to  its  subscription  series,  tours,  and  broadcast  performances,  H+H  reaches 
a  worldwide  audience  through  ambitious  recordings  including  the  critically-acclaimed 
Haydn  The  Creation,  the  best-selling  “Joy  to  the  World:  An  American  Christmas,”  and 
Handel  Messiah,  recorded  live  at  Symphony  Hall  under  Christophers’  direction. 


Harry  Christophers,  Artistic  Director 
The  Bicentennial  Chair 


Since  his  appointment  in  2009  as  artistic  director  of  the  Handel  and  Haydn  Society, 
Harry  Christophers  has  enjoyed  an  ambitious  artistic  journey  with  the  ensemble, 
including  the  celebration  of  its  2015  Bicentennial,  community  outreach  activ¬ 
ities  and  partnerships,  and  the  release  of  critically  acclaimed  recordings  on 
the  CORO  label.  Mr.  Christophers  is  known  internationally  as  founder  and 
conductor  of  the  British  choir  and  period-instrument  ensemble  The  Sixteen, 
which  he  has  directed  throughout  Europe,  America,  Australia,  and  Asia.  He 
has  recorded  over  120  titles  for  which  he  has  won  numerous  awards,  including 
the  coveted  Gramophone  Award  for  Early  Music  and  the  prestigious  Classical 
Brit  Award.  His  CD  “IKON”  was  nominated  for  a  2007  Grammy  and  his  second 
recording  of  Handel’s  Messiah  won  the  prestigious  MIDEM  Classical  Award. 
In  2009  he  received  one  of  classical  music’s  highest  accolades,  the  Classic  FM 
Gramophone  Awards  Artist  of  the  Year  Award,  and  The  Sixteen  won  the  Baroque 
Vocal  Award  for  Handel  Coronation  Anthems,  a  CD  that  also  received  a  2010  Grammy 
Award  nomination,  as  did  “Palestrina,  Vol.  3,”  in  2014  and  Monteverdi  Vespers  of  1610 
in  2015.  Since  2007  he  has  been  featured  with  The  Sixteen  in  the  highly  successful 
BBC  television  series  Sacred  Music,  presented  by  actor  Simon  Russell  Beale.  Mr. 
Christophers  is  principal  guest  conductor  of  the  Granada  Symphony  Orchestra 
and  a  regular  guest  conductor  with  the  Academy  of  St.  Martin  in  the  Fields.  He  was 
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awarded  a  CBE  (Commander  of  the  Order  of  the  British  Empire)  in  the  2012  Queen’s 
Birthday  Honours. 

ANTONIA  CHRISTOPHERS  graduated  from  Royal  Holloway,  University  of  London, 
then  trained  at  the  Royal  Central  School  of  Speech  and  Drama.  Prior  to  forming  her 
own  theater  company,  her  performing  credits  included  the  following:  Mhaegen  in 
HBO’s  Game  of  Thrones-,  Miss  Peters  in  the  BBC  drama  The  Hour;  Elaine  in  The  Grad¬ 
uate,  Buxton  Opera  House  and  UK  tour.  In  2012  she  co-founded  the  award-winning 
theater  company  Box  Tale  Soup,  and  since  then  she  has  been  creating  and  performing 
its  critically  acclaimed  productions.  Box  Tale  Soup  has  toured  extensively  throughout 
the  UK  and  abroad  including  the  Lyric  Hammersmith  and  Wigmore  Hall  in  London; 
The  Broad  Stage,  California;  Ursulinensale,  Austria,  and  LongFu  Theatre,  Beijing. 

The  company  has  received  three  commissions  from  the  Everyman  Theatre,  Chelten¬ 
ham,  and  their  latest  adaptation,  The  Picture  of  Dorian  Gray,  was  commissioned  by  the 
William  Andrews  Clark  Memorial  Library,  UCLA. 

Countertenor  ROBIN  BLAZE  is  firmly  established  in  the  front  rank  of  interpreters 
of  Purcell,  Bach,  and  Handel  and  has  worked  with  such  distinguished  conductors  as 
Sir  John  Eliot  Gardiner,  Emmanuelle  Haim,  Philippe  Herreweghe,  Ton  Koopman, 
Charles  Mackerras,  and  Trevor  Pinnock.  He  studied  music  at  Magdalen  College, 
Oxford,  and  won  a  scholarship  to  the  Royal  College  of  Music.  Recent  and  future  high¬ 
lights  include  performances  of  Handel’s  Messiah  with  the  Royal  Liverpool  Philhar¬ 
monic,  the  Royal  Scottish  National  Orchestra,  and  the  Orquesta  Sinfonica  de  Galicia 
in  Spain;  the  role  of  Umana  fragilita  in  II  ritorno  d’Ulisse  in  patria  for  The  Grange 
Festival;  a  European  tour  of  Bach’s  Christmas  Oratorio  with  the  Orchestra  of  the  Age  of 
Enlightenment;  performances  of  Bach  cantatas  with  the  Nederlandse  Bachvereniging; 
and  duo-recitals  with  world-renowned  lutenist  Elizabeth  Kenny  as  part  of  the  Ryedale, 
Mayfield,  and  Canterbury  festivals  and  at  Carnegie  Hall.  He  also  continues  his  collab¬ 
oration  with  Bach  Collegium  Japan  and  Masaaki  Suzuki. 

Bass-baritone  MATTHEW  BROOK  has  appeared  as  a  soloist  throughout  Europe, 
Australia,  North  and  South  America,  and  the  Far  East,  working  extensively  with  such 
conductors  as  Sir  John  Eliot  Gardiner,  Richard  Hickox,  Sir  Charles  Mackerras,  Harry 
Christophers,  Christophe  Rousset,  and  Sir  Mark  Elder,  and  with  such  orchestras  and 
ensembles  as  the  Philharmonia,  London  Symphony,  St.  Petersburg  Philharmonic, 
Freiburg  Baroque  Orchestra,  the  Orchestra  of  the  Age  of  Enlightenment,  the  English 
Baroque  Soloists,  The  Sixteen,  Orchestre  de  Chambre  de  Paris,  the  Melbourne  Sym¬ 
phony  Orchestra,  the  Tonhalle-Orchester,  and  Collegium  Vocale  Gent.  Recent  and 
future  highlights  include  Haydn’s  Creation  with  the  City  of  Birmingham  Symphony 
Orchestra,  Handel’s  Messiah  with  the  Danish  National  Symphony  Orchestra  and  the 
Los  Angeles  Philharmonic,  II  Re  Ariodante  for  the  Staatstheater  Stuttgart  and  on  tour 
with  The  English  Concert,  a  European  tour  of  Bach’s  St.  Matthew  Passion  with  the 
Orchestra  of  the  Age  of  Enlightenment,  and  performances  of  Bach’s  Mass  in  B  Minor 
and  Elgar’s  The  Dream  of  Gerontius  with  the  Cincinnati  Symphony  Orchestra. 
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Critically  acclaimed  soprano  SARAH  BRAILEY  is  in  demand  as  a  soloist  and  cham¬ 
ber  music  artist  in  all  genres  of  classical  music.  She  has  performed  Steve  Reich  at  Car¬ 
negie  Hall,  Handel’s  Messiah  with  the  St.  Paul  Chamber  Orchestra,  and  with  Kanye 
West  and  Grammy  Award-winning  alternative-classical  vocal  band  Roomful  of  Teeth 
at  the  Hollywood  Bowl.  Highlights  of  her  current  season  include  Barber’s  Knoxville: 
Summer  of  1915  with  the  Colorado  Symphony,  John  Zorn’s  Madrigals  at  the  Louvre 
Museum,  the  Second  Lady  in  Mozart’s  Die  Zauberflote  with  the  Clarion  Music  Society, 
and  numerous  solo  engagements  with  the  Choir  of  Trinity  Wall  Street,  of  which  she  is 
a  full-time  member. 


Soprano  MARGOT  ROOD  performs  a  wide  range  of  repertoire.  Recent  and  upcom¬ 
ing  appearances  include  those  with  the  Cleveland  Orchestra,  New  World  Symphony, 
Seraphic  Fire,  A  Far  Cry,  Boston  Modern  Orchestra  Project,  Rhode  Island  Philhar¬ 
monic,  Blue  Heron,  Lorelei  Ensemble,  Cape  Symphony,  Bach  Collegium  San  Diego, 
and  Grand  Harmonie,  as  well  as  on  stage  with  the  Boston  Early  Music  Festival,  Monad- 
nock  Music,  and  St.  Petersburg  Opera.  Ms.  Rood  is  the  recipient  of  prestigious  awards 
including  the  St.  Botolph  Emerging  Artist  Award  (2015),  the  Lorraine  Hunt  Lieber- 
son  Fellowship  at  Emmanuel  Music  (2015),  and  the  American  Prize  (2016).  Her  debut 
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solo  recording  with  composer  Heather  Gilligan,  “Living  in  Light,”  is  now  available 
from  Albany  Records.  For  more  information,  please  visit  margotrood.com 


Recent  highlights  for  soprano  SONJA  DuTOIT  TENGBLAD  include  Vivaldi’s  Juditha 
triumphans  (Abra,  Ozias)  and  Monteverdi’s  II  ritorno  d’Ulisse  in  patria  (La  Fortuna, 
Giunone;  recorded  with  Linn  Records)  with  Boston  Baroque,  Mahler’s  Symphony 
No.  2  with  the  Boston  Philharmonic,  and  her  Carnegie  Hall  and  Lincoln  Center 
debuts.  She  was  awarded  second  place  in  the  2014  American  Prize  competition’s  art 
song  and  oratorio  division.  Upcoming  highlights  include  appearances  with  the  Land¬ 
marks  Orchestra  (Barber’s  Knoxville:  Summer  of  1915)  and  A  Far  Cry  (Porpora  and 
Mozart),  performances  of  her  award-winning  “Modern  Dickinson”  program,  and  con¬ 
certs  with  the  Lorelei  Ensemble  and  Grammy  Award-winning  Conspirare.  To  learn 
more,  visit  sonjatengblad.com. 


Tenor  JONAS  BUDRIS  is  a  versatile  soloist  and  small-ensemble  singer,  engaging  new 
works  and  early  music  with  equal  passion.  He  performs  frequently  with  the  Handel 
and  Haydn  Society  and  with  Boston  Baroque,  and  is  featured  as  a  soloist  on  record¬ 
ings  with  both  groups.  Mr.  Budris  also  enjoys  singing  with  Blue  Heron,  Cut  Circle, 
and  the  Skylark  Vocal  Ensemble.  He  is  a  Lorraine  Hunt  Lieberson  Fellow  at  Emman¬ 
uel  Music,  where  he  performs  in  their  Bach  Cantata  Series  and  evening  concerts.  On 
the  opera  stage,  he  has  performed  principal  and  supporting  roles  with  Opera  Boston, 
OperaHub,  Guerilla  Opera,  and  Odyssey  Opera.  Originally  from  Martha’s  Vineyard, 
Mr.  Budris  holds  a  degree  in  environmental  sciences  and  engineering  from  Harvard 
College.  Visitjonasbudris.com. 


From  the  Evangelist  in  Bach’s  St.  Matthew  Passion  with  the  Grammy-nominated  Choir 
of  Trinity  Wall  Street  under  Julian  Wachner  to  Stravinsky  with  the  Cleveland  Orches¬ 
tra  under  Franz  Welser-Most,  American  tenor  BRIAN  GIEBLER  is  well-suited  to  a 
variety  of  music.  He  has  been  a  soloist  with  the  Cleveland  Orchestra  at  Severance 
Hall,  the  Virginia  Symphony  Orchestra,  American  Classical  Orchestra,  New  York  City 
Chamber  Orchestra  at  Carnegie  Hall),  Trinity  Baroque  Orchestra  at  Lincoln  Center, 
Apollo’s  Fire,  Seraphic  Fire,  the  Grammy  Award-winning  Conspirare,  TENET,  New 
York  Baroque  Incorporated,  Pacific  Northwest  Ballet  Orchestra,  and  the  Saginaw  Bay 
Orchestra.  More  information  is  available  at  briangiebler.com. 

Originally  from  Glasgow,  Virginia,  tenor  STEFAN  REED  now  performs  regularly 
as  a  soloist  with  ensembles  across  the  nation.  A  graduate  of  the  New  England  Con¬ 
servatory  and  an  alumnus  of  the  Tanglewood  Music  Center,  he  has  performed  with 
Blue  Heron,  Boston  Baroque,  Conspirare,  the  Mount  Vernon  Symphony  Orchestra, 
Seraphic  Fire,  the  Vermont  Symphony  Orchestra,  and  numerous  other  choral  and 
chamber  ensembles.  Mr.  Reed  has  been  featured  on  a  number  of  recording  projects, 
including  the  Handel  and  Haydn  Society’s  “Joy  to  the  World:  An  American  Christmas,” 
and  can  also  be  heard  on  Conspirare ’s  Grammy-winning  recording,  “The  Sacred 
Spirit  of  Russia.” 

A  native  of  Arkansas,  baritone  WOODROW  BYNUM  trained  at  Interlochen,  the  Uni¬ 
versity  of  Michigan,  and  the  Juilliard  School.  He  served  as  a  lay  clerk  at  Saint  Thomas 
Church  Fifth  Avenue  and  has  appeared  as  soloist  with  the  Handel  and  Haydn  Society, 
most  recently  as  baritone  soloist  in  Bach’s  Magnificat  in  D,  BWV  243.  He  serves  as 
director  of  music  at  the  Cathedral  of  All  Saints  in  Albany,  New  York,  where  he  con¬ 
ducts  the  Cathedral  Choir  of  Men  and  Boys,  the  oldest  continuously  performing  choir 
of  its  kind  in  the  United  States.  Mr.  Bynum  studied  singing  with  Lorna  Haywood, 
Rita  Shane,  and  Beverley  Peck  Johnson. 
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Tanglewood 

GLASS  HOUSE 


We  are  delighted  to  offer  two  new  recordings ! 


SHOSTAKOVICH  SYMPHONIES  5,  8,  and  9  Music  Director  Andris  Nelsons 
and  the  Boston  Symphony  Orchestra’s  most  recent  Deutsche  Grammophon 
recording — featuring  live  performances  of  Shostakovich’s  symphonies  5, 

8,  and  9 — won  the  2017  Grammy  Award  for  Best  Orchestral  Performance, 
marking  the  second  consecutive  year  in  which  the  BSO’s  Shostakovich 
releases  have  garnered  the  Grammy  in  that  category.  The  two-disc  set  is  part 
of  an  ongoing  collaboration  between  the  BSO,  Andris  Nelsons,  and  Deutsche 
Grammophon  to  record  all  fifteen  of  Shostakovich’s  symphonies  and  other 
works  by  the  composer. 

BRAHMS  SYMPHONIES  The  latest  release  on  BSO  Classics  from  the 
Boston  Symphony  Orchestra  and  Andris  Nelsons  is  a  three-disc  set  of  the 
four  Brahms  symphonies,  recorded  live  during  concert  performances  at 
Symphony  Hall  in  November  2016,  engineered  by  the  same  in-house  team 
that  produced  the  BSO’s  recent  Grammy-winning  Shostakovich  recordings 

under  Maestro  Nelsons  on  Deutsche  Grammophon. 

\ 

The  Glass  House  is  excited  to  offer  an  expanded  range  of  custom  Tanglewood  specialty  gifts  and 
accessories.  Browse  the  many  designs  featuring  artists  from  the  Berkshires  and  New  England. 


SHOSTAKOVICH 

UNDER  STALIN’S  SHADOW 
SIMMIES  NOS.  5/8/9 

ANDRIS  NELSONS 

BOSTON  SYMPHONY  ORCHESTRA 


Come  see  our  expanded  range  of  custom  Tanglewood  specialty  gifts  and  accessories,  as  well  as 
unique  designs  created  by  artists  from  the  Berkshires  and  throughout  New  England. 


MAIN  GATE 

MONDAY-THURSDAY  FRIDAY  SATURDAY  SUNDAY 

ioam~4pm  ioam-30  min.  post-concert  9am-30  min.  post-concert  noon~5pm 

HIGHWOOD  GATE 

Performance  Hours 


BSO  Archives 


Handel  and  Haydn  Society 
Harry  Christophers,  Artistic  Director 

ORCHESTRA 


Violin  1 

Cello 

Timpani 

Aisslinn  Nosky  t 

Concertmaster  Chair  funded  by 
Rhoda  &  Paul  Joss 

Susanna  Ogata 

Guy  Fishman  * 

Nancy  &  Richard  Lubin  Chair 
Sarah  Freiberg 

Colleen  McGary-Smith 

Jonathan  Hess 

Harpischord 

Ian  Watson 

Assistant  Concertmaster 

Adriane  Post 

Oboe/Recorder 

Theorbo 

Violin  II 

Priscilla  Herreid  * 

Paula  Chateauneuf 

Chair  funded  in  part  by 

Chrisdna  Day  Martinson  * 

Dr.  Michael  Fisher  Sandler 

Harp 

Assistant  Concertmaster 

Meg  Owens 

Dr  Lee  Bradley  III  Chair 

Frances  Kelly 

Fiona  Hughes 

Bassoon 

Cynthia  Freivogel 

Andrew  Schwartz 

t  Concertmaster 

Viola 

Karina  Schmitz  * 

Chair  funded  in  Memory  of 

Estah  &  Robert  Yens 

Trumpet 

John  Thiessen  * 

Jesse  Levine 

*  Principal 

Jenny  Stirling 
Anne  Black 


CHORUS 

Funded  in  perpetuity  by  Jane  and  Wat  Tyler 


Soprano 
Elissa  Alvarez 
Sarah  Brailey 
Margaret  Bridge 
Margot  Rood 
Sonja  DuToit  Tengblad 
Sarah  Yanovitch 


Alto 

Katherine  Growdon 
Margaret  Lias 
Emily  Marvosh 
Clare  McNamara 

Tenor 

Jonas  Budris 
Brian  Giebler 
Stefan  Reed 
Patrick  T.  Waters 


Bass 

Woodrow  Bynum 
Scott  Allen  Jarrett 
David  McFerrin 
Peter  Walker 
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GOOD 

Born  to  non-conform 

The  all-new  Audi  Q5  is  here. 

The  Audi  Q5  represents  everything  we've  learned  from  building  one  of  the 
world's  most  progressive  vehicles.  So  we’ve  loaded  our  groundbreaking  SUV 
with  technology  and  features  that  can  deliver  beyond  the  norm.  Like  standard 
Audi  smartphone  interface  for  simple  connection  with  compatible  devices,1 
and  available  rear  cross  traffic  assist2  that  can  sense  approaching  vehicles  and 
apply  brakes  when  needed.  Equipped  with  our  2.0-liter  TFSI®  engine  that  can 
propel  you  from  0  to  60  mph  in  just  5.9  seconds,  the  all-new  Q5  leaves  the 
status  quo  -  and  the  competition  -  in  the  dust.3 


audiusa.com/Q5 


See  your  New  England  Audi  Dealer 
Audioffers.com 


::ZS^r°n  t0  th.e  r°u  d'  and  d0  n0t  drive  while  distracted'  See  0wn*r's  Manual  for  further  details,  and  important  limitations. 

^o^ 

Audi,  TFSI,  all  model  names,  and  the  four  rings  logo  are  registered  trademarks  of  Audi  AC.  ©2017  Audi  of  America  Inc. 


2017 

Tanglewood 

SEIJI  OZAWA  HALL 

Wednesday,  August  1 6,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 


In  this  evening’s  performance  of  J.S.  Bach’s  Cantata  No.  199, 
Mein  Herze  Schzvimmt  im  Blut,  harpsichordist  BRETT  MAGUIRE 
replaces  John  Gibbons,  and  BSO  Assistant  Principal  Viola 
CATHY  BASRAK  substitutes  for  Steven  Ansell,  who  appears  as 
originally  scheduled  in  the  works  by  Gubaidulina  and  Dvorak. 


2017 

Tanglewood 


Wednesday,  August  16,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


SEIJI  OZAWA  HALL 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 


MALCOLM  LOWE,  violin 
HALDAN  MARTINSON,  violin 
STEVEN  ANSELL,  viola 
EDWIN  BARKER,  double  bass 


ELIZABETH  ROWE,  flute 
JOHN  FERRILLO,  oboe 
RICHARD  SVOBODA,  bassoon 


with 

YULIA  VAN  DOREN,  soprano 
PAUL  LEWIS,  piano 

MIHAIL  JOJATU,  BSO  cellist 
JESSICA  ZHOU,  BSO  harpist 
JOHN  GIBBONS,  harpsichord 


Sofia  GUBAIDULINA  "Garden  of  Joy  and  Sorrow,"  for  flute,  viola,  and  harp 

Ms.  ROWE,  Mr.  ANSELL,  and  Ms.  ZHOU 


J.S.  BACH  Cantata  No.  199,  "Mein  Herze  schwimmt  im  Blut" 

Recitative:  Mein  Herze  schwimmt  im  Blut 
Aria:  Stumme  Seufzer,  stille  Klagen 
Recitative:  Doch  Gott  muB  mir  genadig  sein 
Aria:  Tief  gebiickt  und  voller  Reue 
Recitative:  Auf  diese  Schmerzensreu 
Chorale:  Ich,  dein  betrubtes  Kind 
Recitative:  Ich  lege  mich  in  diese  Wunden 
Aria:  Wie  freudig  ist  mein  Herz 

YULIA  VAN  DOREN,  soprano 

Messrs.  FERRILLO,  LOWE,  MARTINSON,  ANSELL, 

JOJATU,  BARKER,  SVOBODA,  and  GIBBONS 

Text  and  translation  begin  on  page  62. 


(Intermission) 


Program  continues... 


^23 


Steinway  &  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportauon. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment 
during  the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of 
any  kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperauon 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists,  is 
prohibited  during  performances  in  the  Koussevitzky  Music  Shed  and  Seiji  Ozawa  Hall. 
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JOIN  US  FOR  THE  NEW  PEAK  MUSIC  SERIES 

Enjoy  a  day  at  of  mountain  adventure, 
followed  by  an  afternoon  of  live  music 

Live  music  Saturday  afternoons 

Fun  for  the  whole  family! 

Go  to  JIMINYPEAK.com  for  details 


'K 

Jimmy  Peak 

^  Mountain  Resort 


Visit  our  first  ever  POP  UP  SHOP 

across  from  the  inn,  located  in  the  heart  of  downtown  Lenox! 
36  MAIN  STREET  LENOX,  MA 


ANNIESELKE.COM 


The  world’s  first  Yiddish  museum,  the  Center 
is  home  to  permanent  and  visiting  exhibits,  a 
year-round  schedule  of  educational  programs, 
and  a  full  calendar  of  special  events: 

yiddishbookcentet.org 


Amherst,  Massachusetts 

adjacent  to  Hampshire  College 

Sunday-Friday,  10-4 
413.256.4900 


Out  of  Site 

Contemporary  Sculpture 
at  Chesteruiood 

June  16  -  October  9,  2017 


Brian  Kane  &  Michael  Oatman.  The  8th  UJonder  (detail).  2014  |  Photo  by  Adam  Szpruta 


Home,  studio,  and  gardens 
of  Daniel  Chester  French 


Chesterwood 

A  SITE  OF  THE  NATIONAL  TRUST  FOR  HISTORIC  PRESERVATION 

Stockbridge,  MR  |  chesteraiood.org 
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DVORAK 


Quintet  in  A  for  piano  and  strings,  Opus  81 

Allegro,  ma  non  tanto 
Dumka:  Andante  con  moto 
Scherzo  (Furiant):  Molto  vivace 
Finale:  Allegro 

Messrs.  LEWIS,  LOWE,  MARTINSON,  ANSELL, 
and  JOJATU 


NOTES  ON  THE  PROGRAM 


Sofia  Gubaidulina  (b.i 931 ) 

"Garden  of  Joy  and  Sorrow,"  for  flute,  viola,  and  harp 


Sofia  Gubaidulina  grew  up  in  Kazan,  the  capitol  of  the  Tatar  state  in  the  Soviet 
Union.  She  began  piano  lessons  at  age  five  and  almost  as  immediately  started  com¬ 
posing  for  herself.  She  attended  the  Kazan  Conservatory  and  the  Moscow  Conser¬ 
vatory,  where  she  was  encouraged  by  Shostakovich.  Early  on  she  made  her  living  as 
a  composer  by  writing  for  film,  which  allowed  her  to  experiment  with  style, 
novel  instrumental  combinations,  dramatic  devices,  and  other  tools  of  the 
contemporary  composer.  She  worked  in  Moscow’s  electronic  music  studio  in 
1969-70  and  later  formed  an  improvisational  performance  group  through 
which  she  learned  about  unusual  folk  instruments.  Interesting  combinations 
of  ensemble  color,  whether  or  not  including  unusual  instruments,  have 
been  a  preoccupation  of  Gubaidulina’s  for  years,  resulting  in  a  number  of 
pieces  written  for  unexpected  configurations;  she  has  a  particular  fondness 
for  the  bayan,  a  Russian  accordion,  for  which  she  has  written  a  number  of 
major  pieces.  This  past  February  her  new  Triple  Concerto  for  violin,  cello, 
bayan,  and  orchestra,  a  Boston  Symphony  Orchestra  co-commission,  was 
premiered  by  the  BSO  under  Andris  Nelsons  at  Symphony  Hall,  followed  by  a  per¬ 
formance  at  Carnegie  Hall  in  New  York. 


Gubaidulina  is  a  deeply  spiritual  composer  whose  compositional  methods  are  tied 
fundamentally  to  her  Christianity.  She  seeks  architectural  perfection  in  her  works, 
using  forms  based  on  the  proportions  of  the  Golden  Mean  and  other  rigorous 
techniques.  She  has  felt  particularly  close  to  the  music  of  Webern  and  Bach.  Her 
violin  concerto  Offertorium,  written  for  the  eminent  Latvian  violinist  Gidon  Kremer, 
is  a  profound  meditation  on  the  theme  from  Bach’s  Musical  Offering.  Kremer’s  per¬ 
formances  of  that  piece  (including  a  recording  with  the  BSO  in  1988)  throughout 
Europe  and  the  U.S.  brought  Gubaidulina’s  music  to  an  international  audience. 
She  has  also  composed  concertos  for  such  artists  as  violinist  Anne-Sophie  Mutter, 
violist  Yuri  Bashmet,  and  cellist  Mstislav  Rostropovich,  and  her  music  has  entered 
the  repertoire  of  every  major  orchestra.  In  addition  to  the  Triple  Concerto,  the 
BSO  also  commissioned  her  The  Light  of  the  End  for  orchestra  (2003).  She  has  been 
recognized  with  the  Polar  Music  Prize  and  the  Sonning  Prize,  and  the  BBVA  Foun¬ 
dation  Frontiers  of  Knowledge  Award  2017. 


Gubaidulina  wrote  Garden  of foy  and  Sorrow  in  the  immediate  aftermath  of  the 
immense  intellectual  and  emotional  effort  of  completing  Offertorium  in  late  1979. 
When  the  request  came  from  harpist  Irina  Kotkina,  the  composer  had  just  finished 
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NORTHEAST 
PUBLIC  RADIO 

Listen  to  Tanglewood 
broadcasts  July  7  to 
August  27  on  WAMC. 


reading  Iv  Oganov’s  biography  of  the  18th-century  Armenian  poet  Sayat-Nova,  and 
had  recently  met  and  spent  time  with  the  Vienna-born  poet  Francisco  Tanzer,  who 
would  become  a  close  friend.  Tanzer’s,  Sayat-Nova's,  and  Oganov’s  words  came 
together  for  Gubaidulina  as  the  poetic  source  for  her  new  piece,  which  was  intend¬ 
ed  for  the  Salzburg  Festival  but  which,  because  of  difficulties  getting  permission 
from  the  Soviet  Composer’s  Union,  was  premiered  in  Dusseldorf  in  1980.  Optional¬ 
ly,  a  text  by  Tanzer  may  be  read  during  or  following  the  performance:  “When  is  it 
really  over?  What  is  its  true  ending?  All  borders  are  like  a  line  drawn  with  a  stick  of 
wood  or  the  heel  of  a  shoe  in  the  sand.  Up  to  here...  there’s  the  borderline.  All  this 
is  artificial.  Tomorrow  we  play  another  game.” 

Garden  of  Joy  and  Sorrow  is  a  single  movement  of  between  fifteen  and  twenty  minutes’ 
length.  The  texture  is  continuously  austere,  with  small  gestures  repeated  and  drawn 
out  over  long  durations.  This  austerity,  and  the  nature  of  the  flute  and  harp  writ¬ 
ing,  are  reminiscent  of  Japanese  chamber  music  with  shakuhachi  and  koto.  Gubaid¬ 
ulina  describes  the  piece  as  being  in  five  “waves,”  beginning  with  constrained  flute 
figures  over  viola  in  harmonics  and  harp  played  with  a  slide.  The  piece  culminates, 
about  two-thirds  of  the  way  through,  in  a  chromatically  rising  sequence  in  the  flute 
with  glissandi  and  tremolos  in  the  harp  and  harmonics  in  viola.  The  music  of  the 
opening  recurs  at  the  close. 

J.S.  Bach  (1685-1750) 

Cantata  No.  199,  "Mein  Herze  schwimmt  im  Blut" 


The  scholars  who  first  catalogued  the  church  cantatas  of  Johann  Sebastian  Bach 
had  no  clue  to  their  dates  of  composition,  so  assigned  them  numbers  based  on 
other  criteria.  Indeed,  Mein  Herze  schwimmt  im  Blut,  bearing  the  high  number  199,  is 
actually  one  of  the  earliest.  Composed  at  Weimar  in  1712  or  1713,  it  represents  one 
of  Bach’s  first  experiments  in  a  new  type  of  cantata  with  a  greatly  expanded 
role  for  solo  voice,  which  had  begun  to  gain  ground  several  years  earlier 
in  German  churches.  By  plying  this  innovative  genre,  Bach — in  hopes  of 
advancing  his  position — unmistakably  intended  to  draw  attention  to  his 
gift  for  intense  expression.  He  chose  a  text  fraught  with  shock  value  (look 
at  the  opening  line!)  and  reveled  in  the  opportunity  for  vivid  drama.  Bach 
succeeded  in  his  aim  of  impressing  his  Weimar  employers:  in  1714  they  pro¬ 
moted  him  from  organist  to  a  composing  post  (“concertmaster”). 

No  record  of  the  cantata’s  first  performance  survives,  but  we  know  that  Bach 
presented  it  again  shortly  after  his  promotion,  on  August  12,  1714.  The 
Gospel  lesson  for  that  Sunday  ( Luke  XVIII,  9-14)  propounds  the  parable  of  the  Phar¬ 
isee  and  the  tax  collector  at  prayer,  drawing  the  conclusion:  “Everyone  who  exalts 
himself  will  be  humbled,  but  he  who  humbles  himself  will  be  exalted.”  Accordingly, 
the  cantata  portrays  the  immediate  pain  and  eventual  rewards  of  self-abasement 
before  God,  illustrating  Pietism  at  its  most  intense.  Determined  to  show  his  finest 
compositional  mettle  throughout  the  eight-movement  work,  Bach  swathed  the  three 
extended  recitatives  in  rich  accompagnato  scoring  for  the  full  string  complement. 
So-called  secco  (“dry”)  recitative  accompanied  by  organ  and  bass  only — normally 
the  dominant  type  in  cantatas — is  all  but  banished  from  No.  199. 


Chromatic  accompagnato  chords  give  piercing  poignancy  to  the  lengthy  introductory 
recitative.  The  ensuing  aria,  dovetailing  a  sober  oboe  melody  into  angular  vocal 
meditation,  promises  to  be  in  standard  ABA  form.  At  the  end  of  the  B  section, 
however,  metrical  regularity  disappears  as  the  voice  falls  into  glum  secco  recitative. 
After  a  slightly  more  optimistic  recitative,  a  noble  quasi-Handelian  oration  opens 
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the  aria  “Tief  gebiickt  und  voller  Reue.”  Caressing  string  textures  (the  oboe  makes 
no  appearance  in  this  aria)  hold  a  promise  of  serenity  and  redemption.  Again  a 
dramatic  event  ruptures  regularity  in  the  central  portion,  where  weirdly  voiced 
string  trills  weigh  us  down  with  the  consciousness  of  sin.  A  short  secco  recitative 
brings  an  almost  jaunty  chorale  prelude.  Here  the  singer  intones  a  traditional  cho¬ 
rale  (probably  written  by  one  Caspar  Stieler  in  1679)  while  a  solo  viola  garnishes  it 
with  sauntering  figures.  Another  recitative  episode  culminating  in  an  ecstatic  florid 
scale  ascent  leads  to  the  final  aria,  a  countrified  ABA  jig  in  which  the  singer’s  sym¬ 
metrical  gestures  often  evoke  the  lilt  and  regularity  of  a  folk-dance. 


J.S.  Bach  Cantata  No.  199,  "Mein  Herze  schwimmt  im  Blut" 


1 .  Recitative 

Mein  Herze  schwimmt  im  Blut, 

Weil  mich  der  Siinden  Brut 
In  Gottes  heilgen  Augen 
Zum  Ungeheuer  macht. 

Und  mein  Gewissen  fuhlet  Pein, 

Weil  mir  die  Siinden  nichts 
Als  Hollenhenker  sein. 

VerhaBte  Lasternacht! 

Du,  du  allein 

Hast  mich  in  solche  Not  gebracht; 

Und  Du,  du  boser  Adamssamen 
Raubst  meiner  Seelen  alle  Ruh, 

Und  schlieBest  ihr  den  Himmel  zu! 

Ach!  Unerhorter  Schmerz! 

Mein  ausgedorrtes  Herz 

Will  ferner  mehr  kein  Trost  befeuchten; 

Und  ich  muB  mich  vor  dem  verstecken, 

Vor  dem  die  Engel  selbst  ihr  Angesicht 

verdecken. 


My  heart  is  bathed  in  blood, 
because  the  multitude  of  my  sins 
makes  me,  in  God’s  holy  eyes, 
seem  to  be  a  monster. 

And  my  conscience  feels  pain, 
because  these  sins  are  naught  to  me 
but  Hellish  tormenters. 

Hateful  night  of  vice! 

You,  you  alone 

have  brought  me  to  such  distress; 
And  you,  evil  Adam’s  seed, 
rob  my  soul  of  all  peace, 
and  bar  it  from  Heaven. 

Ah,  unspeakable  anguish, 

my  heart  is  so  parched, 

no  comfort  can  fructify  it; 

and  I  must  hide  in  shame  before  the 

One  before  Whom  the  very  angels 

hide  their  faces. 


Tanglewood 


TALKS  &  WALKS 


Talks  &  Walks  is  a  series  of  informal  conversations  presented  by  the  Boston  Symphony 
Association  of  Volunteers,  featuring  guest  artists  and  members  of  the  BSO  family.  Bring 
alonga  picniclunch  andjoin  us  in  the  Tent  Club  on  Thursday  afternoons,  July6through 
August  24,  for  lively  and  informative  discussions.  The  Tent  Club  opens  at  noon.  Talks 
begin  at  ipm. 

Tickets  are  $19  each.  Friends  of  Tanglewood  and  Business  Partners  receive  a  discount  and 
advance  ordering  privileges.  For  more  information,  call  617-638-9394  or  email  bsav@bso.org. 

The  Talks  &  Walks  Series  is  supported  by  a  gift  from  the  Perles  Law  Firm  in  honor  of  the  victims  of  the 
Beirut  Marine  Barracks  Bombing  and  their  Families. 
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2.  Aria  and  Recitative 

Stumme  Seufzer,  stille  Klagen, 

Ihr  mogt  meine  Schmerzen  sagen, 

Weil  der  Mund  geschlossen  ist. 

Und  ihr  nassen  Tranenquellen 
Konnt’  ein  sichres  Zeugnis  stellen, 

Wie  mein  sundlich  Herz  gebuBt. 

Mein  Herz  ist  itzt  ein  Tranenbrunn, 
Die  Augen  heiBe  Quellen. 

Ach  Gott!  Wer  wird  dich  doch 
zufrieden  stellen? 

3.  Recitative 

Doch  Gott  muB  mir  genadig  sein, 

Weil  ich  das  Haupt  mit  Asche, 

Das  Angesicht  mit  Tranen  wasche, 
Mein  Herz  in  Reu  und  Leid  zerschlage 
Und  voller  Wehmut  sage: 

Gott  sei  mir  Sunder  gnadig! 

Ach  ja!  sein  Herze  bricht, 

Und  meine  Seele  spricht: 

4.  Aria 

Tief  gebuckt  und  voller  Reue 
Lieg  ich,  liebster  Gott,  vor  Dir. 

Ich  bekenne  meine  Schuld; 

Aber  habe  doch  Geduld  mit  mir! 

5.  Recitative 

Auf  diese  Schmerzensreu 

Fallt  mir  alsdenn  dies  Trostwort  bei: 

6.  Chorale 

Ich,  dein  betrubtes  Kind 
Werf’  alle  meine  Siind, 

So  viel  ihr  in  mir  stecken 
Und  mich  so  heftig  schrecken, 

In  deine  tiefe  Wunden, 

Da  ich  stets  Heil  gefunden. 

7.  Recitative 

Ich  lege  mich  in  diese  Wunden, 

Als  in  den  rechten  Felsenstein; 

Die  sollen  meine  Ruhstatt  sein. 

In  diese  will  ich  mich  im  Glauben 
schwingen 

Und  drauf  vergniigt  und  frohlich 
singen: 

8.  Aria 

Wie  freudig  ist  mein  Herz, 

Da  Gott  versohnet  ist, 

Und  mir  auf  Reu  und  Leid 
Nicht  mehr  die  Seligkeit 
Noch  auch  sein  Herz  verschlieBt. 


Mute  sighs,  silent  lamentations, 
you  must  express  my  anguish, 
because  my  mouth  is  sealed. 

And  you,  wet  springs  of  tears 
can  surely  testify 

to  the  penitence  of  my  sinful  heart. 

My  heart  is  now  a  fount  of  tears, 
my  eyes  hot  springs. 

Ah  God!  Who  will  appease  Thee? 


But  God  must  have  mercy  on  me, 
since  I  cover  my  head  in  ashes, 
and  wash  my  face  in  tears; 

I  rend  my  heart  in  sorrow  and  remorse, 
and  declare  my  abject  misery: 

God  be  merciful  to  me,  a  sinner! 

Ah  yes,  His  heart  breaks, 
and  my  soul  speaks: 

Deeply  bowed  and  filled  with  remorse 
I  lie  before  Thee,  dearest  God. 

I  acknowledge  my  guilt; 
forbear  with  me! 

Upon  my  agonized  remorse 

falls  now  this  gracious  word  of  comfort: 

I,  your  troubled  child 

cast  all  my  sins, 

as  many  as  I  have  within  me 

filling  me  with  terror, 

into  Your  deep  wounds, 

where  I  have  always  found  salvation. 

I  lay  myself  in  these  wounds 
as  in  the  true  firm  rock; 
they  shall  be  my  place  of  rest. 

In  these  I  shall  ascend  in  faith, 

and  then,  content  and  joyful 
I  shall  sing: 

How  joyful  is  my  heart 
since  God  is  appeased, 
and  since  remorse  and  suffering 
no  longer  bar  me  from  bliss 
nor  from  his  heart. 


GEORG  CHRISTIAN  LEHMS;  JOHANN  HEERMANN  (movement  6) 
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DEEPEN  YOUR  CONNECTION 
TO  TANGLEWOOD 


For  more  than  75  years, Tanglewood  has  provided  incredible  music  in  a 
beautiful  setting  for  millions  of  eager  listeners.  Every  person  who  visits 
Tanglewood — including  you — is  a  part  of  this  tradition.  And  through  the 
generations,  the  support  of  the  Friends  of  Tanglewood  have  made  the 
experience  possible  for  everyone. 

Friends  of  Tanglewood  deepen  their  connection  to  the  place  and  the  music 
that  they  love  by  supporting  all  that  Tanglewood  does.  Every  $1  in  ticket 
sales  must  be  matched  by  an  additional  $1  in  contributed  funds  to  cover 
the  BSO's  annual  expenses. Tanglewood  relies  on  Friends  memberships  to 
maintain  its  526-acre  campus  and  to  present  the  music  and  programs  that 
highlight  the  unique  Tanglewood  experience. 


Friends  of  Tanglewood  also  enjoy  enhanced  access  with  special 
membership  benefits,  including: 

•  Advance  ticketing  privileges  for  the  Tanglewood  season 

•  Season  parking  passes  and  access  to  donors-only  dining  clubs 

•  A  discount  at  the  Tanglewood  Glass  Houses 


Deepen  your  connection  to  Tanglewood  by  joining  the  Friends  today! 
Visit  the  Friends  Office  at  the  Main  Gate,  give  online  at 
tanglewood.org/contribute,  or  make  your  donation  by  phone 
at  413-637-5261. 


Join  the  Friends 


of  Tanglewood  today. 


Antonin  Dvorak  (1841-1904) 

Quintet  in  A  for  piano  and  strings,  Opus  81 


Antonin  Dvorak  had  written  a  piano  quintet  in  A  major  (which  he  called  Opus  5)  in 
the  late  summer  of  1872.  Despite  a  performance  in  Prague  that  November,  the  com¬ 
poser  was  dissatisfied  with  it  and  destroyed  his  copy  of  the  score.  Fifteen  years  later 
he  had  second  thoughts  and  asked  the  impresario  of  that  1872  concert  to  send  him 
his  copy  of  the  quintet,  which  still  survived,  in  order  to  attempt  a  revision.  He 
did  make  drastic  changes,  but  the  improvement  was  not,  to  his  mind,  great 
enough  to  induce  him  to  offer  the  work  to  a  publisher.  Instead  he  decided  to 
start  over  from  scratch.  A  few  months  later  he  began  his  second  piano  quin¬ 
tet,  also  in  A  major,  an  incomparably  greater  work  composed  during  one  of 
the  happiest  periods  of  his  life,  when  he  was  living  at  his  country  home  in 
Vysoka  and  writing  in  his  best  nationalistic  vein.  The  composition  took  six 
weeks  in  all,  from  August  18  to  October  3,  1887. 

The  most  obvious  nationalistic  Czech  element  in  the  score  is  the  second 
movement,  labeled  “ dumka ,”  a  term  Dvorak  is  responsible  for  introducing 
into  musical  terminology,  although  he  could  not  define  it  precisely  (or  perhaps  did 
not  care  to  try).  He  used  it  a  few  years  later  as  an  overall  title  for  the  Dumky  Trio, 
Opus  90;  while  that  piece  was  still  in  manuscript.  Dvorak  played  it  through  in  New 
York  with  two  of  his  colleagues  from  the  National  Conservatory  of  Music.  The  cellist 
on  that  occasion  was  Victor  Herbert,  who  recalled  later:  “We  liked  the  composition 
immensely  and  I  asked  him  what  ‘Dumbka’  [5t'c]  meant  in  Bohemia— He  thought 
for  a  while — shook  his  head  and  said  to  our  surprise:  ‘It  means  nothing — what  does 
it  mean?’  ”  Grove’s  Dictionary  defines  dumka  (plural  dumky )  as  a  Ukrainian  word 


Supported  by  caring  adult  staff  and  love,  students  at  YouthBuild  reclaim  their  education, 
gain  work-related  skills,  rebuild  their  confidence,  and  become  leaders  in  their  communities. 

At  YouthBuild,  low-income  youth  1 6  to  24  years  old  earn  their  high  school  diploma  or 
equivalent,  build  affordable  housing  in  their  neighborhoods,  and  engage  in  community  service. 


To  help  us  rebuild  more  lives,  please  visit  YouthBuild.org  to  learn  how  and  support  our  work. 


In  Memory  and  in  Honor  of  Lester  Holtzblatt,  a  loyal  BSO  fan  who  passed  away  in  2012. 
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"Do  Mol  Forcel  De" 

A  multi-media  concert  tribute  to  artistic  / J  creativity  and  survival 


in  Terezm 


Narrated  by  Greater  Bosto^  co-bo rf 
Jim  Braude 

Charity  Tillemann-Dick,  soprano 
Francis  Rogers,  tenor 

Members  of  the  BSO 
The  Boston  Children’s  Chorus 
Survivors  Ela  Weissberger  &  Michael  Gruenbaum  jim  Braude,  Greater  Boston  co-host 

Melinda  Lee  Masur,  piano 


Khizr  Khan  will  receive  the 
Terezm  Legacy  Award. 


Suh day,  October  at 
Syb*yl\0\ny  Halt  BoS'foh 


3:00  p.m.  Reception 
4:00  p.m.  Concert 


Benefactors’  Dinner  & 
Award  Ceremony  to  follow 


Tickets:  www.tmfgala.org  or  tel.  857-222-8263 


Tickets  are  tax-deductible  and  support  TMF  research,  commissions,  and  Holocaust  education  programs. 


meaning  “lament,  usually  used  in  music  for  a  slow  expressive  movement  containing 
a  number  of  short  contrasting  sections  (not  all  of  them  lugubrious). 

Actually  the  variety  of  moods  in  the  quintet  ranges  as  widely  as  anything  in  Dvorak’s 
output.  Although  the  quintet  as  a  whole  is  in  the  major  mode,  the  first  theme  turns 
almost  immediately  from  A  major  to  A  minor,  and  the  second  theme  (first  stated  by 
viola)  is  a  pensive  tune  in  C-sharp  minor.  The  closing  measures  are  assertive,  but 
they  do  not  entirely  outweigh  the  generally  grave  character  of  much  of  the  move¬ 
ment.  We  are  thus  prepared  for  the  melancholy  of  the  dumka  (in  F-sharp  minor) 
that  follows.  A  slow  figure  on  the  piano,  decorated  by  tremolos  to  suggest  folk  im¬ 
provisation,  precedes  and  follows  the  main  theme  heard  in  the  viola.  This  alternates 
with  a  contrasting  lighter  section  in  the  major  mode  and  later  with  a  vivace  contrast, 
but  the  main  lamenting  theme  keeps  recurring  throughout. 

The  scherzo  is  called  a  furiant  by  Dvorak,  but  it  lacks  the  characteristic  rhythmic 
shift  (two  bars  of  3/4  fusing  to  form  one  of  3/2)  of  the  genuine  furiant — rather  it  is 
a  waltz  tinged  with  Bohemian  accents.  The  middle  section  is  haunted  by  a  ghostly 
recollection  of  the  main  tune.  The  finale  is  more  outgoing,  with  echoes  of  folk 
dance  throughout  and  a  vigorous,  satisfying  conclusion. 

Notes  by  ROBERT  KIRZINGER  (Gubaidulina),  BENJAMIN  FOLKMAN  (Bach), 
and  STEVEN  LEDBETTER  (Dvorak) 

Composer/ annotator  Robert  Kirzinger  is  Associate  Director  of  Program  Publications  of 
the  Boston  Symphony  Orchestra. 

Benjamin  Folkman  is  an  annotator  and  lecturer  on  music  as  well  as  president  of  the 
Tcherepnin  Society  and  author-editor  of  Alexander  Tcherepnin:  A  Compendium. 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979 
to  1998. 


-  Artists 

Boston  Symphony  Chamber  Players 

The  Boston  Symphony  Chamber  Players  celebrated  their  50th  Anniversary  Season  in 
2013-14.  To  mark  that  milestone  anniversary,  the  Boston  Symphony  Orchestra  com¬ 
missioned  new  works  for  the  Chamber  Players  from  Gunther  Schuller,  Yehudi  Wyner, 
Sebastian  Currier,  Kati  Agocs,  and  Hannah  Lash,  and  reissued  as  downloads  on  BSO 
Classics  the  historic  recordings  made  by  the  ensemble’s  original  membership  for  RCA 
between  1964  and  1968.  One  of  the  world’s  most  distinguished  chamber  ensembles 
sponsored  by  a  major  symphony  orchestra  and  made  up  of  principal  players  from  that 
orchestra,  the  Boston  Symphony  Chamber  Players  include  first-chair  string  and  wind 
players  from  the  BSO.  Founded  in  1964  during  Erich  Leinsdorf’s  tenure  as  music 
director,  the  Chamber  Players  can  perform  virtually  any  work  within  the  vast  cham¬ 
ber  music  literature  by  calling  upon  other  BSO  members  and  collaborating  with  such 
distinguished  artists  as  Thomas  Ades  and  pianists  Leif  Ove  Andsnes,  Emanuel  Ax, 
and  Jean-Yves  Thibaudet.  The  ensemble’s  activities  include  an  annual  four-concert 
series  in  Boston’s  Jordan  Hall  at  New  England  Conservatory,  regular  appearances 
at  Tanglewood,  and  a  busy  touring  schedule.  Besides  appearances  throughout  the 
United  States,  they  have  performed  in  Europe,  Japan,  South  America,  and  the  Soviet 
Union.  In  September  2008,  sponsored  by  Cunard®  Line,  the  Boston  Symphony  Cham¬ 
ber  Players  performed  on  the  Queen  Mary  2’s  transatlantic  crossing  from  New  York 
to  Southampton,  England.  Their  recordings  on  BSO  Classics  include  an  album  of 
Mozart  chamber  music  for  winds  and  strings;  a  disc  of  chamber  music  by  American 
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composers  William  Bolcom,  Lukas  Foss,  Michael  Gandolfi,  and  Osvaldo  Golijov;  “Pro¬ 
fanes  et  Sacrees,”  a  Grammy-nominated  disc  of  20th-century  French  chamber  music 
by  Ravel,  Debussy,  Tomasi,  Franyaix,  and  Dutilleux;  and,  most  recently,  arrangements 
for  chamber  ensemble  of  serenades  written  originally  for  orchestra  by  Brahms  (his 
Serenade  No.  1  in  D,  Opus  11)  and  Dvorak  (his  E  major  string  serenade,  Opus  22). 


Yulia  Van  Doren 


Russian-American  soprano  Yulia  Van  Doren  recently  earned  acclaim  for  her  debut 
with  the  Toronto  Symphony  Orchestra  and  a  last-minute  substitution  with  the  Cleve¬ 
land  Orchestra.  Her  2016-17  season  features  performances  with  the  Toronto 
Symphony  (Messiah),  Philharmonia  Baroque  Orchestra  (Handel’s  Joshua), 
Milwaukee  Symphony  (Poulenc’s  Gloria),  Charlotte  Symphony  (Mendelssohn’s 
Elijah),  and  Arion  Baroque  Orchestra  in  a  Canadian  tour  of  Bach’s  Mass  in 
B  minor.  Ms.  Van  Doren  also  revives  her  role  in  Mark  Morris  Dance  Group’s 
Dido  and  Aeneas  at  the  Brooklyn  Academy  of  Music.  Other  recent  highlights 
include  creating  the  lead  female  role  in  the  world  premiere  of  Shostakovich’s 
Orango  with  the  Los  Angeles  Philharmonic,  directed  by  Peter  Sellars  and 
released  on  Deutsche  Grammophon;  two  Grammy-nominated  opera  record¬ 
ings  with  the  Boston  Early  Music  Festival;  the  modern  revival  of  Monsigny’s 
opera  Le  Roi  et  le  fermier  at  Opera  de  Versailles,  Lincoln  Center,  and  the  Kennedy 
Center  (recorded  for  Naxos);  her  Carnegie  Hall  debut  premiering  a  commissioned 
work  by  Angel  Lam;  a  leading  role  in  Scarlatti’s  Tigrane  at  Opera  de  Nice;  Nielsen’s 
Symphony  No.  3  with  the  American  Symphony  Orchestra  (released  on  ASO);  a  tour 
last  summer  of  Handel’s  Orlando  with  the  Philharmonia  Baroque  Orchestra  to  the 
Mostly  Mozart,  Ravinia,  and  Tanglewood  festivals;  nationally  televised  performanc¬ 
es  at  the  Cartagena  International  Music  Festival  with  soprano  Dawn  Upshaw,  an 


NEW  ON  BSO  CLASSICS! 


BRAHMS 

The  Symphonies 


BOSTON  SYMPHONY 
ORCHESTRA 

Andris  Nelsons  M  r  r,  tor 


Recorded  live  at 
Symphony  Hall 
in  November 
2016 

Available  at  the 
Glass  House  and 
at  bso.org 

3  CDs  $34.99 
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important  mentor;  and  creating  a  leading  role  in  the  world  premiere  staging  of  Lera 
Auerbach’s  The  Blind,  an  a  cappella  opera,  in  the  Lincoln  Center  Festival.  Especially 
recognized  for  her  work  in  the  Baroque  repertoire,  Ms.  Van  Doren  has  performed 
with  most  of  the  North  American  Baroque  festivals  and  orchestras,  and  has  the  dis¬ 
tinction  of  being  the  only  singer  awarded  a  top  prize  in  all  four  United  States  Bach 
vocal  competitions.  Other  recent  debuts  and  engagements  include  performances  with 
the  San  Francisco,  Toronto,  Houston,  Cincinnati,  Nashville,  Baltimore,  Indianapolis, 
and  Milwaukee  symphonies,  the  Cleveland  Orchestra,  the  Los  Angeles  Master  Cho¬ 
rale,  and  Washington  D.C.’s  Folger  Consort,  as  well  as  two  trips  to  the  Netherlands 
for  performances  with  the  Radio  Kamer  Filharmonie.  Born  in  Moscow,  Yulia  Van 
Doren  was  raised  in  the  United  States  in  a  music-filled  household  in  which  she  and 
her  seven  younger  siblings  were  taught  by  her  Russian  mezzo-soprano  mother  and 
American  jazz  pianist  father.  Ms.  Van  Doren  is  honored  to  be  an  Astral  Artist  and 
a  Paul  and  Daisy  Soros  Fellow;  as  the  recipient  of  a  Beebe  Grant,  she  spent  the 
2011-12  season  based  in  Paris. 

Paul  Lewis 

Internationally  regarded  as  one  of  the  leading  musicians  of  his  generation,  Paul 
Lewis  has,  through  his  recent  cycles  of  core  piano  works  by  Beethoven  and  Schubert, 
earned  critical  and  public  acclaim  worldwide,  and  consolidated  his  reputation 
as  one  of  the  world’s  foremost  interpreters  of  the  central  European  classical 
repertoire.  His  numerous  awards  have  included  the  Royal  Philharmonic  Soci¬ 
ety  s  Instrumentalist  of  the  Year,  two  Edison  awards,  three  Gramophone  awards, 
the  Diapason  d’or  de  l’annee,  the  Preis  der  Deutschen  Schallplattenkritik,  the 
Premio  Internazionale  Accademia  Musicale  Chigiana,  and  the  South  Bank 
Show  Classical  Music  award.  He  holds  honorary  degrees  from  Liverpool,  Edge 
Hill,  and  Southampton  universities,  and  was  appointed  Commander  of  the  Order 
of  the  British  Empire  (CBE)  in  the  2016  Queen’s  Birthday  Honours.  Mr.  Lewis 
performs  regularly  as  soloist  with  the  world’s  great  orchestras.  The  2016-17 
season  included  Beethoven  concerto  cycles  with  the  Melbourne  Symphony,  the  Sao 
Paulo  State  Symphony,  and  the  Royal  Flemish  Philharmonic,  as  well  as  appearances 
with  the  Orchestre  de  Paris  and  Daniel  Harding,  the  Philharmonia  with  Andris 
Nelsons,  the  Chicago  Symphony  with  Manfred  Honeck,  and  the  Bavarian  Radio 
Symphony  Orchestra  with  Bernard  Haitink.  The  2017-18  season  sees  the  start  of  a 
two-year  recital  series  exploring  connections  between  the  sonatas  of  Haydn,  the  late 
piano  works  of  Brahms,  and  Beethoven’s  bagatelles  and  Diabelli  Variations.  Recital 
appearances  have  taken  Mr.  Lewis  to  London,  New  York,  Vienna,  Paris,  Amsterdam, 
and  Berlin.  He  is  also  a  frequent  guest  at  such  prestigious  festivals  as  Tanglewood, 
Ravinia.  Schubertiade,  Edinburgh,  Salzburg,  Lucerne,  and  the  BBC  Proms,  where  in 
2010  he  became  the  first  pianist  to  play  a  complete  Beethoven  piano  concerto  cycle  in 
one  season.  His  extensive  award-winning  discography  for  Harmonia  Mundi  includes 
the  Beethoven’s  complete  piano  sonatas,  concertos,  and  Diabelli  Variations,  Liszt’s 
B  minor  sonata  and  other  late  works,  all  the  major  piano  works  from  the  last  six  years 
of  Schubert’s  life,  as  well  as  the  three  song  cycles  with  tenor  Mark  Padmore,  solo 
works  by  Schumann  and  Mussorgsky,  and  the  Brahms  D  minor  piano  concerto  with 
the  Swedish  Radio  Symphony  and  Daniel  Harding.  Future  recording  plans  include 
a  multi-CD  series  of  Haydn  sonatas,  Beethoven’s  bagatelles,  and  works  by  Bach.  Paul 
Lewis  studied  with  Joan  Havill  at  the  Guildhall  School  of  Music  and  Drama  in  Lon¬ 
don  before  going  on  to  study  privately  with  Alfred  Brendel.  He  is  co-artistic  director 
of  both  Midsummer  Music,  an  annual  chamber  music  festival  held  in  Buckingham¬ 
shire,  L  K,  and  the  Leeds  International  Piano  Competition.  At  Tanglewood  this 
coming  Sunday  afternoon,  August  20,  he  performs  Beethoven’s  Piano  Concerto  No.  3 
with  Andris  Nelsons  and  the  Tanglewood  Music  Center  Orchestra  in  this  summer’s 
Leonard  Bernstein  Memorial  Concert. 
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Tanglewood  Business  Partners 

The  BSO  gratefully  acknowledges  the  following  for  their  generous  contributions  of  $750  or  more  for  the 
201 7  season.  Boldface  denotes  support  of  $3,000  or  more,  and  italics  denote  support  of  $l,500-$2, 999. 
For  more  information  on  how  to  become  a  Tanglewood  Business  Partner,  please  contact  Laurence 
Oberwager  at  413-637-51 74  or  lobenoager@bso.org. 

Accounting/Tax  Services 

Mark  Friedman,  CPA  •  Joseph  E.  Green,  CPA  •  Michael  G.  Kurcias,  CPA  •  Stephen  S.  Kurcias,  CPA  • 

Alan  S.  Levine,  CPA  •  Sheer  &  Company 

Advertising/Marketing/Consulting 

Lauri  Aibel  •  Barry  L.  Beyer  •  Ed  Bride  Associates  •  The  Cohen  Group  •  Barbara  Cohen-Hobbs  Consulting  • 
Pilson  Communications,  Inc. 

Architecture/Design/Engineering 

ARTLIFEdesign  •  B2C2  •  edrn  -  architecture  I  engineering  I  management  •  Foresight  Land  Services,  Inc.  • 

Greylock  Design  Associates  •  Hill  -  Engineers,  Architects,  Planners,  Inc.  •  Pamela  Sandler  Architect,  LLC  • 

Tune  Street 

Arts,  Crafts,  Antiques 

Elise  Abrams  Antiques  •  Berkshire  Paint  and  Sip  •  Joanie  Ciolfi  Paintings  •  Colorful  Stitches  Fine  Yarn  • 
Diana  Felber  Gallery  •  History  of  Toys  Gallery  •  Hoadley  Gallery  •  Schantz  Galleries  Contemporary  Glass 

Automotive 

Autobahn  Service  •  Balise  Lexus  •  Bedard  Brothers  Auto  Sales  •  Biener  Audi  •  Flynn  VW  Audi  BMW  • 

Haddad  Dealerships  •  Johnson  Ford  Lincoln 

Aviation 

Lyon  Aviation,  Inc. 

Banking 

Adams  Community  Bank  •  Berkshire  Bank  •  Greylock  Federal  Credit  Union  •  Lee  Bank  •  Malvern  Federal  • 
MountainOne  Financial  •  NBT  Bank  ♦  Pittsfield  Cooperative  Bank  •  Salisbury  Bank  and  Trust  Company  • 

TD  Bank  •  Trustco  Bank 

Building/Supplies/Hardware/Home 

E.  Caligari  &  Son  •  Carr  Hardware  •  Detunger  Lumber  Co.,  Inc.  •  Dresser-Hull  Company  •  Ed  Herrington,  Inc. 

Building/Contracting 

Allegrone  Companies  •  Berkshire  Building  &  Remodeling  •  Louis  Boxer  Builder,  LLC  • 

Daunais  Building  &  Remodeling  •  Decumanus  Green  Design/Build,  Inc.  •  Great  River  Construction  Co.  Inc  • 
Luczynski  Brothers  Building  •  Martino  Glass  Company,  Inc.  •  J.H.  Maxymillian,  Inc.  • 

Morrison's  Home  Improvement  Specialists,  Inc.  •  PowerTrac  Machinery  •  David  J.  Tierney,  Jr.,  Inc.  • 

Peter  D.  Whitehead  Builder,  LLC 

Catering  &  Party  Rental 

Classical  Tents  &  Party  Goods  •  Savory  Harvest  Catering  •  Wellington  Hospitality  Group,  LLC 

Education 

American  Institute  for  Economic  Research  •  Belvoir  Terrace,  Visual  and  Performing  Arts  and  Sports  Summer  Camp  • 
Berkshire  Country  Day  School  •  Massachusetts  College  of  Liberal  Arts  • 

Marty  Rudolph’s  Math  Tutoring  Service  •  Thinking  In  Music,  Inc. 

Energy 

Lipton  Energy  •  Viking  Fuel  Oil  Co.  Inc. 

Financial  Services 

American  Investment  Services,  Inc.  •  Balance  Rock  Investment  Group  •  Frank  Battista,  CFP®  • 

Berkshire  Bank  Wealth  Management  •  Berkshire  Money  Management  • 

Berkshire  Wealth  Advisors  of  Raymond  James  •  Blue  Spark  Financial  •  Robert  and  Marcy  Haber  Household  • 

Financial  Planning  Hawaii,  Inc.  •  Susan  and  Raymond  Held  •  Integrated  Wealth  Management  •  Kaplan  Associates  • 
Keator  Group,  LLC  •  October  Mountain  Financial  Advisors  •  TD  Wealth  •  UBS  Financial  Services 

Food/Beverage  Wholesale 

Crescent  Creamery 

Insurance  \ 

Berkshire  Insurance  Group  •  Guardian  Life  Insurance  •  Jacquline  A.  Metsma  • 

Stockbridge  Risk  Management  •  Toole  Insurance  Agency,  Inc. 

Legal 

Cianflone  &  Cianflone  P.C.  •  Cohen  Kinne  Valicenti  8c  Cook  LLP  •  Michael  J.  Considine,  Attorney  at  Law  • 
Dechert  LLP,  Renee  A.  Miller-Mizia,  Esq.  •  Feldman,  Kronfeld,  &  Beatty  •  Hope  Hagler,  Esq.  •  Heller  &  Robbins  • 
Heilman  Sheam  &  Arienti  LLP  •  Hochfelder  &  Associates,  P.C.  •  Kalib  &  Kalib  •  Linda  Leffert,  JD  (Ret)  • 
Louis  J.  Oggiani,  Attorney  at  Law  •  Rubin  &  Ulrich,  LLC  •  Lester  M.  Shulklapper,  Esq.  •  Susan  M.  Smith,  Esq.  ♦ 
Bernard  Turiel,  Esq. 

Lodging 

33  Main  •  1850  Windflower  Inn  •  Apple  Tree  Inn  •  Applegate  Inn  •  Berkshire  Days  Inn  • 

Berkshire  Fairfield  Inn  &  Suites  •  Birchwood  Inn  •  Blantyre  •  The  Briarcliff  Motel  •  Brook  Farm  Inn  • 

Canyon  Ranch  in  Lenox  •  Chesapeake  Inn  of  Lenox  •  The  Cornell  Inn  •  Courtyard  by  Marriott  Iemox  Berkshires  • 
Cranwell  Spa  and  Golf  Resort  •  Crowne  Plaza  Hotel -Berkshires  •  Devonfield  Inn  •  An  English  Hideaway  Inn  • 

The  Garden  Gables  Inn  •  Gateways  Inn  &  Restaurant  •  Hampton  Inn  &  Suites  •  Hampton  Terrace  Inn  • 

Hilton  Garden  Inn  Lenox /Pittsfield  •  Hotel  on  North  •  Inn  at  Green  River  •  The  Inn  at  Stockbridge  • 

Kemble  Inn/Table  Six  •  LakeHouse  Inn  •  The  Red  Lion  Inn  •  The  Rookwood  Inn  •  Seven  Hills  Inn  • 

Stonover  Farm  Bed  &  Breakfast  •  Wheatleigh  Hotel  8c  Restaurant 


Manufacturing/Distribution/Consumer  Products 

Bell  Container  Corp.  •  Blue  Q  •  Eric  Jay  Ltd.  •  General  Dynamics  Mission  Systems  • 

Iredale  Mineral  Cosmetics,  Ltd.  •  New  Yorker  Electronics  •  Onyx  Specialty  Papers,  Inc.  •  Volkert  Precision  Technologies  Inc. 

Medical/Optical 

510  Medical  Walk  In  •  J.  Mark  Albertson,  DMD,  PA  •  Berkshire  Cosmetic  &  Reconstructive  Surgery  Center  • 

Berkshire  Eye  Center  •  Berkshire  Health  Systems,  Inc.  •  Stanley  E.  Bogaty,  M.D.,  Ophthalmologist  • 

County  Ambulance  Service  •  Lewis  R.  Dan,  M.D.  •  Eye  Associates  of  Bucks  County  •  Dr.  and  Mrs.  Steven  Gallant  (Nancy)  . 
Fred  Hochberg,  M.D.  •  Gabriel  J.  Kaufman,  M.D.,  GJK  Plastical  Surgical  •  William  E.  Knight,  M.D.  • 

Carol  R.  Kolton,  MSW  -  Psychotherapy  •  Dr.  Charles  Mandel  OD,  Optometrist  •  Dr.  Joseph  Markoff  • 

Bruce  A.  Mernam  D.D.S.  •  Nielsen  Healthcare  Group,  Inc.  •  Donald  and  Fran  Putnoi  •  Dr.  Robert  and  Esther  Rosenthal  • 
Koyat  Health  Uire  Services  •  Chelly  Sterman  Associates  •  Suburban  Internal  Medicine  •  Dr.  Natalya  Yantovsky  DMD,  Dentist 

Moving/Storage 

Quality  Moving  Storage  •  Security  Self  Storage 

Music 

Berkshire  Bach  Society 

Non-Prof it/Human  Services/Municipal 

Bei  kshire  Children  and  Families  •  Christopher  and  Violet  Eagan  •  Hillcrest  Educational  Foundation,  Inc.  • 

Kimball  Farms  Lifecare  Retirement  Community  •  Lenox  Chamber  of  Commerce  •  Town  of  Lenox 

Nursery/Tree  Service/Florist 

Crocus  Hale  Flowers  •  Garden  Blossoms  Florist  •  Glendale  Botanicals,  Landscape  Design/Build  • 

Ward's  Nusery  &  Garden  Center  •  Windy  Hill  Farm,  Inc. 

Printing/Publishing 

Berkshire  Eagle  •  Laurin  Publishing  •  Qualprint  •  The  Studley  Press 

Real  Estate 

37  Interlaken  Project  •  67  Church  Street,  LLC  •  Bambrook/ Christies  International  Real  Estate  • 

Barrington  Associates  Realty  Trust  •  Berkshire  Property  Agents  •  Brause  Realty,  Inc.  •  Burack  Investments  • 

Cohen  +  White  Associates  •  CT  Management  Group  •  Steve  Erenburg,  Cohen  +  White  •  Robert  Gal  LLC  • 

Barbara  K.  Greenfeld  •  Hill  Realty,  LLC  •  Nancy  Kalodner,  Cohen  +  White  •  LD  Builders  •  Lenox  Village  Realty  • 
MacCaro  Real  Estate  •  McLean  &  Mclean  Realtors,  Inc.  •  The  Barb  Osborne  Team  •  Overlee  Property  Holdings  LLC  • 
Patten  Famdy  Foundation  •  Pennington  Management  Company  •  Port  Asylum  •  Roberts  &  Associates  Realty  Inc  • 
William  Pitt  Sotheby's  Realty  •  Stone  House  Properties  LLC  •  Michael  Sucoff  Real  Estate  •  Teton  Management  Corporation  • 
I  ywood  Associates  •  Lance  Vermeulen  Real  Estate  •  Julie  Weiss,  Cohen  +  White  •  Tucker  Welch  Properties 
Resort/Spa 

Canyon  Ranch  in  Lenox  •  Cranwell  Spa  and  Golf  Resort  •  Elm  Court  Estate 

Restaurant 

Alta  Restaurant  Cf  Wine  Bar  •  Bagel  +  Brew  •  Barrington  Brewery  &  Restaurant  •  Bistro  Zinc  • 

Bizen  Gourmet  Japanese  Restaurant  and  Sushi  Bar  •  Brava  •  Cafe  Lucia  •  Castle  Street  Cafe  •  Chez  Nous  • 

Church  Street  Cafe  •  Cork ’N  Hearth  •  Dottie  s  Coffee  Lounge  •  Electro's  Cafe  •  Firefly  Gastro  Pub  &  Catering  Co  • 
Frankie's  Ristorante  •  Haven  Cafe  8c  Bakery  •  John  Andrews  Farmhouse  Restaurant  •  Mad  Jacks  BBQ  • 

Mazzeo  s  Ristorante  •  Methuselah  Bar  &  Lounge  •  Najis  Mediterranean  Cuisine  •  No.  Six  Depot  Roastery  and  Cafe  • 

I  he  Olde  Heritage  Tavern  •  Panda  House  Restaurant  •  Papa  John's  •  Prime  Italian  Steakhouse  &  Bar  • 

Rouge  Restaurant  &  Bistro  •  Shaker  Mill  Tavern  Family  Smokehouse 

Retail:  Clothing 

Arcadian  Shop  •  Bare  Necessities  •  Ben  s  •  Casablanca  •  Castle  &  Main  •  GB9  •  The  Gifted  Child  •  Glad  Raes  • 

Purple  Plume  •  Shooz  •  Swtrz  •  twiGs  6 

Retail:  Food 

Big  Y  Supermarkets,  Inc.  •  Chocolate  Springs  Cafe  •  Guidos  Fresh  Marketplace  •  Oliva!  Gourmet  Olive  Oils  8c  Vinegars  • 

The  Scoop/Blondie  s  Homemade  •  Stop  8c  Shop  Supermarkets 

Retail:  Home  &  Lifestyle 

Country  Curtains  •  Design  Menagerie  •  The  Floor  Store  •  MacKimmie  Co.  • 

Paul  Rich  &  Sons  Home  Furnishings  +  Design  •  Willowbrook  Home 

Retail:  Jewelry 

Laurie  Donovan  Designs 

Retail:  Wine/Liquor 

Nejaime's  Wine  Cellars  •  Queensboro  Wine  8c  Spirits  •  SPIRITED 

Salon 

SEVEN  salon. spa  •  Shear  Design 

Security 

Alarms  of  Berkshire  County  •  Global  Security,  LLC 

Services 

Edward  Acker,  Photographer  •  Aladco  Linen  Services  •  Braman  Termite  8c  Pest  Elimination  •  Dery  Funeral  Homes 

Specialty  Contracting 

R.J.  Aloisi  Electrical  Contracting  Inc.  •  Berkshire  Fence  Company  ♦  Comalli  Group  •  Fifty  Three  Plumbing  &  Heating  • 

Gennari  Plumbing  &  Heating  •  LePrevost  Plumbing  Heating  &  Cooling  •  Pignatelli  Electric  • 

Michael  Renzi  Painting  Co.  LLC  •  Tri-Town  Paving,  Inc.  •  Douglas  J.  Wooliver  &  Sons,  Inc. 

Transportation/Travel 

A-List  Luxury  Car  Service  •  Abbott  s  Limousine  &  Livery  Service,  Inc.  •  All  Points  Driving  Service  • 

Tobi's  Limousine  Service,  Inc.  •  Traveling  Professor  •  Uber  •  W&B  Golf  Carts,  Inc. 

Video/Special  Effects/Fireworks 

Adas  Pyro Vision  •  Myriad  Productions 

Yoga/Wellness/Health 

Eastover  Estate  and  Retreat  •  Kripalu  Center  for  Yoga  &  Health 


TANGLEWOOD  POPULAR  ARTISTS 


Carpenter, 

Indigo  Girls:  Amy  Ray  &  Emily  Saliers 


JUNE  30  FRIDAY 

7pm,  Shed 

Boz  Scaggs  & 

Michael  McDonald 

I  * 

>  ¥ 

& 

JULY  1  SATURDAY 


2:30pm,  Shed 
John  Mellencamp 
with  Emmylou  Harris 
and  Carlene  Carter 


JULY  2  SUNDAY 


7pm,  Shed 
Natalie  Merchant 

Performing  songs  from  across  her 
entire  career,  Merchant  will  be  backed 
by  herfull  band  plus  string  quartet. 


JULY  3  MONDAY 

8pm,  Shed  SOLD  OUT 

James  Taylor 

and  his  All-Star  Band 

-it. 

JULY  4  TUESDAY 


8pm,  Shed  SOLD  OUT 

James  Taylor 

and  his  All-Star  Band 

Fireworks  to  follow  the  concert 

Proceeds  from  this  concert  will  be  donated  by  Kim 
and  James  Taylor  to  Tanglewood. 


AUGUST  20  SUNDAY 

8pm,  Shed 

David  Sedaris 

An  evening  with  David  Sedaris  celebrating  the 
release  of  his  new  book,  Theft  By  Finding 

There  will  be  no  Lawn  tickets  sold  for  this 
concert.  Shed  seats  only. 

DAVID 

SEDARIS 

THEFT? 

FINDING 

DIARIES 

1977-2002 

august  29  TUESDAY 


8pm,  Shed 
Sting 

57th  &  9th  Tour 
with  special  guests 
Joe  Sumner 
and 

The  Last  Bandoleros 


august  30  WEDNESDAY 


7pm,  Shed 
Diana  Ross 


SEPTEMBER  1  FRIDAY 


7pm,  Shed 
The  Avett  Brothers 

Named  for  brothers  Scott 
and  Seth  Avett,  the  band  calls 
Concord,  North  Carolina,  home. 

Their  ninth  studio  album,  "True  Sadness,”  was  released  in 
the  summer  of  2016,  topped  Billboard  charts,  and  scored 
two  Grammy  nominations.  They  were  recently  inducted 
into  the  North  Carolina  Music  Hall  of  Fame  and  continue  to 
be  revered  as  one  of  the  top  folk-rock  acts  in  the  country. 


SEPTEMBER  2  SATURDAY 


8pm,  Shed 

Pete  Townshend’s  Classic 
Ouadrophenia 

Performed  by  PeteTownshend,  Billy 
Idol  and  Alfie  Boe 
With  the  Boston  Pops 
Keith  Lockhart,  conductor 


SEPTEMBER  3  SUNDAY 

2:30pm,  Shed 

Boston  Pops 

Keith  Lockhart,  conductor 

Melissa  Etheridge,  special  guest 

y  -4 
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Tickets  on  sale  now!  888-266-1200  tanglewood.org 
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Recommended  by  Architectural  Digest 

ASIA  BASOKS 

The  Largest  Asian  art  store  in  America 


Only  1 1  miles  from  Tanglewood 
199  Stockbridge  Road,  Rt.  7 
Great  Barrington,  MA  01230 
413-528-5091  •  www.asiabarong.com  •  RAsiaBarong 


October  Mountain  - 

FINANCIAL  ADVISORS 

Antonio  Stradivari  understood 
the  emotional  connection 
between  instrument  and  musician. 

We  offer  investors  an  opportunity 
to  see  lucid  connections  between 
their  assets  and  the  risks  to 
manage  them  in  their  best  interest. 


For  more  info,  contact  Gary  M.  Schiff,  Managing  Director. 

He  brings  clarity  and  relevance  to  financial  planning  and  investing. 

October  Mountain  Financial  Advisors 
103  West  Park  Street 
Lee,  MA  01238 
Tel:  (413)  243-4331 

www.octobermountainfa.com  Member  SEC,  FINRA,  SiPC 


Inventing 

AMERICA: 

ROCKWELL 

&WARHOL 

June  10 -October  29 


Generously  sponsored  by 
The  Hayseed  Hill  Foundation,  Inc. 
and  The  Red  Lion  Inn. 


NORMAN  ROCKWELL  MUSEUM 

NRM.org  •  Stockbridge,  MA  •  413.298.4100  ■  open  daily  •  terrace  cafe  ■  studio 


ROBERT  RAUSCHENBERG: 
AUTOBIOGRAPHY 


MAR  17 -AUG  20 


wcma.williams.edu 


WILLIAMS 

COLLEGE 

MUSEUM 

OFCIART 


Open  to  the  public  year  round.  Summer  home  of  Capitol  Steps  Comedy/Music. 
55  Lee  Road  Lenox,  MA  I  800-272-6935  I  cranwell.com 


Imagine  a  Stockbridge  lifestyLe  like  no  other. 
Visit  37interlaken.com  to  learn  more. 
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HEAVEN  AWAITS. 

Magnificent  summer  days.  Romantic  starry  nights. 

Glorious  music  and  picnic  perfect  dining  throughout  the  grounds.  Welcome  to  Tanglewood 


erers  aod  Centerplate.  is  the  exclusive  caterer  tor  the  Boston  Symphony  Orchestra 


•  July  at  Tanglewood 

Saturday,  July  1,  7pm 

JOHN  MELLENCAMP  with 

EMMYLOU  HARRIS  and  CARLENE  CARTER 

Sunday,  July  2,  10am 
Brass  Extravaganza 

ANDRIS  NELSONS,  HAKAN 
HARDENBERGER,  BSO  BRASS  PLAYERS, 
and  TMC  BRASS  FELLOWS 

Sunday,  July  2,  7pm 
NATALIE  MERCHANT 

Monday,  July  3,  8pm 
Tuesday,  July  4,  8pm 

JAMES  TAYLOR  AND  HIS  ALL-STAR  BAND 

Wednesday,  July  5,  8pm 

APOLLO’S  FIRE,  JEANNETTE  SORRELL, 
Artistic  Director 

“Vivaldi’s  Four  Seasons :  Rediscovered” 

Thursday,  July  6,  8pm 

"Schubert's  Summer  Journey,"  Program  1 

EMANUEL  AX,  piano 

ANNA  POLONSKY  and  PETER  SERKIN, 

piano  four-hands 

WILLIAM  R.  HUDGINS,  clarinet;  JAMES 
SOMMERVILLE,  horn;  TMC  VOCAL 
FELLOWS 

All-Schubert  program 

Friday,  July  7,  6pm  (Prelude  Concert) 
MEMBERS  OF  THE  BSO 
Music  of  Mozart 

Friday,  July  7,  8pm 
Opening  Night  at  Tanglewood 

BSO— ANDRIS  NELSONS,  conductor 
MALIN  CHRISTENSSON  and 
BERNARDA  FINK,  vocal  soloists 
TANGLEWOOD  FESTIVAL  CHORUS, 

JAMES  BURTON,  conductor 

MAHLER  Symphony  No.  2,  Resurrection 

Saturday,  July  8,  10:30am 

Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  July  9 

Saturday,  July  8,  8pm 

BOSTON  POPS  ORCHESTRA— KEITH 
LOCKHART,  conductor 
SARNA  LAPINE,  director 
DAVID  LOUD,  music  director 
PHILLIP  BOYKIN,  CARMEN  CUSAK, 
GABRIEL  EBERT,  and  RUTHIEANN  MILES, 
vocalists 

TMC  VOCAL  FELLOWS 
“Sondheim  on  Sondheim” 


Sunday,  July  9,  2:30pm 

BSO— ANDRIS  NELSONS,  conductor 
DANIEL  LOZAKOVICH,  violin 
KRISTINE  OPOLAIS,  soprano 

MOZART  Violin  Concerto  No.  3  in  G,  K.216 
MAHLER  Symphony  No.  4 

Sunday,  July  9,  8  pm 

DAWN  UPSHAW  and  STEPHANIE  BLYTHE, 
vocal  soloists;  LEE  MUSIKER,  piano 
MEMBERS  OF  THE  BOSTON  POPS 
TMC  VOCAL  FELLOWS 

A  centennial  tribute  to  Ella  Fitzgerald  and  the 
American  Songbook 

Monday,  July  10,  8pm 

TMC  ORCHESTRA— ANDRIS  NELSONS, 
STEFAN  ASBURY,  and  TMC  CONDUCTING 
FELLOWS,  conductors 
HAKAN  HARDENBERGER,  trumpet 
THOMAS  ROLFS,  trumpet 
Music  of  Prokofiev,  Stravinsky,  and 
Mark-Anthony  Turnage 

Wednesday,  July  12,  8pm 

DANIIL  TRIFONOV,  piano 

Music  of  Schumann,  Shostakovich,  and 

Stravinsky 

Thursday,  July  13,  8pm 

THE  KNIGHTS— ERIC  JACOBSEN,  conductor 
JENNIFER  KOH,  violin 

Music  of  Purcell,  John  Adams,  Vijay  Iyer,  and 
Mozart 

Friday,  July  14,  6  pm  (Prelude  Concert) 
MEMBERS  OF  THE  BSO 
Music  of  Schubert  and  Enescu 

Friday,  July  14,  8pm 

BSO— ANDRIS  NELSONS,  conductor 
DANIIL  TRIFONOV,  piano 

RAVEL  Le  Tombeau  de  Couperin 
HAYDN  Symphony  No.  83,  La  Poule 
ADES  Three  Studies  from  Couperin 
MOZART  Piano  Concerto  No.  21  in  C,  K.467 

Saturday,  July  15,  10:30am 
Rehearsal  (Pre-Rehearsal  Talk,  9:30  a.m.) 

BSO  program  of  Sunday,  July  16 

Saturday,  July  15,  8pm 

BSO— ANDRIS  NELSONS,  conductor 
THOMAS  J.  MAYER  (Wotan);  SARAH 
CONNOLLY  (Fricka);  KIM  BEGLEY  (Loge); 
DAVID  CANGELOSI  (Mime); JOCHEN 
SCHMECKENBECHER  (Alberich);  MORRIS 
ROBINSON  (Fasolt);  AIN  ANGER  (Fafner) 
ADDITIONAL  VOCAL  SOLOISTS 

WAGNER  Das  Rheingold 
(No  intermission;  sung  in  German  with 
English  supertitles) 


Sunday,  July  16,  2:30pm 

BSO— ANDRIS  NELSONS,  conductor 

ANNE-SOPHIE  MUTTER,  violin 

John  WILLIAMS  Markings,  for  solo  violin, 
strings,  and  harp  (world  premiere) 
TCHAIKOVSKY  Violin  Concerto 
BERLIOZ  Symphonic  fantastique 

Monday,  July  17,  8  pm 
TMC  ORCHESTRA— STEFAN  ASBURY 
and  TMC  CONDUCTING  FELLOWS, 
conductors 

TMC  VOCAL  FELLOW'S 
Music  of  Brahms,  Berg,  and  Elgar 

Wednesday,  July  19,  8pm 
EMERSON  STRING  QUARTET 
JAMES  GLOSSMAN,  writer  and  director 
DAVID  STRATHAIRN  and  JAY  O.  SANDERS, 
actors 

“Shostakovich  and  the  Black  Monk-A  Russian 
Fantasy” 

Thursday,  July  20,  8pm 

"Schubert's  Summer  Journey,"  Program  2 

EMERSON  STRING  QUARTET 

ANDRE  SCHUEN,  baritone 

THOMAS  ADES,  piano 

EDWTN  BARKER,  double  bass 

Music  of  Schubert  and  Mark-Anthony  Turnage 

Friday,  July  21,  6  pm  (Prelude  Concert) 

MEMBERS  OF  THE  BSO 
Music  of  Mozart  and  Dvorak 

Friday,  July  21,  8pm 

BSO — GUSTAVO  GIMENO,  conductor 
JEAN-YVES  THIBAUDET,  piano 

BERNSTEIN  Symphony  No.  2,  The  Age  of  Anxiety 
TCHAIKOVSKY  Symphony  No.  4 

Saturday,  July  22,  10:30am 
Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  July  23 

Saturday,  July  22,  8pm 

BSO — THOMAS  ADES,  conductor 

EMANUEL  AX,  piano 

BRITTEN  Sinfonia  da  Requiem 

ADES  ...but  all  shall  be  well 

BEETHOVEN  Piano  Concerto  No.  5,  Emperor 


Sunday,  July  23  2:30pm 

BSO — KEN-DAVID  MASUR,  conductor 

NIKOLAI  LUGANSKY,  piano 

Aaron  Jay  KERNIS  Musica  Celestis 
PROKOFIEV  Piano  Concerto  No.  3 
TCHAIKOVSKY  Symphony  No.  2,  Little  Russian 

Monday,  July  24,  8pm 
TMC  ORCHESTRA— THOMAS  ADES  and 
TMC  CONDUCTING  FELLOWS,  conductors 
Music  of  Britten,  Thomas  Ades,  and  Sibelius 

Wednesday,  July  26,  8pm 

TAKACS  QUARTET 

GARRICK  OHLSSON,  piano 

Music  of  Haydn,  Beethoven,  and  Elgar 

Thursday,  July  27,  8pm 
PIERRE-LAURENT  AIMARD,  piano 
Birds  in  Music:  Music  of  Daquin,  Schumann, 
Ravel,  Julian  Anderson,  Bartok,  Bernard  Fort, 
and  Messiaen 

Friday,  July  28,  6  pm  (Prelude  Concert) 

MEMBERS  OF  THE  BSO 

JONATHAN  BASS,  piano 

Music  of  Mahler,  Thomas  Ades,  and  Dohnanyi 

Friday,  July  28,  8pm 

BSO — CHARLES  DUTOIT,  conductor 

YEFIM  BRONFMAN,  piano 

BEETHOVEN  Overture  to  The  Creatures  of 
Prometheus 

BRAHMS  Piano  Concerto  No.  2 

DVORAK  Symphony  No.  9,  From  the  New  World 

Saturday,  July  29,  10:30am 

Rehearsal  (Pre-Rehearsal  Talk,  9:30  a.m.) 

BSO  program  of  Sunday,  July  30 

Saturday,  July  29,  8pm 

BSO — CHARLES  DUTOIT,  conductor 

PIERRE-LAURENT  AIMARD,  piano 

PAUL  GROVES,  tenor 

TANGLEWOOD  FESTIVAL  CHORUS 

CHORAL  ARTS  SOCIETY  OF  WASHINGTON 

YOUTH  CHORUS 

STRAVINSKY  Chant  funebre 

RAVEL  Piano  Concerto  for  the  left  hand 

BERLIOZ  TeDeum 

Sunday,  July  30,  2:30  pm 

BSO — BRAMWELL  TOVEY,  conductor 

PINCHAS  ZU KERMAN,  violin 

RYAN  SPEEDO  GREEN,  bass-baritone 

TANGLEWOOD  FESTIVAL  CHORUS 

BEETHOVEN  Violin  Concerto 
WALTON  Belshazzar’s  Feast 


massculturalcouncil.org 


Programs  and  artists  subject  to  change. 


2017  Tanglewood  Music  Center  Schedule 

Unless  otherwise  noted,  all  events  take  place  in  Florence  Gould  Auditorium,  Seiji  Ozawa  Hall. 

*  Tickets  available  through  Tanglewood  box  office  or  SymphonyCharge. 

i'  Admission  is  free,  but  restricted  to  ticket  holders  for  that  evening’s  orchestra  concert. 

Detailed  program  information  is  available  at  the  Tanglewood  Main  Gate  and  at  tanglewood.org. 


Wednesday,  June  28,  8pm 

Thursday,  June  29,  8pm 

Mark  Morris  Dance  Group 

The  New  Fromm  Players;  TMC  Fellows 

“In  Honor  of  the  Divine  Mr.  Harrison” 

Saturday,  July  1,  10am  and  2:30pm 
Sunday,  July  2,  2:30pm 
String  Quartet  Marathon 

Sunday,  July  2,  10am 

“A  Brass  and  Percussion  Extravaganza” 
featuring  Andris  Nelsons  and  Hakan 
Hardenberger,  trumpets  and  conductors 

Thursday,  July  6,  2:30pm 
TMC  Opening  Exercises 

Thursday,  July  6,  8pm 

“Schubert’s  Summer  Journey,”  Program  1, 

featuring  TMC  Vocal  Fellows 

Saturday,  July  8,  6pm — Prelude  Concert  J> 

Saturday,  July  8,  8pm  (Shed)  * 

The  Carol  and  Joe  Reich  Concert 
BOSTON  POPS  ORCHESTRA— KEITH 
LOCKHART,  conductor 
Featuring  TMC  VOCAL  FELLOWS 
“Sondheim  on  Sondheim” 

Sunday,  July  9,  10am — Chamber  Music 

Sunday,  July  9,  8pm 

The  Phyllis  and  Lee  Coffee  Memorial  Concert 
“A  Centennial  Tribute  to  Ella  Fitzgerald” 


Monday,  July  10,  8pm  * 

The  Daniel  Freed  and  Shirlee  Cohen  Freed 
Memorial  Concert 

TMC  ORCHESTRA— ANDRIS  NELSONS  and 
TMC  CONDUCTING  FELLOWS,  conductors 
HAKAN  HARDENBERGER  and  THOMAS 
ROLFS,  trumpets 
Music  of  Prokofiev,  Stravinsky,  and 
Mark-Anthony  Turnage 

Tuesday,  July  11,  8pm — Vocal  Recital 
“With  a  Smile  in  My  Song” 

TMC  Vocal  Fellows;  Stephanie  Blythe, 
mezzo-soprano;  Alan  Smith,  piano 

Saturday,  July  15,  6pm — Prelude  Concert  J> 

Sunday,  July  16,  10am — Chamber  Music 

Monday,  July  17,  6pm — Vocal  Prelude  Concert  J> 

Schoenberg’s  Das  Buck  der  hangenden  Garten 

Monday,  July  17,  8pm  * 

TMC  ORCHESTRA— STEFAN  ASBURYand 
TMC  CONDUCTING  FELLOWS,  conductors 
TMC  VOCAL  FELLOWS 
Music  of  Brahms,  Berg,  and  Elgar 

Saturday,  July  22,  6pm — Prelude  Concert  f 

Sunday,  July  23,  10am — Chamber  Music 

Monday,  July  24,  6pm — Vocal  Prelude  Concert  f 

Monday,  July  24,  8pm  * 

TMC  ORCHESTRA— THOMAS  ADES  and 
TMC  CONDUCTING  FELLOWS,  conductors 
Music  of  Britten,  Thomas  Ades,  and  Sibelius 


TMC  Orchestra  Concerts  in  Ozawa  Hall  (July  9,  10,  17,  24;  August  14),  $55,  $45,  and  $35 
(lawn,  $12).  TMC  Recitals,  Chamber  Music,  String  Quartet  Marathon:  $12.  Festival  of 
Contemporary  Music  Concerts  (excluding  8/14  TMCO  concert),  $12.  BUTI  Young  Artists 
Orchestra  Concerts,  $12.  BUTI  Young  Artists  Wind  Ensemble  and  Chorus  Concerts,  Free. 

TMC  Chamber  Concerts  are  cash/check  only. 

GENERAL  PUBLIC  AND  TANGLEWOOD  DONORS  UP  TO  $100:  TMC  Orchestra,  TMC 
Recital,  and  BUTI  concert  tickets  are  available  in  advance  online,  by  phone,  or  in  person 
at  the  box  office.  For  BUTI  and  TMC  recitals  in  Ozawa  Hall,  the  Bernstein  Gate  Box 
Office  opens  two  hours  in  advance  at  Qzawa  Hall.  Gates  open  one  hour  prior  to  concert 
time.  TMC  Orchestra  concert  tickets  may  be  purchased  on  the  day  of  the  concert  at  the 
Ozawa  Hall  Box  Office.  Please  note:  availability  for  seats  inside  Ozaiua  Hall  is  limited  and  concerts 
may  sell  out. 

FRIENDS  OF  TANGLEWOOD  at  the  $100  level  receive  one  free  admission  and  Friends  at 
the  $200  level  or  higher  receive  two  free  admissions  to  all  TMC  Fellow  recital,  chamber, 
and  Festival  of  Contemporary  Music  performances  (excluding  TMC  Orchestra  concerts) 
by  presenting  their  membership  cards  at  the  Bernstein  Gate  one  hour  before  concert  time. 
Additional  and  non-member  tickets  for  chamber  music  or  Festival  of  Contemporary  Music 
concerts  are  $12.  FOR  INFORMATION  ON  BECOMING  A  FRIEND  OF  TANGLEWOOD, 
please  call  (617)  638-9267  or  visit  tanglewood.org/contribute. 


Tuesday,  July  25,  8pm — Vocal  Recital 
“A  Tribute  to  Les  Six ” 

Friday,  July  28,  7am 

Saturday,  July  29,  7am 

(Pleasant  Valley  Wildlife  Sanctuary) 

Selections  from  Messiaen’s  Catalogue  d’oiseaux 
for  piano  (different  program  each  day) 

Saturday,  July  29,  6pm — Prelude  Concert  f 

Sunday,  July  30,  10am — Chamber  Music 

Sunday,  July  30,  2:30pm  * 

BSO — BRAMWELL  TOVEY,  conductor 
Featuring  TMC  Fellows  in  Walton’s  Belshazzar’s 
Feast 

Monday,  July  31,  8pm — Chamber  Music 

Tuesday,  August  1  * 

TANGLEWOOD  ON  PARADE 

2:30pm:  TMC  Cello  Ensemble 

3:15pm:  TMC  Wind  Ensemble  (Manor  House 

Porch) 

3:30pm:  TMC  Music  for  Piano 

5pm:  TMC  Vocal  Concert-Spanish  Art  Songs 

7:30pm:  TMC  Brass  Fanfares  (Shed) 

8pm  Gala  Concert  (Shed) 

The  Gregory  E.  Bulger  Foundation  Concert 
TMCO,  BSO,  and  BOSTON  POPS 
ORCHESTRA 

CHARLES  DUTOIT,  MORITZ  GNANN, 
KEITH  LOCKHART,  BRAMWELL  TOVEY, 
and  JOHN  WILLIAMS,  conductors 
GARRICK  OHLSSON,  piano 
DAWN  UPSHAW,  soprano 
Music  of  Copland,  Kodaly,  Mendelssohn, 
Rodgers  8c  Hart,  John  Williams,  and 
Tchaikovsky 

Fireworks  to  follow  the  concert 

Saturday,  August  5,  6pm— Prelude  Concert 

Sunday,  August  6,  10am — Chamber  Music 

Monday,  August  7,  8pm— Vocal  Chamber  Music 

Sunday,  August  13,  8pm— Chamber  Music 

Thursday,  August  17,  8pm  * 

The  Jeanne  Hayden  and  Andrew  Szajlai  Concert 
“Schubert’s  Summer  Journey,”  Program  5, 
featuring  TMC  Vocal  Fellows 

Saturday,  August  19,  11am 
“Piece-a-Day,”  to  include  works  by  TMC 
Composition  Fellows 

Saturday,  August  19,  6pm— Prelude  Concert  f 

Sunday,  August  20,  10am 
John  Harbison,  conductor 
TMC  Conducting,  Vocal,  and 
Instrumental  Fellows 
Bach  Cantatas  168,  115,  32,  and  78 


Sunday,  August  20,  2:30pm  (Shed)  * 

The  Leonard  Bernstein  Memorial  Concert 

TMC  ORCHESTRA— ANDRIS  NELSONS, 

conductor 

PAUL  LEWIS,  piano 

Music  of  BEETHOVEN  and  STRAUSS 


Thursday,  August  10 — Monday,  August  14 
FESTIVAL  OF  CONTEMPORARY  MUSIC 

The  201 7  Festival  of  Contemporary  Music  has 
been  curated  by  three  alumni  of  the  TMC:  cellist 
Kathryn  Bates,  pianist  Jacob  Greenberg,  and 
violist  Nadia  Sirota. 

Thursday,  August  10,  8pm 

Chamber  Music,  curated  by  Jacob  Greenberg 

with  KATE  SOPER,  soprano,  and 

JACOB  GREENBERG,  piano 

Music  of  Phyllis  Chen,  Sofia  Gubaidulina, 

Kurtag,  Anthony  Cheung  (world  premiere; 

TMC  commission),  Nathan  Davis,  and 

George  Lewis 

Friday,  August  11,  2:30pm 
The  Fromm  Concert  at  Tanglewood 
A  Program  of  Quartets,  curated  by  Kathryn 
Bates 

THE  NEW  FROMM  PLAYERS;  TMC 
FELLOWS;  KATHRYN  BATES,  cello 
Music  of  Kui  Dong  (world  premiere;  TMC 
commission),  Terry  Riley,  Rene  Orth,  Jack 
Body,  Ben  Johnston,  Moritz  Eggert,  and 
Lei  Liang 

Saturday,  August  12,  6pm — Prelude  Concert 
Music  of  Caroline  Shaw,  Amy  Williams,  and 
Julian  Anderson 

Sunday,  August  13,  10am 

Chamber  Music,  curated  by  Nadia  Sirota 

with  NADIA  SIROTA,  viola 

Music  of  David  Lang,  Marcos  Balter, 

Thomas  Ades,  Nico  Muhly  (world  premiere; 
TMC  commission),  and  Donnacha  Dennehy 

Monday,  August  14,  8pm  * 

The  Margaret  Lee  Crofts  Concert 
TMC  ORCHESTRA— STEFAN  ASBURY 
and  TMC  CONDUCTING  FELLOWS, 
conductors;  LORELEI  ENSEMBLE, 

BETH  WTLLER,  artistic  director 
Music  of  Liged,  Dai  Fujikura,  Anna 
Thorvaldsdottir,  Huang  Ruo,  and  Dutilleux 

The  Festival  of  Contemporary  Music  has  been 
endowed  in  perpetuity  by  the  generosity  of  Dr. 
Raymond  H.  and  Mrs.  Hannah  H.  Schneider, 
with  additional  support  in  201 7  from  the 
National  Endowment  for  the  Arts  and  the 
Helen  F.  Whitaker  Fund. 


Programs  and  artists  subject  to  change. 


Boston  University  Tanglewood  Institute 

Boston  University  Tanglewood  Institute  (BUTI)  is  recog¬ 
nized  internationally  as  a  premier  summer  training  pro¬ 
gram  for  advanced  high-school  age  musicians  and  is  the 
only  program  of  its  kind  associated  with  one  of  the  world’s  great  orchestras.  Founded 
in  1966,  BUTI  is  a  result  of  the  vision  of  Erich  Leinsdorf,  then  music  director  of  the 
Boston  Symphony  Orchestra,  who  invited  Boston  University  College 
of  Fine  Arts  to  create  a  summer  program  that  would  complement  the 
existing  offerings  of  the  BSO’s  Tanglewood  Music  Center.  Fifty-one 
years  later,  BUTI  continues  to  build  upon  its  legacy  of  excellence,  offer¬ 
ing  a  transformative  experience  to  more  than  400  young  instrumental¬ 
ists,  composers,  and  singers  who  reside  at  its  64-acre  campus  in  Lenox, 
MA.  Its  intensive  programs,  distinguished  faculty,  and  the  opportuni¬ 
ties  afforded  through  its  unique  affiliation  with  the  BSO  and  TMC  have 
combined  to  give  BUTI  a  celebrated  and  distinctive  reputation  among 
summer  music  programs  of  its  kind.  BUTI’s  season  includes  six  perform¬ 
ances  at  Seiji  Ozawa  Hall  and  more  than  fifty  concerts  and  recitals  in 
and  around  Lenox. 

BUTI  alumni  contribute  to  today’s  musical  world  as  prominent  perform¬ 
ers  and  conductors,  composers  and  educators,  and  administrators  and 
board  members.  Currently,  fifteen  members  of  the  BSO  are  BUTI 
alumni.  The  program  demonstrates  great  commitment  to  students 
from  around  the  country  and  world,  nearly  half  of  whom  are  support¬ 
ed  by  the  BUTI  Scholarship  Fund,  made  possible  by  contributions  from  individuals, 
foundations,  and  corporations.  If  you  would  like  further  information  about  BUTI, 
please  stop  by  our  office  on  the  Leonard  Bernstein  Campus  on  the  Tanglewood 
grounds,  or  call  (413)  637-1430  or  (617)  353-3386. 


(photo  by  Stratton  McCrady) 
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2017  BUTI  Concert  Schedule 

(All  events  in  Seiji  Ozawa  Hall  unless  otherwise  noted) 

YOUNG  ARTISTS  ORCHESTRA:  Saturday,  July  15,  2:30pm,  Bruce  Riesling  con¬ 
ducts  Copland’s  Billy  the  Kid,  Theofanidis’s  Rainbow  Body,  and  Tchaikovsky’s  Symphony 
No.  5.  Saturday,  July  29,  2:30pm,  Paul  Haas  conducts  Haas’s  Dream,  Bach/Stokowski’s 
Toccata  and  Fugue  in  D  Minor,  BWV  565,  and  Shostakovich’s  Symphony  No.  10. 
Saturday,  August  12,  2:30pm,  Ken-David  Masur  conducts  Honegger’s  Pastorale  d’ete, 
Saint-Saens’s  Phaeton,  Bizet’s  Suite  No.  2  from  L’Arlesienne,  and  Lutoslawski’s  Concerto 
for  Orchestra. 

YOUNG  ARTISTS  WIND  ENSEMBLE:  Sunday,  July  16,  2:30pm,  David  J.  Martins 
conducts  works  by  Casinghino,  Copland,  Graham,  Grainger,  Schumann,  Wilson,  and 
Young.  Sunday,  July  30,  2:30pm,  H.  Robert  Reynolds  conducts  Gillingham,  Husa, 
Jacob,  Mackey,  Reed,  and  Schoenberg. 

YOUNG  ARTISTS  CHORUS:  Saturday,  August  5,  2:30pm,  Katie  Woolf  conducts 
choral  works  by  Corigliano,  Dove,  Esdnvalds,  Gjeilo,  Harris,  Larsen,  Lauridsen,  arr. 
Quick,  Rachman,  Spencer,  and  Vaughan  Williams. 

Young  Artists  Orchestra  concert  tickets  may  be  purchased  for  $12  each  at  the  door  of 
Seiji  Ozawa  Hall  directly  prior  to  the  concert  event  or  online  at  bso.org.  Young  Artists 
Wind  Ensemble  and  Young  Artists  Chorus  concerts  are  not  ticketed  and  are  open  to 
the  public.  For  a  full  listing  of  events,  visit  bu.edu/tanglewood. 


— -  Administration 

Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 
Anthony  Fogg,  William  I.  Bemell  Artistic  Administrator  and  Director  of  Tanglewood 
Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director,  endowed  by 

Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Lynn  G.  Larsen,  Orchestra  Manager  and  Director  of  Orchestra  Personnel 

Thomas  D.  May,  Chief  Financial  Officer 

Kim  Noltemy,  Chief  Operating  and  Communications  Officer 

Bart  Reidy,  Director  of  Development 

Ray  F.  Wellbaum,  Advisor  to  the  Managing  Director 

Administrative  Staff/Artistic 

Bridget  P.  Carr,  Director  of  Archives  and  Digital  Collections  •  Jennifer  Dilzell,  Chorus  Manager  • 

Sarah  Donovan,  Associate  Archivist  for  Digital  Assets  •  Julie  Giattina  Moerschel,  Executive 
Assistant  to  the  Managing  Director  •  Vincenzo  Natale,  Chauffeur/Valet  •  Sarah  Radcliffe-Marrs, 

Manager  of  Artists  Services  •  Eric  Valliere,  Assistant  Artistic  Administrator 

Administrative  Staff/Production 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations  and  Assistant  Director  of  Tanglewood 
Brandon  Cardwell,  Video  Engineer  •  Kristie  Chan,  Orchestra  Management  Assistant  •  Tuaha  Khan, 
Assistant  Stage  Manager  •  Jake  Moerschel,  Technical  Director  •  Leah  Monder,  Operations 
Manager  •  John  Morin,  Stage  Technician  •  Mark  C.  Rawson,  Stage  Technician  •  Emily  W.  Siders, 

Concert  Operations  Administrator  •  Nick  Squire,  Recording  Engineer 

Boston  Pops 

Dennis  Alves,  Director  of  Artistic  Planning  •  Richard  MacDonald,  Executive  Producer  and  Operations 
Director  •  Pamela  J.  Picard,  Executive  Producer  and  Event  Director,  July  4  Fireworks  Spectacular,  and 
Broadcast  and  Media  Director 

Weijing  Saw,  Assistant  Manager  of  Artistic  Administration  •  Amanda  Severin,  Manager  of  Artistic 
Planning  and  Services 

Business  Office 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Mia  Schultz,  Director  of  Investment  Operations 
and  Compliance  •  Natasa  Vucetic,  Controller 

James  Daley,  Accounting  Manager  •  Karen  Guy,  Accounts  Payable  Supervisor  •  Jared  Hettrick, 

Budget  and  Finance  Reporting  Assistant  •  Erik  Johnson,  Interim  Director  of  Planning  and  Budgeting  • 

Evan  Mehler,  Budget  Manager  •  Robin  Moxley,  Payroll  Supervisor  •  Kwan  Pak,  Payroll  Specialist  • 

Nia  Patterson,  Staff  Accountant  •  Mario  Rossi,  Senior  Accountant  •  Lucy  Song,  Accounts  Payable 
Assistant  •  Teresa  Wang,  Staff  Accountant  •  Maggie  Zhong,  Senior  Endowment  Accountant 

Development 

Nina  Jung  Gasparrini,  Director  of  Board,  Donor,  and  Volunteer  Engagement  •  Susan  Grosel,  Director 
of  Annual  Funds  and  Donor  Relations  •  Ryan  Losey,  Director  of  Foundation  and  Government 
Relations  •  Jill  Ng,  Director  of  Planned  Giving  and  Senior  Major  Gifts  Officer  •  Richard  Subrizio, 

Director  of  Development  Communications  •  Mary  E.  Thomson,  Director  of  Corporate  Initiatives  • 

Jennifer  Roosa  Williams,  Director  of  Development  Research  and  Information  Systems 

Kvla  Ainsworth,  Donor  Acknowledgment  and  Research  Coordinator  •  Kaitlyn  Arsenault,  Graphic  Designer  • 
Erin  Asbury,  Manager  of  Volunteer  Services  •  Stephanie  Baker,  Assistant  Director,  Campaign  Planning  and 
Administration  •  Diane  Cataudella,  Associate  Director,  Donor  Relations  •  Caitlin  Charnley,  Donor  Ticketing 
Associate  •  Allison  Cooley,  Major  Gifts  Officer  •  Emily  Diaz,  Assistant  Manager,  Gift  Processing  • 
Elizabeth  Estey,  Major  Gifts  Coordinator  •  Emily  Fritz-Endres,  Senior  Executive  Assistant,  Development 
and  Board  Relations  •  Barbara  Hanson,  Senior  Leadership  Gifts  Officer  •  Laura  Hill ,  Friends  Program 


Coordinator  •  James  Jackson,  Assistant  Director,  Telephone  Outreach  •  Allison  Kunze,  Major  Gifts 
Coordinator  •  Laine  Kyllonen,  Assistant  Manager,  Donor  Relations  •  Andrew  Leeson,  Manager, 
Direct  Fundraising  and  Friends  Program  •  Anne  McGuire,  Manager,  Corporate  Initiatives  and 
Development  Research  •  Kara  O’Keefe,  Leadership  Gifts  Officer  •  Suzanne  Page,  Major  Gifts 
Officer  •  Mark  Paskind,  Assistant  Manager  of  Planned  Giving  •  Kathleen  Pendleton,  Assistant 
Manager,  Development  Events  and  Volunteer  Services  •  Johanna  Pittman,  Grant  Writer  • 

Maggie  Rascoe,  Annual  Funds  Coordinator  •  Emily  Reynolds,  Assistant  Director,  Development 
Information  Systems  •  Francis  Rogers,  Major  Gifts  Officer  •  Alexandria  Sieja,  Assistant  Director, 
Development  Events  •  Yong-Hee  Silver,  Senior  Major  Gifts  Officer  •  Szeman  Tse,  Assistant  Director, 
Development  Research 

Education  and  Community  Engagement 

Jessica  Schmidt,  Helaine  B.  Allen  Director  of  Education  and  Community  Engagement 
Claire  Carr,  Associate  Director  of  Education  and  Community  Engagement  •  Elizabeth  Mullins, 
Manager  of  Education  and  Community  Engagement  •  Sarah  Saenz,  Assistant  Manager  of  Education  and 
Community  Engagement  •  Darlene  White,  Manager  of  Berkshire  Education  and  Community  Engagement 

Facilities 

Robert  Barnes,  Director  of  Facilities 

SYMPHONY  HALL  OPERATIONS  Peter  J.  Rossi,  Symphony  Hall  Facilities  Manager 

Charles  F.  Cassell,  Jr.,  Facilities  Compliance  and  Training  Coordinator  •  Alana  Forbes,  Facilities 

Coordinator  •  Shawn  Wilder,  Mailroom  Clerk 

MAINTENANCE  SERVICES  Jim  Boudreau,  Lead  Electrician  •  Samuel  Darragh,  Painter  • 

Thomas  Davenport,  Carpenter  •  Michael  Frazier,  Carpenter  •  Steven  Harper,  HVAC  Technician  • 
Adam  Twiss,  Electrician 

ENVIRONMENTAL  SERVICES  Landel  Milton,  Lead  Custodian  •  Desmond  Boland,  Custodian  • 

Julien  Buckmire,  Custodian/Set-up  Coordinator  •  Claudia  Ramirez  Calmo,  Custodian  • 

Garfield  Cunningham,  Custodian  •  Errol  Smart,  Custodian  •  Gaho  Boniface  Wahi,  Custodian 
TANGLEWOOD  OPERATIONS  Robert  Lahart,  Director  of  Tanglewood  Facilities 
Bruce  Peeples,  Grounds  Supervisor  •  Peter  Socha,  Tanglewood  Facilities  Manager  •  Fallyn  Davis, 
Tanglewood  Facilities  Coordinator  •  Stephen  Curley,  Crete  •  Richard  Drumm,  Mechanic  • 

Maurice  Garofoli,  Electrician  •  Bruce  Huber,  Assistant  Carpenter/ Roofer 


1  = 
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FAVORITE  RESTAURANTS  OF  THE  BERKSHIRES 


17  RAILROAD  ST  .  GT  BARRINGTON 
TEL. 413  528  4343  .  FB/BIZENSUSHI 


Open  Daily  y.oo  pm  to  1:00  am 
[Kitchen  is  open  until  midnight] 
x7  Housatonic  Street 
Lenox,  MA  01240 

413-637-9171 

www.bravalenox.com 


Trattoria  II  'Vtsuvio 

Cucina  Itauana 
EhyoY  Authentic  Italian 
Food  in  thl  Bekkshikes 

413-637-4904 

'Route  7  &  20  Lemox,  ALA 
lVMW.TllATrOKLA-yESirVlO.COM 
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MINT 

413-243-6731 

INDIAN  LAKESIDE  DINING 

113-243-6732 

IA5  Laurel  St.  (Haute  7) 

www.mintlee.us 

Lee.  MA  U12S8 
<H  III. At  K  SWAN  INN 

Mintindian@gmail.com 

—  Boston  Symphony  Association  of  Volunteers 

Executive  Committee 

Chair  Martin  Levine 

Vice-Chair,  Boston  Suzanne  Baum 

Vice-Chair,  Tanglewood  Alexandra  Warshaw 

Secretary  Susan  Price 

Co-Chairs,  Boston 

Mary  Gregorio  •  Trish  Lavoie  •  George  Mellman 

Co-Chairs,  Tanglewood 

Bob  Braun  •  David  Galpern  •  Gabe  Kosakoff 

Liaisons,  Tanglewood 

Glass  Houses  Adele  Cukor  •  Ushers  and  Greeters  Carolyn  Ivory 

Tanglewood  Project  Leads  2017 

Brochure  Distribution  Robert  Gittleman  •  Exhibit  Docents  Richard  Leif  and  Len  Margulies  • 
Friends  Office  Gail  Harris  and  Wilma  Michaels  •  Guide’s  Guide  Audley  H.  Fuller  and 
Renee  Voltmann  •  Marketing  Table  Margaret  Cahill  and  Gayle  Moskowitz  •  Newsletter 
Nancy  Finn  •  Off-Season  Educational  Resources  Susan  Geller  and  Alba  Passerini  • 
Seranak  Flowers  Diane  Saunders  •  Talks  and  Walks  Linda  Lapointe  and  Alan  Levine  • 
Tanglewood  Family  Fun  Fest  William  Ballen  and  Margery  Steinberg  •  Tanglewood  for  Kids 
Scott  Camirand  and  Barbara  Glasser  •  TMC  Lunch  Program  Howard  and  Judy  Levin 
and  Carlos  and  Susan  Murawczyk  •  Tour  Guides  Mary  Lincoln  and  Steve  Mestman  • 
Volunteer  Applications  Bobbi  Cohn  •  Young  Ambassadors  William  Ballen  and  Carole  Siegel 


TANNERY  POND  CONCERTS 


The  Tannery  is  on  the  grounds  of 
Mount  Lebanon  Shaker  Village  and  Darrow  School, 
New  Lebanon,  NY 


June  17th  at  8pm 

zorA  string  quartet 

July  8th  at  8pm 
SHAI  WOSNER  piano 


July  29th  at  8pm 

THE  JASPER  STRING  QUARTET 


August  19th  at  8pm 

INBAL  SEGEV, ceiio  ALON  GOLDSTEIN  piano 


Sept.  9th  at  8pm 

AXEL  STRAUSS  violin  ILYAPOLETAEV  piano 
TODD  PALMER  clarinet 

September  23  at  6pm 
ALEKSEY  SEMENENKO  violin 
INNAFIRSOVA  piano 

info@tannerypondconcerts.  org 
wn  v tannerypondconcerts.  org 
Tel:  888  820  1696 
Tickets  S 30  and  839 


Tanglewood  Emergency  Exits 

Koussevitzky  Music  Shed 
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Seiji  Ozawa  Hall 
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MCLA 


MASSACHUSETTS  COLLEGE 
OF  LIBERAL  ARTS 

m  ihe  bw\$Awe&  MCLA.EDU 


THE  COMMONWEALTH'S  PUBLIC  LIBERAL  ARTS  COLLEGE 


One  of  U.S.  News  &  World  Report's 
“Best  Hospitals”  in  Psychiatry 


AUSTEN  RIGGS  CENTER 

An  open  and  voluntary  hospital-based  continuum  of  care  for  adults 
with  complex  psychiatric  problems 

Patient  admissions  inquiries:  [855]  253.8034  ■  25  Main  Street,  Stockbridge,  MA 

WWW.AUSTENRIGGS.ORG 
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Michael  Wainwright  USA 
Studio  &  Outlet  Store 

Gifts  &  designs  for  the  home  by  the 
acclaimed  Berkshires  artist. 

Bring  in  this  ad  to  receive  15%  off. 

964  Main  Street 
(1  mile  from  downtown) 

Great  Barrington,  MA  01230 
413-727-4211 

M-F  10-5 
Weekends  12-5 

michaelwainwright.com 
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Great  Music,  Great  Medicine 


Berkshire 
Health  Systems 


www.berkshirehealthsystems.org 


If  you’re  a  doctor  or  other  medical  professional  visiting  the  Berkshires  to  enjoy 
our  great  culture  of  music,  theater  and  art,  why  not  consider  staying  here  year 
round?  Award-winning  Berkshire  Health  Systems  is  actively  recruiting  talent  in  a 

full  range  of  specialties.  Join  Us! 


Please  contact  us  at  mdrecruitment@bhsl.org  or  call  (413)  395-7866 
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FIND  YOUR  NOOK 

and  settle  in. . . 


SCHANTZ  GALLEF^E! 

CONTEMPORARY  GLAS 


scnantzgalleries-com 

Elm  Street,  Stockbridge,  Ma  413-298-3044 


Lino  Tagliapietra,  Clodia,  2016,  blown  glass,  30  x  11  x  6.25" 
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Tanglewood 

MUSIC  CENTER 


SCU3  OZAWA  HALL 

•  >  »  »  i  «  »  •  ®  # 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 
Saturday,  July  22,  2017  at  6:00PM 
Florence  Gould  Auditorium— Seiji  Ozawa  FIall 
Alexandra  Smither,  soprano  * 

Katherine  Beck,  mezzo-soprano  + 

Dominik  Belavy,  baritone  a 
Joshua  Marzan,  piano  # 

Daniel  Overly,  piano  0 
Adam  Rothenberg,  piano  • 

9  4 

The  performers  kindly  ask  that  you  hold  your  applause 
until  the  end  of  each  group  of  songs. 


Charles  Gounod  Premier  jour  de  mai  (1842)  *# 

(1818-1893) 

Ce  que  je  suis  sans  toi  (1868)  +# 
Au  Rossignol  (1867)  A# 


Georges  Bizet  Chanson  d'avril  (1871)  A0 

(1838-1875) 

Adieux  de  I'Hotesse  Arabe  (1867)  +0 
La  coccinelle  (1868)  *0 


Camille  Saint-Saens  L'Attente  +• 

(1835-1921) 

La  Cloche  *• 


Danse  macabre  +A* 


Claude  Debussy 

(1862-1918) 

Deux  Rondels  de  Charles  d'Orleans  (1904) 

Le  temps  a  laissie  son  manteau  +• 

Pour  ce  que  plaisance  est  morte  A* 

Reynaldo  Hahn 

(1874-1947) 

A  Chloris  (1916)  *0 

Offrande  (1891)  A0 

Infidelite  (1891)  +0 

Fetes  galantes  (1892)  *0 

Arthur  Honegger 

(1892-1955) 

Saluste  du  Bartas  (1941) 

Le  chateau  du  Bartas  +# 

Tout  le  long  de  la  Bai'se  A# 

Le  depart  *# 

La  promenade  +# 

Nerac  en  fete  *# 

Duo  A# 

+  Katherine  Beck,  mezzo-soprano 
A  Dominik  Belavy,  baritone 

*  Alexandra  Smither,  soprano 

#  Joshua  Marzan,  piano 
0  Daniel  Overly,  piano 

•  Adam  Rothenberg,  piano 


The  coach  for  this  concert  is  TMC  Faculty  Member  Roger  Vignoles 


Texts  and  Translations 

Unless  otherwise  noted,  translations  by  the  individual  performers 


Charles  Gounod  (1818-1893) 

Le  premier  jour  du  Mai 

Laissons  le  lit  et  le  sommeil, 

Cette  journee  : 

Pour  nous  I'aurore  au  front  vermeil 
Est  deja  nee. 

Or'  que  le  ciel  est  le  plus  gai, 

En  ce  gracieux  moi  de  mai, 

Aimons,  Mignonne  ! 

Contentons  notre  ardent  desir : 

En  ce  monde  n'a  du  plaisir 
Qui  ne  s'en  donne. 

Viens,  belle,  viens  te  promener 
Dans  ce  bocage ; 

Entends  les  oiseaux  jargonner 
De  leur  ramage. 

Mais  ecoute  comme  sur  tous 
Le  rossignol  est  le  plus  doux. 

Sans  qu'il  se  lasse. 

Oublions  tout  deuil,  tout  ennui. 

Pour  nous  rejouir  comme  lui: 

Le  temps  se  passe. 

Laissons  les  regrets  et  les  pleurs 
A  la  vieillesse, 

Jeunes,  il  faut  cueillir  les  fleurs 
De  la  jeunesse. 

Or'  que  le  ciel  est  le  plus  gai, 

En  ce  gracieux  mois  de  mai, 

Aimons,  mignonne. 

Contentons  notre  ardent  desir : 

En  ce  monde  n'a  du  plaisir 
Qui  ne  s’en  donne. 

Jean  Passe  rat  (1534  - 1602) 

Ce  que  je  suis  sans  toi 

Ce  qu'est  le  lierre  sans  I'ormeau 
Qui  fut  I'appui  de  son  enfance, 

Lui  donnant  dans  chaque  rameau 
Un  echelon  pour  sa  croissance; 

Voila  ce  que  je  suis  sans  toi; 

Par  pitie,  garde-moi  ta  foil 


The  First  Day  of  May 

Leave  behind  your  bed  and  your  slumbers 
This  morning. 

For  us  the  dawn  adorned  with  silver 
Is  already  born 

Now  that  the  skies  are  more  gay 
In  this  graceful  month  of  May 
Let  us  love,  little  cute  one! 

Let  us  satisfy  our  ardent  desire 
For  in  this  world,  pleasure  is  only 
For  him,  who  takes  it 

Come,  my  beauty  come  and  walk 
In  the  groves. 

Flear  the  birds  chattering 
From  their  branches. 

But  listen  to  how,  above  all. 

The  nightingale  is  the  sweetest. 

Who  never  ceases. 

Let  us  forget  all  our  grief,  all  our  ennui. 
And  rejoice  with  him. 

For  time  is  passing. 

Leave  regrets  and  tears 
To  the  elderly 

Young  ones,  must  pick  the  flowers 
Of  youth. 

Now  that  the  skies  are  more  gay 
In  this  graceful  month  of  May 
Let  us  love,  little  cute  one! 

Let  us  satisfy  our  ardent  desire 
For  in  this  world,  pleasure  is  only 
For  him,  who  takes  it 


What  I  am  without  you 

Like  ivy  without  the  elm 

Which  was  the  support  of  its  childhood. 

Giving  it  in  each  branch 
A  step  for  its  growth; 

This  is  what  I  am  without  you; 

For  pity,  keep  faith  with  me! 

please  turn  the  page  quietly... 


Texts  and  Translations 


L’oiseau  qui  vole  en  gazouillant 

Vers  les  demeures  eternelles 

Et  dont  soudain  un  plomb  sanglant 

Est  venu  fracasser  les  ailes, 

Voila  ce  que  je  suis  sans  toi; 

Par  pitie,  garde-moi  ta  foil 

Like  the  bird  that  flies  chirping 

Toward  the  eternal  dwelling. 

Whose  wings  are  shattered 

Bleeding  from  a  sudden  shot. 

This  is  what  1  am  without  you; 

For  pity,  keep  faith  with  me! 

Un  frele  esquif  parmi  les  flots 

Pendant  une  nuit  tenebreuse. 

Sans  gouvernail,  sans  matelots, 

Au  sein  de  la  mer  orageuse, 

Voila  ce  que  je  suis  sans  toi; 

Par  pitie,  garde-moi  ta  foil 

A  frail  skiff  among  the  waves 

During  a  dark  night 

Without  rudder,  without  sailors. 

On  the  breast  of  the  stormy  sea. 

This  is  what  1  am  without  you; 

For  pity,  keep  faith  with  me! 

Louis  de  Peyre  (1797-1868) 


Au  Rossignol 

To  the  Nightingale 

Quand  ta  voix  celeste  prelude 

Au  silence  des  belles  nuits, 

Barde  aile  de  ma  solitude 

Tu  ne  sais  pas  que  je  te  suis 

When  your  celestial  voice  rings 
in  the  silence  of  the  beautiful  nights, 
winged  poet  of  my  solitude, 
you  do  not  know  that  1  follow  you! 

Tu  ne  sais  pas  que  mon  oreille 
Suspendue  a  ta  douce  voix 

De  I'harmonieuse  merveille  • 

S'enivre  longtemps  sous  les  bois! 

You  do  not  know  that  my  ear, 
held  by  your  sweet  voice, 
has,  by  its  miraculous  harmony, 
been  long  intoxicated  under  the  trees! 

Tu  ne  sais  pas  que  mon  haleine 

Sur  mes  levres  n’ose  passer! 

Que  mon  pied  muet  foule  a  peine 

La  feuille  qu'il  craint  de  froisser! 

You  do  not  know  that  my  breath 
does  not  dare  pass  over  my  lips, 
that  my  silent  foot  barely  treads 
the  leaf  it  fears  to  crush. 

Ah!  ta  voix  touchante  ou  sublime 

Est  trop  pure  pour  ce  bas  lieu! 

Cette  musique  qui  t'anime 

Est  un  instinct  qui  monte  a  Dieu! 

Ah!  Your  voice  so  touching  and  divine, 
is  too  pure  for  this  lowly  place. 

This  music  which  gives  you  life 
is  a  natural  talent  that  rises  to  God! 

Tu  prends  les  sons  que  tu  recueilles 
Dans  les  gazouillements  des  flots, 

Dans  les  fremissements  des  feuilles, 
Dans  les  bruits  mourants  des  echos! 

You  gather  your  melodies, 
from  the  murmuring  of  the  waters, 
from  the  rustling  of  the  leaves 
from  the  dying  sounds  of  the  echoes! 

Et  de  ces  doux  sons  ou  se  mele 
L'instinct  celeste  qui  t'instruit, 

Dieu  fit  la  voix,  6  Philomele! 

Et  tu  fais  ton  hymne  a  la  nuit! 

And  from  these  sweet  sounds  wherein  mingles 
the  heavenly  talent  which  instructs  you, 

God  made  your  voice,  oh  Philomel 
and  you  sing  your  hymn  to  the  night! 

Ah!  ces  douces  scenes  nocturnes, 

Ces  pieux  mysteres  du  soir 

Et  ces  fleurs  qui  penchent  leurs  urnes 

Comme  I'urne  d'un  encensoir, 

Et  cette  voix  mysterieuse 
Qu'ecoutent  les  anges  et  moi, 

Ce  soupir  de  la  nuit  pieuse, 

Oiseau  melodieux,  c'est  toi! 

Oh!  mele  ta  voix  a  la  mienne! 

La  meme  oreille  nous  entend; 

Mais  ta  priere  aerienne 
Monte  mieux  au  Ciel  qui  I'attend! 

Alphonse  Marie  Louis  de  Lamartine 

(1790-1869) 


Ah!  These  sweet  nocturnal  scenes, 
these  divine  mysteries  of  the  night, 
and  these  flowers  which  incline  their  chalices 
like  the  urn  of  a  censer, 

and  this  mysterious  voice 
to  which  the  angels  and  I  listen, 
this  sigh  of  the  divine  night, 
melodious  bird,  it  is  you! 

Oh!  Mingle  your  voice  with  mine! 

The  same  ear  hears  us  both; 

but  your  ethereal  prayer 

rises  better  to  Heaven  which  awaits  it. 


Georges  Bizet  (1838-1875) 

Chanson  d'avril 

Leve-toi!  leve-toi!  le  printemps  vient  de  naitre. 

La-bas,  sur  les  vallons,  flotte  un  reseau  vermeil. 

Tout  frissonne  au  jardin,  tout  chante, 
et  ta  fenetre, 

Comme  un  regard  joyeux,  est  pleine  de  soleil. 

Du  cote  des  lilas  aux  touffes  violettes, 

Mouches  et  papillons  brui'ssent  a  la  fois; 

Et  le  muguet  sauvage,  ebranlant 
ses  clochettes, 

A  reveille  I'amour  endormi  dans  les  bois. 

Puisque  avril  a  seme  ses  marguerites  blanches, 

Laisse  ta  mante  lourde  et  ton  manchon  frileux; 

Deja  I'oiseau  t'appelle,  et  tes  soeurs 
les  pervenches 

Te  souriront  dans  I'herbe  en  voyant 
tes  yeux  bleus. 

Viens  partons!  Au  matin  la  source  est 
plus  limpide; 

N'attendons  pas  du  jour  les  brulantes  chaleurs, 

Je  veux  mouiller  mes  pieds  dans  la  rosee 
humide, 

Et  te  parler  d'amour  sous  les  poiriers  en  fleurs! 


April  Song 

Arise!  Arise!  Spring  has  just  been  born! 
Below,  over  the  valleys,  floats  a  rosy  sheen. 
In  the  garden,  everything  trembles  and  sings, 
and  your  window, 
like  a  joyful  glance,  is  full  of  sun. 

Beside  the  purple  clusters  of  lilac, 
flies  and  butterflies  buzz  together; 
and  the  wild  lily-of-the-valley,  shaking 
its  little  bells, 

has  awakened  Cupid,  asleep  in  the  woods. 

Since  April  has  sown  its  white  daisies, 
take  off  your  heavy  coat  and  winter  muff; 
already  the  bird  is  calling  you,  and  your 
sisters  the  periwinkles 
will  smile  at  you  in  the  grass  when  they  see 
your  blue  eyes. 

Come,  let  us  go!  In  the  morning  the  streams 
are  more  clear; 

let  us  not  wait  for  the  burning  heat  of  day, 

I  want  to  wet  my  feet  in  the  moist  dew, 

and  talk  to  you  of  love  beneath 
the  flowering  pear  trees! 

please  turn  the  page  quietly... 


Louis  Bouilhet  (1822-1869) 


Texts  and  Translations 


Adieux  de  I'hotesse  arabe 

Puisque  rien  ne  t'arrete  en  cet  heureux  pays, 

Ni  I'ombre  du  palmier,  ni 
le  jaune  mai's, 

Ni  le  repos,  ni  I'abondance, 

Ni  de  voir  a  ta  voix  battre 
le  jeune  sein 

De  nos  sceurs,  dont,  les  soirs, 
le  tournoyant  essaim 
Couronne  un  coteau  de  sa  danse, 

Adieux,  beau  voyageur!  Helas!  Adieu! 

Oh  !  que  n'es-tu  de  ceux 
Qui  donnent  pour  limite  a  leurs  pieds 
paresseux 

Leur  toit  de  branches  ou  de  toiles! 

Qui,  reveurs,  sans  en  faire, 
ecoutent  les  recits, 

Et  souhaitent,  le  soir,  devant 
leur  porte  assis, 

De  s'en  aller  dans  les  etoiles! 

Helas!  Adieu!  Adieu,  beau  voyager! 

Si  tu  I'avais  voulu,  peut-etre  une  de  nous, 

O  jeune  homme,  eut  aime  te  servir 
a  genoux 

Dans  nos  huttes  toujours  ouvertes  ; 

Elle  eut  fait,  en  bergant  ton  sommeil 
de  ses  chants. 

Pour  chasser  de  ton  front  les  moucherons 
mechants, 

Un  eventail  de  feuilles  vertes. 

Si  tu  ne  reviens  pas, 
songe  un  peu  quelquefois 
Aux  filles  du  desert,  soeurs 
a  la  douce  voix, 

Qui  dansent  pieds  nus  sur  la  dune; 

O  beau  jeune  homme  blanc,  bel  oiseau 
passager, 

Souviens-toi,  car  peut-etre,  6  rapide  etranger. 
Ton  souvenir  reste 
a  plus  d'une! 

Helas!  Adieu!  Adieu,  bel  etranger! 

Helas!  Adieu,  Souviens-toi! 


Goodbye  of  the  Arab  Hostess 

Since  nothing  keeps  you  in  this  happy  land. 
Neither  the  shade  of  the  palm  tree  nor 
the  yellow  corn. 

Nor  rest,  nor  abundance. 

Nor  to  see  beating,  at  your  voice, 
the  young  heart 

Of  your  sisters  who,  in  the  evenings, 
swarm  in  a  swirling  circle. 

Crowning  a  hill  with  their  dance; 

Goodbye,  beautiful  traveler!  Alas!  Goodbye! 

Oh!  Why  are  you  not  one  of  those 
who  confine  their  lazy  feet 

To  their  own  roof  of  branches  or  canvas! 
Dreamers,  who,  themselves  inactive, 
listen  to  stories. 

And  wish  in  the  evening,  sitting  in  front 
of  their  door, 
to  go  among  the  stars! 

Alas!  Goodbye!  Goodbye,  beautiful  traveler! 

If  you  had  wanted,  perhaps  one  of  us, 

O  young  man,  would  have  been  happy 
to  serve  you,  kneeling. 

In  our  huts  that  are  always  open; 

She  would  have  made,  rocking  you  to  sleep 
with  her  songs. 

To  chase  from  your  forehead  the 
wicked  gnats, 

A  fan  of  green  leaves. 

If  you  do  not  return. 

Dream  a  bit  sometimes 
Of  the  girls  of  the  desert,  sisters 
with  the  sweet  voice 
Who  dance  barefoot  on  the  dune, 

0  beautiful  young  white  man,  beautiful  bird 
of  passage. 

Remember:  because  perhaps,  O  rapid  strange 
Your  memory  remains  with  more  than 
one  of  them. 

Alas!  Goodbye!  Goodbye  beautiful  stranger! 
Alas!  Goodbye,  remember! 


Victor  Hugo  (1802-1885) 


La  coccinelle 

The  Ladybug 

Elle  me  dit:  «Quelque  chose 

Me  tourmente.»  Et  j'apergus 

Son  cou  de  neige,  et,  dessus, 

Un  petit  insecte  rose. 

She  said  to  me  "Something 

Is  bothering  me"  And  1  saw 

Her  snow  white  neck  and,  on  it, 

A  little  pink  insect. 

J'aurais  du  -  mais,  sage  ou  fou, 

A  seize  ans  on  est  farouche,  - 
Voir  le  baiser  sur  sa  bouche 

Plus  que  I'insecte  a  son  cou. 

9  4t 

1  should  have  -  but,  wise  or  crazy, 

At  sixteen  years  old,  one  is  shy,  - 
Seen  the  kiss  on  her  lips, 

Rather  than  the  insect  on  her  neck. 

On  eut  dit  un  coquillage; 

Dos  rose  et  tache  de  noir. 

Les  fauvettes  pour  nous  voir 

Se  penchaient  dans  le  feuillage. 

It  was  like  a  little  shell; 

With  a  red  back  and  spots  of  black. 

The  warblers,  to  see  us  better. 

Leaned  down  from  the  foliage. 

Sa  bouche  fraiche  etait  la: 

Je  me  penchai  sur  la  belle, 

Et  je  pris  la  coccinelle; 

Mais  le  baiser  s'envola. 

Her  fresh  lips  were  there: 

1  bent  over  the  lovely  girl 

And  took  the  ladybug  - 
But  the  kiss  flew  away... 

« Fils,  apprends  comme  on  me  nomme», 
Dit  I'insecte  du  ciel  bleu, 

«Les  betes  sont  au  bon  Dieu; 

Mais  la  betise  est  a  l'homme.» 

"Son,  learn  what  they  call  me" 

Said  the  insect  from  the  blue  sky, 

"The  beasts  belong  to  the  good  Lord: 

But  idiocy  belongs  to  men." 

Victor  Hugo 

Camille  Saint-Saens  (1835-1921) 


L’Attente 

Waiting 

Monte,  ecureuil,  monte  au  grand  chene, 
Sur  la  branche  des  cieux  prochaine, 

Qui  plie  et  tremble  comme  un  jonc. 
Cigogne,  aux  vieilles  tours  fidele. 

Oh!  vole!  et  monte  a  tire-d'aile 

De  I'eglise  a  la  citadelle, 

Du  haut  clocher  au  grand  donjon. 

Climb,  squirrel,  climb  the  great  oak. 

On  the  branch  that  nears  heaven 

And  bends  and  trembles  like  a  reed. 

Stork,  faithful  to  old  towers. 

Oh!  fly!  and  climb  with  tireless  wings 

From  the  church  to  the  citadel. 

From  the  high  belfry  to  the  great  dungeon. 

Vieux  aigle,  monte  de  ton  aire 

A  la  montagne  centenaire 

Que  blanchit  I'hiver  eternel; 

Et  toi  qu'en  ta  couche  inquiete 

Jamais  I'aube  ne  vit  muette, 

Monte,  monte,  vive  alouette, 

Vive  alouette,  monte  au  ciel! 

Old  eagle,  climb  from  your  eyrie 

To  the  centenarian  mountains 

Whitened  by  the  eternal  snow; 

And  you  who  in  your  anxious  nest. 

Never  greeted  the  dawn  in  silence. 

Climb,  climb,  lively  lark, 

Lively  lark,  climb  to  the  heavens! 

please  turn  the  page  quietly. 

Texts  and  Translations 


Et  maintenant,  du  haut  de  I'arbre,  And  now,  from  the  top  of  the  tree, 

Des  fleches  de  la  tour  de  marbre.  From  the  pinnacles  of  the  marble  tower, 

Du  grand  mont,  du  del  enflamme.  From  the  great  mountain,  in  the  blazing  sky, 

A  I'horizon,  parmi  la  brume.  On  the  horizon,  among  the  mist, 

Voyez-vous  flotter  une  plume.  Do  you  see  a  feather  floating 

Et  courir  un  cheval  qui  fume.  And  a  smoldering  horse  running, 

Et  revenir  ma  bien-aimee?  And  my  beloved  returning? 


Victor  Hugo 


La  Cloche 

Seule  en  ta  sombre  tour,  aux  faTtes 
denteles, 

D'ou  ton  souffle  descend  sur 
les  toits  ebranles, 

0  cloche  suspendue  au  milieu  des  nuees 

Par  ton  vaste  roulis  si  souvent  remuees, 

Tu  dors  en  ce  moment  dans  Pombre, 
et  rien  ne  luit 

Sous  ta  voute  profonde  ou  sommeille 
le  bruit. 

Oh!  tandis  qu'un  esprit  qui  jusqu'a  toi 
s'elance, 

Silencieux  aussi,  contemple  ton  silence, 

Sens-tu  par  cet  instinct  vague  et  plein 
de  douceur 

Qui  revele  toujours  une  soeur  a  la  soeur, 

Qu'a  cette  heure  ou  s’endort  la  soiree 
expirante, 

Une  ame  est  pres  de  toi,  non  moins  que 
toi  vibrante, 

Qui  bien  souvent  aussi  jette  un  bruit 
solennel, 

Et  se  plaint  dans  I'amour  comme  toi  dans 
le  del! 


The  Bell 

Alone  in  your  somber  tower,  surrounded  by 
jagged  turrets. 

Whence  your  breath  descends  on  the 
broken  rooftops. 

Oh  bell,  suspended  among  the  clouds 

That  are  stirred  by  your  vast  rolling. 

You  sleep  in  this  moment  in  the  shadows, 
and  nothing  shines 

Beneath  your  deep  belfry  where  all 
sound  is  asleep. 

Oh,  when  a  spirit  reaches  up  to  you. 

Also  silent,  contemplating  your  silence 

Do  you  sense  by  some  instinct,  vague  and 
full  of  sweetness, 

That  always  reveals  to  one  sister  another. 

That  in  this  hour  when  sleeps  the  fading  night 

A  soul  is  close  to  yours,  vibrating  no  less  than 
you. 

And  uttering  with  solemn  voice 

Its  lament  of  love  to  the  heavens. 


Victor  Hugo 


Danse  macabre 

Zig  et  zig  et  zig,  la  mort  en  cadence 
Frappant  une  tombe  avec  son  talon. 
La  mort  a  minuit  joue  un  air  de  danse, 
Zig  et  zig  et  zag,  sur  son  violon. 


The  dance  of  Death 

Zig  and  zig  and  zig.  Death  in  a  cadence 
Strikes  a  tomb  with  its  heel. 

At  midnight.  Death  plays  a  dancing  song, 
Zig  and  zig  and  zig,  on  his  violin. 


Le  vent  d'hiver  souffle,  et  la  nuit  est  sombre, 
Des  gemissements  sortent  des  tilleuls; 

Les  squelettes  blancs  vont  a  travers  I'ombre 
Courant  et  sautant  sous  leurs  grands  linceuls, 

Zig  et  zig  et  zig,  chacun  se  tremousse. 

On  entend  claquer  les  os  des  danseurs, 

Un  couple  lascif  s'asseoit  sur  la  mousse 
Comme  pour  gouter  d'anciennes  douceurs. 

* 

Zig  et  zig  et  zag,  la  mort  continue 
De  racier  sans  fin  son  aigre  instrument. 

Un  voile  est  tombe!  La  danseuse  est  nue! 

Son  danseur  la  serre  amoureusement. 

La  dame  est,  dit-on,  marquise  ou  baronne. 

Et  le  vert  galant  un  pauvre  charron  - 
Horreur!  Et  voila  qu'elle  s'abandonne 
Comme  si  le  rustre  etait  un  baron! 

Zig  et  zig  et  zig,  quelle  sarabande! 

Quels  cercles  de  morts  se  donnant  la  main! 
Zig  et  zig  et  zag,  on  voit  dans  la  bande 
Le  roi  gambader  aupres  du  vilain! 

Mais  psit!  tout  a  coup  on  quitte  la  ronde. 

On  se  pousse,  on  fuit,  le  coq  a  chante 
Oh!  La  belle  nuit  pour  le  pauvre  monde! 

Et  vive  la  mort  et  I'egalite! 

Henri  Cazalis  (1840-1909) 


The  winter  wind  breathes,  and  the  night  is  somber 
And  wailing  comes  out  of  the  lime  trees. 

The  white  skeletons  move  through  the  shadows. 
Running  and  jumping  under  their  large  shrouds. 

Zig  and  zig  and  zig,  everyone  shimmies. 

You  can  hear  the  dancers'  bones  chatter, 

A  lascivious  couple  sits  on  the  moss 
As  if  to  taste  ancient  pleasures. 


The  lady  is,  so  they  say,  marchioness  or  baroness. 
And  her  young  gallant,  a  poor  Cartwright. 

Horror!  And  look,  she  abandons  herself 
As  if  the  peasant  were  a  baron. 

Zig  and  zig  and  zig,  what  a  sarabande! 

What  circles  of  the  dead  all  holding  hands! 

Zig  and  zig  and  zig,  one  sees  in  the  mob 
The  king  frolicking  with  the  villein! 

But,  shh!  Suddenly  we  leave  the  round. 

One  pushes,  one  flees,  the  rooster  has  sung 
Oh!  The  beautiful  night  for  the  poor  world! 

And  long  live  death  and  equality! 


Zig  and  zig  and  zig.  Death  continues 
Endlessly  scraping  its  sour  instrument 
A  veil  has  fallen!  The  dancer  is  nude. 
Her  partner  squeezes  her  amorously. 


Claude  Debussy  (1862-1918),  Deux  Rondels  de  Charles  d'Orleans  (1904) 
text  by  Charles  Due  d'Orleans  (1394-1465) 


Le  temps  a  laissie  son  manteau 

Le  temps  a  laissie  son  manteau 
De  vent  de  froidure  et  de  pluye 
Et  s'est  vestu  de  broderye, 

De  soleil  raiant,  der  et  beau. 

II  n'y  a  beste  ne  oisieau 

Qui  en  son  jargon  ne  chante  ou  crye. 

Le  temps  a  laissie  son  manteau, 

De  vent  de  froidure  et  de  pluye. 


The  season  has  shed  his  coat 

The  season  has  shed  his  coat 
Of  wind,  cold  and  rain. 

And  clothed  himself  in  embroidery, 

Of  radiant  sun,  clear  and  beautiful. 

There  is  neither  beast  nor  bird 

That  in  its  own  jargon  does  not  sing  or  shout: 

"The  season  has  shed  its  coat 

Of  wind,  cold  and  rain." 


please  turn  the  page  quietly... 


Texts  and  Translations 


Riviere,  fontaine  et  ruisseau 

Portent  en  livree  jolye 

Goultes  d'argent  d'orfaverie 

Chascun  s'abille  de  nouveau. 

River,  fountain  and  stream 

Wear  in  jolly  livery 

Drops  of  silver  and  jewellry 

Everyone  gets  dressed  again. 

Le  temps  a  laissie  son  manteau. 

The  season  has  shed  its  coat. 

Pour  ce  que  plaisance  est  morte 

Because  Pleasure  is  dead 

Pour  ce  que  plaisance  est  morte 

Ce  may,  suis  vestu  de  noir; 

C'est  grand  pitie  de  veoir 

Mon  coeur  qui  s'en  desconforte. 

Because  Pleasure  is  dead 
this  May,  1  am  dressed  in  black. 

It  is  a  great  pity  to  see 
my  heart  in  such  distress. 

Je  m'abille  de  la  sorte 

Que  doy,  pour  faire  devoir. 

Pour  ce  que  Plaisance  est  morte, 

Ce  may,  suis  vestu  de  noir. 

It  is  my  duty 
to  dress  in  this  manner; 
because  Pleasure  is  dead 
this  May,  1  am  dressed  in  black. 

Le  temps  ces  nouvelles  porte 

Qui  ne  veut  deduit  avoir; 

Mais  par  force  du  plouvoir 

Fuit  des  champs  clore  la  porte. 

Pour  ce  que  Plaisance  est  morte. 

The  weather  proclaims  the  news 

which  would  not  be  dissuaded  from  its  course, 

but  by  the  force  of  the  rain 

it  makes  the  meadows  close  their  door, 

because  Pleasure  is  dead. 

Reynaldo  Hahn  (1874-1947) 


A  Chloris 

To  Chloris 

S'il  est  vrai,  Chloris,  que  tu  m'aimes, 
(Mais  j'entends,  que  tu  m'aimes  bien), 

Je  ne  crois  point  que  les  rois  memes 
Aient  un  bonheur  pareil  au  mien. 

Que  la  mort  serait  importune 

A  venir  changer  ma  fortune 

Pour  la  felicite  des  cieux! 

Tout  ce  qu'on  dit  de  I'ambroisie 

Ne  touche  point  ma  fantaisie 

Au  prix  des  graces  de  tes  yeux. 

If  it  is  true,  Chloris,  that  you  love  me, 

(But,  1  sense,  that  you  love  me  well), 

1  do  not  believe  that  kings  themselves 
have  a  happiness  like  mine. 

Death  would  be  unwelcome. 

Coming  to  exchange  my  fortune. 

For  the  joy  of  the  heavens! 

Everything  they  say  about  ambrosia 
Cannot  touch  my  fastasy 

As  much  as  the  grace  of  your  eyes. 

Theophile  de  Viau  (1590-1626) 


Offrande 

Voici  des  fruits,  des  fleurs,  des  feuilles  et 
des  branches 

Et  puis  voici  mon  coeur  qui  ne  bat  que 
pour  vous. 

Ne  le  dechirez  pas  avec  vos  deux 
mains  blanches 

Et  qu'a  vos  yeux  si  beaux  I'humble 
present  soit  doux. 

J'arrive  tout  couvert  encore  de  rosee 
Que  le  vent  du  matin  vient  glacer 
a  mon  front. 

Souffrez  que  ma  fatigue,  a  vos  pieds  reposee, 
Reve  des  chers  instants  qui  la 
delasseront. 

Sur  votre  jeune  sein  laissez  rouler  ma  tete 
Toute  sonore  encore  de  vos  derniers  baisers  ; 
Laissez-la  s'apaiser  de  la  bonne  tempete, 

Et  que  je  dorme  un  peu  puisque  vous  reposez. 

Paul  Verlaine  (1844-1896) 

Infidelite 

Voici  I'orme  qui  balance 
Son  ombre  sur  le  sentier: 

Voici  le  jeune  eglantier, 

Le  bois  ou  dort  le  silence. 

Le  banc  de  pierre  ou  le  soir 
Nous  aimions  a  nous  asseoir. 

Voici  la  voute  embaumee 
D'ebeniers  et  de  lilas, 

Ou,  lorsque  nous  etions  las, 

Ensemble,  ma  bien  aimee! 

Sous  des  guirlandes  de  fleurs. 

Nous  laissions  fuir  les  chaleurs. 

L'air  est  pur,  le  gazon  doux  ... 

Rien  n'a  done  change  que  vous 


Offering 

Here  are  fruits,  flowers,  leaves  and 
branches. 

And  then  here  is  my  heart,  which  beats  only 
for  you. 

Do  not  tear  it  with  your  two 
white  hands. 

And  may  the  humble  gift  be  pleasing 
to  your  beautiful  eyes! 

I  arrive  still  covered  in  dew. 

Which  the  wind  of  morning  froze 
to  my  brow. 

Allow  me  to  rest  my  weariness  at  your  feet. 

Dreaming  of  the  dear  moments  that  will 
refresh  me. 

Let  me  rest  my  head  on  your  young  breast 

Still  ringing  with  your  last  kisses; 

Let  it  calm  itself  after  the  good  tempest. 

And  let  me  sleep  a  little,  since  you  are  resting. 


Infidelity 

Here  is  the  elm  that  sways 
Its  shadow  on  the  path: 

Here  is  the  young  wild  rose. 

The  woods  where  silence  sleeps. 

The  stone  bench  where  in  the  evening 
We  loved  to  sit. 

Here  is  the  fragrant  canopy 
Of  ebony  and  lilac. 

Where,  when  we  were  tired. 

Together,  my  beloved! 

Under  the  garlands  of  flowers. 

We  would  let  ourselves  escape  the  heat. 

The  air  is  pure,  the  grass  soft ... 

Nothing,  then,  has  changed,  but  you. 


Pierre-Jules-Theophile  Gautier 
(1811-1872) 


please  turn  the  page  quietly... 
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Fetes  galantes  Fetes  galantes 

Les  donneurs  de  serenades  The  serenaders 


Et  les  belles  ecouteuses 

Echangent  des  propos  fades 

Sous  les  ramures  chanteuses. 

And  the  beautiful  listeners 

Exchange  sweet  nothings 

Underneath  the  singing  boughs. 

C'est  Tircis  et  c'est  Aminte, 

Et  c'est  I'eternel  Clitandre, 

Et  c'est  Damis  qui  pour  mainte 

Cruelle  fait  maint  vers  tendre. 

It's  Tircis  and  Aminte 

And  the  eternal  Clitandre, 

And  it's  Damis  who  for  the  cruel  ones 

Writes  tender  verses. 

Leurs  courtes  vestes  de  soie, 

Leurs  longues  robes  a  queues, 

Leur  elegance,  leur  joie 

Et  leurs  molles  ombres  bleues 

Their  short  silk  jackets. 

Their  long  gowns  with  trains. 

Their  elegance,  their  joy, 

And  their  soft  blue  shadows 

Tourbillonnent  dans  I'extase 

D'une  lune  rose  et  grise. 

Et  la  mandoline  jase 

Parmi  les  frissons  de  brise. 

All  swirl  in  the  ecstasy 

Of  a  pink  and  grey  moon. 

And  the  mandolin  chatters 

Amongst  the  quivering  breeze. 

Paul  Verlaine 

Arthur  Honegger  (1892-1955),  Saluste  du  Bartas  (1941) 
text  by  Pierre  Bedat  de  Monlaur  (1907  -  1990) 


1.  Le  chateau  du  Bartas 

1.  The  house  of  Bartas 

Un  gascon  a  mine  fiere 

Ecrit  de  beaux  vers  pompeux 

Dans  cette  gentilhommiere. 

A  Gascon  gentleman  with  a  proud  air 
Writes  beautiful  pompous  verses 

In  this  gentleman's  home. 

II  ressemble  comme  un  frere 

A  Monluc,  illustre  preux, 

Un  gascon  a  mine  fiere. 

He  resembles  a  brother 

From  Monluc,  illustrious,  brave, 

A  Gascon  gentleman  with  a  proud  air. 

Le  jeune  poete  espere 

Un  jour  revenir  fameux 

Dans  cette  gentilhommiere. 

The  young  poet  hopes 

To  return  famous  one  day. 

To  this  gentleman's  home. 

Gloire!  descends  sur  la  terre 

Elire  au-dessus  des  dieux 

Un  gascon  a  mine  fiere 

Dans  cette  gentilhommiere! 

Glory!  Come  down  to  the  earth 

To  elect  before  the  gods 

A  Gascon  gentleman  with  a  proud  air 
In  this  gentleman's  home. 

II.  Tout  le  long  de  la  BaTse 

All  along  the  BaTse 

Tout  le  long  de  la  BaTse 

C'est  Saluste  du  Bartas 

Qui  sans  cesse  poetise. 

All  along  the  BaTse 

it  is  Saluste  du  Bartas 
who  poetizes  continually. 

II  songe  a  sa  Cidalise 

En  marchant  a  petits  pas 

Tout  le  long  de  la  BaTse. 

He  dreams  of  his  Cidalise 
while  walking  with  small  steps 
all  along  the  BaTse. 

C'est  la  souveraine  exquise 
Marguerite  aux  doux  appas 

Qui  sans  cesse  poetise. 

It  is  the  exquisite  sovereign 

Marguerite  with  gentle  charm 
who  poetizes  continually. 

Reine!  quelqu’un  vous  courtise! 

Ne  I'aimeriez-vous  pas? 

Tout  le  long  de  la  BaTse 

Qui  sans  cesse  poetise... 

Queen!  Someone  is  courting  you! 

Would  you  not  love  him? 

All  along  the  BaTse 
who  poetizes  continually... 

III.  Le  depart 

III.  The  Departure 

Avec  sa  belle  prestance, 

Levre  rouge,  regard  noir, 

Quel  modele  d'elegance. 

With  his  handsome  presence 

Red  lips  and  black  eyes 

What  a  model  of  elegance! 

II  part  pour  courir  sa  chance 

Loin  des  tours  du  vieux  manoir 

Avec  sa  belle  prestance. 

He  leaves  to  seek  his  fortune 

Far  from  the  towers  of  the  old  manor 

With  his  handsome  presence. 

Sur  son  chapeau  se  balance 

La  plume  au  souffle  du  soir. 

Quel  modele  d'elegance. 

On  his  hat  there  waves 

A  plume  like  the  breath  of  evening 

What  a  model  of  elegance! 

Tous!  admirez  sa  fringance 

Venez  vite,  venez  voir 

Avec  sa  belle  prestance 

Quel  modele  d'elegance. 

Everyone  admires  his  fringe. 

Come  quickly,  come  and  see 

With  his  handsome  presence 

What  a  model  of  elegance! 

IV.  La  promenade 

IV.  The  walk 

Marguerite  de  Navarre 

Par  un  jour  brulant  d’ete 

A  promener  se  prepare. 

Marguerite  of  Navarre 

On  a  scorching  summer  day 

Is  preparing  for  a  walk. 

Sa  toilette  est  du  plus  rare... 

Elle  aime  tant  sa  beaute 

Marguerite  de  Navarre. 

Her  attire  is  the  rarest. 

She  is  so  proud  of  her  own  beauty, 
Marguerite  of  Navarre. 

Texts  and  Translations 


Dans  Nerac,  quel  tintamarre: 

La  princesse,  en  verite, 

A  promenerse  prepare. 

In  Nerac,  what  uproar: 

The  princess,  in  truth. 

Is  preparing  for  a  walk. 

Page,  laisse  ta  guitare 

Puisque  en  son  pare  enchante 
Marguerite  de  Navarre 

A  promener  se  prepare. 

Page,  put  down  your  guitar 

Since,  in  her  enchanted  park. 

Marguerite  of  Navarre 

Is  preparing  for  a  walk. 

Nerac  en  fete 

Nerac  Celebrates 

Qu'est-ce  done  sur  la  garenne? 

Le  peuple  danse  gaTement 

On  accourt  lorgner  la  Reine. 

What  is  happening  in  the  rabbit  warren? 
The  people  dance  gaily 

They  are  hurrying  to  see  the  queen. 

Mais  que  voit-on?  C'est  a  peine 
Comme  un  mirage  charmant 

Qu’est  ce  done  sur  la  garenne? 

But,  what  do  we  see?  It  is  almost 

Like  a  charming  mirage 

What  is  happening  in  the  rabbit  warren? 

Des  couples  vont  par  centaine 

Enlaces  etroitement 
_  On  accourt  lorgner  la  Reine. 

The  couples  go  by  in  hundreds 

Tightly  enlaced 

They  are  hurrying  to  see  the  queen. 

Amour,  c'est  toi  qui  le  mene, 

Mais  chut...  elle  vient  vraiment! 
Qu'est-ce  done  sur  la  garenne? 

On  accourt  lorgner  la  Reine. 

Love,  you  are  the  one  who  brings  them. 
But  hush,  she  really  comes! 

What  is  happening  in  the  rabbit  warren? 
They  are  hurrying  to  see  the  queen. 

Duo 

Duo 

L'amour  auquel  tout  invite 

Va  reunir  a  la  fin 

Le  poete  et  Marguerite. 

Love,  to  which  everything  invites, 

will  at  last  unite 

the  poet  and  Marguerite. 

Telle  en  songe  elle  palpite 

Captive  d'un  beau  destin; 

L'amour  auquel  tout  invite... 

As  in  a  dream,  she  pulsates, 

captive  of  a  beautiful  destiny; 

the  love  to  which  everything  invites... 

Avec  la  ferveur  d'un  rite 

Ms  se  tiennent  par  la  main 

Le  poete  et  Marguerite. 

With  the  fervour  of  a  ritual 
they  stand  hand  in  hand 
the  poet  and  Marguerite. 

Eros!  qui  tout  facilite 

Allume  done  dans  leur  sein 

L'amour  auquel  tout  invite 

Le  poete  et  Marguerite! 

Eros!  Who  facilitates  everything, 
light  up  in  their  breast 
the  love  to  which  everything  invites 
the  poet  and  Marguerite! 

Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  July  23, 10am 

Chamber  Music 
Fred  LERDAHL  Waltzes 
Paul  MORTILLA  Stupor 
DVORAK  String  Quartet  in  G,  Op.  77 
Theophilus  CHANDLER  Night  Music 
BRAHMS  Piano  Trio  in  C,  Op.  87 

Monday,  July  24,  6pm  X 

Vocal  Prelude 

Songs  by  Thomas  ADES,  BRITTEN, 
DALLAPICCOLA,  and  SIBELIUS 

Monday,  July  24,  8pm 

Tanglewood  Music  Center  Orchestra 
Thomas  Ades,  conductor 
TMC  Conducting  Fellows 
BRITTEN  Four  Sea  Interludes  and  Passacaglia 
from  Peter  Grimes 
Thomas  ADES  Polaris 
SIBELIUS  The  Bard 
SIBELIUS  Symphony  No.  7 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

X  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 
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Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  July  23,  2017  at  10:00AM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Fred  Lerdhal 

(b.  1943) 


Waltzes  (1981) 

Grazioso 

Con  brio;  Piu  allegro 

Cantabile 

Leggiero 

Valse  triste 

Misterioso 

Amoroso 

Humoresque 

Vivace 

Lento 

Delicato 

Waltz;  Fugue 


Jacob  Schafer,  violin 
Jeremy  Kienbaum,  viola 
Matthew  Gustafson,  cello 
Christian  Gray,  double  bass 


Paul  Mortilla  +  Stupor  (2015) 

(b.  1995) 

Nash  Tomey,  double  bass 
Amanda  Witt,  bass  clarinet 
Rebecca  Oliverio,  trumpet 
George  Nickson,  percussion  # 
George  Xiaoyuan  Fu,  piano  * 

Stephen  Drury,  conductor  a 


*New  Fromm  Player 
+  TMC  Fellow 
#  Guest 
A  TMC  Faculty 


Antonin  Dvorak 

(1841-1904) 


Theophilus  Chandler  + 

(b.1992) 


Johannes  Brahms 

(1833-1897) 


Quintet  for  Strings  in  G  (1875) 
Allegro  con  fuoco 
Scherzo:  Allegro  vivace 
Poco  andante 
Finale:  Allegro  assai 

Heewon  Uhm,  violin  i 
Cameron  Daly,  violin  II 
Leonardo  Vasquez,  viola 
Mari  Coetzee,  cello 
Douglas  Aliano,  double  bass 


Night  Music  (2016) 

Cristina  Mateo  Saez,  clarinet 
Taylor  Marino,  e-flat  clarinet 
Will  McVay,  percussion 
Samantha  Bennett,  violin  * 

Mary  Ferrillo,  viola  * 

Francesca  McNeeley,  cello  * 
George  Xiaoyuan  Fu,  piano  * 

VlNAY  PARAMESWARAN,  CONDUCTOR 


Piano  Trio  in  C,  Op.  87  (1880-82) 
Allegro 

Andante  con  moto 
Scherzo:  Presto 
Finale:  Allegro  giocoso 


Agnes  Tse,  violin 
Andrew  Laven,  cello 
Elizabeth  Dorman,  piano 


*  New  Fromm  Player 
+  TMC  Fellow 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Yo-Yo  Ma, 
Stephen  Drury,  Andrew  Jennings,  Meng-Chieh  Liu,  and  Ronan  Lefkowitz. 


A  Note  on  the  Program 


TMC  Fellow  Paul  Mortilla  on  Stupor: 

Much  as  the  name  suggests.  Stupor  is  about  being  in  a  state  of.. .stupor.  The 
inspiration  came  for  this  about  2  years  ago  when  I  was  in  Italy  for  a  music 
festival.  That  night  we  went  out  for  drinks,  and  perhaps  I  had  a  few  too 
many!  All  I  remember  is  being  driven  back  in  a  Fiat  zipping  through  Pavia, 
Italy  at  2  am.  I  remember  the  world  whizzing  by  me,  images  were  distorted, 
but  I  knew  what  they  where.  The  notion  of  things  moving  "too  fast"  really 
inspired  me,  and  I  wanted  to  capture  that  in  music.  You  will  hear  much  fa¬ 
miliar  styles— Jazz,  Big  Band,  and  Swing,  even  some  ragtime  —but  all  at  an 
alarming  rate! 


TMC  Fellow  Theophilus  Chandler  offers  an  explanation  of  his  piece.  Night  Music: 

It  is  common  practice  that  chamber  music  should  feature  balanced  dialogue 
between  the  instrumental  parts.  The  treatment  of  the  ensemble  should  be 
mostly  democratic,  allowing  each  instrument  a  roughly  equal  opportunity  to 
contribute  to  the  totality  of  the  piece.  In  Night  Music,  I  intended  to  depict  a 
less  egalitarian  social  structure.  Each  instrument  plays  a  single,  specific  role 
throughout  the  piece,  some  entirely  accompaniment  and  others  entirely 
solo.  Thus,  a  hierarchy  is  established  between  the  performers,  and  a  palpa¬ 
ble  dramatic  tension  occurs  as  that  hierarchy  is  strained  by  an  accompani¬ 
ment  voice  attempting  to  break  into  a  more  dominant  role. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Monday,  July  24,  6pm  S 

Vocal  Prelude 

Songs  by  Thomas  ADES,  BRITTEN, 
DALLAPICCOLA,  and  SIBELIUS 

Monday,  July  24,  8pm 

Tanglewood  Music  Center  Orchestra 
Thomas  Ades,  conductor 
TMC  Conducting  Fellows 
BRITTEN  Four  Sea  Interludes  and  Passacaglia 
from  Peter  Grimes 
Thomas  ADES  Polaris 
SIBELIUS  The  Bard 
SIBELIUS  Symphony  No.  7 

Tuesday,  July  25,  8pm 

Vocal  Recital 
Music  of  Les  Six 

Songs  by  AURIC,  DUREY,  HONEGGER, 

MILHAUD,  POULENC,  and  TAILLEFERRE 

Thursday,  July  27,  7am 
Friday,  July  28,  7am 
Saturday,  July  29,  7am 
Pleasant  Valley  Wildlife  Sanctuary 

Tanglewood  Takes  Flight:  A  Celebration  of  Birds 
and  Music  with  Mass  Audubon  is  supported 
by  a  generous  gift  from  John  Thorndike 
Pierre-Laurent  Aimard,  piano 
Piano  Fellows  of  the  TMC 

MESSIAEN  Selections  from  Catalogue  d'oiseaux  for  piano 


Unless  otherwise  noted,  all  events  take  place  inthe  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


wood  Music  Festival,  where  she  was  awarded  the  2013  Jules  C.  Reiner  Violin  Prize.  This 
is  her  third  Tanglewood  season  as  a  member  of  the  new  music-focused  New  Fromm  Play¬ 
ers;  in  201 5  she  was  part  of  the  NFP  group  that  also  served  as  ensemble-  in-residence  for 
Bright  Sheng’s  The  Intimacy  of  Creativity  festival  Hong  Kong.  A  fierce  advocate  of  new 
music,  she  has  premiered  works  by  Gunther  Schuller,  Toshio  Hosokawa,  Oliver  Knussen, 
John  Cage,  George  Benjamin,  Augusta  Read  Thomas,  and  Philip  Glass  and  is  cofounder, 
along  with  George  Nickson,  of  Sarasota’s  ensemble  newSRQ.  Bom  in  Ames,  Iowa,  Ms. 
Bennett  received  her  bachelor’s  and  master’s  degrees  at  the  New  England  Conservatory 
studying  with  Donald  Weilerstein  and  Malcolm  Lowe. 


***** 

“Summer  Sundays  at  Tanglewood” 

July  9:  ELLA  @100  with  Michael  Nock  and  Lee  Musiker 

Michael  Nock,  Associate  Director  for  Student  Affairs  at  the  Tanglewood  Music  Center,  talks 
with  pianist,  conductor,  and  arranger  Lee  Musiker  about  the  musical  legacy  of  Ella  Fitzger¬ 
ald  as  we  celebrate  the  100th  anniversary  of  her  birth,  including  audio  and  video  examples 
from  the  Boston  Pops  archives. 

JULY  16:  THE  PERCEPTION  AND  MEASUREMENT  OF  TIME 

How  we  perceive  time  has  a  profound  effect  on  the  choices  musicians  and  composers 
make.  A  “talk  with  music”  on  the  concept  of  capturing  and  experiencing  time,  presented  by 
BSO  Associate  Conductor  Ken-David  Masur,  pianist  Melinda  Lee  Masur,  and  students  from 
the  Boston  University  Tanglewood  Institute 

July  30:  CHORAL  ARTS  SOCIETY  OF  WASHINGTON  YOUTH  CHOIR 

Following  up  their  Saturday-evening  performance  in  the  Berlioz  Te  Deum  with  the  BSO,  the 
Choral  Arts  Youth  Choir  will  be  featured  in  a  45-minute  program  of  varied  repertoire,  led  by 
Director  Brandon  Straub. 

August  6:  SHAKESPEARE  AND  THE  MUSIC  OF  THE  SPHERES 

Stage  director  Bill  Barclay,  whose  adaptation  of  A  Midsummer  Night’s  Dream  the  BSO 
performs  with  actors  on  August  5th,  considers  the  use  of  music  in  Shakespeare’s  plays. 
Featuring  Lenox’s  own  Cantilena  Chamber  Choir,  led  by  Andrea  Goodman. 

August  13:  A  TANGLEWOOD  ROMANCE:  RUTH  POSSELT  +  THE  BSO 

In  the  1930s  and  40s,  acclaimed  violinist  Ruth  Posselt  developed  a  deep  relationship 
with  Tanglewood,  the  BSO,  Serge  Koussevitzky  (who  championed  her  as  a  soloist),  and 
concertmaster  Richard  Burgin  (who  ultimately  married  her).  Explore  the  many  facets  of 
this  wonderful  “romance”  through  photos,  archival  audio,  and  reminiscences  with  Ruth’s 
daughter,  Diana  Burgin. 

August  20:  PIANO  DANCE-OFF 

TMC  pianists  are  featured  in  a  program  showcasing  an  assortment  of  dance  forms,  from 
the  Baroque  through  the  20th  century,  with  commentary  from  Alan  Smith  of  the  TMC  faculty. 

August  27:  BEETHOVEN  LIVES  UPSTAIRS 

Join  WGBH's  Brian  McCreath  as  he  narrates  the  story  of  Christoph,  a  young  boy  living  in 
Vienna,  who  develops  a  gradual  appreciation  for  his  “madman”  neighbor,  an  aging  compos¬ 
er  named  Beethoven.  Excerpts  from  Beethoven's  music,  including  his  Ninth  Symphony,  are 
interwoven  throughout  the  tale. 


. 


_ 


■ 


Tangle  wood 


Summer  Sundays  at  Tanglewood 
Theatre,  July  23,  2017,  at  12:30pm 


July  23:  PERCUSSION  DEMO:  LOU  HARRISON  @  100 

BSO  Assistant  Timpanist  Dan  Bauch  discusses  Lou  Harrison’s  Violin  Con¬ 
certo  in  celebration  of  the  composer’s  100th  birthday,  with  a  performance 
featuring  conductor  George  Nickson,  New  Fromm  violinist  Samantha  Ben¬ 
nett,  and  Tanglewood  Music  Center  Percussion  Fellows. 

Daniel  Bauch  is  assistant  timpanist  of  the  Boston  Symphony  Orchestra,  holding  the 
Mr.  and  Mrs.  Edward  H.  Linde  chair.  He  joined  the  BSO  in  fall  2009,  having  held  the 
position  of  assistant  principal  timpanist  and  percussionist  with  the  Detroit  Symphony  for 
three  years.  He  began  playing  percussion  at  age  seven  and  during  high  school  studied 
with  the  BSO’s  Timothy  Genis  and  J.  William  Hudgins.  Mr.  Bauch  earned  a  bachelor’s 
degree  from  the  Juilliard  School  in  2002  under  Daniel  Druckman;  while  in  New  York 
City  he  performed  numerous  times  in  Carnegie  Hall  concerts  and  recorded  a  CD  with 
the  New  York  New  Music  Ensemble.  Mr.  Bauch  earned  a  master’s  degree  from  Boston 
University,  studying  with  Timothy  Genis,  subsequently  joining  the  BU  music  faculty.  He 
has  been  a  guest  performer  with  many  contemporary  music  ensembles  as  well  as  being 
a  founding  member  of  New  Music  Detroit.  He  has  attended  the  Music  Academy  of  the 
West  festival  in  Santa  Barbara  and  was  a  Tanglewood  Music  Center  percussion  fellow  in 
2001  and  2002.  Mr.  Bauch  has  presented  masterclasses  both  in  the  US  and  abroad,  and 
currently  serves  during  the  summer  as  the  percussion  faculty  member  for  the  Young  Artist 
Orchestra. 


A  percussionist  of  great  versatility  and  virtuosity,  Tanglewood  Music  Center  alumnus 
George  Nickson,  a  native  of  South  Florida,  was  appointed  Principal  Percussionist  of  the 
Sarasota  Orchestra  in  April  2012.  He  holds  a  master’s  degree  from  The  Juilliard  School, 
where  he  studied  with  Daniel  Druckman,  and  an  undergraduate  degree  from  the  New 
England  Conservatory,  where  he  worked  with  the  BSO’s  J.  William  Hudgins.  He  was 
also  a  fellow  of  the  Music  Academy  of  the  West.  An  ardent  proponent  of  new  music, 

Mr.  Nickson  was  a  member  of  the  Xanthos  Ensemble  and  has  worked  closely  with  many 
living  composers,  including  Elliott  Carter,  Charles  Wuorinen,  Oliver  Knussen,  and  Steve 
Reich.  He  has  also  performed  in  rock  and  pop  contexts  in  Boston  and  New  York. 

Samantha  Bennett  began  her  tenure  as  principal  second  violin  of  the  Sarasota  Orchestra 
in  September  2016.  She  was  previously  a  member  of  the  violin  section  of  the  Florida 
Orchestra,  performs  regularly  with  Boston  Symphony  Orchestra  and  Boston  Pops,  and 
is  a  frequent  guest  concertmaster  of  the  New  Haven  Symphony,  with  which  she  record¬ 
ed  music  of  August  Read  Thomas  for  Nimbus  Records.  As  a  recitalist,  Ms.  Bennett  has 
performed  in  Boston’s  Jordan  Hall,  London’s  Wigmore  Hall,  and  Zankel  Hall  at  Carnegie 
Hall.  A  prize-winner  at  many  national  and  international  competitions  as  both  soloist  and 
chamber  musician,  she  has  also  participated  in  the  internationally  renowned  Lucerne  Fes¬ 
tival  Academy,  Spoleto  Festival  USA,  the  Music  Academy  of  the  West,  and  the  Tangle- 
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Tanglewood  Music  Center  Fellows 

Prelude  Concert 

Monday,  July  24,  2017  at  6:00PM 

Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


StU!  OZAWA  HALL 


The  performers  ask  that  you  kindly  withhold  your  applause 
until  the  end  of  each  song  group. 

' 

Please  turn  pages  quietly. 


Jean  Sibelius 

(1865-1957) 


Fern  sanger,  op.  37 

Den  forsta  kyssen 
Lasse  liten 
Soluppgang 
Var  det  en  drom 

Flickan  kom  ifran  sin  alsklings  mote 


Kelly  Newberry,  mezzo-soprano 
Daniel  Overly,  piano 


Benjamin  Britten  from  Les  Illuminations,  Op.  18  (1939) 

(1913-1976)  Villes:  Allegro  energico 

Phrase:  Lento  ed  estatico 
Antique:  Allegretto,  un  poco  mosso 
Royaute:  Allegro  maestoso 
Marine:  Allegro  con  brio 
Being  Beauteous:  Lento  ma  comodo 
Parade:  Alla  marcia 


Daniel  McGrew,  tenor 
Joshua  Marzan,  piano 


Luigi  Dallapiccola  Rencesvals:  Trois  Fragments  de 

(1904-1975  )  "La  Chanson  de  Roland"  (1946) 

Aoi!  Vers  dulce  France  chevalchet  I'emperere... 
Tresvait  le  jur,  la  noit  est  aserie... 

Halt  sunt  li  pui  e  tenebrus  e  grant... 

Ryne  Cherry,  baritone 
Joshua  Marzan,  piano 


Thomas  Ades  Life  Story  (1993) 

(b.  1971) 


Elaine  Daiber,  soprano 
Charles  Paul,  double  bass 
Matthew  Griffith,  bass  clarinet 
Amanda  Witt,  bass  clarinet 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Margo  Garrett, 
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Texts  and  Translations 

Unless  otherwise  noted,  translations  by  the  individual  performers 


The  First  Kiss 


Jean  Sibelius 
Fern  sanger 

Den  forsta  kyssen 

Pa  silvermolnets  kant  satt  aftonstjarnan, 
Fran  lundens  skymning  fragte  henne  tarnan: 
Sag,  aftonstjarna,  vad  i  himlen  tankes, 

Nar  forsta  kyssen  at  en  alskling  skankes? 

Och  himlens  blyga  dotter  hordes  svara: 

Pa  jorden  blickar  ljusets  anglaskara, 

Och  ser  sin  egen  sallhet  speglad  ater; 

Blott  doden  vander  ogat  bort  --  och  grater. 

Johan  Ludvig  Runeberg  (1804  - 1877) 


On  the  edge  of  a  silver  cloud  sat  the  Evening  Star 
While  in  the  grove  at  dusk,  the  maiden  asked  her 
"Tell  me  Evening  Star,  what  do  they  think  in  hea\, 
when  the  first  kiss  is  bestowed  upon  a  lover?" 
And  heaven's  modest  daughter  heard  the  reply: 
"The  angelic  host  of  light  looks  down  upon  the  e; 
And  sees  their  bliss  reflected; 

Only  death  turns  away  --  and  weeps" 


Lasse  liten 

Little  Lars 

Varlden  ar  sa  stor,  sa  stor, 

Lasse,  Lasse  liten! 

Storre  an  du  nansin  tror, 

Lasse,  Lasse  liten! 

The  world  is  so  big,  so  big, 

Lars,  little  Lars. 

Bigger  than  you  could  ever  imagine, 

Lars,  little  Lars! 

Det  ar  hett  och  det  ar  kallt, 

Lasse,  Lasse  liten! 

Men  Gud  rader  overallt, 

Lasse,  Lasse  liten! 

It  is  hot,  and  it  is  cold, 

Lars,  little  Lars! 

But  God  rules  over  all 

Lars,  little  Lars! 

Manga  manskor  leva  dar, 

Lasse,  Lasse  liten! 

Lycklig  den  som  Gud  har  kar, 

Lasse,  Lasse  liten! 

Many  men  live  there, 

Lars,  little  Lars! 

Blessed  are  those  who  love  God, 

Lars,  little  Lars! 

Nar  Guds  engel  med  dig  gar, 

Lasse,  Lasse  liten! 

Ingen  orm  dig  bita  fa, 

Lasse,  Lasse  liten! 

When  the  angel  of  God  goes  with  you, 

Lars,  little  Lars! 

No  snake  will  bite  you, 

Lars,  little  Lars! 

Sag,  var  trives  du  nu  mest, 

Lasse,  Lasse  liten? 

Borta  bra,  men  hemma  bast, 

Lasse,  Lasse  liten! 

Tell  me  where  you  feel  the  most  welcome  now 
Lars,  little  Lars? 

Being  away  is  good,  but  home  is  best, 

Lars,  little  Lars! 

Zachris  Topelius  (1818  - 1898) 
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Texts  and  Translations 


Soluppgang 

Sunrise 

Under  himlens  purpurbrand 

Ligga  tysta  sjo  och  land, 

Det  ar  gryningsstunden. 

Snoig  gren  och  frostvit  kvist 

Tecka  sig  sa  segervisst 

Mot  den  roda  grunden. 

Under  heaven's  purple  fire 

Quietly  lie  the  lake  and  land. 

In  the  dawn  hours. 

A  snowy  branch  and  a  frost-white  twig 

Appear  victorious  when 
against  the  red  background. 

Riddarn  starvid  fonsterkarm, 

Lyssnar  efter  stridens  larm, 

Trampar  golvets  tilja. 

Men  en  smal  och  snovit  hand 

Kyler  milt  hans  pannas  brand, 

Bojer  mjukt  hans  vilja. 

The  knight  stands  at  the  window 

Listening  to  the  roar  of  battle. 

He  strides  the  floor  tiles. 

Then  a  small  and  snowy  hand 
gently  cools  his  fiery  brow 

Softly  bending  his  will. 

Riddarn  satter  horn  till  mun, 

Blaser  vi  It  1  gryningsstund. 

Over  nejd  som  tiger. 

Tonen  klingar,  klar  och  sprod, 

Branden  slocknar,  gyllenrod, 

Solen  sakta  stiger. 

The  knight  puts  the  horn  to  his  mouth 

And  blows  wildly  at  dawn. 

Over  the  silent  realm. 

The  tone  sounds  clear  and  crisp 

The  golden-red  fire  extinguishes, 

Slowly,  the  sun  rises. 

Tor  Hedberg  (1862  - 1931) 

Var  det  en  drom 

Was  it  a  dream? 

Var  det  en  drom,  att  ljuvt  en  gang 
jag  var  ditt  hjartas  van? 

Jag  minns  det  som  en  tystnad  sang, 
da  strangen  darrar  an. 

Was  it  a  dream,  that  during  some  joyful  time 

1  was  your  soulmate? 

1  remember  it  like  a  string  that  continues  to  vibrat 
after  the  song  has  ended. 

Jag  minns  en  tornros  a v  dig  skankt, 

en  blick  sa  blyg  och  orn; 

jag  minns  en  avskedstar,  som  blankt. 

Var  allt,  var  allt  en  drom? 

1  remember  the  rose  you  gave  me 

And  your  shy  and  tender  glance 

1  remember  a  parting  tear,  it  glistened. 

Was  it  all,  all  of  it,  a  dream? 

En  drom  lik  sippans  liv  sa  kort 
uti  en  vargron  angd, 
vars  fagring  hastigt  vissnar  bort 
for  nya  blommors  mangd. 

A  dream  like  an  anemone's  life  so  short 

In  a  green  spring  meadow 

Whose  beauty  quickly  fades  away 

Before  the  multitude  of  new  flowers 

Men  mangen  natt  jag  hor  en  rost 
vid  bittra  tarars  strom: 
gom  djupt  dess  minne  i  ditt  brost, 
det  var  din  basta  drom! 

But  many  nights  1  hear  a  voice 

In  a  stream  of  bitter  tears 

Hiding  the  memories  deep  in  your  heart. 

It  was  your  best  dream! 

Josef  Julius  Wecksell  (1838  - 1907) 


Flickan  kom  ifran  sin  alsklings  mote 

Flickan  kom  ifran  sin  alsklings  mote, 
kom  med  roda  hander.  Modern  sade: 
"Varav  rodna  dina  hander,  flicka?" 

Flickan  sade:  "Jag  har  plockat  rosor 
och  pa  tornen  stungit  mina  hander." 

Ater  kom  hon  fran  sin  alsklings 
mote, 

kom  med  roda  lappar.  Modern  sade: 
"Varav  rodna  dina  lappar,  flicka?" 

Flickan  sade:  "Jag  har  atit  hallon 
och  med  saften  malat  mina  lappar." 

Ater  kom  hon  fran  sin  alsklings 
mote, 

kom  med  bleka  kinder. 

Modern  sade: 

"Varav  blekna  dina  kinder,  flicka?" 

Flickan  sade:  "Red  en  grav,  o  moder! 

Gom  mig  dar  och  stall  ett  kors  darover, 
och  pa  korset  rista,  som  jag  sager: 

En  gang  kom  hon  hem  med  roda  hander, 
ty  de  rodnat  mellan  alskarns 
hander. 

En  gang  kom  hon  hem  med  roda  lappar, 
ty  de  rodnat  under  alskarns  lappar. 

Senast  kom  hon  hem  med  bleka  kinder, 
ty  de  bleknat  genom  alskarns  otro." 

Johan  Ludvig  Runeberg  (1804  -  1877) 


The  girl  returned  from  meeting  her  lover 

The  girl  returned  from  meeting  her  lover 
with  red  hands.  The  mother  asked: 

What  reddened  your  hands,  daughter?" 

The  girl  replied,  "I  was  picking  roses 
And  the  thorns  pricked  my  hands." 

Once  again  the  girl  returned  from  meeting 
her  lover. 

This  time  with  red  lips.  The  mother  asked: 

What  reddened  your  lips,  daughter?" 

The  girl  replied,  "I  have  eaten  raspberries. 

And  the  their  juice  stained  my  lips." 

The  girl  returned  from  meeting  her  lover 
one  last  time. 

And  this  time  she  arrived  with  pale  cheeks. 

The  mother  asked: 

"What  has  paled  your  cheeks,  daughter?" 

The  girl  replied:  "Prepare  a  grave,  oh  mother! 
Lay  me  in  there  and  place  a  cross  on  it. 

And  on  the  cross,  carve  these  words: 

Once  she  came  home  with  red  hands. 

For  they  had  been  reddened  between  her 
lover's  hands. 

One  time  she  came  home  with  red  lips. 

For  they  had  been  reddened  by  her  lover's  lips. 
Finally  she  came  home  with  pale  cheeks. 

For  they  had  been  paled  by  her  lover's  infidelity 
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Texts  and  Translations 


Benjamin  Britten 

Les  Illuminations ,  text  by  Arthur  Rimbaud  (1854-1891) 


Villes 

Ce  sont  des  villes!  C’est  un  peuple  pour 
qui  se  sont  montes  ces  Alleghanys  et  ces 
□bans  de  reve!  Des  chalets  de  cristal  et  de 
bois  qui  se  meuvent  sur  des  rails  et  des 
poulies  invisibles.  Les  vieux  crateres  ceints 
de  colosses  et  de  palmiers  de  cuivre  rugis- 
sent  melodieusement  dans  les  feux.  Des 
corteges  de  Mabs  en  robes  rousses, 
opalines,  montent  des  ravines.  La-haut, 
les  pieds  dans  la  cascade  et  les  ronces,  les 
cerfs  tettent  Diane.  Les  Bacchantes  des 
banlieues  sanglotent  et  la  lune  brule  et 
hurle.  Venus  entre  dans  les  cavernes  des 
forgerons  et  des  ermites.  Des  groupes  de 
beffrois  chantent  les  idees  des  peuples. 
Des  chateaux  batis  en  os  sort  la  musique 
inconnue.  Le  paradis  des  orages  s'effon- 
dre.  Les  sauvages  dansent  sans  cesse  la 
fete  de  la  nuit.  Quels  bons  bras,  quelle 
belle  heure  me  rendront  cette  region  d'ou 
viennent  mes  sommeils  et  mes  moindres 
mouvements? 

Phrase 

J'ai  tendu  des  cordes  de  clocher  a 
clocher;  des  guirlandes  de  fenetre  a 
fenetre;  des  chaines  d'or  d’etoile  a  etoile, 
et  je  danse. 

Antique 


Cities 

What  cities  are  these!  This  is  a  people  for 
whom  these  Alleghenies,  these  Lebanons 
of  dreams  arose.  What  cities  are  these! 
Chalets  of  crystal  and  wood  move  them¬ 
selves  on  invisible  rails  and  pulleys.  Old 
crates  encircled  by  colossi  and  copper 
palms  roar  melodiously  in  the  flames. 
Processions  of  Mabs  in  russet  and  opaline 
dresses  climb  the  ravine.  There  above, 
their  hooves  stuck  in  the  waterfall  and 
brambles,  stags  suckle  at  Diana's  breast. 
The  suburban  Bacchantes  sob,  and  the 
moon  burns  and  howls.  Venus  enters  the 
cave  of  the  Blacksmith  and  the  hermits.  A 
group  of  belfries  sing  the  ideas  of  the 
people.  From  castles  built  of  bone  an 
unknown  music  issues  forth.  The  paradise 
of  storms  falls.  The  savages  ceaselessly 
dance  out  of  the  festival  of  the  night. 
What  kind  arms,  what  beautiful  hour  will 
return  me  to  that  region  from  whence 
comes  my  sleep  and  my  slightest  move¬ 
ments. 

Phrase 

I  have  stretched  a  cord  from  steeple  to 
steeple;  some  garlands  from  window  to 
window;  some  golden  chains  from  star  to 
star,  and  I  dance. 

Antique 


Gracieux  fils  de  Pan!  Autour  de  ton  front  Graceful  son  of  Pan!  Around  your  brow 
couronne  de  fleurettes  et  de  baies,  tes  crowned  with  little  flowers  and  berries, 
yeux,  des  boules  precieuses,  remeunt.  your  eyes,  precious  spheres,  move. 
Tachees  de  lies  brunes,  tes  joues  se  Stained  brown,  your  cheeks  are  hollow, 
creusent.  Tes  crocs  luisent.  Ta  poitrine  Your  fangs  gleam.  Your  chest  looks  like  a 
ressemble  a  une  cithare,  des  tintements  zither,  ringing  sounds  circulate  your  blond 
circulent  dans  tes  bras  blonds.  Ton  coeur  arms.  Your  heart  beats  in  that  belly  where 
bat  dans  ce  ventre  ou  dort  le  double  sexe.  sleeps  the  double  sex.  Walk  at  night,  gen- 
Promene-toi,  la  nuit  en  mouvant  douce-  tly  moving  that  thigh,  that  second  thigh, 
ment  cette  cuisse,  cette  seconde  cuisse  and  that  left  leg. 
et  cette  jambe  de  gauche. 


Royalty 


Royaute 

Un  beau  matin,  chez  un  peuple  fort  doux, 
un  homme  et  une  femme  superbes 
criaient  sur  la  place  publique:  "Mes 
amis,  je  veux  qu'elle  soit  reine!"  "Je  veux 
etre  reine!"  Elle  riait  et  tremblait.  II  par- 
lait  aux  amis  de  revelation,  d'epreuve 
terminee.  I  Is  se  pamaient  I'un  contre 
I'autre. 

* 

En  effet  ils  furent  rois  toute  une  matinee 
ou  les  tentures  carminees  se  releverent 
sur  les  maisons,  et  toute  Tapres-midi,  ou 
ils  s'avancerent  du  cote  des  jardins  de 
palmes. 

Marine 

Les  chars  d'argent  et  de  cuivre — 

Les  proues  d'acier  et  d'argent— 

Battent  Tecume,— 

Soulevent  les  souches  des  ronces. 

Les  courants  de  la  lande, 

Et  les  ornieres  immenses  du  reflux, 

Filent  circulairement  vers  1‘est, 

Vers  les  piliers  de  la  foret. 

Vers  les  futs  de  la  jetee, 

Dont  Tangle  est  heurte  par  des  tourbillons 
de  lumiere. 


One  beautiful  morning,  among  a  seriously 
gentle  people,  a  magnificent  man  and  woman 
shouted  in  the  public  square:  "My  friends,  my 
friends  I  want  her  to  be  queen!"  "I  want  to  be 
queen!"  She  laughed  and  trembled."  He 
spoke  to  their  friends  of  revelation,  of  a  trial 
completed.  They  swooned  against  one  an¬ 
other. 

Indeed  they  were  royalty  for  a  whole  morn¬ 
ing,  as  red  draperies  were  lifted  against  the 
houses,  and  for  the  whole  afternoon  as  they 
moved  toward  the  gardens  of  palms. 


Chariots  of  silver  and  copper— 

Prows  of  steel  and  silver— 

Batter  the  foam,— 

Heave  up  stumps  of  brambles. 

The  currents  of  the  moor. 

And  the  huge  ruts  of  the  ebb  tide. 
Swirl  toward  the  east. 

Toward  the  pillars  of  the  forest. 
Toward  the  timbres  of  the  pier. 

Whose  angle  is  struck  by  whirlpools  of 
light. 


Seascape 
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Texts  and  Translations 


Being  Beauteous 

Devant  une  neige  un  Etre  de  Beaute  de 
haute  taille.  Des  sifflements  de  mort  et 
des  cercles  de  musique  sourde  font  mon- 
ter,  s’elargir  et  trembler  comme  un  spec¬ 
tre  ce  corps  adore:  des  blessures  ecarlates 
et  noires  eclatent  dans  les  chaires  super- 
bes.  Les  couleurs  propres  de  la  vie  se  fon- 
cent,  dansent,  et  se  degagent  autour  de 
la  Vision,  sur  le  chantier.  Et  les  frissons 
s'elevent  et  grondent,  et  la  saveur  for- 
cenee  de  ces  effets  se  chargeant  avec  les 
sifflements  mortels  et  les  rauques 
musiques  que  le  monde,  loin  derriere 
nous,  lance  sur  notre  mere  de  beaute,  - 
elle  recule,  elle  se  dresse.  Oh!  nos  os  sont 
revetus  d'un  nouveau  corps  amoureux. 

*  *  * 


Being  Beauteous 

Before  the  snow  a  tall.  Beautiful  Being. 
Whistling  of  death  and  stirrings  of  muted 
music  cause  this  adored  body  to  rise,  swell 
and  tremble  like  a  ghost;  scarlet  and  black 
wounds  break  into  the  magnificent  flesh. 
At  the  sight,  the  actual  colors  of  life 
darken,  dance,  and  release  around  the 
vision.  Tremors  arise  and  rumble,  and  the 
frantic  taste  of  these  effects,  charged  with 
the  mortal  hisses  and  raucous  music  of  the 
world  far  behind  us,  is  hurled  at  our 
mother  of  beauty,— she  recoils,  she  stands 
up.  Oh!  our  bones  are  clothes  with  a  new 
body  of  love. 


*  *  * 


6  la  face  cendree,  I'ecusson  de  crin,  les  0  the  ashen  face,  the  crest  of  horsehair, 
bras  de  cristal!  Le  canon  sur  lequel  je  the  arms  of  crystal!  The  cannon  from 
dois  m'abattre  a  travers  la  melee  des  ar-  which  I  must  launch  myself  across  the 
bres  et  de  I'air  leger!  tangle  of  trees  and  the  light  air! 


Parade 


Parade 


Des  droles  tres  solides.  Plusieurs  ont  exploite 
vos  mondes.  Sans  besoins,  et  peu  presses  de 
mettre  en  oeuvre  leurs  brillantes  facultes  et 
leur  experience  de  vos  consciences.  Quels 
hommes  murs  !  Des  yeux  hebetes  a  la  fagon  de 
la  nuit  d'ete,  rouges  et  noirs,  tricolores,  d'acier 
pique  d'etoiles  d'or;  des  facies  deformes, 
plombes,  blemis,  incendies  ;  des  enrouements- 
folatres!  La  demarche  cruelle  des  oripeaux  !— 
Ilya  quelques  jeunes!  6  le  plus  violent  Paradis 
de  la  grimace  enragee  !  Chinois,  Hottentots, 
bohemiens,  niais,  hyenes,  Molochs,  vieilles 
demences,  demons  sinistres,  ils  melent  les 
tours  populaires,  maternels,  avec  les  poses  et 
les  tendresses  bestiales.  Ils  interpreteraient 
des  pieces  nouvelles  et  des  chansons  "bonnes 
filles".  Maitres  jongleurs,  ils  transformed  le 
lieu  et  les  personnes,  et  usent  de  la  comedie 
magnetique. 

J'ai  seul  la  clef  de  cette  parade  sauvage. 


Very  solid  rogues.  Several  have  exploited 
your  worlds.  Without  needs  and  in  no  hurry 
to  put  their  brilliant  faculties  and  their  ex¬ 
perience  of  your  consciences  into  use. 
What  mature  men!  Their  eyes  dazed  like  a 
summer  night,  red  and  black,  tricolored, 
steel  studded  with  golden  stars;  with  fea¬ 
tures  deformed,  leaden,  pale,  burned  out; 
playful  hoarseness!  The  cruel  process  of 
tawdry  rags!— There  are  a  few  young  men! 
0  most  violent  paradise  of  the  enraged 
grimace!  Chinese,  Hottentots,  Bohemians, 
idiots,  hyenas.  Molochs,  old  lunacies,  sinis¬ 
ter  demons,  they  mingle  popular,  maternal 
tricks  with  bestial  postures  and  affections. 
They  perform  new  pieces  and  "good  girl" 
songs.  Master  jugglers,  they  transform 
people  and  places  performing  magnetic 
comedy. 

I  alone  have  the  key  to  this  savage  parade. 
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Texts  and  Translations 


Luigi  Dallapiccola 

Rencesvals:  Trois  Fragments  de  "La  Chanson  de  Roland"  (1946),  Trans.  Thomas  Grubb 

*La  Chanson  de  Roland  was  probably  written  by  an  Anglo-Norman  scribe  around  1170.  It  embroiders 
upon  a  legend  founded  upon  historical  fact:  in  778,  the  emperor,  Charlemagne,  crossed  the  Pyrenees 
to  suppress  foreign  forces,  was  unsuccessful,  and  in  his  retreat  was  attacked  from  behind  by  an  army 
of  Basques.  Among  those  lost  in  this  battle  was  Roland,  the  Breton  prefect.  In  the  written  poem,  the 
Basques  are  transformed  in  to  Saracens  who  number  one-hundred  thousand  and  Roland  is  described 
as  Charlemagne's  nephew.  The  first  manuscript  of  the  epic  poem  was  found  in  the  royal  library  in 
1832;  another  was  found  in  Oxford,  England  and  published  in  1837.  Soon  afterward,  new  manuscripts 
were  discovered  in  Venice,  Versailles,  Lyon,  and  Cambridge.  Today  it  is  considered  the  oldest  extant 
chanson  de  gestes  of  French  Literature  believed  by  some  to  have  been  written  in  the  first  decades  of 
the  twelfth  century.  The  fragments  chosen  by  Dallapiccola  are  from  the  first  and  second  of  the  three 
sections  of  the  lengthy  poem.  Immediately  preceding  the  opening  lines  of  the  text  set  to  music  are 
these  words:  "Charles  ravaged  Spain,  overtook  the  castles  and  invaded  the  cities;  he  says  that  the  war 
is  over."  —Thomas  Grubb 


I. 

Aoi!  Vers  dulce  France  chevalchet  I'emperere. 

Li  quens  Rollant  ad  I'enseigne  fermee, 

En  sum  un  tertre  cuntre  le  ciel  levee. 

Franc  se  herbergent  par  tute  la  cuntree. 

Paien  chevalchent  par  cez  greignurs 
valees,  Aoi! 

Halbercs  vestuz  ebronies  bien  dublees, 
Healmes  lacez  e  ceintes  lur  espees,  Aoi! 

Escuz  as  cols  e  lances  adubees.  Aoi! 

Quatre  cent  milie  atendent  I'ajurnee. 

Deus!  quell  dulur  que  li  Franceis  net  sevent! 

II. 

Tresvait  le  jur,  la  noit  est  aserie. 

Carles  se  dort,  li  empereres  riches. 

Sunjat  qu'il  er(e)t  al  greignurs  porz  de  Sizer, 
Entre  ses  poinz  teneit  sa  hanste  fraisnine. 
Guenes  li  quens  I'ad  sur  lui  saisie. 

Par  tel  air  I'at  estrussee  e  brandie 
Qu'envers  le  ciel  en  volent  les  escicles. 

Carles  se  dort,  qu'il  ne  s'esveillet  mie. 

III. 

Halt  sunt  li  pui  e  tenebrus  e  grant, 

Li  val  parfunt  e  les  ewes  curant. 

Halt  sunt  li  pui  e  li  val  tenebrus, 

Les  roches  bises,  les  destreiz  merveillus. 

Le  jur  passerent  Franceis  a  grant  dulur. 


Toward  sweet  France  the  emperor  rides 
his  horse. 

The  count  Roland  attaches  his  banner 

to  his  lance. 

Atop  a  knoll,  he  lifts  it  towards  the  sky. 

The  French  set  up  camp  throughout 
the  countryside. 

The  infidels  approach  on  horseback  through 
the  great  valleys! 

In  tunics  of  mail  and  calves  well  covered, 

helmets  attached  and  belted  their  swords. 

Shields  at  their  necks  and  lances  readied. 

Four-hundred  thousand  of  them  await 
daybreak. 

God!  What  affliction  of  which  the  French 
are  not  aware! 

Day  passed,  the  night  darkened. 

Charles  goes  to  sleep,  the  mighty  emperor. 

He  dreams  he  is  at  the  large  port  of  Cize, 

In  his  hands  he  holds  his  lance  of  ash  (tree). 

Count  Ganelon  seized  it  from  him. 

With  such  a  fury  he  twisted  and  brandished  it 

That  towards  the  sky  its  splinters  fly. 


High  are  the  mountains,  both  dark  and  tall, 
deep  are  the  valleys  and  the  rapid  waters. 
High  are  the  mountains  and  dark  the  valleys, 
somber  the  rocks,  wondrous  the  straits. 

The  French  spend  the  day  in  great  suffering. 


Thomas  Ades 

Life  Story,  text  by  Tennessee  Williams  (1911-1983)  from  In  the  Winter  of  Cities  (195 

After  you've  been  to  bed  together  for  the  first  time, 

without  the  advantage  or  disadvantage  of  any  prior  acquaintance, 

the  other  party  very  often  says  to  you. 

Tell  me  about  yourself,  I  want  to  know  all  about  you, 

what's  your  story?  And  you  think  maybe  they  really  and  truly  do 

sincerely  want  to  know  your  life  story,  and  so  you  light  up 
a  cigarette  and  begin  to  tell  it  to  them,  the  two  of  you 
lying  together  in  completely  relaxed  positions 
like  a  pair  of  rag  dolls  a  bored  child  dropped  on  a  bed. 

You  tell  them  your  story,  or  as  much  of  your  story 
as  time  or  a  fair  degree  of  prudence  allows,  and  they  say, 

Oh,  oh,  oh,  oh,  oh, 

each  time  a  little  more  faintly,  until  the  oh 
is  just  an  audible  breath,  and  then  of  course 

there's  some  interruption.  Slow  room  service  comes  up 

with  a  bowl  of  melting  ice  cubes,  or  one  of  you  rises  to  pee 

and  gaze  at  himself  with  mild  astonishment  in  the  bathroom  mirror. 

And  then,  the  first  thing  you  know,  before  you've  had  time 

to  pick  up  where  you  left  off  with  your  enthralling  life  story, 

they're  telling  you  their  life  story,  exactly  as  they'd  intended  to  all  along, 

and  you're  saying,  Oh,  oh,  oh,  oh,  oh, 

each  time  a  little  more  faintly,  the  vowel  at  last  becoming 

no  more  than  an  audible  sigh, 

as  the  elevator,  halfway  down  the  corridor  and  a  turn  to  the  left, 
draws  one  last,  long,  deep  breath  of  exhaustion 
and  stops  breathing  forever.  Then? 

Well,  one  of  you  falls  asleep 

and  the  other  one  does  likewise  with  the  lighted  cigarette  in  his  mouth, 
and  that's  how  people  burn  to  death  in  hotel  rooms. 


I 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Tuesday,  July  25,  8pm 

Vocal  Recital 
A  Tribute  to  Les  Six 
Works  by  AURIC,  DUREY,  HONEGGER, 
MILHAUD,  POULENC,  and  TAILLEFERRE 

Thursday  July  27,  7am 
Friday,  July  28,  7am 
Saturday,  July  29,  7am 
Pleasant  Valley  Wildlife  Sanctuary 

Tanglewood  Takes  Flight:  A  Celebration  of  Birds 
and  Music  with  Mass  Audubon  is  supported 
by  a  generous  gift  from  John  Thorndike 
Pierre-Laurent  Aimard,  piano 
Piano  Fellows  of  the  TMC 
MESSIAEN  From  Catalogue  d'oiseaux  for  piano 

Saturday,  July  29,  6pm  S 

Prelude  Concert 
Works  by  Sofia  GUBAIDULINA, 
MOZART,  and  RAVEL 

Sunday,  July  30, 10am 

Chamber  Music 

BEETHOVEN  Septet  in  E-flat,  Op.  20 
Jihyun  KIM  Extempore  Anamnesis 
MESSIAEN  Oiseaux  exotigues 
.  Earl  KIM  Nowand  Then 
BRAHMS  String  Sextet  No.  2  in  G,  Op.  36 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 
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Tanglewood  Music  Center  Fellows 
Vocal  Music  of  Les  Six 
Tuesday,  July  25,  2017  at  8:00PM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 

The  performers  ask  that  you  kindly  withhold  your  applause 
until  the  end  of  each  song  group. 

Please  turn  pages  guietly. 

Germaine  Tailleferre  Six  Chansons  Frangaises  (1929) 

(1892-1983)  Non,  la  fidelite 

Souvent  un  air  de  verite 
Mon  mari  m'a  diffame 
Vrai  Dieu,  qui  m'y  confortera 
On  a  dit  mal  de  mon  ami 
Les  trois  presents 


La  rue  chagrin  (-1959) 


Mary  Bonhag,  soprano 
Marika  Yasuda,  piano 


Georges  Auric  Trois  Caprices  (1927) 

(1899-1983)  Fete  Galante 

Les  Bergers 
Parade 

Quatre  Poemes  de  Georges  Gabory  (1927) 
La  voix 

L'Ange  a  perdu  son  aureole 
Miroir 

Ma  vie  est  la  feuille  qui  tombe 


Chance  Jonas-O'Toole,  tenor 
Adam  Rothenberg,  piano 


Darius  Milhaud 

(1892-1974) 


Arthur  Honegger 

(1892-1955) 


Louis  Durey 

(1888-1979) 


from  Tristesses  (1956) 

Prelude 

Je  la  desire  dans  cette  ombreuse  lumiere 
Elle  etait  descendue  au  bas  de  la  prairie 
Dans  le  chemin  toujours  trempe 
Son  souvenir  emplit  I'air  si  ciair  que  j'ai  cru 
Je  songe  a  ce  jour-la  ou  vous  me  confierez 
Par  ce  que  j'ai  souffert,  ma  mesange  benie 
...Venez,  ma  bien-aimee 
Demain  fera  un  an  qu'a  Audaux  je  cueillais 

William  Socolof,  bass-baritone 
Daniel  Overly,  piano 

Intermission 


Mimaamaquim  (1946) 

Quatre  Chansons  pour  voix  grave  (1945) 
La  douceur  de  tes  yeux 
Derriere  Murcie  en  fleurs 
Un  grand  sommeil  noir 
La  terre  va  buvant 

Andrew  Munn,  bass 
Sichen  Ma,  piano 


Le  Bestiaire,  Op.  17  (1921) 
Le  Dauphin 
La  Carpe 
La  Meduse 
L'ecrevisse 
Le  Lion 
L'elephant 
La  Souris 
La  Chenille 
Le  Lapin 
Le  Hibou 
La  Sauterelle 
Le  Serpent 
Le  Cheval 


Jazimina  MacNeil,  mezzo-soprano 
Daniel  Overly,  piano 


Francis  Poulenc 

(1899-1963) 


from  Tel  jour  telle  nuit  (1937) 
Bonne  journee 

from  Le  travail  du  peintre  (1956) 
Marc  Chagall 
Juan  Gris 
Joan  Miro 

from  Tel  jour  telle  nuit 

Nous  avons  fait  la  nuit 

Christopher  Reames,  tenor 
Joshua  Marzan,  piano 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Margo  Garrett ,  Alan  Smith , 

Sanford  Sylvan,  and  Dawn  Upshaw. 


A  Note  on  the  Program 


All  of  the  work  on  tonight's  program  is  the  music  of  Les  Six— an  informal 
group  of  six  French  composers,  working  together  in  Paris  in  the  early 
20th  century:  Germaine  Tailleferre  (1892-1983),  Louis  Durey  (1888- 
1979),  Francis  Poulenc  (1899-1963), Georges  Auric  (1899-1983),  Darius  Mil¬ 
haud  (1892-1974),  and  Arthur  Honegger  (1892-1955).  Most  had  met  at  con¬ 
servatory,  and  were  the  acolytes  of  Eric  Satie  and  Jean  Cocteau— the  famous 
French  writer,  novelist,  director,  choreographer,  painter,  and  poet.  Both 
shared  an  irreverent,  radical  approach  to  the  reigning  cultural  aesthetics  of 
the  day,  which  was  inherited  by  their  students.  These  six  young  composers 
had  been  programmed  together  since  June  of  1917,  and  were  initially  known 
as  "Les  Nouveaux  Jeunes"  ("The  New  Young  Ones").  They  only  became  known 
as  Les  Six  after  critic  Henri  Collet,  in  a  review  for  Comoedia  in  1920,  referred 
to  them  as  "les  six  fran^ais  et  M.  Satie."  With  the  good  humor  for  which  they 
are  so  well  known,  they  adopted  the  name  for  themselves,  and  for  the  next 
several  decades  performed  and  published— though  not  exclusively-in  col¬ 
laboration  with  one  another. 

As  Milhaud  points  out,  however,  other  than  their  shared  association  with  Sa¬ 
tie,  these  composers  had  little  in  common: 

"Collet  chose  six  names  absolutely  arbitrarily,  those  of  Auric,  Durey, 
Honegger,  Poulenc,  Tailleferre  and  me,  simply  because  we  knew  each 
other  and  we  were  pals  and  appeared  on  the  same  musical  pro¬ 
grammes,  no  matter  if  our  temperaments  and  personalities  weren't  at 
all  the  same!  Auric  and  Poulenc  followed  ideas  of  Cocteau,  Honegger 
followed  German  Romanticism,  and  myself,  Mediterranean  lyricism!" 

In  their  diversity,  Les  Six  collectively  represented  an  alternative  to  the  polariz¬ 
ing  forces  of  Wagner's  high,  German  seriousness  and  the  ethereal  impression¬ 
ism  of  Debussy  and  Ravel.  Everyday  life  had  been  turned  upside  down  by 
World  War  I,  and  artistic  life  had  been  rocked  by  the  innovations  of  Stravin¬ 
sky's  Rite  of  Spring;  the  atonality  of  Schoenberg,  Webern  and  Berg;  Modern¬ 
ism,  Surrealism,  Cubism,  and  Dada.  By  1918  the  war  was  over,  aesthetics  that 
were  once  taboo  were  now  fair  game  and  people  were  ready  to  have  fun 
again.  This,  however,  with  the  serious  caveat  that  there  could  be  no  return  to 
the  Romanticism  that  had  preceded  1914.  No  one  could  forget  the  horrors  of 
the  First  World  War,  and  as  a  result,  whatever  humor  and  lyricism  exists  in  the 
work  of  Les  Six  can't  quite  shake  the  knowledge  of  a  bloody— and  senseless- 
war. 

The  music  of  Les  Six  is  everything  that  French  and  German  Romanticism  is 
not:  it's  light,  funny,  a  little  naughty,  absurd,  cynical,  snarky,  satirical,  radical, 
uneasy,  witty,  irreverent,  and  colorful.  Also  in  direct  opposition  to  the  ideal  of 


the  solitary,  troubled.  Romantic  composer,  the  work  of  Les  Six  was  deeply 
interdisciplinary  and  collaborative,  as  each  composer  in  the  group  was  in¬ 
spired  by  and  worked  with  some  of  the  most  notable  writers,  composers,  and 
choreographers  of  the  day— from  poets  like  Gertrude  Stein  and  Colette,  to 
designers  like  Coco  Chanel,  to  the  painters  Picasso,  Matisse,  Leger,  and  Modi¬ 
gliani.  Given  the  incredible  compliment  of  artists  living  in  Paris  at  the  time, 
collaboration  was  the  mode  of  choice,  and  Les  Six  wrote  prolifically  for  ballet, 
opera,  and  film. 

* 

The  art  song  represented  on  tonight's  program  reflects  Les  Six  preference  for 
interdisciplinary  media  and  smaller,  more  intimate  ensembles,  which  allowed 
them  to  show  off  the  vocal  talents  and  poetry  of  their  friends  and  contempo¬ 
raries.  The  songs  of  Germanie  Tailleferre — the  only  female  member  of  Les 
Six— open  the  program.  Though  Tailleferre  was  Satie's  protege  and  one  of  his 
favorite  students,  she  was  no  stranger  to  hardship— having  attended  the 
Paris  Conservatory  against  the  wishes  of  her  unsupportive  father,  and  going 
so  far  as  to  change  her  name  to  separate  herself  from  him.  Her  Six  Chansons 
Francoises  reflect  the  wide  variety  of  music  offered  at  Parisian  concert  halls 
of  the  period,  from  jazz  and  popular  French  song,  to  complex  atonal  harmo¬ 
nies.  The  songs  also  express  a  frank,  funny,  female  perspective  on  romance- 
paired  with  a  darker  acknowledgment  of  the  violence  often  inherent  in  a 
woman's  experience  of  love. 

Louis  Durey's  Bestiaire  is  as  curious  as  the  animals  he  catalogues,  and  reveals 
his  shy,  and  often  uncollaborative,  nature.  Durey  was  largely  self-taught, 
like  Francis  Poulenc  and  Arthur  Honneger,  and  would  later  distance  himself 
from  the  other  members  of  Les  Six.  Poulenc,  on  the  other  hand,  was  almost 
aggressively  collaborative,  and  worked  frequently  with  Cocteau  and  his  many 
associates.  The  songs  from  Le  travail  du  peintre  reveal  these  collaborations, 
as  Poulenc  (reminiscent  of  Gertrude  Stein)  reflects  on  the  trials  of  his  pain¬ 
terly  contemporaries. 

In  contrast  to  Poulenc,  who  is  known  for  the  lightness  of  his  music,  Honegger 
was  perhaps  the  most  "German"  of  Les  Six.  Honegger  often  complained  that 
he  found  Poulenc's  music  too  ethereal  (while  Poulenc  responded  in  turn  that 
he  found  Honegger's  too  heavy),  and  was  instead  drawn  to  choral  music  and 
orchestration,  denser  harmonies,  and  more  romantic  lyricism.  His  Quatre 
Chansons  pour  voix  grave  have  a  notable  Schubertian  quality,  as  they  reinter¬ 
pret  many  of  the  stylistic  hallmarks  of  19th  century  art  song. 

Darius  Milhaud  and  Georges  Auric,  on  the  other  hand,  had  a  rather  more 
diverse  set  of  influences  and  shared  an  ironic  sense  of  humor.  Milhaud  was  a 
prolific  composer,  and  often  made  heavy  use  of  Jazz  and  Brazilian  musical 


idioms  in  his  music,  though  their  influence  in  his  Trisetesses  is  more  gentle 
than  in  his  other  work.  Auric's  output  was  equally  diverse;  he  wrote  prolifi- 
cally  for  the  ballet  and  for  film,  and  is  perhaps  best  known  for  composing  the 
soundtrack  for  Roman  Holiday.  His  Trois  Caprices  are  quirky  and  funny,  with  a 
whimsical  piano  accompaniment  that  keeps  perfect  step  with  the  nymphs 
and  fauns  cavorting  in  the  pastoral  landscape. 

—Katherine  Horgan 


Texts  and  Translations 

Unless  otherwise  noted,  translations  by  the  individual  performers 


Germaine  Tailleferre 
Six  Chansons  Frangaise 

I. 

Non,  la  fidelite 
N'a  jamais  ete 
Qu'une  imbecillite. 

J'ai  quitte 

Par  legerete 

Plus  d'une  beaute. 

Vive  la  nouveaute  ! 

Mais  quoi  !  la  probite  ? 
Puerilite. 

Le  serment  repete  ? 

Style  usite. 

A-t-on  jamais  compte 
Sur  un  traite 
Dicte  par  la  volupte. 

Sans  liberte  ? 

On  feint  par  vanite 
D'etre  irrite. 

L'amant  peu  regrette 
Est  invite: 

La  femme  avec  gaite, 

Bientot  s'arrange  de  son  cote. 


No,  faithfulness 
Was  never  anything 
But  stupidity. 

I  have  left 

By  fickleness 

More  than  one  beauty. 

Long  live  novelty! 

But  what  about  integrity? 
Childishness. 

The  oath  repeated? 

Common  style; 

Has  one  ever  counted 
On  a  treaty 
Dictated  by  sensuality. 

Without  freedom? 

One  feigns  out  of  vanity 
To  be  irritated; 

The  lover,  little  regretted. 

Is  invited; 

The  woman  with  cheerfulness, 
Soon  arranges  herself  at  his  side 


Gobriel-Charles  de  Lattaignant  (1697-1779) 


H. 

Souvent  un  air  de  verite 

Se  mele  au  plus  grossier  mensonge. 

Line  nuit  dans  I'erreur  d'un  songe, 

Au  rang  des  rois  j'etais  monte. 

Je  vous  aimais  alors  et  j’osais  vous  le  dire. 

Les  dieux  a  mon  reveil  ne  m'ont  pas  tout  ote  : 
Je  n'ai  perdu  que  mon  empire. 


Often  an  air  of  truth 
Mixes  with  the  crudest  lie; 

One  night,  in  the  journey  of  a  dream, 

I  had  risen  to  the  ranks  of  kings. 

I  loved  you  then  and  I  dared  to  tell  you. 

The  gods  on  my  awakening  didn't  take  everything  away; 
I  only  lost  my  empire. 


Voltaire  (1694-1778) 


III. 

Mon  mari  m'a  diffamee 
Pour  I'amour  de  mon  ami, 
De  la  longue  demeuree 
Que  j'ai  faite  avecque  lui. 
He!  mon  ami, 

En  depit  de  mon  mari 
Qui  me  va  toujours  battant, 
Je  ferai  pis  que  devant. 


My  husband  has  defamed  me 
Because  of  the  love  of  my  lover. 
Because  of  the  long  time 
that  I  spent  with  him, 

Hey!  my  lover, 

In  spite  of  my  husband 
Who  always  beats  me, 

I  will  be  worse  than  before. 


Texts  and  Translations 


Aucunes  gens  m'ont  blamee, 

Disant  que  j'ai  fait  ami; 

La  chose  tres  fort  m'agree, 

Mon  tres  gracieu  souci. 

He!  mon  ami, 

En  depit  de  mon  mari 

Qui  ne  vaut  pas  un  grand  blanc, 

Je  ferai  pis  que  devant. 

No  one  blamed  me 

Saying  that  1  had  taken  a  lover; 

It  pleases  me  greatly. 

My  very  gracious  worry. 

Hey!  my  lover 

In  spite  of  my  husband 

Who  is  worth  nothing  but  a  big  penny, 

1  will  be  worse  than  before. 

Quand  je  suis  la  nuit  couchee 

Entre  les  bras  de  mon  ami, 

Je  deviens  presque  pamee 

Du  plaisir  que  prends  en  lui. 

He!  mon  ami 

Plut  a  Dieu  que  mon  mari 

Je  ne  visse  de  trente  ans! 

Nous  nous  don'rions  du  bon  temps. 

When  1  am  lying  at  night 

In  the  arms  of  my  lover, 

1  nearly  swoon 

From  the  pleasure  1  take  from  him. 

Hey!  my  lover 

Were  it  to  God  1  wouldn't  see 

My  husband  for  thirty  years! 

We  would  enjoy  ourselves. 

Si  je  perds  me  renommee 

Pour  I'amour  de  mon  ami. 

Point  n'en  dois  etre  blamee, 

Car  il  est  coincte  et  joli. 

He!  mon  ami, 

Je  n'ai  bonjour  ni  demi 

Avec  ce  mari  mechant. 

Je  ferai  pis  que  devant. 

If  1  lose  my  reputation 

For  loving  my  lover, 

1  can't  be  blamed  at  all 

Because  he  is  well-mannered  and  handsome. 
Hey!  my  lover, 

1  have  neither  a  good  day  nor  half  day 

With  this  nasty  husband. 

1  will  be  worse  than  before. 

15th  c.  anonymous 


IV. 

Vrai  Dieu,  qui  m'y  confortera 

Quand  ce  faux  jaloux  me  tiendra 

En  sa  chambre  seule  enfermee  ? 

Mon  pere  m'a  donne  un  vieillard 

Qui  tout  le  jour  crie  : 

Helas  !  Helas  !  Helas  ! 

Et  dort  au  long  de  la  nuitee. 

True  God,  who  will  comfort  me 

When  this  false  jealous  man  holds  me 

In  his  room  locked  up  alone? 

My  father  gave  me  to  an  old  man 

Who  cries  all  day  long: 

Alas!  Alas!  Alas! 

And  sleeps  all  night  long. 

II  me  faut  un  vert  galant 

Qui  fut  de  I'age  de  trente  ans 

Et  qui  dormit  la  matinee. 

Rossignolet  du  bois  plaisant, 

Pourquoi  me  va  ainsi  chantant, 

Puisqu'au  vieillard  suis  mariee  ? 

1  need  a  green  young  man 

Who  is  thirty  years  old 

And  who  sleeps  in  the  mornings. 

Little  nightingale  of  the  pleasant  woods. 
Why  are  you  thus  singing 

Since  1  am  married  to  this  old  man 

Ami  tu  sois  le  bienvenu  ; 

Longtemps  a  que  t'ai  attendu 

Au  joli  bois,  sous  la  ramee. 

Lover,  you  are  welcome; 

For  a  long  time  1  have  waited  for  you 

In  the  pretty  woods  under  the  branches. 

15th  c.  anonymous 


V. 

On  a  dit  mal  de  mon  ami, 

Dont  j'ai  le  coeur  bien  marri, 
Qu'ont-ils  affaire  quel  il  soit, 

Ou  qu'il  soit  beau  ou  qu'il  soit  laid, 
Quand  je  lui  plais  et  qu'il  me  plait  ? 

Un  medisant  ne  veut  one  bien  : 
Quand  le  cas  ne  lui  touche  en  rien, 
Pourquoi  va-t-il  medire  ? 

II  fait  vivre  en  martyre 

Ceux  qui  ne  lui  demandent  rien. 

Quand  j'ai  tout  bien  considere. 
Femme  n’est  de  quoi  n'est  parle. 
Voila  ce  qui  m'avance 
De  prendre  ma  plasiance. 

Aussi  dit-on  bien  que  je  I'ai. 

Plut  or  a  Dieu  qu'il  fut  ici 
Celui  que  j’ai  pris  et  choisi, 
Puisqu'on  en  a  voulu  parler  ! 

Et,  dussent-ils  tous  enrager, 

Je  coucherais  avecque  lui! 


They  spoke  badly  of  my  lover, 

Which  upset  my  heart  greatly. 

Why  are  they  concerned  about  how  he  is. 
That  he  is  beautiful  or  that  he  is  ugly. 

When  I  please  him  and  when  he  pleases  me? 

A  slanderer  doesn't  want  goodness: 

When  the  issue  doesn't  touch  him  at  all. 

Why  does  he  slander? 

He  makes  those  live  in  martyrdom 
Who  don't  ask  anything  from  him. 

When  I  consider  all  well. 

Women  are  always  talked  about. 

Therefore  this  leads  me 
To  take  my  pleasure. 

Thus  it  is  said  that  I  have  him. 

Praise  to  God  if  he  were  here 
He  whom  I  took  and  chose. 

Since  they  wanted  to  talk! 

And  just  to  make  them  all  furious, 

I  would  sleep  with  him! 


15th  c.  anonymous 
VI. 

Je  vous  donne,  avec  grand  plaisir, 

De  trois  presents  un  a  choisir. 

La  belle,  e'est  a  vous  de  prendre 
Celui  des  trois  qui  plus  vous  duit. 

Les  voici,  sans  vous  faire  attendre  : 

Bonjour,  bonsoir  et  bonne  nuit. 


I  give  you,  with  great  pleasure. 

Three  presents  from  which  to  choose  one 
My  lovely  one,  it  is  for  you  to  take 
That  one  of  the  three  which  pleases  you. 
Here  they  are,  without  making  you  wait: 
Good  day,  good  evening,  and  good  night. 


Jean  Frangois  Sarain  (1614-1654) 


Texts  and  Translations 


La  rue  chagrin 

Quand  ton  regard  deviant  couleur  d'etain 

Y  a  quelque  chose  qui  se  cass'  la  d'dans 

C'est  comm'  si  mon  pauvr'  coeur  foutait  I'camp 
Comm'  si  j'me  cavalais  sans  fin. 

Dans  une  rue  qui  s'appell'  Chagrin 
Tu  t'souviens  pas  des  fois 
on  s'aimait  bien 

C'etait  dans  une  gran'  crech'  tout'  noire 
Qu'aurait  des  f'netr's  en  eteignoirs. 

II  n'y  fleurissait  jamais  que  des  megots 
C'est  pourtant  la  qu'tes  yeux  etaient 
si  beaux 

Je  voyiais  des  larm's  parreill's  a 
des  goutt's  d'eau 

£a  m'donnait  tell'ment  soif  de  t'embrasser. 

T'etais  si  loin  que  j'pouvais  pas  t'toucher 
Fais  pas  semblant,  va  maint'nant  c'est  classe 

Y  a  plus  que  mon  coeur  qui  rod' 

sans  fin 

Dans  une  rue  qui  s'appelle  Chagrin! 

Denise  Centore 


Grief  Street 

When  your  eyes  become  the  color  of  pewter 
There  is  something  that  breaks  there  within 
It  is  as  though  my  poor  heart  deserted 
As  though  I  endlessly  thrash  about. 

On  a  street  that's  named  Grief 
You  don't  remember  the  time  we  loved 
each  other  well 
It  was  in  a  big  manger  all  black 
That  would  have  windows  that  had  gone  dark. 

Nothing  blossomed  there  but  cigarette  butts 
It's  nevertheless  there  that  your  eyes  were 
so  beautiful 
I  could  see  tears  like 
drops  of  water 

That  gave  me  so  much  thirst  to  kiss  you. 

You  were  so  far  that  I  could  not  touch  you 
Don't  pretend,  now  that  all  is  over 
That  there's  more  than  my  heart  which  breaks 
without  end 

On  a  street  that's  called  Grief! 


Georges  Auric 

Trois  Caprices  (1927),  text  by  Theodore  de  Banville  (1823-1891) 


Fete  Galante 

Voila  Silvandre,  et  Lycas,  et  Myrtil 
C'est  aujour  d'hui  fete  chez  Cydalise 
Enchantant  I'air  de  son  parfum  subtil 
Au  clair  de  lune  ou  tout  s'idealise. 

Avec  la  rose  Aminthe  rivalise. 

Philis,  Egle,  que  suivent  leurs  amants 
Cherchent  Tomb-rages  et  les  abris  charmants. 
Dans  le  soleil  qui  s'irrite  et  qui  joue, 

Luttant  d'orgeuil  avec  les  diamants 
Sur  leur  chemin,  le  Paon  blanc  fait  la  roue 

Les  Bergers 

Amaryllis  rit  au  patre  Daphnis 

Tout  en  courant  pour  rassembler  ses  chevres 

Voici  le  vieux  Damon  avec  son  fils 

Neere  ayant  une  pomme  a  ses  levres 

Et  I'air  est  plein  de  murmure  et  de  fievres. 

Le  zephyr  passe,  heureux  d'eparpiller 
Les  noir  cheveux;  lasse  de  sommeiller 
Phylis  accourt  vers  le  chant  qui  Tattire 
Et  sous  le  hetre  on  entend  gazouiller 
Comme  un  oiseau,  la  flute  de  Tityre. 

Parade 

La  Saltimbanque  aux  yeux  pleins  de  douceur 
Frappe  et  meurtrit  les  cymbals  sonores. 

Sont  front  seme  de  taches  de  rousseur 
Est  plus  brule  que  le  rivages  mores 
Et  rouge  encor  du  baisers  des  aurores. 
Charmant,  elle  a  des  bijoux  de  laiton. 

Pour  egayer  son  maillot  de  coton 
Elle  a  brode  sur  sa  jupe  une  guivre. 

Ses  cheveux,  noir  comme  le  Phlegeton 
Sont  enfermes  dans  un  cercle  de  cuivre. 


Here  is  Silvandre,  and  Lycas,  and  Myrtil 
There  is  a  party  today  at  the  home  of  Cydalise 
Enchanting  the  air  with  its  subtle  perfume 
In  the  moonlight  where  everything  is  idealized. 
Aminthe  rivals  the  rose. 

Philis,  Egle,  who  follow  their  lovers 
Search  for  shade  and  charming  shelters. 

In  the  sun,  which  irritates  and  plays. 

Wrestling  pridefully  with  its  diamonds 

On  their  path,  the  white  peacock  makes  his  wheel. 


Amaryllis  laughs  at  the  shepherd  Daphnis 
Trying  to  gather  his  goats. 

Here  is  old  Damon  with  his  son 
Neere  has  an  apple  to  her  lips. 

And  the  air  is  full  of  murmurs  and  fevers. 

The  zephyr  passes,  happy  to  scatter 
The  black  hair;  tired  of  sleeping 
Phylis  follows  after  the  song  which  attracts  her 
And  under  the  beech  one  can  hear  chirping 
Like  a  bird,  the  flute  of  Tityre. 


The  Saltimbanque,  with  eyes  full  of  sweetness 
Strikes  and  bruises  the  sonorous  cymbals. 

Her  forehead  streaked  with  spots  of  redness 
Is  more  burned  than  the  Moorish  shores 
And  redder  still  with  the  kisses  of  the  dawns. 
Charming,  she  has  eyes  like  cows. 

To  brighten  her  cotton  jersey 

She  has  embroidered  on  her  skirt  a  dragon  wreath. 

Its  hair,  black  like  the  Phlegeton 

Is  entwined  in  a  circle  of  copper. 


Texts  and  Translations 


Georges  Auric 

Quatre  Poemes  de  Georges  Gabory  (1927),  text  by  Georges  Gabbory  (1899-1978) 

La  voix 


La  voix  d'un  demon  familier 

Me  redit  ton  nom  a  I'oreille. 

Crois-tu  que  je  puisse  oublier 

Notre  rencontre  de  la  veille? 

The  voice  of  a  familiar  demon 

Retells  your  name  to  my  ear. 

Do  you  believe  1  could  forget 

Our  meetings  of  old? 

En  effueillant  le  nom  charmant 

Si  ma  main  serre  ta  main  blanche 

Je  songe  aux  ramier  tendrement 

Enlaces  sur  la  meme  branche. 

By  picking  off  the  charming  name 

If  my  hand  touches  your  white  hand 

1  dream  of  pigeons  tenderly 

Enlaced  on  the  same  branch. 

Les  beaux  jours,  sont-ils  revenue? 

Void  tes  cheveux  que  je  frole 

Ou  les  colombes  de  Venus 

Qui  se  posent  sur  mon  epaule. 

The  beautiful  days,  can  they  come  again? 

Here  your  hair  which  1  brush 

Or  the  doves  of  Venus 

Who  land  on  my  shoulder. 

L'Ange  a  perdu  son  aureole 


L'Ange  a  perdu  son  aureole 

En  jouant  a  colin  mailiard 

Dans  Paris  un  soir  de  brouillard 

J'ai  recontre  Venus  la  folle. 

The  Angel  lost  her  halo 
while  playing  blind  man’s  bluff; 

In  Paris  one  foggy  evening 

1  met  Venus  the  fool. 

Sur  son  epaule  blanche  et  rose 

Don't  le  del  etait  un  reflet 

Une  colombe  roucoulait 

Tenant  dans  le  bee  une  rose. 

On  her  shoulder  white  and  pink 

The  sky  gave  its  reflection; 

A  dove  cooed 

Holding  in  its  beak  a  rose. 

Dans  un  jardin  fleurit  les  masque 

Dansaient  autour  d'un  dieu  cornu 

L’amour  se  dressait  rose  et  nu 

Les  jet  d'eau  pleuraient  dans  les  vasque. 

In  a  flower  garden  the  mask 

Danced  around  a  horned  god; 

Love  dressed  itself  in  pink  and  nude; 

The  jets  of  water  cried  in  the  basins. 

Miroir 


Miroir  puisque  le  temps  emporte 

Les  beaux  jours  couronne  de  fleur 

N'eveille  pas  I'image  en  pleur 

Souvenir  de  la  chere  morte 

Mirror,  since  time  immemorial  you  have  brought 

The  beautiful  days  crowned  with  flowers 

1  can’t  summon  the  image  in  tears 

Memory  of  the  dear  death 

Les  dryades  du  Luxembourg 

M'attendent  dans  la  somber  allee 

Penchez  la  tete  giroflee 

Mourant  au  balcon  du  faubourg 

The  dryads  of  Luxembourg 

Wait  for  me  in  a  dark  alley 

Bend  the  head  wallflower 

Dying  to  the  balcony  of  the  suburb 

0  ma  deese  au  rosier  grimpe 

A  la  fenetre  du  salon 

J'ai  des  ailes  comme  Apollon 

Pourquoi  regrettez  vous  I'Olympe 

Oh  my  goddess  climb  the  roses 

To  the  window  of  the  room 

1  have  wings  like  Apollo 

Why  do  you  regret  Olympus? 

Ma  vie  est  la  feuille  qui  tombe 


Ma  vie  est  la  feuille  qui  tombe 
D'un  arbre  pensif  et  glace 
Sur  le  chemin  ou  j'ai  lasse 
Le  chien,  la  rose,  et  la  colombe 


My  life  is  the  leaf  that  falls 
From  a  pensive  and  frozen  tree 
On  the  path  where  I  left 
The  dog,  the  rose,  and  the  dove 


Mon  corps,  mon  Coeur,  et  mon  esprit 
Aux  genoux  de  quelque  maitresse 
Et  la  couronne  se  fletrit 
Que  j'ai  faite  avec  ma  jeunesse 

♦ 

Et  chaque  nuit  je  crois  entendre 
Sur  notre  amour  qui  doit  finir 
Pleurer  le  vent  du  souvenir 
Dans  un  jardin  couleur  de  cendre. 


My  body,  my  heart,  and  my  spirit 
At  the  knee  of  such  a  mistress 
And  the  crown  fades 
Which  I  made  with  my  youth 

And  every  night  I  believe  I  hear 
Though  our  love  must  end 
Crying  the  winds  of  memory 
In  a  garden  colored  with  ashes. 


Darius  Milhaud 

from  Tristesses  (1956),  text  by  Francis  Jammes  (1868-1938) 


II. 

Je  la  desire  dans  cette  ombreuse  lumiere 
qui  tombe  avec  midi  sur  la  dormante  treille, 
quand  la  poule  a  pondu  son  oeuf  dans  la  poussiere. 
Par-dessus  les  liens  ou  la  lessive  seche, 
je  la  verrai  surgir,  et  sa  figure  claire. 

Elle  dira  :  je  sens  des  pavots  dans  mes  yeux. 

Et  sa  chambre  sera  prete  pour  son  sommeil, 
et  elle  y  entrera  comme  fait  une  abeille 
dans  la  cellule  nue  que  blanchit  la  chaleur. 


I  want  her  in  this  shadowy  light 

that  falls  with  noon  over  the  sleepy  trellis. 

Where  the  hen  has  laid  her  egg  amongst  the  dust. 
Over  the  trees  where  the  laundry  dries, 

I  shall  see  her  emerge,  and  her  face  shine. 

She  will  say:  I  feel  poppies  in  my  eyes. 

And  her  room  will  be  ready  for  sleep. 

And  she  will  enter  like  a  bee 

into  its  cell,  naked,  whitening  in  the  heat. 


III. 

Elle  etait  descendue  au  bas  de  la  prairie, 
et,  comme  la  prairie  etait  toute  fleurie 
de  plantes  dont  la  tige  aime  a  pousser  dans  I'eau, 
ces  plantes  inondees  je  les  avais  cueillies. 

Bientot,  s'etant  mouillee,  elle  gagna  le  haut 
de  cette  prairie-la  qui  etait  toute  fleurie. 

Elle  riait  et  s'ebrouait  avec  la  grace 
degingandee  qu'ont  les  jeunes  filles  trop  grandes. 
Elle  avait  le  regard  qu'ont  les  fleurs  de  lavande. 

IV. 

Dans  le  chemin  toujours  trempe,  tant  y  est  epais 
le  feuillage  visqueux  de  I'aulne  amertume, 
nous  nous  promenerons.  Mais  comme  elle 
est  plus  grande 

que  moi,  c'est  elle  qui  ecartera  les  branches 
et  elle  encore  qui  mettra 
sur  mon  epaule 

sa  joue  et  ses  yeux  bleus  qui  fixeront  le  sol. 


III. 

She  had  gone  down  to  the  bottom  of  the  meadow, 
and  as  the  meadow  was  all  flowery 
with  plants  whose  stems  love  to  grow  in  water, 
these  plants  I  picked  and  saved  from  flooding. 
Soon,  getting  wet  she  gained  to  the  top 
of  the  hill  which  was  all  flowery. 

She  laughed  and  shook  with  the  grace 
only  seen  in  girls  too  tall  for  their  age. 

She  had  the  look  in  her  eyes  of  lavender. 

IV. 

On  the  path  which  is  always  soaked 
and  viscous  with  foliage  of  the  weeping  willow. 
There  we  will  walk.  But,  since  she  is  taller 

than  me,  it  is  she  who  will  push  aside  the  branches 
and  she  will  once  again  lay 
her  cheek  upon  my  shoulder 
and  those  blue  eyes  will  fix  upon  the  ground. 


Texts  and  Translations 


viii. 

Son  souvenir  emplit  I'air  si  clair  que  j'ai  cru 
que  I'ombre  d'un  oiseau  me  tombait 
sur  la  tete. 

Le  tulipier  d'un  pare  est  d'un  vert  noir  et  cru. 

Line  beaute  sans  nom  emplit  I'azur,  du  faite 
des  pignons  enfumes  au 
plus  loin  horizon. 

Dans  la  salon  ou  elle  vint,  dans  le  salon 
ou  il  y  avait  des  lilas  sombres  comme  la  nuit, 
il  y  a  maintenant  des  roses  dans  un  verre 
et  un  bouton  de  magnolia  que  ma  mere 
a  pose  sur  le  piano  creux  et  verni. 

Cette  fleur  ne  s'est  pas  encore  epanouie, 
mais  elle  s'est  gonflee  comme  pour  eclater, 
et  se  souleve  hors  du  vase,  et  Ton  dirait 
qu'elle  va  s'envoler  au  milieu  de  I'Ete. 

Je  ferme  ma  croisee  pour  mieux  enfermer  I'ombre. 
Je  songe.  J'ai  souffert.  Je  ne  sais  plus. 

Je  songe. 

La  pompe  grince  et  mon  chien  dort  sur  le  parquet. 
Quand  done  viendra  le  jour  ou,  poussant  le  loquet 
de  la  porte  d'entree  qui  reve  sous  le  cedre, 
sa  main  fera  jaillir  sur  les  dalles  usees 
tout  ce  que  sa  presence  amene  de  lumiere? 

XVIII. 

Je  songe  a  ce  jour-la  ou  vous  me  confierez 
votre  pudeur  pareille  au  muguet-des-forets. 


XXL 

Par  ce  que  j'ai  souffert,  ma  mesange  benie, 
je  sais  ce  qu'a  souffert  I'autre  :  car  j'etais  deux... 

Je  sais  vos  longs  reveils  au  milieu  de  la  nuit 
et  I'angoisse  de  moi  qui  vous  gonfle  le  sein. 

On  dirait  par  moments  qu'une  tete  cherie, 
confiante  et  pure,  6  vous  qui  etes 
la  soeur  des  lins 

en  fleurs  et  qui  parfois  fixez  le  del  comme  eux, 
on  dirait  qu'une  tete  inclinee  dans  la  nuit 
pese  de  tout  son  poids,  a  jamais,  sur  ma  vie. 

XXIII. 

...  Venez,  ma  bien-aimee,  venez,  6  ma  cigale, 
car  I'eau  bleue  dormira  dans  les  reines-des-pres... 


VIII. 

Her  memory  filled  the  air  so  clearly  that  I  had 
thought  that  the  shadow  of  a  bird  had  fallen 
upon  my  head. 

The  tulip  tree  in  the  park  is  dark  green  and  raw. 

A  nameless  beauty  fills  the  air, 
from  the  top  of  the  smoky  rooftops  to  the 
farthest  horizon. 

In  the  living  room  where  she  came,  in  the  salon 

where  there  were  lilacs  dark  as  night, 

there  are  now  roses  in  a  bowl 

and  a  sprig  of  magnolias  that  my  mother 

posed  on  top  of  the  hollow  and  varnished  piano. 

This  flower  has  not  yet  bloomed, 

but  it  swelled  as  if  ready  to  burst, 

and  lifts  itself  out  of  the  vase,  one  would  say 

it  would  fly  away  in  the  middle  of  the  summer. 

I  close  my  window  to  better  capture  my  shadow. 

I'm  dreaming.  I  have  suffered.  I  don't  know  anymore. 
I'm  dreaming. 

The  pipes  creak  and  my  dog  sleeps  on  the  floor. 
When  will  the  day  come,  where,  lifting  the  latch 
of  the  entrance  gate  which  dreams  under  the  cedar, 
her  hand  will  shine  over  the  worn  tiles, 
all  she  touches  is  brought  to  light. 

XVIII. 

I'm  dreaming  of  the  day  where  you  will  surrender 
to  me 

your  purity,  modest,  like  a  flower. 


XXL 

By  what  I  have  suffered,  my  little  bird, 

I  know  what  the  other  has  suffered:  for  I  was  two... 
I  know  of  your  many  awakenings  in  the  night 
and  of  the  longing  for  me  which  swells  your  breast. 
It  seems  sometimes  that  a  cherished  head, 
confident  and  pure,  O  you  who  is 
like  one  of  those  flaxen 
flowers  fixing  upon  the  sky,  like  them, 
seems  like  a  head  tilting  in  the  night 
weighs  all  its  bearings  down,  forever,  on  my  life. 

XXIII. 

Come,  my  beloved.  Come,  O  my  cicada, 
for  the  blue  water  sleeps  in  the  regal  fields... 


XXIV. 

Demain  fera  un  an  qu'a  Audaux 
je  cueillais 

les  fleurs  dont  j'ai  parle,  de  la  prairie  mouillee. 
C'est  aujourd'hui  le  plus  beau  jour  des 
jours  de  Paques. 

Je  me  suis  enfonce  dans  I'azur  des  campagnes, 
a  travers  bois,  a  travers  pres,  a  travers  champs. 
Comment,  mon  coeur,  n'es-tu  pas  mort 
depuis  un  an  ? 

Mon  coeur,  je  t'ai  donne  encore  ce  calvaire 
de  revoir  ce  Village  ou  j'avais  tant  souffert, 
ces  roses  qui  saignaient  devant  le  presbytere, 
ces  lilas  qui  me  tuent  dans  les  tristes  parterres. 

Je  me  suis  souvenu  de  ma  detresse  ancienne, 
et  je  ne  sais  comment  je  ne  suis  pas  tombe 
sur  I'ocre  du  sentier,  le  front  dans  la  poussiere. 
Plus  rien.  Je  n'ai  plus  rien,  plus  rien  qui  me 
soutienne. 

Pourquoi  fait-il  si  beau  et  pourquoi  suis-je  ne  ? 
J'aurais  voulu  poser  sur  vos  calmes  genoux 
la  fatigue  qui  rompt  mon  ame  qui  se  couche 
ainsi  qu'une  pauvresse  au  fosse  de  la  route. 
Dormir.  Pouvoir  dormir.  Dormir  a  tout  jamais 
sous  les  averses  bleues,  sous  les  tonnerres  frais. 
Ne  plus  sentir.  Ne  plus  savoir  votre  existence. 

Ne  plus  voir  cet  azur  engloutir  ces  coteaux 
dans  ce  vertige  bleu  qui  mele  I'air  a  I'eau, 
ni  ce  vide  ou  je  cherche  en  vain  votre  presence. 

II  me  semble  sentir  pleurer  au  fond  de  moi, 
d'un  lourd  sanglot  muet,  quelqu'un  qui 
n'est  pas  la. 

J'ecris.  Et  la  campagne  est  sonore  de  joie. 

On  entend  les  clochers  qui  appellent 
aux  vepres, 

et  les  grillons  chanter  I'heureuse  paix  champetre. 

On  voit  a  I'interieur  pale  des  metairies 

les  chapeaux  de  travail  dormir  pres  des  tamis. 

...  Elle  etait  descendue  au  bas  de  la  prairie, 
et  comme  la  prairie  etait  toute  fleurie... 


XXIV. 

Tomorrow  will  be  one  year  since  Audaux 
where  I  picked 

the  flowers  I  speak  of,  the  ones  of  the  damp  field. 
Today  is  the  most  beautiful 
day  of  Eastertide, 

I  sank  into  the  azure  of  the  countryside, 
through  woods,  through  meadows,  through  fields. 
How,  my  heart,  have  you  not  been  dead 
for  a  year? 

My  heart,  I  have  given  you  again  this  cavalry 
to  see  this  village  where  I  have  suffered  so  much, 
those  roses  bleeding  in  front  of  the  presbytery, 
those  lilacs  that  kill  me  in  their  sad  beds. 

I  remembered  my  old  distress, 
and  do  not  know  how  I  didn't  fall, 
into  the  clay,  face-first  into  the  dust. 

Nothing.  I  have  nothing  left,  nothing  that 
supports  me. 

Why  is  there  such  beauty  and  why  am  I  born? 

I  would  have  liked  to  rest  on  your  steady  knees 
the  fatigue  that  breaks  my  soul ,  lying  down 
like  that  poor  girl  on  the  side  of  the  road. 

To  sleep.  The  ability  to  sleep.  To  sleep  forever 
under  the  blue  showers,  under  the  fresh  thunder. 
To  feel  no  more.  To  no  longer  know  your  existence. 
No  longer  to  see  this  azure  engulf  these  hills 
in  this  blue  dizziness  which  mixes  air  with  water. 
Nor  see  this  void  where  I  seek  your  presence  in  vain 
I  seem  to  feel  deep  within  me 
a  heavy,  muted  sob,  someone 
who  is  not  there. 

I  write.  And  the  countryside  is  full  of  joy. 

We  hear  the  bell-towers  which  call  everyone 
to  vespers, 

and  the  crickets  resound  the  joyful  rural  peace. 

One  observes  the  pale  interior  of  the  farms 
and  the  work-hats  sleep  near  sieves. 

...  She  descended  to  the  bottom  of  the  meadow, 
and  the  meadow  was  full  of  flowers... 


I 


Texts  and  Translations 


Arthur  Honegger 


Mimaamaquim  Mima'amakim 

Mimaamaquim  queratikha  Adonai  I  cry  out  from  the  depths  to  you,  0  lord 

From  Psalm  130 


Arthur  Honegger 

Quatre  Chansons  pour  voix  grave  (1945) 


La  douceur  de  tes  yeux 

La  douceur  de  tes  yeux  peut  guerir  I 
a  plus  mortelle  des  blessures, 

Mais  moi,  helas!  a  ma  terrible  blessure,  ou 
trouverai-je  un  remede? 

Puisqu'en  mon  coeur  elle  fut  ouverte,  6  cruelle! 
Par  la  douceur  meme  de  tes  yeux. 

Archag  Tchobanian  (1872-1954) 

Derriere  Murcie  en  fleurs 

Derriere  Murcie  en  fleurs 

Je  connais  un  chemin 

Qui  mene  jusqu'a  toi  parmi  les  orangers. 

Que  fais-tu  toute  seule,  si  loin? 

Pourquoi  t'ai-je  quittee? 

Ah,  si  tu  me  voyais, 

Tu  t'assierais  en  pleurs  parmi  les  grenadiers. 

Que  fais-tu  toute  seule,  si  loin? 

William  Aguet  (1892-1965) 

Un  grand  sommeil  noir 

Un  grand  sommeil  noir 
Tombe  sur  ma  vie: 

Dormez,  tout  espoir, 

Dormez,  toute  envie! 

Je  ne  vois  plus  rien, 

Je  perds  la  memoire 
Du  mal  et  du  bien... 

6  la  triste  histoire! 

Je  suis  un  berceau 
Qu'une  main  balance 
Au  creux  d'un  caveau. 

Silence,  silence. 


The  sweetness  of  your  eyes 

The  sweetness  of  your  eyes  can  cure 
the  most  mortal  of  wounds. 

Save  mine,  alas!  For  my  terrible  wounds,  where 
will  I  find  relief? 

Because  in  my  heart  they  were  opened,  o  cruel  one. 
By  that  very  sweetness  of  your  eyes. 


Behind  Murcie  in  bloom 

Behind  Murcie  in  bloom 
I  know  a  path 

That  leads  you  among  the  orange  trees. 

What  do  you  do  alone,  so  far  away? 

Why  did  I  leave  you? 

Ah,  if  you  could  see  me. 

You  would  sit  in  tears  among  the  pomegranates. 
What  do  you  do  alone,  so  far  away? 


A  great  black  sleep 

A  great  black  sleep 
Entombs  my  life: 

Sleep,  all  hope. 

Sleep,  all  desire! 

I  no  longer  see  anything, 
I  lose  the  memory 
Of  bad  and  of  good... 

O  the  sad  tale! 

I  am  a  cradle 
That  one  hand  balances 
At  the  bottom  of  a  vault 
Silence,  silence. 


Paul  Verlaine  (1844-1896) 


La  terre  va  buvant 


The  Earth  Drinks 


La  terre  les  eaux  va  buvant; 

L'arbre  la  boit  par  sa  racine; 

La  mer  eparse  boit  le  vent 
Et  le  soleil  boit  la  marine. 

Le  soleil  est  bu  par  la  lune; 

Tout  boit,  soit  en  haut  ou  en  bas: 
Suivant  cette  regie  commune, 
Pourquoi  done  ne  boirions-nous  pas? 


The  earth  drinks  the  water; 

The  tree  drinks  through  its  roots; 
The  scattered  sea  drinks  the  wind 
And  the  sun  drinks  the  sea. 

The  sun  is  drunk  by  the  moon; 

All  drink,  from  high  to  low: 
According  to  this  communal  law. 
Why  don't  we  drink  too? 


Pierre  de  Ronsard  (1524-1585) 


I 


Texts  and  Translations 


Louis  Durey 
Le  Bestiaire 

from  Le  Bestiaire  ou  Cortege  d'Orphee,  by  Guillaume  Apollinaire  (1880-1918) 


Le  Dauphin 

The  Dolphin 

Dauphins,  vous  jouez  dans  la  mer, 

Mais  le  flot  est  toujours  amer. 

Parfois,  ma  joie  eclate-t-elle? 

La  vie  est  encore  cruelle. 

Dolphins,  you  frolic  in  the  sea 

Yet  the  waves  are  always  bitter. 

From  time  to  time  does  my  joy  burst  forth? 

Yet  life  is  still  cruel. 

La  Carpe 

The  Carp 

Dans  vos  viviers,  dans  vos  etangs, 

Carpes,  que  vous  vivez  longtemps! 

Est-ce  que  la  mort  vous  oublie, 

Poissons  de  la  melancolie? 

In  your  pools,  in  your  ponds, 

Carps,  you  live  so  long! 

Is  it  that  Death  has  forgotten  you. 

Fish  of  melancholy? 

La  Meduse 

The  Jellyfish 

Meduses,  malheureuses  tetes 

Aux  chevelures  violettes. 

Vous  vous  plaisez  dans  les  tempetes 

Et  je  m'y  plais  comme  vous  faites. 

Jellyfish,  ill-fated  heads 

With  violet  tresses. 

You  enjoy  yourselves  in  the  raging  storms 

And  1  enjoy  myself,  as  you  do. 

L'ecrevisse 

The  Crayfish 

Incertitude,  6  mes  delices 

Vous  et  mois  nous  nous  en  allons 

Comme  s'en  vont  les  ecrevisses, 

A  reculons,  a  reculons. 

Uncertainty,  oh  my  delights. 

You  and  1,  we  move  about 

As  crayfish  do. 

Backwards,  backwards. 

Le  Lion 

The  Lion 

0  lion,  malheureuse  image 

Des  rois  chus  lamentablement, 

Tu  ne  nais  maintenant  qu'en  cage 

A  Hambourg,  chez  les  Allemands. 

Oh  Lion,  woeful  visage 

Of  lamentably  fallen  kings. 

You  are  only  born  in  cages  now. 

In  Hamburg,  among  the  Germans. 

L'elephant 

The  Elephant 

Comme  un  elephant  son  ivoire, 

J'ai  en  bouche  un  bien  precieux. 

Pourpre  mort!...  J'achete  ma  gloire 

Au  prix  des  mots  melodieux. 

Like  the  elephant  its  ivory, 

1  have  something  precious  in  my  mouth. 
Purple  death!  1  purchase  my  glory 

At  the  price  of  melodious  words. 

La  Souris 

The  Mouse 

Belles  journees,  souris  du  temps, 

Vous  rongez  peu-a-peu  ma  vie. 

Dieu!  Je  vais  avoir  vingt-huit  ans, 

Et  mal  vecus,  a  mon  envie. 

Beautiful  days,  mice  of  time. 

You  gnaw  away  at  my  life,  little  by  little. 

My  God!  I'll  soon  be  twenty-eight 

And  have  lived  poorly,  just  as  1  wish. 

La  Chenille 


The  Caterpillar 


Le  travail  mene  a  la  richesse. 

Pauvres  poetes,  travaillons! 

La  chenille  en  peinant  sans  cesse 

Devient  le  riche  papillon. 

Work  leads  to  riches. 

Poor  poets,  let  us  buckle  down! 

The  caterpillar,  in  toiling  endlessly. 

Becomes  the  opulent  butterfly. 

Le  Lapin 

The  Rabbit 

Je  connais  un  autre  connain 

Que  tout  vivant  je  voudrais  prendre. 

Sa  garenne  est  parmi  le  thym 

Des  vallons  du  pays  de  Tendre. 

1  know  another  kind  of  rabbit 

Which  1  would  like  to  trap  live. 

Her  warren  is  among  the  thyme 

In  the  valleys  in  the  kingdom  of  Tenderness. 

Le  Hibou 

The  Owl 

Mon  pauvre  coeur  est  un  hibou 

Qu'on  cloue,  qu'on  decloue,  qu'on  recloue. 

My  poor  heart  is  alone  like  an  owl 

Which  is  nailed,  un-nailed,  re-nailed 

De  sang,  d'ardeur  il  est  a  bout. 

Tous  ceux  que  j'aime,  je  les  loue. 

[in  a  taxidermy  display]. 

Of  blood,  of  passion,  it  is  drained. 

All  those  1  love,  1  commend. 

La  Sauterelle 

The  Grasshopper 

Void  la  fine  sauterelle. 

La  nourriture  de  Saint  Jean. 

Puissent  mes  vers  etre  comme  elle, 

Le  regal  des  meilleures  gens. 

Here  is  the  delicate  grasshopper. 

The  nourishment  of  St.  John. 

Would  that  my  verses  could  be  like  her, 

A  feast  for  the  best  of  men. 

Le  Serpent 

The  Serpent 

Tu  t'acharnes  sur  la  beaute. 

Et  quelles  femmes  ont  ete 

Victimes  de  ta  cruaute! 

Eve,  Eurydice,  Cleopatre; 

J'en  connais  encore  trois  ou  quatre. 

You  prey  on  beauty. 

And  what  women  have  been 

Victims  of  your  cruelty! 

Eve!  Euridice!  Cleopatra! 

1  know  of  three  or  four  others. 

Le  Cheval 

The  Horse 

Mes  durs  reves  formels  sauront  te  chevaucher, 
Mon  destin  au  char  d'or  sera 
ton  beau  cocher 

Qui  pour  renes  tiendra  tendus  a  frenesie, 

Mes  vers,  les  parangons  de  toute  poesie. 

My  stern,  formal  dreams  will  learn  how  to  mount  you. 
My  destiny  will  be  the  handsome  coachman  of 
your  golden  chariot. 

Who,  in  a  frenzy,  will  hold  stretched  for  reins 

My  verses,  the  paragons  of  all  poetry! 

Texts  and  Translations 


Francis  Poulenc 

from  Tel  jour  telle  nuit  (1937),  text  by  Paul  Eluard  (1895-1952) 

Bonne  journee 


Bonne  journee  j'ai  revu  qui  je  n'oublie  pas 

Qui  je  n'oublierai  jamais 

Et  des  femmes  fugaces  dont  les  yeux 

Me  faisaient  une  haie  d'honneur 

Elies  s'envelopperent  dans  leurs  sourires 

A  good  day  1  have  seen  whom  1  do  not  forget 
Whom  1  shall  never  forget 

And  fleeting  women  whose  eyes 

Formed  a  hedge  of  honor  for  me 

They  wrapped  themselves  in  their  smiles 

Bonne  journee  j'ai  vu  mes  amis  sans  soucis 

Les  hommes  ne  pesaient  pas  lourd 

Un  qui  passait 

Son  ombre  changee  en  souris 

Fuyait  dans  le  ruisseau 

A  good  day  1  have  seen  my  friends  without  care 
The  men  with  no  heaviness 

One  who  passed  by 

His  shadow  changed  into  a  mouse 

He  fled  into  the  gutter 

J'ai  vu  le  ciel  tres  grand 

Le  beau  regard  de  gens  prives  de  tout 

Plage  distante  ou  personne  n'aborde 

1  have  seen  the  immense  sky 

The  beautiful  gaze  of  those  deprived  of  all 
Distant  shore  where  no  one  lands 

Bonne  journee  qui  commenga  melancolique 
Noir  sous  les  arbres  verts 

Mais  qui  soudain  trempee  d'aurore 

M'entra  dans  le  coeur  par  surprise. 

A  good  day  which  began  in  melancholy 

Dark  under  the  green  trees 

But  which  suddenly  soaked  with  dawn 

Invaded  my  heart  by  surprise. 

Francis  Poulenc 

from  Le  travail  du  peintre  (1956),  text  by  Paul  Eluard  (1895-1952) 


Marc  Chagall 

Ane  ou  vache  coq  ou  cheval 

Jusqu’a  la  peau  d'un  violon 

Homme  chanteur  un  seul  oiseau 

Danseur  agile  avec  sa  femme 

Mule  or  cow  rooster  or  horse 

Even  the  skin  of  a  violin 

A  singing  man  a  single  bird 

An  agile  dancer  with  his  wife 

Couple  trempe  dans  son  printemps 

A  couple  drenched  in  their  springtime 

L'or  de  I'herbe  le  plomb  du  ciel 

Separes  par  les  flammes  bleues 

De  la  sante  de  la  rosee 

Le  sang  s'irise  le  coeur  tinte 

The  gold  of  the  grass  the  lead  of  the  sky 
Separated  by  the  blue  flames 

Of  health  of  dew 

The  iridescent  blood  the  heart  rings 

Un  couple  le  premier  reflet 

A  couple  in  the  first  reflection 

Et  dans  un  souterrain  de  neige 

La  vigne  opulente  dessine 

Un  visage  aux  levres  de  lune 

Qui  n’a  jamais  dormi  la  nuit. 

And  in  an  underground  cave  of  snow 

The  plentiful  vine  delineates 

A  face  with  moon-like  lips 

Which  has  never  slept  at  night. 

Juan  Gris 


De  jour  merci  de  nuit  prends  garde 
De  douceur  la  moitie  du  monde 
L'autre  montrait  rigueur  aveugle 

Aux  veines  se  lisait  un  present  sans  merci 
Aux  beautes  des  contours  I'espace  limite 
Cimentait  tous  les  joints  des  objets  familiers 

Table  guitare  et  verre  vide 
Sur  un  arpent  de  terre  pleine 
De  toile  blanche  d'air  nocturne 

Table  devait  se  soutenir 
Lampe  rester  pepin  de  I'ombre 
Journal  delaissait  sa  moitie 

Deux  fois  le  jour  deux  fois  la  nuit 
De  deux  objets  un  double  objet 
Un  seul  ensemble  a  tout  jamais. 

Joan  Miro 

Soleil  de  proie  prisonnier  de  ma  tete, 

Enleve  la  colline  enleve  la  foret. 

Le  ciel  est  plus  beau  que  jamais. 

Les  libellules  des  raisins 

Lui  donnent  des  formes  precises 

Que  je  dissipe  d'un  geste. 

Nuages  du  premier  jour, 

Nuages  insensibles  et  que  rien  n'autorise, 

Leurs  graines  brulent 

Dans  les  feux  de  paille  de  mes  regards. 

A  la  fin  pour  se  couvrir  d'une  aube 

II  faudra  que  le  ciel  soit  aussi  pur  que  la  nuit. 


Give  thanks  by  day  beware  by  night 
Of  the  sweetness  of  one-half  of  the  world 
The  other  half  showed  blind  harshness 

In  the  veins  a  merciless  present  was  read 
In  the  beauties  of  the  contours  limited  space 
Cemented  all  the  joints  of  familiar  objects 

Table  guitar  and  empty  glass 
On  an  acre  of  solid  earth 
Of  white  canvas  of  nocturnal  air 

Table  had  to  support  itself 

Lamp  had  to  remain  the  point  of  the  shadow 

Newspaper  left  half  of  itself 

Twice  by  day  twice  by  night 
Of  two  objects  a  double  object 
A  single  whole  forever  and  ever. 


Sun  of  prey  prisoner  of  my  head 
Remove  the  hill  remove  the  forest 
The  sky  is  more  beautiful  than  ever 

The  dragonflies  of  the  grapes 
Give  it  precise  forms 
That  I  dispel  with  a  gesture 

Clouds  of  the  first  day 

Imperceptible  clouds  authorized  by  nothing 

Their  seeds  burn 

In  the  straw-fires  of  my  gazes 

At  the  end  to  cover  itself  with  dawn 
The  sky  must  be  pure  as  night. 


Texts  and  Translations 


Francis  Poulenc 

from  Tel  jour  telle  nuit  (1937),  text  by  Paul  Eluard  (1895-1952) 


Nous  avons  fait  la  nuit 

Nous  avons  fait  la  nuit  je  tiens  ta  main 
je  veille 

Je  te  soutiens  de  toutes  mes  forces 
Je  grave  sur  un  roc  I'etoile  de  tes  forces 
Sillons  profonds  ou  la  bonte  de 
ton  corps  germera 

Je  me  repete  ta  voix  cachee  ta  voix  publique 
Je  ris  encore  de  I'orgueilleuse 
Que  tu  traite  comme  une  mendiante 
Des  fous  que  tu  respectes  des  simples  oil 
tu  te  baignes 

Et  dans  ma  tete  qui  se  met  doucement  d'accord 
avec  la  tienne  avec  la  nuit 
Je  m'emerveille  de  I'inconnue  que  tu  deviens 
Une  inconnue  semblable  a  tout  ce  que  j'aime 
Qui  est  toujours  nouveau. 


We  have  made  the  night  I  hold  your  hand 
I  watch  over  you 

I  sustain  you  with  all  my  strength 
I  engrave  on  a  rock  the  star  of  your  strength 
Deep  furrows  where  the  goodness  of 
your  body  will  germinate 

I  repeat  to  myself  your  secret  voice  your  public  voice 
I  still  laugh  at  the  arrogant  woman 
Whom  you  treat  like  a  beggar 
Fools  which  you  respect  the  simple  people  in  whom 
you  bathe  yourself 

And  in  my  head  which  softly  begins  to  harmonize 
with  yours  with  the  night 
I  marvel  at  the  stranger  you've  become 
A  stranger  resembling  you  resembling  all  that  I  love 
Which  is  forever  new. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Thursday,  July  27,  7am 
Friday,  July  28,  7am 
Saturday,  July  29,  7am 
Pleasant  Valley  Wildlife  Sanctuary 

Tanglewood  Takes  Flight:  A  Celebration  of  Birds 
and  Music  with  Mass  Audubon  is  supported 
by  a  generous  gift  from  John  Thorndike 
Pierre-Laurent  Aimard,  piano 
Piano  Fellows  of  the  TMC 
MESSIAEN  From  Catalogue  d'oiseaux  for  piano 


Saturday,  July  29,  6pm  S 

Prelude  Concert 

Works  by  Sofia  GUBAIDULINA,  MOZART, 
and  RAVEL 

Sunday,  July  30, 10am 

Chamber  Music 

BEETHOVEN  Septet  in  E-flat,  Op.  20 
Jihyun  KIM  Extempore  Anamnesis 
MESSIAEN  Oiseaux  exotiques 
Earl  KIM  Now  and  Then 
BRAHMS  String  Sextet  No.  2  in  G,  Op.  36 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Tanglewood 

MUSIC  CENTE 


Tanglewood 


Mass  Audubon 

Protecting  tk&  Nfdurz  of  A/uUsachusetts 


Tanglewood  Takes  Flight: 

A  Celebration  of  Birds  and  Music  with  Mass  Audubon 
Thursday,  July  27,  2017  at  7:00AM 
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Pierre-Laurent  Aimard,  piano 
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Program  One 

Thursday,  July  27,  2017  at  7:00AM 


Olivier  Messiaen  from  Catalogue  d'Oiseaux  (1958) 

(1908-1992) 

"Le  Traquet  stapazin" 

"La  Rousserolle  effarvatte" 


Pierre-Laurent  Aimard,  piano 


Program  Two 

Friday,  July  28, 2017  at  7:00AM 


Olivier  Messiaen 

(1908-1992) 


from  Catalogue  d'Oiseaux  (1958) 
"La  Bouscarle" 

Michael  James  Smith,  piano 

"Le  Merle  de  roche" 

Leon  Bernsdorf,  piano 

"L'Alouette  calandrelle" 

Nathan  Ben-Yehuda,  piano 

"Le  Traquet  rieur" 

Michael  James  Smith,  piano 


Olivier  Messiaen 
(1908-1992) 


Program  Three 

Saturday,  July  29,  2017  at  7:00AM 

from  Catalogue  d'Oiseaux  (1958) 

"Le  Chocard  des  Alpes" 

Nathan  Ben-Yehuda,  piano 

"Le  Loriot" 

George  Fu,  piano  * 

"La  Buse  variable" 

Leon  Bernsdorf,  piano 

"Le  Merle  bleu" 

Elizabeth  Dorman,  piano 

*New  Fromm  Player 


A  Note  on  the  Program 


Oliver  Messiaen's  (1908-1992)  Catalogue  d'oiseaux  (1958)  is  not  the  usual,  styl¬ 
ized  bird-song  found  throughout  the  Classical  tradition.  Composers  have  been 
inspired  by  bird-song  for  centuries.  Imitations— as  found  in  Handel,  Haydn,  Mo¬ 
zart,  Beethoven,  Stravinsky,  and  many  others— generally  involve  the  flutes,  as 
composers  take  advantage  of  the  timbral  connection  between  the  sound  of  the 
birds  and  woodwind  instruments.  These  representations  of  bird  songs  tend  to  be 
melodic,  with  the  chirping  bird  serving  as  inspiration,  and  then  adapted  according 
to  the  musical  idiom  of  the  cultural  moment.  Bird-song  in  Classical  music  is  often 
meant  to  give  a  pastoral  feeling  to  the  piece,  offering  the  flautist  an  opportunity 
to  display  skill  and  technique,  rather  than  providing  an  accurate  representation  of 
any  specific  bird. 

Messiaen's  Catalogue,  however,  is  not  so  much  a  representation  of  an  idealized, 
mythical  bird-song  as  a  meticulous  reproduction  of  the  idiosyncratic  calls  of  many 
individual  birds.  The  piece  is  the  result  of  a  life-long  fascination  with  bird-song  that 
began  during  his  childhood  in  Grenoble,  when  he  would  roam  the  mountains  and 
listen  to  the  birds.  After  the  Second  World  War,  he  traveled  widely  throughout 
Europe,  carefully  recording  the  calls  of  the  different  birds  he  heard  on  his  journey. 
This  love  of  birds  also  sprang  from  his  devout  Catholicism;  for  Messiaen,  birds  rep¬ 
resented  oneness  with  God  in  their  flight  and  natural  musicality.  The  Catalogue  is 
one  of  many  bird-inspired  pieces  that  Messiaen  composed  over  the  course  of  the 
next  ten  years:  the  Reveil  des  oiseaux  (1953),  Oiseaux  exotigues  (1955-56),  and 
Chronochromie  (1959-1960). 

The  Catalogue  d'oiseaux  is  made  up  of  thirteen  movements,  ten  of  which  are  rep¬ 
resented  on  this  concert  series.  Messiaen  wrote  the  piece  for  solo  piano 
(dedicated  to  and  premiered  by  his  second  wife,  Yvonne  Loriod),  and  named  each 
section  for  a  different  bird.  In  these  pieces,  the  piano  represents  not  only  the  bird, 
but  its  environment  and  the  birds  surrounding  it,  emphasizing  the  fact  that  birds 
are  embedded  in  both  the  physical  and  musical  landscape.  Messiaen's  represen¬ 
tations  are  less  melodic  than  rhythmic,  as  he  carefully  reproduces  the  chirping, 
cawing,  and  cackling  unique  to  each  species.  In  the  pages  that  follow  this  introduc¬ 
tion  are  Messiaen's  own  notes  about  each  movement,  which  not  only  reveal  his 
prodigious  knowledge  of  birds,  their  environments  and  habits,  but  also  his  skill  as 
a  poet,  as  the  notes  themselves  are  as  striking  as  the  music.  Each  note  provides  a 
program  for  the  individual  sections,  some  of  which  are  divided  according  to  the 
different  times  of  day,  and  others  of  which  take  their  inspiration  from  Ancient 
Greek  choral  music,  which,  with  its  strophes  and  anti-strophes,  fits  nicely  with  the 
call  and  response  patterns  of  the  birds.  The  stunning  complexity  and  precision  of 
these  pieces  truly  captures— but  does  not  cage — the  birds  in  question,  creating  a 
work  that  pays  the  spectacular  variety  of  nature  a  fitting  homage. 

—  Katherine  Horgan 


Notes— Olivier  Messiaen 


Program  I 


Le  Traquet  stapazin  (The  Black-eared  Wheatear) 


End  of  June.  The  Rousillon,  the  Vermillion  Coast.  Above  Banyuls,  the  Bee  Cape, 
the  Redris  Cape.  Rocky  cliffs,  mountains,  the  sea,  the  terraced  vineyards.  The 
vines  are  still  budding.  At  the  side  of  the  road:  a  black-eared  wheatear.  Proud, 
noble,  it  stands  upon  the  rocks,  in  its  handsome  costume  of  orange  silk  and 
black  velvet— a  black  backwards  "T"  dividing  the  white  of  its  tail,  a  deep  black 
mask  covering  the  tops  of  its  eyes,  its  cheeks,  and  its  throat.  It  looks  like  a 
great  Spanish  lord  on  its  way  to  a  masked  ball.  Its  stride  is  strong,  brisk,  brief. 
Not  too  far  away,  among  the  vines,  the  ortolan  launches  into  an  ecstatic  flurry 
of  fluted  notes,  which  end  melancholically.  Here  is  the  scrubland:  a  mess  of 
low  pined  plants,  whin,  rosemary,  cistus,  oak  kermes.  In  the  scrubland:  the 
exquisite  song  of  the  invisible  sedge  warbler.  Flying  high  and  far  above  the  sea, 
the  silver  gulls  make  heard  their  cruel  howls,  their  dry  and  striking  cackles.  A 
small  Chardonnet  makes  its  little  bells  toll .... 


5  o'clock  in  the  morning.  The  red  and  gold  circle  of  the  sun  emerges  from  the 
sea,  and  rises  towards  the  sky.  At  the  top  of  this  circle,  a  crown  of  gold  whose 
brightness  intensifies  until  the  sun  is  entirely  made  of  gold.  It  rises  further.  A 
band  of  light  forms  on  the  sea. 

9  o'clock  in  the  morning.  In  the  light  and  the  heat,  other  voices  emerge  in  suc¬ 
cession:  drums  atop  the  two  flutes  of  the  orphan  warbler,  hidden  in  the  oak- 
cork  -  the  crystalline  song  of  the  corn  bunting,  the  strange  gaiety  of  the  crazy 
burting,  the  loquacity  of  the  melodious  warbler— a  song  of  flight,  exultant, 
sizzling,  a  melee  of  high-pitched  cries,  of  the  Thekla  lark.  Many  black-eared 
wheatears  respond  to  one  another. 


La  Rousserolle  effarvatte  (The  Eurasian  Reed-warbler) 


The  entire  piece  is  a  big  round  curve,  from  midnight,  to  3  o'clock  in  the  morn¬ 
ing,  until  midnight,  to  three  o  clock  in  the  morning  again,  with  the  events  of 
the  afternoon  until  night  mirroring  the  events  from  night  until  morning.  The 
piece  is  written  for  the  reed-warbler.  The  reed-warbler,  and,  in  general,  to  the 
glory  of  the  birds  of  the  reeds,  the  ponds,  and  the  swamps— and  to  a  few  of 
the  birds  of  wood  and  field  that  are  their  neighbors. 


Sologne.  Between  Saint  Viatre,  Nouan  le  Fuzeller,  Salbris  and  Marcilly  in  Gauit : 
the  ponds  of  the  Petit  and  the  Grand  Raney,  of  Noues,  of  the  Briquerie,  of  the 


please  turn  the  page  quietly... 


Notes— Olivier  Messiaen 


Three  Crosses,  the  gusts  of  wind,  the  Green  Road,  the  Chapels,  the  old  forest, 
and  so  many  other  ponds...  I'll  name  them  more  plainly:  lily  ponds,  reed  ponds, 
iris  ponds,  etc... 

Midnight:  the  music  of  the  ponds  and  the  choir  of  frogs. 

3  o'clock  in  the  morning:  The  reed-warbler,  hidden  in  the  reeds,  gives  a  long 
solo  of  scratched  timbre,  evoking  all  at  once  the  xylophone,  the  grinding  plug, 
the  pizzicato  of  the  strings  and  the  glissando  of  the  harp,  along  with  something 
savage  and  obstinate  in  its  rhythm  that  is  not  present  in  the  songs  of  the  other 
reed-birds.  The  night  is  solemn  like  an  echo  of  beats. 

6  o'clock  in  the  morning:  The  rise  of  the  sun,  pink,  orange,  purple,  on  the  lily- 
pond.  Joyous  strophes  of  the  blackbird,  twang  of  the  red-backed  shrike  and  the 
common  redstart. 

8  o'clock  in  the  morning,  the  yellow  irises:  Two  hoarse  cries  of  the  pheasant,  the 
strange  and  supernatural  laughter  of  the  woodpecker  —  the  reed-warbler,  the 
chickadee,  and  the  exquisite  gray  wagtail  (so  distinguished  in  its  half-mourning 
attire)  add  a  few  sounds. 

Noon:  The  common  grasshopper  warbler  makes  its  interminable  chirping  heard. 

5  o  clock  in  the  afternoon,  the  foxglove:  A  trilled  crescendo  of  the  sedge  war¬ 
bler,  strong  rhythms,  acidulated  and  squeaky,  of  the  great  reed  warbler.  The  dry 
and  flabby  croak  of  a  frog.  The  laughing  gull  goes  on  the  hunt.  The  lilies.  A  duet 
of  reed-warblers. 

6  o'clock  in  the  evening:  The  yellow  irises  and  the  common  grasshopper  war¬ 
bler.  A  seagull  (black,  with  a  white  breast)  seems  to  shock  the  stones  by  breath¬ 
ing  into  a  small,  pointed  trumpet.  The  skylark  lifts  itself  up  and  celebrates  in  the 
sky,  and  the  frogs  answer  from  the  pond.  A  water  rail,  invisible,  lets  out  a  series 
of  terrifying  screams— the  cries  of  a  pigs  being  slaughtered—  in  a  diminuendo 
of  softening  howls. 

9  o'clock  in  the  evening:  The  sun  sets,  red,  orange,  and  violet,  on  the  iris-pond. 
The  butor  heron  bellows  —  the  sound  of  a  deep  trumpet,  a  little  terrifying.  The 
sun  is  a  circle  of  blood:  the  pond  repeats  itself  -  the  sun  meets  its  reflection  and 
delves  into  the  water.  The  sky  is  a  dark  violet...  Midnight:  the  night  has  come, 
always  solemn  like  the  echo  of  a  drum.  The  nightingale  begins  its  mysterious 
biting  song.  A  frog  sends  shivers  up  my  bones.  3  o'clock  in  the  morning:  again,  a 
solo  from  the  Eurasian  reed-warbler.  And  we  finish  with  a  reprise  of  the  music 
of  the  ponds,  with  a  final  bellow  from  the  butor  heron. 


Program  II 


La  Bouscarle  (Cetti's  Warbler) 


The  last  days  of  April.  Saint-Brice,  the  Trace,  Bourg-Charente,  the  banks  of  the 
Charente  River,  and  of  the  Charneton  (a  small  inlet).  The  green  water  reflects 
the  willows  and  the  poplars.  All  of  a  sudden,  a  voice  violently  bursts  from  the 
reeds  and  the  brambles:  it  is  Cetti's  warbler,  a  small  bird,  furious  and  invisible. 
The  moorhen  quacks.  A  blue-green  arrow  shimmers  at  the  edge  of  the  water. 
The  river  is  calm.  It  is  a  beautiful  morning  of  shade  and  sun.  The  rock  thrush 
whistles,  its  musical  cousin  lends  its  rhythmic  incantations  to  the  crystalline  cas¬ 
cade  of  the  robin.  Phrases  and  tremolos  of  the  little  wren,  the  clear  and  fluted 
refrain  of  the  black-headed  thrush,  the  anapest  of  the  hoopoe,  the  haloed  chirps 
(like  a  harpsichord  mixed  with  a  gong),  notes  distant  and  bright— distinct  fea¬ 
tures  of  the  Nightingale.  What  is  this  strange  sound?  A  saw,  a  scythe  being 
sharpened,  that  recurring  scraping?  It  is  the  moaning  of  the  broom  repeating  its 
iambic  rhythm  from  the  tall  prairie-grass...  Here  again  we  hear  the  victorious 
strophe  of  the  chaffinch  and  the  high-pitched  stylings  of  the  sand  martin.  With 
an  ashy  blue  head  and  a  breast  as  yellow  as  a  golden  button,  the  Western  yel¬ 
low  wagtail  marches  with  elegance  along  the  riverbank.  The  nuptial  flight  of  the 
kingfisher,  twirling,  showing  to  the  sun  its  beautiful  feathers  that  are  the  colour 
of  forget-me-nots,  of  sapphires  and  of  emeralds.  Silence...the  brutal  punctuation 
of  morning:  Cetti's  warbler  bursts  into  song  a  final  time! 


Le  Merle  de  roche  (The  Rock  Thrush) 


The  month  of  May.  Herault.  The  Moreze  Circus:  a  mess  of  dolomites,  rocks,  and 
other  fantastic  forms.  At  night,  the  light  of  the  moon.  Dominating  all  the  other 
rocks,  an  immense  hand  of  stone!  Towards  the  end  of  the  night,  the  eagle-owl 
makes  his  deep  and  powerful  whoop  heard— his  mate  replies  with  smothered 
beatings  of  her  wings:  a  sinister  hilarity  in  which  rhythm  is  confused  with  horri¬ 
fied  heartbeats.  Start  of  the  dawn:  varied  cries  of  jackdaws.  And  the  black  red¬ 
start  begins  its  monotonous  song:  in  the  middle  of  each  strophe,  noise,  evoca¬ 
tive  of  shaking  pearls,  crinkling  paper,  the  wrinkling  of  silk.  The  rocks  are  terrify¬ 
ing:  prehistoric  animals  of  stone.  Stegosaurus,  Diplodocus,  seem  to  stand  guard 
—a  gang  a  la  Max  Ernst:  ghosts  of  masked  stone,  transporting  a  dead  woman 
whose  hair  is  dragging  along  the  ground... 

Perched  on  a  sharp  edge,  a  common  rock  thrush!  How  handsome  it  is!  A  blue 
head,  a  red  tale,  black  wings,  and  a  bright  orange  breast.  It  sings  when  the  sun  is 
out,  when  it  is  hot  and  bright:  10  o'clock  in  the  morning,  5  o'clock  in  the  after¬ 
noon— and  its  soqg  is  luminously  orange,  like  its  feathers. 
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Notes— Olivier  Messiaen 


Moments  of  silence  are  paced  and  numbered  in  slow  duration.  The  black  red¬ 
start  begins  its  noise  anew.  The  final  cries  of  the  jackdaws.  At  the  end  of  twi¬ 
light:  the  eagle-owl  whoops  from  the  rocks,  bringing  shadow  and  dread.  Night, 
the  light  of  the  moon.  The  giant  hand  is  still  there,  standing  up  above  the 
monsters  of  stone,  a  magic  sign! 


L'Alouette  calondrelle  (The  Short-toed  Lark) 


Provence,  in  July:  the  short-toed  lark. 

2  o'clock  in  the  afternoon,  the  Baux,  the  Alpilles,  arid  rocks,  broom  and  cy¬ 
presses.  The  monotonous  percussion  of  crickets,  the  alarming  staccato  of  the 
kestrel.  The  road  to  Entressen:  the  crested  clover  in  counterpoint  with  the 
short-toed  lark. 


4  o'clock  in  the  afternoon,  the  Crau.  A  desert  of  pebbles,  intense  light,  torrid 
heat.  Alone,  the  small  short  phrase  of  the  short-toed  lark  inhabits  the  silence. 
Towards  6  o'clock  in  the  evening,  the  skylark  lifts  itself  into  the  sky  and  lets 
out  a  jubilant  song.  The  amphimacer  of  the  quail,  a  memory  of  the  greater 
short-toed  lark... 


Le  Traquet  rieur  (The  Black  Wheatear) 


May.  A  beautiful  sunny  morning.  Cap  Bear,  above  Port-Vendres  (Roussillon). 
Rocky  cliffs,  heath,  sapphire-blue  and  Nattier  blue  sea,  silvery  with  sun.  The 
joy  of  the  blue  sea.*  The  black  wheatear's  song. 


Dialogue  between  the  gentler  Bluebird  and  the  more  resounding  Black  wheat- 
ear,  broken  up  by  the  Herring  gull's  barks,  the  Common  swift’s  piercing  cries, 
the  Black-eared  Wheatears  brief  interjections. 

Black,  white-tailed  with  a  black  pattern,  the  black  wheatear  is  perched  on  a 
rock  tip,  at  the  bottom  of  the  cliff.  The  Spectacled  warbler  gets  agitated  in  the 
heath.  A  gust  of  wind  passes  over  the  sea,  still  sapphire  and  Nattier  blue,  sil¬ 
very  with  sun.  The  joy  of  the  blue  sea. 

*Nattier  blue:  a  mid-tone  blue  named  for  the  painter  Jean  Marc  Nattier. 


Program  III 


Le  Chocard  des  Alpes  (The  Alpine  Chough) 


Strophe:  The  Dauphine  Alps,  I'Oisans.  The  ascent  towards  the  Meidje  and  its 
three  glaciers. 

1st  couplet:  near  the  Chancel  refuge:  Puy-Vacher  Lake,  a  marvellous  landscape 
of  mountains,  cliffs  and  canyons.  An  Alpine  chough,  separated  from  its  flock, 
crosses  the  canyon,  crying.  Gliding,  silent  and  majestic,  the  Great  Royal  Eagle, 
carried  by  the  currents  of  the  air.  Hoarse  and  ferocious  cawing,  grunts  of  the 
Great  Crow,  lord  of  the  high  mountain.  Different  chough  calls,  and  their  acro¬ 
batic  flight  (slides,  piques,  loop-the-loops)  above  the  cliffs. 

Antistrophe:  before  Saint-Christophe-en-Oisans,  le  Clapier  Saint-Christophe:  a 
melee  of  crumbled  brick,  Dante-esque  boulders,  heaped  in  a  messy  pile  by  the 
giants  of  the  Mountain. 

2nd  couplet:  an  Alpine  chough  flies  around  the  landscape  above  the  canyons. 
Same  cries  and  same  flight  patterns  as  those  in  the  first  couplet. 

Epode:  the  (Massif  des)  Ecrins:  Circus  of  Bonne-Pierre,  with  its  immense  boul¬ 
ders,  lined  up  like  giant  ghosts,  or  like  the  towers  of  a  supernatural  fortress! 


La  Loriot  (The  Oriole) 


End  of  June.  Banderaie  de  Gardepee  (Charente),  around  5:30  am  -  Orgeval, 
around  6  am  -  the  Maremberts  (Loir  et  Cher),  under  the  noon  sun.  The  Oriole, 
that  beautiful  black  winged  golden-yellow  bird,  whistles  in  the  oak-trees.  Its 
song,  flowing,  golden,  like  the  laugh  of  a  foreign  prince,  evokes  Africa  and  Asia 
or  some  unknown  planet,  filled  with  light  and  rainbows,  full  of  smiles  in  the 
style  of  Leonardo  da  Vinci.  In  the  gardens,  in  the  woods,  other  birds:  the 
wren's  rapid  and  resolute  verse,  the  robin's  confident  caress,  the  blackbird's 
panache,  the  redstart's  cretic,  the  song  thrush’s  incantatory  repetitions.  For  a 
long  while,  without  getting  tired,  the  garden  warblers  unleash  their  dulcet 
virtuosity.  The  Chiffchaff  adds  its  bouncy  water  drops.  A  nonchalant  reminder, 
a  memory  of  gold  and  rainbows:  the  sun  seems  to  be  the  golden  manifesta¬ 
tion  of  the  Oriole's  songs. 
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La  Buse  variable  (The  Buzzard) 


Dauphiny,  Matheysine.  A  large  unprotected  space  in  the  fields  of  Petichet  at 
the  edge  of  lake  Laffrey,  by  the  foot  of  the  bald  mountain  of  Grande  Serre. 


Introduction.  The  cry  of  the  buzzard:  it  comes  closer,  then  recedes.  It  glides  in 
circles:  the  orbit  of  its  flight  fill  the  landscape.  It  descends  slowly. 


First  couplet.  Chaffinch,  yellowhammer.  Mewing  of  the  buzzard.  Refrain  from 
the  Grive  Draine. 


Second  couplet.  The  same,  followed  by  the  Chardonneret.  Refrain  from  the 
mistle  thrush. 


Third  couplet.  The  house  swallows.  The  red-backed  shrike  sounds  its  alarm.  . 
For  some  common  prey,  six  crows  attack  the  buzzard.  Deep  and  ferocious 
caws  from  one,  squeaking  caws,  strange  mewings  from  the  other.  Refrain 
from  the  mistle  thrush.  Strophes  precipitated  by  the  common  whitethroat.' 

Coda.  Cry  of  the  buzzard,  its  circling  flight.  It  rises  slowly. 


Le  Merle  bleu  (The  Bluebird) 


June.  Roussillon,  Cote  Vermeille.  Near  Banyuls:  cap  I'Abeille,  cap  Rederis.  The 
overhang  of  the  cliffs,  above  the  Prussian  and  sapphire-blue  sea.  The  cries  of 
the  Common  Swifts,  the  water's  lapping.  The  cape  stretches  into  the  sea  like  a 
crocodile.  In  an  echoing  rock  crevice,  the  bluebird  is  singing.  Its  blue  is  differ¬ 
ent  from  the  sea's:'  purplish,  slate,  satiny  blue,  dark  blue.  Almost  exotic,  re¬ 
calling  Balinese  songs,  its  song  mingles  with  the  sound  of  the  waves.  The 
thekla  lark  can  also  be  heard,  fluttering  around  in  the  sky,  above  the  vineyards 
and  the  rosemary.  The  herring  gulls  cry,  far  away  over  the  sea.  The  cliffs  are 
dreadful.  The  waves  die  out  at  their  feet  in  the  memory  of  the  bluebird. 


—Translations  by  Philippe  Mongeau  and  Laure  Primerano 


The  Tanglewood  Music  Center 


The  Tanglewood  Music  Center  (TMC)  was  founded  by  Serge  Koussevitzky  in 
1940.  Since  then,  roughly  140  extraordinarily  gifted  young  musicians— on  full 
fellowships  that  cover  all  costs— gather  each  summer  to  study,  perform,  and 
create  at  Tanglewood,  working  with  some  of  the  world's  most  distinguished 
musicians,  including  members  of  the  Boston  Symphony  Orchestra,  resident 
and  visiting  TMC  faculty,  and  guest  solists  and  recitalists  of  the  BSO.  The  emi¬ 
nent  pianist  Pierre-Laurent  Aimard,  a  member  of  the  2017  TMC  faculty,  who 
plays  in  these  concerts  at  Pleasant  Valley,  has  also  overseen  the  preparation  of 
the  performances  by  the  Tanglewood  Piano  Fellows. 

Mass  Audubon 

Mass  Audubon  protects  36,500  acres  of  land  throughout  Massachusetts,  sav¬ 
ing  birds  and  other  wildlife,  and  making  nature  accessible  to  all.  As  Massachu¬ 
setts'  largest  nature  conservation  nonprofit,  they  welcome  more  than  a  half 
million  visitors  a  year  to  its  wildlife  sanctuaries  and  20  nature  centers.  From 
inspiring  hilltop  views  to  breathtaking  coastal  landscapes,  serene  woods,  and 
working  farms.  Mass  Audubon  believes  in  protecting  the  state's  natural  treas¬ 
ures  for  wildlife  and  for  all  people-a  vision  shared  in  1896  by  its  founders,  two 
extraordinary  Boston  women.  Today,  Mass  Audubon  is  a  nationally  recognized 
environmental  education  leader,  offering  thousands  of  camp,  school,  and 
adult  programs  that  get  over  225,000  kids  and  adults  outdoors  every  year. 
With  more  than  12  5,000  members  and  supporters,  we  advocate  on  Beacon 
Hill  and  beyond,  and  conduct  conservation  research  to  preserve  the  natural 
heritage  of  our  beautiful  state  for  today's  and  future  generations.  We  wel¬ 
come  you  to  explore  a  nearby  sanctuary,  find  inspiration,  and  get  involved. 
Learn  how  at  massaudubon.org. 


"Tanglewood  Takes  Flight:  A  Celebration  of  Birds  and  Music  and  Mass  Audu¬ 
bon"  is  supported  by  a  generous  gift  from  John  Thorndike. 


please  turn  the  page  guietly... 


Pierre-Laurent  Aimard 

Widely  acclaimed  as  a  key  figure  in  the  music  of  our  time  and  a  leading  inter¬ 
preter  of  piano  repertoire  from  every  age,  Pierre-Laurent  Aimard  has  been 
awarded  the  2017  International  Ernest  von  Siemens  Music  Prize  in  recognition 

of  a  life  devoted  to  the  service  of  music.  Each  season 
he  performs  worldwide  with  major  orchestras  under 
such  conductors  as  Salonen,  Eotvos,  Rattle,  and  Ju- 
rowski.  His  many  residencies  have  included  projects 
at  Carnegie  Hall,  Lincoln  Center,  Vienna's  Konzer- 
thaus,  Berlin's  Philharmonie,  Frankfurt's  Alte  Oper, 
the  Lucerne  Festival,  Mozarteum  Salzburg,  Cite  de  la 
Musique  in  Paris,  Tanglewood  (as  director  of  the 
2013  Festival  of  Contemporary  Music),  and  London's 
Southbank  Centre.  His  final  season  as  artistic  director 
of  the  Aldeburgh  Festival  (2009-2016)  was  marked  by  a  performance  of  Mes¬ 
siaen's  Catalogue  d'oiseaux  in  concerts  programmed  from  dawn  to  mid¬ 
night.  During  the  current  season  he  continued  his  trio  partnership  with  Mark 
Simpson  and  Antoine  Tamestit  and  developed  innovative  concerts  for  Fonda- 
tion  Louis  Vuitton  in  Paris.  He  performed  with  the  Deutsche  Kammerphilhar- 
monie  Bremen  and  Paavo  Jarvi  in  Taiwan,  later  returning  to  the  orchestra 
for  concerts  in  Germany.  In  addition  to  engagements  with  the  Los  Angeles 
Philharmonic  and  the  Cleveland  Orchestra,  he  joined  the  Philharmonia  Or¬ 
chestra  and  Esa-Pekka  Salonen  for  a  concert  series  entitled  "Inspirations."  He 
continues  his  lifelong  association  with  the  music  of  Messiaen,  performing 
the  composer's  works  in  Switzerland,  Cambridge,  Seoul,  Prague,  London, 
the  Netherlands,  Montreal,  Munich,  Salzburg,  Tanglewood,  and  Ravinia;  he 
was  awarded  the  2016  Helpmann  award  for  Best  Individual  Classical  Per¬ 
formance  for  his  recitals  of  Messiaen's  Vingt  Regards  in  Sydney  and  Mel¬ 
bourne.  Born  in  Lyon  in  1957,  Pierre-Laurent  Aimard  studied  at  the  Paris 
Conservatoire  with  Yvonne  Loriod  and  in  London  with  Maria  Curcio.  He  won 
first  prize  in  the  1973  Messiaen  Competition  at  sixteen  and  three  years  later 
was  appointed  by  Pierre  Boulez  as  the  Ensemble  InterContemporain's  first 
solo  pianist.  Mr.  Aimard  has  had  close  collaborations  with  such  composers  as 
Kurtag,  Stockhausen,  Carter,  Boulez,  and  Benjamin;  his  long  association  with 
Ligeti  included  recording  his  complete  works  for  piano.  Most  recently  Mr. 
Aimard  performed  the  world  premiere  of  Kurtag  piano  works  at  a  celebration 
of  the  composer's  90th  birthday.  Recent  seasons  have  included  the  world 
premieres  of  Birtwistle's  piano  concerto  Responses:  Sweet  disorder  and  the 
carefully  careless  (a  BSO  co-commission),  and  of  Carter's  last  piece.  Epigrams 
for  piano,  cello,  and  violin,  which  was  written  for  him.  Through  his  professor¬ 
ship  at  the  Hochschule  Koln  and  numerous  concert  lectures  and 


workshops  worldwide,  he  sheds  an  inspiring  and  very  personal  light  on  music 
of  all  periods.  In  2015  he  launched  a  major  online  resource 
(www.explorethescore.org)  in  collaboration  with  Klavier-Festival  Ruhr,  cen¬ 
tered  on  the  performance  and  teaching  of  Ligeti's  piano  music.  Among  his 
highly  successful  recordings  is  his  first  Deutsche  Grammophon  release,  Bach's 
Art  of  Fugue,  as  well  as  "Hommage  a  Messiaen,"  Ives's  Concord  Sonata  and 
songs,  "The  Liszt  Project,"  Debussy's  Preludes,  and  a  new  recording  of  Bach's 
Well-Tempered  Clavier,  Book  I.  Mr.  Aimard  performs  a  recital  in  Ozawa  Hall 
this  evening  at  8  p.m.,  and  with  the  Boston  Symphony  Orchestra  this  Saturday 
night,  July  29,  he  is  soloist  in  Ravel's  Piano  Concerto  for  the  left  hand  with 
Charles  Dutoit  conducting. 

Leon  Bernsdorf 

Leon  Bernsdorf  studied  at  Boston  University,  first  with  Boaz  Sharon  (BM), 
then  with  Pavel  Nersessian  (MM),  and  is  currently  completing  an  Artist  Di¬ 
ploma  at  the  Glenn  Gould  School  under  John  Perry.  In  2010  Leon  won  the 
second  prize  at  the  "Dedication  to  Ferenc  Liszt"  Competition  at  the 
Tchaikovsky  Conservatory  in  Moscow,  and  in  2015,  he  won  the  Solo  Concerto 
Competition  at  Boston  University,  which  was  followed  by  his  Symphony  Hall 
debut  with  the  Boston  Pops,  performing  Grieg's  Piano  Concerto.  Less  than  a 
month  ago,  Leon  won  3rd  Prize  at  the  Liszt  Ferenc  International  Piano  Compe¬ 
tition  in  Budapest.  As  part  of  the  award,  he  will  be  invited  to  perform  solo, 
concerto,  and  chamber  concerts  in  and  around  Budapest  in  the  2017-18  sea¬ 
son. 

Elizabeth  Dorman 

A  native  of  San  Francisco,  pianist  Elizabeth  Dorman  was  a  recent  winner  of 
the  2017  Father  Merlet  Award  from  Pro  Musicis.  She  has  soloed  with  orches¬ 
tra  in  Stanford's  Bing  Concert  Hall,  Walnut  Creek's  Lesher  Center  for  the  Arts, 
San  Francisco's  Herbst  Theater,  Davies  Symphony  Hall,  and  the  San  Francisco 
Conservatory  of  Music.  As  a  recitalist  and  chamber  musician,  Elizabeth  has 
recently  performed  with  San  Francisco  Symphony  Chamber  Music,  Santa  Cruz 
Symphony  Chamber  Music,  Napa  Symphony  Premiers,  and  has  performed  at 
festivals  including  Aspen,  Toronto,  Sarasota,  and  Banff;  her  live  performances 
have  been  broadcast  on  National  Public  Radio.  Currently  based  in  New  York 
City,  Elizabeth  is  a  doctoral  candidate  of  Gilbert  Kalish  at  Stony  Brook  Univer¬ 
sity  where  she  enjoys  teaching  and  managing  the  undergraduate  piano  pro¬ 
gram  as  Mr.  Kalish's  and  Christina  Dahl's  Head  Teaching  Assistant. 


George  Xiaoyuan  Fu 

George  Xiaoyuan  Fu  had  his  debut  with  the  National  Symphony  Orchestra  at 
the  Kennedy  Center  at  the  age  of  17,  and  since  then  he  has  performed  with 
the  Baltimore  Symphony  Orchestra,  Curtis  Symphony  Orchestra,  Bach  Society 
Orchestra  at  Harvard,  and  Landon  Symphonette.  Other  performances  have 
led  him  to  venues  such  as  Carnegie  Hall,  the  Lied  Center  at  the  University  of 
Kansas,  the  American  Philosophical  Society  in  Philadelphia,  and  the  German 
Embassy  in  Washington  D.C.  In  2016  he  graduated  from  the  Curtis  Institute  of 
Music,  studying  with  Jonathan  Biss  and  Meng-Chieh  Liu,  and  later  in  May  he 
was  a  candidate  at  the  Queen  Elisabeth  International  Piano  Competition.  He 
earned  his  bachelor's  degree  in  economics  from  Harvard  University  while  re¬ 
ceiving  musical  mentorship  from  Robert  Levin  and  Federico  Cortese. 

Michael  James  Smith 

Michael  has  performed  throughout  New  York,  the  United  States,  and  Europe 
in  a  variety  of  venues,  including  Carnegie's  Weill  Hall,  Steinway  Hall,  Bernard 
Haitink  Hall,  Subculture,  Merkin  Hall,  Seiji  Ozawa  Hall,  National  Sawdust,  and 
the  Mondavi  Center.  He  has  appeared  at  festivals  including  Music@Menlo, 
Tanglewood,  and  Norfolk.  Michael  has  premiered  works  by  American  compos¬ 
ers  such  as  Meredith  Monk  and  Stacy  Garrup,  and  worked  with  other  major 
composers  like  Kaija  Saariaho,  Marc  Neikrug,  Steven  Mackey,  Martin  Bresnick, 
Gitz  Razaz,  Timo  Andres,  and  Jeremy  Flowers.  Michael  is  currently  finishing  a 
Doctorate  degree  at  Stony  Brook  University  under  Gilbert  Kalish.  He  is  the 
cofounder  of  Golden  Gate  Music  Bridge,  a  San  Francisco  program  that  trains 
high  school  musicians  to  produce  interactive  concerts  for  children  and  adults 
with  disabilities  and  other  communities  that  are  enhanced  by  the  arts. 

Nathan  Ben-Yehuda 

Nathan  Ben-Yehuda,  born  in  Los  Angeles,  is  currently  pursuing  his  master's 
degree  at  The  Juilliard  School,  studying  with  Joseph  Kalichstein  and  Jerome 
Lowenthal.  Nathan  has  performed  in  venues  around  the  world  including  Car¬ 
negie  Hall,  Steinway  Hall’s  Rotunda  in  New  York,  Disney  Hall  in  Los  Angeles, 
Banff  Centre,  Aspen  Music  Festival,  and  the  Burgos  International  Music  Festi¬ 
val  in  Spain.  In  2011,  Nathan  was  awarded  the  Bronze  Medal  at  the  Seattle 
International  Piano  Competition,  and  First  Place  and  the  Christian  Carpenter 
Prize  in  2016  in  the  Royal  Academy  of  Music  Recital  Prizes  for  the  best  per¬ 
formance  of  a  piano  recital.  Nathan  performed  recently  in  Juilliard's  Chamber- 
Fest  and  annual  Focus!  Festival,  and  in  numerous  master  classes  with  such 
artists  as  Thomas  Ades,  Imogen  Cooper,  Stephen  Hough,  Ursula  Oppens, 
Simone  Dinnerstein,  Ronan  O'Hora,  Yevgeny  Sudbin,  and  Jeffrey  Kahane.  He 
completed  his  Undergraduate  studies  at  the  Royal  Academy  of  Music  in  Lon¬ 
don,  with  Professor  Hamish  Milne. 


Upcoming  Events  atTanglewood 


Sunday,  July  30, 10am 

Chamber  Concert 

BEETHOVEN  Septet  in  E-flat,  Op.  20 
Jihyun  KIM  Extempore  Anamnesis 
MESSIAEN  Oiseaux  exotiques 
Earl  KIM  Now  and  Then 
BRAHMS  String  Sextet  No.  2  in  G,  Op.  36 

Sunday,  July  30,  2:30pm 

Shed 

Boston  Symphony  Orchestra 
Bramwell  Tovey,  conductor 
Featuring  TMC  Fellows  in 
WALTON  Belshazzar's  Feast 
see  BSO  program  listings  for  additional  information 

Monday,  July  31,  8pm 

Chamber  Concert 

DVORAK  Piano  Trio  in  F  minor.  Op.  65 
MENDELSSOHN  String  Quartet  No.  15  in  A  minor.  Op.  13 
BEETHOVEN  String  Quartet  No.  15  in  A  minor.  Op.  132 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Tanglewood 

MUSiCCENTER 


Tanglewood  Music  Center  Fellows 

Prelude  Concert 

Saturday,  July  29,  2017  at  6:00PM 

Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Sofia  Gubaidulina 

(b.  1931) 


Helen  Gerhold,  harp 
Alexander  Bickard,  double  bass 
Michael  Daley,  percussion 


Five  Etudes  (1965) 
Largo 
Allegretto 
Adagio 

Allegro  disperato 
Andante 


Maurice  Ravel 

(1875-1937) 


Chansons  madecasses  (1926) 
Nahandove 
Aoua! 

II  est  doux 

Dominik  Belavy,  baritone 
Elizabeth  Lu,  flute 
Mari  Coetzee,  cello 
Daniel  Overly,  piano 


Texts  and  Translations 


Le  plaisir  passe  comme  un  eclair. 

Ta  douce  haleine  s'affaiblit, 
tes  yeux  humides  se  referment, 
ta  tete  se  penche  mollement, 
et  tes  transports  s'eteignent  dans 
la  langueur. 

Jamais  tu  ne  fus  si  belle, 

Nahandove,  6  belle  Nahandove! 

Tu  pars,  et  je  vais  languir  dans  les 
regrets  et  les  desirs. 

Je  languirai  jusqu'au  soir. 

Tu  reviendras  ce  soir, 

Nahandove,  6  belle  Nahandove! 

Auoa! 

Mefiez-vous  des  blancs, 
habitants  du  rivage. 

Du  temps  de  nos  peres, 

des  blancs  descendirent  dans  cette  Tie; 

on  leur  dit:  Voila  des  terres, 

que  vos  femmes  les  cultivent. 

Soyez  justes,  soyez  bons, 
et  devenez  nos  freres. 

Les  blancs  promirent,  et  cependant 
ils  faisaient  des  retranchements. 

Un  fort  menagant  s'eleva; 

le  tonnerre  fut  renferme 

dans  des  bouches  d'airain; 

leurs  pretres  voulurent  nous  donner 

un  Dieu  que  nous  ne  connaissons  pas; 

ils  parlerent  enfin 

d'obeissance  et  d'esclavage: 

Plutot  la  mort! 

Le  carnage  fut  long  et  terrible; 
mais,  malgre  la  foudre  qu'ils 
vormissaient, 

et  qui  ecrasait  des  armees  entieres, 
ils  furent  tous  extermines. 
Mefiez-vous  des  blancs! 


The  pleasure  passes  like  a  flash  of  lightning; 
your  sweet  breathing  becomes  calmer, 
your  moist  eyes  close  again, 
your  head  droops, 
and  your  raptures  fade  into 
languor. 

Never  were  you  so  beautiful, 

Nahandove,  oh  beautiful  Nahandove! 

You  depart,  and  I  will  languish  in  regret 
and  desire. 

I  will  languish  until  sunset. 

You  will  return  this  evening, 

Nahandove,  oh  beautiful  Nahandove! 


Do  not  trust  the  white  men, 
inhabitants  of  the  shore! 

In  our  fathers'  day, 
white  men  landed  to  this  island. 
"Here  is  some  land,"  they  were  told, 
"let  your  women  cultivate  it. 

Be  just,  be  kind, 

and  become  our  brothers." 

The  whites  promised,  and  yet 
they  were  making  entrenchments. 

A  menacing  fort  was  raised, 
the  thunder  was  made  captive 
in  the  mouth  of  the  bronze; 
their  priests  tried  to  give  us 
a  God  we  did  not  know; 
finally  they  spoke 
of  obedience  and  slavery. 

Death  would  be  preferable! 

The  carnage  was  long  and  terrible; 
but  despite  their 
vomiting  lightning 
which  crushed  entire  armies, 
they  were  all  wiped  out. 

Do  not  trust  the  white  men! 


Awa! 


II  est  doux 


It  is  sweet 


II  est  doux  de  se  coucher,  durant 
la  chaleur,  sous  un  arbre  touffu,  et 
d'attendre  que  le  vent  du  soir  amene 
la  fraTcheur. 

Femmes,  approchez.  Tandis  que  je  me 
repose  ici  sous  un  arbre  touffu,  occupez 
mon  oreille  par  vos  accents  prolonges. 

Repetez  la  chanson 
de  la  jeune  fille,  lorsque  ses  doigts 
tressent  la  natte  ou  lorsqu'assise 
aupres  du  riz,  elle  chasse  les  oiseaux 
avides. 

Le  chant  plaTt  a  mon  ame.  La  danse  est 
pour  moi  presque 

aussi  douce  qu'un  baiser.  Que  vos  pas 
soient  lents;  qu'ils  imitent  les 
attitudes  du  plaisir  et  I'abandon 
de  la  volupte. 

Le  vent  du  soir  se  leve;  la  lune 
commence  a  briller  au  travers 
des  arbres  de  la  montagne. 

Allez,  et  preparez  le  repas. 


It  is  sweet  in  the  hot  afternoon  to  lie 
under  a  leafy  tree  and 
wait  for  the  evening  breeze  to  bring 
coolness. 

Women,  approach!  While  I  rest  here 
under  a  leafy  tree,  fill 
my  ears  with  your  sustained  tones. 

Sing  again  the  song 
of  the  girl  braiding  her  hair, 
or  the  girl  sitting  near 
the  rice-field  chasing  away  the  greedy 
birds. 

Singing  pleases  my  soul;  and  dancing  is 
nearly 

as  sweet  as  a  kiss.  Let  your  steps 
be  slow  and  imitate 
the  attitude  of  pleasure  and 
the  abandonment  of  ecstasy. 

The  breeze  rises;  the  moon 
glistens  through 
the  mountain  trees. 

Go  and  prepare  the  evening  meal. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  July  30, 10am 

Chamber  Music 

BEETHOVEN  Septet  in  E-flat,  Op.  20 
Jihyun  KIM  Extempore  Anamnesis 
MESSIAEN  Oiseaux  exotiques 
Earl  KIM  Now  and  Then 
BRAHMS  String  Sextet  No.  2  in  G,  Op.  36 

Sunday,  July  30,  2:30pm 
Shed 

Boston  Symphony  Orchestra 
Bramwell  Tovey,  conductor* 

Featuring  TMC  Fellows  in 
WALTON  Belshazzar's  Feast 
*see  BSO  program  listings  for  additional  information 

Monday,  July  31,  8pm 

Chamber  Music 

DVORAK  Piano  Trio  in  F  minor.  Op.  65 
MENDELSSOHN  String  Quartet  in  A  minor,  Op.  13 
BEETHOVEN  String  Quartet  No.  15  in  A  minor,  Op.  132 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening’s  concert  ticket  holders. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Tuesday,  August  1 
Tanglewood  on  Parade 

2:30pm  The  TMC  Cello  Ensemble— Ozawa  Hall 
3:15pm  Music  for  Wind  Ensemble— Manor  House  Porch 
3:30pm  Music  for  Piano— Ozawa  Hall 
5pm  Spanish  Art  Songs— Ozawa  Hall 
7:30pm  TMC  Brass  Fanfares— Shed  Stage 
8pm  Gala  Concert  (Shed) 

The  Gregory  E.  Bulger  Foundation  Concert 
Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Tanglewood  Music  Center  Orchestra 
Charles  Dutoit,  Moritz  Gnann,  Keith  Lockhart,  Ken-David  Masur, 
Bramwell  Tovey,  and  John  Williams,  conductors 
Garrick  Ohlsson,  piano* 

Dawn  Upshaw,  soprano 
COPLAND  Fanfare  for  the  Common  Man 
COPLAND  Piano  Concerto 
KODALY  Suite  from  Hary  Janos 
MENDELSSOHN  Overture,  The  Hebrides  (Fingal's  Cave) 
KERN  "I  Won't  Dance" 

GERSHWIN  "Our  Love  is  Here  to  Stay" 

John  WILLIAMS  Music  from 
Indiana  Jones  and  the  Last  Crusade  and 
Star  Wars:  The  Force  Awakens 
TCHAIKOVSKY  1812  Overture 
Fireworks  to  follow  the  concert 

*2017  Koussevitzky  Artist  supported  by  Cynthia  and 
Oliver  Curme/Lost  &  Foundation,  Inc. 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is 
prohibited. 
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Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  July  30,  2017  at  10:00AM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Olivier  Messiaen  Oiseaux  exotiques  (1955-56) 

(1908-1992) 

George  Xiaoyuan  Fu,  piano* 


Flute 

Shannon  Vandzura 

Piccolo 

Mira  Magrill 

Oboe 

Liam  Boisset 
Clarinet 

Cristina  Mateo  Saez 
Taylor  Marino 


E-flat  Clarinet 
Matthew  Griffith 

Bass  Clarinet 
Amanda  Witt 

Bassoon 

Luke  Fieweger 

Horn 

Scott  Leger 
Harry  Chiu  Chin-Pong 


Trumpet 

Aaron  Schuman 

Percussion 

Charlie  Rosmarin 
Marcelina  Suchocka 
Tyler  Flynt 
Michael  Daley 
Will  McVay 
Nick  Sakakeeny 
Kevin  Ritenauer  + 


VlNAY  PARAMESWARAN,  CONDUCTOR 


Jihyun  Kim  A 

(b.  1989) 


Extempore  Anamnesis 

Samantha  Bennett,  violin  i* 

Xiaofan  Liu,  violin  II* 

Mary  Ferrillo,  viola* 

Francesca  McNeeley,  cello* 

*  New  Fromm  Player 
+  Guest 
ATMC  Fellow 


I 


Ludwig  van  Beethoven 

(1770  -  1827) 


Septet  in  E-flat,  Op.  20  (1800) 

Adagio;  Allegro  con  brio 
Adagio  cantabile 
Minuet 

Theme  &  Variations 
Scherzo 

Andante  con  moto  alia  marcia;  Presto 

Erin  Fung,  clarinet 
Alexander  Davis,  bassoon 
Russell  Rybicki,  horn 
Haeni  Lee,  violin 
Jebat  Kee,  viola 
Nathaniel  Taylor,  cello 
Peter  Walsh,  double  bass 


Earl  Kim 

(1920-1998) 


Now  and  Then  (1982) 
on  the  meadow 
thither 
roundelay 
thither 

among  the  deepening  shades 

Fotina  Naumenko,  soprano 
Susan  Kang,  flute 
Charles  Overton,  harp 
Samuel  Pedersen,  viola 


Johannes  Brahms  Sextet  No.  2  in  G  for  strings.  Op.  36  (1864-65) 

(1833-1897)  Allegro  non  troppo 

Scherzo  -  Allegro  non  troppo— Presto  giocoso 

Adagio 

Poco  allegro 

Emerson  Millar,  violin  i 
Jordan  Hendy,  violin  ii 
Celia  Daggy,  viola  I 
Roberto  Diaz,  viola  ii  # 

Fanny  Spangaro,  cello  i 
David  Olson,  cello  ii 


#TMC  Faculty 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Thomas  Ades, 
Stefan  Asbury,  Dawn  Upshaw,  Norman  Fischer,  Roberto  Diaz, 
Andrew  Jennings,  and  Pierre-Laurent  Aimard. 


A  Note  on  the  Program 


This  morning's  performance  of  Olivier  Messiaen's  (1908-1992)  Oiseaux  ex- 
otiques  is  part  of  the  larger  concert  series  "Tanglewood  Takes  Flight:  A  Cele¬ 
bration  of  Birds  and  Music  with  Mass  Audubon"— a  cycle  of  performances  of 
Messiaen's  bird  inspired  works  with  renowned  pianist  Pierre-Laurent  Aimard. 
Oiseaux  exotiques  is  one  of  Messiaen's  many  bird-song  themed  pieces,  which 
he  wrote  as  part  of  his  movement  away  from  twelve-tone  serialism  after  the 
Second  World  War.  The  work  was  the  result  of  a  life-long  fascination  with  bird 
-song  that  began  during  his  childhood  in  Grenoble,  when  he  would  roam  the 
mountains  and  listen  to  the  birds.  His  love  of  birds  also  sprang  from  his  devout 
Catholicism;  for  Messiaen,  birds  represented  oneness  with  God  in  their  flight 
and  natural  musicality.  As  an  adult  he  traveled  widely  throughout  Europe, 
carefully  recording  the  calls  of  the  different  birds  he  heard  in  various  coun¬ 
tries.  Oiseoux  exotiques — like  this  week's  performances  of  the  Catalogue 
d'oiseaux  (1956)— is  less  a  stylized  representation  of  bird-song  than  an  accu¬ 
rate  reproduction  of  the  various  bird  calls  Messiaen  noted  so  carefully.  The 
piano  and  orchestra  depict  not  only  the  birds  themselves,  but  the  natural 
landscape  of  which  bird-song  is  an  inextricable  part. 


Tanglewood  Music  Center  Composition  Fellow  Jihyun  Kim  (b.  1989)  offers  this 
note  on  Extempore  Anamnesis : 

The  title  of  the  piece.  Extempore  Anamnesis,  came  from  the  idea  that 
unconscious  recollections  of  the  past  occur  in  a  spontaneous  and 
ephemeral  manner.  To  express  this  idea,  I  used  a  quotation  from  Cor- 
relli's  "La  Folia"  in  the  middle  section.  The  quotation,  like  an  unex¬ 
pected  and  sudden  memory,  provides  a  musical  moment  which  brings 
surprising  pleasure. 

On  top  of  this,  I  experimented  with  the  concept  of  sound  energy 
through  a  process  of  accumulation  and  dispersion.  Instead  of  utilizing 
melodic  and  harmonic  progressions  in  the  traditional  sense,  the  flow 
of  sound  energy  created  by  diverse  timbres,  registral  shifts  and  dy¬ 
namic  contrasts  function  as  the  piece's  driving  force. 


A  Note  on  the  Program 


Earl  Kim  (1920-1998)  on  Now  and  Then: 

While  serving  as  a  combat  intelligence  officer  in  the  U.S.  Army  Air 
Force,  I  flew  over  Nagasaki  on  August  10,  1945,  just  24  hours  after  the 
bomb  was  dropped.  On  August  8,  1981,  some  36  years  later  almost  to 
the  day.  Now  and  Then  was  complete  in  its  first  version  for  voice  and 
piano.  Although  each  of  the  songs  was  conceived  in  a  day,  the  years 
that  intervened  between  their  completion  and  Nagasaki  seemed  to 
have  been  necessary  before  they  could  be  set  down. 

* 

The  texts  which  I  finally  settled  on  cover  a  range  of  poetic  images 
dealing  with  the  death  of  friends,  the  innocence  and  vulnerability  of 
daffodils,  the  loneliness  of  one’s  final  moment,  and  Chekhov's  pro¬ 
phetic  vision  of  an  earth  which  for  thousands  of  years...  has  borne  no 
living  creature. 


Texts 


Earl  Kim 

Now  and  Then  (1982) 

On  the  meadow 

For  thousands  of  years 
all  living  things, 

the  earth  has  borne  no  living  creature 
all  living  things, 
on  its  surface 
all  living  things, 

having  completed  their  cycle  of  sorrow  are  extinct... 
and  this  poor  moon  lights  its  lamp  in  vain. 

On  the  meadow  the  cranes  no  longer  waken  with  a  cry 
and  there  is  no  sound  of  the  May  beetles  in  the  lime  trees. 

—Anton  Chekov,  from  "The  Seagull" 

thither 

thither 
a  far  cry 
for  one 
so  little 
fair  daffodils 
march  then 

then  there 
then  there 

then  thence 

daffodils 

again 

march  then 
again 
a  far  cry 
again 
for  one 
so  little 


—Samuel  Beckett 


Texts  and  Translations 


Roundelay 

on  all  that  strand 
at  end  of  day 
steps  sole  sound 
long  sole  sound 
until  unbidden  stay 
then  no  sound 
on  all  that  strand 
long  no  sound 
until  unbidden  go 
steps  sole  sound 
long  sole  sound 
on  all  that  strand 
long  sole  sound 
on  all  that  strand 
at  end  of  day 

—Samuel  Beckett 

Among  the  deepening  shades 

The  death  of  friends,  or  death 

Of  every  brilliant  eye 

That  made  a  catch  in  the  breath— 

Seem  but  the  coulds  of  the  sky 
When  the  horizon  fades. 

Or  a  bird's  sleepy  cry 
Among  the  deepening  shades. 

—  William  Butler  Yeats,  from  "The  Tower" 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  July  30,  2:30pm 
Shed 

Boston  Symphony  Orchestra 
Bramwell  Tovey,  conductor* 

Featuring  TMC  Fellows  in 
WALTON  Belshazzar's  Feast 
*see  BSO  program  listings  for  additional  information 

Monday,  July  31,  8pm 

Chamber  Music 

DVORAK  Piano  Trio  in  F  minor.  Op.  65 
MENDELSSOFIN  String  Quartet  in  A  minor.  Op.  13 
BEETHOVEN  String  Quartet  No.  15  in  A  minor.  Op.  132 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Celebrating  the  Life  of 
Jules  Eskin 


October  20,  1931-November  15,  2016 


Sunday,  July  30,  2017,  at  7pm 
Seiji  Ozawa  Hall 
Tanglewood 


Celebrating  the  Life  of  Jules  Eskin 

Sunday,  July  30,  2017,  at  7pm 
Seiji  Ozawa  Hall,  Tanglewood 


VERDI  Ave  Maria — “on  an  enigmatic  scale, 

harmonized  for  four  voices” 

(from  Verdi’s  Four  Sacred  Pieces) 

Special  arrangement  for  Heinrich  Schiff 
by  David  Riniker 

Courtesy  of  the  cellists  of  the  Berlin  Philharmonic 
Performed  by  the  cellists  of  the 
Boston  Symphony  Orchestra 

Cellos  1 :  Sato  Knudsen,  Mihail  Jojatu,  Alexandre  Lecarme 
Cellos  2:  Owen  Young,  Mickey  Katz,  Adam  Esbensen 
Cellos  3:  Blaise  Dejardin,  Oliver  Aldort,  Joel  Moerschel 
Cellos  4:  Martha  Babcock,  Theresa  Borsodi,  William  Rounds 

Reminiscence  by  MARK  LUDWIG 

MOZART  Adagio  from  Duo  in  G  for  Violin  and  Viola,  K.423 

Malcolm  Lowe,  violin 
Steven  Ansell,  viola 

Reminiscence  by  ARNOLD  STEINHARDT 

SCHUBERT  Video  excerpt  from  fourth  movement 

(Theme  and  Variations)  of 
Piano  Quintet  in  A,  D.667,  Trout 
(from  a  special  television  taping  by  the 
Boston  Symphony  Chamber  Players 
on  May  11,  1968,  for  WGBH-TV,  Boston) 

Richard  Goode,  piano 
Joseph  Silverstein,  violin 
Burton  Fine,  viola 
Jules  Eskin,  cello 
Henry  Portnoi,  double  bass 


Reminiscence  by  EMANUEL  Ax 

“Der  Muller  und  der  Bach,”  No.  2  from 
Schubert-Mullerlieder,  S.565 

Emanuel  Ax,  piano 

Video  excerpt  from  third  movement  (Andante)  of 
Piano  Concerto  No.  2  in  B-flat,  Opus  83 
(performance  of  September  30,  1978; 
from  an  “Evening  at  Symphony”  telecast 
of  November  15,  1979) 

Jules  Eskin,  cello  solo 
Peter  Serkin,  piano 
Seiji  Ozawa,  conductor 


Celebrating  A  Life 

“Tone  production!  Tone!  Tone!  That’s  the  whole  story!  It’s  tone!  If  you  have  a 
tone,  you  can  do  anything.  Without  tone,  you  do  nothing!  And  once  you  have 
that  tone,  you  need  to  speak  with  that  tone!” 

And  then,  as  Gregor  Piatigorsky  used  to  say:  “You  must  taste  the  blood  of  that 
tone!” 

Those  two  quotes,  the  first  one  from  Jules  Eskin’s  memorable  July  21,  2015 
interview  on  the  highly  recommended  online  site  “opus  cello,”  and  the  second, 
quoting  Piatigorsky  talking  to  the  young  seventeen-year-old  Jules,  in  one  way 
sums  up  the  75-year  life  with  music  of  our  legendary  cellist. 

For  in  Jules  Eskin,  it  seems  that  all  of  his  life  adventures  and  experiences  can  be 
found  in  his  glorious  tone,  in  the  “blood  of  his  tone.” 

Listening  to  his  recording  with  the  Boston  Symphony  of  Faure’s  Apres  un  Rive, 
or  any  of  the  recordings  or  broadcasts  with  him  playing  the  solo  cello  line  in  the 
Brahms  B-flat  piano  concerto,  we  hear  that  luminous,  vibrant  tone  as  the  life 
blood  coursing  through  the  veins  of  this  musician,  his  experiences  affecting  our 
senses,  moving  us,  creating  new  memories  layered  on  top  of  old  ones. 

Such  is  the  power  of  the  music  of  Jules  Eskin,  the  tone  that  holds  the  key  to  the 
soul  of  this  man.  In  his  tone  we  hear  his  devotion  to  his  beloved  Aza,  his  family, 
colleagues.  In  his  tone  we  feel  his  strong  spirit,  we  taste  his  strong  spirits,  we 
marvel  at  his  physical  strength  and  endurance,  we  are  inspired  by  his  love  of 
life.  May  his  magnificent  tone  continue  to  inspire  us  and  resonate  forever. 


LISZT 


BRAHMS 


YO-YO  MA 


Jules  Eskin 


The  Boston  Symphony  Orchestra  continues  to  mourn  the  loss  of  Jules  Eskin, 
the  legendary  principal  cellist  of  the  BSO  for  53  years,  who  passed  away  last 
November  at  his  home  in  Brookline,  Massachusetts,  after  a  long  struggle  with 
cancer.  Mr.  Eskin  began  his  more  than  half-century  tenure  as  BSO  principal 
cello  in  1964  and  since  1969  occupied  the  Philip  R.  Allen  Chair,  endowed  in  per¬ 
petuity.  He  played  for  five  different  music  directors,  including  Erich  Leinsdorf, 
William  Steinberg,  Seiji  Ozawa,  James  Levine,  and  the  BSO’s  current  music  direc¬ 
tor,  Andris  Nelsons,  and  performed  as  soloist  with  the  orchestra  on  numerous 
occasions.  He  was  featured  as  soloist  with  the  orchestra  in  Richard  Strauss’s  Don 
Quixote,  Ernest  Bloch’s  Schelomo,  Brahms’s  Double  Concerto,  Beethoven’s  Triple 
Concerto,  William  Schuman’s  Song  of  Orpheus,  and  cello  concertos  of  Samuel 
Barber,  Antonin  Dvorak,  Franz  Joseph  Haydn,  Camille  Saint-Saens,  and  Robert 
Schumann.  He  also  participated  in  the  orchestra’s  many  tours,  including  its  his¬ 
toric  1979  tour  to  China  under  Seiji  Ozawa. 

Mr.  Eskin  was  also  a  founding  member  of  the  Boston  Symphony  Chamber 
Players,  which  Erich  Leinsdorf  established  in  1964  and  which  played  its  first 
concert  in  November  of  that  year,  at  Sanders  Theatre  in  Cambridge;  upon  its 
founding,  it  was  the  only  chamber  ensemble  made  up  of  the  principal  players  of 
a  major  orchestra.  With  the  Chamber  Players,  Jules  Eskin  toured  throughout  the 
world  on  numerous  occasions,  including  a  series  of  concerts  in  the  former  Soviet 
Union  in  1967  and  a  tour  to  South  America  in  1998.  He  recorded  extensively 
with  the  Chamber  Players  in  repertoire  ranging  from  Mozart  to  Michael  Gandolfi. 
He  and  the  Chamber  Players  celebrated  the  group’s  50th  anniversary  with  a  series 
of  special  programs  during  the  2013-14  season.  In  addition  to  his  concerts  and 
recordings  with  the  Boston  Symphony  Chamber  Players,  his  chamber  music  col¬ 
laborations  included  appearances  with  Isaac  Stern  and  Friends  and  the  Guarneri 
String  Quartet,  and  piano  trio  performances  with  violinist  Arnold  Steinhardt 
and  pianist  Lydia  Artymiw. 

Born  in  Philadelphia  in  1931,  Jules  Eskin  had  his  first  cello  lessons  with  his 
father,  Samuel  Eskin,  an  amateur  cellist,  and  at  age  sixteen  joined  the  Dallas 
Symphony  Orchestra  under  Antal  Dorati.  Mr.  Eskin  studied  with  Janos  Starker 
in  Dallas  and  later  with  Gregor  Piatigorsky  and  Leonard  Rose  at  the  Curtis  Insti¬ 
tute  of  Music  in  Philadelphia.  In  1948  he  was  a  fellowship  student  at  the  Tangle- 
wood  Music  Center,  performing  in  the  TMC  Orchestra  under  the  baton  of  Serge 
Koussevitzky.  In  1954,  Mr.  Eskin  was  awarded  first  prize  in  the  prestigious  Walter 
Naumburg  Competition  and  also  gave  his  New  York  Town  Hall  debut  recital, 
leading  to  an  extended  concert  tour  in  Europe.  He  also  participated  in  the 
Marlboro  Music  Festival  and  played  with  the  Casals  Festival  Orchestra  in  Puerto 
Rico.  Prior  to  joining  the  BSO,  Mr.  Eskin  spent  three  years  as  principal  cello 
with  the  Cleveland  Orchestra  under  George  Szell  and  seven  years  with  New  York 
City  Opera.  While  in  New  York  as  principal  cellist  at  New  York  City  Opera,  he 
also  played  for  recordings  and  on  Broadway,  including  the  premiere  of  Leonard 
Bernstein’s  Candide.  The  Cleveland  Orchestra’s  classic  recording  under  Szell 
of  Brahms’s  Piano  Concerto  No.  2,  with  Leon  Fleisher  as  soloist,  preserves 
Mr.  Eskin’s  glowing  performance  of  the  prominent  third-movement  cello  solo. 

Mr.  Eskin  is  survived  by  his  loving  wife,  BSO  violinist  Aza  Raykhtsaum,  his 
sons  Alexander  Eskin  and  David  Eskin  and  their  families,  and  his  stepdaughter 
Anna  Raykhtsaum  Tratt  and  her  husband  Daniel. 
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Tanglewood  Music  Center  Fellows 

Chamber  Concert 

Monday,  July  31,  2017  at  8:00  PM 

Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Piano  Trio  No.  3  in  F  minor.  Op.  65  (1883) 
Allegro  ma  non  troppo 
Allegro  grazioso 
Poco  adagio 
Finale:  Allegro  con  brio 

Peiming  Lin,  violin 
Danny  Poceta,  cello 
Michael  James  Smith,  piano 

Felix  Mendelssohn  String  Quartet  No.  2  in  A  minor.  Op.  13  (1827) 

(1809-1847)  Adagio;  Allegro  vivace 

Adagio  non  lento 

Allegretto  con  moto.  Allegro  di  molto 
Presto.  Adagio  non  lento 

Jacqueline  Kitzmiller,  violin  i 
Fangming  Shen,  violin  ii 
Charles  Galante,  viola 
Zi  Wang,  cello 


Antonin  Dvorak 

(1841-1904) 


Intermission 


Ludwig  van  Beethoven 

(1770-1827) 


Chi  Li,  violin  i 
Ji-Yeon  Lee,  violin  ii 
Kyuwon  Karis  Yoo,  viola 
Audrey  Chen,  cello 


String  Quartet  No. 15  in  A  minor.  Op.  132  (1825) 
Assai  Sostenuto— Allegro 
Allegro  Ma  Non  Tanto 
Molto  Adagio 
Alla  Marcia,  Assai  Vivace 
Allegro  Appassionato 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Norman  Fischer, 
Edward  Gazouleas,  Garrick  Ohtsson,  and  Andrew  Jennings. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Tuesday,  August  1 
Tanglewood  on  Parade 

2:30pm  The  TMC  Cello  Ensemble — Ozawa  Hall 
3:15pm  Music  for  Wind  Ensemble — Manor  House  Porch 
3:30pm  Music  for  Piano— Ozawa  Hall 
5pm  Spanish  Art  Songs— Ozawa  Hall 
7:30pm  TMC  Brass  Fanfares — Shed  Stage 
8pm  Gala  Concert  (Shed) 

The  Gregory  E.  Bulger  Foundation  Concert 
Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Tanglewood  Music  Center  Orchestra 
Charles  Dutoit,  Moritz  Gnann,  Keith  Lockhart,  Ken-David  Masur, 
Bramwell  Tovey,  and  John  Williams,  conductors 
Garrick  Ohlsson,  piano* 

Dawn  Upshaw,  soprano 
COPLAND  Fanfare  for  the  Common  Man 
COPLAND  Piano  Concerto 
KODALY  Suite  from  Hary  Janos 
MENDELSSOHN  Overture,  The  Hebrides  (Fingal's  Cave) 
KERN  "I  Won't  Dance" 

GERSHWIN  "Our  Love  is  Here  to  Stay” 

John  WILLIAMS  Music  from 
Indiana  Jones  and  the  Last  Crusade  and 
Star  Wars:  The  Force  Awakens 
TCHAIKOVSKY  1812  Overture 
Fireworks  to  follow  the  concert 

*2017  Koussevitzky  Artist  supported  by  Cynthia  and 
Oliver  Curme/Lost  &  Foundation,  Inc. 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

J"  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 
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Tanglewood  Music  Center  Fellows 
Tanglewood  on  Parade— Cello  Ensemble 
Tuesday,  August  1,  2017  at  2:30PM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Gioachino  Rossini 

(1792-1868) 


Overture  to  the  Barber  of  Seville 
arr.  Douglas  More 


Gabriel  Faure 

(1845-1924) 


Cantique  de  Jean  Racine,  Op.  11 
arr.  Blaise  Dejardin 


Blaise  Dejardin  Aquarela  do  Violoncelo 

(b.  1984) 


John  Lennon  "Cello  Submarine"  arr.  Lawrence  Wolfe 

(1940-1980) 

Paul  McCartney 

(b.  1942) 

John  Philip  Sousa  "Stars  and  Stripes  Forever"  arr.  Douglas  More 

(1854-1932) 


James  Sommerville,  conductor 


Fellows  of  the  TMC 

Chava  Appiah 
Elena  Ariza 
Lucas  Button 
Audrey  Chen 
Mari'  Coetzee 
Matt  Gustafson 
Andrew  Laven 
Sonia  Mantell 
Francesca  McNeeley+ 
David  Olson 
Daniel  Poceta 
Fanny  Spangaro 
Nathaniel  Taylor 
Zi  Wang 
Xiaolai  Zhou 


Boston  Symphony 
Orchestra  Members 

Oliver  Aldort 
Blaise  Dejardin 
Adam  Esbensen 
Mihail  Jojatu 
Mickey  Katz 
Alexandre  Lecarme 
Joel  Moerschel  * 
Owen  Young 

TMC  Faculty 

Norman  Fischer 

Guests 

Theresa  Borsodi 
Steve  Laven 
Robert  Mayes 
William  Rounds 
Mi  quel  Vasquez 


Boston  University 
Tanglewood  Institute 
Faculty 
Hyun  Ji  Kwon 
Hyun  Min  Lee 


+  New  Fromm  Player 
*  Retired 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Tanglewood  on  Parade— Piano  Recital 
Tuesday,  August  1,  2017  at  3:30PM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Franz  Schubert  Marche  Militaire  No.  1,  D.  733/1  (1826) 

(1797-1828) 

Marika  Yasuda 
Daniel  Overly 


Gyorgy  Ligeti  Etude  "Autumn  in  Warsaw"  (1985) 

(1923-2006) 

Elizabeth  Dorman 


Claude  Debussy 

(1862-1918) 


Prelude  "The  terrace  of  audiences 
in  the  moonlight"  (1912-13) 

Prelude  "Fireworks"  (1912-13) 

Nathan  Ben-Yehuda 


Claude  Debussy  Prelude  "Heather"  (1912-13) 

Michael  James  Smith 


George  Gershwin  Three  Preludes  (1926) 

(1898-1937)  Allegro  ben  ritmato  e  deciso 

Andante  con  moto 
Agitato 

Adam  Rothenberg 


Franz  Liszt  Grande  Etude  de  Paganini  No.  2 

(1811-1886)  Andante  capriccioso  (1851) 

Grande  Etude  de  Paganini  No.  3 
"La  Campanella"  (1851) 

Leon  Bernsdorf 


Tanglewood 

MUSICCENTER 


Tanglewood  Music  Center  Fellows 
Tanglewood  on  Parade— Vocal  Recital 
Tuesday,  August  1,  2017  at  5:00PM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


The  performers  ask  that  you  kindly  withhold  your  applause 
until  the  end  of  each  song  group. 

Please  turn  pages  quietly. 

Anton  Garcia  Abril  from  Alegrias  (1985) 

(b.  1933)  Mi  Padre  Tiene  un  Castillo 

from  Coleccion  de  Canciones  Infantiles  (1956) 
Cancion  de  las  Dos  Noches 
Sale  el  Menguante  del  Mar 
En  el  Agua  del  Arroyo 
Pala  y  Pico 
Poemilla  Humilde 
Tu  Reloj 

Fotina  Naumenko,  soprano 

Marika  Yasuda,  piano 


Enrique  Granados 

(1867-1916) 


from  Canciones  Amatorias  (1914-1915) 
Serranas  de  Cuenca 
Mananica  era 
Gracia  mia 
Lloraba  la  nina 
No  lloreis,  ojuelos 

Alexandra  Smither,  soprano 
Sichen  Ma,  piano 


Alberto  Ginastera 

(1916-1983) 


Canciones  Populares  Argentinas  (1943) 
Chacarera 
Triste 
Zamba 
Arrorro 
Gato 

Christopher  Reames,  tenor 
Daniel  Overly,  piano 


Fernando  Obradors 

(1897-1945) 


Paulina  Swierczek,  soprano 
Adam  Rothenberg,  piano 


from  Canciones  clasicas  espaholas  (1921) 
Polo  del  contrabandista 
El  Molondron 
Del  cabello  mas  sutil 
Chiquitita  la  Novia 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Margo  Garrett, 

Alan  Smith,  and  Dawn  Upshaw 


Texts  and  Translations 

Unless  otherwise  noted,  translations  by  the  individual  performers 


Anton  Garcia  Abril 

from  Alegrias  (1985),  with  text  by  Marina  Romero  (1908-2001) 


Mi  Padre  Tiene  un  Castillo 

My  Father  has  a  Castle 

Mi  padre  tiene  un  castillo 
y  una  princesa  encantada 
y  siete  enanos  franceses 
y  fuentes  de  mermelada. 

Mi  madre  tiene  un  balcon 

con  la  baranda  dorada 
per  donde  suben  y  trepan 
las  campanulas  moradas. 

Mi  abuelo  tiene  un  baston 
y  en  el  baston  una  espada 
para  asustar  a  los  duendes 
que  aparecen  por  la  sala. 

My  father  has  a  castle 
and  an  enchanted  princess 
and  seven  French  dwarves 
and  fountains  of  jam. 

My  mother  has  a  balcony 
with  a  gold  railing 
where  purple  bell-flowers 
rise  and  climb. 

My  grandpa  has  a  cane, 
and  in  that  cane  a  sword 
to  scare  the  goblins 
that  appear  in  the  living  room. 

Mi  abuela  tiene  un  cuchillo 
que  corta  mil  rebanadas 
y  dos  tenedores  de  oro 
y  tres  cucharas  de  plata. 

V  mi  hermano  tiene  un  cuerno 

de  elefante  en  la  ventana 
que  tocan  cuando  despiertan 
las  aguadoras  del  alba. 

My  grandma  has  a  knife 
that  cuts  a  thousand  slices, 
and  two  forks  of  gold, 
and  three  spoons  of  silver. 

And  my  brother  has  a  tusk 
of  an  elephant  in  the  window, 
that  the  watercolors  of  the  dawn 
touch  when  they  wake  up. 

Anton  Garcia  Abril 

from  Coleccion  de  Canciones  Infantiles  (1956), 
with  text  by  Federico  Muelas  (1910-1974) 

Cancion  de  las  Dos  Noches  Song  of  the  Two  Nights 


Cuando  llega  la  noche  a  la  playa 
le  pido  a  las  olas 
que  me  lleven  con  ellas 
muy  lejos  a  dentro  en  el  mar. 

Cuando  llega  la  noche 
a  la  playa  azul  del  recuerdo, 
yo  le  pido  al  olvido  me  lleve 
a  la  sombra  muy  honda  con  el. 

When  the  night  arrives  to  the  beach, 

1  ask  of  the  waves 

that  they  take  me  with  them 

very  far  into  the  sea. 

When  the  night  arrives 
to  the  blue  beach  of  memory 

1  ask  oblivion 

to  carry  me  with  him  into  the  shadows. 

Cuando  llega  la  noche  a  la  playa... 

When  the  night  arrives  to  the  beach... 

Texts  and  Translations 


Sale  el  Menguante  del  Mar 

The  Waning  of  the  Sea 

Quien  ha  robado  a  la  luna 
ese  trozo  que  le  falta? 

Se  lo  han  quitado  los  peces 
para  vestirse  de  plata. 

Who  has  stolen  from  the  moon 
the  piece  that  is  missing? 

They  have  taken  it  away  so  that  the  fish 
can  dress  themselves  in  silver. 

La  llena  sale  del  monte 

Ya  esta  la  luna  redonda... 

Quienes  la  luna  componen? 

Herreros  de  los  volcanes 

a  las  entranas  del  monte. 

The  full  moon  rises  from  the  mountain 
and  was  already  round. 

Who  makes  the  moon? 

Blacksmiths  of  the  volcanoes 

in  the  bowels  of  the  mountain... 

Quien  ha  robado  a  la  luna... 

Who  has  stolen  from  the  moon... 

En  el  Agua  del  Arroyo 

In  the  Water  of  the  Stream 

En  el  agua  del  arroyo 
la  estrella  se  esta  banando. 

Banate  estrella  en  el  mar! 

No  que  las  conchas  del  fondo 
me  podfan  secuestrar. 

Banate  en  el  rfo  estrella ! 

Yo  no  me  bafio  en  el  rio 
que  estan  los  juncos  pescando 
lagrimas  para  el  rocio. 

En  el  agua  del  arroyo 
la  estrella  se  esta  banando. 

Banate  estrella  en  el  mar, 

Banate  en  el  rio  estrella. 

In  the  water  of  the  stream 
the  star  is  bathing. 

"Bathe  in  the  sea,  star!" 

"No,  because  the  shells  from  the  depths 
could  kidnap  me." 

"Bathe  in  the  river,  star!" 

"1  will  not  bathe  in  the  river 
because  the  reeds  are  fishing 
tears  for  the  dew." 

In  the  water  of  the  stream 
the  star  is  bathing. 

Bathe  in  the  sea,  star. 

Bathe  in  the  river,  star. 

Pala  y  Pico 

Shovel  and  Spout 

Pala  de  juguete  y  pico  te  dare, 
la  la  la! 

1  will  give  you  a  toy  shovel  and  spout, 
la  la  la! 

Poemilla  Humilde 


Humble  Poem 


A  media  colina 
la  casilla  blanca 
con  su  corraliza. 

La  casilla  blanca 
a  media  ladera. 

La  ropa  lavada 
colgada  a  la  puerta. 

La  ropa  que  dice  adios 
a  las  nubecillas 
de  Nuestro  Senor. 

Las  nubecillas  que  llevan 
los  vientos  por  el  azul 
a  las  cumbres  de  la  sierra. 
A  media  colina 
la  casilla  blanca 
con  su  corraliza. 

La  casilla  blanca 
a  media  ladera. 

La  casilla  blanca 
que  dice  adios. 


Halfway  up  the  hill 

the  little  white  house 

with  its  corrals... 

the  little  white  house 

on  the  middle  of  the  hillside, 

the  washed  laundry 

hung  on  the  door... 

the  laundry  that  says  goodbye 

to  the  little  clouds 

of  Our  Lord, 

the  little  clouds 

that  carry  the  breezes  into  the  blue, 

to  the  peaks  of  the  mountain  range. 

Halfway  up  the  hill 

the  little  white  house 

with  its  corrals... 

the  little  white  house 

on  the  middle  of  the  hillside, 

the  little  white  house 

that  says  goodbye. 


Tu  Reloj 

Your  Watch 

Tu  reloj  toca  la  una 
cuando  el  mio  da  las  dos. 

Tu  reloj  toca  las  tres 
cuando  el  mio  da  las  dos. 

Your  watch  strikes  one  o'clock 
when  mine  strikes  two, 
your  watch  strikes  three 
when  mine  strikes  two! 

Tu  reloj  toca  las  dos 
cuando  el  mio  da  las  tres. 

Tu  reloj  toca  las  cuatro 
cuando  el  mio  da  las  seis. 

Your  watch  strikes  two 
while  mine  strikes  three, 
your  watch  strikes  four 
when  mine  strikes  six! 

Tu  reloj  toca  las  cuatro 
cuando  el  mio  da  las  seis. 

Tu  reloj  toca  las  siete 
cuando  el  mio  da  las  diez. 

Your  watch  strikes  four 
while  mine  strikes  six, 
your  watch  strikes  seven 
while  mine  strikes  ten! 

Texts  and  Translations 


Enrique  Granados 
from  Canciones  Amatorias 

Serranas  de  Cuenca 

Serranas  de  Cuenca 
iban  al  pinar, 
unas  por  pinones, 
otras  por  bailar. 

The  mountain  girls  of  Cuenca 
Were  going  to  the  pine  grove, 
Some  for  pine  nuts. 

The  others  to  dance. 

Bailando  y  partiendo 
las  serranas  bellas, 
un  pinon  con  otro. 

They  danced,  dividing, 

The  beautiful  mountain  girls 
One  pine  nut  with  the  other. 

de  amor  las  saetas 
huelgan  de  trocar: 
unas  por  pinones, 
otras  por  bailar, 

The  arrows  of  Cupid 

Tried  to  find  them: 

Some  for  pine  nuts. 

Some  for  dancing. 

Entre  rama  y  rama 
cuando  el  ciego  dios 
pide  al  Sol  los  ojos 
por  verlas  mejor. 

Between  branch  and  branch 

When  the  blind  God 

Begged  the  sun  for  eyes 

To  see  them  better 

los  ojos  del  Sol 
las  vereis  pisar, 
unas  por  pinones, 
otras  por  bailar. 

The  eyes  of  the  sun 

Saw  them  step. 

Some  for  pine  nuts. 

Some  for  dancing. 

Luis  de  Gongora  (1561-1627) 


Mananica  era 

Mananica  era,  manana 
de  San  Juan  se  decia  al  fin, 
cuando  aquella  diosa  Venus 
dentro  de  un  fresco  jardin 
tomando  estaba  la  fresca 
a  la  sombra  de  un  jazmi'n, 
cabellos  en  su  cabeza, 
parecia  un  serafi'n. 

Sus  mejillas  y  sus  labios 
como  color  de  rubi 
y  el  objeto  de  su  cara 
figuraba  un  querubin; 
alii  de  flores  floridas 
hacia  un  rico  cojfn, 
de  rosas  una  guirnalda 
para  el  que  venia  a  morir. 
i ah !,  lentamente  por  amores 
sin  a  nadie  descubrir. 


It  was  the  early  morning,  the  morning 

Of  San  Juan  when  it  finally  dawned. 

When  the  goddess  Venus 

In  the  cool  fresh  garden 

Took  in  the  fresh  air 

In  the  shade  of  a  jasmine  tree. 

The  hairs  on  her  head 
Seemed  like  those  of  a  seraphim. 

Her  cheeks  and  her  lips 
Were  like  the  colour  of  rubies 
And  the  expression  of  her  face 
Seemed  like  a  cherubim; 

Made  of  florid  flowers 
She  made  a  rich  cushion. 

Of  roses  a  garland 

For  the  one  who  came  to  die. 

Ah!  Slowly  for  love 
Without  anyone  discovering. 


Anonymous 


Gracia  Mi'a 

Gracia  mia,  juro  a  Dios 
que  sois  tan  bella  criatura 
que  a  perderse  la  hermosura 
se  tiene  de  hallar  su  voz. 

Graceful  one  of  mine,  1  swear  to  God 
That  you  are  such  a  beautiful  creature 
That  if  beauty  was  lost 

It  could  be  found  in  you. 

Fuera  bien  aventurada 
en  perderse  en  vos  mi  vida 
porque  viniera  perdida 
para  salir  mas  ganada. 

1  would  be  blessed 

If  1  lost  my  life  in  you 

For  it  would  be  lost 

To  emerge  more  enriched. 

i  Ah !  Sereis  hermosuras  dos 
en  una  sola  figura, 
que  a  perderse  la  hermosura 
se  tiene  de  halier  en  vos. 

Ah!  You  would  be  two  beauties 

In  one  figure. 

For  if  beauty  was  lost 

It  could  be  found  in  you. 

En  vuestros  verdes  ojuelos 
nos  mostrais  vuestro  valor 
que  son  causa  del  amor 
y  las  pestanas  son  cielos; 
nacieron  por  bien  de  nos. 

De  ellos  nace  mi  locura. 

In  your  little  green  eyes 

You  show  your  worth 

Which  is  the  cause  of  love 

And  your  eyelashes  are  heavens; 

Born  for  the  good  of  us  all 

Of  them  is  born  my  madness. 

Gracia  mi'a ... 

My  graceful  one. 

Anonymous 


Texts  and  Translations 


Lloraba  la  nifia 

Lloraba  la  nina 

The  girl  cried 

(y  tenfa  razon) 

(and  she  had  reason  to) 

la  prolija  ausencia 

The  prolonged  absence 

de  su  ingrato  amor. 

Of  her  ungrateful  lover. 

Dejola  tan  nifia, 

He  left  her  so  young 

que  apenas,  creo  yo 

That  barely,  1  believe. 

que  tern'a  los  anos 

That  she  was  as  old  as. 

que  ha  que  la  dejo. 

The  years  he  left  her. 

Llorando  la  ausencia 

Lamenting  the  absence 

del  galan  traidor, 

Of  her  gallant  traitor 

la  halla  la  Luna 

As  the  moon  meets 

y  la  deja  el  Sol, 

And  leaves  the  sun. 

ahadiendo  siempre 

Adding  always 

pasion  a  pasion. 

Passion  to  passion 

memoria  a  memoria 

Memory  to  memory 

dolor  a  dolor. 

Sadness  to  sadness 

Llorad,  Corazon, 

Cry,  Heart 

que  teneis  razon. 

For  you  have  reason. 

Luis  de  Gongora  (1561-1627) 


No  lloreis,  ojuelos 


No  lloreis,  ojuelos,  porque  no  es  razon 
que  llore  de  celos  quien  mata  de  amor. 

Quien  puede  matar  no  intente  morir, 
si  hace  con  refr  mas  que  con  llorar. 

No  lloreis  ojuelos,  porque  no  es  razon 
que  llore  de  celos  quien  mata  de  amor 


Don't  weep,  little  eyes,  because  it  is  not  right 
To  cry  with  jealousy  whoever  kills  with  love. 

Whoever  can  kill  should  not  try  to  die 
If  they  can  do  with  laughter  than  with  tears. 

Don't  weep,  little  eyes,  because  it  is  not  right 
To  cry  with  jealousy  whoever  kills  with  love. 


Lope  de  Vega  (1562-1635) 


Alberto  Ginastera 

Canciones  Populares  Argentinas  (1943) 


Chacarera 

Chacarera 

A  mi  me  gustan  las  fiatas 

Y  una  nata  me  ha  tocado 

Nato  sera  el  casamiento 

Y  mas  nato  el  resultado. 

Cuando  canto  chacareras 

Me  dan  ganas  de  llorar 

Porque  se  me  representa 

Catamarca  y  Tuouman. 

1  love  pug-nosed  women 

And  a  pug-nosed  woman  is  what  1  have 

We  will  have  a  pug-nosed  wedding 

And  many  pug-nosed  children  will  be  the  result 
When  1  sing  chacareras 

1  feel  like  crying 
because  1  think  of 

Catamarca  and  Tucuman. 

Triste 

Sad 

Ah!  Debajo  de  un  limon  verde 

Donde  el  agua  no  corri'a 

Entregue  mi  corazon 

A  quien  no  lo  mereci'a. 

Ah!  Beneath  a  lime  tree 

Where  no  water  flowed 

1  gave  my  heart 

To  someone  who  did  not  deserve  it. 

Ah!  Triste  es  el  dia  sin  sol 

Triste  es  la  noche  sin  luna 

Pero  mas  triste  es  querer 

Sin  esperanza  ninguna.  Ah! 

Ah!  Sad  is  the  day  without  the  sun 

Sad  is  the  night  without  the  moon 

But  sadder  yet  is  to  want 

Without  any  hope.  Ah! 

Zamba 

Zamba 

Hasta  las  piedras  del  cerro 

Y  las  arenas  del  mar 

Me  dicen  que  no  te  quiera 

Y  no  te  puedo  olvidar. 

Si  el  corazon  me  has  robado 

El  tuyo  me  lo  has  de  dar 

El  que  lleva  cosa  ajena 

Con  lo  suyo  ha  de  pagar.  Ay! 

Even  the  stones  on  the  hillside 

And  all  the  sands  in  the  sea 

Tell  me  not  to  love  you 

And  1  cannot  forget  you. 

If  you  have  stolen  my  heart 

Then  you  must  give  me  yours 

One  who  takes  something  from  someone  else 
Must  repay  with  one's  own.  Ay! 

Texts  and  Translations 


Arrorro 

Arrorro  mi  nene, 
Arrorro  mi  sol, 
Arrorro  pedazo 
De  mi  corazon. 
Este  nene  lindo 
Se  quiere  dormir 
Y  el  picaro  sueno 
No  quiere  venir. 
Arrorro  pedazo 
De  mi  corazon. 

Gato 


Lullaby 

Lullaby  my  baby 
Lullaby  my  sun 
Lullaby  piece 
Of  my  heart 
This  cute  baby 
Wants  to  sleep 
But  that  rascal  sleep 
Will  not  come 
Lullaby  piece 
Of  my  heart. 

The  Cat 


El  gato  de  mi  casa 
Es  muy  gauchito 
Pero  cuando  lo  bailan 
Zapateadito. 

Guitarrita  de  pino 
Cuerdas  de  alambre. 
Tanto  quiero  a  las  chicas, 
Digo,  como  a  las  grandes. 
Esa  moza  que  baila 
Mucho  la  quiero 
Pero  no  para  hermana 
Que  hermana  tengo. 

Que  hermana  tengo 
Si,  ponete  al  frente 
Aunque  no  sea  tu  duefio, 
Digo,  me  gusta  verte. 


My  housecat 
Is  very  handsome. 

But  when  they  dance 
The  zapateadito 
Small  pine  guitars 
Wire  strings. 

I  love  small  women, 

I  say,  as  much  as  the  big  women 
The  girl  who  is  dancing 
I  want  very  much 
But  not  like  a  sister 
I  already  have  a  sister. 

I  already  have  a  sister. 

Yes,  come  to  the  front 
Although  I  am  not  your  master, 

I  say,  I  like  seeing  you. 


Fernando  Obradors 

from  Condones  clasicas  espanolas  (1921) 


Polo  del  contrabandista 

Yo  soy  el  contrabandista, 
y  campo  por  mi  respeto. 

A  todos  los  desafi'o, 

Pues  a  nadie  tengo  miedo. 
i Ay !  jJaleo  muchacha! 

jQuien  me  compra 
Algun  hilo  negro! 

Mi  caballo  esta  cansado. 
j Ay!  Y  yo  me  marcho  corriendo. 

i  Ay!  Que  viene  la  ronda 
Y  se  movi&el  tiroteo. 
i  Ay !  Caballito  mi'o, 

Caballo  mio  ligero. 

i Ay !  jJaleo  que  nos  cogen! 
i  Ay !  iSacame  de  este  aprieto! 
i Ay !  jJaleo  muchacha!  i Ay ! 
iQuien  me  merca 
Algun  hilo  negro! 


The  smuggler's  song 

I  am  a  smuggler. 

And  I  do  as  I  wish. 

I  defy  everyone, 

Since  I  fear  no  one. 

Ah!  Dance  and  clap,  girl! 

Who  will  buy  from  me 
Some  black  thread!* 

My  horse  is  tired! 

Ah!  And  I'm  running  next  to  him. 

Ah!  The  night  guards  are  coming 
And  the  shooting  has  started. 

Ah!  My  little  horse. 

My  sprightly  horse. 

Ah!  Dance  and  clap  or  they  will  catch  us! 
Ah!  Get  me  out  of  this  mess! 

Ah!  Dance  and  clap,  girl!  Ah! 

Who  will  buy  from  me 
Some  black  thread! 

*Smugglers'  code  for  tobacco. 


Texts  and  Translations 


El  Molondron* 

The  Boor 

Desde  que  vino  la  moda, 

Que  si,  que  no,  que  ay! 

De  los  panuelitos  blancos 

Me  parecen  los  mocitos, 

Que  si,  que  no,  que  ay! 

Palomitas  en  el  campo. 

Since  it  became  the  fashion 

-  maybe  yes,  maybe  no,  maybe  oy!  - 
To  carry  white  handkerchiefs. 

The  young  bachelors  look  like 

-  maybe  yes,  maybe  no,  maybe  oy!  - 
Doves  in  the  field. 

Molinero,  molinero 

A  la  hora  de  maquilar 

Ten  cuidado  que  la  rueda 

No  se  te  vaya  escapar, 

Y  te  vaya  a  ti  acoger 

Molinero,  molinero  al  moler. 

Molondron,  molondron,  molondrero. 

Miller,  miller 

At  the  moment  of  payment 

Make  sure  the  wheel 

Does  not  get  away  from  you 

And  you  will  have  to  catch  it 

Miller,  miller,  as  you  mill. 

Lout,  lout,  boor. 

Fui  a  pedir  las  marzas 
en  ca  el  molinero 

Y  perdi  las  sayas 

y  perdi  el  panuelo 

Y  perdi  otra  cosa 

que  a  hora  no  recuerdo. 

Molondron,  molondron,  molondrero. 

1  went  to  ask  for  the  songs  of  courting 

At  the  home  of  the  miller 

And  1  lost  my  skirts 

And  1  lost  my  kerchiefs 

And  1  lost  something  else 

That  now  1  do  not  remember. 

Lout,  lout,  boor. 

Toditos  los  molineros 

Que  si,  que  no,  que  ay! 

Cuando  salen  del  molino 

Parece  que  van  diciendo 

Que  si,  que  no,  que  ay! 

De  la  piedra  sale  el  trigo. 

All  the  millers 

-  maybe  yes,  maybe  no,  maybe  oy!  - 
When  they  turn  the  mill 

Seem  to  be  saying 

-  maybe  yes,  maybe  no,  maybe  oy!  - 
As  the  stone  turns  the  wheat. 

Por  hablar  de  nochi 

Con  el  molinero 

Me  pego  mi  padri 

Mi  madri  y  mi  aguelo 

To  speak  of  marriage 

With  a  miller 

1  was  paid  by  my  father, 

My  mother  and  my  grandfather. 

Y  hay  que  ver  la  cara 

Que  tie  el  molinero 

Y  hay  que  ver  las  ?oges 

Que  le  dio  mi  "aguelo." 

And  you  have  to  see  the  face 

Of  the  miller 

And  you  have  to  see  the  bribes 

That  my  "grandfather"  gave  me. 

*The  song  describes  the  tradition  of  bachelors  who  carry  white  handkerchiefs  and  go  from 
house  to  house  to  serenade  young  ladies  as  potential  brides.  It  is  traditional  for  the  fami¬ 
lies  of  the  potential  brides  to  give  gifts  of  food  to  the  serenaders.  Turning  the  tradition 
upside-down,  the  young  lady  has  gone  to  the  house  of  the  loutish  miller  where  she  loses 
“something”  and  whom  she  has  agreed  to  marry  only  because  he  has  paid  bribes  to  the 
family  of  the  young  bride-to-be. 


Del  cabello  mas  sutil 


Of  your  finest  hair 


Del  cabello  mas  sutil 

Que  tienes  en  tu  trenzado 

He  de  hacer  una  cadena 

Para  traerte  a  mi  lado. 

Of  your  finest  hair 

Which  you  keep  in  a  braid 

1  would  like  to  make  a  chain 

With  which  to  pull  you  to  my  side 

Una  alcarraza  en  tu  casa, 

Chiquilla,  quisiera  ser, 

Para  besarte  en  la  boca, 

Cuando  fueras  a  beber. 

A  cup  in  your  house. 

Dearest,  I'd  like  to  be. 

To  kiss  your  mouth 

When  you  go  to  drink. 

Chiquitita  la  Novia 

Tiny  the  bride 

Chiquitita  la  novia, 

Chiquitito  el  novio, 

Chiquitita  la  sala, 

Y  el  dormitorio, 

Por  eso  yo  quiero 

Chiquitita  la  cama 

Y  el  mosquitero. 

Tiny  the  bride, 

Tiny  the  bridegroom. 

Tiny  the  living  room 

And  the  bedroom. 

This  is  what  1  want 

Tiny  the  bed 

And  the  mosquito  net. 

Upcoming  Events  of  the  Tanglewood  Music  Center 


Saturday,  August  5,  6pm  X 

Prelude  Concert 

Works  by  BEETHOVEN  and  RESPIGHI 

Sunday,  August  6, 10am 

Chamber  Music 

SCHUBERT  String  Quartet  in  A  minor,  D.804 
KURTAG  Bagatelles 
Jo  KONDO  Dandelion-clock-work 
Alex  TAYLOR  o  coincidence  of  surfaces 
BRAHMS  String  Quartet  No.  2  in  A  minor.  Op.  51 

Monday,  August  7,  8pm 

A  program  of  Vocal  Chamber  Music 
Works  by  DALLAPICCOLA,  DEBUSSY, 
DRUCKMAN,  MAHLER,  and  SCHUTZ 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

X  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Festival  of  Contemporary  Music 
Thursday,  August  10,  8pm 

Chamber  Music,  curated  by  Jacob  Greenberg 
Kate  Soper,  soprano  (Lewis) 

Jacob  Greenberg,  piano  (Cheung,  Davis) 

Phyllis  CHEN  Chimers 

Sofia  GU  BAIDU  LINA  Meditation  on  a  Bach  Chorale 
KURTAG  Three  Ancient  Inscriptions,  Op.  25,  Nos.  1,  2,  and  3 
KURTAG  Songs  to  Poems  by  Janos  Pilinszky, 

Op.  11a,  No.  2:  "In  Memoriam  F.M.  Dostoevsky" 
KURTAG  Holderlin-Gesange,  Op.  35a,  Nos.  4  and  6 
Anthony  CHEUNG  All  thorn,  but  cousin  to  your  rose 
(world  premiere;  TMC  commission) 

Nathan  DAVIS  The  Sand  Reckoner 
(world  premiere) 

George  LEWIS  Anthem 

Friday,  August  11,  2:30pm 

The  Fromm  Concert  at  Tanglewood 
A  Program  of  Quartets,  curated  by  Kathryn  Bates 
The  New  Fromm  Players 
Kathryn  Bates,  cello 
Kui  DONG  A  Night  at  Tanglewood 
(world  premiere;  TMC  commission) 

Terry  RILEY  G Song 
Rene  ORTH  String  Quartet 
Jack  BODY  Flurry 
Ben  JOHNSTON  Quartet  No.  4 
Moritz  EGGERT  Croatoan  II 
Lei  LIANG  Gobi  Canticle 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular 
phones,  texting  devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices 
during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall 
is  prohibited. 
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Fanfares  at  Main  Gate  (BUTI) 

Instrument  Playground  (courtesy  Boston  Symphony 
Association  of  Volunteers;  until  4:30  p.m.) 

TMC  Cello  Ensemble  (Seiji  Ozawa  Hall) 

BUTI  Chamber  Music  Concert  (Chamber  Music  Hall) 

Free  Tours  of  Tanglewood  (courtesy  Boston  Symphony 
Association  of  Volunteers;  departing  from  the 
Visitor  Center,  until  7  p.m.) 

TMC  Wind  Ensembles  (Tappan  House  Porch,  Visitor  Center) 

The  Strolling  Magic  of  Bonaparte  (Lawn) 

TMC  Piano  Music  (Seiji  Ozawa  Hall) 

BUTI  Young  Artists  Orchestra  and  Chorus 
Paul  Haas  and  Katie  Woolf,  conductors  (Shed) 

Family  Magic  Concert  by  Bonaparte  (Lawn  near  Visitor  Center) 

TMC  Vocal  Music  (Seiji  Ozawa  Hall) 

The  Strolling  Magic  of  Bonaparte  (Lawn) 

Frame  (Bonnie  Bewick,  fiddle,  and  Ken  Bewick, 
guitar  and  vocals),  with  BSO  bass  player  Larry  Wolfe 
and  the  BSO  brats  (Lawn  near  Visitor  Center) 

Fanfares  from  Shed  Stage  (TMC  Fellows) 

Gala  Concert  (Shed) 


TMC  =  Tanglewood  Music  Center 

BUTI  =  Boston  University  Tanglewood  Institute 


“A  Touch  of  Comfort”  Chair  Massage  throughout  the  day  (Lawn) 
Face  Painting  by  Bria  throughout  the  day  (Lawn  near  Visitor  Center) 


Welcome 


Welcome  to  Tanglewood  on  Parade,  our  annual  celebration  of  the  unique  conflu¬ 
ence  of  art,  nature,  education,  and  sheer  enjoyment  that  makes  this  place  special. 
TOP  is  an  occasion  for  all  of  us — the  BSO  and  the  Boston  Pops,  the  Tanglewood 
Music  Center,  and  the  Boston  University  Tanglewood  Institute — to  join  together 
for  an  exceptional  day  of  music-making. 

TOP  is  also  special  in  being  a  benefit  for  the  Tanglewood  Music  Center.  It  was 
the  dream  of  Serge  Koussevitzky,  realized  in  1940,  to  create  a  center  for  advanced 
musical  study  at  the  BSO’s  summer  home,  for 
teaching,  learning,  and  music-making  at  the  high¬ 
est  possible  level.  And  though  built  on  ideals,  the 
TMC  is  nevertheless  a  gloriously  real  place,  deriving 
its  reality  from  a  truly  fortunate  gathering  of  ele¬ 
ments — the  daily  interaction  with  the  life  of  a  great 
orchestra;  the  opportunity  for  the  TMC  Fellows  to 
work  and  socialize  with  some  of  the  world’s  greatest 
performing  and  teaching  artists,  including  not  only 
members  of  the  BSO  but  visiting  musicians  and  a 
distinguished  faculty  of  composers;  the  beauty  of 
the  landscape,  against  which  all  of  this  happens; 
and  you,  our  appreciative  and  loyal  audience,  whose 
presence  not  only  inspires  and  supports  us,  but 
provides  a  reality  check  for  all  we  try  to  accomplish. 

The  TMC,  which  celebrated  its  75th  anniversary 
in  2015,  has  had  a  remarkable  history.  Its  alumni  continue  to  perform  on  the 
world’s  stages  as  soloists  and  ensemble  musicians,  to  form  the  core  of  many  of 
the  world’s  orchestras  and  opera  companies,  to  conduct  those  orchestras  and  opera 
companies,  to  write  music  that  they  play — and  then  themselves  become  the  next 
generation  of  great  teaching  artists.  To  help  support  all  this,  Tanglewood  on 
Parade  brings  in  handing  that,  added  to  the  donations  of  many  generous  individ¬ 
uals,  makes  it  possible  for  all  of  those  participating  in  the  TMC’s  programs  to 
attend  for  free;  the  costs  of  room,  board,  and  tuition  are  covered  by  full  Fellowships. 

Each  summer,  the  TMC’s  offerings  range  from  a  vast  array  of  chamber  music 
and  vocal  concerts,  to  full  orchestra  concerts  under  the  batons  of  major  conduc¬ 
tors,  to  its  renowned  vocal  program.  All  of  this  is  made  possible  by  your  support 
of  Tanglewood  and  the  TMC.  We  thank  you  so  much,  and  wish  all  of  you  a  very 
special  and  happy  Tanglewood  on  Parade! 


Mark  Volpe, 

Eunice  and  Julian  Cohen 
Managing  Director, 

Boston  Symphony  Orchestra 


Ellen  Highstein, 

Edward  H.  Linde 
Tanglewood  Music  Center 
Director,  endowed  by 
Allen  S.  Bressler  and 
Edward J.  Rudman 


Gala  Concert 


Tuesday,  August  1,  at  8pm 

THE  GREGORY  E.  BULGER  FOUNDATION  CONCERT 

BOSTON  SYMPHONY  ORCHESTRA 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
BOSTON  POPS  ORCHESTRA 

CHARLES  DUTOIT,  MORITZ  GNANN,  KEITH  LOCKHART, 
KEN-DAVID  MASUR,  BRAMWELL  TOVEY,  and 
JOHN  WILLIAMS,  conductors 

GARRICK  OHLSSON,  piano 
DAWN  UPSHAW,  soprano 


COPLAND 


COPLAND 


kodAly 


Fanfare  for  the  Common  Man 

FELLOWS  OF  THE 
TANGLEWOOD  MUSIC  CENTER, 

KEN-DAVID  MASUR  conducting 

Concerto  for  Piano  and  Orchestra 
Andante  sostenuto — 

Molto  moderato — Allegro  assai 

GARRICK  OHLSSON,  piano 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA, 

BRAMWELL  TOVEY  conducting 

Suite  from  Hary  Janos 

Prelude.  The  Fairy  Tale  Begins 
Viennese  Musical  Clock 
Song 

The  Battle  and  Defeat  of  Napoleon 
Intermezzo 

Entrance  of  the  Emperor  and  his  Court 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA, 
CHARLES  DUTOIT  conducting 


INTERMISSION 


MENDELSSOHN 


Overture,  The  Hebrides  ( Fingal’s  Cave),  Opus  26 

BOSTON  SYMPHONY  ORCHESTRA, 
MORITZ  GNANN  conducting 


GERSHWIN 

KERN 

(arr.  Nelson  Riddle) 


John  WILLIAMS 


TCHAIKOVSKY 


“Love  is  Here  to  Stay” 

“I  Won’t  Dance” 

DAWN  UPSHAW,  soprano 
BOSTON  POPS  ORCHESTRA, 

KEITH  LOCKHART  conducting 

Scherzo  for  Motorcycle  and  Orchestra  from 
Indiana  Jones  and  the  Last  Crusade 
A  New  Beginning  from  Minority  Report 
Throne  Room  &.  Finale  from  Star  Wars 

BOSTON  POPS  ORCHESTRA, 

JOHN  WILLIAMS  conducting 

1812  Overture,  Opus  49 

TMC  ORCHESTRA  and 

BOSTON  SYMPHONY  ORCHESTRA, 

KEITH  LOCKHART  conducting 


The  performance  of  Tchaikovsky’s  “1812”  Overture  is  supported  by 
a  gift  from  Sol  and  Norma  Kugler. 

Steinway  &c  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

BSO  concertmaster  Malcolm  Lowe  performs  on  a  Stradivarius  violin,  known  as  the  “Lafont,”  gener¬ 
ously  donated  to  the  Boston  Symphony  Orchestra  by  the  O’Block  Family. 

Two  members  of  the  BSO  violin  section  perform  on  a  1754  J.B.  Guadagnini  violin,  the  “ex-Zazofsky,” 
and  on  a  1778  Nicolo  Gagliano  violin,  both  generously  donated  to  the  orchestra  by  Michael  L.  Nieland, 
M.D.,  in  loving  memory  of  Mischa  Nieland,  a  member  of  the  cello  section  from  1943  to  1988. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment 
during  the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging 
devices  of  any  kind. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists,  is 
prohibited  during  performances  in  the  Koussevitzky  Music  Shed  and  Seiji  Ozawa  Hall. 


Tonight’s  Conductors  and  Soloists 


CHARLES  DUTOIT  and  BRAMWELL  TOVEY  are  frequent  and  welcome  guests 
at  Symphony  Hall  and  at  Tanglewood,  where  they  conduct  both  the  Boston  Symphony 
Orchestra  and  Tanglewood  Music  Center  Orchestra. 

MORITZ  GNANN  and  KEN-DAVID  MASUR  are  Assistant  Conductors  of  the  Boston 
Symphony  Orchestra. 

KEITH  LOCKHART  is  the  Julian  and  Eunice  Cohen  Boston  Pops  Conductor. 

JOHN  WILLIAMS  is  the  George  and  Roberta  Berry  Boston  Pops  Conductor  Laureate. 

GARRICK  OHLSSON  is  Tanglewood’s  2017  Koussevitzky  Artist,  supported  by  Cynthia 
and  Oliver  Curme/The  Lost  &c  Foundation,  Inc. 

DAWN  UPSHAW,  Head  of  the  TMC’s  Vocal  Arts  Program,  is  Chara  C.  and  John  C. 
Haas  Artist-in-Residence  at  the  Tanglewood  Music  Center. 


BSO  Archives 


The  Gregory  E.  Bulger  Foundation  Concert 
Tuesday,  August  1,  2017 

The  Gregory  E.  Bulger  Foundation  is  very  pleased  once  again  to  underwrite  Tan- 
glewood  on  Parade  for  the  eighth  consecutive  year.  This  unique  concert,  which 
brings  together  the  Boston  Symphony,  Boston  Pops,  and  Tanglewood  Music  Center 
orchestras,  is  not  just  one  of  the  highlights  of  the  Tanglewood  season,  but  the  only 
occasion  when  these  three  ensembles  active  at  Tanglewood  share  the  stage  during 
a  single  concert. 

BSO  Great  Benefactor  Gregory  Bulger  has  been  a  subscriber  to  the  Boston 
Symphony  Orchestra  for  more  than  forty  years,  and  has  been  a  Tanglewood 
patron  since  the  late  1970s.  Mr.  Bulger,  who  has  served  as  an  Overseer  of  the 
orchestra  since  2005,  was  recently  elected  to  the  BSO  Board  of  Trustees,  with  his 
term  commencing  on  September  1.  He  currently  serves  as  a  member  of  several 
board  committees.  Mr.  Bulger  has  also  held  leadership  positions  at  other  Boston- 
based  non-profit  organizations,  such  as  Opera  Boston  and  Project  STEP.  He  was 
instrumental  in  the  opening  of  the  new  performing  arts  center  that  bears  his  name 
at  Boston  College  High  School,  his  alma  mater,  and  was  co-chair  of  the  school’s 
150th  Anniversary  Committee.  This  milestone  was  marked  by  a  celebratory  pro¬ 
gram  at  Symphony  Hall  on  October  20,  2013.  Mr.  Bulger  served  as  the  board 
treasurer  of  the  Boston  Conservatory  prior  to  its  merger  with  Berklee  College 
of  Music. 

The  Bulger  Foundation  was  founded  in  2002.  In  previous  years,  the  Foundation 
has  underwritten  twenty-two  BSO  and  Tanglewood  Music  Center  concerts, 
including  the  BSO’s  world  premiere  of  a  concerto  written  by  Boston-based  com¬ 
poser  Michael  Gandolfi  for  Symphony  Hall’s  remarkable,  recently  restored  Aeolian- 
Skinner  organ;  the  world  premiere  of  Osvaldo  Golijov’s  Ainadamar  at  Tanglewood; 
the  return  of  Sir  Colin  Davis  to  the  BSO  podium  after  an  absence  of  nearly  twenty 
years;  and  concert  performances  under  James  Levine  of  Schoenberg’s  Moses  und 
Aron  and  the  double  bill  of  Stravinsky’s  Oedipus  Rex  and  Bartok’s  Bluebeard's 
Castle.  The  Bulger  Foundation  has  supported  the  Tanglewood  Forever  Fund,  and 
is  also  the  major  underwriter  of  the  live  Sunday  broadcasts  of  the  BSO  from  Tan¬ 
glewood  produced  by  WGBH  and  carried  by  many  NPR  stations  throughout  New 
England  and  eastern  New  York.  Providing  support  to  performing  arts  organiza-- 
tions  in  the  greater  Boston  area  is  the  major  goal  of  the  Foundation. 

Mr.  Bulger  was  formerly  the  chief  executive  officer  of  HealthCare  Value  Man¬ 
agement,  which  he  founded  in  1990.  HCVM  is  a  managed  care  organization  that 
operates  the  largest  independent  preferred  provider  organization  in  New  England. 
Mr.  Bulger  resides  with  his  husband,  Richard  Dix,  in  Dover  and  Stockbridge,  MA. 


Serge  Koussevitzky  conducting  at  Tanglewood 


T anglewood  on  Parade 


Tanglewood  on  Parade  is  an  annual  all-day  musical  event  that  offers  thousands  of 
concertgoers  the  opportunity  to  experience  what  Tanglewood  stands  for  as  a  center 
of  music-making  that  draws  audiences  from  around  the  world.  The  Tanglewood  on 
Parade  tradition  began  more  than  seventy  years  ago  under  the  auspices  of  the  legend¬ 
ary  Serge  Koussevitzky,  who  was  conductor  of  the  Boston  Symphony  Orchestra  from 
1925  to  1949,  founded  the  Tanglewood  Music  Center — the  BSO’s  summer  academy 
for  advanced  young  musicians — in  1940,  and  decided  that  year  to  stage  an  “Allied 
Relief  Fund  Benefit”  to  assist  Britain  and  France.  By  1950,  Tanglewood  on  Parade  had 
become  an  established  daylong  event,  attracting  not  only  famous  musicians  and  con¬ 
ductors,  but  even  such  notables  as  former  first  lady  Eleanor  Roosevelt,  who  appeared 
with  Koussevitzky  and  the  BSO  in  1950  as  narrator  for  Prokofiev’s  Peter  and  the  Wolf. 
Today,  Tanglewood  on  Parade  attracts  more  than  10,000  people  annually  to  hear  the 
Boston  Symphony  Orchestra,  the  Boston  Pops  Orchestra,  the  Tanglewood  Music 
Center  Orchestra,  the  Boston  University  Tanglewood  Institute  Orchestra  and  Chorus, 
and  a  variety  of  smaller  ensembles,  all  representing,  in  the  space  of  just  a  single  day, 
some  of  the  best  talent  that  Tanglewood  has  to  offer. 


Notes  on  the  Program 


AARON  COPLAND  (1900-1990)  wrote  his  Fanfare  for  the  Common  Man  in  1943, 
at  a  time  of  national  crisis  as  the  U.S.  was  engaged  in  World  War  II;  he  composed  it 
for  Eugene  Goossens,  conductor  of  the  Cincinnati  Symphony,  who  had  commissioned 
a  number  of  fanfares  from  American  composers  to  boost  morale  for  the  war  effort.  The 
title  was  inspired  by  a  speech  given  by  Vice-President  Henry  A.  Wallace,  who  had 
declared  in  1942  the  dawning  of  the  “century  of  the  common  man.”  Copland  conse¬ 
crated  this  fanfare  to  the  common  men  who  had  sacrificed  their  lives  for  democracy 
and  independence,  and  who  would  do  so  again  in  the  Second  World  War.  Thus  he 
sought  to  achieve  “a  certain  nobility  of  tone”  as  he  lionized  the  ideal  of  the  American 
everyman.  The  piece’s  opening  timpani  strokes  and  trumpet  call  have  come  to  stand  for 
American  open-mindedness  and  positivity,  even  in  the  face  of  a  grim  uphill  battle. 

Fanfare  for  the  Common  Man  is  deliberately  popular  in  style,  Copland  by  the  1930s 
having  transitioned  to  a  more  accessible  mode  of  composition  to  appeal  to  a  broader 
audience.  However,  in  his  Concerto  for  Piano  and  Orchestra  (1926)  he  was  still  exper¬ 
imenting  with  the  compositional  techniques  he  had  learned  while  studying  in  Paris 
with  Nadia  Boulanger.  The  concerto  is  more  stylistically  eclectic,  incorporating  Ameri¬ 
can  jazz  and  classical  harmony  with  more  abstract  treatment  of  melodic  and  harmonic 
material.  One  of  only  two  concertos  by  Copland,  it  has  two  movements:  a  lyrical  first 
movement  and  a  technically  complex  second  movement,  linked  by  a  cadenza.  Written 
for  the  Boston  Symphony  Orchestra  at  the  request  of  Serge  Koussevitzky,  it  marked 
the  beginning  of  a  long  and  fruitful  collaboration. 

The  suite  from  the  opera  Hary  Janos  by  Hungarian  composer  ZOLTAN  KODALY 
(1882-1967)  is  another  piece  aimed  at  creating  a  national  musical  identity.  One  of  the 
first  ethnomusicologists,  Kodaly  traveled  the  Hungarian  countryside  with  his  friend 
and  fellow  composer  Bela  Bartok,  recording  folk  melodies  in  the  hope  of  developing 
a  style  of  classical  music  that  was  distinctly  Hungarian.  Hary  Janos  was  consciously 
aimed  at  accomplishing  this  goal,  and  centers  on  the  traditional  Hungarian  folk  hero 
Hary  Janos — a  peasant  everyman  with  a  gift  for  telling  tall  tales.  The  piece  opens 


with  a  gigantic  musical  sneeze;  in  Hungarian  lore,  if  a  teller  sneezes  before  telling  a 
tale,  the  story  that  follows  is  guaranteed  to  be  true.  The  musical  vignettes  that  follow 
represent  the  different  tales  Janos  tells  as  he  sits  around  at  the  local  pub — from 
descriptions  of  a  fantastical  Viennese  musical  clock,  to  the  story  of  how  Janos  single- 
handedly  defeated  Napoleon’s  armies.  Despite  its  serious  political  purpose,  the  piece 
is  whimsical  and  funny,  with  the  comic  exaggerations  of  Janos  clearly  reflected  in 
Kodaly’s  rollicking  score. 

FELIX  MENDELSSOHN  (1809-1847)  composed  the  first  few  measures  of  his 
overture  7 he  Hebrides  on  his  trip  to  Scotland  in  August  1829.  Just  twenty  years  old  at  the 
time,  he  wrote  to  his  sister  in  Germany:  “In  order  to  make  you  understand  how  extraor¬ 
dinarily  the  Hebrides  affected  me,  I  send  you  the  following,  which  came  into  my  head 
there.”  Building  on  these  impressions,  he  composed  the  overture  inspired  by  the  stark 
landscape  of  the  Scottish  archipelago  and  his  visit  to  Fingal’s  Cave  a  few  days  later. 

Next  on  the  program  come  two  giants  of  American  musical  theater:  GEORGE 
GERSHWIN  (1898-1937)  and  JEROME  KERN  (1885-1945).  Kern’s  “I  Won’t  Dance” 
(with  original  lyrics  by  Oscar  Hammerstein,  later  rewritten  by  Dorothy  Fields)  appears 
in  the  movie  Roberta — with  Fred  Astaire  and  Ginger  Rogers,  two  icons  of  the  Ameri¬ 
can  silver  screen.  Songs  like  this  have  a  witty  logic  all  their  own,  with  the  lovers  at 
once  attempting  to  talk  themselves  into,  and  out  of,  a  romantic  affair.  Gershwin’s 
“Love  Is  Here  to  Stay”  (with  lyrics  by  his  brother  Ira)  was  the  last  song  he  composed 
before  his  death.  The  sweet  tune  is  of  course  sentimental,  but  like  the  best  show  tunes, 
taps  into  feelings  that  are  absolutely  genuine. 

JOHN  WILLIAMS  (b.1932) — Laureate  Conductor  of  the  Boston  Pops,  beloved 
American  composer,  and  one  of  Tanglewood’s  favorite  family  members — conducts 
music  of  his  own  from  Indiana  Jones  and  the  Last  Crusade  (1989),  Minority  Report 
(2002),  and  Star  Wars  (1977),  stories  of  adventure  and  intrigue,  resilience,  overcoming 
the  odds,  and  fighting  for  individual  liberty.  Stirring  and  thrilling,  Williams’s  film 
music  reflects  a  singular  body  of  work  that  for  decades  has  brought  the  full  power  of 
the  symphony  orchestra  to  the  big  screen  with  new  meaning. 

PYOTR  ILYICH  TCHAIKOVSKY  (1840-1893)  wrote  his  1812  Overture  in 
1882  to  celebrate  the  completion  of  the  Cathedral  of  Christ  the  Savior  in  Moscow, 
built  to  commemorate  Napoleon’s  unsuccessful  invasion  of  Russia  in  1812.  Tchaikovsky’s 
piece,  written  in  just  six  weeks,  pits  the  national  anthems  of  Russia  and  France  against 
each  other  in  a  mock-battle  of  music.  Though  Tchaikovsky  did  not  anticipate  the 
piece’s  popularity  outside  of  Russia — at  one  time  he  stated  that  the  work  had  “only 
a  patriotic  and  local  significance”  and  was  “unsuitable  for  any  but  Russian  concert 
halls” — his  1812  Overture  has  become  a  mainstay  of  American  musical  festivities, 
and  a  piece  of  particular  importance  for  the  Boston  Pops,  having  been  played  on  the 
Fourth  of  July  ever  since  Arthur  Fiedler  chose  the  piece  for  the  finale  of  the  holiday 
concert  on  the  Charles  River  Esplanade  in  1974.  A  better  close  to  the  day-long  festivi¬ 
ties  of  Tanglewood  on  Parade  could  hardly  be  imagined. 

KATHERINE  HORGAN 

Katherine  Horgan  is  Printed  Programs  Coordinator  for  the  Tanglewood  Music  Center 
this  summer. 


Fellows  of  the  2017  Tanglewood  Music  Center 


Violin 

Activities  of  the  Violin  Section  are  sponsored 
by  the  Miriam  H.  and  Sidney  Stoneman 
Fellowship  Fund 

David  Bernat,  Iowa  City,  LA. 

Brookline  Youth  Concerts  Awards  Committee 
Felloviship/Hany  and  Marion  Dubbs  Fellowship 
Erin  Burkholder,  New  Denver,  BC,  Canada 
Herzog-Simon  Friendship  Fellowship 
Edmund  Chung,  Vancouver,  BC,  Canada 
Max  Winder  Memorial  Fellowship 
Cameron  Daly,  Westlake  Village,  CA 
Frelinghuysen  Foundation  Fellowship 
Shannon  Fitzhenry,  Charleston,  SC 

Robert  Baum  and  Elana  Carroll  Fellowship/ 

Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship 

Jordan  Hendy,  Berkeley  Heights,  NJ 

Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Paul  Kim,  Bellevue,  WA 

Helene  R.  and  Norman  L.  Cahners  Fellowship/ 
Philip  and  Bernice  Krupp  Fellowship 
Jacqueline  Kitzmiller,  Cincinnati,  OH 
Leo  L.  Beranek  Fellowship/John  F.  Cogan,  Jr. 
and  Mary  L.  Comille  Fellowship 
Hae  Ju  (Lidia)  Lee,  Vancouver,  BC,  Canada 
Daphne  Brooks  Prout  Fellowship 
Haeni  Lee,  Seoul,  South  Korea 
Donald  Law  Fellowship 
Ji-Yeon  Lee,  Boston,  MA 
Messinger  Family  Fellowship 
Lara  Lewison,  Mukilteo,  WA 

Gerald  Gelbloom  Memorial  Fellowship/ 

The  Schnesel  Family  Fellowship 
Chi  Li,  Taiwan 

Arlene  and  Donald  Shapiro  Fellowship 
Shengnan  Li,  Tianjin,  China 

Dorothy  and  Charlie  Jenkins  Fellowship 
Peiming  Lin,  Troy,  MI 

Frederic  and  Juliette  Brandi  Fellowship 
Emerson  Millar,  Ithaca,  NY 

Lucy  Lowell  Fellowship/Red  Lion  Inn  Fellowship 
Emma  Powell,  Ann  Aabor,  MI 
Leslie  and  Stephen  Jerome  Fellowship 
Jacob  Schafer,  Nashville,  TN 
The  Berz  Family  Fellowship 
Amy  Semes,  Broomall,  PA 

George  and  Roberta  Berry  Fellowship 
Fangming  Shen,  Wuhan,  Hubei,  China 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Emily  Switzer,  Denver,  CO 

Carol  and  George  Jacobstein  Fellowship 
Agnes  Tse,  Hong  Kong,  China 

Tappan  Dixey  Brooks  Memorial  Fellowship 


Heewon  Uhm,  Guri,  Gyeonggido,  South  Korea 
Morris  A.  Schapiro  Fellowship 
Eliza  Wong,  Huntington  Station,  NY 
Ruth  S.  Morse  Fellowship 
Weiqiao  Wu,  Shenyang,  Liaoning,  China 
Carolyn  and  George  R.  Rowland  Fellowship 
in  honor  of  Reverend  Eleanor  J.  Panasevich 
Han  Xie,  Yueyang,  Hunan,  China 
Bill  and  Barbara  Leith  Fellowship 
Alexander  “Sasha”  Yakub,  Amherst,  MA 
Edward  S.  Brackett ,  Jr.  Fellowship 

Viola 

Celia  Daggy,  Los  Angeles,  CA 
Northern  California  Fellowship 
Charles  Galante,  Northport,  NY 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Ye  Jin  Goo,  Mississauga,  ON,  Canada 
Li  a  and  William  Pooruu  Fellowship 
Rachel  Halvorson,  San  Antonio,  TX 
Claire  and  Millard  Pryor  Fellowship 
Jebat  Kee,  Kuala  Lumpur,  Malaysia 

William  F.  and  Juliana  W.  Thompson  Fellowship 
Jeremy  Kienbaum,  Madison,  WI 
Michael  and  Sally  Gordon  Fellowship 
Hannah  Martineau,  Salt  Lake  City,  UT 
Penny  and  Claudio  Pincus  Fellowship 
Patrick  Miller,  Herndon,  VA 
Haskell  and  Ina  Gordon  Fellowship 
Johanna  Nowik,  North  Plainfield,  NJ 
Edward  I.  and  Carole  J.  Rudman  Fellowship 
Samuel  Pedersen,  Aurora,  IL 
Steve  and  Nan  Kay  Fellowship 
Meagan  Turner,  Toronto,  ON,  Canada 
The  Edward  Handelman  Fund  Fellowship/ 
Anonymous  Fellowship 
Leonardo  Vasquez,  Lima,  Peru 

Saville  Ryan  and  Omar  Del  Carlo  Fellowship 
Lin  Wang,  Beijing,  China 

Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Kyuwon  Karis  Yoo,  Gyeonggi-do,  South  Korea 
Caroline  Grosvenor  Congdon  Memorial  Fellowship 

Cello 

Chava  Appiah,  West  Bloomfield,  MI 
TUP  Fellowship  in  memory  of  Jim  Gerou 
Elena  Ariza,  Cupertino,  CA 
Luke  B.  Hancock  Foundation  Fellowship 
Lucas  Button,  Syracuse,  NY 
Andrea  and  Kenan  Sahin  Fellowship/Straus 
Family  Fellowship 
Audrey  Chen,  Redmond,  WA 

Valerie  and  Allen  Hyman  Family  Fellowship 


Mari'  Coetzee,  Potchefstroom,  South  Africa 
&  Calgary,  AB,  Canada 
Stephen  and  Dorothy  Weber  Fellowship 
Matthew  Gustafson,  Long  Beach,  CA 
Mr.  and  Mrs.  Jay  Marks  Fellowship 
Andrew  Laven,  Wayland,  MA 
Bay  Bank/BankBoston  Fellowship 
Sonia  Mantell,  Orland  Park,  IL 

Fitzpatrick  Family  Fellowship/Sagner  Family 
Fellowship 

David  Olson,  Storrs,  CT 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Danny  Poceta,  San  Diego,  CA 
James  and  Caroline  Taylor  Fellowship 
Fanny  Spangaro,  Athis-Mons,  France 
Florence  Gould  Foundation  Fellowship 
Nathaniel  Taylor,  Manila,  Philippines 
Lost  &  Foundation  Fellowship 
Zi  Wang,  Nanjing,  Jiangsu,  China 
Susan  B.  Kaplan  Fellowship 
Xiaolai  Zhou,  Lanzhou,  China 
Starr  Foundation  Fellowship 

Double  Bass 

Activities  of  the  Double  Bass  Section  are 
sponsored  by  June  Wu 

Douglas  Aliano,  Old  Westbury,  NY 
Leaves  of  Grass  Fellowship 
Alexander  Bickard,  Long  Island,  NY 
Amo  and  Maria  Maris  Student  Memorial 
Fellowship 

Christian  Gray,  Winston-Salem,  NC 
Jan  Brett  and  Joe  Heame  Fellowship 
Nicholas  Myers,  Cadillac,  MI 
Jonathan  and  Ronnie  Flalpem  Fellowship 
Charles  Paul,  Detroit,  MI 

George  and  Ginger  Elvin  Fellowship 
Nash  Tomey,  Wynnewood,  PA 
BSO  Members'  Association  Fellowship 
Peter  Walsh,  Dallas,  TX 
Linda  J.L.  Becker  Fellowship 

Flute 

Susan  Kang,  Los  Angeles,  CA 
Lola  and  Edwin  Jaffe  Fellowship 
Elizabeth  Lu,  Manalapan,  NJ 

Casty  Family  Fellowship/Dr.  Lewis  R.  and 
Florence  W.  Lawrence  Tanglewood  Fellowship 
Mira  Magrill,  Edmond,  OK 
Suzanne  and  Burt  Rubin  Fellowship 
Shannon  Vandzura,  Minotola,  NJ 
Jane  W.  Bancroft  Fellowship 


Oboe 

Liam  Boisset,  San  Francisco,  CA 

Ushers/Programmers  Instrumental  Fellowship , 
in  honor  of  Bob  Rosenblatt 
Gretchen  Myers,  Columbus,  OH 
Margery  and  Lewis  Steinberg  Fellowship 
Kristin  Perry,  Avon,  IN 
Pokross/Curhan/Wasserman  Fellowship 
Jessica  Warren,  Raleigh,  NC 

Miriam  Ann  Kenner  Memorial  Scholarship/ 
Augustus  Thorndike  Fellowship 

Clarinet 

Erin  Fung,  Windsor,  ON,  Canada 
Samuel  Rapaporte,  Jr.  Family  Foundation 
Fellowship 

Matthew  Griffith,  Sheboygan,  WI 
Edwin  and  Elaine  London  Family  Fellowship 
Taylor  Marino,  Kannapolis,  NC 

Sydelle  and  Lee  Blatt  Fellowship/Momingstar 
Family  Fellowship 

Cristina  Mateo  Saez,  Almeria,  Andalucia, 

Spain 

Carol  B.  Grossman  Fellowship 

Bass  Clarinet 

Amanda  Witt,  Houston,  TX 
Edward  G.  Shufro  Fund  Fellowship 

Bassoon 

Activities  of  the  Bassoon  Section  are  sponsored 
by  Scott  and  Ellen  Hand 

Alexander  Davis,  Batavia,  NY 

Denis  and  Diana  Osgood  Tottenham  Fellowship 
Luke  Fieweger,  Chicago,  IL 
Robert  G.  McClellan ,  Jr.  £sf  IBM  Matching 
Grants  Fellowship 

Joseph  Merchant,  Pittsburgh,  PA 
John  and  Elizabeth  Loder  Fellowship 
Maggie  O’Leary,  Claremont,  CA 

Dorothy  and  Montgomery  Crane  Scholarship/ 
Sherman  Walt  Memorial  Fellowship 

Horn 

Harry  Chiu  Chin-pong,  Hong  Kong,  China 
Darling  Family  Fellowship 
Josh  Cote,  Winnebago,  IL 
Dr.  John  Knowles  Fellowship 
Devin  Gossett,  Hillsboro,  OH 

William  Randolph  Hearst  Foundation  Fellowship 
Scott  Leger,  The  Woodlands,  TX 
Stephen  and  Persis  Morris  Fellowship/Edward  G. 
Shufro  Fund  Fellowship 
Russell  Rybicki,  Austin,  TX 
Bonnie  and  Terry  Burman  Fellowship 
Joshua  Thompson,  Spring,  TX 

Kingsbury  Road  Charitable  Foundation  Fellowship 


Trumpet 

Elmer  Churampi,  Lima,  Peru 
Omar  Del  Carlo  Fellowship 
Anthony  Limoncelli,  New  Hyde  Park,  NY 
William  E.  Crofut  Family  Scholarship/TMC 
Fellowship 

Rebecca  Oliverio,  Beltsville,  MD 
Andre  M.  Come  Memorial  Fellowship 
Aaron  Schuman,  Kenmore,  NY 
Harry  and  Mildred  Remis  Fellowship 
Paul  Torrisi,  The  Woodlands,  TX 
Armando  A.  Ghitalla  Fellowship 

Tenor  Trombone 

Activities  of  the  Trombone  Section  are  sponsored 
by  Ronald  and  Karen  Rettner 

Robert  Blumstein,  Northbrook,  IL 
Arthur  and  Barbara  Kravitz  Fellowship/ 

Mr.  and  Mrs.  Daniel  Pierce  Fellowship 
Adam  Hanna,  Durant,  OK 

Mr.  and  Mrs.  David  B.  Arnold ,  Jr.  Fellowship/ 
Loretta  and  Michael  Kahn  Foundation 
Fellowship 

Kelton  Koch,  Lake  Jackson,  TX 
KMD  Foundation  Fellowship 

Bass  Trombone 
Cameron  Owen,  Helena,  AL 
BSAV/Carrie  L.  Peace  Fellowship 

Tuba 

Conrad  Shaw,  Brentwood,  TN 
Stanley  Chappie  Fellowship 

Harp 

Helen  Gerhold,  Lansdale,  PA 
John  and  Susanne  Grandin  Fellowship 
Charles  Overton,  Glen  Allen,  VA 
Robert  and  Louise  Kleinberg  Fellowship 

Percussion 

Michael  Daley,  Mansfield,  MA 

Ethel  Barber  Eno  Scholarship/Avedis  Zildjian 
Fellowship,  in  honor  of  Vic  Firth 
Tyler  Flynt,  Hamburg,  NY 

Dr.  Stuart  H.  Brager  Memorial  Fellowship/ 
Raymond  Friedman  Memorial  Fellowship 
Will  McVay,  Winston-Salem,  NC 
Barbara  Lee/Raymond  E.  Lee  Foundation 
Fellowship 

Charlie  Rosmarin,  Milton,  MA 
Alfred  E.  Chase  Fellowship 
Nick  Sakakeeny,  Oberlin,  OH 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship/ 
TMC  Fellowship 

Marcelina  Suchocka,  Bialystok,  Poland 
Jerome  Zipkin  Fellowship 


Instrumental  Piano 

Nathan  Ben-Yehuda,  Los  Angeles,  CA 
Paul  Jacobs  Memorial  Fellowship 
Leon  Bernsdorf,  Hamburg,  Germany 
Leonard  Bernstein  Fellowship 
Elizabeth  Dorman,  San  Francisco,  CA 
Adele  and  John  Gray  Memorial  Fellowship/ 

R.  Amory  Thorndike  Fellowship 
Michael  James  Smith,  Davis,  CA 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 

Vocal  Piano 

Sichen  Ma,  Zhengzhou,  Henan,  China 
Felicia  Montealegre  Bernstein  Fellowship/ 

Nat  Cole  Memorial  Fellowship 
Joshua  Marzan,  Virginia  Beach,  VA 
Peggy  Rockefeller  Memorial  Fellowship 
Daniel  Overly,  Greenville,  SC 

Kathleen  Hall  Banks  Fellowship/ Catherine  and 
Paul  Buttenwieser  Fellowship 
Adam  Rothenberg,  Syracuse,  NY 
Billy  Joel  Keyboard  Fellowship 
Marika  Yasuda,  Williamsburg,  VA 
Akiko  Shiraki  Dynner  Memorial  Fellowship 

Soprano 

Mary  Bonhag,  Lebanon,  NH 
Daniel  and  Shirlee  Cohen  Freed  Fellowship/ 
Pearl  and  Alvin  Schottenfeld  Fellowship 
Elaine  Daiber,  Milton,  MA 
Thelma  Fisher  Fellowship 
Fotina  Naumenko,  Rochester,  NY 
Andrall  and  Joanne  Pearson  Scholarship/ 
Winkler/Drezner  Fellowship 
Alexandra  Smither,  London,  ON,  Canada 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Paulina  Swierczek,  Mississauga,  ON,  Canada 
Eugene  Cook  Scholarship/Tisch  Foundation 
Scholarship 

Mezzo-Soprano 

Katherine  Beck,  Bennington,  VT 
Athena  and  James  Garivaltis  Fellowship 
Jazimina  MacNeil,  Lincoln,  MA 
Leah  Jansizian  Memorial  Scholarship/ 

Bernice  and  Lizbeth  Krupp  Fellowship 
Kelly  Newberry,  Simi  Valley,  CA 
Dr.  Richard  M.  Shiff  Fellowship 

Tenor 

Chance  Jonas-OToole,  Dallas,  TX 
Everett  and  Margery  Jassy  Fellowship/ 

Cynthia  L.  Spark  Scholarship 
Daniel  McGrew,  Orange,  CA 
Marillyn  Zacharis  Fellowship 
Christopher  Reames,  Raytown,  MO 
Richard  F.  Gold  Memorial  Scholarship/ 

Kandell  Family  Fellowship 


Baritone 

Dominik  Belavy,  Detroit,  MI 

Drs.  Eduardo  and  Lina  Plantilla  Fellowship 
Ryne  Cherry,  Niceville,  FL 
Eunice  Alberts  and  Adele  Alberts  Vocal  Studies 
Fellowship 

Bass-Baritone 

William  Socolof,  White  Plains,  NY 
Ushers/Programmers  Flarry  Stedman  Vocal 
Fellowship 

Bass 

Andrew  Munn,  State  College,  PA 

Mary  H.  Smith  Scho/arship/TMC  Fellowship 

Conducting 

Activities  of  the  Conducting  Program  are 
sponsored  by  the  Seiji  Ozawa  Fellowship 

Nuno  Coelho,  Porto,  Portugal 

Maurice  Ahravanel  Scholarship/Evelyn  and  Phil 
Spitalny  Fellowship 

Vinay  Parameswaran,  Danville,  CA 
Edward  H.  and  Joyce  Linde  Fellowship 

Composition 

Theo  Chandler,  Hillsborough,  NC 
William  and  Mary  Greve  Foundation- 
John  J.  Tommaney  Memorial  Fellowship 
Ninfea  Cruttwell-Reade,  London,  United 
Kingdom 

Merwin  Geffen ,  M.D.  and  Norman  Solomon , 
M.D.  Fellowship 

Binna  Kim,  Seoul,  South  Korea 

Elliott  Carter  Memorial  Composer  Fellowship 
Jihyun  Kim,  Seoul,  South  Korea 
Otto  Eckstein  Family  Fellowship 
Paul  Mortilla,  Ft.  Lauderdale,  FL 
Patricia  Plum  Wylde  Fellowship 
Alex  Taylor,  Auckland,  New  Zealand 
Leonard  Bernstein  Fellowship 


Library 

Claudia  Restrepo,  Risaralda,  Caldas,  Colombia 
Judy  Gardiner  Fellowship 
Nhyta  Taguchi,  Chicago,  IL 

Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Miguel  Vasquez,  Panama  City,  Panama 
Mary  E.  Brosnan  Fellowship 

New  Fromm  Players 
Samantha  Bennett,  violin,  Ames,  IA 
Xiaofan  Liu,  violin,  Xi’an,  Shaanxi 
Province,  China 

Mary  Ferrillo,  viola,  Harvard,  MA 
Francesca  McNeeley,  cello,  Port-au-Prince, 
Haiti 

George  Xiaoyuan  Fu,  piano,  Frederick,  MD 

The  New  Fromm  Players  form  an  ensemble  of 
musicians  drawn  from  recent  TMC  alumni  who 
have  distinguished  themselves  in  the  performance 
of  new  music.  These  artists  will  concentrate 
almost  exclusively  on  this  literature ,  performing 
works  by  the  TMC  Composition  Fellows  and 
works  demanding  lengthy  and  intensive  prepara¬ 
tion  during  the  Festival  of  Contemporary  Music. 
The  New  Fromm  Players  ensemble  has  been  funded 
by  a  generous  grant  from  the  Fromm  Music 
Foundation. 

Conducting  Seminar  (August  15-20) 

Patrick  Hahn 
Jacob  Joyce 
James  Kahane 
Gemma  New 
Teddy  Poll 
Joel  Sandelson 

The  Conducting  Workshop  Program  is  sponsored  by 
the  Claudia  and  Steven  Perles  Family  Foundation. 


TMC  Class  Sponsors: 

The  Clowes  Fund  •  Harold  G.  Colt,  Jr.  Memorial  Fellowship  Fund  • 

Margaret  Lee  Crofts  Fellowship  Fund  •  Charles  E.  Culpeper  Foundation  • 
Fernand  Gillet  Memorial  Fellowship  Fund  •  Marie  Gillet  Fellowship  Fund  • 
Cora  and  Ted  Ginsberg  •  C.D.  Jackson  Fellowship  Fund  • 

Stephanie  Morris  Marryott  &  Franklin  J.  Marryott  Fellowship  Fund  • 

Merrill  Lynch  Foundation  •  The  Theodore  Edson  Parker  Foundation  • 
Wilhelmina  C.  Sandwen  Memorial  Fellowship  Fund  •  Surdna  Foundation 

TMC  Class  Co-Sponsors: 

Marion  Callanan  Memorial  Fellowship  Fund  •  Ranny  Cooper  and  David  Smith 
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Boston  University  Tanglewood  Institute 


Boston  University  Tanglewood  Institute  (BUTI) 

is  recognized  internationally  as  a  premier  summer 
training  program  for  advanced  high-school  age  musicians  and  is  the  only  pro¬ 
gram  of  its  kind  associated  with  one  of  the  world’s  great  orchestras.  Founded  in 

1966,  BUTI  is  a  result  of  the  vision  of  Erich  Leinsdorf, 
then  music  director  of  the  Boston  Symphony  Orchestra, 
who  invited  Boston  University  College  of  Fine  Arts  to 
create  a  summer  program  that  would  complement  the 
existing  offerings  of  the  BSO’s  Tanglewood  Music 
Center.  Fifty-one  years  later,  BUTI  continues  to  build 
upon  its  legacy  of  excellence,  offering  a  transformative 
experience  to  more  than  400  young  instrumentalists, 
composers,  and  singers  who  reside  at  its  64-acre  campus 
in  Lenox,  MA.  Its  intensive  programs,  distinguished 
faculty,  and  the  opportunities  afforded  through  its  unique 
affiliation  with  the  BSO  and  TMC  have  combined  to 
give  BUTI  a  celebrated  and  distinctive  reputation  among 
summer  music  programs  of  its  kind.  BUTI’s  season 
includes  six  performances  at  Seiji  Ozawa  Hall  and  more 
than  fifty  concerts  and  recitals  in  and  around  Lenox. 

BUTI  alumni  contribute  to  today’s  musical  world  as  prominent  performers 
and  conductors,  composers  and  educators,  and  administrators  and  board  members. 
Currently,  fifteen  members  of  the  BSO  are  BUTI  alumni.  The  program  demon¬ 
strates  great  commitment  to  students  from  around  the  country  and  world,  nearly 
half  of  whom  are  supported  by  the  BUTI  Scholarship  Fund,  made  possible  by 
contributions  from  individuals,  foundations,  and  corporations.  If  you  would 
like  further  information  about  BUTI,  please  stop  by  our  office  on  the  Leonard 
Bernstein  Campus  on  the  Tanglewood  grounds,  or  call  (413)  637-1430  or 
(617)  353-3386. 


BOSTON 

UNIVERSITY 


Boston  Symphony  Orchestra,  Tanglewood  2017 


ANDRIS  NELSONS 

Ray  and  Maria  Stata 
Music  Director 
endowed  in  perpetuity 


First  Violins 
Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair , 
endowed  in  perpetuity 
Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  McIntyre  chair, 
endowed  in  perpetuity 
Alexander  Velinzon 
Associate  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and  Bruce 
A.  Beal  chair,  endowed  in  perpetuity 

Elita  Kang 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair, 
endowed  in  perpetuity 

Lucia  Lin 

Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  endowed  in  perpetuity 
Ikuko  Mizuno 
Ruth  and  Carl  J.  Shapiro  chair, 
endowed  in  perpetuity 
Bo  Youp  Hwang 
John  ana  Dorothy  Wilson  chair, 
endowed  in  perpetuity 
Nancy  Bracken* 

Mary  B.  Saltonstall  chair, 
endowed  in  perpetuity 
Aza  Raykhtsaum* 

Catherine  and  Paul  Buttenwieser 
chair 

Bonnie  Bewick* 

Kristin  and  Roger  Servison  chair 

James  Cooke* 

Donald  C.  and  Ruth  Brooks  Heath 
chair,  endowed  in  perpetuity 
Victor  Romanul* 

Ronald  G.  and  Ronni J.  Casty  chair 

Catherine  French* 

Jason  Horowitz* 

Ala  Jojatu* 

Bracha  Malkin* 

Second  Violins 
Haldan  Martinson 
Principal 

Carl  Schoenhof  Family  chair, 
endowed  in  perpetuity 


BERNARD  HAITINK 

LaCroix  Family  Fund 
Conductor  Emeritus 
endowed  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


Julianne  Lee 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
Sheila  Fiekowsky 
Shirley  and  J.  Richard  Fennell 
chair,  endowed  in  perpetuity 
Nicole  Monahan 
David  H.  and  Edith  C.  Howie 
chair,  endowed  in  perpetuity 
Ronan  Lefkowitz 
Vyacheslav  Uritsky* 

Jennie  Shames* 

Valeria  Vilker  Kuchment* 
Tatiana  Dimitriades* 

Si-Jing  Huang* 

Wendy  Putnam* 

Robert  Bradford  Newman  chair, 
endowed  in  perpetuity 

Xin  Ding* 

Glen  Cherry* 

Yuncong  Zhang* 

Violas 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity 
Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
endowed  in  perpetuity 
Wesley  Collins0 
Lois  and  Harlan  Anderson  chair, 
endowed  in  perpetuity 

Rebecca  Gitter 
Michael  Zaretsky* 

Mark  Ludwig* 

Rachel  Fagerburg* 

Daniel  Getz* 

Rebekah  Edewards* 

Danny  Kim* 

Leah  Ferguson* 


THOMAS  ADES 

Deborah  and  Philip  Edmundson 
Artistic  Partner 

THOMAS  WILKINS 

Germeshausen  Youth  and  Family 
Concerts  Conductor 
endowed  in  perpetuity 

Cellos 

(position  vacant) 

Principal 

Philip  R.  Allen  chair, 
endowed  in  perpetuity 
Sato  Knudsen 
Acting  Principal 
Mischa  Nieland  chair, 
endowed  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 
Martha  Babcock 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity 
Owen  Young* 

John  F.  Cogan,  Jr.,  and  Mary  L. 
Comille  chair,  endowed  in 
perpetuity 
Mickey  Katz* 

Stephen  and  Dorothy  Weber  chair, 
endowed  in  perpetuity 
Alexandre  Lecarme*' 

Nancy  and  Richard  Lubin  chair 

Adam  Esbensen* 

Richard  C.  and  Ellen  E.  Paine 
chair,  endowed  in  perpetuity 
Blaise  Dejardin* 

Oliver  Aldort* 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity 
Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
endowed  in  perpetuity 
Benjamin  Levy 
Leith  Family  chair,  ■ 
endowed  in  perpetuity 
Dennis  Roy 
Joseph  Hearne 
James  Orleans* 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  endowed  in  perpetuity 
John  Stovall* 

Thomas  Van  Dyck* 


Flutes 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair, 
endowed  in  perpetuity 
Clint  Foreman 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity 
Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
endowed  in  perpetuity 

Piccolo 

Cynthia  Meyers 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 

Oboes 
John  Ferrillo 
Principal 

Mildred  B.  Remis  chair, 
endowed  in  perpetuity 
Mark  McEwen 
James  and  Tina  Collias  chair 
Keisuke  Wakao 
Assistant  Principal 
Faria  and  Harvey  Chet  Krentzman 
chair,  endowed  in  perpetuity 

English  Horn 
Robert  Sheena 

Beranek  chair,  endowed 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity 
Michael  Wayne 
Thomas  Martin 
Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K.  Davis 
chair,  endowed  in  perpetuity 

Bass  Clarinet 
Craig  Nordstrom 

Bassoons 
Richard  Svoboda 
Principal 

Edward  A.  Taft  chair, 
endowed  in  perpetuity 

Suzanne  Nelsen 
John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 
Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
endowed  in  perpetuity 


Contrabassoon 
Gregg  Henegar 
Helen  Rand  Thayer  chair 

Homs 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/ 

Edna  S.  Kalman  chair, 
endowed  in  perpetuity 
Richard  Sebring 
Associate  Principal 
Margaret  Andersen  Congleton  chair, 
endowed  in  perpetuity 
Rachel  Childers 
John  P.  II  and  Nancy  S.  Eustis 
chair,  endowed  in  perpetuity 

Michael  Winter 
Elizabeth  B.  Storer  chair, 
endowed  in  perpetuity 
Jason  Snider 
Jonathan  Menkis 
Jean-Noel  and  Mona  N.  Tariot 
chair 

Trumpets 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair, 
endowed  in  perpetuity 
Benjamin  Wright 
Thomas  Siders 
Associate  Principal 
Kathryn  H.  and  Edward  M. 
Lupean  chair 
Michael  Martin 
Ford  H.  Cooper  chair, 
endowed  in  perpetuity 

Trombones 

Toby  Oft 

Principal 

J.P.  and  Mary  B.  Barger  chair, 
endowed  in  perpetuity 
Stephen  Lange 

Bass  Trombone 
James  Markey 
John  Moors  Cabot  chair, 
endowed  in  perpetuity 

Tuba 

Mike  Roylance 

Principal 

Margaret  and  William  C.  Rousseau 
chair,  endowed  in  perpetuity 

Timpani 

Timothy  Genis 
Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity 


Percussion 
J.  William  Hudgins 
Peter  and  Anne  Brooke  chair, 
endowed  in  perpetuity 
Daniel  Bauch 
Assistant  Timpanist 
Mr.  and  Mrs.  Edward  H.  Linde 
chair 

Kyle  Brightwell 

Peter  Andrew  Lurie  chair, 
endowed  in  perpetuity 
Matthew  McKay 

Harp 

Jessica  Zhou 
Nicholas  and  Thalia  Zervas 
chair,  endowed  in  perpetuity 
by  Sophia  and  Bernard  Gordon 

Voice  and  Chorus 
James  Burton 

BSO  Choral  Director  and 
Conductor  of  the  Tanglewood 
Festival  Chorus 

Alan  J.  and  Suzanne  W.  Dworsky 
chair,  endowed  in  perpetuity 
John  Oliver 
Tanglewood  Festival  Chorus 
Founder  and  Conductor  Laureate 

Librarians 
D.  Wilson  Ochoa 

Principal 

Lia  and  William  Poorvu  chair, 
endowed  in  perpetuity 

Mark  Fabulich 

Assistant  Conductors 
Moritz  Gnann 
Ken-David  Masur 

Anna  E.  Finnerty  chair, 
endowed  in  perpetuity 

Orchestra  Manager 
and  Director  of 
Orchestra  Personnel 

Lynn  G.  Larsen 

Assistant  Personnel 
Managers 
Bruce  M.  Creditor 
Andrew  Tremblay 

Stage  Manager 
John  Demick 


* participating  in  a  system 
of  rotated  seating 

°  on  leave 


Tanglewood  Music  Center  Staff 

Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  •  Michael  Nock,  Associate 
Director  for  Student  Affairs  •  Gary  Wallen,  Associate  Director  for  Scheduling  and  Production  • 
Bridget  Sawyer- Revels,  Manager  of  Administration 

2017  Summer  Staff 

Administrative:  Sarah  Harrison,  Front  Desk  Assistant  •  Katherine  Horgan,  Printed  Programs 
Coordinator  *  Naomi  Leong,  Artist  Assistant/Driver  •  Matthew  Szymanski,  Personnel  Manager  • 
Library:  Mark  Fabulich,  Orchestra  Librarian  •  Cynthia  Stacy,  Head  Librarian,  Copland  Library  • 
Production:  John  Morin,  Stage  Manager,  Seiji  Ozawa  Hall  •  Andrew  Maskiell,  Assistant  Stage 
Manager,  Seiji  Ozawa  Hall  •  Jamie  Doyle,  Andrew  Minguez,  Ryan  Mix,  Philip  Shedd,  Nicholas 
Tardive,  Stage  Assistants,  Seiji  Ozawa  Hall  •  Dormitory:  Anna  Doane,  Dormitory  Supervisor  • 

Rebecca  Patterson,  Assistant  Dormitory  Supervisor  •  Audio  Department:  Tim  Martyn,  Director, 

Audio  Department  •  Carl  Talbot,  Chief  Audio  Engineer,  Ozawa  Hall  •  Douglas  McKinnie,  Audio 
Engineer,  Studio  Technician  •  Nicholas  Squire,  Recording  Engineer,  Boston  Symphony  Orchestra  • 

Joel  Watts,  Alex  Carlson,  Nick  Dulworth,  Mathilde  Lemieux,  Jenn  Nulsen,  Assistant  Audio 
Engineers  •  Piano:  Steve  Carver,  Chief  Piano  Technician  •  Jiaao  Yu,  Assistant  Piano  Technician  • 

Eric  Sedgwick,  Faculty  Accompanist 

Tanglewood  Development 

Bart  Reidy,  Director  of  Development  •  Nina  Jung  Gasparrini,  Director  of  Board,  Donor,  and  Volunteer 
Engagement 

Erin  Asbuiy,  Manager  of  Volunteer  Services  •  Stephanie  Baker,  Assistant  Director,  Campaign  Planning 
and  Administration  •  Diane  Cataudella,  Associate  Director,  Donor  Relations  •  Caitlin  Charnley, 

Donor  Ticketing  Associate  •  Emily  Fritz-Endres,  Senior  Executive  Assistant,  Development  and  Board 
Relations  •  Barbara  Hanson,  Senior  Leadership  Gifts  Officer  •  Laura  Hill,  Friends  Program  Coordinator  • 
Kara  O’Keefe,  Leadership  Gifts  Officer  •  Suzanne  Page,  Major  Gifts  Officer  •  Yong-Hee  Silver,  Senior 
Major  Gifts  Officer 

BSO  Corporate  Development 

Alyson  Bristol,  Director  of  Corporate  Partnerships  •  Laurence  E.  Oberwager,  Director  of  Tanglewood 
Business  Partners 


For  the  Boston  Symphony  Orchestra 

Andris  Nelsons,  Ray  and  Maria  Stata  Music  Director 

Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 
Anthony  Fogg,  William  I.  Bernell  Artistic  Administrator  and  Director  of 
Tanglewood 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director, 
endowed  by  Alan  S.  Bressler  and  Edward  I.  Rudman 


Program  copyright  ©2017  Boston  Symphony  Orchestra,  Inc. 
Program  printed  by  The  Studley  Press,  Inc.,  Dalton,  MA 
Cover  photo  by  Marco  Borggreve 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 

Saturday,  August  5,  2017  at  6:00PM 
Florence  Gould  Auditorium— Seiji  Ozawa  FIall 


Ottorino  Respighi  II  Tramonto  (1914) 

(1879-1936) 

Katherine  Beck,  mezzo-soprano 
Edmund  Chung,  violin  i 
Haeni  Lee,  violin  ii 
Johanna  Nowik,  viola 
Fanny  Spangaro,  cello 


Ludwig  van  Beethoven  String  Quartet  in  E  minor.  Op. 59,  No.  2  (1806) 

(1770-1827)  Allegro 

Molto  adagio 
Allegretto 
Finale:  Presto 

Paul  Kim,  violin  i 
Emma  Powell,  violin  ii 
Patrick  Miller,  viola 
Sonia  Mantell,  cello 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Emanuel  Ax, 
Margo  Garrett,  Edward  Gazouleas,  and  Garrick  Ohlsson. 


Texts  and  Translations 


Ottorino  Respighi 
II  Tram  onto  (1914) 

A  setting  of  "The  Sunset"  (1816)  by  Percy  Bysshe  Shelley  (1792-1819), 
translated  into  Italian  by  Roberto  Ascoli 

The  Sunset  II  tramonto 


There  late  was  One  within  whose  subtle  being, 

As  light  and  wind  within  some  delicate  cloud 
That  fades  amid  the  blue  noon's  burning  sky, 

Genius  and  death  contended.  None  may  know 
The  sweetness  of  the  joy  which  made  his  breath 
Fail,  like  the  trances  of  the  summer  air. 

When,  with  the  Lady  of  his  love,  who  then 
First  knew  the  unreserve  of  mingled  being. 

He  walked  along  the  pathway  of  a  field 
Which  to  the  east  a  hoar  wood  shadowed  o'er. 

But  to  the  west  was  open  to  the  sky. 

There  now  the  sun  had  sunk,  but  lines  of  gold 
Hung  on  the  ashen  clouds,  and  on  the  points 
Of  the  far  level  grass  and  nodding  flowers 
And  the  old  dandelion's  hoary  beard. 

And,  mingled  with  the  shades  of  twilight,  lay 
On  the  brown  massy  woods  —  and  in  the  east 
The  broad  and  burning  moon  lingeringly  rose 
Between  the  black  trunks  of  the  crowded  trees. 

While  the  faint  stars  were  gathering  overhead.  — 

'Is  it  not  strange,  Isabel,'  said  the  youth, 

'!  never  saw  the  sun?  We  will  walk  here 
To-morrow;  thou  shalt  look  on  it  with  me.' 

That  night  the  youth  and  lady  mingled  lay 
In  love  and  sleep  —  but  when  the  morning  came 
The  lady  found  her  lover  dead  and  cold. 

Let  none  believe  that  God  in  mercy  gave 
That  stroke.  The  lady  died  not,  nor  grew  wild, 

But  year  by  year  lived  on— in  truth  I  think 
Her  gentleness  and  patience  and  sad  smiles. 

And  that  she  did  not  die,  but  lived  to  tend 
Her  aged  father,  were  a  kind  of  madness. 

If  madness  'tis  to  be  unlike  the  world. 

For  but  to  see  her  were  to  read  the  tale 

Woven  by  some  subtlest  bard,  to  make  hard  hearts 

Dissolve  away  in  wisdom-working  grief;  — 

Her  eyes  were  black  and  lustreless  and  wan; 

Her  eyelashes  were  worn  away  with  tears. 

Her  lips  and  cheeks  were  like  things  dead  —  so  pale; 

Her  hands  were  thin,  and  through  their  wandering  veins 
And  weak  articulations  might  be  seen 
Day's  ruddy  light.  The  tomb  of  thy  dead  self 
Which  one  vexed  ghost  inhabits,  night  and  day. 

Is  all,  lost  child,  that  now  remains  of  thee! 


Gia  v'ebbe  un  uomo,  nel  cui  tenue  spirto 
(qual  luce  e  vento  in  delicata  nube 
che  ardente  ciel  di  mezzogiorno  stempri) 
la  morte  e  il  genio  contendeano.  Oh!  quanta 
tenera  gioia,  che  gli  fe'  il  respiro  venir  meno 
(cost  dell'aura  estiva  I'ansia  talvolta) 
quando  la  sua  dama,  che  allor  solo  conobbe 
I'abbandono  pieno  e  il  concorde  palpitar  di  due 
creature  che  s'amano, 
egli  addusse  pei  sentieri  d'un  campo, 
ad  oriente  da  una  foresta  biancheggiante 
ombrato  ed  a  ponente  discoverto  al  cielo! 

Ora  e  sommerso  il  sole;  ma  linee  d'oro 
pendon  sovra  le  cineree  nubi, 
sul  verde  piano  sui  tremanti  fiori 
sui  grigi  globi  dell'antico  smirnio, 
e  i  neri  boschi  awolgono,  del  vespro 
mescolandosi  alle  ombre.  Lenta  sorge  ad  oriente 
I'infocata  luna  tra  i  folti  rami  delie  piante  cupe; 
brillan  sul  capo  languide  le  stelle. 

E  il  giovine  sussurra;  "Non  e  strano?  to  mai  non 
vidi  il  sorgere  del  sole,  o  Isabella.  Domani  a  con- 
templarlo  verremo  insieme". 

II  giovin  e  la  dama  giacquer  tra  il  sonno  e  il  dolce 
amor  congiunti  ne  la  notte;  al  mattin 
gelido  e  morto  elia  trovo  I'amante. 

Oh!  nessun  creda  che,  vibrando  tal  colpo,  fu  il 
Signore  misericorde.  Non  mori  la  dama,  ne  folle 
divento:  anno  per  anno  visse  ancora.  Ma  io 
penso  che  la  quieta  sua  pazienza,  e  i  trepidi 
sorrisi,  e  il  non  morir...  ma  vivere  a  custodia  del 
vecchio  padre  (se  e  follia  dal  mondo 
dissimigliare)  fossero  follia. 

Era,  null'altro  che  a  vederla,  come  leggere  un 
canto  da  ingegnoso  bardo  intessuto  a  piegar 
gelidi  cuori  in  un  dolor  pensoso. 

Neri  gli  occhi  ma  non  fulgidi  piu; 
consunte  quasi  le  ciglia  dalle  iagrime; 
le  labbra  e  le  gote  parevan  cose  morte  tanto 
eran  bianche;  ed  esili  le  mani  e  per  le  erranti 
vene  e  le  giunture  rossa 
del  giorno  trasparia  la  luce.  La  nuda  tomba, 
che  il  tuo  fral  racchiude,  cui  notte  e  giorno 
un'ombra  tormentata  abita,  e  quanto  di  te  resta, 
o  cara  creatura  perduta! 


'Inheritor  of  more  than  earth  can  give. 
Passionless  calm  and  silence  unreproved. 
Whether  the  dead  find,  oh,  not  sleep!  but  rest. 
And  are  the  uncomplaining  things  they  seem. 

Or  live,  or  drop  in  the  deep  sea  of  Love; 

Oh,  that  like  thine,  mine  epitaph  were  —  Peace!' 
This  was  the  only  moan  she  ever  made. 


"Ho  tal  retaggio,  che  la  terra  non  da: 
calma  e  silenzio,  senza  peccato  e  senza  passione. 
Sia  che  i  morti  ritrovino  (non  mai  il  sonno!) 
ma  il  riposo,  imperturbati  quali  appaion, 
o  vivano,  o  d'amore  nel  mar  profondo  scendano; 
oh!  che  il  mio  epitaffio,  che  il  tuo  sia:  Pace!” 
Questo  dalle  sue  labbra  I'unico  lamento. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  August  6, 10am 

Chamber  Music 

SCHUBERT  String  Quartet  in  A  minor,  D.804 
KURTAG  Bagatelles 
Jo  KONDO  Dandelion-clock-work 
Alex  TAYLOR  a  coincidence  of  surfaces 
BRAHMS  String  Quartet  No.  2  in  A  minor,  Op.  51 

Monday,  August  7,  8pm 

A  program  of  Vocal  Chamber  Music 
Works  by  DALLAPICCOLA,  DEBUSSY, 

DRUCKMAN,  MAHLER,  and  SCHUTZ 

Festival  of  Contemporary  Music 
Thursday,  August  10,  8pm 

Chamber  Music,  curated  by  Jacob  Greenberg 
Kate  Soper,  soprano  (Lewis) 

Jacob  Greenberg,  piano  (Cheung,  Davis) 

Phyllis  CHEN  Chimers 

Sofia  GUBAIDULINA  Meditation  on  a  Bach  Chorale 
KURTAG  Three  Ancient  Inscriptions,  Op.  25,  Nos.  1,  2,  and  3 
KURTAG  Songs  to  Poems  by  Janos  Pilinszky, 

Op.  11a,  No.  2:  "In  Memoriam  F.M.  Dostoevsky" 
KURTAG  Holderlin-Gesange,  Op.  35a,  Nos.  4  and  6 
Anthony  CHEUNG  All  thorn,  but  cousin  to  your  rose 
(world  premiere;  TMC  commission) 

Nathan  DAVIS  The  Sand  Reckoner 
(world  premiere) 

George  LEWIS  Anthem 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  perform 
ers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is  prohibited 
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Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  August  6,  2017  at  10:00AM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


SEIJI  OZAWA  HALL 


3  3  J 


Franz  Schubert 

(1797-1828) 


String  Quartet  No.  13  in  A  minor,  D.  804, 
"Rosamunde"  (1824) 

Allegro  ma  non  troppo 
Andante 

Menuetto  (Allegretto) 

Allegro  moderato 


Erin  Burkholder,  violin  i 
Lara  Lewison,  violin  ii 
Hannah  Martineau,  viola 
Xiaolai  Zhou,  cello 


Gyorgy  Kurtag  Bagatelles  for  flute,  double  bass,  and  piano 

(b.1926)  Op.  14d  (1981) 

Furious  Chorale 
Hommage  a  J  S  Bach 
Dirge 

Wild  and  Tame 

Flowers  we  are,  mere  flowers 

The  crazy  girl  with  the  flaxen  hair 


Elizabeth  Lu,  flute 
Nash  Tomey,  double  bass 
Leon  Bernsdorf,  piano 


Jo  Kondo 

(b.1947) 


Alex  Taylor  + 

(b.1988) 


Dandelion-clock-work  (2008) 

for  two  pianos  tuned  a  quarter-tone  apart 

I.  S  =  156,  very  lightly 
First  Interlude 

II. /  =96 
Second  Interlude 

III.  J=  126 

Nathan  Ben-Yehuda,  piano  i 
Elizabeth  Dorman,  piano  ii 

Susan  Kang,  bass  flute 
Elena  Ariza,  cello 
Charlie  Rosmarin,  percussion 

a  coincidence  of  surfaces  (2016) 
agitato— oppressive,  stifling 
sospeso— luminous,  floating 

New  Fromm  Players 

Xiofan  Liu,  violin  I 
Samantha  Bennett,  violin  ii 
Mary  Ferrillo,  viola 
Francesca  McNeeley,  cello 

+  TMC  Fellow 


Johannes  Brahms 

(1833-1897) 


String  Quartet  No.  2  in  A,  Op.  51,  No.  2  (1873) 
Allegro  non  troppo 
Andante  moderato 
Quasi  Minuetto,  moderato 
Finale.  Allegro  non  assai 


Amy  Semes,  violin  i 
Eliza  Wong,  vioin  ii 
Rachel  Halvorson,  viola 
Lucas  Button,  cello 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Stephen  Drury, 
Thomas  Van  Dyck,  Norman  Fischer,  Edward  Gazouleas,  and  Andrew  Jennings. 


A  Note  on  the  Program 

The  third  piece  on  today's  program,  Dandelion-clock-work  is  part  of  a  series  of 

quarter-tone  pieces  being  performed  and  premiered  this  summer.  Here, 

Stephen  Drury,  one  of  the  architects  behind  this  project,  explains  its  genesis: 

Late  last  summer,  Gary  Wallen  (Associate  Director  for  Scheduling  and 
Production  at  Tanglewood)  mentioned  to  me  his  interest  in  seeing 
Charles  Ives1  Three  Quarter-Tone  Pieces  programmed  this  summer.  I 
jumped  at  the  chance  (Ives’  music  being  my  personal  lodestar)  and  sug¬ 
gested  adding  Jo  Kondo’s  Dandelion-Clock-Work,  also  written  for  two  pi¬ 
anos  tuned  a  quarter-tone  apart  —after  all,  if  you're  going  to  the  trouble 
of  tuning  a  piano  down  so  that  all  88  of  its  notes  sound  between  the 
cracks  of  a  conventionally-tuned  piano,  you  might  as  well  get  more  than 
ten  minutes  of  music  out  of  the  effort!  Over  brunch  with  composer  Rand 
Steiger  in  San  Diego,  I  told  him  of  our  plans  and  asked  him  if  he  would 
consider  contributing  a  new,  short  piece  to  the  project;  he  instantly 
agreed  and  suggested  bringing  composer  David  Fulmer  into  the  mix  as 
well. 

On  a  parallel  track,  the  composer  Georg  Friedrich  Haas  was  on  board  to 
be  Composer-in-Residence  at  the  Summer  Institute  for  Contemporary 
Performance  Practice  (SICPP),  the  new  music  festival  I  direct  in  Boston; 
Haas'  music  is  filled  with  even  smaller  microtonal  intervals  (it's  amazing 
how  many  pitches  can  be  found  between  C  natural  and  C  sharp!),  and 
among  his  early  works  are  three  pieces  for— you  guessed  it— two  pianos 
tuned  a  quarter-tone  apart  (only,  in  this  instance,  played  by  a  single  pian¬ 
ist).  With  the  cooperation  of  TMC  Director  Ellen  Highstein,  the  project 
was  confirmed:  the  two  new  works,  co-commissioned  by  Tanglewood  and 
SICPP,  along  with  the  classics  by  Ives  and  Kondo,  would  be  performed  in 
both  festivals,  treating  audiences  on  both  sides  of  the  state  to  the  exotic, 
sensuous  and  strangely  beautiful  harmonies  made  possible  with  access  to 
24  pitches  per  octave. 

My  thanks  also  and  especially  to  piano  technicians  Stephen  Carver  of  the 
Tanglewood  Music  Center  and  Mark  Whitlock  of  the  New  England  Conser¬ 
vatory  for  their  willingness  and  expertise  in  taking  our  instruments  to  new 
depths  of  tuning. 

—Stephen  Drury 


...continues 


A  Note  on  the  Program 


TMC  Composition  Fellow  Alex  Taylor  gives  his  thoughts  on  a  coincidence  of 
surfaces: 

As  citizens  of  this  technological  age,  we  have  a  great  variety  and  volume 
of  simultaneous  demands  on  our  attention.  We  pride  ourselves  on  multi¬ 
tasking,  even  when  we  know  it  might  be  futile. 

a  coincidence  of  surfaces  is  an  experimental  work;  my  aim  was  to  con¬ 
struct  two  works  with  markedly  different  forms  from  the  same  raw  mate¬ 
rials.  To  this  end,  I  have  composed  two  movements  for  string  quartet  that 
can  be  performed  separately,  one  after  the  other,  or  simultaneously.  At 
least  initially,  the  first  is  agitated,  disruptive,  sporadic,  forceful,  while  the 
second  is  suspended,  continuous,  uncertain,  and  delicate.  In  today's  per¬ 
formance,  the  movements  are  presented  one  after  the  other.  However, 
there  music  still  exhibits  a  range  of  "coincidences":  the  vertical  and  the 
horizontal,  the  angular  and  the  lyrical,  the  introverted  and  the  extro¬ 
verted,  the  static  and  the  directional.  Perhaps  the  most  obvious  meeting 
point  is  between  the  harmonic  worlds  of  equal  temperament  and  just 
intonation— we  enter  through  one  door  and  leave  through  another. 

Whether  heard  separately  or  simultaneously,  these  movements  challenge 
the  listener  to  take  hold  of  a  thread,  pull  and  in  pulling,  let  go  the  fear 
that  it  might  split,  or  tangle. 

This  work  was  commissioned  by  Chamber  Music  New  Zealand  for  the 
Enso  String  Quartet. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Monday,  August  7,  8pm 

Vocal  Chamber  Music 
Works  by  DALLAPICCOLA,  DEBUSSY, 
DRUCKMAN,  MAHLER,  and  SCHUTZ 

Festival  of  Contemporary  Music 
Thursday,  August  10,  8pm 

Chamber  Music,  curated  by  Jacob  Greenberg 
Kate  Soper,  soprano  (Lewis) 

Jacob  Greenberg,  piano  (Cheung,  Davis) 

Phyllis  CHEN  Chimers 

Sofia  GUBAIDULINA  Meditation  on  a  Bach  Chorale 
KURTAG  Three  Ancient  Inscriptions,  Op.  25,  Nos.  1,  2,  and  3 
KURTAG  Songs  to  Poems  by  Janos  Pilinszky, 

Op.  11a,  No.  2:  "In  Memoriam  F.M.  Dostoevsky" 
KURTAG  Holderlin-Gesange,  Op.  35a,  Nos.  4  and  6 
Anthony  CHEUNG  All  thorn,  but  cousin  to  your  rose 
(world  premiere;  TMC  commission) 

Nathan  DAVIS  The  Sand  Reckoner 
(world  premiere) 

George  LEWIS  Anthem 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Friday,  August  11  2:30pm 

The  Fromm  Concert  at  Tanglewood 
A  Program  of  Quartets,  curated  by  Kathryn  Bates 
The  New  Fromm  Players 
Kathryn  Bates,  cello 
Kui  DONG  A  Night  at  Tanglewood 
(world  premiere;  TMC  commission) 

Terry  RILEY  G  Song 
Rene  ORTH  String  Quartet 
Jack  BODY  Flurry 
Ben  JOHNSTON  Quartet  No.  4 
Moritz  EGGERT  Croatoan  II 
Lei  LIANG  Gobi  Canticle 

Saturday,  August  12,  6pm 

Prelude  Concert 
Caroline  SHAW  Blueprint 
Amy  WILLIAMS  Abstracted  Art  1  and  2 
Julian  ANDERSON  Van  Gogh  Blue 

Sunday,  August  13, 10am 

Chamber  Music,  curated  by  Nadia  Sirota 
Nadia  Sirota,  cello 
David  LANG  just 
Marcos  BALTER  Chambers 
Thomas  ADES  Court  Studies  from  The  Tempest 
Nico  MUHLY  Clip 

(world  premiere;  TMC  commission) 
Donnacha  DENNEHY  Surface  Tension 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular 
phones,  texting  devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices 
during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall 
is  prohibited. 
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Tanglewood  Music  Center  Fellows 
Vocal  Chamber  Music 
Monday,  August  7,  2017  at  8:00PM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 

The  performers  ask  that  you  kindly  withhold  your  applause 
until  the  end  of  each  song  group. 

Please  turn  pages  quietly. 

Heinrich  Schiitz  from  Symphoniae  Sacrae  (1629) 

(1585-1672)  Fili  mi  Absalon 

Andrew  Munn,  bass 
Keeton  Koch,  trombone 
Adam  Hanna,  trombone 
Robert  Blumstein,  trombone 
Cameron  Owen,  bass  trombone 
Adam  Rothenberg,  organ 


from  Symphoniae  Sacrae  (1629) 

O  quam  tu  pulchra  es,  arnica  mea 
Veni  de  Libano,  veni,  arnica  mea 


Daniel  McGrew,  tenor 
William  Socolof,  bass-baritone 
Fangming  Shen,  violin  i 
Emerson  Millar,  violin  ii 
Adam  Rothenberg,  organ 


Jacob  Druckman 

(1928-1996) 


Luigi  Dallapiccola 
(1904  - 1975) 


Jonathan  Dove 

(b.1959) 


Dark  Upon  the  Harp  (1962) 

Psalm  XXII  * 

Psalm  LVIII  + 

Psalm  XVIII  + 

Psalm  XXX  * 

Psalm  CXXXIII  * 

Psalm  XVI  + 

Kelly  Newberry,  mezzo-soprano  * 
Jazimina  MacNeil,  mezzo-soprano  + 
Joshua  Thompson,  horn 
Rebecca  Oliverio,  trumpet  i 
Aaron  Schuman,  trumpet  ii 
Robert  Blumstein,  trombone 
Conrad  Shaw,  tuba 
Tyler  Flynt,  percussion 
Charlie  Rosmarin,  percussion 
Adam  Rothenberg,  rehearsal  piano 

VlNAY  PARMESWARAN,  CONDUCTOR 


Intermission 


Quattro  Li  riche  di  Antonio  Machado  (1948) 

La  primavera  ha  venido 
Ayer  sone  que  vei'a 

Sefior,  ya  me  arrancaste  lo  que  yo  mas  queria 
La  primavera  ha  venido 

Mary  Bonhag,  soprano 
Marika  Yasuda,  piano 


The  End  (2012) 

Chance  Jonas-O'Toole,  tenor 
Shannon  Vandzura,  flute 
Jessica  Warren,  oboe 
Jordan  Hendy,  violin  i 
Han  Xie,  violin  ii 
Charles  Galante,  viola 
Danny  Poceta,  cello 
Daniel  Overly,  rehearsal  piano 


Claude  Debussy 

(1862-1918) 


Gustav  Mahler 

(1860-1911) 

arr.  Arnold  Schoenberg 

(1874-1951) 


Chansons  de  Bilitis  (1897-98) 
La  flute  de  Pan 
La  chevelure 
Le  tombeau  des  Naiades 

Elaine  Daiber,  soprano 
Joshua  Marzan,  piano 


Songs  of  a  Wayfarer  (1920) 

Wenn  mein  Schatz  Hochzeit  macht  A 
Ging  Lieut'  Morgen  fiber's  Feld  A 
Ich  hab'  ein  gluhend  Messer  # 

Die  zwei  blauen  Augen  von  meinem  Schatz  # 

Dominik  Belavy,  baritone  a 
Ryne  Cherry,  baritone  # 

Mira  Magrill,  flute 

Erin  Fung,  clarinet 

Mark  Stein,  percussion  0 

Jacob  Schafer,  violin  I 

Alexander  "Sasha"  Yakub,  violin  ii 

Jebat  Kee,  viola 

David  Olson,  cello 

Charles  Paul,  double  bass 

Marika  Yasuda,  harmonium 

Sichen  Ma,  piano  o  Guest 

VlNAY  PARAMESWARAN,  CONDUCTOR 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Stefan  Asbury,  Tony  Arnold 
Margo  Garrett,  Alan  Smith,  Sanford  Sylvan,  and  Dawn  Upshaw. 


Texts  and  Translations 

Unless  otherwise  noted,  translations  by  the  individual  performers 


Heinrich  Schiitz 

from  Symphoniae  Sacrae  (1629) 

"Fili  mi  Absalon,"  2  Samuel  18:33 

King  David's  reply  to  a  messenger,  after  hearing  that  his  son,  who  had  led  an  uprising 
against  him,  was  dead. 


Fili  mi  Absalom,  fili  mi  Absalom,  "O  my  son  Absalom,  my  son,  my  son  Absalom! 

Quis  mihi  tribuat  ut  ego  moriar  pro  te  Would  God  I  had  died  for  thee, 

Absalom,  fili  mi,  fili  mi.  O  Absalom,  my  son,  my  son!" 

Heinrich  Schiitz 

from  Symphoniae  Sacrae  (1629) 

"O  quam  tu  pulchra  es,  arnica  mea,"  Song  of  Songs  4:1-2, 8 
"Veni  de  Libano,  veni,  arnica  mea," 

O  quam  tu  pulchra  es 


O  quam  tu  pulchra  es. 

Arnica  mea,  columba  mea, 

Formosa  mea 
Oculi  tui  columbarum 
Capilli  tui  sicut  greges  caprarum 
Et  dentes  tui  sicut  greges  tonsarum. 
Veni  de  Libano,  veni  coronaberis. 
Surge  propera,  surge  sponsa  mea. 
Surge  dilecta  mea,  immaculata  mea. 
Surge,  veni,  quia  amore  langueo. 

Veni  de  Libano,  veni,  arnica  mea 


O  how  beautiful  you  are. 

My  beloved,  my  dove, 

My  beautiful  one. 

Your  eyes  are  those  of  doves 
Your  hair  is  like  flocks  of  goats. 

Your  teeth  are  like  rows  of  oars. 

Come  from  Lebanon,  come,  I  will  crown  you. 

Arise  quickly,  arise  my  bride 

Arise  my  precious,  my  spotless  one. 

Arise,  come,  because  I  languish  in  love. 


Veni  de  Libano,  veni,  arnica  mea, 
columba  mea,  formosa  mea, 
o  quam  tu  pulchra  es! 

Veni,  coronaberis. 

Surge,  propera, 

arnica  mea,  soror  mea,  sponsa  mea, 
immaculata  mea;  et  veni. 


Come  from  Lebanon,  come,  my  beloved 
my  dove,  my  beautiful  one, 

O  how  beautiful  you  are! 

Come,  I  will  crown  you. 

Arise  quickly, 

my  beloved,  my  sister,  my  bride, 
my  spotless  one,  and  come. 


Jacob  Druckman 
Dark  on  the  Harp  (1962) 


Psalm  XXII 

Be  not  far  from  me. 

For  trouble  is  near. 

Strong  bulls  of  Bashan  have  beset  me  round. 

They  open  wide  their  mouths  against  me, 

Like  a  ravening  and  a  roaring  lion. 

I  am  poured  out  like  water. 

All  my  bones  are  out  of  joint. 

And  my  heart  has  become  like  wax. 

It  is  melted  in  mine  inmost  parts. 

And  my  tongue  cleaveth  to  my  throat. 

And  thou  layest  me  in  the  dust  of  death. 

For  dogs  have  encompassed  me, 

A  company  of  evildoers  has  enclosed  me  like  a  lion. 

They  are  at  my  hands  and  my  feet. 

But  thou  o  Lord,  be  not  far  off. 

Psalm  LVIII 

The  wicked  are  estranged  from  the  womb 

The  speakers  of  lies  go  astray  as  soon  as  they  are  born 

Their  venom  is  like  the  venom  of  a  serpent 

They  are  like  the  deaf  asp  that  stoppeth  her  ear 

Which  hearketh  not  to  the  voice  of  charmers 

Or  the  most  cunning  binder  of  spells 

Break  their  teeth  O  God  in  their  mouth 

Break  out  the  cheek  teeth  of  the  young  lions 

Let  them  melt  away  as  water  which  runneth  apace 

Let  them  be  as  a  snail  which  melteth  and  passeth  away 

Kike  the  untimely  births  of  a  woman  that  have  not  seen  the  sun. 


Texts  and  Translations 


Psalm  XVIII 

I  cry 

Praised  is  the  Lord 

And  I  am  saved  from  mine  enemies 

The  cords  of  death  encompassed  me 

And  the  floods  of  Belial  assailed  me 

In  my  distress  I  called  upon  the  Lord 

And  cried  unto  my  God 

Out  of  his  temple  He  heard  my  voice 

And  my  cry  came  before  Him  unto  His  ears 

Then  the  earth  did  shake  and  quake 

Smoke  arose  in  his  nostrils 

And  fire  out  of  his  mouth  did  devour 

Coals  flamed  forth  from  Him 

And  He  rode  upon  a  cherub  and  did  fly 

Yea,  He  did  swoop  down  on  the  wings  of  the  wind 

And  the  Lord  thundered  in  the  heavens 

And  the  Most  High  gave  forth  His  voice 

Hailstones  and  coals  of  fire 

And  he  shot  forth  lightnings  and  discomfitted  them 

And  the  channels  of  waters  appeared 

And  the  foundations  of  the  earth  were  laid  bare 

At  Thy  rebuke  O  Lord 

At  the  blast  of  the  breath  of  Thy  nostrils  . 


Psalm  XXX 

Thou  didst  turn  for  me  my  mourning  into  dancing. 

Thou  didst  loose  my  sackcloth  and  gird  me  with  gladness. 
So  that  my  glory  may  sing  praise  to  Thee  and  not  be  silent. 
O  Lord,  my  God,  I  will  give  thanks  unto  Thee  forever. 

Psalm  CXXXIII 

Behold,  how  good  and  how  pleasant  it  is 
for  brethren  to  dwell  together  in  unity! 

It  is  like  the  precious  oil  upon  the  head, 
coming  down  upon  the  beard, 
even  Aaron's  beard: 

that  cometh  down  on  the  collar  of  his  garments; 

Like  the  dews  of  Hermon, 
that  cometh  down  on  the  mountains  of  Zion: 
for  there  the  Lord  commanded  the  blessing, 
even  life  forever. 


Psalm  XVI 


The  lines  are  fallen  unto  me  in  pleasant  places 
Yea  I  have  a  goodly  heritage 
I  will  praise  the  Lord  who  hath  given  me  council 

Yea  in  the  night  seasons 
In  the  night  my  reins  instruct  me 
Surely  he  is  at  my  right  hand 
I  shall  not  be  moved. 

Luigi  Dallapiccola 

Quattro  Liriche  di  Antonio  Machado  (1948) 
with  text  by  Antonio  Machado  (1875-1939) 

I. 

La  primavera  ha  venido. 

Aleluyas  blancas 
de  los  zarzales  floridos! 

II. 

Ayer  sofie  qu,e  veia 
a  Dios  y  que  a  Dios  hablaba; 
y  sofie  que  Dios  me  oia... 

Despues  sofie  que  sonaba. 

III. 

Sefior,  ya  me  arrancaste  lo  que  yo  mas  queria. 

Oye  otra  vez,  Dios  mio,  mi  corazon  clamar. 

Tu  voluntad  se  hizo,  Sefior,  contra  la  mia. 

Sefior,  y  estamos  solos  mi  corazon  y  el  mar. 

IV. 

La  primavera  ha  venido, 

Nadie  sabe  como  ha  sido. 

Jonathon  Dove 

The  End  (2012)  with  text  by  Mark  Strand  (1934-2014) 

Not  every  man*  knows  what  he  shall  sing  at  the  end 
Watching  the  pier  as  the  ship  sails  away,  or  what  it  will  seem  like 
When  he's  held  by  sea’s  roar,  motionless,  there  at  the  end. 

Or  what  he  shall  hope  for,  once  it  is  clear  that  he'll  never  go  back. 

When  the  time  has  passed  to  prune  the  rose  or  caress  the  cat 
When  the  sunset  torching  the  lawn  and  the  full  moon  icing  it  down 
No  longer  appear,  not  every  man  knows  what  he'll  discover  instead 
When  the  weight  of  the  past  leans  against  nothing,  and  the  sky 

Is  no  more  than  remembered  light,  and  the  stories  of  cirrus 

And  cumulus  come  to  a  close,  and  all  the  birds  are  suspended  in  flight. 

Not  every  man  knows  what  is  waiting  for  him,  or  what  he  shall  sing 
When  the  ship  he  is  on  slips  into  darkness,  there  at  the  end. 

•the  composer  has  changed  the  words  "every  man"  to  "everyone"  each  time  they  appear. 


Spring  has  come. 

White  alleluias 

from  the  blooming  briars! 


Last  night  I  dreamed  that  I  looked 
at  God  and  that  I  spoke  to  God; 
and  I  dreamed  that  God  heard  me... 
Later,  I  dreamt  that  I  was  dreaming. 


Lord,  you  have  torn  from  me  what  I  most  loved. 
Listen  again,  my  God,  to  my  heart's  clamor. 

Your  will  be  done,  God,  against  mine. 

Lord,  they  are  already  alone,  my  heart  and  the  sea. 


Spring  has  come. 

No  one  knows  how  it  happened. 


Texts  and  Translations 


Claude  Debussy 
Chansons  de  Bilitis  (1897-98) 

with  text  from  Les  Chansons  de  Bilitis  (1894)  by  Pierre  Louys  (1870-1925) 


La  flute  de  Pan 

The  Flute  of  Pan 

Pour  le  jour  des  Hyacinthies 

il  m'a  donne  une  syrinx 

faite  de  roseaux  bien  tallies, 

unis  avec  la  blanche  cire 

qui  est  douce  a  mes  levres  comme  le  miel. 

For  the  day  of  Hyacinthus 

he  has  given  me  a  set  of  pan  pipes 

made  of  carefully  cut  reeds, 

joined  with  white  wax 

which  is  sweet  to  my  lips  like  honey. 

II  m’apprend  a  jouer,  assise  sur  ses  genoux  ; 
mais  je  suis  un  peu  tremblante. 

II  en  joue  apres  moi, 

si  doucement  que  je  I'entends  a  peine. 

He  teaches  me  to  play,  seated  on  his  knees; 
but  1  am  a  little  shaky. 

He  plays  it  after  me, 
so  softly  that  1  scarcely  hear  it. 

Nous  n'avons  rien  a  nous  dire, 
tant  nous  sommes  pres  I'un  de  I'autre; 
mais  nos  chansons  veulent  se  repondre, 
et  tour  a  tour  nos  bouches 
s'unissent  sur  la  flute. 

We  have  nothing  to  say, 
so  close  are  we  to  one  another; 
but  our  songs  want  to  respond 
and  each  in  turn  our  mouths 
are  joined  upon  the  flute. 

II  est  tard; 

void  le  chant  des  grenouilles  vertes 
qui  commence  avec  la  nuit. 

Ma  mere  ne  croira  jamais 
que  je  suis  restee  si  longtemps 
a  chercher  ma  ceinture  perdue. 

It  is  late; 

here  is  the  song  of  the  green  frogs 
that  begins  with  the  night. 

My  mother  will  never  believe 
that  1  have  stayed  so  long 
in  search  of  my  lost  sash. 

La  Chevelure 

The  Hair 

II  m'a  dit:  "  Cette  nuit,  j'ai  reve. 

J'avais  ta  chevelure  autour  de  mon  cou. 

J’avais  tes  cheveux  comme  un  collier  noir 
autour  de  ma  nuque  et  sur  ma  poitrine. 

He  said  to  me:  'Tonight,  1  had  a  dream. 

1  had  your  hair  around  my  neck. 

Your  hair  was  like  a  black  necklace 
around  my  nape  and  on  my  chest. 

"  Je  les  caressais,  et  c’etaient  les  miens ; 

et  nous  etions  lies  pour  toujours  ainsi, 

par  la  meme  chevelure,  la  bouche  sur  la  bouche, 

ainsi  que  deux  lauriers  n'ont  souvent  qu'une  racine. 

"1  caressed  it,  and  it  was  mine; 
and  we  were  bound  together  thus, 
by  the  same  hair,  our  mouths  touching, 
just  as  two  laurels  often  share  one  root. 

"  Et  peu  a  peu,  il  m'a  semble, 

tant  nos  membres  etaient  confondus, 

que  je  devenais  toi-meme, 

ou  que  tu  entrais  en  moi  comme  mon  songe." 

"And  little  by  little,  it  seemed  to  me, 

as  our  limbs  became  entwined, 

that  1  became  part  of  you, 

or  that  you  entered  into  me  like  my  dream." 

Quand  il  eut  acheve, 

il  mit  doucement  ses  mains  sur  mes  epaules, 
et  il  me  regarda  d’un  regard  si  tendre, 
que  je  baissai  les  yeux  avec  un  frisson. 

When  he  had  finished, 
he  placed  gently  his  hands  on  my  shoulders, 
and  he  gazed  at  me  with  a  look  so  tender, 
that  1  lowered  my  eyes  with  a  shiver. 

Le  Tombeau  des  Naiades 


The  Tomb  Of  The  Naiads 


Le  long  du  bois  couvert  de  givre,  je  marchais; 
Mes  cheveux  devant  ma  bouche 
se  fleurissaient  de  petits  glagons, 
et  mes  sandales  etaient  lourdes 
de  neige  fangeuse  et  tassee. 

II  me  dit:  "Que  cherches-tu?" 

Je  suis  la  trace  du  satyre. 

Ses  petits  pas  fourchus  alternent 
comme  des  trous  dans  un  manteau  blanc. 

II  me  dit:  "Les  satyres  sont  morts. 

"Les  satyres  et  les  nymphes  aussi. 

Depuis  trente  ans,  il  n’a  pas  fait 
un  hiver  aussi  terrible. 

La  trace  que  tu  vois  est  celle  d'un  bouc. 

Mais  restons  ici,  ou  est  leur  tombeau." 

Et  avec  le  fer  de  sa  houe  il  cassa  la  glace 
de  la  source  ou  jadis  riaient  les  naiades. 

II  prenait  de  grands  morceaux  froids, 

Et  les  soulevant  vers  le  ciel  pale, 

II  regardait  au  travers. 


Along  the  wood  covered  with  frost,  I  walked; 

My  hair  in  front  of  my  mouth 
blossomed  with  little  icicles, 
and  my  sandals  were  heavy 
with  muddy  and  packed  snow. 

He  said  to  me:  "What  are  you  looking  for?" 

I  am  looking  for  the  track  of  the  satyr. 

His  little  cloven  hoof  prints  alternate 
like  holes  in  a  white  cloak. 

He  said  to  me:  "The  satyrs  are  dead." 

'The  satyrs  and  the  nymphs  too. 

For  thirty  years,  there  has  not  been 
a  winter  this  terrible. 

The  track  that  you  see  is  that  of  a  buck. 

But  let  us  remain  here,  where  their  tomb  is." 

And  with  the  iron  of  his  hoe  he  broke  the  ice 

of  the  spring  where  the  water  nymphs  once  laughed. 

He  picked  up  some  large  cold  pieces, 

and  lifting  them  toward  the  pale  sky, 

he  gazed  through  them. 


Gustav  Mahler,  arr.  Arnold  Schoenberg 

Songs  of  a  Wayfarer  (1920),  with  text  by  Gustav  Mahler 


I. 

Wenn  mein  Schatz  Hochzeit  macht, 
frohliche  Hochzeit  macht, 
hab1  ich  meinen  traurigen  Tag! 

Geh’  ich  in  mein  Kammerlein, 
dunkles  Kammerlein, 
weine,  wein’  um  meinen  Schatz, 
um  meinen  lieben  Schatz! 

Blumlein  blau!  Verdorre  nicht! 

Voglein  slid!  Du  singst  auf  gruner  Heide. 
Ach,  wie  ist  die  Welt  so  schon! 

Zikuth!  Zikuth! 

Singet  nicht!  Bluhet  nicht! 

Lenz  ist  ja  vorbei! 

Alles  Singen  ist  nun  aus. 

Des  Abends,  wenn  ich  schlafen  geh', 
denk'  ich  an  mein  Leide. 


When  my  darling  makes  her  wedding  day, 
her  joyous  wedding  day, 

I  will  have  my  day  of  mourning! 

I  will  go  to  my  little  room, 
my  dark  little  room, 
and  weep,  weep  over  my  darling, 
over  my  dear  darling! 

Little  blue  flower!  Don’t  die! 

Sweet  little  bird!  You  sing  on  the  green  heath! 
Alas,  how  can  the  world  be  so  beautiful? 
Chirp!  Chirp! 

Do  not  sing;  do  not  bloom! 

Spring  is  certainly  finished. 

All  singing  is  now  over. 

At  night  when  I  go  to  sleep, 

I  think  of  my  sorrow. 


Texts  and  Translations 


ii. 

Ging  heut  morgen  Libers  Feld, 
tau  noch  auf  den  Grasern  hing; 
sprach  zu  mir  der  lust'ge  Fink: 

"Ei  du!  Gelt?  Guten  Morgen!  Ei  gelt? 

Du!  Wird's  nicht  eine  schone  Welt? 

Zink!  Zink!  Schon  und  flink! 

Wie  mir  doch  die  Welt  gefallt!" 

Auch  die  Glockenblum’  am  Feld 
hat  mir  lustig,  guter  Ding’, 
mit  den  Glockchen,  klinge,  kling, 

Ihren  MorgengruR  geschellt: 

"Wird's  nicht  eine  schone  Welt? 

Kling,  kling!  Schones  Ding! 

Wie  mir  doch  die  Welt  gefallt!  Heia!" 

Und  da  fing  im  Sonnenschein 
gleich  die  Welt  zu  funkeln  an; 
alles  Ton  und  Farbe  gewann 
im  Sonnenschein! 

Blum'  und  Vogel,  gro(3  und  klein! 

"Guten  Tag,  ist's  nicht  eine  schone  Welt? 

Ei  du,  gelt?  Schone  Welt?" 

Nun  fangt  auch  mein  Gluck  wohl  an?! 

Nein,  nein,  das  ich  mein', 
mir  nimmer  bluhen  kann! 

III. 

Ich  hab'  ein  gluhend  Messer, 

Ein  Messer  in  meiner  Brust, 

O  weh!  Das  schneid't  so  tief 
in  jede  Freud’  und  jede  Lust. 

Ach,  was  ist  das  fur  ein  boser  Cast! 

Nimmer  halt  er  Ruh', 
nimmer  halt  er  Rast, 

Nicht  bei  Tag,  noch  bei  Nacht, 
wenn  ich  schlief! 

O  weh! 

Wenn  ich  den  Himmel  seh', 

Seh'  ich  zwei  blaue  Augen  stehn! 

O  weh!  Wenn  ich  im  gelben  Felde  geh‘, 
Seh'  ich  von  fern  das  blonde  Haar 
Im  Winde  weh’n! 

O  weh! 

Wenn  ich  aus  dem  Traum  auffahr' 

Und  hore  klingen  ihr  silbern  Lachen, 

O  weh! 

Ich  wollt',  ich  lag'  auf  der  Schwarzen  Bahr', 
Konnt'  nimmer  die  Augen  aufmachen! 


II. 

I  walked  across  the  field  this  morning; 
dew  still  hung  on  the  grass. 

The  merry  finch  spoke  to  me; 

"Hey  you!  Isn't  it?  Good  morning!  Isn't  it? 
You!  Isn't  it  becoming  a  beautiful  world? 
Chirp!  Chirp!  Fair  and  lively! 

How  the  world  pleases  me!" 

Also,  the  bluebells  in  the  field 
merrily,  in  good  spirits, 
tolled  out  to  me  with  bells,  ding,  ding. 
Their  morning  greeting  pealed: 

"Isn't  it  becoming  a  beautiful  world? 
Ding,  ding!  Beautiful  thing! 

How  the  world  delights  me!  Hooray!" 

And  then,  in  the  sunshine, 
the  world  suddenly  began  to  sparkle; 
everything  gained  sound  and  color 
in  the  sunshine! 

Flower  and  bird,  great  and  small! 

"Good  day,  isn't  it  a  beautiful  world? 
Hey,  isn't  it?  A  beautiful  world?" 

Now  will  my  happiness  also  begin?! 

No,  no  -  the  happiness  I  mean 
Can  never  bloom  for  me! 

I  have  a  glowing  knife 
A  knife  in  my  chest, 

Oh  woe!  That  cuts  so  deeply 
Into  every  joy  and  pleasure. 

Oh,  what  an  evil  guest! 

Never  will  it  rest, 
never  will  it  stop. 

Not  by  day,  nor  by  night, 
when  I  sleep! 

Oh  woe! 

When  I  see  the  sky, 

I  see  two  blue  eyes  there! 

Oh  woe!  When  I  go  in  the  yellow  field, 

I  see  from  afar  the  blond  hair 
blowing  in  the  wind! 

Oh  woe! 

When  I  step  out  of  the  dream. 

And  hear  her  silver  laughter. 

Oh  woe! 

I  wish  I  was  lying  on  the  black  bier, 
to  never  open  my  eyes  again! 


IV. 

Die  zwei  blauen  Augen  von  meinem  Schatz, 

Die  haben  mich  in  die  weite  Welt  geschickt. 

Da  mu($t  ich  Abschied  nehmen  vom 
allerliebsten  Platz! 

O  Augen  blau,  warum  habt  ihr  mich  angeblickt? 
Nun  hab’  ich  ewig  Leid  und  Gramen! 

Ich  bin  ausgegangen  in  stiller  Nacht 
wohl  uber  die  dunkle  Heide. 

Hat  mir  niemand  Ade  gesagt 
Ade! 

Mein  Gesell'  war  Lieb  und  Leide! 

Auf  der  StralSe  steht  ein  Lindenbaum, 

Da  hab'  ich  zum  ersten  Mai  im  Schlaf  geruht! 

Unter  dem  Lindenbaum, 

* 

Der  hat  seine  Bluten  uber  mich  geschneit. 

Da  wulSt'  ich  nicht,  wie  das  Leben  tut. 

War  alles,  alles  wieder  gut! 

Alles!  Alles,  Lieb  und  Leid 
Und  Welt  und  Traum! 


IV. 

The  two  blue  eyes  of  my  treasure. 

They  sent  me  into  the  wide  world. 

I  must  say  good-bye  to  my  dearest  place! 

O  eyes  blue,  why  did  you  look  at  me? 

Now  I  have  an  eternity  of  grief  and  sorrows! 

I  have  gone  out  on  a  quiet  night 
Probably  over  the  dark  heath. 

Nobody  told  me  goodbye 
Goodbye! 

My  companion  was  love  and  suffering. 

On  the  street  stands  a  linden  tree. 

That's  where  I  rested  for  the  first  time  in  my  sleep! 
Under  the  Linden  tree. 

It  snowed  it's  blossoms  over  me. 

Then  I  did  not  know  how  life  was  going, 

Everything,  everything  was  good  again! 

Everything!  Everything,  love  and  sorrow. 

World  and  dream! 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Festival  of  Contemporary  Music 
Thursday,  August  10,  8pm 

Chamber  Music,  curated  by  Jacob  Greenberg 
Kate  Soper,  soprano  (Lewis) 

Jacob  Greenberg,  piano  (Cheung,  Davis) 

Phyllis  CHEN  Chimers 

Sofia  GUBAIDULINA  Meditation  on  a  Bach  Chorale 
KURTAG  Three  Ancient  Inscriptions,  Op.  25,  Nos.  1,  2,  and  3 
KURTAG  Songs  to  Poems  by  Janos  Pilinszky, 

Op.  11a,  No.  2:  "In  Memoriam  F.M.  Dostoevsky" 
KURTAG  Holderlin-Gesange,  Op.  35a,  Nos.  4  and  6 
Anthony  CHEUNG  All  thorn,  but  cousin  to  your  rose 
(world  premiere;  TMC  commission) 

Nathan  DAVIS  The  Sand  Reckoner 
(world  premiere) 

George  LEWIS  Anthem 

Friday,  August  11  2:30pm 

The  Fromm  Concert  at  Tanglewood 
A  Program  of  Quartets,  curated  by  Kathryn  Bates 
The  New  Fromm  Players 
Kathryn  Bates,  cello 
Kui  DONG  A  Night  at  Tanglewood 
(world  premiere;  TMC  commission) 

Terry  RILEY  G Song 
Rene  ORTH  String  Quartet 
Jack  BODY  Flurry 
Ben  JOHNSTON  Quartet  No.  4 
Moritz  EGGERT  Croatoan  II 
Lei  LIANG  Gobi  Canticle 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

T  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


TANGLEWOOD 
MUSIC  CENTER 


AUGUST  10-14  2017 


Tanglewood  Music  Center  an  activity  of  the  Boston  Symphony  Orchestra 

Andris  Nelsons,  Boston  Symphony  Orchestra  Ray  and  Maria  Stata  Music  Director,  endowed  in  perpetuity 
Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 
Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director,  endowed  by 
Alan  S.  Bressler  and  Edward  I.  Rudman 

Anthony  Fogg,  William  I.  Bernell  Artistic  Administrator  and  Director  of  Tanglewood,  endowed  in  perpetuity 
Chris  Ruigomez,  Director  of  Concert  Operations  and  Assistant  Director  of  Tanglewood 

Tanglewood  Music  Center  Staff 

Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists 
Michael  Nock,  Associate  Director  for  Student  Affairs 
Gary  Wallen,  Associate  Director  for  Scheduling  and  Production 
Bridget  Sawyer- Revels,  Manager  of  Administration 


2017  SUMMER  STAFF 

Administrative 

Sarah  Harrison 
Front  Desk  Assistant 
Katherine  Horgan 
Printed  Programs  Coordinator 
Naomi  Leong 
Artist  Assistant/Driver 
Matthew  Szymanski 
Personnel  Manager 

Library 
Mark  Fabulich 
Orchestra  Librarian 
Cynthia  Stacy 

Head  Librarian,  Copland  Library 

Production 

John  Morin 

Stage  Manager,  Seiji  Ozawa  Hall 
Andrew  Maskiell 
Assistant  Stage  Manager,  Seiji 
Ozawa  Hall 


Jamie  Doyle 
Andrew  Minguez 
Ryan  Mix 
Philip  Shedd 
Nicholas  Tardive 
Stage  Assistants,  Seiji  Ozawa  Hall 

Dormitory 
Anna  Doane 
Dormitory  Supervisor 
Rebecca  Patterson 
Assistant  Dormitory  Supervisor 

Audio  Department 

Tim  Martyn 

Director,  Audio  Department 
Carl  Talbot 

Chief  Audio  Engineer,  Ozawa  Hall 
Douglas  McKinnie 
Audio  Engineer,  Studio 
Technician 


Nicholas  Squire 
Recording  Engineer,  Boston 
Symphony  Orchestra 
Joel  Watts 

Associate  Audio  Engineer 
Alex  Carlson 
Assistant  Audio  Engineer 
Nick  Dulworth 
Assistant  Audio  Engineer 
Mathilde  Lemieux 
Assistant  Audio  Engineer 
Jenn  Nulsen 
Assistant  Audio  Engineer 

Piano 

Steve  Carver 
Chief  Piano  Technician 
Jiaao  Yu 

Assistant  Piano  Technician 
Eric  Sedgwick 
Faculty  Accompanist 


2017  BOSTON  SYMPHONY  ORCHESTRA  FACULTY 

Tanglewood  Music  Center,  leading  master  classes,  repertoire  classes,  sectional  rehearsals,  performing  in  our  orchestra,  and  coaching 
chamber  music.  The  following  players  will  be  working  with  the  TMC  during  the  2017  season. 


The  Instrumental  and  Orchestral  Studies  Program 

Oliver  Aldort 

Daniel  Getz 

Steven  Ansell 

Gregg  Henegar 

Edwin  Barker 

J.  William  Hudgins 

Cathy  Basrak 

William  R.  Hudgins 

Daniel  Bauch* 

Mihail  Jojatu 

Bonnie  Bewick 

Elita  Kang 

Kyle  Brightwell 

Mickey  Katz* 

Glen  Cherry* 

Sato  Knudsen 

Rachel  Childers 

Stephen  Lange 

James  Cooke 

Alexandre  Lecarme 

Blaise  Dejardin 

Julianne  Lee 

Adam  Esbensen 

Ronan  Lefkowitz* 

John  Ferrillo* 

Ben  Levy 

Clint  Foreman 

Jim  Markey 

Edward  Gazouleas* 

Michael  Martin 

Tim  Genis 

Thomas  Martin* 

Mark  McEwen 

Tamara  Smirnova 

Matthew  McKay 

Jason  Snider 

Jonathan  Menkis 

James  Sommerville 

Cynthia  Meyers 

John  Stovall 

Suzanne  Nelsen 

Richard  Svoboda* 

Wilson  Ochoa* 

Alexander  Velinzon 

Toby  Oft* 

Keisuke  Wakao 

Richard  Ranti 

Michael  Wayne 

Thomas  Rolfs* 

Michael  Winter 

Elizabeth  Rowe* 

Lawrence  Wolfe 

Dennis  Roy 

Benjamin  Wright 

Mike  Roylance* 

Owen  Young 

Richard  Sebring* 

Michael  Zaretsky 

Todd  Seeber* 

Jessica  Zhou* 

Robert  Sheena 

*  indicates  section 
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2017  FESTIVAL  OF  CONTEMPORARY  MUSIC 

Thursday,  August  10  through  Monday,  August  14 

Kathryn  Bates,  Jacob  Greenberg,  and  Nadia  Sirota,  Festival  Curators 

An  activity  of  the  TANGLEWOOD  MUSIC  CENTER 

The  2017  FCM  was  curated  by  three  performer-alumni  of  the  TMC,  all  of  whom  have  made  new 
music  central  to  their  performing  lives:  cellist  Kathryn  Bates ,  pianist  Jacob  Greenberg,  and  violist 
Nadia  Sirota.  They've  created  programs  filled  with  exciting  works  of  both  their  young  composer 
colleagues  and  established  masters. 

Works  presented  at  this  year's  Festival  of  Contemporary  Music  were  prepared  under  the  guidance 
of  the  following  Tanglewood  Music  Center  Faculty  and  Guests: 

Stefan  Asbury  Norman  Fischer  Edward  Gazouleas 

Tony  Arnold  Michael  Gandolfi  Andrew  Jennings 

Kyle  Brightwell  Margo  Garrett  Michael  Wayne 

Stephen  Drury 
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The  Festival  of  Contemporary  Music  has  been  endowed  in  perpetuity  by  the  generosity 
of  Dr.  Raymond  H.  and  Mrs.  Hannah  H.  Schneider,  with  additional  support  for  the 
2017  Festival  from  the  Aaron  Copland  Fund  for  Music,  the  Amphion  Foundation, 
the  Alice  M.  Ditson  Fund  of  Columbia  University,  the  Fromm  Music  Foundation, 
the  National  Endowment  for  the  Arts,  New  Music  USA,  and  the  Helen  F.  Whitaker  Fund. 
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STEINWAY  6  SONS  is  the  exclusive  provider  of  pianos  for  langlewood. 

The  Tanglewood  Music  Center  gratefully  acknowledges  The  Studley  Press,  Inc.,  Dalton,  MA,  for  printing  this  program. 


2017  FESTIVAL  OF  CONTEMPORARY  MUSIC 


Festival  Overview  by  FCM  curators  Kathryn  Bates,  Jacob  Greenberg  4 

and  Nadia  Sirota 

Festival  Curators  Kathryn  Bates,  Jacob  Greenberg,  and  Nadia  Sirota 

Thursday,  August  10,  8pm,  Ozawa  Hall 

Tanglewood  Music  Center  Fellows,  New  Fromm  Players,  and  Guests 
Vinay  Parameswaran  and  Teddy  Poll,  conductors;  Kate  Soper,  soprano; 

Jacob  Greenberg,  keyboards 
World  premieres  of  works  by  Anthony  Cheung 
and  Nathan  Davis;  music  of  Chen,  Kurtag,  Gubaidulina,  and  Lewis 

Friday,  August  11,  2:30pm,  Ozawa  Hall 
The  Fromm  Concert  at  Tanglewood 

TMC  Fellows  and  New  Fromm  Players 
Kathryn  Bates,  cello 

World  premiere  of  Kui  Dong's  A  Night  at  Tanglewood ;  music  of  Jack  Body, 

Terry  Riley,  Rene  Orth,  Moritz  Eggert,  Lei  Liang,  and  Ben  Johnston 

Please  join  us,  Saturday,  August  11,  at  2:30pm  in  the  Chamber  Music  Hall  for 
a  panel  discussion  with  Festival  of  Contemporary  Music  curators  Kathryn  Bates 
and  Nadia  Sirota. 

Saturday,  August  12,  6pm,  Ozawa  Hall  31 

Prelude  Concert 

TMC  Fellows  and  Faculty 
Stephen  Drury,  conductor 

Music  of  Caroline  Shaw,  Amy  Williams,  and  Julian  Anderson 

Sunday,  August  13,  10am,  Ozawa  Hall  36 

TMC  Fellows 
Nadia  Sirota,  viola 

World  premiere  of  Nico  Muhly's  Clip;  music  of  David  Lang,  Marcos  Balter, 

Thomas  Ades,  and  Donnacha  Dennehy 

Please  join  us  for  an  informal  gathering  with  musicians,  composers,  and  curators 
of  this  year's  Festival  of  Contemporary  Music  Sunday  afternoon  at  5pm  at  the 
Highwood  Manor  House. 

Please  note  that  there  will  be  a  "bonus,"  non-FCM  Tanglewood  Music  Center 
new  music  concert  Sunday  evening  at  8pm  in  Ozawa  Hall,  featuring  music  by 
Louis  Andriessen,  Frederic  Rzewski,  Rand  Steiger,  and  Christian  Wolff. 

Monday,  August  14,  8pm,  Ozawa  Hall  (Pre-concert  discussion  at  7pm,  Ozawa  Hall)  45 

The  Margaret  Lee  Crofts  Concert 

Tanglewood  Music  Center  Orchestra  and  Guests 
Stefan  Asbury  and  Vinay  Parameswaran,  conductors 
Lorelei  Ensemble,  Beth  Wilier,  artistic  director 
Aria  Frehner,  Hadi  Lancaric,  Jaimini  Viles,  voices 

Orchestral  and  large  ensemble  works  by  Ligeti,  Thorvaldsdottir,  Ruo,  Fujikura,  and  Dutilleux 


Annotators:  Christian  Carey,  Zoe  Kemmerling,  Matthew  Mendez,  Frank  J.  Oteri,  Jean-Pascal  Vachon,  Robert  Kirzinger 
Program  copyright©  2017  Boston  Symphony  Orchestra,  Inc. 

Program  note  copyrights  are  retained  by  the  individual  authors.  All  rights  reserved. 
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2017  Festival  of  Contemporary  Music 


The  creation  of  programs  for  this  year’s  Festival  of  Contemporary  Music  was  a  collaborative  effort  among  three 
former  Tanglewood  Music  Center  Fellows — cellist  Kathryn  Bates  (TMC  Fellow,  2005-07;  New  Fromm  Player, 
2008-10),  keyboardist  Jacob  Greenberg  (TMC  Fellow,  2002-03),  and  violist  Nadia  Sirota  (TMC  Fellow,  2004-05; 
NFP,  2006-07) — in  consultation  with  TMC  Director  Ellen  Highstein.  Each  curated  a  complete  chamber  music 
program  as  well  as  choosing  an  orchestral  work  for  inclusion  on  Monday’s  Tanglewood  Music  Center  Orchestra 
concert.  They  are  introducing  to  Tanglewood  audiences  a  number  of  composers  new  to  the  FCM,  including 
Jack  Body,  Phyllis  Chen,  Nathan  Davis,  Kui  Dong,  Dai  Fujikura,  Ben  Johnston,  George  Lewis,  Lei  Liang,  Nico 
Muhly,  Rene  Orth,  Terry  Riley,  Huang  Ruo,  Caroline  Shaw,  and  Anna  Thorvaldsdottir;  and  there  are  four  world 
premieres — works  by  Anthony  Cheung,  Nathan  Davis,  Kui  Dong,  and  Nico  Muhly.  In  addition,  each  curator 
performs  in  chamber  music  with  TMC  Fellows. 

The  curators  have  graciously  shared  some  of  their  thoughts  on  programming  this  year’s  Festival  of 
Contemporary  Music. 

Jacob  Greenberg  (Thursday,  8/10,  at  8pm) 

As  a  pianist  who  works  as  a  soloist  and  frequent  chamber  musician,  I  am  keenly  aware  of  my  shifting  roles. 
Playing  alone  or  with  others,  I  am  obligated  to  ask  the  question  of  how  a  keyboard  player  can  be  a  good  and 
helpful  citizen  on  a  concert  stage.  Even  in  starkly  contrasting  repertoire,  the  defining  parameters  are  always  con¬ 
text  and  style,  with  the  latter  as  a  fusion  of  a  composer’s  personality  and  a  performer’s  predilections.  Crucially, 
a  piano  is  never  just  a  piano;  the  most  versatile  and  restless  of  instruments,  its  sound  changes  shape  between 
pieces,  and  from  one  instant  to  the  next,  as  one  plays  one’s  part  to  suit  the  moment. 

I  am  never  more  aware  of  context  than  when  I’m  working  with  voices.  The  piano  contains  the  most  sound 
color  shadings  of  any  instrument  except  the  voice — and  the  voice  is  always  the  ultimate  to  which  all  instruments 
aspire.  Therefore  the  voice/piano  combination  produces  the  best  small-scale  chamber  music,  bar  none.  The 
piano  refracts  and  amplifies  infinite  vocal  colors,  and  is  never  passive  or  static. 

I  am  also  fortunate  to  have  long  experience  on  other  keyboard  instruments,  much  of  it  starting  here  as 
a  Fellow  at  Tanglewood.  I’ve  played  positive  organ  for  Bach  cantatas,  harpsichord  for  Baroque  continuo  and 
contemporary  works,  MIDI  keyboards  of  all  sizes,  celeste  in  orchestra  music  and  ensemble  pieces,  as  well  as  toy 
piano,  Indian  harmonium,  and  fortepiano. 

This  program  explores  many  unique  performance  contexts  with  different  types  of  voices  and  keyboards, 
in  vastly  divergent  styles.  It’s  a  joy  to  be  premiering  two  pieces  by  dear  collaborators:  Anthony  Cheung’s  hilar¬ 
ious,  insightful  rendering  of  texts  by  Vladimir  Nabokov,  and  Nathan  Davis’s  exploration  of  ancient  cosmology 
for  vocal  sextet,  celeste,  and  electronics.  My  ties  to  the  other  featured  composers  come  from  my  years  with  the 
International  Contemporary  Ensemble.  Phyllis  Chen’s  jewel-box  pieces  for  miniature  instruments  uncover 
highly  ordered  yet  mysterious  worlds.  Three  opuses  of  Gyorgy  Kurtag’s  songs  for  male  voices,  interleaved,  show 
his  attraction  to  the  most  searing  poetry  and  character  extremes.  Sofia  Gubaidulina  transplants  the  sounds  of 
a  Baroque  chamber  group  into  a  pitch  black  landscape.  And  George  Lewis’s  faux-big  band  Anthem  rethinks  the 
very  idea  of  context,  presenting  an  antic,  freewheeling  style  in  a  familiar  instrumental  setting. 

Kathryn  Bates  (Friday,  8/11,  at  2:30pm) 

When  people  ask  me  why  I  became  a  cellist  who  specializes  in  new  music  quartets,  they  are  often  surprised  that 
in  childhood  I  hated  contemporary  music.  I  just  happened  to  fall  in  love  with  composers,  a  seed  planted  one 
magical  high  school  summer  at  Tanglewood.  For  me,  becoming  the  physical  voice  for  a  composer  is  a  rather 
remarkable  way  to  spend  my  life,  especially  exploring  uncharted  musical  territories  with  three  other  people  (the 
joys  and  challenge  of  quartet  life!). 

Curating  for  this  year’s  Festival  of  Contemporary  Music,  I  had  to  consider  the  web  of  my  musical  relation¬ 
ships — my  Boston  roots,  my  Rice  training,  my  years  at  Tanglewood,  and  my  chosen  home  of  San  Francisco. 
Contemplating  my  perspective  on  quartet  composers  of  today,  I  believe  the  20th/2ist  century  quartet  canon 
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would  not  be  the  same  without  two  quartet  “dads,”  Terry  Riley  and  Ben  Johnston.  They  are  both  incredible  (and 
underperformed)  composers  with  whom  I’ve  had  the  great  honor  of  working.  They  capture  the  spirit  of  what  I 
love  about  California,  unfazed  as  “outsiders”  and  each  creating  an  unmistakable,  joyful,  and  ever  growing  musi¬ 
cal  language.  (My  only  regret  was  not  to  include  California  powerhouse  Gabriela  Lena  Frank  in  the  mix!) 

Gazing  at  the  Pacific  Ocean  daily,  my  perspective  has  changed  to  look  west — to  “the  East.”  Huang  Ruo,  Lei 
Liang,  and  Kui  Dong  are  all  extraordinary  composers — each  distinctly  and  impressively  exploring  the  inter¬ 
section  of  their  Chinese  heritage  and  their  American  lives.  For  me,  they  represent  different  aesthetic  priorities: 
Ruo — fire,  Liang — sonic  elegance,  Dong — aural  theatre.  Similarly,  New  Zealand  force  of  nature  Jack  Body  was 
entirely  immersed  in  musical  traditions  of  non-Western  cultures  before  his  passing  in  2015.  None  had  been 
heard  at  Tanglewood  before. 

I  also  wanted  to  introduce  to  the  Tanglewood  audience  a  few  composers  I’ve  befriended  along  the  way. 
Moritz  Eggert’s  German  musical  wit  won  me  over  at  a  Chinese  festival;  Caroline  Shaw  is  an  effervescent  Rice 
colleague,  and  Rene  Orth’s  intoxicating  musical  voice  caught  my  ear  after  too  many  fingers  pointed  in  her  direc¬ 
tion.  My  hope  is  to  share  music  with  you  that  is  both  unexpected  and  honest,  dancing  between  something  that 
viscerally  grabs  you  and  something  that  captures  your  imagination  for  years  to  come. 

Nadia  Sirota  (Sunday,  8/13,  at  10am) 

In  choosing  these  six  composers,  David  Lang,  Marcos  Balter,  Nico  Muhly,  Thomas  Ades,  Donnacha  Dennehy, 
and  Anna  Thorvaldsdotdr,  I  was  first  and  foremost  looking  for  clear,  striking  voices,  composers  who  write 
honest,  emotional  music  with  incredible  technical  skill.  While  head  and  heart  have  often,  oddly,  been  seen  as 
mutually  exclusive  in  contemporary  music — pitted  against  each  other,  even! — I  see  this  as  an  absolutely  false 
dichotomy.  Music  can  be  both  meticulously  conceived  and  incredibly  stirring,  and  these  six  composers  illus¬ 
trate  this  point  brilliantly,  each  troweling-out  a  unique  and  memorable  path  through  our  left  and  right  brains. 

I  was  also  looking  to  represent  a  wide  swath  of  the  contemporary  music  world;  in  today’s  fiercely  divided  and 
confusing  America,  it  can  be  incredibly  helpful  to  remember  that  this  country  still  fosters  an  incredibly  high 
level  of  creativity  in  the  arts.  These  composers  come  from  five  different  countries,  and  yet  have  all  chosen  to 
spend  a  significant  portion  of  their  lives  in  the  United  States,  as  roiling  an  artistic  melting  pot  as  it  ever  has  been. 
I  was  also  concerned  with  exercising  TMC’s  very  deep  bench,  utilizing  as  broad  a  range  of  Fellows  as  possible. 
Contemporary  music  is  a  wonderful  place  for  singers,  percussionists,  pianists,  winds,  brass,  and  strings  to  find 
communion.  Finally,  Tanglewood  is  a  magic  place;  it’s  lightning  bugs  and  Stravinsky  and  rose,  Copland  and 
crickets  and  weeping  while  you  sing  Randall  Thompson’s  Alleluia.  It’s  a  place  where  I  grew  up  and  where  I  have 
found  profound  joy.  In  curating  this  bit  of  FCM,  I  tried  to  imagine  summer  sounds  that  can  fill  Ozawa  to  the 
brim  with  sterling,  toothsome  textures. 

Curators  of  the  2017  Festival  of  Contemporary  Music 

Kathryn  Bates’s  boundless  energy  for  sharing  musical  experiences  has 
shaped  a  career  that  continues  to  explore  the  intersections  of  tradition  and 
innovation.  Her  critically  acclaimed  performances  are  characterized  by 
a  dancer’s  sense  of  rhythm  and  captivating  theatricality.  A  member  of  the 
highly  active  and  innovative  Del  Sol  String  Quartet,  she  has  worked  with 
various  new  music  ensembles,  including  the  Pittsburgh  New  Music  Ensemble 
and  Ensemble  Parallele,  and  co-founded  the  New  Spectrum  Ensemble. 

As  the  New  Fromm  cellist  of  the  Tanglewood  Music  Center  for  the  three 
summers  2008-2010,  she  received  glowing  accolades  for  her  performances 
during  the  Elliott  Carter  centennial  celebration.  A  native  of  historic  Concord, 
Massachusetts,  Kathryn  Bates  graduated  from  Rice  University’s  Shepherd 
School  of  Music,  studying  under  the  direction  of  Norman  Fischer,  and  holds 
a  master’s  degree  in  Chamber  Music  from  the  San  Francisco  Conservatory  of 
Music,  where  she  studied  with  Mark  Kosower  and  Jean-Michel  Fonteneau. 
She  spends  time  away  from  the  cello  hiking  outdoor  trails,  practicing  Iyengar 
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Ben  Johnston 

String  Quartets  Nos.  6,7,  &  8 

Kepler  Quartet; 
Ben  Johnston,  voice  ( Quietness ) 


80730-2 


Struifi  Quartet* 
iW  4  j,  A  0 


Jon  Gibson 

Relative  Calm 

Jon  Gibson,  saxophones,  winds, 
keyboards,  autoharp,  ambient 
recording;  Joseph  Kubera,  keyboards; 
David  Van  Tieghem,  percussion 


80783-2 


Robert  Carl 

The  Geography  of  Loss 

Hartt  Symphony  Orchestra, 
Christopher  Zimmerman, 
conductor;  KHORIKOS, 
Jesse  Peckham,  conductor 


80780-2 


Chris  Brown 

Six  Primes 

Chris  Brown,  piano 


Harmonic  Constellations 

Works  for  Violin  &  Electronics  by 
Eric  Chasalow,  Michael  Gatonska, 
Michael  Harrison,  Mari  Kimura, 
Hannah  Lash,  &  Eric  Moe 

Mari  Kimura,  violin 


I IAIWK9MI  rO\'  im  VI  IONS 

EWC  CMA-Jll  !>*  MICHAEL  GATONSKA.  MICHAEL  MIUEHiVJN 
MAPI  P.IMUPA,  HAWiAH  LASH  i  EPIC  MOE 


80776-2 


Matthew  DiBattista,  Margot  Rood, 
Brendan  Buckley,  Donald  Wilkinson 
Monadnock  Music;  Gil  Rose,  conductor 
80790-2  (2  CDs) 


Ned  Rorem 

Our  Town 


Michael  Byron 
The  Celebration 

Thomas  Buckner,  baritone; 
Joseph  Kubera,  piano; 
FLUX  Quartet 

80787-2 


Lei  Liang 

Luminous 

Formosa  Quartet;  Third  Coast 
Percussion;  Michael  Lewanski, 
conductor;  Palimpsest  Ensemble; 
Steven  Schick,  percussion  &  conductor 

80784-2 


John  King 

Free  Palestine 

The  Secret  Quartet: 

Cornelius  Dufallo,  Jennifer  Choi, 
violins;  Ljova  Zhurbin,  viola; 

Yves  Dharamraj,  cello 

80786-2 


William  Hellermann 

Three  Weeks  in 
Cincinnati  in  December 

Robert  Dick,  flutist 

80789-2 


The  entire  CRI  catalog  is  now  available  as  premium  quality  on-demand  CDs. 
Please  visit  www.newworldrecords.org  to  see  a  complete  list  of  titles  and  to  place  an  order. 
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TANGLEWOOD 


Due  to  a  production  error,  an  incomplete  biography  of  FCM  curator  and  cellist  Kathryn  Bates  was  inadver¬ 
tently  printed  in  the  Festival  of  Contemporary  Music  program  book.  The  following  highlights  her  important 
work  with  the  acclaimed  Del  Sol  String  Quartet.  We  apologize  for  the  oversight. 


Cellist  Kathryn  Bates’  boundless  energy  for  sharing  musical  experiences  has  shaped  a  career  that  contin¬ 
ues  to  explore  the  intersections  of  tradition  and  innovation.  Praised  by  both  the  Boston  Globe  and  the  New  York 
Times ,  as  the  New  Fromm  cellist  of  the  Tanglewood  Music  Center  2008-2010  she  was  also  singled  out  for 
acclaim  for  her  performances  during  the  2008  Elliott  Carter  100th  Birthday  anniversary  celebration  at  Tangle¬ 
wood.  In  2010,  Ms.  Bates  joined  the  renowned  San  Francisco-based  Del  Sol  String  Quartet. 

Fascinated  by  the  feedback  loop  between  social  change,  technology,  and  artistic  innovation,  Del  Sol  is 
a  leading  force  in  21st  century  chamber  music,  whether  introducing  Ben  Johnston’s  microtonal  Americana 
at  the  Library  of  Congress,  deconstructing  Ruth  Crawford’s  radical  experimental  processes  with  East  Bay 
schoolchildren,  or  rocking  Mason  Bates’s  techno  grooves  in  his  Ruby  Skye  dance  party.  Actively  committed 
to  the  creation  of  new  work,  Del  Sol  has  premiered  over  100  pieces  by  a  diverse  range  of  composers  includ¬ 
ing  Terry  Riley,  Mason  Bates,  Frederic  Rzewski,  Gabriela  Lena  Frank,  Chinary  Ung,  Peter  Sculthorpe,  and 
Reza  Vali.  The  quartet  has  performed  at  prestigious  venues  around  the  world,  including  the  Kennedy  Center 
and  Smithsonian  Museum  in  Washington,  D.C.;  Symphony  Space,  New  York  City;  Other  Minds  Festival  of 
New  Music,  San  Francisco;  Cabrillo  Festival  of  Contemporary  Music,  Santa  Cruz,  CA;  Flobby  Center  for  the 
Performing  Arts,  Houston;  Santa  Fe  Opera;  Chautauqua  Institution,  Chautauqua,  NY;  Davos  and  Hirzenberg 
Music  Festivals  in  Switzerland,  and  the  Chengdu  Festival  of  Contemporary  Music  in  China.  The  Del  Sol’s 
most  recent  recording,  “Scrapyard  Exotica,”  received  high  accolades  from  The  New  York  Times.  As  part  of  its 
25th  anniversary  celebrations,  Del  Sol  releases  its  ninth  album,  “Dark  Queen  Mantra,”  in  August  2017.  The 
album  features  world  premiere  recordings  of  Terry  Riley  and  Stefapo  Scodanibbio.  With  its  deep  commit¬ 
ment  to  education,  Del  Sol  has  reached  thousands  of  K-12  students  through  inventive  school  performances, 
workshops,  coaching  and  residencies,  including  recent  lectures  at  Georgetown  University,  San  Francisco 
Conservatory  of  Music,  Dartmouth  University,  and  the  Peabody  Institute  at  John  Hopkins  University. 

A  native  of  historic  Concord,  Massachusetts,  Kathryn  Bates  graduated  from  Rice  University’s  Shepherd 
School  of  Music  and  the  San  Francisco  Conservatory  of  Music,  www.delsolquartet.com 
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Samantha  West 


yoga,  or  roasting  coffee.  She  performs  with  TMC  Fellows  in  this  year’s  Festival  of  Contemporary'  Music  in  the 
string  quartet-focused  concert  of  Friday,  August  n,  at  2:30  in  Seiji  Ozawa  Hall. 


Pianist  Jacob  Greenberg’s  work  as  a  soloist  and  chamber  musician  has 
earned  worldwide  acclaim.  As  a  longtime  member  of  the  International 
Contemporary  Ensemble  (ICE),  he  has  performed  throughout  the  Americas 
and  Europe.  His  solo  concert  series,  Music  at  Close  Range,  shows  his  equal 
commitment  to  classics  of  the  repertoire.  A  leading  pianist  of  modern  song, 
he  has  toured  extensively  with  soprano  Tony  Arnold;  their  2013  recording  of 
Olivier  Messiaen’s  Harawi  has  been  singled  out  by  critics.  Other  ensemble 
performances  include  MusicNOW,  with  members  of  the  Chicago  Symphony, 
and  Contempo  at  the  University  of  Chicago.  As  an  orchestral  player,  he 
has  also  appeared  with  the  New  York  Philharmonic,  Israel  Philharmonic, 
and  Australian  Chamber  Orchestra.  Mr.  Greenberg  has  recorded  for  the 
Nonesuch,  Bridge,  Naxos,  Mode,  Kairos,  Centaur,  Tzadik,  and  New  Amster¬ 
dam  labels,  and  live  performances  have  been  heard  on  WQXR  New  York, 

BBC  Radio  3,  WFMT  Chicago  and  Radio  Netherlands.  His  critically  acclaimed 
debut  solo  disc,  “Solitary,”  was  released  in  2010  on  New  Focus  Recordings. 
Other  CDs  include  solo  and  chamber  music  of  George  Crumb  with  ICE  (Bridge  9261)  and  a  disc  pairing  Schumann 
and  Ferruccio  Busoni.  Mr.  Greenberg  is  also  a  record  producer,  and  has  completed  discs  for  major  domestic 
and  international  labels.  Recent  performance  highlights  include  works  of  Gyorgy  Kurtag  at  the  International 
Summer  Courses  in  Darmstadt,  Germany,  under  the  composer’s  guidance;  a  recital  tour  with  flutist  Claire 
Chase;  works  by  Boulez  at  the  Ojai  Festival;  and  Harrison  Birtwistle’s  Slow  Frieze  with  conductor  Ludovic 
Morlot  at  Lincoln  Center’s  Mostly  Mozart  Festival.  Mr.  Greenberg  teaches  at  Hunter  College,  City  University 
of  New  York,  and  has  also  taught  at  the  State  University  of  New  York  at  Buffalo.  He  is  a  graduate  of  Oberlin 
College,  where  he  earned  degrees  in  music  and  religion,  and  he  completed  his  master’s  and  doctoral  degrees 
at  Northwestern  University,  where  he  studied  with  Ursula  Oppens.  Please  visit  www.jacobgreenberg.net.  Jacob 
Greenberg  appears  as  a  keyboard  performer  on  the  FCM  concert  of  Thursday,  August  10,  at  8pm  in  Ozawa  Hall. 


Violist  Nadia  Sirota’s  varied  career  spans  solo  performances,  chamber  music, 
and  broadcasting.  In  all  branches  of  her  artistic  life  she  aims  to  open  classical 
music  up  to  a  broader  audience.  Her  singular  sound  and  expressive  execu¬ 
tion  have  served  as  muse  to  dozens  of  composers,  including  Nico  Muhly, 
Donnacha  Dennehy,  Bryce  Dessner,  Richard  Reed  Parry,  Missy  Mazzoli, 
and  Marcos  Balter.  Recently,  she  won  a  2015  Peabody  Award,  broadcasting’s 
highest  honor,  for  her  podcast  Meet  the  Composer,  from  Q2  Music,  which 
deftly  profiles  some  of  the  most  interesting  musical  thinkers  living  today. 
This  season  she  releases  two  new  records,  one  featuring  Nico  Muhly’s  Viola 
Concerto  with  the  Detroit  Symphony  under  Leonard  Slatkin,  and  one  fea¬ 
turing  Donnacha  Dennehy’s  groundbreaking  work  for  viola  and  microtonal 
viola  da  gamba  consort,  Tessellation,  featuring  gambist  Liam  Byrne.  Ms.  Sirota 
is  a  member  of  the  chamber  sextet  yMusic  and  the  chamber  orchestra  Alarm 
Will  Sound,  and  has  lent  her  sound  to  recording  and  concert  projects  by  such 
artists  and  songwriters  as  Anohni,  Jonsi,  and  Arcade  Fire.  In  2013  she  won 
Southern  Methodist  University’s  Meadows  Prize,  awarded  to  pioneering  artists  and  scholars  with  an  emerging 
international  profile.  She  received  her  undergraduate  and  master’s  degrees  from  the  Juilliard  School,  study¬ 
ing  with  Heidi  Castleman,  Misha  Amory,  and  Hsin-Yun  Huang. 
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L  Tanglewood 

^FESTIVAL  OF  CONTEMPORARY  MUSIC 


SEIJI  OZAWA  HALL 


Thursday,  August  10,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Curated  by  Jacob  Greenberg 

TANGLEWOOD  MUSIC  CENTER  FELLOWS,  NEW  FROMM  PLAYERS,  and  GUESTS 

Please  note  that  there  will  be  an  onstage  talk  with  Jacob  Greenberg  and  this  evening's  participating 
composers  just  following  intermission. 


Phyllis  CHEN 
(b.1 978) 


Gyorgy  KURTAG 
(b.1 926) 


Nathan  DAVIS 
(b.1 983) 


Chimers  (2011) 

for  violin,  clarinet,  toy  glockenspiel,  toy  piano,  and  tuning  forks 

EMERSON  MILLAR,  violin/tuning  forks;  SEAN  KRISSMAN,*  clarinet/tuning 
forks;  BINNA  KIM,  tuning  forks;  ALEX  TAYLOR,  toy  glockenspiel/tuning  forks; 
THEO  CHANDLER,  toy  piano/tuning  forks 

Holderlin  Songs,  op.  35a,  no.  4:  To  Zimmer,  for  Reinhart  Meyer-Kalkus 
RYNE  CHERRY,  baritone 

Three  Ancient  Inscriptions,  op.  25,  No.  1:  Flower  (text  transcribed  by 
Janos  Gugelweit  1490) 

Three  Ancient  Inscriptions,  op.  25,  No.  2:  Transylvanian  Szekely  Mangle  1792 
(In  memoriam  Balint  Endor) 

DANIEL  MCGREW,  tenor;  JOSHUA  MARZAN,  piano 

Songs  to  Poems  by  Janos  Pilinszky,  op.  11a,  no.  2:  In  memoriam 

F.  M.  Dostoevsky 

RYNE  CHERRY,  baritone;  ADAM  ROTHENBERG,  piano 

Three  Ancient  Inscriptions,  op.  25,  no.  3:  On  a  Cross  in  the  Cemetery  at 
Mecseknadasd  (An  epilogue  to  Ilona  Bako's  "Soulbird") 

DANIEL  MCGREW,  tenor;  JOSHUA  MARZAN,  piano 
Holderlin  Songs,  op.  35a,  no.  6:  Paul  Celan:  Tubingen,  January 
RYNE  CHERRY,  baritone 

The  Sand  Reckoner,  for  6  solo  voices  and  celeste  (2017) 

(world  premiere;  commissioned  by  Jacob  Greenberg  for  Ekmeles  Ensemble 
and  the  Tanglewood  Music  Center) 

Texts  from  Archimedes'  "The  Sand  Reckoner"  (tr.  Thomas  L.  Heath);  the 
Wycliffe  Bible:  William  Blake's  "Auguries  of  Innocence,"  and  a  French  comptine 

VINAY  PARAMESWARAN,  conductor 

ALEXANDRA  SMITHER,  soprano  I;  ELAINE  DAIBER,  soprano  II; 

KATHERINE  BECK,  mezzo-soprano;  CHRISTOPHER  REAMES,  tenor; 

DOMINIK  BELAVY,  baritone;  ANDREW  MUNN,  bass 
JACOB  GREENBERG,**  celeste 


INTERMISSION 
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Anthony  CHEUNG  All  thorn,  but  cousin  to  your  rose,  for  soprano  and  piano  (2017) 

(b.1982)  (world  premiere;  commissioned  by  the  Tanglewood  Music  Center  with 

generous  support  from  the  Paul  Jacobs  Memorial  Commissions  Fund) 
Texts  assembled  by  Anthony  Cheung,  centered  on  Vladimir  Nabokov's 
"The  Art  of  Translation";  see  program  note  and  text  insert  for  details 

PAULINA  SWIERCZEK,  soprano;  JACOB  GREENBERG,**  piano 

Meditation  on  the  Bach  choral  prelude  Vor  deinen  Thron  tret  ich  hiermit, 
BWV  668,  for  harpsichord,  two  violins,  viola,  cello,  double  bass  (1993) 

NATHAN  BEN-YEHUDA,  harpsichord;  WEIQIAO  WU,  violin  I;  SHANNON 
FITZHENRY,  violin  II;  JOHANNA  NOWIK,  viola;  AUDREY  CHEN,  cello; 
NICHOLAS  MEYERS,  double  bass 

Anthem,  for  ensemble  (2011-12) 

TEDDY  POLL,*  conductor,  KATE  SOPER*  soprano;  ALLISON  PARRAMORE,* 
flutes;  RYAN  MUNCY,*  tenor  saxophone;  MATTHEW  GOLD,*  drum  set; 
JACOB  GREENBERG,**  sampler/electronics;  GEORGE  XIAOYUAN  FU,A 
piano;  SAMANTHA  BENNETT, A  violin 

Please  note  that  texts  are  being  distributed  separately. 

*  Guest  performer  A  New  Fromm  Player  **  FCM  Curator 


Sofia  GUBAIDULINA 
(b.1 931) 


George  LEWIS 
(b.1 952) 


NOTES 

New  York-based  pianist  and  composer  Phyllis  Chen  is  a  founding  member  of  the  International  Contemporary 
Ensemble  (ICE),  of  which  pianist  Jacob  Greenberg  and  percussionist  Nathan  Davis— whose  new  work  The  Sand 

Reckoner  is  being  premiered  this  evening — are  also  members.  Born  in  Schenectady,  New 
York,  she  grew  up  in  Virginia,  where  her  father  joined  the  Virginia  Tech  faculty.  She  began 
playing  piano  at  age  five,  and  recalls  trying  out  as  many  other  instruments  as  she  could  get 
her  hands  on.  She  earned  her  undergraduate  degree  at  Oberlin  College,  her  master’s  degree 
at  Northwestern  University,  and  went  on  to  study  with  Andre  Watts  at  Indiana  University 
in  pursuit  of  her  doctorate.  It  wasn’t  until  she  was  an  adult,  however,  that  she  first  encoun¬ 
tered  the  instrument  that  has  become  her  obsession:  the  toy  piano.  She  has  become 
something  of  a  specialist  with  the  instrument,  even  to  the  point  of  using  and  inventing  toy 
versions  of  other  instruments  as  well  as  found  music  boxes  and  hand-crank  music  boxes 
with  hole-punch  “scores.”  She  encourages  others  to  these  same  pursuits  via  her  biennial 
UnCaged  Toy  Piano  Composition  Competition  and  Festival,  which  she  founded  in  2007.  To  date,  more  than  200 
works  for  toy  piano  have  been  submitted  to  the  festival. 

As  a  pianist,  Chen  performs  a  wide  variety  of  music  beyond  the  already  broad  new  music  repertoire  pro¬ 
grammed  by  ICE  and  repertoire  for  toy  piano.  She  was  featured  in  the  Off-Broadway  musical  Coraline  by  The 
Magnetic  Fields’  Stephin  Merritt  and  on  the  show’s  cast  album  and  has  participated  in  many  competitions 
performing  standard  repertoire.  As  a  composer,  she  has  written  numerous  pieces  for  unusual  combinations 
of  instruments,  with  or  without  toy  piano.  She  has  worked  extensively  with  Rob  Dietz  in  creating  multimedia 
works,  among  them  The  Slumber  Thief  ( 2012),  which  features  animations  and  actions  reminiscent  of  Joseph 
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Cornell’s  boxes,  or  the  films  of  the  Brothers  Quay;  as  well  as  The  Memoirist  and  Looking  Glass  ReWondered.  The 
Memoirist  co-stars  a  stuffed  bunny.  Among  her  other  works  is  Lighting  the  Dark ,  inspired  by  the  photographic 
essays  of  Paula  Gianturco,  for  music  boxes,  clavichord,  accordion,  and  electronics,  commissioned  by  the  Fromm 
Foundation.  Other  commissions  have  come  from  New  Music  USA,  Singapore  International  Festival  of  the  Arts, 
and  A  Far  Cry.  In  2016  she  curated  the  Look  and  Listen  Festival,  for  which  she  wrote  a  new  work  premiered  by 
the  JACK  Quartet. 

Chen’s  Chimers  for  toy  piano,  toy  glockenspiel,  clarinet,  violin,  and  tuning  forks  was  inspired  in  part  by  the 
chimes  in  Mozart’s  The  Magic  Flute.  As  with  most  of  her  works,  the  nature  of  the  piece  dictates  a  highly  theat¬ 
rical  presentation,  given  the  physical  processes  of  playing  the  tuning  forks  and  other  instruments.  The  result  is 
simultaneously  reminiscent  of  childhood,  with  its  delicate  metallic  sounds  and  limited  pitch  material,  and  some¬ 
what  eerie  given  the  unusual  and  potentially  unstable  timbres  and  combinations.  Touching  a  tuning  fork  to  a 
toy  piano  pitch  rod,  for  example,  produces  a  buzzing  sound  like  that  of  a  distorted  electric  guitar,  in  high  con¬ 
trast  to  the  purity  of  the  bell-like  sounds  of  the  glockenspiel.  Chimers  was  commissioned  by  the  Mostly  Mozart 
Festival,  where  it  was  premiered  by  ICE  in  August  2011. 

— Robert  Kirzinger 

Composer  and  writer  Robert  Kirzinger  has  been  on  the  staff  of  the  Boston  Symphony  Orchestra  since  1998,  and  editor  of 
the  Festival  of  Contemporary  Music  program  book  since  1999. 


The  Hungarian  composer  Gyorgy  Kurtag  is  one  of  the  most  original  and  significant  musicians  of  the  modern 
era.  A  close  friend  of  the  composer  Gyorgy  Ligeti  until  Ligeti’s  flight  from  Hungary  in  1956,  Kurtag  remained 

in  Budapest,  where  he  became  well  respected,  even  famous,  as  a  teacher,  repetiteur,  and 
chamber  music  coach  but  where  his  own  music  was  scarcely  known  until  much  later  in  his 
life.  He  has  lived  in  France  since  2002.  In  the  past  twenty  years,  Kurtag  has  become  recog¬ 
nized  as  one  of  the  most  original  and  significant  composers  in  Europe.  He  even  won  a  “best 
contemporary  composition”  Grammy  Award  in  2004  for  his  Signs,  Games,  and  Messages,  as 
well  as  the  prestigious  Grawemeyer  Award  for  his  ...concertante...,  Opus  42,  in  2005. 

The  compositions  for  which  Kurtag  first  received  notice  were  in  an  ascetic,  experimen¬ 
tal  mode  brought  about  by  a  reconsideration  of  his  compositional  language  at  the  end  of 
the  1950s.  This  was  precipitated  by  his  time  in  Paris  in  1957-58,  when  he  attended  courses 
given  by  Messiaen,  Milhaud,  and  Max  Deutsch.  Of  this  early  period,  Kurtag’s  song  cycle  for 
soprano  and  piano,  The  Sayings  of  Peter  Bornemisza,  Opus  7,  is  his  most  important  and  characteristic  piece.  In  the 
1970s  several  important  Hungarian  musicians  formed  the  New  Music  Studio  in  Budapest  for  the  purpose  of  per¬ 
forming  pieces  composed  with  the  latest  avant-garde  techniques. 

In  1973  Kurtag  began  an  open-ended  series  of  piano  pieces  that  employed  graphics  in  addition  to  standard 
notation  to  encourage  the  performer’s  exploration  of  his/her  own  creative  limits.  These  Jatekok  (“Games”)  led 
to  greater  exposure  for  the  composer  outside  of  Hungary,  particularly  through  two-piano  recitals  with  his  wife 
Marta,  which  featured  mixes  of  Kurtag’s  music  with  works  and  transcriptions  of  standard  repertoire,  such  as 
Bach  and  Schumann.  The  composer’s  music  frequently  features  quotation  and  allusion  to  such  repertoire. 
The  Jatekok  are  emblematic  of  Kurtag’s  approach  to  building  an  oeuvre:  a  repository  of  ideas,  like  sketches  in  a 
sketchbook,  providing  the  source  for  further  musical  excursions.  Kurtag  is  also  a  natural  “hommagist”;  many 
of  his  pieces  are  dedicated  to  old  friends  or  musical  influences  from  Scarlatti  and  Bach  to  Stockhausen  and 
Christian  Wolff.  Many  of  his  pieces  exist  in  several  different  versions — e.g.,  solo  piano  and  different  small  mixed 
chamber  ensembles. 

The  songs  on  today’s  program  indicate  the  originality  of  Gyorgy  Kurtag’s  aesthetic.  Opening  and  closing  the 
set  are  the  first  and  last  of  the  solo  baritone  Hdlderlin  Songs,  Op.  35a,  based  on  poems  of  the  visionary  lyric  poet 
Friedrich  Hdlderlin  (1770-1843).  “An  Zimmern”  is  a  small  paean  to  Ernst  Zimmer,  the  carpenter  in  whose  home 
in  Tubingen,  Germany,  the  psychologically  fragile  poet  spent  the  last  thirty-six  years  of  his  life.  The  text 
of  No.  6  is  not  Hdlderlin’s  but  that  of  the  great  20th  century  poet  Paul  Celan  (1920-1970),  his  stuttering  poem 
about  Holderlin,  “Tubingen,  January.”  The  Hdlderlin  Songs  were  composed  between  1993  and  1997. 

Three  Ancient  Inscriptions,  Op.  25,  was  composed  in  1986-87,  originally  for  soprano  and  piano.  The  three  texts 
are  Hungarian  fragments — the  first  a  folk  inscription,  the  second  a  complaint  from  Transylvania  (the  Szekely 
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are  a  Hungarian  people  in  Transylvania;  a  mangle  is  a  piece  of  wood  used  to  smooth  clothing,  often  decorated 
via  carving),  the  third  a  German  inscription  on  a  Hungarian  grave  marker.  (Ilona  Bako,  mentioned  in  the  title, 
was  a  Hungarian  artist.)  The  score  is  inscribed,  “To  Marta  for  our  shared  40  years.” 

Interleaved  with  this  set  is  a  single  baritone  song  (no.  2)  from  the  Poems  by  Janos  Pilinszky,  Op.  na,  origi¬ 
nally  for  bass  and  chamber  orchestra  (1975).  Pilinszky  (1921-1981)  was  a  significant  20th  century  Hungarian 
poet  whose  experiences  during  World  War  II  influenced  his  work  strongly.  This  poem’s  sparse  words  imagine 
Fyodor  Dostoyevsky’s  humiliating  treatment  prior  to  his  execution  for  sedition.  (He  was  pardoned  at  the  last 
moment,  and  exiled  to  a  Siberian  prison.) 

— Robert  Kirzinger 


Jacob  Greenberg’s  commission  of  Nathan  Davis’s  The  Sand  Reckoner  for  celeste  and  six  voices  represents  the 
kind  of  close  collaboration  and  mutual  artistic  exploration  that  make  events  like  Tanglewood’s  Festival  of 

Contemporary  Music,  where  so  many  new  people  and  works  are  engendered  and  encoun¬ 
tered,  so  enduringly  important,  and  so  fun.  Greenberg,  who  has  worked  for  many  years 
with  Davis  in  the  International  Contemporary  Ensemble,  commissioned  the  piece  himself 
for  the  Tanglewood  Music  Center  and  the  Ekmeles  Ensemble,  a  vocal  group  based  in  New 
York  City.  The  two  new  works  on  this  program — the  other  by  Anthony  Cheung — treat  text 
and  vocal  music  in  wildly  different  but  equally  energizing,  innovative  ways. 

Nathan  Davis  is  a  percussionist  with  a  compositional  bent  and  a  composer  with  a 
percussion  bent.  Many  of  his  works  involve  his  vast  experience  with  and  innovative  use  of 
percussion  instruments,  or  put  another  way,  objects  used  in  the  manner  of  percussion.  At 
the  same  time,  though,  he  has  been  drawn  to  the  human  voice  time  and  again;  voice  and 
percussion  are  two  sonic  activities  that  nearly  anyone  can  engage  in  at  any  time,  the  ur- sources  of  human  musi- 
cality.  He  is  also  widely  read  and  interested  in  a  wide  range  of  literature,  and  in  the  very  nature  of  language  as  a 
communicative  and  acoustic  experience.  Some  of  this  is  apparently  environmental:  his  mother  is  a  singer,  and 
there  are  many  writers  in  his  family.  The  text  sources  for  The  Sand  Reckoner  illustrate  the  range  of  his  interests: 
in  addition  to  the  central  text  by  Archimedes  (C.287-C.212  B.C.;  the  text  here  is  a  19th  century  English  translation 
by  Thomas  Heath),  Nathan  sets  passages  from  the  14th  century  Wycliffe  Bible,  chosen  specifically  for  the  archaic 
sound  of  its  language  (from  the  era  of  Chaucer),  along  with  a  poem  of  William  Blake  and  a  French  counting 
rhyme.  These  are  lyrical  counters  to  the  ostensibly  discrete  and  explanatory  language  of  the  mathematician,  and 
are  treated  accordingly  in  the  piece.  Expanding  the  sonic  palette  of  this  piece  and  many  of  his  other  compositions 
is  Davis’s  use  of  electronics,  either  via  fixed  media  (pre-recorded)  or  interactive,  real-time  transformation,  often 
using  Max/MSP. 

Davis  received  his  bachelor’s  degrees  in  both  composition  and  percussion  from  Rice  University  in  Houston, 
working  primarily  with  Samuel  Jones,  and  earned  his  master’s  in  music  at  Yale  University.  He  also  studied  at 
the  Rotterdam  Conservatory  on  a  Fulbright  Fellowship.  He  has  himself  become  a  sought-after  teacher  and 
clinician  throughout  the  country,  and  for  eight  years  was  on  the  faculty  of  Dartmouth  University.  In  addition 
to  his  frequent  performances  and  recordings  with  ICE,  he  has  composed  a  number  of  works  for  the  ensemble. 
Commissions  have  come  from  such  performers  and  organizations  as  Steven  Schick,  the  Ojai  Festival  for  eighth 
blackbird,  Third  Coast  Percussion,  the  MATA  Festival,  and  the  Donaueschingen  Festival,  among  others.  Many 
of  his  works  have  been  recorded,  by  himself,  ICE,  and  others.  Davis  is  also  deeply  interested  in  working  outside 
of  the  traditional  constraints  of  concert  music:  he  has  collaborated  with  dancers  Wendy  Whalen  and  Jack  Soto 
for  the  dance-opera  Hagoromo,  presented  at  the  BAM  Next  Wave  Festival,  and  he  is  currently  working  on  a  new 
stage  piece  with  the  actress  and  playwright  Sylvia  Milo.  He  and  Milo  will  continue  their  work  during  a  Bogliasco 
Foundation  residency  in  spring  2018.  He  worked  with  her  previously  on  the  theater  work  The  Other  Mozart, 
along  with  composer/fellow  ICE  member  Phyllis  Chen.  His  large-scale  theatrical  work  Bells,  which  featured  the 
participation  of  the  audience’s  cell  phones,  was  presented  in  Alice  Tully  Hall  in  2011;  he  has  written  a  number  of 
other  participatory  works,  breaking  down  the  barrier  between  listener,  performer,  and  composer. 

About  The  Sand  Reckoner,  Nathan  Davis  writes, 

The  number  of  grains  of  sand  (like  the  number  of  stars  in  the  sky  or  drops  in  the  ocean)  was  already 
a  trope  for  that  which  is  innumerable,  unknowable,  or  otherwise  beyond  human  comprehension 
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when  Archimedes  addressed  the  Sand  Reckoner,  considered  the  first  research  paper,  to  King  Gelon 
of  Syracuse.  In  it,  he  invents  an  exponential  system  of  large  numbers  based  on  myriads  (one  myriad 
is  ioooo,  the  largest  number  in  Greek  counting)  and  uses  it  to  calculate  the  volume  of  the  universe, 
using  relative  volumes  of  sands.  The  hubris  of  his  intention  and  calculations  inspired  me  to  set  this 
proof  for  six  solo  voices  and  celeste,  in  a  libretto  interspersed  with  “comments”  from  other  sources: 
the  Wycliffe  Bible ,  William  Blake,  and  a  French  counting  rhyme.  Together  they  offer  a  conflicting 
portrait  of  human  faith  in  science,  faith  in  God,  and  distrust  of  the  same.  Sand,  water,  and  stars,  the 
metaphoric  materials  of  the  texts,  are  musically  manifested  through  unusual  vocal  techniques  and 
electronic  processing  of  familiar  sounds. 

Archimedes,  disingenuously  or  not,  chose  to  consider  sand  somewhat  arbitrarily  as  a  medium  for  his 
invention  of  exponential  numbers.  Nathan  Davis  knew  what  he  was  about  when  he  chose  Archimedes  and 
the  contrasting  lyrical  texts  that  serve  as  the  textual  media  for  his  piece.  Sand  itself  suggests  various  acoustic 
possibilities,  from  granular  to  fluid,  particulate  to  massive.  Davis  creates  a  parallel  continuum  of  sound  using 
voices,  celeste,  and  the  electronic,  musique  concrete  sound  source,  with  an  electronic  keyboard  also  expanding 
the  celeste’s  normal  range,  with  a  slightly  distorting,  decontextualizing  result.  The  voices  are  similarly  expanded 
beyond  words  and  “singing,”  using  percussive  and  fricative  sounds  that  evoke  sifting  sand,  the  sound  of  the  sea 
on  a  shore,  or  other  naturalistic  events. 


Tanglewood 

MUSIC  CENTER 


For  more  information  on  the  Tanglewood  Music  Center,  including 
upcoming  events,  application  requirements,  and 
updates  on  the  2018  Festival  of  Contemporary  Music : 


FOLLOW  THE  TMC  ON  INSTAGRAM  AND  FACEBOOK 


@TanglewoodMusicCenter 

wch 

www.Facebook.com/TanglewoodMusicCenter 
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Camille  Tokerud 


The  Sand  Reckoner  proceeds  in  a  series  of  episodes.  Each  follows  Archimedes’  argument  in  that  the  general 
trend  is  expansion,  pushing  toward  bigness.  The  text  is  presented  syllabically  and  straightforwardly  at  first, 
growing  more  intense  over  the  course  of  a  given  section.  Interleaved  between  the  (truncated  and  rearranged) 
Archimedes  passages  are  the  fragments  from  the  Wycliffe  Bible,  Blake,  and  the  French  counting  song,  each  pro¬ 
viding  a  humanistic,  lyrical  contrast  to  the  math  text.  Other  little  elements  add  touches  of  subtle  delight,  such  as 
the  setting  of  the  numerals  of  pi  to  a  specific  formalist  scheme.  Nathan  employs  a  harmonic  approach  informed 
by  the  idea  of  Greek  tetrachords,  which  though  not  intended  as  rigorously  historic  lends  consistency  to  the  har¬ 
monic  and  melodic  language  of  the  piece.  The  relationship  between  celeste  and  voices  frequently  shifts:  initially 
its  brilliant  arpeggios  are  like  sparks  flying  from  the  staid  vocal  parts.  The  celeste  doubles  the  soprano  singing 
pi;  is  chordal  in  the  Wycliffe  and  Blake  passages,  where  voice  is  ascendant.  There  is  a  long  solo  passage,  as  well, 
preceding  the  French  children’s  song  and  creating  a  world  beyond  the  voice.  As  the  piece  proceeds,  the  need 
for  sonic  clarity  grows  with  the  increasingly  abstract  nature  of  Archimedes’  points;  with  clarity  comes  the  utter 
simplicity  that  initiates  the  last  Bible  setting,  but  the  text  and  its  setting  quickly  intensify.  The  end  of  the  piece 
acknowledges  that  with  every  discovery  comes  a  new  set  of  questions. 

— Robert  Kirzinger 


When  Anthony  Cheung  arrived  at  the  Tanglewood  Music  Center  as  a  Fellow  in  2005,  he  had  already  begun  to 
make  a  name  for  himself — first  in  his  native  San  Francisco,  and  then  at  Harvard,  where  he  pursued  his  under¬ 
graduate  degree — as  an  accomplished  composer  with  plenty  to  say,  and  all  the  means 
necessary  to  say  it.  Even  then,  his  music  had  developed  a  reputation  for  what  Bay  Area 
critic  Joshua  Kosman  referred  to  as  its  “fearless  intensity” — a  quality  belied  by  Cheung’s 
genial,  soft-spoken  temperament.  Now  thirty-five,  Cheung  continues  to  cut  much  the  same 
self-effacingly  confident  figure,  even  if  he  has  since  withdrawn  most  of  the  music  he  wrote 
prior  to  that  summer  in  the  Berkshires.  Yet  many  of  the  factors  and  influences  key  to  his 
mature  idiom  were  already  in  place  by  then:  for  instance,  a  certain  instrumental  pragma¬ 
tism  and  savoir-faire  derived,  perhaps,  from  years  of  piano  lessons  (Cheung  is  also  a  gifted 
keyboardist,  and  until  recently,  performed  with  the  Talea  Ensemble,  which  he  co-founded); 
his  love  of  sonority  for  its  own  sake,  which  his  main  teachers,  Bernard  Rands  and,  subse¬ 
quently,  Tristan  Murail,  no  doubt  helped  foster;  and  his  fascination  with  various  styles  of  jazz  chord  syntax,  as 
well  as  their  overlap  with  post-Romantic  harmonic  vocabularies.  The  result,  to  cite  a  more  recent  assessment 
by  Kosman,  has  been  to  “blend  American  wit  and  sentiment  with  the  fearless  abrasiveness  of  European  mod¬ 
ernism,”  Kosman  might  also  have  added  the  distinctly  sensuous  streak  that  runs  throughout  Cheung’s  catalog, 
gleaned  from  years  of  close  study  of  the  French  tradition,  from  Debussy  to  Dudlleux  and  beyond. 

Cheung’s  stint  as  a  Composition  Fellow  twelve  years  ago  hovers  as  a  subtext  to  the  new  TMC-commissioned 
All  thorn,  but  cousin  to  your  rose :  it  was  that  summer,  during  a  workshop  led  by  Lucy  Shelton  and  Steven  Mackey, 
that  he  last  wrote  for  the  voice.  (The  composer  indicates  that  this  omission  was  partly  a  function  of  happen¬ 
stance,  and  he  has  expressed  optimism  that  All  thorn  will  bring  about  further  opportunities  to  explore  vocal 
music.)  Over  the  past  decade  Cheung’s  attention  has  been  directed  almost  exclusively  towards  honing  a  person¬ 
alized  idiom  in  the  instrumental,  ensemble,  and  orchestral  realms,  and  part  of  the  challenge  posed  by  the  pres¬ 
ent  commission,  surely,  lay  in  finding  ways  to  accommodate  the  voice,  with  its  unique  demands,  to  that  idiom. 
Given  that  his  instrumental  music  has  had  frequent  recourse  to  metaphors  from  rhetoric  and  linguistics,  the 
leap  to  text  setting  may  not  have  been  as  parlous  as  it  could  have  been. 

This  also  helps  account  for  the  unexpected  choice  of  text,  a  through-composed  patchwork  centering 
around  excerpts  from  a  seminal,  characteristically  polemical  Vladimir  Nabokov  essay  on  translation.  The  idea 
of  writing  a  piece  about  translation  was  present  from  the  start,  but  Cheung’s  initial  conceit  was  to  generate  the 
text  by  repeatedly  feeding  sentences  into  Google  Translate,  in  a  process  he  likens  to  “an  algorithmic  game  of 
‘telephone.’”  That  was  before  he  hit  upon  Nabokov’s  article,  one  of  the  first  things  the  Russian-born  novelist 
published  after  his  immigration  to  the  United  States  in  1940.  For  Nabokov,  who  believed  firmly  that  “the  clum¬ 
siest  literal  translation  is  a  thousand  times  more  useful  than  the  prettiest  paraphrase,”  it  was  the  opening  salvo 
in  a  long  campaign  on  behalf  of  translation — or  at  least,  his  unsparing  vision  of  it — that  would  culminate  in  his 
controversial  1964  English-language  rendering  of  Pushkin’s  Eugene  Onegin,  from  which  Cheung  has  set  two  par- 
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ticularly  felicitous  stanzas.  Because  Nabokov’s  essay  cites  poetry  by  other  authors,  Cheung  was  able  to  have  his 
cake  and  eat  it  too:  what  looks  like  an  unconventional  “libretto”  is  actually,  upon  closer  inspection,  rather  less 
so.  Moreover,  it  offered  the  advantage  of  a  pretext  for  shifting  freely  between  various  modes  of  vocalization,  “to 
highlight  the  different  worlds  and  ‘voices’  of  Nabokov’s  sarcastic  essay  prose”  (mostly  spoken)  “versus  the  flow¬ 
ing,  mellifluous  poetry”  (mostly  sung).  Cheung’s  recent  instrumental  music  has  shown  an  increasing  propensity 
for  sudden  motivic  shifts  and  jump  cuts,  and  this  preoccupation  continues  here. 

All  thorn  begins  with  a  refrain  that  recurs  throughout,  knitting  together  the  various  sections — “nonchalant” 
wordless  humming  that  might  well  represent  the  non-linguistic  ether  from  which  all  translations  issue,  or 
maybe  just  the  translational  slovenliness  that  Nabokov  so  despised.  The  vocalist’s  exposition  of  Nabokov’s 
theory  of  translation,  using  various  admixtures  of  recitation  and  speech-song.  A  critical  moment  comes  when 
mention  is  made  of  Russian  translators’  (mis-)treatments  of  Hamlet’s  Ophelia,  which  prompts  a  spell  of  pseudo- 
late  Romantic  harmony  and  keyboard  figuration.  It  is  a  vestige  of  the  earlier  conception  for  All  thorn:  Cheung 
took  the  Shakespearean  couplet  Nabokov  had  pounced  on,  processed  it  through  multiple  languages  on  Google 
Translate,  and  set  the  results  in  what  he  dubs  an  “interstitial  continuation.”  Correspondingly,  with  each  trans- 
linguistic  iteration,  the  “Romantic”  texture  recurs,  subject  to  increasing  distortions. 

Following  this,  mention  is  made  by  Nabokov  of  “a  famous  Russian  composer” — namely,  Sergei  Rachmaninoff, 
whose  setting  of  Konstantin  Balmont’s  rendering  of  the  Poe  poem  The  Bells  is  invoked,  when  performed  in 
English,  as  an  example  of  back-translation.  As  it  happens,  Rachmaninoff  s  music  has  loomed  large  for  Cheung 
from  an  early  age,  and  what  he  refers  to  as  the  emigre  composer-pianist’s  “extraordinary  way  with  inner-voice 
harmonic  suspensions”  now  seems  to  rub  off  on  All  thorn.  Cheung  also  underlines  the  passage  with  a  bit  of 
Nabokovian  punning:  first,  a  snatch  of  Rachmaninoff  s  trademark  Dies  irae  motif,  then  a  paraphrase  of  the  sleigh 
bell  music  that  opens  The  Bells.  This  eventually  metamorphoses  into  Cheung’s  setting  of  the  first  part  of  the  Poe 
(“Hear  the  sledges  with  the  bells, /Silver  bells!”),  replete  with  lapping  tintinnabulations  in  the  piano.  Without 
break  then  comes  some  of  Nabokov’s  1955  poem  “On  Translating  Eugene  Onegin”  (“What  is  translation?”),  from 
whence  Cheung  derives  his  title,  and  then  one  last  return  of  the  humming  refrain.  A  long  piano  trill  signals  the 
denouement,  the  pair  of  Nabokovized  Onegin  stanzas  proper  (“How  sad  your  apparition  is  to  me”).  Here  too,  the 
insistent  sleigh  bells  make  their  presence  felt — reflecting  Pushkin’s  narrative,  itself  punctuated  with  mention  of 
sleighs,  carriages,  and  various  other  modes  of  transport.  Yet  once  the  singer  voices  the  couplet  “the  withering 
of  our  years, /for  which  there  is  no  renovation?”  Cheung’s  reintroduction  of  the  bells  also  takes  on  the  character 
of  an  ironic  inversion:  now,  perhaps,  we  are  dealing  with  funeral  bells. 

— Matthew  Mendez 

Matthew  Mendez  is  a  New  Haven-based  music  critic,  musicologist,  and  annotator  who  was  the  2014  Tanglewood  Music 
Center  Publications  Fellow.  He  was  the  recipient  of  a  2016  ASCAP  Foundation  Deems  Taylor/Virgil  Thomson  Award  for 
outstanding  music  journalism. 


Sofia  Gubaidulina  grew  up  in  Kazan,  the  capital  of  the  Tatar  state  in  the  Soviet  Union.  She  began  piano  lessons 
at  age  five  and  almost  as  early  started  composing  for  herself.  She  attended  the  Kazan  Conservatory  and  the 

Moscow  Conservatory,  where  she  was  encouraged  by  Shostakovich.  Early  on  she  made  her 
living  as  a  composer  by  writing  for  film,  which  allowed  her  to  experiment  with  style,  novel 
instrumental  combinations,  dramatic  devices,  and  other  tools  of  the  contemporary  composer. 
In  1969-70  she  worked  in  Moscow’s  electronic  music  studio,  and  later  formed  an  improvi- 
sational  performance  group  through  which  she  learned  about  unusual  folk  instruments. 
Interesting  combinations  of  ensemble  color,  whether  or  not  including  unusual  instruments, 
have  been  a  preoccupation  of  Gubaidulina’s  for  years,  resulting  in  a  number  of  pieces 
written  for  unusual  configurations;  she  has  a  particular  fondness  for  the  bayan,  a  Russian 
accordion,  for  which  she  has  written  a  number  of  major  pieces.  This  past  February  her 
new  Triple  Concerto  for  violin,  cello,  bayan,  and  orchestra,  a  Boston  Symphony  Orchestra 
co-commission,  was  premiered  by  the  BSO  under  Andris  Nelsons’  direction  at  Symphony  Hall,  followed  by  a 
performance  at  Carnegie  Hall  in  New  York. 

Gubaidulina  is  a  deeply  spiritual  composer  whose  compositional  techniques  are  tied  fundamentally  to 


14 


her  Christianity.  She  seeks  architectural  perfection  in  her  works,  using  forms  based  on  the  proportions  of  the 
Golden  Mean  and  other  rigorous  techniques.  She  has  felt  particularly  close  to  the  music  of  Webern  and  Bach. 
Her  violin  concerto  Offertorium,  written  for  the  eminent  Latvian  violinist  Gidon  Kremer,  is  a  profound  medita¬ 
tion  on  the  theme  from  Bach’s  Musical  Offering.  Kremer’s  performances  of  that  piece,  including  his  recording 
with  the  BSO,  helped  bring  Gubaidulina’s  music  to  an  international  audience.  She  has  composed  concertos  for 
such  artists  as  violinist  Anne-Sophie  Mutter,  violist  Yuri  Bashmet,  and  cellist  Mstislav  Rostropovich,  and  her 
music  has  entered  the  repertoire  of  every  major  orchestra.  In  addition  to  the  Triple  Concerto,  the  BSO  also  com¬ 
missioned  her  The  Light  of  the  End  for  orchestra  (2003).  She  has  been  recognized  with  the  Polar  Music  Prize  and 
the  Sonning  Prize,  and  the  BBVA  Foundation  Frontiers  of  Knowledge  Award  2017. 

In  keeping  with  her  preoccupation  with  the  music  of  Bach,  Gubaidulina  based  her  Meditation  on  the  Chorale 
“Vor  deinen  Thron  tret  ich  hiermit”  on  Bach’s  chorale  prelude  BWV  668,  the  last  of  the  “great  eighteen”  collection 
compiled  by  Bach  in  the  last  decade  of  his  life,  although  many  are  thought  to  have  originated  much  earlier.  (The 
hymn  text  “Vor  deinen  Thron”  was  composed  by  Bodo  von  Hodenberg  [1604-1650],  and  was  published  originally 
in  Hannover  in  1646.)  A  chorale  prelude  for  organ  can  be  thought  of  as  a  kind  of  fantasia  based  on  a  particular, 
typically  traditional,  hymn  melody,  so  Gubaidulina’s  piece  is  in  a  way  a  meditation  on  a  meditation,  or  fantasia 
on  a  fantasia.  Scored  for  harpsichord  and  strings,  the  piece  uses  the  bare  contour  of  the  hymn  tune — two 
repeated  notes  and  a  brief  rising  scale,  and  in  the  second  part  of  the  phrase  a  rising  chromatic  scale — as  the 
basic  material  for  her  shimmering  and  atmospheric  treatment,  a  scaled-back  version  of  the  approach  she  used 
in  Offertorium.  The  beginning  of  the  tune  itself  is  readily  identifiable  at  a  number  of  points:  in  solo  double  bass 
about  two  minutes  along;  in  violin  harmonics  with  pizzicato  viola  soon  after;  in  solo  harpsichord  a  little  later, 
and  elsewhere.  The  chromatic  rise  supplies  Gubaidulina  with  a  rather  neutral  motivic  kernel  that  she  trans¬ 
forms  in  “wedge”  fashion — fall,  rise,  fall,  rise,  with  intervals  increasing  in  size.  This  also  corresponds  to  part  of 
the  melody’s  contour.  Among  other  articulative  techniques,  listen  for  the  “richochet”  bowings  and  free  glissandi 
in  the  strings  in  the  middle  of  the  piece,  where  the  distance  from  the  source  music  is  at  its  greatest.  The  hymn 
tune  is  firmly  established  toward  the  end  of  the  piece,  albeit  compromised  by  the  frenetic  harpsichord. 

The  premiere  of  Meditation  was  given  by  members  of  the  Deutsche  Kammerphilharmonie  Bremen  and 
Robert  Hill,  harpsichord,  September  30, 1993  in  Bremen. 

— Robert  Kirzinger 


“The  most  powerful  thing  you  can  do  is  to  write  something  that  the  musicians 
really  want  to  play,  something  they  maybe  haven’t  seen  before.” 

George  Lewis,  interview  with  Trevor  Hunter  (2010). 

George  Lewis  doesn’t  easily  let  himself  be  categorized:  trombonist,  improviser,  electronic  performer,  composer, 
author,  educator....  Since  joining  the  Association  for  the  Advancement  of  Creative  Musicians  (AACM)  at  the 

age  of  nineteen,  Lewis’  musical  output  has  resulted  in  over  150  recordings  that  document 
his  work  in  electronic  and  computer  music,  computer-based  multimedia  installations, 
notated  and  improvised  forms.  He  has  taught  at  the  University  of  California,  San  Diego, 
Mills  College,  the  School  of  the  Art  Institute  of  Chicago  and,  since  2004,  has  been  Edwin  H. 
Case  Professor  of  American  Music  at  Columbia  University.  He  has  received  commissions 
from  the  American  Composers  Orchestra,  the  San  Francisco  Contemporary  Music  Players, 
2010  Vancouver  Cultural  Olympiad,  and  IRCAM  in  Paris,  to  name  a  few.  His  compositions 
have  been  performed  around  the  world  by  ensembles  such  as  the  BBC  Scottish  Symphony 
Orchestra,  London  Philharmonia  Orchestra,  Radio-Sinfonieorchester  Stuttgart,  London 
Sinfonietta,  and  Wet  Ink.  Lewis  also  created  interactive  music  systems  for  computers,  most 
notably  “Voyager,”  which  is  also  the  title  of  one  of  his  most  widely  performed  compositions.  He  received  a 
MacArthur  Fellowship  in  2002,  became  a  Fellow  of  the  American  Academy  of  Arts  and  Sciences  in  2015,  and  a 
Corresponding  Fellow  of  the  British  Academy  in  2016.  He  is  also  the  author  of  A  Power  Stronger  Than  Itself:  The 
AACM  and  American  Experimental  Music  (2008) — which  is  also  the  basis  of  his  Afterword,  An  Opera — and  co-editor 
of  The  Oxford  Handbook  of  Critical  Improvisation  Studies  (2016). 
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Stu  Rosner 


At  the  time  George  Lewis  received  the  MacArthur  Fellowship,  the  foundation  described  his  musical 
approach:  “his  compositions  bridge  traditions  of  acoustic  and  electric,  American  and  European,  rhythmic  and 
free  form.  (...)  Through  his  choice  of  primary  instrumental  voice,  thematic  and  tonal  motifs,  compositional 
forms,  improvisational  styles,  mathematical  analyses,  and  historical  reflections,  Lewis  sits  at  the  vanguard  of 
contemporary  musical  expression.” 

In  his  introductory  text  about  Anthem,  George  Lewis  wrote:  “In  October  2009,  Wet  Ink  graciously  con¬ 
tacted  me  about  creating  a  work  for  a  series  of  pieces  they  were  commissioning  for  a  ‘specified  ensemble’: 
flute(s),  tenor  saxophone,  piano/accordion,  percussion,  voice,  violin,  and  electronics.”  As  Lewis  explained  to 
the  “Classical  Classroom”  podcast,  Wet  Ink  wanted  a  “signature  song”  it  could  use  on  tour  (“Every  band  needs 
a  band  song”),  Lewis  said  that  he  wanted  to  compose  a  piece  that  would  express  a  certain  “rah-rah”:  “this  is  us, 
this  is  who  are  and  we’re  the  best  band  in  the  land!”  (Vocalist  Kate  Soper  originated  the  virtuosic  voice  part  in 
Anthem  and  reprises  that  role  in  this  performance.) 

About  Anthem’ s  lyrics,  Lewis  stated  that  he  wasn’t  interested  in  a  “conventional  practice  of ‘setting’  a 
text.”  He  instead  used  a  1947  book  written  by  a  Catholic  nun,  Sister  Miriam  Joseph,  Shakespeare’s  Use  of  the 
Arts  of  Language,  as  his  starting  source  of  inspiration.  This  book  “analyzes  and  taxonomizes  the  vast  number  of 
rhetorical  devices  that  Elizabethan  schoolchildren  of  Shakespeare’s  time  were  expected  to  learn  to  deploy  in 
extemporaneous  debate.”  Lewis  was  interested  more  specifically  in  the  rhetorical  figures  as  processes:  “although 
I  did  not  consciously  use  specific  rhetorical  figures,  regarding  the  figures  as  algorithmic  processes  allowed  me 
to  compose  both  text  and  instrumental  forms  using  concatenative  procedures.”  In  other  words,  using  Sister 
Miriam  Joseph’s  taxonomy,  Lewis  subjected  the  phrases  he  wrote  to  either  an  arrhythmic  treatment  or  to  “ver¬ 
bal  loops”  of  different  kinds  and  managed  to  create  a  highly  theatrical  text  that  must  be  delivered  with  bravura. 
These  loops  (“I  gotta,  I  gotta...  I  wanna,  I  wanna”)  were  influenced  among  others  by  James  Brown’s  extempora¬ 
neous  exhortations  heard  on  his  1969  recording. 

The  vocalist  performs  passages  in  a  manner  analogous  to  Sprechstimme,  with  partial  indeterminacy  of  pitch 
and  voice-like  inflections.  The  instrumental  part  which,  in  addition  to  the  acoustic  instruments,  uses  several 
electronic  samples  of  trombones,  synthesised  sounds,  as  well  as  sounds  from  environmental  samples  and  even 
ducks  calls,  has  all  the  essential  features  of  traditional  classical  music  as  it  is  entirely  written  out  yet  is  full  of 
spontaneity  and  seems  almost  improvised. 

— Jean-Pascal  Vachon 

Canada-born  Jean-Pascal  Vachon  is  a  freelance  musicologist  currently  living  in  Vienna,  Austria.  He  gives  lectures  on  music 
internationally,  writes  liner  notes  for  BIS  Records,  and  gives  music  history  courses  at  Webster  University  in  Vienna. 
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Texts  and  Translations 


Gyorgy  KURTAG  Selected  Songs 

Holderlin  Songs ,  op.  35a,  No.  4,  To  Zimmer 
Holderlin:  An  Zimmem  (for  Reinhart  Meyer-Kalkus) 

Die  Linien  des  Lebens  sind  verschieden 
Wie  Wege  sind,  und  wie  der  Berge  Granzen. 

Was  hier  wir  sind.  kan  dort  ein  Gott  erganzen 
Mit  Hamionien  und  ewigem  Lohn  und  Frieden. 

The  lines  of  life  are  varied,  as  roads  are,  and  as  the  outlines  of  mountains.  What  we  are  here,  a  god  can  enrich  with  harmo¬ 
ny,  eternal  reward,  and  peace. 


Haront  regi  felirat,  op.  25  (Three  Ancient  Inscriptions) 

1.  Wijrag  Thudjad... 

Gugelweit  Janos  lejegzese,  1490 

Wijrag  thudjad  theuled  el  kel  mennem 
Es  the  yrethed  kel  gyazba  ewlteznem 


1.  Flower 

Transcribed  by  Janos  Gugelweit,  1490 

Flower,  know  I  must  take  leave  of  you. 

In  mourning  must  1  grieve  for  you. 


2.  Szekelymangorlo  1792.  In  memoriam  Balint  Endre 

Adal  as  umak  elsob  ecakat 
Cserei  Anna  fodonlako 
amier  is  en  More  Gabor 
barandezma  helyt  kupan  verdesem  ot 
Kaszonszeken  ulok  nehez  kalodaban 
pestis  vigye  a  Gorgenyi  hadnagyot 
nyomoromban  faragdosok  robotot. 


2.  Transylvanian  Szekely  Mangle  1792. 

(translated  from  Hungarian  by  Peter  Sherwood) 

You  gave  the  master  the  first  night, 

Anna  Cserei,  you  earthly  mortal. 

For  which  I,  Gabor  More,  instead  of  the  lamb-tithe, 
gave  him  a  clout  on  the  pate. 

Now  I  sit  heavy  in  the  stocks  at  Kaszonszek 
— the  pox  on  Lieutenant  Gorgenyi — 
carving  this  mangle  in  my  misery. 


Songs  to  Poems  by  Janos  Pilinszky,  op.  11a,  no.  2:  In  memoriam  F.  M.  Dostoevsky 


Hajoljon  le.  (Foldig  hajol.) 

Alljon  fol.  (Folemelkedik.) 

Vigye  le  az  inget,  gatyajat.  (Mindkettot  leveszi.) 
Nezzen  szembe.  (Elfordul.  Szembenez.) 
Oltdzzon  fol.  (Feloltozik.) 


Bend  down.  (Bends  to  the  ground.) 

Stand  erect.  (Rises  slowly  up.) 

Take  off  your  shirt  and  underpants.  (Takes  them  off  one  by  one.) 
Turn  and  face  me.  (Turns  away.  Faces  him.) 

Put  on  your  clothes.  (Puts  them  back  on.) 


Please  turn  the  page  quietly. 


Harom  regi  f dirat,  op.  25  {Three  Ancient  Inscriptions) 

3.  Si'rkereszt  a  mecseknadasdi  temetoben. 

Epilogus  Bako  “Le/ekmaddr  ”  -jahoz 
(German  is  the  original  language  for  this  text.) 

Hier  ruhet  in  Gott 
Theresia  Hengl, 
gestorben  am  27  Marz  1939 
im  Alter  von  29  Jahren. 

In  der  schonsten  Bliite  meines  jungen  Lebens 
zahrte  mich  das  Fieber  auf. 

Drum  muss  ich  noch  im  Lenze 
Ins  kiihle  Grab  hinaus. 

’S  ist  Gott  dein  Wille 
und  ich  bin  Stille. 

Das  war  ihr  letztes  Schreiben. 

.  Ruhe  sanft  in  Frieden. 


3.  On  a  cross  in  the  Cemetery  at  Mecseknadasd. 

An  epilogue  to  Ilona  Bako  “Soulbird” 

(Translated  from  the  German  original  by  Peter  Sherwood) 

Here  rests  in  God 
Theresia  Hengl, 
died  the  27th  of  March  1939 
at  the  age  of  29. 

In  the  veriest  bloom  of  my  young  life 
the  fever  devoured  me, 
so  I  must  depart  this  life  in  my  prime, 
out  into  the  cold  of  the  grave. 

It  is,  God,  your  will, 
and  I  am  still. 

These  were  her  last  words. 

Rest  gently  in  peace. 


Holderlin  Songs,  op.  35a,  No.  6,  Paul  Celan:  Tiibingen,  Jan 
Paul  Celan,  “Tubingen,  Janner” 

6.  Paul  Celan:  Tubingen,  Janner 
(Robert  Klein  in  Erinnerung) 

Zur  Blindheit  iiber- 
redetet  Augen. 

Ihre — “ein 
Ratsel  ist  Rein- 
entsprungenes” — ,  ihre 
Erinnerung  an 

schwimmende  Holderlinturme,  mowen- 
umschwirrt. 

Besuche  ertrunkener  Schreiner  bei 
diesen 

tauchenden  Worten: 

Kame, 

kame  ein  Mensch, 

kame  ein  Mensch  zur  Welt,  heute,  mit 

dem  Lichtbart  der 

Patriarchen:  er  diirfte, 

sprache  er  von  dieser 

Zeit,  er 

diirfte 

nur  lallen  und  lallen, 
immer-,  immer- 
zuzu. 


uary 

6.  Paul  Celan:  “Tubingen,  January” 

(In  memoriam  Robert  Klein) 

To  eyes  convinced  of  blindness:  “your  pure  source  is  a 
mystery”* — your  memory  of  the  floating  Holderlin  towers 
buzzed  by  gulls.  Go  see  the  drowned  carpenter**  via  these 
penetrating  words:  Came....  if  a  man  came....  if  a  man 
came  into  the  world,  today,  with  the  Patriarchs’  light-beard, 
he  might,  speaking  of  this  time,  he  might  only  babble  la  la 
la  al-  al-  always.  Pallaksch!*** 


*Quoted  from  Holderiin’s  “The  Rhine.” 

**The  carpenter  (or  cabinetmaker)  is  Ernst  Zimmer,  in  whose 
tower  Holderlin  lived  for  the  last  decades  of  his  life. 

***The  halting  speech  is  Celan ’s  rendering  of  Holderlin’s 
madness;  “Pallaksch”  a  nonsense  word  Holderlin  frequently 
repeated. 


(„PalIaksch,  Pallaksch,  Pallaksch,  Pallaksch!  Pallaksch.”) 


Nathan  DAVIS  The  Sand  Reckoner  (2017) 

Text  edited  by  Nathan  Davis  from  “The  Sand  Reckoner’’  by  Archimedes*,  from  the  Wycliffe  Bible ,  “Auguries  of  Innocence  by 
William  Blake,  and  a  French  comptine 

*  Translated  by  Thomas  L.  Heath  (1897).  All  texts  are  in  the  public  domain. 

Archimedes  I 

There  are  some,  King  Gelon,  who  think  that  sand, 
the  number  of  the  sand,  in  multitude  is  infinite. 

And  by  the  sand  I  mean  all  that  exists  in  Syracuse  and  in  the  rest  of  Sicily, 
and  also  found  in  every  land,  inhabited  or  bare  OR  wild. 

1  will  try  to  show.  King  Gelon, 

with  geometric  proofs,  which  you  can  follow,  that,  of  the  numbers  named  by  me, 
some  exceed  not  only  the  number  of 

grains  of  sand  to  fill  [up]  the  mass  of  Earth  but,  as  well,  the  sum  of  a  mass  that  is 
equal  to  the  sphere  of  stars 

Comment  A:  Genesis  (from  VVycliffe’s  Bible) 

And  he  ledde  out  Abram,  and  seide  to  hym,  Biholde  thou  heuene,  and  noumbre  thou  sterns,  if  thou  maist.  So  thi  seed  schal  be.  In 
blessing  Y  schal  blesse  thee, 

and  in  multiplying  Y  schal  multiplie  thi  seed  as  the  sterris  of  heuene  in  multitude,  and  as  the  sande  by  brynk  of  see  unrekonable 

*♦ 

Archimedes  II 

These  are  my  hypotheses  regarding  sizes  and  distances: 

First,  the  perimeter  of  the  earth  is  three  hundred  myriad  stadia 

—  and  no  greater.  And  because, 

—  in  every  circle, 

circumference  is  greater  than  thrice  the  diameter 

—  by  a  quantity  less  than  the  seventh  — 

it  is  clear  the  diameter  of  earth  is  smaller  than  one  hundred  myriad  stadia. 
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Secondly,  the  diameter  of  the  earth 
is  greater  than  the  diameter  of  the  moon 

And  the  diameter  of  the  sun 
is  greater  than  that  of  the  earth, 
and  is  thirty  times  larger  than  that  of  the  moon 

Third,  the  diameter  of  the  sun 

is  greater  than  one  side  of  a  polygon  of  one  thousand  sides 
inscribed  in  the  sphere  of  stars 

Therefore  the  diameter  of  the  universe  is  less  than  a  myriad  earth  diameters. 

So  is  less  than  one  hundred  myriad  myriad  stadia.  These  are  my  hypotheses. 

Here  now  is  what  1  assume  about  sand:  if  one  has  a  quantity  of  sand 

whose  volume  does  not  exceed  that  of  a  poppy-seed,  the  number  of  grains  will  not  exceed  a  myriad, 
and  the  diameter  of  the  a  poppy-seed 
will  not  be  less  than  a  fourtieth  of  a  finger-breadth. 

Comment  B:  Auguries  of  Innocence  -  William  Blake 

To  see  a  World  in  a  Grain  of  Sand 
And  a  Heaven  in  a  Wild  Flower 
Hold  Infinity  in  the  palm  of  your  hand 
And  Eternity  in  an  hour 


Please  turn  the  page  quietly. 


Archimedes  III 

It  is  useful  to  know  what  follows: 

Tradition  has  given  us  naming  of  numbers  up  to  a  myriad. 

We  can  distinguish  the  numbers  surpassing  a  myriad 
by  enumerating  the  number  of  myriads  until  a  myriad  myriad. 

By  this  nomenclature  we  will  call  these  first  numbers,  up  to  a  myriad  myriad.  We  will  then  count  in  units  of  second  numbers  start¬ 
ing  with  ones,  tens,  hundreds,  thousands,  myriads,  until  a  myriad  myriad  of  first  numbers. 

In  the  same  way  we  will  count  units  of  third  numbers  to  a  myriad  myriad  of  second  numbers, 

continuing  until  the  myriad  myriad  of  myriad  myriad  numbers.  Numbers  named  in  this  way  could  suffice,  but  it  is  possible  to  go 
further. 

Let  us  classify  numbers  named  hitherto 
as  numbers  of  the  first  period. 

Furthermore,  call  the  unit  of  second  numbers  of  the  second  period  the  myriad  myriad  of  first  numbers  of  the  second  period. 

In  the  same  way,  a  myriad  myriad  of  the  second  period  will  be  called  the  third  period, 
and  so  forth  /  etcetera 

until  the  myriad  myriad  [of]  numbers  myriad  myriad  of  the  myriad  myriad  period. 

Comment  C:  Comptine 

I,  2,  3,  4,  5,  la  lune  est  eteinte 
6,  7,  8,  9,  10, 1’etoile  se  glisse 

II,  12,  13,  14,  chez  le  rouge-gorge 

15,  16,  17,  qui  chante  a  tue-tete.  18,  19,  car  il  voit  dans  l’ceuf, 

20,  30,  40,  50,  60,  70,  80,  90,  100,  son  petit  enfant! 

Archimedes  IV 

Having  shown  that  spheres  are  related  to  each  other  as  the  cubes  of  their  diameters, 

it  is  clear  the  volume  of  the  sphere  of  diameter  one  finger-breadth  does  not  exceed  that  of  sixty-four  thousand  poppy-seeds; 

Having  also  assumed  that  the  number  of  grains  contained  in  one  poppy-seed  does  not  exceed  a  myriad, 
it  is  clear  that  the  number  of  grains  in  a  finger-breadth  would  not  exceed  sixty  four  thousand  myriads. 

The  sphere  with  diameter  one  hundred  finger-breadths  is  equal  to  one  hundred  myriad  spheres  of  diameter  one  finger-breadth, 
so  it  is  evident  that  the  number  of  grains  of  sand  whose  volume  is  equal  to  one  hundred  finger-breadths  is  less  than  one  thousand 
myriad  second  numbers. 

If  one  now  had  a  sphere,  filled  with  sand,  of  the  size  of  the  sphere  with  diameter  myriad  finger  breadths, 

it  is  clear  that  the  number  of  grains  would  be  less  than  the  product  of  one  thousand  myriads  of  second  numbers  and  one  hundred 
myriads. 

And  since  the  sphere  with  diameter  one  stade  is  smaller  than  the  sphere  with  diameter  myriad  finger-breadths, 
it  is  clear  that  the  number  of  grains  of  sand  contained  is  less  than  ten  myriad  third  numbers. 

If  one  now  had  a  sphere,  filled  with  sand,  with  diameter  one  hundred  stadia, 

it  is  evident  that  the  number  of  grains  is  less  than  one  thousand  units  of  fourth  numbers. 

And  similarly,  if  one  had  a  sphere,  filled  with  sand,  with  diameter  one  hundred  myriad  stadia, 
it  is  therefore  clear  that  the  number  of  grains  would  be  less  than  one  thousand  myriad  fifth  numbers. 

But  the  volume  of  a  sphere  of  diameter  myriad  myriad  stadia  is  one  hundred  myriad  times  the  sphere  of  diameter  one  hundred 
myriad  stadia. 

Thus,  if  one  had  a  sphere,  filled  with  sand,  of  the  size  of  a  sphere  of  diameter  myriad  myriad  stadia, 
it  is  thus  clear  that  the  number  of  grains  is  less  than  ten  myriad  sixth  numbers. 

And  if  one  had  a  sphere,  filled  with  sand,  of  diameter  one  hundred  myriad  myriad  stadia, 
the  number  of  grains  is  smaller  than  one  thousand  units  of  seventh  numbers. 

As  we  have  assumed  that  the  ratio  of  earth  to  the  universe  equals  the  ratio  of  this  universe  to  the  sphere  of  fixed  stars; 

it  is  therefore  evident  that  if  a  sphere,  as  large  as  Aristarchus  supposes  that  of  the  fixed  stars  to  be,  were  to  be  filled  with  sand,  the 

number  of  grains  of  sand  would  be  less  than  the  product  of  one  thousand  units  of  seventh  numbers  by  a  myriad  myriad  myriad. 

And  since  one  thousand  units  of  seventh  numbers  represent  the  fifty  second  number  in  the  reciprocal  sequence  starting  from  unity, 
and  a  myriad  myriad  myriads  the  thirteenth  number  starting  from  unity  in  the  same  proportional  sequence,  it  is  clear  that  the 
product  will  be  the  sixty  fourth  number  starting  from  unity  in  the  same  proportional  sequence;  but  this  number  is  the  eighth  of  the 


eighth  numbers,  which  is  one  thousand  myriads  of  eighth  numbers. 

It  is  therefore  evident  that  the  number  of  grains  of  sand  filling  the  sphere  of  fixed  stars  is  less  than  one  thousand  myriad  myriad 
eighth  numbers. 

Comment  D:  Siraeh  and  Psalms  (from  Wycliffe’s  Bible) 

Alle  wisdom  is  of  the  Lord  God,  and  was  euere  with  hym,  bifore  the  world. 

Who  noumbride  the  grauel  of  the  see,  and  the  dropis  of  reyn,  and  the  daies  of  the  world? 

Who  numbereth  the  multitude  of  the  stars;  and  calleth  all  of  them  by  their  names? 

Who  mesuride  the  hiynesse  of  heuene,  and  the  breed  of  erthe,  and  the  depthe  of  the  see? 

Who  enserchide  the  wisdom  of  God,  that  goith  bifore  alle  thingis? 

Wisdom  was  formed  firste  of  alle  thingis,  and  the  welle  of  wisdom  is  the  word  of  God  in  hiy  thingis 

To  whom  was  the  roote  of  wisdom  schewid,  and  maad  opyn?  and  who  vndurstood  her  multipliyng  of  the  entryng  therof? 

Oon  is  the  hiyeste  creatour  of  alle  thingis,  almyyti,  who  fourmyde  that  wisdom  in  the  Hooli  Ghost;  and  he  siy  her,  and  noum¬ 
bride  her,  and  he  mesuride  her.  And  he  schedde  her  out  on  alle  hise  werkis,  and  on  ech  fleisch  bi  his  yifte;  he  yyueth  her  to  hem 
that  louen  hym. 

Archimedes  V 

1  conceive.  King  Gelon, 
that  among  those 

with  no  experience  of  mathematics, 
such  ideas  might  appear  incredible. 

On  the  other  hand,  those  who  can 
reckon  the  sizes  and  distances 
of  the  earth,  the  sun  and  moon, 
and  the  universe,  the  Sphere  of  Stars 
will  accept  them  due  to  my  argument. 

And  that  is  why 
1  believed  that  you 
in  reckoning 

might  enjoy  having  brought  it  to  your  attention. 


George  LEWIS  Anthem  (2012) 

Text  by  George  Lewis  (©2012).  Used  by  permission 

Wanna  I  wanna  wanna  I  wanna  I  wanna 

1  wanna  wanna  1  wanna  wanna  be 

Wanna  I  wanna  wanna  1  wanna  I  wanna  wanna  be 

I  wanna  1  w'anna  I  wanna  wanna  wanna  wanna  wanna 

I  wanna  wanna  wanna  1  wanna  be 

I  wanna  wanna  wanna  wanna  wanna  I  wanna  I  wanna 
[repeated] 

I  wa  I  wa  I  wa  I  wa 

Wa  wa  wa  wa  wa  wa  wa  wa  wa  wa  wa  wa 
[repeated  many  times] 

Wa  wa  na  wa  na  wa  wa  w'a  wa  na  w'a  wa  wa  wa  wa  na 
[repeated  many  times  with  variations] 

Gotta  I  gotta  gotta  I  gotta  I  gotta  I  gotta  gotta  I  wa  I  wanna  be 
I  gotta  1  wanna  wanna  I  gotta  1  gotta  gotta  be 
I  gotta  I  gotta  I  wanna  gotta  gotta  gotta  gotta 
I  wanna  w'anna  wanna  I  wanna  be 


Gotta  gotta  gotta  gotta  wanna  wanna 
I  wanna  1  gotta  I  wanna  wanna  I  wanna  1  gotta  I  wanna 

Wanna  I  wanna  1  gotta  I  wanna  I  gotta  I  wanna  I  gotta  1  gotta 
[repeated  many  times  with  variations] 

We  wanna  be  your  band 
We  gotta  be  your  band 
Best  band  in  the  land 
As  long  as  you  can  stand 
We  wanna  be  your  band 
We  gotta  be  your  band 
Wanna  wanna  wanna  be 
Gotta  gotta  gotta  be  your  band 

(muttering) 

Wanna  wanna  wanna  wanna  wanna  wanna  wanna  wanna 
Pleeeeze 


(. muttering ) 

gotta  gotta  gotta  gotta  gotta  gotta  gotta  gotta 

Reeally  wanna  be 
Reeally  gotta  be  your  band 

(muttering) 

really  really  wanna  gotta  gotta  gotta  really  wanna 
really  gotta  wanna  really  really  really  wanna  gotta  wanna 
really  gotta  wanna  really  really  really  wanna 

You  admire  us 
You  love  us 
We  love  you  too 
Really  really  love  you 
You  desire  us 
Desire  Love  Truth 
We  love  you 
Desire  Love  Truth 
You  desire  us 
Desire  Love  Truth 
You  love  us 
Desire  Love  Truth 
Desire  Love  Truth 

We  wanna  be  your  band 
We  all  wanna 

You  know  we  wanna. . .  You  know  we  wanna 

You  know  it. . .  You  know  it 

You  gotta  know  it 

You  gotta  know  we  wanna 

I  know  it... I  know  it 

1  think... I  think... 

1  think  you  love  us! 

1  think  you  love  us 

1  know  you  love  us. . .  I  know  you  love  us 
1  know  you ...  I  know  you 

Now  1  see  how  much  you  wanna 
Now  1  see  how  much  you  wanna 
Do  you  worship  us? 

Do  you  admire  us? 

You  wanna  be  like  us? 

You  wanna  be  us! 

But.. .But.. But... 

Do  we  wanna  be  like  you? 

Do  we  like  you? 

I  dunno...l  dunno 

I  really  dunno 

I  dunno...  1  really  dunno 

I  thought  we  were  the  only  one 

The  only  one 

The  only  band  in  the  land! 

Give  us  a  hand!  We’re  the  only  band  in  the  land! 

You  will  worship  us 
You  will  admire  us 


Listen  to  me! 

We...  We...  We  gotta! 

We  gotta  be  your  band! 

Listen  to  me!  Listen  to  me! 

We  gotta  We  gotta  We  gotta  be 
We  gotta  be  your  band 
Baby  baby  please! 

We  gotta  be  your  band 
We  know  you  know 
You  know  we  know 
We  know  you  know  we  know 
You  know  we  want  it  all 
You  know  we  want  it  all 
We  want  it  all 
Why?  Why?  Why? 

Please! 

Why? 

Power 

Power 

We  want  power 
We  want  real  power 
Power 

We  want  power 
We  want  real  power 
Now 
Now! 

Yeah  baby! 

Listen  to  me!  Listen  to  me! 
Tryin  to  say  it...Tryin  to  say  it 
Listen  to  me  tryin  to  say  it 
Tryin  to  say  it 
Want  power 
Want  power  baby 
Want  power  now!  Right  now! 
Want  power  now! 

Oooh 

We  wanna  be  your  band 
Yes...  Yes 
Yes...  Yes...  Yes 
We  will  be  your  band 
Yes 

Desire  Love  Truth  Power 

Yes 

Power 

Yes...  Yes...  Yes...  Yes 


Please  baby  baby  please 


Anthony  CHEUNG  All  thorn,  hut  cousin  to  your  rose  (2017) 

(Nabokov,  “The  Art  of  Translation”,  The  New  Republic ,  August  4,  1941,  extracts) 

Three  grades  of  evil  can  be  discerned  in  the  queer  world  of  verbal  transmigration.  The  first,  and  lesser  one,  comprises  obvious 
errors  due  to  ignorance  or  misguided  knowledge.  This  is  mere  human  frailty  and  thus  excusable. 

The  next  step  to  Hell  is  taken  by  the  translator  who  intentionally  skips  words  or  passages  that  he  does  not  bother  to  understand  or 
that  might  seem  obscure  or  obscene  to  vaguely  imagined  readers;  he  accepts  the  blank  look  that  his  dictionary  gives  him  without 
any  qualms;  or  subjects  scholarship  to  primness:  he  is  as  ready  to  know  less  than  the  author  as  he  is  to  think  he  knows  better. 

The  third,  and  worst,  degree  of  turpitude  is  reached  when  a  masterpiece  is  planished  and  patted  into  such  a  shape,  vilely  beautified 
in  such  a  fashion  as  to  conform  to  the  notions  and  prejudices  of  a  given  public.  This  is  a  crime,  to  be  punished  by  the  stocks  as 
plagiarists  were  in  the  shoebuckle  days. 

...for  here  he  comes  strutting  and  shooting  out  his  bejeweled  cuffs,  the  slick  translator  who  arranges  Scheherazade  s  boudoir 
according  to  his  own  taste  and  with  professional  elegance  tries  to  improve  the  looks  of  his  victims.  Thus  it  was  the  rule  with 
Russian  versions  of  Shakespeare  to  give  Ophelia  richer  flowers  than  the  poor  weeds  she  found. 

The  Russian  rendering  of 

There  with  fantastic  garlands  did  she  come 
Of  crowflowers.  nettles,  daisies  and  long  purples 

if  translated  back  into  English  would  run  like  this: 

There  with  most  lovely  garlands  did  she  come 
Of  violets,  carnations,  roses,  lilies. 

[interstitial  continuation...] 

[Or,  using  successive  passes  in  Google  translate,  through  Russian  and  French  and  back: 

There,  with  fantastic  garlands,  she  came 
Nettle,  nettles,  daisies  and  long  buttons 

Another  pass,  through  Polish: 

She  came  with  fantastic  wreaths 
Nettles,  nettles,  daisies  and  long  buttons 

And  a  final  pass,  through  Japanese: 

She  brought  a  wonderful  garland 
Netter,  story,  daisy,  long  button ] 

Tampering  with  foreign  major  or  minor  masterpieces  may  involve  an  innocent  third  party  in  the  farce.  Quite  recently  a  famous 
Russian  composer  asked  me  to  translate  into  English  a  Russian  poem — which  forty  years  ago  he  had  set  to  music.  The  English 
translation,  he  pointed  out,  had  to  follow  closely  the  very  sounds  of  the  text — which  text  was  unfortunately  K..  Balmont  s  version 
of  Edgar  Allan  Poe’s  “Bells.”  What  Balmont’s  numerous  translations  look  like  may  be  readily  understood  when  1  say  that  his  own 
work  invariably  disclosed  an  almost  pathological  inability  to  write  one  single  melodious  line.  Having  at  his  disposal  a  sufficient 
number  of  hackneyed  rhymes  and  taking  up  as  he  rode  any  hitch-hiking  metaphor  that  he  happened  to  meet,  he  turned  something 
that  Poe  had  taken  considerable  pains  to  compose  into  something  that  any  Russian  rhymester  could  dash  off  at  a  moment’s  notice. 
In  reversing  it  into  English  I  was  solely  concerned  with  finding  English  words  that  would  sound  like  the  Russian  ones.  Now,  if 
somebody  one  day  comes  across  my  English  version  of  that  Russian  version,  he  may  foolishly  retranslate  it  into  Russian  so  that 
the  Poe-less  poem  will  go  on  being  balmontized  until,  perhaps,  the  “Bells”  become  "Silence.” 

(Edgar  Allen  Poe,  “The  Bells”,  I) 

Hear  the  sledges  with  the  bells — 

Silver  bells! 

What  a  world  of  merriment  their  melody  foretells! 

How  they  tinkle,  tinkle,  tinkle. 

In  the  icy  air  of  night! 

While  the  stars  that  oversprinkle 
All  the  heavens,  seem  to  twinkle 


Please  turn  the  page  quietly. 


With  a  crystalline  delight; 

Keeping  time,  time,  time. 

In  a  sort  of  Runic  rhyme. 

To  the  tintinnabulation  that  so  musically  wells 
From  the  bells,  bells,  bells,  bells. 

Bells,  bells,  bells — From  the  jingling  and  the  tinkling  of  the  bells. 

(Nabokov,  “On  Translating  Eugene  Onegin ”,  I,  The  New  Yorker,  January  8,  1955) 

What  is  translation?  On  a  platter 
A  poet’s  pale  and  glaring  head, 

A  parrot’s  screech,  a  monkey’s  chatter. 

And  profanation  of  the  dead. 

The  parasites  you  were  so  hard  on 
Are  pardoned  if  I  have  your  pardon, 

O,  Pushkin,  for  my  stratagem: 

•I  traveled  down  your  secret  stem. 

And  reached  the  root,  and  fed  upon  it; 

Then,  in  a  language  newly  learned, 

I  grew  another  stalk  and  turned 
Your  stanza  patterned  on  a  sonnet. 

Into  my  honest  roadside  prose- 
All  thorn,  but  cousin  to  your  rose. 

(Pushkin,  Eugene  Onegin,  tr.  Nabokov,  Chapter  7,  stanzas  2-3) 

How  sad  your  apparition  is  to  me, 
spring,  spring,  season  of  love! 

What  a  dark  stir  there 
is  in  my  soul,  in  my  blood! 

With  what  oppressive  tenderness 
I  revel  in  the  whiff 
of  spring  fanning  my  face 
in  the  lap  of  the  rural  stillness! 

Or  is  enjoyment  strange  to  me, 
and  all  that  gladdens,  animates, 
all  that  exults  and  gleams, 
casts  spleen  and  languishment 
upon  a  soul  long  dead 
and  all  looks  dark  to  it? 

Or  gladdened  not  by  the  return 

of  leaves  that  perished  in  the  autumn, 

a  bitter  loss  we  recollect, 

harking  to  the  new  murmur  of  the  woods; 

or  with  reanimated  nature 

we  compare  in  troubled  thought 

the  withering  of  our  years, 

for  which  there  is  no  renovation? 

Perhaps  there  comes  into  our  thoughts, 
midst  a  poetic  reverie, 
some  other  ancient  spring, 
which  sets  our  hearts  aquiver 
with  the  dream  of  a  distant  clime, 
a  marvelous  night,  a  moon... 


Richard  Burbridge 


GUEST  ARTISTS 


To  read  about  keyboardist  and  FCM  curator  Jacob  Greenberg,  please  see  page  7. 

To  read  about  conductor  Vinay  Parameswaran,  please  see  page  51. 

Teddy  Poll,  from  Bryn  Mawr,  Pennsylvania,  recently  finished  his  tenure  as  a  Rita  E.  Hauser 
Conducting  Fellow  at  the  Curtis  Institute  of  Music,  where  he  studied  with  Yannick  Nezet- 
Seguin  since  2014.  He  conducted  Trouble  in  Tahiti  at  the  2015  Glimmerglass  Festival,  where 
he  was  also  assistant  conductor  in  2014  and  2015  for  Ariadne  auf  Naxos,  Macbeth,  Catone  in 
Utica,  and  Carousel.  In  2013-14,  he  was  Apprentice  Conductor  to  JoAnn  Falletta  at  the  Buffalo 
Philharmonic.  He  has  conducted  workshops  and  performances  of  new  compositions  for 
Opera  Philadelphia  and  Washington  National  Opera,  and  has  worked  in  masterclass  with 
Vladimir  Jurowski,  Michael  Tilson  Thomas,  Marin  Alsop,  Jacques  Lacombe,  Gustav  Meier, 
Larry  RachlefF,  and  Mark  Gibson.  As  a  composer,  he  has  won  an  ASCAP  Morton  Gould 
Young  Composer  Award  and  two  Singing  City  prizes.  His  first  opera,  based  on  Lorca’s  play  Yerma,  was  pre¬ 
miered  in  New  York  at  the  NOMADS  Festival.  His  second  opera,  in  process,  is  set  to  religious  texts  by  Auden 
and  Yeats.  He  was  a  summer  fellow  at  the  European  American  Musical  Alliance  in  Paris  from  2006  to  2008,  and 
studied  composition  with  Samuel  Adler  at  the  Freie  Universitat  in  Berlin  in  2010  and  2011.  He  has  been  commis¬ 
sioned  by  the  Philadelphia  Chamber  Music  Society  and  the  Presser  Foundation  to  compose  a  string  quartet  in 
honor  of  Robert  Capanna  for  performance  in  the  2017-18  season.  Mr.  Poll  received  a  bachelor’s  degree  in  com¬ 
position  from  Columbia  University,  where  he  studied  with  Fabien  Levy  and  Fred  Lerdahl.  He  holds  a  master’s 
degree  in  orchestral  conducting  from  Mannes  College,  where  he  studied  with  David  Hayes  and  Joseph  Colaneri. 
His  other  teachers  include  Philip  Lasser,  Mark  Shapiro,  Otto  Werner-Mueller,  and  Benjamin  C.S.  Boyle.  In  addi¬ 
tion  to  his  appearance  during  the  Festival  of  Contemporary  Music  this  week,  Mr.  Poll  also  participates  in  next 
week’s  Tanglewood  Music  Center  Conducting  Seminar. 

Kate  Soper  is  a  composer,  performer,  and  writer  whose  work  explores  the  integration  of 
drama  and  rhetoric  into  musical  structure,  the  slippery  continuums  of  expressivity,  intelligi¬ 
bility  and  sense,  and  the  wonderfully  treacherous  landscape  of  the  human  voice.  A  Pulitzer 
Prize  finalist,  Soper  has  received  awards  from  the  Guggenheim  Foundation,  the  American 
Academy  of  Arts  and  Letters  (The  Virgil  Thomson  and  Goddard  Lieberson  awards  and 
the  Charles  Ives  Scholarship),  the  Koussevitzky  Foundation,  Chamber  Music  America,  the 
Lili  Boulanger  Memorial  Fund,  the  Music  Theory  Society  of  New  York  State,  and  ASCAP, 
and  has  been  commissioned  by  ensembles  including  the  Los  Angeles  Philharmonic,  the 
American  Composers  Orchestra,  Carnegie  Hall,  the  Tanglewood  Music  Center/BUTI,  the 
MIVOS  string  quartet,  and  Yarn/Wire.  She  has  received  residencies  and  fellowships  from  the  Civitella  Raineri 
Foundation,  the  Radcliffe  Institute  for  Advanced  Study,  the  Camargo  Foundation,  the  MacDowell  Colony, 
Tanglewood,  Royaumont,  and  Domaine  Forget,  among  others.  As  a  singer  and  performer  with  experience  in 
Western  Classical  and  Indian  Carnatic  music,  songwriting,  improvisation,  and  experimental  theatre,  she  has 
sung  in  U.S.  and  world  premieres  of  works  by  composers  such  as  Peter  Ablinger,  Beat  Furrer,  George  Lewis, 
Matthias  Spahlinger,  and  Katharina  Rosenberger,  and  has  appeared  with  groups  such  as  the  Morningside  Opera 
Company,  the  Theatre  of  a  Two-Headed  Calf,  and  the  Dinosaur  Annex  Ensemble.  She  performs  regularly  in  her 
own  works,  and  has  been  featured  as  a  composer/vocliast  on  the  Chicago  Symphony  Orchestra’s  MusicNOW 
series,  the  New  York  City-based  MATA  and  SONiC  festivals,  the  Lucerne  Forum  for  New  Music,  Gaudeamus 
Muziekweek  New  York,  the  Sacramento  Festival  of  New  Music,  and  the  American  Composers  Orchestra’s 
Orchestra  Underground  series.  Soper  is  a  co-director  and  performing  member  of  Wet  Ink,  a  New  York-based 
new  music  ensemble  dedicated  to  seeking  out  adventurous  music  across  aesthetic  boundaries.  She  is  the  Iva 
Dee  Hiatt  Assistant  Professor  of  Music  at  Smith  College.  Her  work  Helen  Enfettered  was  performed  during 
Tanglewood’s  Festival  of  Contemporary  Music  in  summer  2014. 
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NTEMPORARY  MUSIC 


August  11,  Friday,  2:30pm 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

The  Fromm  Concert  at  Tanglewood 

Curated  by  Kathryn  Bates 

TANGLEWOOD  MUSIC  CENTER  FELLOWS  and  NEW  FROMM  PLAYERS 

Jack  BODY  Flurry,  for  three  string  quartets  (2002)  (U.S.  premiere  of  original  version) 

(1944-2015)  Quartet  I 

SAMANTHA  BENNETT ,A  violin  I;  XIAOFAN  LIU,A  violin  II 
MARY  FERRILLO ,A  viola;  FRANCESCA  McNEELEY ,Acello 
Quartet  II 

HAENI  LEE,  violin  I;  EDMUND  CHUNG,  violin  II 
LEONARDO  VASQUEZ,  viola;  XIAOLAI  ZHOU,  cello 
Quartet  III 

DAVID  BERNAT,  violin  I;  HAE  JU  (LIDIA)  LEE,  violin  II 
SAMUEL  PEDERSEN,  viola;  KATHRYN  BATES,**  cello 

G  Song  (1975) 

HAENI  LEE,  violin  I;  EDMUND  CHUNG,  violin  II 
LEONARDO  VASQUEZ,  viola;  XIAOLAI  ZHOU,  cello 

Stripped,  for  string  quartet  (2015) 

DAVID  BERNAT,  violin  I;  HAE  JU  (LIDIA)  LEE,  violin  II 
SAMUEL  PEDERSON,  viola;  KATHRYN  BATES,**  cello 

Moritz  EGGERT  Croatoan  II:  In  the  Sandbox,  for  percussion  and  string  quartet  (2000) 

(b.1 965)  AGNES  TSE,  violin  I;  HEEWON  UHM,  violin  II 

PATRICK  MILLER,  viola;  Zl  WANG,  cello 
TYLER  FLYNT,  percussion 

INTERMISSION 


Terry  RILEY 
(b.1937) 


Rene  ORTH 
(b.1985) 


SEIJI  OZAWA  HALL 
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Kui  DONG 
(b.1 966) 


Lei  LIANG 
(b.1972) 


A  Night  at  Tanglewood,  for  21  glasses/glass  bowls,  DIY  music  boxes, 
and  string  quartet  (2017) 

(world  premiere;  commissioned  by  the  Tanglewood  Music  Center  with 
generous  support  from  the  Paul  Jacobs  Memorial  Commissions  Fund) 

SAMANTHA  BENNETT, A  violin  I;  XIAOFAN  LIU,A  violin  II 
MARY  FERRILLO ,A  viola;  FRANCESCA  McNEELEY,A  cello 

Gobi  Canticle,  for  violin  and  cello  (2005) 

CAMERON  DALY,  violin;  CHAVA  APPIAH,  cello 


Ben  JOHNSTON  Quartet  No.  4,  Amazing  Grace  (1973) 

(b-1926)  XIAOFAN  LIU ,A  violin  I;  SAMANTHA  BENNETT ,A  violin  II 

MARY  FERRILLO ,A  viola;  FRANCESCA  McNEELEY ,Acello 

Please  join  us  tomorrow  afternoon,  Saturday,  August  11,  at  2:30pm  in  the  Chamber  Music  Hall  for  a 
panel  discussion  with  Festival  of  Contemporary  Music  curators  Kathryn  Bates  and  Nadia  Sirota. 


A  New  Fromm  Player  **  FCM  Curator 


NOTES 

Jack  Body  was  one  of  the  most  significant  figures  in  the  history  of  New  Zealand's  music.  In  addition  to  his  out¬ 
put  as  a  composer,  one  of  the  country’s  most  prolific,  Body  was  also  extremely  active  as  an  ethnomusicologist, 

music  publisher,  recording  producer,  and  concert  organizer.  His  own  music  was  deeply 
informed  by  his  advocacy  of  the  music  of  other  people  from  all  over  the  world.  Body’s 
broad-ranging  compositional  output  encompassed  everything  from  works  for  orchestra, 
chamber  ensembles,  and  chorus  to  gamelan  and  cross-cultural  ensembles  to  electronic  tape 
and  even  soundtracks  for  film  and  television.  Social  themes  and  political  activism  were 
the  inspiration  for  a  great  deal  of  his  musical  creations.  He  was  openly  gay  and  politically 
left-leaning.  His  largest  work  was  the  opera  Alley,  completed  in  1997,  based  on  the  life  of 
a  New  Zealand  writer,  Rewi  Alley,  who  had  joined  the  Communist  Party  of  China;  one  of 
Body’s  final  compositions,  Songs  and  Dances  of  Desire  (2013),  was  based  on  the  life  of  the  first 
Maori  drag  performer,  Carmen  Rupe,  who  was  also  a  prominent  New  Zealand  AIDS  activist. 

One  of  Body’s  signature  compositional  practices  was  a  process  he  developed  that  he  called  “double  tran¬ 
scription”  in  which  he  transformed  traditional  music  of  various  cultures — usually  working  from  material  that 
he  had  personally  collected  through  his  extensive  ethnomusicological  field  recordings — into  a  form  playable 
by  musicians  trained  in  the  Western  classical  idiom.  As  Body  pointed  out  to  Sarah  Shieff  in  her  interview  with 
him  for  Talking  Music:  Conversations  with  New  Zealand  Musicians,  his  reason  for  working  from  his  own  field 
recordings  was  because  he  actually  had  “some  knowledge  of  the  social  and  cultural  context  in  which  the  music 
belongs”  and,  wherever  possible,  he  also  presented  the  original  recordings  along  with  his  transformations  of  the 
material: 

I  try  to  recreate  the  music  I’m  transcribing  in  another  form,  with  the  intention  of  transmitting  at 
least  something  of  those  qualities  to  which  I  first  responded.  Some  people  construe  this  as  cultural 
exploitation.  It’s  a  tricky  area:  while  it’s  foolish  to  suggest  that  intercultural  exchange  isn’t  univer¬ 
sal,  one  must  still  respect  one’s  material. 

The  brief  but  relentless  Flurry  (2002)  is  an  excellent  introduction  to  Body’s  eclectic  and  omnivorous  aesthet¬ 
ics.  Commissioned  by  the  New  Zealand  International  Festival  of  Arts  as  an  encore  piece  to  be  performed  together 
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Chris  Felver 


by  three  different  string  quartets  that  had  appeared  in  a  triple-bill  concert,  the  work  presents  a  four-note  motive 
in  different  stylistic  guises  based  on  the  geographical  origins  of  the  three  ensembles  that  originally  premiered 
the  work— New  Zealand  (the  NZ  String  Quartet),  Singapore  (the  T’ang  Quartet),  and  Mexico  (Cuarteto 
Latinoamericano).  Three  additional  motives,  representing  the  sonic  terrain  from  the  hometown  of  each  of  these 
quartets,  are  also  woven  into  the  counterpoint.  Body  described  these  “cultural  tags”  as  follows:  “somewhat 
self-effacing”  (for  New  Zealand),  pentatonic  (for  Singapore),  and  finally  (for  Mexico),  a  melody  “reminiscent  of 
the  South  American  protest  song  The  People  United  Shall  Never  be  Defeated.”’ 

— Frank  J.  Oteri 

ASCAP  award-winning  composer  and  music  journalist  Frank  J.  Oteri  is  the  Composer  Advocate  at  New  Music  USA  and 
the  Co-Editor  of  its  web  magazine  NewMusicBox.  He  also  serves  on  the  Executive  Committee  of  the  International  Society 
for  Contemporary  Music  (ISCM). 


Terry  Riley  discovered  music  through  jazz,  traditional  American  music,  and  classical  music.  After  studying  at 
the  San  Francisco  Conservatory,  he  entered  the  University  of  California,  Berkeley,  where  he  soon  discovered 

both  the  music  of  Arnold  Schoenberg  and  ragtime  and  developed  a  friendship  with  La 
Monte  Young.  Young  in  turn  introduced  him  to  the  music  of  Karlheinz  Stockhausen  and 
John  Coltrane.  During  his  studies,  Riley  regularly  visited  jazz  clubs,  later  acknowledging 
jazz’s  influence  on  his  music:  “The  ritual  spontaneity  of  [my]  music  derives  from  the  fact 
that  most  of  my  musical  experience  has  been  in  the  jazz  hall,  or  places  where  musicians  are 
actually  on  top  of  the  notes  they’re  playing,  every  note  is  danger....  If  you  never  get  on  the 
brink  you’re  never  going  to  learn  what  excitement  you  can  rise  to.” 

In  the  early  1960s,  influenced  by  Young’s  music,  Riley  started  experimenting  with  rep¬ 
etitions  of  short  musical  phrases  and  regular  rhythms  as  well  as  tape  loops  while  making  a 
living  in  jazz  clubs  in  the  U.S.  and  in  Europe.  In  1964  he  composed  his  most  famous  work, 

In  C,  the  first  minimalist”  masterpiece.  With  In  C,  Riley  created  a  new  musical  language  based  on  structured, 
interlocking,  repetitive  patterns,  working  decidedly  against  atonal  music  and  the  serial  movement  then  con¬ 
sidered  by  some  the  only  aesthetically  valid  path  for  the  new  generation  of  composers.  Although  Riley  is  today 
considered  one  of  the  fathers  of  American  minimalist  music,  his  approach  is  distinctly  different  from  those  of 
his  contemporaries  Steve  Reich  and  Philip  Glass.  In  the  late  1960s,  he  participated  in  concerts  where  he  some- 
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Andrew  Bogard 


times  played  trance-inducing  music  on  the  organ  for  eight  consecutive  hours.  He  also  started  to  collaborate 
with  pop  and  jazz  musicians  and  became  a  celebrated  figure  in  both  pop  and  contemporary  music  circles.  He 
collaborated  with  the  Velvet  Underground’s  John  Cale,  and  British  rock  legend  Pete  Townshend  acknowledged 
his  musical  debt  to  Riley  in  The  Who’s  1971  song  “Baba  O’Riley,”  which  begins,  famously,  with  a  repetitive 
Lowrie  organ  solo.  In  1970,  Riley  went  to  New  Delhi  to  study  with  Indian  raga  master  Pandit  Pran  Nath,  with 
whom  he  later  regularly  performed  until  Pran  Nath’s  death  in  1996.  To  this  day,  Riley  still  performs  around  the 
world,  often  with  his  son,  guitarist  Gyan  Riley,  mixing  improvisation  and  composition  in  a  blend  of  jazz,  Indian, 
and  classical  music.  Since  the  late  1980s  he  has  received  frequent  commissions  from  such  traditional  organiza¬ 
tions  as  the  Salzburg  Festival,  Nashville  Symphony,  and  Los  Angeles  Philharmonic. 

Riley  composed  G  Song  in  1980  on  a  request  from  David  Harrington  of  the  Kronos  Quartet,  who  was  in  res¬ 
idence  at  Mills  College,  Oakland,  where  Riley  taught  Indian  music.  For  this  work,  Riley  reached  to  a  short  com¬ 
position  he  wrote  in  1973  for  a  Dutch  movie  thriller  titled  Lifespan.  The  lyrical  music  accompanied  a  scene  where 
two  lovers  are  riding  their  bikes  against  an  idyllic  Dutch  landscape  with  canals  and  windmills.  In  its  original 
form,  the  work  was  an  improvisation  played  by  a  saxophone  over  a  pensive  16-bar  theme  made  up  of  G  minor 
scales — hence  the  title — played  out-of-phase  over  a  jazz  chord  progression  on  an  electronic  keyboard.  This  was 
considerably  expanded  for  the  quartet  version  into  a  large  variation  movement,  with  the  originally  improvised 
saxophone  melodies  transferred  to  a  developed  viola  part,  while  the  keyboard  accompaniment  was  refashioned 
for  the  remaining  strings. 

Musicologist  Jeremy  Grimshaw  wrote  about  G  Song :  “Most  of  the  figurations  involved  are  simple  ascents, 
descents,  and  sequences  within  a  G  minor  scale,  but  these  are  often  strung  together  in  such  a  way  that  the  seams 
connecting  them  are  misaligned  with  the  underlying  phrase  structure.  This  method  creates  engaging  polyrhyth¬ 
mic  stretches  in  which  the  listener  hears  offset  patterns  struggling  to  catch  up  with  each  other,  infusing  the 
underlying  lament-like  pathos  of  the  relentless  minor  mode  articulations  with  a  sense  of  urgency  and  restless¬ 
ness.” 

One  of  Riley’s  most  popular  and  lyrical  works,  G  Song,  which  could  be  described  as  a  free  passacaglia  with 
its  bass-ostinato,  is  reminiscent  of  both  jazz  and  late  Baroque  music,  his  musical  passions,  and  sounds  more 
neoclassical  than  minimalist. 

— Jean-Pascal  Vachon 

Rene  Orth  was  born  and  raised  in  Garland,  Texas,  near  Dallas,  where  her  parents  encouraged  her  to  take  piano 
lessons  at  an  early  age.  She  also  played  violin  but  stopped  studying  the  instrument  in  high  school,  where  she 

became  active  as  a  basketball  player.  By  the  time  she  decided  on  college,  she  was  deter¬ 
mined  to  study  composition.  She  was  accepted  into  the  Curtis  Institute  in  Philadelphia, 
where  she  studied  with  Jennifer  Higdon,  Richard  Danielpour,  and  David  Ludwig.  Following 
graduation,  she  studied  sound  engineering  and  worked  for  a  time  in  that  industry,  a  practi¬ 
cal  and  technically  precise  experience  that  continues  to  inform  her  compositional  work. 
She  re-immersed  herself  in  writing  music  when  a  former  academic  advisor  suggested  she 
apply  for  a  fellowship  to  the  University  of  Louisville  to  concentrate  on  writing  dramatic 
works  for  the  voice.  It  was  at  this  time,  Orth  says,  that  she  really  became  serious  about 
composition  as  a  career.  She  earned  her  master’s  degree  in  composition  at  U  of  L  (whose 
outstanding  basketball  programs  she  continues  to  follow  closely),  since  which  time  her 
reputation  as  a  composer  has  increased  dramatically,  particularly  in  the  realm  of  opera.  In  addition  to  numerous 
merit  grants,  she  was  commissioned  by  Washington  National  Opera/American  Opera  Initiative  to  write  the  one- 
act  An  American  Man,  which  was  premiered  at  the  Kennedy  Center  in  Washington,  D.C.  In  2015  she  participated 
in  Festival  Aix  en  Provence  as  part  of  the  Opera  Creation  Workshop,  returning  the  following  year  for  the  fes¬ 
tival  s  Song  and  Creation  residency.  In  2016  she  was  named  Opera  Philadelphia’s  Composer  in  Residence  for  a 
three-year  stint.  Excerpts  from  her  opera  in  progress  MACHINE  were  presented  at  an  Opera  America  showcase 
in  New  York’s  Town  Hall  this  past  January. 

Although  the  opera  world  demands  much  of  her  attention,  Orth  is  also  an  accomplished  instrumental 
composer.  Her  orchestral  work  Run  for  the  Roses  was  played  by  the  Louisville  Orchestra  in  Louisville  and  New 
Albany,  Indiana,  in  April  2017,  just  prior  to  the  Kentucky  Derby,  and  her  brass  quintet  Leaguered  in  Fire,  Lagooned 
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in  Gold  was  premiered  by  Seraph  Brass  at  the  International  Women’s  Brass  Conference  in  New  Jersey  in  June. 
Her  string  quartet  Stripped,  commissioned  by  the  Barnes  Foundation  and  the  Curtis  Institute  of  Music  for  the 
Aizuri  Quartet,  was  played  in  Helsinki  and  Salzburg  as  part  of  Curtis  Chamber  Music  On  Tour  this  past  spring. 

Stripped  was  originally  written  in  conjunction  with  the  Barnes  Foundation’s  “Metalwork”  exhibit,  which 
suggested  a  certain  approach  for  Orth.  She  spent  time  studying  string  quartet  literature  and  developing  ideas, 
but  in  the  end  it  was  the  death  of  a  friend  and  Curtis  classmate,  the  trumpeter  Alex  Greene,  that  triggered  the 
work’s  expressive  trajectory.  The  composer  writes,  “I  thought  a  lot  about  how  these  metal  objects  [from  the 
Barnes  Foundation]  were  stripped  from  bigger  structures,  and  viewers  are  forced  to  view  them  in  their  original 
simple  forms  and  discover  the  beauty  in  them.  My  goal  for  Stripped  was  to  slowly  reveal  beauty  out  of  ugliness 
and  incoherence.  Additionally,  on  a  personal  note,  I  wrote  this  piece  during  a  time  of  loss.  It  struck  me  that  in  a 
similar  way,  when  someone  is  suddenly  stripped  from  our  lives,  we  are  left  to  remember  the  beautiful  and  won¬ 
derful  things  about  them.  Stripped  is  a  small  personal  tribute  to  my  friend,  Alex  Greene.”  (Greene  and  his  fellow 
brass  player  Ben  Darnelle  were  the  joint  dedicatees  of  Orth’s  Blur  for  brass  quintet  and  orchestra,  composed  the 
following  year.) 

Although  she  refers  to  the  sounds  at  the  beginning  of  Stripped  as  “ugly,”  in  a  more  nuanced  way  Orth  speaks 
of  ugliness  or  beauty  essentially  as  a  matter  of  perspective:  in  one  context  a  sound  or  object  may  feel  out  of  place 
or  challenging,  but  placed  in  the  right  environment  and  syntax  it  may  complement  and  enrich  the  elements 
around  it.  In  Stripped,  the  crunchy  string  sounds  at  the  start  of  the  piece  gradually  coalesce  in  cooperation,  ini¬ 
tially  resolving  in  a  passages  of  unison  pizzicato  before  working  together  in  consonant  melodic  and  harmonic 
material  as  the  piece  develops. 

— Robert  Kirzinger 


“Croatoan  is  what  it  is  not  and  isn’t  what  it  is:  the  quest  for  a  more  actual  music.” 

Moritz  Eggert 

From  an  early  age,  Moritz  Eggert  remembers  hearing  music  in  his  head  and  inventing  music  to  accompany  the 
action  in  the  books  he  read.  After  studying  at  the  Dr.  Hoch’s  Konservatorium  in  Frankfurt,  he  continued  his 

education  in  piano  and  conducting  in  Munich  while  playing  keyboards  in  rock  bands.  It 
was  in  Munich  that  he  also  started  composing,  influenced  by  the  music  of  Erik  Satie  and 
American  composers  Charles  Ives  and  Frederic  Rzewski.  In  1991,  he  cofounded  the  Festival 
A*DEvantgarde  dedicated  to  new  music.  After  various  residences  around  the  world  includ¬ 
ing  at  the  Cite  international  des  Arts  in  Paris  and  at  the  Villa  Massimo  in  Rome,  Moritz 
Eggert  became  in  2010  professor  of  composition  at  the  Hochschule  fur  Musik  und  Theater 
in  Munich.  His  important  production  covers  all  genres,  including  ballets,  music  theatre — 
a  significant  aspect  of  his  work — and  operas.  He  also  performs  regularly  around  the  world, 
serves  on  composition  competition  juries,  and  regularly  contributes  thought-provoking  arti¬ 
cles  to  his  blog,  “Bad  Blog  of  Musick,”  and  to  various  other  print  and  online  media. 

A  controversial  figure  on  the  contemporary  music  scene,  Eggert  isn’t  afraid  to  challenge  its  idees  revues.  He 
has  developed  a  theory  of  “atopical”  music  to  describe  his  compositions.  In  an  interview  for  the  website  “Fifteen 
Questions  he  said:  Atopical  music  is  a  free  space,  full  of  wild  and  unexpected  ideas,  they  might  be  sweet,  bit¬ 
ter-sweet,  shocking,  transgressive,  provocative.  This  is  the  non-place  I  want  to  be  with  my  music,  because  there 
I  can  have  the  most  freedom.”  It  will  come  as  no  surprise  that  Eggert  doesn’t  care  for  style  or  genre  and  con¬ 
siders  all  music  scenes  not  just  the  traditional  concert  hall — equally  valid,  whether  a  prestigious  opera  house 
or  a  football  stadium,  as  his  “soccer  oratorio”  confirms.  In  a  lecture  given  at  the  Universite  de  Montreal  in  2007, 
Eggert  said  about  his  aesthetics  principles:  “I  think  having  a  clue  is  actually  counterproductive,  as  many  com¬ 
posers  spend  so  much  time  having  a  clue  that  they  forget  how  to  compose.  I  try  to  have  no  clue,  because  having 
no  clue  means  following  one’s  own...  intuition.  I  find  it  the  most  important  thing  to  remind  myself  when 
composing,  that  I  can  pitch  everything  into  the  fray,  all  the  time,  whenever  I  want,  that  I  don’t  have  to  be  logical 
all  the  time,  that  I  don’t  have  to  put  this  note  there  because  my  system  tells  me  to,  because  sometimes  one  is  so 
stuck  in  one’s  own  rules,  parameters  and  concepts  that  you  forget  that  it  would  be  quite  nice  for  the  listener 
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if  you  stepped  aside  and  just  did  something  completely  unforeseeable.” 

Croatoan  II:  In  the  Sandbox  for  percussion  and  string  quartet  was  composed  in  1999  and  is  dedicated  to  per¬ 
cussionist  Peter  Sadlo  and  the  Vogler  Quartet,  who  premiered  it  in  Munich  in  November  1999.  The  string  players, 
in  a  half  circle  behind  the  percussionist,  are  also  asked  to  play  hand  bells,  while  the  percussionist,  sitting  in  the 
middle,  plays  a  full  array  of  instruments  ideally  disposed  on  a  table  top:  bongos,  table-bell,  castanets,  maracas 
(fastened  on  a  rubber  foam  pad  to  enable  playing  with  one  hand),  a  loose,  short  metal  chain  (to  be  moved  on 
hard  surface),  vibraslap,  flexatone,  tambourine  (lying  flat  on  table-top),  cowbells,  ratchet,  mouth-siren.... 

About  the  title,  Moritz  Eggert  wrote:  “In  the  year  1587, 114  English  colonists  under  their  leader  John  White 
founded  a  colony  on  Roanoke  Island,  on  the  east  coast  of  America  in  what  is  today  the  state  of  Carolina.  [...] 
Because  of  difficulties  with  failing  crops  the  resources  quickly  diminished.  Also  there  were  problems  with  the 
various  Native  American  tribes  in  the  vicinity.  John  White  decided  to  return  to  England  to  ask  for  more  support. 
It  took  three  years  for  him  to  return.  The  first  thing  he  noticed  was  a  wooden  palisade  that  the  colonists  had 
erected  to  protect  their  settlement.  But  the  village  itself  was  totally  deserted.  White  found  no  trace  of  fighting,  no 
corpses,  no  signs  of  destruction  or  a  natural  catastrophe.  The  only  clue  he  found  was  a  barely  readable  carving 
into  one  of  the  palisade  posts.  One  word:  ‘CROATOAN.’  Until  today  nobody  knows  where  the  colonists  went, 
as  they  had  no  ship  to  leave  the  island.  Until  today  there  is  no  plausible  theory  that  explains  the  vanishing  of 
114  human  beings.  Until  today  nobody  knows  what  ‘Croatoan’  was  supposed  to  mean.” 

He  continues:  “We  don’t  know  anything,  and  that’s  good.  There  is  nothing  more  fruitful  than  the  situation 
of  confusion  in  which  we  find  ourselves  at  the  moment.  If  you  don’t  know  where  you  are  you  will  try  several  dif¬ 
ferent  ways,  if  you  do  know  where  you  are,  you  won’t  leave  the  predetermined  path....  Music  is  like  a  language 
in  many  ways.  Language  changes  constantly  because  the  world  changes  constantly.” 

— Jean-Pascal  Vachon 


24 


Kui  Dong  has  created  a  small  but  extraordinary  collection  of  compositions  and  improvisations,  as  well  as  music 
which  blurs  the  boundaries  between  them,  since  moving  to  the  United  States  in  1991.  Since  1997,  she  has  been 

based  at  Dartmouth  College.  Like  many  composers  who  grew  up  in  China,  the  Beijing-born 
and  Central  Conservatory-trained  composer  has  also  been  greatly  inspired  by  the  music 
of  her  homeland  and  much  of  her  music  has  explored  crossing  cultural  borders  of  East 
and  West.  Some  of  her  earliest  American  works,  such  as  Blue  Melody  for  Pierrot  ensemble 
(1993)  and  Pangu’s  Song  for  flute  and  percussion  (1998),  evoke  Chinese  instrumental  sonori¬ 
ties  exclusively  through  the  use  of  Western  instruments,  while  another,  Three  Voices  for 
zheng,  erhu,  and  xiao  (1998),  employs  Chinese  instruments  but  veers  away  from  their  usual 
contexts.  By  the  time  of  her  groundbreaking  solo  piano  composition  Earth,  Water,  Wood, 
Metal,  Fire  (2001),  Dong  had  forged  a  seamless  synthesis  of  these  two  sometimes  seemingly 
irreconcilable  sonic  realms.  But  perhaps  her  most  audacious  melding  of  these  disparate  tra¬ 
ditions  was  in  Spring,  Summer,  Autumn  and  Winter  (2006),  her  first  composition  to  employ  a  string  quartet,  which 
she  juxtaposed  with  a  quartet  of  musicians  performing  on  a  variety  of  Chinese  instruments.  As  a  result  of  a 
Fromm  Foundation  Commissioning  Award,  she  later  composed  a  work  exclusively  for  string  quartet,  Differences 
with  Oneness  (2008-09),  which  was  premiered  by  the  Arditti  Quartet.  Although  it  is  scored  for  this  most  emblem¬ 
atic  of  Western  chamber  ensembles,  the  music  of  that  piece— which  she  described  as  a  “conceptual  rejection  of 
individuality” — mostly  eschews  Western  melodic  and  harmonic  development  in  favor  of  heterophonic  textures 
that  emphasize  timbral  variance  and  subtle  pitch  shifting,  which  is  more  in  keeping  with  Chinese  musical  aes¬ 
thetics. 

For  A  Night  at  Tanglewood  (2017),  an  approximately  thirteen-minute  work  commissioned  by  the  Tanglewood 
Music  Center  and  receiving  its  world  premiere  this  afternoon,  Dong  has  again  returned  to  the  string  quartet, 
But  this  time,  in  addition  to  playing  two  violins,  viola,  and  cello,  the  members  of  the  quartet  must  also  perform 
on  twenty-one  glasses  and  five  music  boxes  whose  careful  positioning  on  the  stage  is  an  integral  element  to  the 
composition’s  conception  and  realization. 

“My  concept  was  to  write  a  piece  for  string  quartet  with  portable  objects,”  Kui  Dong  explained  via  email 
shortly  before  completing  the  piece.  “This  would  allow  me  to  expand  the  timbre  of  a  string  quartet,  but  not  the 
number  of  performers.  This  time  the  objects  are  integrated  into  the  performing  world  of  a  string  quartet — I 
would  call  it  ‘extended  sound.’  The  glass  instruments  are  an  immediate  extension  of  the  string  sound  and  the 
music  boxes  then  expand  from  the  glass  sounds,  particularly  the  clinking  sound  made  by  the  glasses.  This  way, 
you  can  hear  the  sound  morphing.” 

The  glasses  are  all  precisely  tuned  by  filling  them  with  water  to  levels  marked  on  the  glasses.  These  yield  a 
unique,  intuitively  derived  microtonal  scale.  Initially  Dong  considered  tuning  the  glasses  to  just  intonation,  but 
soon  realized  that  the  newly  created  intervals  she  found  by  serendipity,  which  are  relatively  easy  to  tune,  had 
a  very  satisfying  resonance.  Always  interested  in  heterophony,  Dong  created  a  scale  that  can  be  split  into  two 
or  three  separate  heterophonic  layers,  something  she  exploits  in  the  graphic  score  she  has  created  to  assist  the 
musicians  in  performing  on  the  glasses. 

Dong  describes  the  music  boxes  as  DIY:  “It  is  an  instrument  you  can  build  yourself.  You  can  buy  a  little 
machine  online  that  comes  with  a  puncher  and  tape  paper.  You  punch  the  holes  (for  pitches)  to  compose  38-40 
seconds  of  music  then  build  a  resonant  box  to  project  the  sound.” 

The  piece  begins  with  three  of  the  quartet  members  playing  the  glasses  and  the  music  boxes  on  the  left  side 
of  the  stage  while  the  cellist,  on  the  right  side,  improvises  phrases  restricted  to  a  specified  collection  of  pitches, 
alternating  between  playing  with  the  bow  either  very  close  to  the  bridge  to  emphasize  harmonics  ( sul  ponticello) 
or  with  the  bow  over  the  fingerboard  to  produce  soft,  thin  tones  ( sul  tasto).  At  about  the  halfway  point  in  the 
piece,  the  violinists  and  violist  pick  up  their  “official”  instruments  and  begin  to  play  them  while  walking  across 
the  stage  to  join  the  cellist  to  form,  as  Dong  describes  it,  a  “regular  quartet.”  But  it  does  not  stay  “regular”;  even¬ 
tually  the  cellist  moves  to  the  left  of  the  stage  to  engage  with  the  other  objects  while  the  remaining  three  musi¬ 
cians  continue  to  play  their  instruments. 

The  peregrinations  of  the  players  are  a  key  component  of  the  piece,  both  sonically  and  visually.  As  Dong 
explained,  “It  changes  the  resonance  of  the  instruments  as  well  as  the  dynamics  among  the  players.  They  com¬ 
municate  with  each  other  by  listening  and  watching.  I  imagine  the  sound  traveling  visibly  when  the  players 
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walk  from  left  to  right  or  vice  versa  while  playing.  The  audience  can  either  make  the  association  with  hearing 
or  by  a  visual  connection.”  According  to  her,  any  traditional  Chinese  musical  elements  in  this  piece  are  purely 
subconscious:  “It  is  a  cultural  experience  that  I  could  neither  try  to  duplicate  nor  escape  from.  I  would  give  more 
credit  to  the  New  England  birds  out  of  my  bedroom  window  and  in  the  trees  on  the  narrow  path  I  walked.” 

— Frank  J.  Oteri 


Now  based  in  Southern  California,  where  he  is  an  associate  professor  of  music  at  the  University  of  California, 
San  Diego,  Lei  Liang  moved  to  the  United  States  in  1990  as  a  teenager  and  became  an  American  citizen  in 

2006.  He  had  emigrated  at  the  urging  of  his  family,  who  feared  repercussions  following  the 
Tiananmen  Square  uprising  of  1989)  in  which  he  and  his  student  colleagues  had  partici¬ 
pated.  Born  in  Tianjin,  a  large  coastal  city  in  northern  China  near  Beijing,  Liang  grew  up 
with  music:  his  parents  were  musicologists,  and  he  was  given  piano  lessons  beginning  at 
age  four.  From  age  six,  his  piano  teacher  also  encouraged  him  to  compose  freely,  without 
limiting  him  to  traditional  models.  He  was  recognized  as  a  major  talent  in  China  before  his 
teens:  music  he  wrote  as  a  child  has  been  included  in  mandatory  repertoire  of  the  Xinghai 
Cup  Piano  Competition. 

Lei  Liang’s  first  stop  in  the  U.S.  was  Austin,  Texas,  but  he  furthered  his  studies  in  the 
Boston  area,  first  at  the  New  England  Conservatory,  then  at  Harvard  University,  where  he 
earned  his  Ph.D.  His  teachers  have  included  Robert  Cogan,  Lee  Hyla,  Harrison  Birtwistle,  Chaya  Czernowin, 
and  Mario  Davidovsky,  among  others,  but  much  of  his  course  of  study  was  self-directed.  He  taught  himself  tra¬ 
ditional  Chinese  (having  grown  up  with  the  modern,  simplified  standard)  in  order  to  research  the  philosophy 
and  arts  traditions  of  his  native  country,  and  also  sought  out  English-language  histories  of  his  culture  to  flesh 
out  what  were  sometimes  suppressed  and  one-sided  official  narratives.  At  Harvard  he  was  lucky  to  encounter 
leading  experts  on  Chinese  calligraphy  and  other  arts.  These  influences  have  had  a  deep  and  lasting  effect  on 
Liang’s  music  and  on  his  approach  to  teaching  and  life  more  broadly,  and  he  has  become  a  noted  musicologist 

and  essayist. 

Lei  Liang  is  the  recipient  of  the  Rome  Prize  from  the  American  Academy  in  Rome  and  a  Guggenheim  Fel- 
« '  lowship.  He  has  been  commissioned  by  the  Fromm  Foundation,  the  New  York  Philharmonic,  percussionist 
Steven  Schick,  and  the  Callithumpian  Consort,  among  many  others.  His  saxophone  concerto  Xiaoxiang,  a  work 
with  explicit  political  connotations,  was  shortlisted  for  the  2015  Pulitzer  Prize.  His  orchestral  work  A  Thousand 
Mountains,  A  Million  Streams,  inspired  by  close  exploration  of  paintings  by  the  20th  century  master  Huang  Bin- 
hong,  will  be  premiered  next  spring  by  the  Boston  Modern  Orchestra  Project,  for  whom  it  was  commissioned. 
His  chamber  opera  Inheritance,  on  a  libretto  by  Matt  Donovan  based  on  the  life  of  the  heir  of  the  Winchester 
firearms  fortune,  will  be  premiered  at  UC  San  Diego  in  fall  2018. 

Lei  Liang’s  Gobi  Canticle  for  violin  and  cello  is  one  of  several  of  his  works  inspired  by  Mongolian  music, 
which  he  has  studied  in  depth.  The  piece  moves  from  a  free,  recitative-like  opening  to  a  brief,  sharply  rhythmic 
passage,  ending  finally  with  a  folk  melody  played  by  the  cello  in  tandem  with  skittering  in  the  violin,  fiddle-like 
(or  like  the  erhu,  the  Chinese  two-string  fiddle,  otherwise  frequently  invoked  in  this  piece).  The  composer 
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writes,  “ Gobi  Canticle  belongs  to  a  series  of  compositions  that  grew  out  of  my  admiration  for  Mongolian  music. 

Its  melodic  material  is  based  on  a  theme  from  Gobi  Polyphony — a  work  commissioned  and  premiered  by  the 
erhu  player  Xu  Ke  at  the  Musica  Nova  Festival  in  Helsinki  in  2003.  In  this  composition,  the  melody  is  played 
against  its  own  inversion;  it  then  alludes  to  various  genres  of  Mongolian  music  that  include  the  long-chant,  as 
well  as  the  music  of  dance  and  shaman  rituals.  It  concludes  with  a  rendering  of  a  folk  song  that  I  learnt  during 
my  visit  to  the  Nei  Monggol  region  in  1996.  Gobi  Canticle  was  written  in  2005.  The  first  performance  was  given  by 
Beverly  Shin  and  Min  Ji  Kim  on  April  9,  2003,  in  Paine  Hall,  Harvard  University.” 

Although  Gobi  Canticle  includes  some  of  Liang’s  most  explicitly  folk-based  music,  there  are  elements  within 
the  piece— extended  string  techniques  and  formal,  Western-traditional  compositional  strategies,  for  example— 
that  hint  at  the  further  breadth  and  richness  of  his  work.  The  integrity  of  Liang’s  stylistic  range  is  such  that  folk 
materials  and  the  most  innovative  of  avant-garde  techniques  can  exist  side-by-side  in  his  music  without  obscur¬ 
ing  the  distinctiveness  of  his  expressive  personality. 

— Robert  Kirzinger 

Ben  Johnston  was  born  in  1926  in  Macon,  Georgia.  He  attended  the  College  of  William  and  Mary  and  Cincinnati 
Conservatory,  later  studying  with  Harry  Partch,  Darius  Milhaud,  and  John  Cage.  Johnston  taught  composition 

and  theory  at  the  University  of  Illinois  from  1951  to  1983.  Works  include  Quintet  for  Groups, 
Sonnets  of  Desolation,  Carmilla,  Sonata  for  Microtonal  Piano,  Suite  for  Microtonal  Piano, 
and  ten  string  quartets.  All  the  quartets  were  released  in  a  series  of  three  recordings  by  the 
Kepler  Quartet  (New  World  Records).  Awards  include  a  Guggenheim  Fellowship,  a  grant 
from  the  National  Council  on  the  Arts  and  the  Humanities,  and  two  commissions  from  the 
Smithsonian  Institute.  He  received  the  Deems  Taylor  Award  in  2007.  His  Quintet  for  Groups 
was  awarded  the  SWR  Orchestra  prize  at  the  2008  Donaueschinger  Musiktage. 

Johnston’s  String  Quartet  No.  4,  Amazing  Grace,  may  be  played  by  itself,  or  as  part  of 
the  triptych  Crossings,  in  which  String  Quartet  nos.  3  and  4  are  juxtaposed  with  a  long  pause 
interspersed — upwards  of  two  minutes — marked  “The  Silence.” 

One  of  the  best-known  examples  of  American  song,  originally  published  as  part  of  the  Virginia  Harmony 
collection  in  1831,  “Amazing  Grace”  pairs  John  Newton’s  iconic  poem  with  the  Sacred  Harp  tune  “Loving  Lambs.” 

It  has  become  a  staple  of  Protestant  hymnody  and  has  been  arranged  countless  times.  However,  Johnston’s  quar¬ 
tet  can  hardly  be  called  an  arrangement.  Rather,  it  uses  a  traditional  “lining  out”  of  the  tune  as  the  jumping  off 
point  for  a  fantastic  series  of  variations,  which  undergo  numerous  shifts  of  tuning  and  tempo  to  bend  the  mate¬ 
rial  almost  beyond  recognition,  only  to  return  to  it  in  a  more  recognizable,  albeit  greatly  embellished  fashion, 
for  the  piece’s  finale. 

Temperament,  or  system  of  tuning,  has  been  an  abiding  interest  of  Johnston’s  throughout  his  career.  He 
studied  with  the  famous  experimental  composer  Harry  Partch,  another  conscientious  employer  of  alternate 
tuning  systems,  and  devoted  considerable  theoretical  research  to  derivatives  of  Just  intonation,  a  type  of  tuning 
in  which  intervals  are  related  to  each  other  by  frequency  ratios  using  small  whole  numbers. 

String  Quartet  No.  4  is  an  interesting  example  in  Johnston’s  output,  in  that  it  begins  with  Pythagorean  tun¬ 
ing,  an  ancient  temperament  (using  ratios  that  only  contain  1,  2,  and  3)  that  tunes  fifths  accurately  but  not  thirds. 
It  then  moves  through  two  types  of  Just  intonation,  5-limit  (ratios  comprised  of  1,  2,  3  and  5),  7-limit  (ratios  1,  2,  3, 

5  and  7),  and  still  further  into  what  Johnston  calls  “Extended  Just”  ratios.  This  means  that  the  music  starts  with 
pure  fifths  but  then  gradually  gets  into  many  more  subtleties  of  intonation  that  prioritize  thirds  over  pure  fifths, 
ultimately  inhabiting  a  chromatic  field  of  pitches.  Similarly,  the  rhythmic  domain,  beginning  with  comparative¬ 
ly  simple  note  values  and  symmetrical  phrasing,  morphs  through  various,  at  times  quite  daring,  metric  modu¬ 
lations  and  asymmetrical  divisions.  Two  recordings  of  String  Quartet  No.  4,  those  by  the  Kronos  and  Kepler 
Quartets,  the  latter  part  of  a  complete  set  of  Johnston’s  quartets,  are  both  excellent  examples  for  those  wishing 
to  listen  further. 

— Christian  Carey 

Composer  Christian  Carey  is  Associate  Professor  of  Music  Composition,  History,  and  Theory  at  Westminster  Choir 
College  in  Princeton,  New  Jersey.  He  is  Editor  of  the  contemporary  classical  site  Seguenza  21,  and  a  member  of  the  Board 
of  Directors  of  the  League  of  Composers/ISCM  (website:  www.christianbcarey.com). 
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ARTISTS 


To  read  about  cellist  and  FCM  curator  Kathryn  Bates,  please  see  page  5. 

The  2017  New  Fromm  Players 

The  New  Fromm  Players  form  an  ensemble  of  musicians  drawn  from  recent  TMC  alumni  who  have  distin¬ 
guished  themselves  in  the  performance  of  new  music.  These  artists  concentrate  almost  exclusively  on  this  litera¬ 
ture,  performing  works  by  the  TMC  Composition  Fellows  and  works  demanding  lengthy  and  intensive  prepara¬ 
tion  during  the  Festival  of  Contemporary  Music.  The  New  Fromm  Players  ensemble  has  been  funded  by  a  grant 
from  the  Fromm  Music  Foundation. 

Critically  acclaimed  violinist  Samantha  Bennett  began  her  tenure  as  principal  second  violin  of  the  Sarasota  Or¬ 
chestra  in  September  2016.  She  was  previously  a  member  of  the  violin  section  of  the  Florida  Orchestra,  performs 
regularly  with  Boston  Symphony  Orchestra  and  Boston  Pops,  and  is  a  frequent  guest  concertmaster  of  the  New 
Haven  Symphony,  with  which  she  recorded  music  of  August  Read  Thomas  for  Nimbus  Records.  As  a  recitalist, 

Ms.  Bennett  has 'performed  in  Boston’s  Jordan  Hall,  London’s  Wigmore  Hall,  and  Zankel  Hall  at  Carnegie  Hall.  A 
prize-winner  at  many  national  and  international  competitions  as  both  soloist  and  chamber  musician,  she  has  also 
participated  in  the  internationally  renowned  Lucerne  Festival  Academy,  Spoleto  Festival  USA,  the  Music  Acade¬ 
my  of  the  West,  and  the  Tanglewood  Music  Festival,  where  she  was  awarded  the  2013  Jules  C.  Reiner  Violin  Prize. 
This  is  her  third  Tanglewood  season  as  a  member  of  the  new  music-focused  New  Fromm  Players;  in  2015  she  was 
part  of  the  NFP  group  that  also  served  as  ensemble-  in-residence  for  Bright  Sheng’s  The  Intimacy  of  Creativity 
festival  Hong  Kong.  A  fierce  advocate  of  new  music,  she  has  premiered  works  by  Gunther  Schuller,  Toshio  Ho- 
sokawa,  Oliver  Knussen,  John  Cage,  George  Benjamin,  Augusta  Read  Thomas,  and  Philip  Glass  and  is  cofounder, 
along  with  George  Nickson,  of  Sarasota’s  ensemble  newSRQ.  Born  in  Ames,  Iowa,  Ms.  Bennett  received  her  bach¬ 
elor’s  and  master’s  degrees  at  the  New  England  Conservatory  studying  with  Donald  Weilerstein  and  Malcolm 
Lowe.  Among  other  performances  this  summer,  she  performed  as  soloist  in  Lou  Harrison’s  Concerto  for  Violin 
with  Percussion  Orchestra  in  the  Theatre-Concert  Hall. 

A  native  of  China,  violinist  Xiaofan  Liu  is  both  an  active  soloist  and  a  chamber  musician,  having  appeared 
on  the  stage  of  Carnegie  Hall’s  Stern  Auditorium,  the  Kennedy  Center,  Taiwan  National  Concert  Hall,  and 
many  others.  His  tasteful  interpretations  earned  praise  from  the  Berlin  Philharmonic  String  Quartet,  and  he 
is  a  former  prize  winner  at  the  China  National  Violin  competition  and  a  laureate  of  Music  Center  Spotlight 
in  Los  Angeles.  He  has  been  featured  soloist  with  the  China  Youth  Chamber  Orchestra  and  the  Idyllwild  Arts 
Academy  Orchestra.  As  an  orchestra  player,  Liu  has  led  the  New  England  Conservatory  Philharmonic,  New 
England  Conservatory  Chamber  Orchestra,  and  the  Tanglewood  Music  Center  Orchestra.  Having  spent  the  past 
two  summers  at  the  TMC,  Liu  is  a  recipient  of  the  Jules  C.  Reiner  Violin  prize  in  2016,  and  he  is  now  in  the  first 
year  of  his  master’s  degree  study  at  the  New  England  Conservatory  under  the  tutelage  of  Malcolm  Lowe.  In  his 
spare  time,  Liu  enjoys  brewing  coffee  and  running  along  the  Charles  River  in  Boston. 

Violist  Mary  Ferrillo  has  distinguished  herself  as  an  energetic  chamber  musician,  orchestral  musician,  and 
soloist.  She  is  a  regular  substitute  player  for  the  Boston  Symphony  Orchestra,  Boston  Pops  and  Boston  Pops 
Esplanade  orchestras,  Rhode  Island  Philharmonic,  and  Portland  Symphony  Orchestra,  and  was  previously  prin¬ 
cipal  violist  of  the  Atlantic  Symphony.  Ms.  Ferrillo  has  performed  in  music  festivals  all  over  the  world,  including 
the  Spoleto  Festival  in  South  Carolina,  the  Pacific  Music  Festival  and  its  Japanese  tour,  the  National  Orchestral 
Institute,  and  the  Green  Mountain  Chamber  Festival.  She  spent  three  summers  as  a  Fellow  of  the  Tanglewood 
Music  Center,  where  she  received  the  Maurice  Schwartz  Prize  by  Marion  E.  Dubbs  for  Viola;  summer  2016  was 
her  first  as  a  New  Fromm  Player.  Throughout  her  chamber  music  career  she  has  embraced  works  of  all  eras,  and 
she  has  been  privileged  to  play  and  coach  with  members  of  the  Concord,  Tokyo,  Juilliard,  Emerson,  and  Takacs 
string  quartets  as  well  as  explore  new  music  with  Stephen  Drury’s  Callithumpian  Consort.  She  has  worked 
with  composers  including  Michael  Gandolfi,  John  Harbison,  Joseph  Phibbs,  Marc  Neikrug,  Lei  Liang,  Alvin 
Lucier,  Christian  Wolff,  and  John  Zorn.  Ms.  Ferrillo  worked  with  Edward  Gazouleas  at  Indiana  University  and 
received  her  master’s  degree  from  New  England  Conservatory,  where  she  studied  with  Roger  Tapping  and  Mr. 
Gazouleas.  She  earned  her  bachelor’s  degree  at  University  of  Maryland,  College  Park,  where  she  worked  with 


28 


Katherine  Murdock.  Other  teachers  include  Cathy  Basrak,  Carol  Rodland,  Michael  Tree,  and  Robert  Vernon. 
She  lives  in  Boston. 

Chinese-American  pianist  George  X.  Fu  has  performed  as  a  soloist  with  such  ensembles  as  the  National 
and  Baltimore  symphony  orchestras,  North  Carolina  Symphony,  Tanglewood  Music  Center  Orchestra,  Curtis 
Symphony  Orchestra,  and  Bach  Society  Orchestra  of  Harvard  University.  He  has  participated  in  numerous 
international  and  national  piano  competitions,  winning  top  prizes  in  the  Oberlin  (now  Cooper),  Blount-Slawson, 
Lee  University,  and  National  Symphony  Orchestra  competitions.  Among  other  venues,  he  has  performed  at  the 
Kennedy  Center,  Carnegie  Hall,  Seiji  Ozawa  Hall  at  Tanglewood,  the  Lied  Center  at  the  University  of  Kansas, 
and  the  German  Embassy  in  Washington,  DC.  His  live  performances  and  interviews  have  been  featured  on 
public  television  and  radio  broadcasts  throughout  the  U.S.  As  an  advocate  for  contemporary  music,  Mr.  Fu 
frequently  collaborates  with  composers;  he  recently  commissioned  piano  etudes  from  Matthew  Aucoin  and 
Andrew  Hsu  for  a  lecture-recital  on  technique  at  the  Curtis  Institute  of  Music.  He  premiered  and  recorded  a  set 
of  piano  etudes  by  Dmitri  Tymoczko  at  Princeton  University.  As  a  chamber  musician,  he  frequently  works  with 
violinist  Abigail  Fayette  and  cellist  Timotheos  Petrin,  and  has  appeared  with  the  Curtis  20/21  Ensemble  as  both 
soloist  and  collaborative  musician.  Among  other  TMC  performances  this  summer,  he  was  featured  as  a  piano 
soloist  in  Messiaen’s  Oiseaux  exotiques.  A  native  of  Frederick,  Maryland,  George  began  piano  studies  at  age  five 
and  made  his  solo  debut  in  the  fifth  grade,  performing  J.  S.  Bach’s  Keyboard  Concerto  in  G  minor.  He  earned  a 
bachelor’s  degree  in  economics  from  Harvard  College  before  earning  a  diploma  at  the  Curtis  Institute  of  Music, 
studying  with  Jonathan  Biss  and  Meng-Chieh  Liu.  He  will  study  with  Christopher  Elton  and  Joanna  MacGregor 
at  the  Royal  Academy  of  Music  in  London  in  fall  2017. 

Francesca  McNeeley  is  an  intense  advocate  of  contemporary  music,  collaborating  with  many  local  composers 
and  presenters.  As  a  2016  New  Fromm  Player  she  gave  the  American  premiere  of  Joseph  Phibb’s  first  string 
quartet  to  critical  acclaim.  She  was  featured  on  numerous  occasions  in  Houston’s  contemporary  series  Musiqa, 
and  has  also  performed  with  Boston’s  Callithumpian  Consort.  Recent  travels  took  her  to  the  Netherlands 
to  perform  as  a  part  of  the  2016  Festival  Jong  Talent  Schiermonnikoog  and  to  Austria  where  she  performed 
alongside  Tony  Arnold  and  Beat  Furrer  as  a  member  of  the  2015  Klangspuren  International  Ensemble  Modern 
Academy.  This  past  spring  she  was  featured  in  a  solo  recital  on  the  Phil  Kramer  Recital  Series  near  Houston. 

An  aspiring  chamber  musician,  she  has  had  the  honor  of  working  with  some  of  the  great  quartets  and  coaches 
of  our  time:  Kim  Kashkashian,  Paul  Katz,  Lucy  Chapman,  the  Concord  Quartet,  Brentano  Quartet,  Borromeo 
Quartet,  and  Cleveland  Quartet,  to  name  a  few.  Ms.  McNeeley  completed  her  B.A.  at  Princeton  University, 
graduating  magna  cum  laude  and  Phi  Beta  Kappa.  She  completed  her  master’s  degree  under  Norman  Fischer 
at  Rice  University’s  Shepherd  School  of  Music.  She  is  currently  completing  her  Graduate  Diploma  at  the  New 
England  Conservatory  under  the  tutelage  of  Yeesun  Kim.  This  is  Ms.  McNeeley’s  fifth  consecutive  summer  at 
the  Tanglewood  Music  Center  and  her  second  as  a  member  of  the  New  Fromm  Players. 
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BOSTON 

CONSERVATORY 

at  Berklee 


Shape  your  artistry. 


Offering  programs  in 

Brass 

Choral  Conducting 
Contemporary  Classical  Music 
Collaborative  Piano 
Composition 
Harp 

Orchestral  Conducting 
Percussion/Marimba 
Piano 
Strings 

Vocal  Pedagogy 
Voice/Opera 
Woodwinds 


Stu  Rosner 


SEIJI  OZAWA  HALL 


August  12,  Saturday,  6pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Prelude  Concert 


TANGLEWOOD  MUSIC  CENTER  FELLOWS  and  FACULTY 


Caroline  SHAW 
(b.1982) 


Amy  WILLIAMS 
(b.1 969) 

Julian  ANDERSON 
(b.1 967)' 


Blueprint,  for  string  quartet  (2016) 

SHENGNAN  LI,  violin  I;  ERIN  BURKHOLDER,  violin  II 
YE  JIN  GOO,  viola;  MARI  COETZEE,  cello 

Abstracted  Art  1  (2001)  and  Abstracted  Art  2  (2002),  for  piano  four-hands 
ELIZABETH  DORMAN  and  LEON  BERNSDORF,  piano 

Van  Gogh  Blue,  for  ensemble  (2015) 

I.  L'Aube,  soleil  naissant 

II.  Les  Vignobles 

III.  Les  Alpilles 

IV.  Eygalieres 

V.  la  nuit,  peindre  les  etoiles  (le  25  mai  1889,  4:40am) 

STEPHEN  DRURY,#  conductor 

MIRA  MAGRILL,  flute;  SEAN  KRISSMAN,*  clarinet  l/E-flat  clarinet; 

MATTHEW  GRIFFITH,  clarinet  ll/bass  clarinet;  CHARLES  OVERTON,  harp; 
GEORGE  XIAOYUAN  FU,A  piano;  LIN  WANG,  viola;  ANDREW  LAVEN,  cello; 
ALEXANDER  BICKARD,  double  bass 

*  Guest  performer  A  New  Fromm  Player  #  TMC  Faculty 


Please  note  that  there  is  no  intermission  in  this  concert. 
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NOTES 

Composer,  violinist,  and  vocalist  Caroline  Shaw  was  launched  into  the  classical  music  world’s  version  of  star¬ 
dom  in  2013  when  she  became  the  youngest-ever  recipient,  at  age  30,  of  the  Pulitzer  Prize  in  music.  Shaw  was 

(and  is)  working  towards  her  doctoral  degree  at  Princeton  and  leading,  in  the  manner  of 
most  young  musicians  in  big  cities,  a  wide-ranging  career  in  New  York  City.  Much  ink  was 
expended,  in  the  wake  of  this  surprise  result,  in  trying  to  capture  the  kaleidoscopic  nature 
of  her  style.  That  style  is  exemplified  in  the  prize-winning  work,  a  four-movement  display 
of  a  cappella  prowess  called  Partita  for  8  Voices.  The  online  music  criticism  site  Pitchfork, 
profiling  her  subsequent  collaborations  with  Kanye  West,  described  the  immersive  rela¬ 
tionship  with  sound  that  allows  her  to  tackle  string  quartets  and  pop  music  with  equal 
aplomb:  in  the  “anxious,  ear-catching  murmurs  and  wails”  that  formed  the  tapestry  of  her 
remix  of  the  rapper’s  “Say  You  Will,”  “she  treats  the  human  voice  like  something  to  be 
trapped,  pulled  at  its  edges,  broken  apart,  and  set  free.” 

Partita  for  8  Voices  was  written  for  Roomful  of  Teeth,  one  of  the  innovative  ensembles  of  which  Shaw 
is  a  member.  An  accomplished  singer,  she  is  also  a  distinguished  violinist,  performing  with  the  American 
Contemporary  Music  Ensemble  in  New  York  and  holding  degrees  in  violin  performance  from  Rice  and  Yale 
universities.  Her  steeping  in  both  the  violin  canon  and  contemporary  performance  techniques  sheds  light  on 
some  of  her  own  music’s  salient  characteristics.  She  exploits  a  constellation  of  possibilities  inherent  in  strings 
and  vocal  chords  that  goes  beyond  purity  and  warmth.  Yet  past  masters,  too,  are  never  far  from  the  surface. 
Shaw’s  works  for  strings  display  her  love  of  exhibiting,  dismantling,  and  reassembling  the  classical  legacy,  be  it 
with  harmonic,  rhythmic,  gestural,  or  formal  ingredients. 

Shaw  wrote  three  other  single-movement  string  quartets  prior  to  Blueprint,  all  with  rich,  multi-layered — and 
often  very  specific — creative  stimuli.  She  offers  up  one  influence  on  her  first,  Punctum,  as  “the  sensation  of  a 
particular  secondary  dominant  in  Bach’s  St.  Matthew  Passion .”  She  wrote  the  second,  Entr’acte,  “after  hearing  the 
Brentano  Quartet  play  Haydn’s  Op.  77  No.  2 — with  their  spare  and  soulful  shift  to  the  D-flat  major  Trio  in  the 
minuet.”  Balancing  these  brief,  well-loved  moments  are  other  influences:  visual  art,  photography,  nature,  other 
contemporary  musicians,  the  extraordinary  details  of  an  orange  (her  third  quartet,  Valencia). 

Everywhere  in  Shaw’s  work  there  are  moments  of  harmonic  coalescence;  it’s  as  if  bubbles  from  the  past — 
a  gothic  cathedral,  a  salon,  an  opera  stage — rise  to  the  surface,  glisten  for  an  instant  of  perfectly  formed  beauty, 
and  then  pop.  It  seems  that  her  love  of  beauty  is  matched  only  by  her  love  of  chaotic  systems.  Blueprint,  written 
for  and  premiered  by  the  New  York-based  Aizuri  Quartet,  continues  this  vision.  She  cites  as  a  starting  point  the 
aesthetic  principals  of  the  Aizuris  themselves,  as  espoused  through  their  name,  taken  from  “‘aizuri-e,’  a  style  of 
Japanese  woodblock  printing  that  primarily  uses  a  blue  ink.”  She  describes  aizuri-e’s  origins:  “In  the  1820s,  art¬ 
ists  in  Japan  began  to  import  a  particular  blue  pigment  known  as  ‘Prussian  blue,’  which  was  first  synthesized 
by  German  paint  producers  in  the  early  18th  century  and  later  modified  by  others  as  an  alternative  to  indigo.  The 
story  of  aizuri-e  is  one  of  innovation,  migration,  transformation,  craft,  and  beauty.” 

That  piece  of  art  history  is  ripe  with  symbolic  meaning,  and  according  to  Shaw,  Blueprint  has  a  second 
meaning  too:  the  more  common  architectural  one.  “This  piece  began  its  life  as  a  harmonic  reduction — a  kind  of 
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floorplan — of  Beethoven’s  string  quartet  Op.  18  No.  6,”  she  writes.  As  a  violinist,  Shaw  knows  this  quartet  and 
many  others  intimately,  and  offers  up  Blueprint  as  “a  conversation — with  Beethoven,  with  Haydn  (his  teacher 
and  the  ‘father’  of  the  string  quartet),  and  with  the  joys  and  malinconia  of  Op.  18  No.  6.” 

Shaw  also  can’t  resist  peppering  her  musical  notation  with  tongue-in-cheek  verbal  directives  as  part  of  this 
multifaceted  conversation.  The  opening — resonant,  suspended  fragments  like  snatches  of  a  fanfare — is  to  be 
played  “like  a  marble  bust/stoic  &  grand  &  still/but  with  a  little  wink  or  some  side-eye.”  When  the  marble  comes 
suddenly  to  life,  the  resultant  emotional  burst  is  “extravagantly  Schumannesque”;  a  hocketing  section  later  on 
should  have  the  aspect  of  “brunchy  gossip.”  The  work  unfolds  episodically,  with  the  introductory  motive  of 
isolated  eighth-note  pairs  laying  the  groundwork  for  various  interludes — layered  polyrhythms;  doppler-like 
pitch-bending;  lyrical  flights;  a  joyous,  rhythmically  driven  jumble  of  fragmentary  themes  marked  “partayyy”; 
frenetic  pizzicatos  and  moments  of  medieval  tranquility.  The  return  of  the  opening  motive  leads  to  a  coda 
in  which  a  folksy  wind-up  leads  to  a  cameo  by  a  virtuosic  Beethovenian  scherzo — a  last  touch  of  pastiche  to  an 
intricate  web  of  reinvention. 

— Zoe  Kemmerling 

Zoe  Kemmerling  is  a  Boston-based  violist,  Baroque  violinist,  and  writer  who  was  the  2012  Publications  Fellow  of  the 
Tanglewood  Music  Center. 


Born  into  a  musical  family  in  Buffalo,  New  York,  Amy  Williams  was  immersed  in  performance,  in  contempo¬ 
rary  music,  and  in  the  performance  of  contemporary  music,  from  an  early  age.  Through  her  father,  Jan,  a  per¬ 
cussionist  on  the  faculty  of  the  University  at  Buffalo,  she  was  introduced  to  the  constant 
stream  of  cutting-edge  music  passing  through  the  University’s  Center  for  the  Creative 
and  Performing  Arts.  Meeting  Cage,  Feldman,  Lukas  Foss,  Elliott  Carter,  and  others 
helped  set  her  on  the  path  of  composition  and  new  music  performance.  After  her  studies 
at  Bennington  College  and  abroad,  Buffalo’s  rich  musical  scene  again  beckoned;  Williams 
returned  to  complete  a  master’s  degree  in  piano  performance  and  a  Ph.D.  in  composition  at 
the  university.  She  later  served  as  Assistant  Director  of  the  eminent  June  In  Buffalo  festival. 
She  has  since  found  her  way  to  another  artistically  vibrant  community,  joining  the  faculty 
of  the  University  of  Pittsburgh  in  2005. 

While  still  at  Buffalo,  Williams  formed  the  Bugallo-Williams  Piano  Duo  with  Helena 
Bugallo.  Together,  they  quickly  established  themselves  among  the  foremost  contemporary  practitioners  in  the 
medium,  appearing  at  festivals  across  the  U.S.  and  abroad  and  compiling  an  impressive  discography  of  works 
by  Conlon  Nancarrow,  Jorge  Liderman,  Erik  Ona,  Stravinsky,  Varese,  Feldman,  Ginastera,  Kurtag,  and  Amy 
Williams  herself.  She  has  also  worked  extensively  with  the  redoubtable  JACK  Quartet  during  the  course  of  her 
Cineshape  series  for  varied  chamber  ensembles,  a  collaboration  with  video  artist  Aaron  Henderson  that  explores 
and  reinterprets  structural  and  aesthetic  elements  of  different  notable  films. 

Abstracted  Art  1  and  2  are  companion  pieces  that  Williams  wrote  in  2001  and  2002  for  her  piano  duo;  they 
appear  on  the  first  CD  devoted  entirely  to  her  work,  entitled  Crossings.  While  the  term  “abstract”  may  conjure 
up  something  obscure  or  cerebral,  Williams’s  work  makes  a  convincing  case  for  another  side  of  abstraction:  in 
the  hands  of  someone  who  lives  and  breathes  the  medium,  abstract  art  is  a  window  into  the  intuitive,  the  under- 
the-skin,  the  visceral.  Abstracted  Art  is  written  and  performed  with  a  serious  sense  of  groove,  and  strives  for  the 
ultimate  goal  of  chamber  music — a  direct,  extra-conscious  connection  between  the  players  via  their  instruments 
(or  in  this  case,  instrument:  Abstracted  Art  is  for  two  players  on  one  piano). 

Of  course,  “abstracted”  also  suggests  process,  and  the  ease  with  which  Williams’s  music  unfolds  belies  the 
critical  thought  processes  behind  its  creation.  Her  starting  point  was  recordings  of  the  jazz  pianist  Art  Tatum; 
capturing  the  unique  characteristics  of  his  music  in  words  provided  an  intermediary  step  to  reinterpreting  them 
as  new  musical  material.  As  with  the  blend  of  structure  and  improvisation  that  is  jazz,  Williams’s  work  expertly 
straddles  the  division  between  order  and  chaos.  This  happens  rhythmically,  as  with  the  irregular,  microrhyth¬ 
mic  hiccups  that  pepper  the  propulsive  stride  of  the  second  half  of  2,  and  tonally,  as  repeated  notes  and  pedal 
tones  contrast  with  free-form,  keyboard-spanning  flourishes  in  2. 

— Zoe  Kemmerling 


33 


One  of  Britain’s  most  celebrated  composers,  Julian  Anderson,  who  marks  his  fiftieth  birthday  this  year,  is 
also  one  of  that  nation’s  most  cosmopolitan-minded  musical  artists.  Indeed,  given  recent  political  events  (e.g.„ 

“Brexit”),  Anderson’s  resolutely  outward-looking  creative  practice  shouldn’t  be  underesti¬ 
mated.  Few  composers  can  draw  artistic  sustenance  from  such  a  wide  array  of  styles  and 
traditions — from  French  and  Romanian  spectralism,  Lithuanian  folk  melody,  and  Spanish 
cantejondo  to  German  extended  techniques,  Japanese  gagaku ,  and  American  hymnody — 
and  yet  forge  an  idiom,  as  Anderson  has  now  been  doing  for  more  than  two  decades,  whose 
internal  consistency  and  immediacy  of  utterance  is  never  in  doubt.  Anderson  has  previous¬ 
ly  declared  that  his  music  “is  all  about  difference,”  but  he  is  far  from  being  a  facile  propo¬ 
nent  of  multiculturalism  for  its  own  sake.  Rather,  he  is  guided  at  all  times  by  what  one  of 
his  former  mentors,  Henri  Dutilleux  (whose  The  Shadows  of  Time  is  performed  on  this  year’s 
FCM),  liked  to  refer  to  as  the  “harmonic  conscience,”  a  scrupulous  attention  to  pitch  and  all 
its  ramifications  (vertical,  horizontal,  coloristic).  The  result  of  this  exacting  compositional  labor,  as  Anderson’s 
colleague  Robin  Holloway  has  described  it,  is  music  “charged  with  those  rarest  of  qualities  in  the  contemporary 
arts — joy,  exuberance,  happiness,  delight,  celebration,  ecstasy;  and  all  these  without  anything  cheap  or  dumbed- 
out  into  puerility.” 


So  it  is  with  Anderson’s  recent  Van  Gogh  Blue.  The  final  installment  in  an  informal  trilogy  of  “blue”  piec¬ 
es  (the  others  are  the  violin-and-orchestra  “poem”  In  lieblicher  Blaue  and  the  guitar  piece  Catalan  Peasant  with 
Guitar),  Van  Gogh  Blue  reflects  its  composer’s  enthusiasm  for  the  painter’s  imaginative  universe.  The  initial  point 
of  departure  was  a  complete  edition  of  the  artist’s  letters,  which  Anderson  found  to  utterly  contradict  the  popu¬ 
lar  image  of  Van  Gogh  as  “mad  genius.”  Instead,  Anderson  opines,  they  “revealed  a  huge  and  sympathetic  per¬ 
sonality,”  someone  “unselfconscious,  spontaneously  enthusiastic,  remarkably  lacking  in  self-pity.”  (Moreover, 
they  accorded  for  him  with  some  recent  Van  Gogh  scholarship,  which  suggests  that  he  neither  cut  off  his  own 
ear  nor  committed  suicide.)  Anderson’s  search  of  of  the  letters,  which  are  digitized  and  available  online,  turned 
up  the  word  “blue”  with  remarkable  frequency.  Acquaintances  testified  that  Van  Gogh  was  obsessed  with  the 
intersection  of  visual  and  sonic  tone,  and  he  even  took  piano  lessons  briefly  in  hopes  of  establishing  correla¬ 
tions  between  the  two  media.  Something  of  this  made  its  way  into  Van  Gogh  Blue,  though  Anderson  is  far  less 
interested  in  setting  up  one-to-one  music-color  correspondences,  and  instead  contents  himself  with  the  “evoca¬ 
tion  of  the  images  or  contexts  in  which  colors  occur.” 


Anderson’s  tribute  to  Van  Gogh  also  draws  on  another  concept  from  the  visual  arts:  space.  The  score  calls 
for  a  pair  of  “mobile”  clarinetists  who  change  positions  between  the  five  movements,  migrating  across  the  stage 
and  throughout  the  auditorium,  and  giving  the  effect  of  “weather  and  light  changing  the  musical  landscape.” 
Clarinetists  in  standard  position,  the  spare  opening  “L’Aube,  soleil  naissant”  (“Dawn,  the  sun  rising”)  is  a  spir-  - 
itual  relative  to  the  sunrise  in  Ravel’s  Daphnis  et  Chloe,  a  score  much  beloved  by  Anderson.  Anderson’s  dawn 
centers  on  an  arresting  effect:  the  cello’s  lowest  string,  tuned  down  a  minor  third  to  A,  is  repeatedly  plucked, 
as  though  “activating”  superimposed  harmonic  spectra  in  a  gradually  unfolding  tableau.  The  idea,  Anderson 
writes,  was  to  summon  up  “the  sense  of  the  world  being  discovered  as  if  for  the  first  time,  which  Van  Gogh  so 
valued  in  dawn.”  By  contrast,  the  stomping,  dancing  “Vignobles”  (“Vineyards”)  distills  something  of  the  brusque 
brushstrokes  and  remarkable  dynamism  of  Van  Gogh’s  canvases.  Here  the  clarinetists  move  to  the  opposite 
ends  of  the  stage,  producing  antiphonal,  hocketing  effects. 


“Les  Alpilles”  refers  to  a  small  mountain  chain  in  the  south  of  France,  whose  landscapes  Van  Gogh  so 
cherished,  while  “Eygalieres”  is  the  name  of  a  village  in  whose  environs  he  often  worked.  With  its  subtle  play 
of  timbral  weight,  the  latter  is  Anderson’s  answer  to  Arnold  Schoenberg’s  “Farben”  (“Colors”),  another  piece 
associated  with  landscape.  The  clarinetists  now  stationed  in  the  aisles,  it  is  all  drifting,  slowly  shifting  chords — 
like  clouds  trailing  across  the  sky,  and  a  musical  analog,  Anderson  offers,  to  the  feeling  of  “undisturbed  rest”  to 
which  Van  Gogh  aspired  in  his  canvases.  (Anderson  was  plainly  taken  with  this  chord  sequence,  as  he  revisited 
it  in  the  piano  suite  Sensation.)  Finally,  there  is  “la  nuit,  peindre  les  etoiles  (le  25  mai  1889,  4:40  am)”  (“Night, 
painting  the  stars”),  a  reference  to  Van  Gogh’s  famous  Starry  Night.  The  movement  begins  with  spatialized  “star” 
sounds — twinkles  and  shimmers — though  soon,  non-standard  tunings  are  introduced  for  the  first  time  in  Van 
Gogh  Blue:  the  clarinetists  are  now  in  the  back  of  the  hall,  one  of  them  tuned  a  quarter-tone  low.  As  has  often 
been  true  of  Anderson’s  recent  work,  the  expansion  of  the  customary,  twelve-toned  harmonic  palette  denotes 
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a  kind  of  transcendence,  which  tallies  with  Van  Gogh’s  reactions,  as  reported  in  his  letters,  to  the  nighttime  sky. 
The  music  then  blooms  into  what  the  composer  characterizes  as  a  “cosmic  dance,”  whose  development  he  lik¬ 
ens  to  an  orrery,  a  miniature  solar  system  model  (Anderson  used  the  same  metaphor  to  describe  his  recent  BSO 
co-commission,  lncantesimi).  Last  comes  a  doleful  “blues,”  with  a  recall  of  the  opening  movement’s  harmonic 
underpinning,  atop  which  floats  one  of  those  “exotic,”  ornate,  quasi-unison  melodies  in  which  this  composer  has 
long  specialized,  but  whose  specific  provenance  is  an  imaginary  homeland  all  of  Anderson’s  own  devising. 

— Matthew  Mendez 


ARTIST 

Pianist  and  conductor  Stephen  Drury  has  performed  throughout  the  world  in  repertoire 
that  stretches  from  Bach  to  Liszt  to  the  music  of  today.  He  has  appeared  at  Carnegie  Hall, 
the  Kennedy  Center,  the  Barbican  Centre  and  Queen  Elizabeth  Hall  in  London,  the  Cite  de 
la  Musique  in  Paris,  and  the  Leipzig  Gewandhaus,  and  from  Arkansas  to  Seoul.  A  cham¬ 
pion  of  contemporary  music,  he  has  taken  the  sound  of  dissonance  into  remote  corners  of 
Pakistan,  Greenland  and  Montana.  He  has  performed  or  recorded  with  such  ensembles  as 
the  American  Composers  Orchestra,  Cologne  Radio  Symphony  Orchestra,  the  Brooklyn 
Philharmonic,  the  Boston  Symphony  Orchestra  and  Boston  Pops,  Boston  Symphony  Chamber 
Players,  Boston  Philharmonic,  Romanian  National  Symphony,  Boston  Modern  Orchestra 
Project,  and  Seattle  Chamber  Players.  He  has  given  recital  tours  worldwide,  including  the  first  piano  recitals 
ever  in  Julianehaab,  Greenland,  and  Quetta,  Pakistan.  Mr.  Drury’s  performances  of  music  written  in  the  last 
hundred  years,  ranging  from  the  piano  sonatas  of  Charles  Ives  to  works  by  Gyorgy  Ligeti,  Frederic  Rzewski, 
and  John  Cage  have  received  the  highest  critical  acclaim.  He  has  worked  closely  with  many  of  the  leading 
composers  of  our  time,  including  Cage,  Ligeti,  Rzewski,  Reich,  Messiaen,  Zorn,  Berio,  Lachenmann,  Christian 
Wolff,  Harvey,  Finnissy,  Lee  Hyla,  and  John  Luther  Adams.  As  a  conductor,  he  has  led  the  Britten  Sinfonia,  the 
Santa  Cruz  New  Music  Works  Ensemble,  and  the  Harvard  Group  for  New  Music,  among  others.  A  member  of 
the  Tanglewood  Music  Center  faculty,  he  has  also  taught  at  the  Mannes  College  of  Music  and  the  Bang  on  a 
Can  Summer  Institute,  as  well  as  giving  masterclasses  and  serving  on  competition  juries  around  the  world.  Mr. 
Drury  is  artistic  director  and  conductor  of  the  Callithumpian  Consort,  and  he  created  and  directs  the  Summer 
Institute  for  Contemporary  Performance  Practice  at  New  England  Conservatory.  He  earned  his  undergraduate 
degree  from  Harvard  College  and  an  Artist  Diploma  from  the  New  England  Conservatory  Artist  Diploma.  His 
teachers  included  Claudio  Arrau,  Patricia  Zander,  William  Masselos,  Margaret  Ott,  and  Theodore  Lettvin,  and 
Donald  Thulean  for  conducting.  He  teaches  at  New  England  Conservatory,  where  he  has  directed  festivals  of 
the  music  of  John  Cage,  Steve  Reich,  and  Christian  Wolff.  Mr.  Drury  has  commissioned  new  works  for  solo 
piano  from  Cage,  Zorn,  John  Luther  Adams,  Riley,  and  Ung  with  funding  from  Meet  the  Composer.  His  record¬ 
ings  include  music  of  Cage,  Carter,  Ives,  Stockhausen,  McPhee,  Zorn,  John  Luther  Adams,  and  Rzewski,  as  well 
as  works  of  Liszt  and  Beethoven,  for  Mode,  New  Albion,  Catalyst,  Tzadik,  Avant,  MusicMasters,  Cold  Blue,  New 
World,  and  Neuma. 
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SEIJI  OZAWA  HALL 


August  13,  Sunday,  10am 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Curated  by  Nadia  Sirota 

TANGLEWOOD  MUSIC  CENTER  FELLOWS 


David  LANG 
(b.1957) 


Marcos  BALTER 
(b.1 974) 


Thomas  ADES 
(b.1 97 1 ) 


just  (after  song  of  songs),  for  three  voices,  viola,  cello,  and  percussion  (2014) 
Words  by  David  Lang,  after  The  Song  of  Songs 

MARY  BONHAG,  soprano  I;  FOTINA  NAUMENKO,  soprano  II; 

JAZIMINA  MacNEIL,  mezzo-soprano;  CELIA  DAGGY,  viola; 

MATTHEW  GUSTAFSON,  cello;  MARK  STEIN,*  percussion 
MARIKA  YASUDA,  rehearsal  piano 

Chambers,  for  string  quartet  (2011) 

I.  J  =  60 

II.  J  =  90 

III.  J  =  60 

LARA  LEWISON,  violin  I;  EMILY  SWITZER,  violin  II 
HANNAH  MARTINEAU,  viola;  DAVID  OLSON,  cello 

Court  Studies  from  The  Tempest  (2005) 

Con  brio — 

I.  The  False  Duke — 

II.  The  Prince  (Pesante,  molto  energico;  Dolce) — 

III.  The  King  (Slow) — 

IV.  The  False  Duke's  Defeat  (Spettrale) — 

V.  The  Counsellor  (comodo,  con  espressione) — 

VI.  The  King's  Grief  (Largo;  Pesante) 

AMY  SEMES,  violin;  NATHANIEL  TAYLOR,  cello 
TAYLOR  MARINO,  clarinet;  LEON  BERNSDORF,  piano 

INTERMISSION 
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Peter  Serling 


Nico  MUHLY  Clip  for  ensemble  (2017) 

(b.1 981 )  (world  premiere;  commissioned  by  the  Tanglewood  Music  Center  with 

generous  support  from  the  Paul  Jacobs  Memorial  Commissions  Fund) 

ELIZABETH  LU,  flute;  ERIN  FUNG,  clarinet;  PAULTORRISI,  trumpet; 

ELIZA  WONG,  violin;  NADIA  SIROTA,**  viola;  LUCAS  BUTTON,  cello 

Donnacha  DENNEHY  Surface  Tension,  for  four  percussion  (2015) 

(b.1 970)  MICHAEL  DALEY,  WILL  McVAY,  NICK  SAKAKEENY, 

MARCELINA  SUCHOCKA,  percussion 

Please  join  us  for  an  informal  gathering  with  musicians,  composers,  and  curators  of  this  year's  Festival 
of  Contemporary  Music  this  afternoon  at  5pm  at  the  Highwood  Manor  House. 

Also,  please  join  us  for  a  "non-Festival  of  Contemporary  Music"  Tanglewood  Music  Center  contem¬ 
porary  music  concert  in  Seiji  Ozawa  Hall  at  8pm  this  evening,  featuring  music  by  Louis  Andriessen, 
Frederic  Rzewski,  Rand  Steiger,  and  Christian  Wolff. 

*  Guest  performer  **  FCM  Curator 


NOTES 

David  Lang  was  co-founder,  in  1987,  of  New  York’s  Bang  on  a  Can  with  Michael  Gordon  and  Julia  Wolfe,  and 
later  of  the  Cantaloupe  Music  label.  He  has  been  a  major  force  in  spotlighting  and  nurturing  broadly  alternative 

currents  in  classical  music  for  nearly  three  decades.  Largely  self-educated  in  music,  Lang 
explored  not  only  the  traditional  repertoire  but  the  “maverick”  works  of  Cage,  LaMonte 
Young,  and  others.  His  formal  education  was  more  traditional;  he  attended  Stanford 
University,  the  University  of  Iowa,  and  Yale  University,  as  well  as  the  summer  music  pro¬ 
grams  at  Aspen  and  Tanglewood.  He  was  recognized  early  on  with  BMI  Student  Composer 
awards  in  1980  and  1981.  He  was  also  a  recipient  of  the  Rome  Prize,  and  has  taught  at  Yale 
and  elsewhere.  He  won  the  2008  Pulitzer  Prize  for  the  little  match  girl  passion.  That  piece 
shares  much  in  common  with  the  style  of  just  (after  song  of  songs),  one  of  many  works 
for  voices  that  have  been  a  substantive  part  of  his  compositional  activity  in  recent  years. 
Composed  in  a  similar  vein,  his  where  you  go  for  twelve  solo  voices  was  commissioned  by 
the  Tanglewood  Music  Center  for  its  75th  anniversary  and  was  premiered  in  Ozawa  Hall  by  TMC  Fellows  on 
August  16,  2015.  Lang  was  a  TMC  Composition  Fellow  in  1983. 

Lang’s  music  is  diverse  but  reveals  influences  ranging  from  Bach  to  Shostakovich,  as  well  as  experimental 
minimalism  and  pop.  It  is,  above  all,  directly  communicative:  sometimes  pretty,  sometimes  intense,  always  clear. 
He  is  one  of  the  most-often-performed  composers  in  the  world,  and  those  performances  draw  from  the  output 
of  nearly  his  entire  working  life,  illustrating  the  consistent  quality  and  appeal  of  his  music.  His  catalog  is  large 
and  varied,  from  dozens  of  solo  works  to  numerous  large-scale  pieces,  including  the  music  theater  works  Modern 
Painters  and  The  Difficulty  of  Crossing  a  Field. 

just  (after  song  of  songs)  is  scored  for  two  sopranos,  alto,  viola,  cello,  and  percussion.  The  voices  and  instru¬ 
ments  are  distinct  groups,  with  the  instruments  providing  the  most  delicate  of  sonic  counterpoint  to  the  delib¬ 
erate,  wondrous,  restrained  voices,  whose  limitations  of  pitch  and  rhythm  (virtually  all  eighth  notes)  allow  us 
to  focus  on  the  words,  the  rhetorical,  ritualistic  repetition  of  phrases  and  fragments  that  evoke  the  amazement 
one  encounters  and  re-encounters  in  exploring  the  attributes  of  one’s  beloved.  Phrases  are  balanced  to  create 
a  highly  stylized  version  of  a  natural  speech  pattern:  groups  of  phrases  trending  downward  are  complemented 
by  groups  of  phrases  that  rise  at  the  end.  The  measured  pauses  between  phrases  enhances  the  constancy,  the 
potentially  infinite  continuation,  of  this  expression  of  distilled  adoration.  A  little  refrain-like  passage  is  the  set- 
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ting  for  the  “our”  phrases  in  the  text,  bring  us  out  of  the  “just  your”/ “and  your”  patterns. 

just  (after  song  of  songs)  was  premiered  by  Trio  Mediaeval  and  Garth  Knox  8c  the  Saltarello  Trio  on  October 
24,  2014,  in  Drogheda,  Ireland.  The  piece  was  also  included  in  the  soundtrack  to  Paolo  Sorrentino’s  film  Youth. 

David  Lang’s  note  on  his  piece  appears  below. 

— Robert  Kirzinger 


David  Lang  writes: 

just  (after  song  of  songs)  is  a  setting  of  a  text  I  made  by  finding  certain  things  in  the  Song  of  Songs.  The  original  text 
is  of  course  the  most  passionate  and  erotic  of  the  ancient  Jewish  books,  and  it  is  always  strange  to  encounter  it 
in  the  Bible.  In  2008  I  wrote  a  choral  piece  called  for  love  is  strong ,  in  which  I  made  a  similar  text  from  the  Song 
of  Songs,  trying  to  use  the  words  to  see  through  the  relationship  between  the  man  and  the  woman  in  the  story 
to  the  relationship  between  Man  and  God.  According  to  Jewish  tradition  the  Song  of  Songs  is  a  metaphor  for  our 
passion  for  the  Eternal,  so  the  words  themselves  become  very  important. 

One  thing  that  has  always  interested  me  about  the  text  is  that  the  man  and  the  woman  in  the  Song  of  Songs 
have  attributes,*  they  notice  things  about  each  other,  they  own  things,  they  have  features  that  are  desirable.  In  a 
love  between  people  this  would  be  no  surprise.  In  a  love  between  Man  and  God,  however,  that  might  mean  that 
in  this  text  are  clues  to  the  nature  of  God’s  own  attributes,  and  a  record  of  how  they  might  attract  us. 

For  my  text  I  listed  everything  personal  or  owned  that  is  attributed  to  the  man  and  to  the  woman.  To  clarify 
who  is  speaking  I  started  every  phrase  of  his  with  “just  your”  and  every  phrase  of  hers  with  “and  my.”  It  is  inter¬ 
esting  that  in  a  text  about  a  love  that  is  shared  there  are  only  seven  instances  of  “our.” 

just  (after  song  of  songs)  is  dedicated  to  my  friends  Amy  Podmore  and  Frank  Jackson. 

just  (after  song  of  songs)  was  written  for  the  combined  forces  of  Trio  Mediaeval  and  Saltarello,  and  was 
commissioned  by  Eamonn  Quinn  for  Louth  Contemporary  Music  Society,  funded  by  the  Arts  Council/An 
Chomhairle  Ealaion.  — DL 
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TANGLEWOOD  MUSIC  CENTER  FELLOWS 


David  LANG  just  (after  song  of  songs)  (2014).  Text:  David  Lang,  after  The  Song  of  Songs 


just  your  mouth 
just  your  love 
just  your  anointing  oils 
just  your  name 
just  your  chambers 
just  your  love 

and  my  mother’s  sons 
and  my  own  vineyard 
and  my  soul 

just  your  flock 
just  your  companions 
just  your  kids 
just  your  cheeks 
just  your  neck 
just  your  couch 

and  my  perfume 
and  my  beloved 
and  my  breasts 
and  my  beloved 
and  my  love 

just  your  eyes 

and  my  beloved 

our  couch 
our  house 
our  rafters 

and  my  love 
and  my  beloved 

just  your  shadow 
just  your  fruit 
just  your  banner  over  me 
just  your  left  hand 
just  your  right  hand 

and  my  beloved 
and  my  beloved 


our  wall 

and  my  beloved 
and  my  love 
and  my  fair  one 
and  my  love 
and  my  fair  one 
and  my  dove 

just  your  face 
just  your  voice 
just  your  voice 
just  your  face 

our  vineyards 

and  my  beloved 

just  your  flock 

and  my  beloved 

and  my  bed 

and  my  soul 

and  my  soul 

and  my  soul 

and  my  soul 

any  my  mother’s  house 

just  your  sword 
just  your  mother 
just  your  wedding 
just  your  heart 

and  my  love 

just  your  eyes 
just  your  veil 
just  your  hair 

just  your  teeth 
just  your  lips 
just  your  mouth 
just  your  cheeks 
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just  your  veil 
just  your  neck 
just  your  two  breasts 

and  my  love 
and  my  bride 
and  my  heart 
and  my  sister 
and  my  bride 
and  my  heart 

just  your  eyes 
just  your  necklace 
just  your  love 

and  my  sister 
and  my  bride 

just  your  love 
just  your  oils 
just  your  lips 

and  my  bride 

just  your  tongue 
just  your  garments 

and  my  sister 
and  my  bride 

just  your  shoots 

and  my  garden 
and  by  beloved 
and  my  garden 
and  my  sister 
and  my  bride 

and  my  myrrh 
and  my  spice 
and  my  honeycomb 
and  my  honey 
and  my  wine 
and  my  milk 
and  my  heart 
and  my  beloved 
and  my  sister 
and  my  love 
and  my  dove 
and  my  perfect  one 
and  my  head 
and  my  locks 
and  my  garment 
and  my  feet 
and  my  beloved 
and  my  hand 


and  my  heart 
and  my  beloved 
and  my  hands 
and  my  fingers 
and  my  beloved 
and  my  beloved 
and  my  soul 
and  my  beloved 

just  your  beloved 
just  your  beloved 

and  my  beloved 

just  your  head 
just  your  locks 
just  your  eyes 
just  your  cheeks 
just  your  lips 
just  your  arms 
just  your  body 
just  your  legs 
just  your  appearance 
just  your  speech 

and  my  beloved 
and  my  friend 

just  your  beloved 

and  my  beloved 
just  your  garden 
just  your  flock 

and  my  beloved 
and  my  beloved 

just  your  flock 
and  my  love 

just  your  eyes 
just  your  hair 
just  your  teeth 
just  your  cheeks 

and  my  dove 
and  my  perfect  one 
and  my  mother 
and  my  fancy 
and  my  prince 

just  your  feet 

just  your  rounded  thighs 

just  your  navel 

just  your  belly 

just  your  two  breasts 

just  your  neck 


just  your  eyes 
just  your  nose 
just  your  head 
just  your  flowing  locks 
just  your  breasts 
just  your  breasts 
just  your  breath 
just  your  kisses 

and  my  beloved 

just  your  desire 

and  my  beloved 
and  my  love 

our  doors 

and  my  beloved 
and  my  mother’s  breast 
and  my  mother 
and  my  pomegranates 

just  your  left  hand 
just  your  right  hand 

and  my  beloved 

just  your  mother 
just  your  heart 
just  your  arm 

our  sister 
and  my  breasts 
just  your  eyes 

and  my  vineyard 
and  my  very  own 
and  my  self 

just  your  voice 
and  my  beloved 
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Marcos  Balter  writes  highly  virtuosic  music  that  fully  engages  not  only  performers’  abilities  on  their  specific 
instruments,  but  often  also  involves  the  production  of  additional  sounds  as  well  as  meticulous,  choreographi- 

cally-precise  movement.  Whether  composing  for  chamber  ensembles,  chorus,  rock  band, 
electronics,  orchestra,  or  even  larger  variable  configurations,  such  as  his  ritualistic  90- 
minute  Pan  written  for  flutist  Claire  Chase  to  perform  together  with  as  many  flutists  as  can 
be  assembled  from  the  local  community,  Balter  creates  immersive  sonic  landscapes  that 
are  simultaneously  deeply  introspective  and  viscerally  intense.  The  Rio  de  Janeiro-born, 
New  York  City-based  composer,  who  received  the  2005  Leonard  Bernstein  Fellowship  at 
the  Tanglewood  Music  Center,  has  lived  in  the  United  States  since  1996.  Balter,  who  likes 
to  work  very  closely  with  the  musicians  for  whom  he  is  writing  in  order  to  tailor  his  scores 
to  their  specific  personalities,  lived  for  many  years  in  Chicago,  where  he  formed  significant 
artistic  relationships  with  many  of  the  city’s  leading  new  music  practitioners,  including 
members  of  the  International  Contemporary  Ensemble  (ICE),  Ensemble  Dal  Niente,  Third  Coast  Percussion, 
and  the  Spektral  Quartet.  It  was  for  Spektral  that  he  wrote  his  first  mature  string  quartet,  Chambers,  which 
appeared  on  the  group’s  2013  debut  recording. 

Balter  has  described  Chambers  (2011,  revised  2012)  as  “a  three-part  snapshot  of  my  compositional  person¬ 
ality,”  but  each  of  the  movements  is  also  an  homage  to  a  composer  whose  string  quartets  he  admires:  Georg 
Friedrich  Haas,  Beat  Furrer,  and  Alfred  Schnittke.  In  addition,  the  title  is  an  oblique  reference  to  the  composer 
Alvin  Lucier;  Balter  has  acknowledged  that  a  collection  of  Lucier  interviews  and  verbal  scores,  published  in 
1980  under  the  title  Chambers,  had  a  deep  influence  on  him.  Balter’s  compositional  plan,  as  he  explained  in  an 
email  correspondence,  was  “to  create  three  sonic  scenarios,  like  three  rooms  that  sonically  behave  differently 
from  one  another.” 

The  opening  movement  is  uniformly  slow  ( J  =  60)  and  extremely  quiet  (barely  perceptible  dynamic  fluctu¬ 
ations  hover  mostly  between  ppp  and  pp).  The  two  violinists  sustain  a  series  of  double-stops  in  hocket  while  the 
viola  maintains  a  steady  32nd-note  tremolo,  clashing  with  the  cello’s  ever  shifting  tremolo,  which  incrementally 
oscillates  between  faster  and  slower  movement.  All  of  the  pitches  in  this  movement  are  produced  by  only  par¬ 
tially  pressing  on  the  strings  to  yield  harmonics  that  sound  like  ghosts  whistling.  That  otherworldly  sound  is 
reinforced  by  each  of  the  players  simultaneously  whistling  their  parts  as  they  play.  According  to  the  composer, 
this  music  “focuses  on  attentive  listening,  immersing  oneself  into  seemingly  static  textures  that  in  return  gradu¬ 
ally  unveil  their  many  complexities  and  hidden  hyperactivity,  primarily  through  timbre.” 

The  second  movement  is  slightly  faster  ( J  =  90)  and  contains  a  much  wider  dynamic  range  that  is  mostly 
louder  but  also  frequently  includes  sounds  that  hover  almost  at  the  edge  of  audibility  (pppp)  as  well  as  complete 
silence.  The  musical  material  alternates  among  ascending  chromatic  flourishes,  leaping  pizzicato  figurations, 
and  harsh  harmonic  scrapes,  each  articulated  by  a  pair  of  instruments.  The  pairings  of  the  instruments  with¬ 
in  the  quartet  keep  shifting,  ultimately  exploring  all  six  possible  combinations  (xxoo,  xoox,  xoxo,  oxxo,  oxox, 
ooxx)  which  Balter  claims  “enhances  the  music’s  quadraphonic  orientation.”  There  is  also  considerable  repeti¬ 
tion  in  order  “to  give  listeners  time  to  savor  these  changes.” 

Although  the  third  movement  reverts  to  the  original  tempo  ( J  =  60),  it  feels  much  faster  than  any  of  the 
music  thus  far,  since  sonic  events  are  constantly  shifting,  even  though  the  building  blocks  are  basically  the  same 
material  found  in  the  earlier  two  movements:  pizzicato  figurations,  sustained  harmonics,  etc.  Balter  explained 
that  this  final  movement  “both  summarizes  the  two  previous  movements  and  adds  to  them  other  elements 
dear  to  me:  virtual  polyphony  (the  illusion  of  a  bigger  instrumental  force),  internal  and  external  counterpoint, 
stylistic  plurality  at  the  service  of  the  music  material,  and  close  structuring  of  transitions  and  proportions.” 
Throughout  the  final  movement  there  are  multiple  canonic  layers  between  pairs  of  instruments.  Balter  doesn’t 
expect  people  to  hear  it  all;  in  fact  he  admitted  it  might  be  “too  dense  for  listeners  to  grasp  it  at  a  first  hearing,” 
but  he  wants  them  “to  have  a  feeling  it  all  made  perfect  sense  somehow.” 

Like  most  of  Balter’s  music,  Chambers  sounds  simultaneously  simple  and  complex.  Dissolving  this  binary 
is  central  to  his  compositional  aesthetic.  As  he  explained: 

I  think  the  concepts  of  “simple”  and  “complex”  are  both  a  matter  of  perspective.  We  decide  that 
something  is  simple  when  we  focus  on  a  perceived  whole,  and  that  something  is  “complex”  when 
we  divide  its  whole  into  separate  components.  But  it’s  really  all  a  matter  of  perception.  In  my  music, 
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I  love  messing  with  that  perceptual  bias.  When  I  tackle  a  texture  that  could  be  called  “simple”  or 
“static,”  I  usually  enhance  its  granularity,  emphasizing  its  intrinsic  elements  of  fragmentation.  So, 
a  static  chord  may  be  spliced  up  via  color,  dynamics,  articulation,  rhythm,  etc.,  until  it  is  no  longer 
a  static  element.  For  that  to  really  happen,  one  needs  to  spend  some  time  at  these  microstructures, 
you  can’t  move  as  fast  as  you  would  if  you  were  looking  at  that  figure  as  “simple.”  The  more  time 
you  spend  at  these  moments,  the  more  you  start  noticing  the  micro-movements:  that  the  interval 
is  being  microtonally  altered;  that  the  voicing  is  ever  so  gradually  being  shifted;  or  that  something 
that  you  initially  perceived  as  coming  from  one  instrument  may  be  a  combination  of  sounds  from 
several  instruments.  The  closer  you  pay  attention,  the  more  active  the  musical  discourse  becomes. 

But  you  have  to  go  there,  and  it’s  my  job  to  help  you  go  there.  — MB 

— Frank  J.  Oteri 


Thomas  Ades  was  recently  appointed  the  BSO’s  first-ever  Artistic  Partner,  a  position  created  specifically  for 
this  accomplished  composer,  conductor,  and  pianist.  As  the  BSO’s  Deborah  and  Philip  Edmundson  Artistic 

Partner  for  three  seasons  beginning  last  fall,  he  will  collaborate  variously  as  conductor, 
pianist,  curator,  and  educator  with  members  of  the  BSO  community  both  in  Boston  and  at 
Tanglewood.  He  has  appeared  with  the  orchestra  as  conductor  several  times  since  his  BSO 
debut  in  2011,  as  well  as  with  the  Boston  Symphony  Chamber  Players  and  the  Tanglewood 
Music  Center  Orchestra.  This  summer,  he  conducted  both  the  BSO  and  the  Tanglewood 
Music  Center  Orchestra,  is  represented  as  a  composer  on  a  number  of  chamber  and 
orchestral  programs,  and  performed  Schubert  Lieder  and  the  Trout  Quintet  as  part  of  the 
“Schubert’s  Summer  Journey”  concerts  curated  by  Emanuel  Ax.  In  2018  and  2019  he  will 
direct  Tanglewood’s  Festival  of  Contemporary  Music,  among  other  activities. 

Court  Studies  from  The  Tempest  is  a  chamber-music  piece  based  on  the  composer’s  most 
prominent  work  to  date,  his  opera  The  Tempest  (2004),  which  was  commissioned  and  premiered  by  the  Royal 
Opera,  Covent  Garden,  revived  there  in  2007,  and  performed  in  a  new  production  at  the  Metropolitan  Opera 
in  2012.  His  more  recent  opera,  The  Exterminating  Angel,  based  on  Luis  Bunuel’s  film,  was  premiered  this  past 
summer  at  the  Salzburg  Festival,  which  commissioned  it  along  with  the  Royal  Opera  in  London,  the  Metro¬ 
politan  Opera,  and  the  Danish  Royal  Opera.  That  piece  reaches  the  Met  stage  in  the  coming  2017-18  season. 
Ades’s  most  recent  large-scale  concert  work  is  Totentanz ,  premiered  at  the  BBC  Proms  in  2013  and  performed 
by  the  BSO  under  his  direction  last  fall.  Along  with  a  number  of  other  works  for  orchestra,  including  concer¬ 
tos  for  piano  and  for  violin  (both  of  which  he  has  also  led  with  the  BSO),  Ades  has  written  more  than  a  dozen 
substantial  works  for  chamber  ensemble,  including  two  string  quartets,  a  piano  quintet,  and  pieces  for  mixed 
ensembles. 
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Ades  wrote  the  Court  Studies  following  the  completion  of  The  Tempest ,  drawing  on — not  simply  excerpting 
and  rescoring — music  from  the  opera  to  create  a  new  piece  based  on  the  same  materials.  It  is  unnecessary  to 
know  the  music  of  the  opera,  or  even  Shakespeare’s  play,  to  enjoy  Court  Studies.  The  piece  is  a  miniature  tone 
poem,  its  moods  and  characterizations  reflected  in  the  titles  of  its  movements:  all  of  the  characters  here  are 
from  the  Court  of  Naples  (so  the  major  characters  Prospero,  Miranda,  and  Ariel  are  not  represented  at  all  in  this 
piece).  Court  Studies  was  premiered  by  the  Composers  Ensemble  during  the  Aldeburgh  Festival  on  June  16,  2005. 

A  tiny  fanfare-like  introduction  launches  us  into  the  scherzo-like  “The  False  Duke,”  referring  to  Antonio, 
the  Duke  of  Milan,  who  usurped  Prospero’s  place  and  had  him  exiled  to  the  magical  island.  The  music  is  relat¬ 
ed  to  that  of  Antonio’s  first  appearance  in  the  opera.  The  syncopated  second  movement,  “The  Prince,”  refers 
to  Ferdinand,  son  of  Alonso,  King  of  Naples,  and  soon  to  be  enamored  of  Prospero’s  daughter  Miranda,  whose 
presence  is  obliquely  illustrated  in  a  dolce  (“sweet”)  passage.  “The  King”  conjures  Alonso’s  staid  gravity;  later  his 
premature  grief  over  his  son’s  presumed  drowning  informs  the  lamenting  final  movement  (“The  King’s  Grief”). 
“The  False  Duke’s  Defeat”  takes  music  from  near  the  end  of  the  opera,  at  Antonio’s  final  admission  to  Prospero 
of  his  guilt.  “The  Counsellor”  is  the  kind  Gonzalo,  whose  aid  allowed  the  exiled  Prospero  and  Miranda  to 
escape  well-provisioned  to  their  exile.  This  lyrical  movement  is  taken  from  Gonzalo’s  reassurance  to  Alonso 
that  Ferdinand  likely  still  lived.  Following  “The  King’s  Grief,”  a  brief  epilog,  balancing  the  brief  opening  mea¬ 
sures,  completes  the  frame  around  the  piece. 

— Robert  Kirzinger 


Nico  Muhly  is  an  American  composer  and  sought-after  collaborator  whose  influences  range  from  American 
minimalism  to  the  Anglican  choral  tradition.  The  recipient  of  commissions  from  The  Metropolitan  Opera, 

Carnegie  Hall,  St.  Paul’s  Cathedral,  and  others,  he  has  written  more  than  eighty  works  for 
the  concert  stage,  including  the  forthcoming  opera  Marnie. 

Muhly  is  a  frequent  collaborator  with  choreographer  Benjamin  Millepied  and,  as  an 
arranger,  has  paired  with  Sufjan  Stevens,  Antony  and  the  Johnsons  and  others.  His  work 
for  stage  and  screen  includes  music  for  the  Broadway  revival  of  The  Glass  Menagerie  and 
scores  for  films  including  the  Academy  Award-winning  The  Reader.  Born  in  Vermont,  Muhly 
studied  composition  at  the  Juilliard  School  before  working  as  an  editor  and  conductor  for 
Philip  Glass.  He  is  part  of  the  artist-run  record  label  Bedroom  Community,  which  released 
his  first  two  albums,  “Speaks  Volumes”  (2006)  and  “Mothertongue”  (2008).  He  lives  in  New 
York  City. 

Scored  for  flute,  clarinet,  trumpet,  violin,  viola,  and  cello,  Clip  (2017)  is  one  of  Nico  Muhly ’s  most  rhythmically 
intricate  and  gesturally  intense  scores  to  date.  It  regularly  overlays  groupings  of  quintuplets,  sextuplets,  and 
septuplets  in  two  distinct  rhythmic  layers — one  that  the  composer  describes  as  “swooping  murmuration”  and 
the  other  “precisely  gridded.”  Putting  these  two  together  at  varying  stretches  of  remove — sometimes  over¬ 
laid — creates  a  dazzling  array  of  rhythmic  permutations  as  well  as  varied  melodic  deployments,  some  polyphonic 
combinations,  others  coruscating  heterophony. 

The  textures  are  intricately  woven  as  well:  tremolos  and  ostinato  seconds  are  offset  by  lines  of  considerable 
angularity:  the  winds  and  trumpet  are  often  required  to  make  leaps  across  wide  registral  areas.  Amid  the  inten¬ 
sity,  however,  are  several  passages,  marked  dolcissimo,  in  which  expressivity  trumps  rhythmic  kineticism.  As  in 
several  of  Muhly ’s  instrumental  scores,  as  well  as  those  of  Philip  Glass  on  which  he  has  worked,  in  Clip  the  trum¬ 
pet  often  takes  on  a  special  role,  marked  in  one  passage  as  “being  more  expressive  than  the  others.”  A  number  of 
mutes  and  playing  techniques  are  deployed  in  service  of  the  trumpet  having  a  varied  textural  palette. 

In  addition  to  the  altered  rhythmic  ostinatos  and  diversely  arrayed  melodic  components  of  Clip,  there  is  an 
ever-evolving  collection  of  nine  chords  that  serves  to  unify  its  harmonic  language.  While  neither  functionally 
tonal  nor  fundamentally  minimal,  it  borrows  from  both  of  these  traditions,  offsetting  chordal  deployments  just 
enough  to  leave  plenty  of  surprises  in  store. 

Nico  Muhly’s  note  from  the  score  of  his  new  piece  is  reproduced  below. 

— Christian  Carey 
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Britt  Olson-Ecker 


The  following  note  appears  in  the  score  for  Clip: 

Clip  is  a  fast  piece  of  music  based  on  a  cycle  of  nine  chords  which  recycle  in  various  orders  and 
lengths.  Almost  all  of  the  music  is  highly  kinetic,  agitated,  and  fast.  There  are  two  modes  of  rhyth¬ 
mic  production:  one  murmuration  like  swooping  music,  and  the  other  precisely  gridded.  Often,  the 
two  modes  abut  one  another  severely;  this,  as  well  as  the  overall  speed,  provides  the  impetus  for  the 
title.  I  love  words  that  imply  fastening,  striking,  speed,  old  technology  as  well  as  modern;  this  piece 
tries  to  access  all  those  possible  meanings  at  once.  It  is  dedicated  to  the  wonderful  musicians  who 
study  at  the  Tanglewood  Music  Center,  both  past,  present,  and  future,  and  lasts  between  9  and  10 
minutes.  — NM 


Some  of  the  elements  that  stand  out  in  Donnacha  Dennehy’s  oeuvre  might  seem  at  first  glance  like  strange 
bedfellows:  spectralism,  electronics,  poetry,  traditional  Irish  forms  and  techniques.  Yet  all  these  influences  and 

more  combine  in  music  that  is  arresting  and  powerful,  encompassing  a  rigorous  under¬ 
standing  of  the  acoustic  properties  of  sound,  timbre,  and  individual  instruments  as  well  as 
an  intuitive  sense  of  expression  and  a  thirst  for  original  combinations.  Vocal  works  figure 
prominently  in  his  catalog,  and  he  has  worked  extensively  with  superstars  Dawn  Upshaw 
and  Iarla  6  Lionaird,  a  singer  in  the  traditional  Irish  sean  nos  style.  For  the  former  he  has 
set  Yeats;  for  the  latter  sean  nos  songs  in  adventurous  arrangements  for  orchestra  and  for 
his  own  Crash  Ensemble,  with  Pierrot-like  instrumentation  plus  electric  guitar  and  elec¬ 
tronic  samples.  ( Sean  nos  is  traditionally  performed  unaccompanied  and,  depending  on  the 
regional  tradition,  with  some  degree  of  ornamentation.)  Dennehy  has  also  completed  sev¬ 
eral  operas,  including  The  Last  Hotel ,  in  collaboration  with  the  Irish  playwright  and  direc¬ 
tor  Enda  Walsh,  and  The  Hunger,  a  transatlantic  commissioning  effort  that  tackles  both  personal  and  societal 
aspects  of  the  Great  Famine,  and  in  which  everyone — primary  source  recordings,  contemporary  commentators, 
soprano  and  sean  nos  singer,  electronics,  and  instrumentalists — mingles  onstage.  His  stage  work  The  Second 
Violinist  was  premiered  two  weeks  ago  at  the  Galway  International  Arts  Festival. 

Dennehy’s  childhood  introduction  to  music  was  via  wind  instruments — tin  whistle,  recorder,  flute — 
and  he  was  soon  spending  hours  capturing  his  recorder  compositions  on  cassette  tape.  He  studied  at  Trinity 
College,  Dublin,  then  won  a  Fulbright  to  pursue  advanced  degrees  in  composition  at  the  University  of  Illinois 
at  Urbana-Champaign.  There,  he  first  became  fascinated  by  the  acoustic  analysis  and  utilization  of  the  over¬ 
tone  series,  and  the  pull  of  spectralism  brought  him  briefly  into  the  orbit  of  Gerard  Grisey  at  Paris’s  IRCAM. 
He  found  a  mentor  in  Louis  Andriessen,  in  the  Netherlands,  where  he  studied  for  a  while  before  returning  to 
Dublin  to  take  a  teaching  position  at  Trinity  College.  Unsatisfied  by  his  purely  academic  role  at  the  university,  - 
Dennehy  co-founded  the  successful  Dublin-based  Crash  Ensemble  in  1997. 

Like  the  spectralists,  Dennehy  is  interested  in  the  precise  makeup  of  sound — artistically  speaking,  how  one 
can  compose  using  the  principles  of  the  overtone  series  to  manipulate  timbre  and  combine  the  sonic  profiles  of 
individual  instruments  in  new  and  expressive  ways.  He  often  molds  these  clouds  of  pitch  and  color  with  propul¬ 
sive,  robust  rhythms  that  are  insistent,  layered,  and  continually  shifting.  It’s  characteristic,  then,  that  Dennehy 
leaves  no  stone  unturned  in  Surface  Tensions  extensive  percussion  battery,  coaxing  an  intricate  web  of  rhythm 
and  an  astonishing  array  of  sounds — pitched  and  unpitched — from  the  players  and  their  instruments.  Surface 
Tension  was  commissioned  for  Third  Coast  Percussion  by  the  University  of  Notre  Dame’s  DeBartolo  Performing 
Arts  Center  and  the  Metropolitan  Museum  of  Art,  with  additional  funding  provided  by  the  Elizabeth  F.  Cheney 
Foundation.  It  was  premiered  by  the  four  members  of  Third  Coast  in  2016  at  Notre  Dame  and  at  the  Met, 
in  a  surround-sound  arrangement  that  highlighted  the  work’s  multi-dimensionality.  Although  Third  Coast 
Percussion  retains  exclusive  performing  rights  through  the  rest  of  this  summer,  they  and  Donnacha  Dennehey 
have  graciously  agreed  to  allow  the  Tanglewood  Music  Center  to  present  the  work  on  this  year’s  Festival  of 
Contemporary  Music. 

The  idea  behind  the  Met’s  role  in  the  commission  was  that  Dennehy  would  explore  the  museum’s  extensive 
collection  of  percussion  instruments  from  many  cultural  traditions  to  glean  inspiration.  Third  Coast  contribut¬ 
ed  a  technique  they’d  recently  learned,  of  blowing  into  tubing  attached  to  tom-toms  to  stretch  the  heads  of  the 
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drums  and  thereby  vary  the  pitches — an  effect  similar,  coincidentally,  to  what  happens  when  a  bodhran  player 
manipulates  his  instrument  (the  traditional,  handheld  Irish  frame  drum).  Dennehy  also  makes  extensive  use 
of  bowed  marimba,  a  contemporary  technique  resulting  in  long,  pure  tones.  Grounded  in  the  archipelagos  of 
tom-tom  and  marimba,  Surface  Tension  as  a  whole  transposes  the  taut  yet  malleable  surface  of  a  drum  onto  a 
larger  dimension,  creating  an  unbroken,  shifting  aural  surface  that  unspools  as  a  series  of  constant  reactions 
and  combustions  between  the  individual  sources  of  the  sounds.  Like  a  water  drop,  it’s  a  closed  system  of  infinite 
possibility  and  breathtaking  grace. 

— Zoe  Kemmerling 


GUEST  ARTIST 


To  read  about  violist  and  FCM  curator  Nadia  Sirota,  please  see  page  7. 


G.  SCHIRMER  applauds  the  Festival  of 
Contemporary  Music  and  our  composers 
presented  by  Tanglewood  this  summer 


Heard  at  the  Festival  o.f  Contemporary  Music: 
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EGGERT 


THORVALD 


JOHN  ADAMS  EUGENE  BOZZA  JOHN  CORJGUANO  PHILIP  GLASS  JOHN  HARBISON 

KAREL  HUSA  AARON  JAY  KERNIS  ARAM  KHACHATURIAN  WITOLD  LUTOStAWSKI  OLIVIER  MESSIAEN 

FRANCIS  POULENC  GUNTHER  SCHULLER  DMITRI  SHOSTAKOVICH  YEHUDI  WYNER 
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Universal  Music  Publishing  Classical 

at  Tanglewood 


Celebrating  the  music  of  our  composers  at  the 
Festival  of  Contemporary  Music 


GYORGY  KURTAG  DAI  FUJIKURA 

Three  Ancient  Inscriptions 
Op.  25,  Nos.  1,  2,  and  3 

Holderlin-Gesange, 

Op.  35a,  Nos.  4  and  6 

Thursday,  August  1 0 
8:00  pm  Seiji  Ozawa  Hall 


Tocar  y  Luchar 

Monday,  August  1 4 

8:00  pm 

Seiji  Ozawa  Hall 


HUANG  RUO 


Confluence 

Monday,  August  14 

8:00  pm 

Seiji  Ozawa  Hall 


UNIVERSAL 

UNIVERSAL  MUSIC 
•UIUSHINC  CLASSICAL 


ran 


DURAND  SAUBEJCr  ESCHIC 


RICORDI 


SEIJI  OZAWA  HALL 


August  14,  Monday,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

The  Margaret  Lee  Crofts  Concert 


Please  join  us  at  7pm  in  Ozawa  Hall  for  a  pre-concert  discussion  with  Dai  Fujikura  and  Huang  Ruo. 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

STEFAN  ASBURY#  and  VINAY  PARAMESWARAN  (TMC  Fellow)  conducting 
LORELEI  ENSEMBLE,  BETH  WILLER,  artistic  director* 

ARIA  FREHNER,*  HADI  LANCARIC,*  and  JAIMINI  VILES  ,*  voices 


Gyorgy  LIGETI  Clocks  and  Clouds,  for  12-part  female  choir  and  orchestra  (1972) 

(1923-2006)  STEFAN  ASBURY#  conductor 

LORELEI  ENSEMBLE,  BETH  WILLER,  artistic  director* 

Anna  THORVALDSDOTTIR  Hrim  (2010) 

(b.1 977)  VINAY  PARAMESWARAN,  conductor 


Huang  RUO 
(b.1 976) 


Confluence,  Concerto  No.  4  for  fifteen  players  (2002) 

I.  J  =  112 

II.  J  =  48 


IV.  J.  =  72 

STEFAN  ASBURY,#  conductor 
INTERMISSION 


Dai  FUJIKURA 
(b.1 977) 

Henri  DUTILLEUX 
(1916-2013) 


Tocar  y  Luchar  for  orchestra  (201 0) 

VINAY  PARAMESWARAN,  conductor 

The  shadows  of  time,  Five  Episodes  for  Orchestra  (1997) 

I.  Les  Heures — 

II.  Ariel  malefique — 

III.  Memoire  des  ombres — 

Interlude — 

IV.  Vagues  de  Lumiere — 

V.  Dominante  bleue? 

STEFAN  ASBURY#  conductor 

ARIA  FREHNER,*  HADI  LANCARIC,*  and  JAIMINI  VILES,*  voices, 
from  the  Music  on  Norway  Pond  Junior  Minstrels,  Johanna  Hill  Simpson, 
founder  and  artistic  director 

*  Guest  performer  #  TMC  Faculty 
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Saga  Sigurdardottir 


NOTES 

The  title  of  Gyorgy  Ligeti’s  Clocks  and  Clouds  is  taken  from  a  1966  essay  on  natural  processes,  “On  Clocks  and 
Clouds,”  by  the  Vienna-born  philosopher  and  critic  Karl  Popper.  The  polarity  of  these  two  processes  maps 

remarkably  well  onto  the  dichotomy  of  approach  that  Ligeti  had  applied  in  his  music  for 
a  number  of  years  prior  to  that  essay.  That  dichotomy  has  its  origins  in  Ligeti’s  childhood: 
all  his  life  he  recalled  a  story  about  a  house  full  of  clocks,  imagining  each  of  them  ticking 
steadily  but  with  small  variations  in  speed  and  phase  (a  memory  reproduced  most  directly 
in  his  Poeme  symphonique  for  100  wind-up  metronomes,  1962),  as  well  as  a  dream  in  which 
he  had  to  make  his  way  into  a  room  full  of  cobwebs.  Two  tape  pieces  from  the  late  1950s, 
made  in  Cologne  following  his  stuff-of-novels  escape  from  Hungary  in  1956,  define  the 
polarity:  Artikulation  on  the  one  hand,  with  its  discrete  events,  and  Glissandi  on  the  other, 
all  about  continuity.  (“Digital”  versus  “analog”  approaches,  as  it  were.)  His  orchestral  works 
Apparitions  and  Atmospheres,  composed  soon  after,  carried  forward  these  compositional 
techniques.  They  were  premiered  in  successive  years  at  the  Donaueschingen  Festival,  establishing  Ligeti  as  an 
independent  and  immensely  influential  new  voice  in  the  musical  avant-garde. 

It  was  these  works  that,  on  a  superficial  level,  defined  the  “Ligeti  sound”  made  world-famous  by  Stanley 
Kubrick’s  inclusion  of  excerpts  from  Atmospheres,  Lux  aeterna,  and  other  Ligeti  pieces  in  2001:  A  Space  Odyssey  in 
1968.  Ligeti's  distinct  style  and  the  tactility  of  his  music  were  for  some  a  welcome  alternative  to  the  prevalence  of 
serialism  or  seemingly  free-for-all  Cagean  indeterminacy,  and  paralleled  similar  sound-worlds  being  created  by 
the  Polish  composers  Henryk  Gorecki  and  Krzysztof  Penderecki,  as  well  as  earlier  work  by  Iannis  Xenakis,  espe¬ 
cially  his  Metastaseis. 

Clocks  and  Clouds  is  a  single-movement,  thirteen-minute  work  composed  in  1972-73  for  twelve  female  voices 
and  an  orchestra  featuring  a  large  woodwind  section,  two  trumpets  (no  other  brass),  metallic  pitched  percussion, 
harp,  and  a  small  string  body  without  violins.  The  five  flutes  seem  to  navigate  the  space  between  the  orchestra 
and  voices;  the  voices  are,  though,  very  much  a  part  of  the  orchestral  texture.  Both  vowel  and  consonant  sounds 
(part  of  an  “imaginary  language”;  there  is  no  “text”)  are  precisely  indicated  in  the  score.  As  its  title  suggests,  the 
music  maneuvers  back  and  forth,  usually  gradually  between  sustained,  cloudlike  episodes  and  pointillistic  passages. 

Clocks  and  Clouds  was  premiered  by  Friedrich  Cerha  conducting  the  ORF  Symphony  Orchestra  and  Choir 
in  Graz,  Austria,  on  October  15, 1973.  According  to  our  records,  this  is  the  first  performance  of  this  work  at 
Tanglewood.  Along  with  San  Francisco  Polyphony,  Clocks  and  Clouds  marked  an  end-point  of  a  period  of  work 
that  began  with  his  arrival  in  Western  Europe;  his  opera  Le  Grand  Macabre,  composed  soon  after,  was  a  grand 
summation  of  pretty  much  every  technique  to  which  he  could  lay  claim  to  that  point.  Following  the  opera,  the 
hyper-refinement  of  some  of  these  techniques  was  made  manifest  especially  in  his  Horn  Trio  and  Piano  Etudes; 
which  are  the  linchpins  of  his  music  from  around  1980  forward. 

— Robert  Kirzinger 


Icelandic  composer  Anna  Thorvaldsdottir  frequently  works  with  large  sonic  structures  that  reveal  the  pres¬ 
ence  of  a  vast  variety  of  sustained  sound  materials,  reflecting  her  sense  of  imaginative  listening  to  landscapes 

and  nature.  Her  music  tends  to  portray  a  flowing  world  of  sounds  with  an  enigmatic  lyrical 
atmosphere. 

Thorvaldsdottir  holds  a  Ph.D.  from  the  University  of  California  in  San  Diego.  Her  mu¬ 
sic  is  frequently  performed  in  the  U.S.  and  internationally,  and  has  been  featured  at  sev¬ 
eral  major  venues  and  music  festivals  such  as  Lincoln  Center’s  Mostly  Mozart  Festival,  the 
Composer  Portraits  Series  at  Columbia  University’s  Miller  Theatre,  the  Leading  Interna¬ 
tional  Composers  series  at  the  Phillips  Collection  in  Washington,  D.C.,  Big  Ears  Festival, 
ISCM  World  Music  Days,  Nordic  Music  Days,  Ultima  Festival,  Klangspuren  Festival,  Beijing 
Modern  Music  Festival,  Reykjavik  Arts  Festival,  Tectonics,  and  the  Kennedy  Center.  She 
was  the  recipient  of  the  prestigious  Nordic  Council  Music  Prize  2012  for  her  work  Dreaming, 
and  received  The  New  York  Philharmonic’s  Kravis  Emerging  Composer  Award  in  2015.  In  May  2017,  Alan  Gilbert 
led  the  New  York  Philharmonic  in  Anna’s  work  Aeriality.  A  newly  commissioned  work  for  the  New  York  Philhar¬ 
monic  will  premiere  in  2018. 
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Some  of  the  ensembles  that  have  performed  her  work  include  International  Contemporary  Ensemble  (ICE), 
Los  Angeles  Philharmonic,  Iceland  Symphony  Orchestra,  Ensemble  Intercontemporain,  NDR  Symphony 
Orchestra,  Bang  on  a  Can  All-Stars,  BIT20,  La  Jolla  Symphony,  Musiques  Nouvelles,  Yarn/Wire,  The  Crossing, 
Los  Angeles  Percussion  Quartet,  San  Francisco  Contemporary  Music  Players,  Aarhus  Symphony  Orchestra, 
BBC  Scottish  Symphony  Orchestra,  CAPUT  Ensemble,  Oslo  Philharmonic,  and  Either/Or  Ensemble.  Thorvals- 
dottir’s  debut  portrait  album,  “Rhizoma,”  was  released  in  2011  by  Innova  Recordings.  The  portrait  album  Aerial 
was  released  by  Deutsche  Grammophon  in  2014.  In  the  Light  of  Air,  performed  by  ICE,  was  released  by  Sono 
Luminus  in  2015. 

Composed  for  sinfonietta  and  cast  in  a  single  eight-minute  long  movement,  Hrim  is  a  bit  more  modest-sized 
than  its  several  successors  written  for  orchestral  forces.  However,  it  is  no  less  substantial  in  its  inquisitive  explo¬ 
ration  of  timbre  as  a  formative  aspect  of  composition.  It  begins  with  the  designation  “airy  pitch”  for  various  wind 
instruments,  accompanied  by  upper  string  tremolandos  as  well  as  muffled  fistfuls  of  slides  in  the  double  basses. 
Strumming  inside  the  piano  and  sul  ponticello  string  glissandos  supply  an  edge  to  the  accumulating  swirl  of 
textures.  Among  a  subsequent  outburst  of  brass  and  then  dissonant  wind  and  string  verticals,  unpitched  percus¬ 
sion  begins  to  assert  itself  as  another  textural  layer.  Quiet  pensiveness  briefly  holds  sway.  Evasively  wispy  upper 
register  melodies,  some  marked  “lyrical”  but  all  angular  to  various  degrees,  present  enigmatic  counterpoint. 

A  point  of  possible  coalescence — a  high,  accented  unison  pitch — proves  to  be  a  brief  articulation  that  dissolves 
into  a  blur  of  microtones  and  bent  notes.  Skittering  strings,  again  tremolando,  lead  us  to  the  final  passage,  a 
section  marked  “Tranquil”  and  very  slow  ( J  =  20),  in  which  wind  multiphonics  and  clouds  of  sliding  tones  in  the 
strings  are  juxtaposed  against  sustained  chords  in  the  same  choirs.  The  “lyrical”  melody  makes  a  last  appearance, 
cuing  a  final  ascent. 

Anna  Thorvaldsdottir’s  program  note  on  Hrim  appears  below. 

— Christian  Carey 

Anna  Thorvaldsdottir  writes : 

Hrim  was  written  in  late  2009  and  early  2010  as  a  commission  for  The  UCSD  New  Music  Ensemble  to  serve 
as  a  companion  piece  to  Ligeti’s  chamber  concerto.  It  was  premiered  by  the  CAPUT  Ensemble  at  the  National 
Gallery  of  Iceland  on  May  5,  2010.  It  was  selected  for  the  International  Rostrum  of  Composers  in  Lisbon  2010, 
awarded  Composition  of  the  Year  at  the  2011  Icelandic  Music  Awards,  an  International  Music  Award  for  Contem¬ 
porary  Composition  in  2011,  and  was  selected  for  ISCM  World  Days  2012. 

The  piece  is  inspired  by  the  notion  of  dispersion,  represented  as  release  and  echoing  in  the  sense  that  single 
elements  in  the  music  are  released  and  spread  through  the  ensemble  in  various  ways  throughout  the  process  of 
the  piece.  The  music  is  in  one  short  movement. 

The  work  was  funded  in  part  by  The  Icelandic  National  Broadcasting  Service  Composers’  fund.  It  appeared 
on  “Rhizoma”  (Innova  Recordings)  in  2011.  — AT 


Judging  by  his  work,  composer  Huang  Ruo  rarely  feels  the  need  to  choose  between  cultures — he’s  equally 
inspired  by  Chinese  and  Western  traditions,  and  doesn’t  hesitate  to  draw  freely  from  both.  Born  in  Hainan  Island, 

China,  he  grew  up  in  Hainan,  Guangzhou,  and  Shanghai  before  moving  to  the  States  to 
study  composition  at  Oberlin  College  and  the  Juilliard  School.  Huang  was  already  deeply 
knowledgeable  about  Western  classical  music — as  well  as  classic  rock,  metal,  and  jazz,  not  to 
mention  Chinese  styles — by  the  time  he  went  abroad.  His  father,  himself  a  composer  and  pia¬ 
nist,  relished  the  renewed  access  to  artists  from  Bach  to  Lutoslawski  to  the  Beatles  brought  on 
by  the  end  of  the  Cultural  Revolution,  and  set  the  young  musician  on  his  omnivorous  path. 
Now  on  the  faculty  of  Mannes  School  of  Music,  Huang  considers  New  York  home  while  still 
engaging  in  plenty  of  globetrotting.  He’s  been  named  composer-in-residence  at  the  National 
Symphony  Orchestra  of  Taiwan  and  at  Amsterdam’s  Royal  Concertgebouw,  and  his  music 
has  been  performed  throughout  North  America,  Europe,  and  Asia.  In  2006,  he  was  named 
a  Young  Leader  Fellow  by  the  National  Committee  on  United  States-China  Relations. 

Huang  regards  his  synthesis  of  traditions  as  neither  onerous  nor  awkward,  but  merely  ingredients  in  an 
expressive  toolbox.  “I  like  to  boil  down  to  the  DNA  of  things — to  the  very  basic  elements — no  matter  if  it  is 
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Western  or  Eastern  material,”  he  says.  “Then  I  use  that  DNA  to  re-create  something  out  of  that,  so  it’s  more 
organic  than  collage.”  With  a  constellation  of  instruments  at  his  disposal,  he  frequently  writes  for  Western 
ensembles  alongside  sheng,  zheng,  pipa,  or  Chinese  folk  or  Kunqu  (an  operatic  style)  vocals.  He  founded 
Ensemble  FIRE  (which  stands  for  Future  In  Reverse)  partly  in  order  to  have  a  dynamic,  flexible  forum  for  such 
works.  Huang  isn’t  afraid  of  expanding  onto  a  grand  tapestry,  either:  he  has  written  several  operas,  including 
2011’s  three-act  Dr.  Sun  Yat-Sen,  to  a  mostly  Mandarin  libretto  by  Candace  Mui-Ngam  Chong,  about  the  man 
widely  considered  to  be  the  political  founder  of  China’s  modern,  post-imperial  era.  His  most  recent  opera  is  a 
one-act  multimedia  installation  developed  collaboratively  with  director/designer  Jennifer  Wen  Ma,  librettist  Ji 
Chao,  and  Kunqu  star  Qian  Yi,  whose  role  coexists  with  Western-style  operatic  roles;  it  was  inspired  in  part  by 
the  400-year  old,  twenty-hour  Chinese  Opera  The  Peony  Pavilion,  reconstructed  at  Lincoln  Center  in  1999. 

The  idea  of  confluence,  then,  is  Huang’s  home  territory.  His  Confluence  is  the  fourth  and  last  of  a  chamber 
concerto  cycle  written  between  2000  and  2002.  Scored  for  a  medium-sized  ensemble  of  individual  players,  it  is  a 
“chamber  concerto”  in  the  sense  that  each  player  gets  moments  of  spotlighted  virtuosity  and  lyricism,  alone  and 
in  groupings.  The  work  comprises  four  short  movements  that  blur  together,  each  a  cheerful  hubbub  of  motives, 
textures,  and  characters.  The  first,  with  plenty  of  snap-pizzicatos  and  glissandi,  is  freewheeling  and  sassy,  with 
a  fluid  sense  of  pacing  that  relies  on  irregular,  overlapping  rhythmic  motives — constantly  active,  impossible  to 
pin  down.  At  tKe  end  the  piccolo,  bass,  and  piano  break  free  to  glide  in  mirror  image  at  the  extremes  of  register. 

The  second  movement  features  expressive,  rhapsodic  interludes — mostly  for  strings,  then  for  a  cohort  of 
bass  instruments  near  the  end — punctuated  by  full-ensemble  fanfares.  A  battery  of  bongos,  conga-drums, 
and  bass  drum  lays  down  a  slow,  booming  groove  to  introduce  the  third  movement,  in  which  jazzy,  modal 
fragments  gradually  coalesce  into  a  brash  kaleidoscope  of  dueling  voices.  Dizzying  trilled  glissandos  dissolve 
into  the  final  movement,  a  forceful  march  begun  in  the  cello  and  bass  that  evolves  into  a  rivalry  between  the 
sections  of  the  ensemble  and  is  finally  mediated  by  the  ringing  tone  of  a  Tibetan  singing  bowl  before  the  final, 
definitive  outburst.  A  work  of  constant  motion,  Confluence  draws  its  unique  energy  from  the  friction  of  simulta¬ 
neous  actions  and  the  magical  instants  when  its  many  exuberant  parts  coalesce  in  harmony. 

— Zoe  Kemmerling 


Japanese-born  but  resident  in  the  United  Kingdom  for  the  past  two  and  a  half  decades,  Dai  Fujikura  has  been 
one  of  the  more  prolific,  in-demand  composers  on  the  international  scene  in  recent  years.  A  former  protege 

of  George  Benjamin  and  Pierre  Boulez,  and  the  recipient  of  commissions  from  some  of 
Europe  and  America’s  most  prestigious  new  music  ensembles,  Fujikura  is  known  for  being 
an  unusually  receptive,  enthusiastic  collaborator,  sometimes  even  stipulating  by  contract 
that  commissioning  artists  check  in  via  Skype  in  order  to  provide  feedback  on  his  ideas  and 
sketches.  Ethnomusicologist  Bonnie  Gordon  indicates  that  it  has  long  been  customary  for 
Japanese  composers  “to  maintain  a  relational  sort  of  role  in  their  society,”  and  it  is  possible 
that  Fujikura’s  working  methods  retain  something  of  this  mindset. 

Yet  today,  Fujikura  identifies  more  as  British  than  Japanese,  and  has  long  been  concerned 
to  sidestep  what  he  views  as  the  stereotypes  of  Japanese  concert  music:  static,  contempla¬ 
tive  atmosphere;  frequent  reliance  on  metallic  percussion,  often  to  ritualistic  effect;  and 
indigenous  instruments.  (Fujikura  has  occasionally  used  Japanese  instruments,  though  his  first  real  exposure  to 
Japanese  traditional  music  came  during  the  Darmstadt  Summer  Courses  for  New  Music  when  he  was  twenty.) 
Observing  how  such  stereotypes  conveniently  overlook,  for  example,  the  hectic  hustle  and  bustle  of  the  coun¬ 
try’s  metropolises,  he  has  described  one  of  the  catch-22s  with  which  he  is  sometimes  confronted: 

I  have  to  be  really  careful  when  I  write  for  alto  or  bass  flutes.  It  is  dangerous.  If  there  is  a  crescendo, 
because  of  the  nature  of  the  instruments,  it  can  create  an  overtone — and  immediately  people  say, 

‘Oh,  that  comes  from  the  shakuhachi.’  It  doesn’t — if  I  had  blond  hair,  no  one  would  think  that  way. 

As  David  Toop  insinuates  in  a  commentary  on  Fujikura’s  work,  there  is  something  wrongheaded  about 
music  critics’  unswerving  recourse  to  national  labels  in  an  incessantly  globalized  world.  Fujikura’s  creative 
practice  is  instead  genuinely,  defiantly  cosmopolitan,  drawing  at  will  from  the  resources  of  nearly  a  century  of 
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post-tonal  writing.  For  him,  composing  means  imagining  utopian  spaces,  and  as  he  has  declared  elsewhere,  his 
utopias  are  always  borderless. 

Tocar  y  luchar  (“To  play  and  to  struggle”)  is,  in  this  respect,  quintessential  Fujikura.  Partly  commissioned 
by  the  Friends  of  El  Sistema,  the  innovative  Venezuelan  music  education  program  best  known  internation¬ 
ally  thanks  to  its  flagship  Simon  Bolivar  Symphony  Orchestra  (SBSO),  the  score  was  first  performed  by  that 
ensemble  and  is  dedicated  to  Gustavo  Dudamel,  its  celebrated,  longtime  music  director,  and  the  economist  Jose 
Antonio  Abreu,  El  Sistema  s  founder.  “Tocar  y  luchar”  is  the  program’s  official  motto,  the  “tocar”  (  “to  touch”) 
referring  to  the  playing  of  an  instrument,  the  “luchar”  to  the  fight  for  political  progress.  Fujikura  took  the 
slogan  as  a  poetical  launching  point,  zeroing  in  on  its  connotations  of  collective  activity.  He  was  struck  by  the 
affinity  between  the  group  behavior  of  organizations  like  the  SBSO — “there  are  a  lot  of  children  coming  from 
different  places  with  various  backgrounds,”  he  writes,  “who  get  together  in  one  place  and  make  music  as  one 
entity” — and  the  movements  of  swarms  of  birds  and  schools  of  fish  in  the  non-human  world,  where  the  unco¬ 
ordinated  micro-gestures  of  individual  members  combine  to  produce  directed  macro-motions.  Hence  Tocar  y 
luchar  s  emphasis  on  textural  clouds  of  teeming  micro-polyphonic  activity,  each  comprised  of  numerous  inde¬ 
pendent  musical  strands — elaborate  orchestral  “swarming”  in  the  best  tradition  of  composers  Gyorgy  Ligeti, 
Witold  Lutoslawski,  and  Iannis  Xenakis. 

However,  Fujikura’s  score  also  explores  other  types  of  material,  epitomized  by  the  sumptuously  harmo¬ 
nized  opening  melodic  statement,  shared  by  the  full  orchestra.  In  this  and  similar  passages,  the  strings  make 
much  use  of  expressive  slides  ( glissandi  and  portamenti),  lending  the  music  a  yearning,  striving  profile  largely 
alien  to  the  aforementioned  compositional  precursors.  Throughout,  Fujikura’s  aim  is  to  effect  various  transi¬ 
tions  between  these  two  varieties  of  homogeneity,  the  granular  “clouds”  and  the  synchronized  melodic  passag¬ 
es:  “The  shape  of  the  flock  or  shoal  is  constantly  moving;  sometimes  it  becomes  linear,  at  other  times  it  spreads 
out  to  cover  the  whole  sky.”  At  certain  points,  particularly  during  the  percussive  climax,  the  orchestral  swarm 
very  nearly  scatters,  while  right  before  the  luminous  concluding  “exhaling”  gesture,  it  just  becomes  possible  to 
pick  out  individual  instrumental  flight  paths.  In  the  end,  though,  Tocar  y  luchar  is  a  celebration  of  the  collective 
enterprise  that  is  the  symphony  orchestra — one  of  Fujikura’s  utopias,  brought  to  fruition  in  the  here-and-now. 

— Matthew  Mendez 


Although  it  has  been  said  about  Henri  Dutilleux  that  his  work  stood  outside  of  the  main,  hotly  debated  currents 
of  post-World  War  II  concert  music,  a  quintessentially  French  approach  to  harmony,  resonance,  and  tim¬ 
bre  informed  all  of  his  important  pieces.  Formally  he  diverged  from  Olivier  Messiaen, 
being  drawn  to  more  traditionally  “classical”  structures  and  use  of  materials,  but  details 
of  his  older  colleague’s  harmonic  language  were  strongly  influential  for  Dutilleux  (especially 
from  the  1960s  on).  Dutilleux  frequently  drew  inspiration  from  literary  or  visual  sources, 
and  many  of  his  works  explore  the  relationship  between  experienced,  musical  time  and 
measured,  clock  time.  This  is  strongly  the  basis  of  The  shadows  of  time,  a  work  commis¬ 
sioned  by  the  BSO  during  Seiji  Ozawa’s  tenure  as  music  director.  Ozawa  led  the  world  pre¬ 
miere  at  Symphony  Hall  in  October  1997. 

Born  in  Angers,  Dutilleux  attended  the  Paris  Conservatoire  and  won  the  Prix  de  Rome, 
but  the  catastrophic  disruption  of  World  War  II  diverted  him  from  what  might  have  been 
a  more  predictable  career  as  a  composer.  For  many  years  beginning  in  the  1940s  he  was  director  of  music  for 
Radio  France;  he  later  taught  at  the  Ecole  Normale  de  Musique  and  the  Paris  Conservatoire.  He  destroyed  his 
compositional  output  from  the  early  part  of  his  career,  acknowledging  his  Piano  Sonata  (1947)  as  his  opus  1,  and 
earned  a  reputation  for  measured,  careful  perfectionism.  Many  years  separate  his  major  works,  most  of  which 
were  commissioned  by  major  ensembles  or  individuals.  He  wrote  his  violin  concerto  L’Arbre  des  songes  for  Isaac 
Stern,  and  the  cello  concerto  “Tout  un  monde  lointain...”  for  Mstislav  Rostropovich.  His  Metaboles  was  a  commis¬ 
sion  for  the  Cleveland  Orchestra,  Timbres,  espace,  mouvement  for  Rostropovich  and  the  National  Symphony 
Orchestra,  and  his  Sur  le  meme  accord  a  commission  from  the  violinist  Anne-Sophie  Mutter.  His  small  cham¬ 
ber-music  output  includes  several  works  for  solo  piano  (many  written  for  his  wife,  Genevieve  Joy),  the  string 
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quartet  Ainsi  la  nuit  (composed  for  the  Juilliard  Quartet),  and  Les  Citations,  Diptych  for  oboe,  harpsichord,  double 
bass,  and  percussion,  written  for  the  Aldeburgh  Festival. 

The  Boston  Symphony  Orchestra  has  been  a  consistent  proponent  in  the  U.S.,  beginning  with  Charles 
Munch,  who  led  the  American  premiere  of  the  composer’s  Symphony  No.  i  and  commissioned  the  Symphony 
No.  2,  Le  Double  (1959),  for  the  BSO’s  75th  anniversary.  The  BSO  co-commissioned  Le  Temps  I’Horloge  (2007), 
written  for  soprano  Renee  Fleming,  for  the  orchestra’s  125th  anniversary,  and  all  of  Dutilleux’s  major  works  are 
in  the  orchestra’s  repertoire.  The  Boston  Symphony  Chamber  Players  has  performed,  and  recently  recorded, 
Les  Citations.  Among  many  performances  of  Dutilleux’s  work  at  Tanglewood,  the  Tanglewood  Music  Center 
Orchestra,  led  by  Eva  Ollikainen,  performed  The  shadows  of  time  in  2005.  Dutilleux  was  composer-in-residence 
with  the  TMC  in  1995;  that  summer  Irvine  Arditti  played  the  violin  concerto  L’Arbre  des  songes  with  the  TMCO. 
He  returned  as  TMC  faculty  in  1998. 

Dutilleux  began  his  symphony-like  work  for  large  orchestra  The  shadows  of  time  early  in  1995,  continuing 
work  during  his  Tanglewood  summer  that  year,  and  completing  it  in  September  1997  after  a  battle  with  can¬ 
cer  and  its  treatment  in  the  spring  of  that  year.  The  composer  dedicated  the  piece  to  Anne  Frank,  the  fiftieth 
anniversary  of  whose  death  took  place  in  the  year  he  started  work;  the  third  movement  has  the  inscription  “For 
Anne  Frank,  and  for  all  the  children  of  the  world,  the  innocents,”  and  features  the  sole  appearance  of  children’s 
voices.  The  five'movements,  with  an  Interlude  following  the  third,  are  relatively  brief  and  organically  intercon¬ 
nected  in  a  manner  characteristic  of  the  composer. 

The  first  episode,  “The  Hours,”  features  harmonies  resistant  of  resolution — dominant-like  in  a  context 
that  makes  that  role  unclear — in  shimmering,  sustained  strings  supporting  acrobatic  trumpet  lines.  A  steady 
pulse  emerges  and  subsides  within  the  texture,  the  ticking  of  a  clock.  “Malevolent  Ariel”  has  the  playfulness  of 
Berlioz’s  Queen  Mab  but  with  even  sharper,  cutting  edges.  The  melancholy,  lonesome  voices  of  the  children 
in  “Memory  of  shadows”  outlines  the  slightly  exotic  arpeggio  upon  which  the  movement  rests.  Their  text,  in 
French,  is  “Why  us?  Why  the  star?”  (the  yellow  star  Jews  were  forced  to  wear  by  the  Nazi  regime).  The  homoph¬ 
ony  here  is  redolent  of  Messiaen.  The  constantly  rising  figures  collapse  into  the  lowest  reaches  of  the  orchestra 
past  the  halfway  point,  and  the  movement  ends  in  a  hush,  moving  without  pause  to  the  suspended  time  of  the 
Interlude,  with  winds  hanging  onto  a  slightly  unstable  G-sharp. 

When  the  fourth  movement,  “Waves  of  Light,”  begins,  the  Interlude  in  retrospect  feels  like  an  anticipatory 
focus  of  concentration.  The  brilliant  orchestral  flurries — the  G-sharp  still  prevalent — of  “Waves”  become  slight¬ 
ly  malevolent  over  its  three-minute  course,  ending  again  low  in  the  orchestra’s  range.  The  final  episode,  “Blue 
dominant?”,  balances  the  first  (listen  to  the  lyrical  excursions  of  the  brass  again  here)  while  attempting  to  sum 
up  the  whole  with  recollections  of  the  clock,  the  chanted  melody,  the  shifting  timbres  of  earlier  movements. 
Despite  settling  finally  settling  on  C-sharp — the  “tonic”  of  the  insistent  “dominant”  (again,  the  roles  don’t  quite  . 
fit  the  context)  G-sharp  that  colored  the  second  half  of  the  piece — ultimately  all  is  fragmentary.  The  question 
mark  in  the  movement’s  title  underlines  the  work’s  resistance  to  definite  fulfillment  and  resolution. 

— Robert  Kirzinger 


ARTISTS 

A  regular  guest  with  leading  orchestras  worldwide,  Stefan  Asbury  made  debuts  during  the 
2016-17  season  with  Filarmonica  della  Scala,  Orchestre  Philharmonique  de  Radio  France, 
and  the  Prague  Radio  Symphony  Orchestra.  He  returned  to  the  Gewandhausorchester 
Leipzig,  Orchestra  Sinfonica  della  RAI,  Radio-Symphonieorchester  Wien,  and  the  Boston 
Symphony  Orchestra  (for  Tanglewood  on  Parade),  and  continued  his  regular  associations 
with  Noord  Nederlands  Orkest,  where  he  holds  the  position  of  Honorary  Conductor,  and 
Klangforum  Wien.  He  works  regularly  with  eminent  orchestras  and  ensembles  and  appears 
at  festivals  throughout  Europe.  Recent  guest  engagements  incude  the  London  and  Tokyo 
symphony  orchestras,  Los  Angeles  Philharmonic,  MDR  Sinfonieorchester  Leipzig,  Dresdner 
Philharmonie,  and  Orchestra  of  St  Luke’s.  Mr.  Asbury  has  strong  relationships  with  composers  including  Oliver 
Knussen,  Steve  Reich,  Wolfgang  Rihm,  Unsuk  Chin,  and  Mark-Anthony  Turnage.  He  led  the  world  premieres 
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of  Bernd  Richard  Deutsch’s  Okeanos  with  Radio-Sinfonieorchester  Wien  and  Sir  Harrison  Birtwistle’s  Piano 
Concerto  with  Pierre-Laurent  Aimard  and  Sinfonieorchester  des  Bayerischen  Rundfunks,  along  with  the 
American  premiere  of  the  Birtwistle  with  the  Boston  Symphony  Orchestra.  Stefan  Asbury’s  award-winning 
discography  includes  Gerard  Grisey’s  Les  Espaces  acoustiques  and  works  of  Jonathan  Harvey.  As  a  conductor 
of  works  for  the  stage,  he  led  the  premiere  of  Michael  Jarell’s  Siegfried,  nocturne,  as  well  as  Gershwin's  Porgg 
and  Bess  at  the  Spoleto  Festival,  John  Adams’s  A  Flowering  Tree,  Wolfgang  Rihm’s  Jakob  Lenz  for  the  Wiener 
Festwochen,  Britten’s  Owen  Wingrave  with  Tapiola  Sinfonietta,  and  Knussen’s  Where  the  Wild  Things  Are  at 
Tanglewood.  He  collaborated  with  Copenhagen  Philharmonic  and  the  Danish  Dance  Theatre  on  a  new  pro¬ 
duction  of  The  Firebird  and  with  Mark  Morris  Dance  Group  in  Prokofiev’s  Romeo  and  Juliet  and  Virgil  Thomson’s 
Four  Saints  in  Three  Acts.  Since  1995  Mr.  Asbury  has  served  on  the  faculty  of  the  Tanglewood  Music  Center;  from 
2005  he  has  held  the  Sana  H.  Sabbagh  Master  Teacher  Chair.  In  addition  to  his  regular  summer  teaching  he  has 
given  masterclasses  at  the  Hochschule  der  Kunste  (Zurich),  Venice  and  Geneva’s  conservatories,  and  with  the 
Boston  Symphony  Orchestra’s  “Inside  the  TMC.” 


Recipient  this  summer  of  the  Edward  H.  and  Joyce  Linde  Fellowship,  TMC  Conductor  Fellow 
Vinay  Parameswaran  will  begin  his  tenure  as  assistant  conductor  of  the  Cleveland  Orchestra 
and  music  director  of  the  Cleveland  Orchestra  Youth  Orchestra  in  the  2017-18  season.  From 
2014  to  2017  he  was  associate  conductor  of  the  Nashville  Symphony,  leaading  more  than  150 
performances.  During  the  2016-17  season,  Mr.  Parameswaran  made  his  guest  conducting 
debuts  with  the  Rochester  Philharmonic  and  Tucson;  he  also  made  an  acclaimed  sub¬ 
scription  debut  with  the  Nashville  Symphony  conducting  works  by  Gabriella  Smith,  Grieg, 
and  Prokofiev.  Recent  engagements  have  included  his  debuts  with  the  National  Symphony 
Orchestra,  Milwaukee  Symphony,  Jacksonville  Symphony,  and  Eugene  Symphony.  He  holds 
a  bachelor  of  arts  degree  in  music  and  political  science  from  Brown  University.  At  Brown,  he  began  his  conduct¬ 
ing  studies  with  Paul  Phillips.  He  also  has  a  diploma  from  the  Curtis  Institute  of  Music,  where  he  studied  with 
Otto-Werner  Mueller  as  the  Albert  M.  Greenfield  Fellow. 

Boston’s  Lorelei  Ensemble  advances  the 
women’s  vocal  ensemble  through  passionate, 
engaging  artistry  and  creative  collaboration. 
Committed  to  a  fresh  and  culturally  relevant 
repertoire,  Lorelei  reimagines  and  cultivates 
bold  compositional  voices  in  performances 
that  transform  audience  perspectives  and 
expectations.  Lorelei  is  an  all-professional 
vocal  ensemble,  comprising  nine  women 
whose  expertise  ranges  from  early  to  con¬ 
temporary  repertoire,  and  whose  independent  careers  as  soloists  and  ensemble  singers  across  the  globe  lend  to 
the  rich  and  diverse  vocal  palette  that  defines  the  ensemble’s  sound.  Committed  to  the  expansion  of  the  reper¬ 
toire  for  women’s  voices,  Lorelei  has  commissioned  and  premiered  more  than  forty  works  since  its  founding  in 
2007,  and  continues  to  expose  and  reinvent  early  works  of  the  Medieval,  Renaissance,  and  Baroque  repertoires. 
Driven  by  their  mission  to  advance  the  women’s  vocal  ensemble  and  enrich  the  vocal  repertoire  through  for¬ 
ward-thinking  and  co-creative  collaboration,  Lorelei  works  with  established  and  emerging  composers  from  the 
United  States  and  abroad  to  create  new  works  that  reveal  the  extraordinary  flexibility  and  power  of  the  human 
voice.  Lorelei  regularly  delivers  self-produced  concerts  for  its  home  audience  in  Boston.  In  2017,  Lorelei  joined 
forces  with  the  Boston  Symphony  Orchestra  for  George  Benjamin’s  Dream  of  the  Song  at  Symphony  Hall  and 
Carnegie  Hall,  having  given  the  U.S.  premiere  of  the  work  at  Tanglewood  in  2016.  Past  seasons  have  featured 
collaborations  with  other  local  ensembles,  including  the  Boston  Modern  Orchestra  Project,  Odyssey  Opera, 
Grand  Harmonie,  Boston  Percussion  Group,  and  Juventas  New  Music.  Lorelei  maintains  a  national  touring 
schedule,  enjoying  performances  and  residencies  at  various  academic  institutions,  concert  series,  and  venues 
across  the  country.  Appearances  include  the  Metropolitan  Art  Museum,  Tanglewood  Festival  of  Contemporary 
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Music,  Trinity  Wall  Street’s  Twelfth  Night  Festival,  the  Isabella  Stewart  Gardner  Museum,  Rockport  Chamber 
Music,  the  Schubert  Club  of  St.  Paul,  Louisville  Chamber  Music  Series,  Kent  Hall  Masters  Series,  Macalester 
College  New  Music  Series,  Pittsburg  State  University  Chamber  Music  Series,  the  Monadnock  Music  Festival, 
Mount  Holyoke  College,  the  Harvard  University  Women’s  Choral  Festival,  and  guest  appearances  at  state  and 
national  ACDA  and  Chorus  America  conferences. 

Under  the  direction  of  founder  and  artistic  director  Beth  Wilier,  Lorelei  has  established  a  remarkable  and 
inspiring  artistic  vision.  A  recipient  of  Chorus  America’s  2014  Louis  Botto  Award  for  “Innovative  Action  and 
Entrepreneurial  Zeal,”  and  Boston  University’s  Kahn  Career  Entry  Award,  Wilier  will  continue  to  expand 
Lorelei’s  current  work,  creating  relevant  and  invigorating  programming  that  stretches  and  challenges  perform¬ 
ers  and  audiences  alike.  Lorelei  performs  as  a  full  ensemble  of  nine  independent  voices,  and  as  a  combination 
of  smaller  chamber  ensembles  (solo,  duet,  trio,  quartet).  Repertoire  performed  includes  works  for  a  cappella, 
accompanied,  and  amplified  voices.  Lorelei  is  currently  in  residence  at  Boston  University’s  Marsh  Chapel  and 
with  the  Holden  Choruses  at  Harvard  University. 


Music  on  Norway  Pond  Junior  Minstrels,  Johanna  Hill  Simpson,  founder  and  artistic  director 

Hadi  Lancaric  is  just  shy  of  twelve  and  is  in  love  with  music  and  singing. 
She  has  been  participating  in  Andy’s  Summer  Playhouse  in  her  hometown 
of  Wilton,  NH,  since  the  age  of  seven.  She  most  recently  played  the  lead  role 
of  Princess  Winifred  in  Junior  Minstrel’s  spring  production  of  Once  Upon  a 
Mattress  and  has  enjoyed  participating  in  talent  shows,  plays,  various  choir 
groups  and  especially  last  summer’s  performance  at  Tanglewood  with  the  BSO. 

Jaimini  Viles  is  thirteen  years  old  and  attends  the  Great  Brook  School  in 
Antrim,  NH.  He  has  been  singing  in  the  Junior  Minstrels  for  many  years  and 
especially  loves  performing  in  the  spring  musical  theater  productions.  He 
most  recently  played  the  role  of  Prince  Dauntless,  opposite  Hadi  Lancaric’s  Princess  Winifred  in  Once  Upon 
a  Mattress.  He  also  plays  piano.  This  summer  he  attended  the  Tabor  Academy  Summer  Camp  where  he  played 
various  sports,  returning  to  Hancock  every  few  weeks  to  rehearse  with  Jody  Hill  Simpson.  He  does  a  lot  of  ski¬ 
ing  in  the  winter  and  in  his  rare  free  time  likes  to  lose  himself  in  a  book. 

Aria  Frehner  is  a  fourteen-year-old  violinist,  singer,  and  dancer  from  Hancock  NH.  She  loves  the  arts,  the 
woods,  and  her  large,  rambunctious  family.  She  recently  graduated  from  The  Well  School  in  Peterborough,  NH, 
and  has  had  lead  roles  in  several  musical  productions  including  Josephine  in  HMS  Pinafore.  She  is  especially 
excited  to  be  heading  into  high  school.  Performing  this  summer  at  Tanglewood  is  a  dream  come  true. 

Since  moving  to  the  Monadnock  region  eleven  years  ago,  Johanna  Hill  Simpson  founded 
Music  on  Norway  Pond  and  has  been  busy  conducting  the  Norway  Pond  Festival  Sing¬ 
ers,  and  the  Junior  Minstrels,  who  made  their  Tanglewood  debut  last  summer  with  the 
Boston  Symphony.  Simpson’s  years  in  Boston  with  the  renowned  PALS  Children’s  Chorus, 
which  she  founded  in  1989,  included  notable  performances  and  collaborations  in  Boston, 
New  York,  Washington,  D.C.,  and  Tanglewood  with  Ozawa,  Levine,  Yo-Yo  Ma,  Henri  Dutil- 
leux,  Tan  Dun,  Friihbeck  de  Burgos,  James  Conlon,  Marek  Janowski,  Tod  Machover,  David 
Hoose,  Keith  Lockhart,  and  even  Nathan  Lane  and  Celine  Dion.  Tonight’s  performance 
represents  the  fourth  group  of  children  Simpson  has  prepared  for  Dutilleux’s  shadows 
of  time,  including  the  world  premiere  in  1997. 


Left  to  right:  Hadi  Lancaric,  Aria  Frehner, 
and  Jaimini  Viles 
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2017  Festival  of  Contemporary  Music 
Monday,  August  14,  8pm 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 
The  Margaret  Lee  Crofts  Concert 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 


SEIJI  OZAWA  HALL 


TANGICWOOD 


Lorelei  Ensemble,  Beth  Wilier,  artistic  director 

To  read  about  the  Lorelei  Ensemble,  please  see 
page  51  of  the  program  book 

* 

Sarah  Brailey 
Sonja  Tengblad 
Elisabeth  Marshall 
Emily  Culler 
Christina  English 
Eliza  Bagg 


Clare  McNamara 
Katherine  Grovvdon 
Kirsten  Sollek 
Emily  Marvosh 
Stephanie  Kacoyanis 
Jacqui  Homer-Kwiatek 


Tanglewood  Music  Center  Orchestra,  August  14,  2017 


Violin  1 

David  Bernat 
Erin  Burkholder 
Edmund  Chung 
Cameron  Daly 
Shannon  Fitzhenry 
Haeni  Lee 
Lara  Lewison 
Chi  Li  + 

Jacqueline  Kitzmiller  A#0 
Emma  Powell 
Amy  Semes 
Fangming  Shen 
Emily  Switzer 
Alexander  ‘‘Sasha"  Yakub 
Han  Xie 

Violin  II 

Jordan  Hendy  + 

Paul  Kim 

Hae  Ju  (Lidia)  Lee 
Ji-Yeon  Lee  A 
Shengnan  Li 
Peiming  Lin 
Emerson  Millar 


Jacob  Schafer 
Agnes  Tse  #0 
Heewon  Uhm 
Eliza  Wong 
Weiqiao  Wu 

Viola 

Celia  Daggy 
Charles  Galante  + 

Ye  Jin  Goo 
Rachel  Halvorson 
Jebat  Kee 

Jeremy  Kienbaum  * 
Hannah  Martineau 
Patrick  Miller 
Johanna  Nowik 
Samuel  Pedersen  #0 
Leonardo  Vasquez 
Lin  Wang 

Kyuwon  Karis  Yoo  A 

Cello 

Chava  Appiah 
Elena  Ariza  A 
Lucas  Button 


Audrey  Chen 
Mari  Coetzee 
Matthew  Gustafson  * 
Andrew  Laven  #0 
Sonia  Mantell  + 
David  Olson 
Danny  Poceta 
Fanny  Spangaro 
Nathaniel  Taylor 
Zi  Wang 
Xiaolai  Zhou 

Double  Bass 

Douglas  Aliano 
Alexander  Bickard 
Christian  Gray  + 
Nicholas  Myers  * 
Charles  Paul 
Nash  Tomey  #0 
Thomas  Van  Dyck  A 
Peter  Walsh  A 


j 


Flute 

Susan  Kang  A0 
Elizabeth  Lu 
Mira  Magrill 
Allison  Parramore  • 
Shannon  Vandzura  *+ 

Alto  Flute 

Shannon  Vandzura  *# 

Piccolo 

Susan  Kang 
Elizabeth  Lu  *# 

Mira  Magrill 
Allison  Parramore  • 
Shannon  Vandzura 

Oboe 

Liam  Boisset  0 
Gretchen  Myers  +# 
Kristin  Perry  *A 
Jessica  Warren 

English  horn 

Liam  Boisset  # 
Gretchen  Myers  + 
Kristin  Perry  0 

Clarinet 

Erin  Fung 
Matthew  Griffith  * 
Somin  Lee  «A 
Taylor  Marino  0 
Cristina  Mateo  Saez  +# 

E-flat  Clarinet 

Erin  Fung  0 
Matthew  Griffith  # 


Bass  Clarinet 
Somin  Lee  • 

Amanda  Witt  *#0 

Bassoon 

Alexander  Davis  0 
Luke  Fieweger  # 
Joseph  Merchant  * 
Maggie  O’Leary  A 

Contrabassoon 

Alexander  Davis  * 
Joseph  Merchant  0 

Horn 

Harry  Chiu  Chin-pong 
Josh  Cote 
Devin  Gossett  + 

Scott  Leger  # 

Russell  Rybicki  0 
Joshua  Thompson 

Trumpet 

Elmer  Churampi 
Anthony  Limoncelli  0 
Rebecca  Oliverio 
Aaron  Schuman  A 
Paul  Torrisi  * 

Piccolo  Trumpet 

Aaron  Schuman  # 

Trombone 

Robert  Blumstein  N> 
Adam  Hanna  # 

Kelton  Koch  + 
Cameron  Owen 


Tuba 

Conrad  Shaw  #0 

Timpani 

Will  McVay  # 

Charlie  Rosemarin  0 

Percussion 

Michael  Daley  # 

Tyler  Flynt  * 

Will  McVay  0 
Charlie  Rosmarin  A 
Nick  Sakakeeny 
Marcelina  Suchocka  * 

Harp 

Helen  Gerhold  *0 
Charles  Overton  * 

Piano 

Elizabeth  Dorman  +A 
Celeste 

Nathan  Ben- Yehuda  *0 
Elizabeth  Dorman  + 

Librarians 

Mark  Fabulich  A 
Claudia  Restrepo 
Nhyta  Taguchi 
Miguel  Vasquez 

Personnel  Manager 

Matthew  Szymanski 


*  Principal,  Ligeti 
+Principal,  Thorvaldsdottir 
APrincipal,  Ruo 
#Principal.  Fujikura 
OPrincipal,  Dutilleux 

•  Guest 
A  BSO 


FELLOWS  of  the  2017  TANGLEWOOD  MUSIC  CENTER 


Violin 

Activities  of  the  Violin  Section  are  sponsored  by  the 
Miriam  H.  and  Sidney  Stoneman  Fellowship  Fund 

David  Bernat,  Iowa  City,  IA 
Brookline  Youth  Concerts  Awards 
Committee  Fellowship/ 

Harry  and  Marion  Dubbs  Fellowship 
Erin  Burkholder,  New  Denver,  BC,  Canada 
Herzog-Simon  Friendship  Fellowship 
Edmund  Chung,  Vancouver,  BC,  Canada 
Max  Winder  Memorial  Fellowship 
Cameron  Daly,  Westlake  Village,  CA 
Frelinghuysen  Foundation  Fellowship 
Shannon  Fitzhenry,  Charleston,  SC 
Robert  Baum  and  Elana  Carroll  Fellowship/ 

Dr.  Raymond  and  Hannah  H.  Schneider  Fellowship 
Jordan  Hendy,  Berkeley  Heights,  NJ 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Paul  Kim,  Bellevue,  WA 
Helene  R.  and  Norman  L.  Cahners  Fellowship/ 
Philip  and  Bernice  Krupp  Fellowship 
Jacqueline  Kitzmiller,  Cincinnati,  OH 
Leo  L.  Beranek  Fellowship/ 

John  F.  Cogan,  Jr.  and  Mary  L.  Comille  Fellowship 
Hae  Ju  (Lidia)  Lee,  Vancouver,  BC,  Canada 
Daphne  Brooks  Prout  Fellowship 
Haeni  Lee,  Seoul,  South  Korea 
Donald  Law  Fellowship 
Ji-Yeon  Lee,  Boston,  MA 
Messinger  Family  Fellowship 
Lara  Lewison,  Mukilteo,  WA 
Gerald  Gelbloom  Memorial  Fellowship/ 

The  Schnesel  Family  Fellowship 
Chi  Li,  Taiwan 

Arlene  and  Donald  Shapiro  Fellowship 
Shengnan  Li,  Tianjin,  China 
Dorothy  and  Charlie  Jenkins  Fellowship 
Peiming  Lin,  Troy,  MI 
Frederic  and  Juliette  Brandi  Fellowship 
Emerson  Millar,  Ithaca,  NY 
Lucy  Lowell  Fellowship/Red  Lion  Inn  Fellowship 
Emma  Powell,  Ann  Arbor,  MI 
Leslie  and  Stephen  Jerome  Fellowship 
Jacob  Schafer,  Nashville,  TN 
The  Berz  Family  Fellowship 
Amy  Semes,  Broomall,  PA 
George  and  Roberta  Berry  Fellowship 
Fangming  Shen,  Wuhan,  Hubei,  China 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Emily  Switzer,  Denver,  CO 
Carol  and  George  Jacobstein  Fellowship 
Agnes  Tse,  Hong  Kong,  China 

Tappan  Dixey  Brooks  Memorial  Fellowship 
Heewon  Uhm,  Guri,  Gyeonggido,  South  Korea 
Morris  A.  Schapiro  Fellowship 
Eliza  Wong,  Huntington  Station,  NY 
Ruth  S.  Morse  Fellowship 
Weiqiao  Wu,  Shenyang,  Liaoning,  China 
Carolyn  and  George  R.  Rowland  Fellowship 
in  honor  of  Reverend  Eleanor  J.  Panasevich 


Han  Xie,  Yueyang,  Hunan,  China 
Bill  and  Barbara  Leith  Fellowship 
Alexander  “Sasha”  Yakub,  Amherst,  MA 
Edward  S.  Brackett,  Jr.  Fellowship 

Viola 

Celia  Daggy,  Los  Angeles,  CA 
Northern  California  Fellowship 
Charles  Galante,  Northport,  NY 
Juliet  Esselbom  Geier  Memorial  Fellowship 
Ye  Jin  Goo,  Mississauga,  ON,  Canada 
Li  a  and  William  Poorvu  Fellowship 
Rachel  Halvorson,  San  Antonio,  TX 
Claire  and  Millard  Pryor  Fellowship 
Jebat  Kee,  Kuala  Lumpur,  Malaysia 
William  F.  and  Juliana  W.  Thompson  Fellowship 
Jeremy  Kienbaum,  Madison,  WI 
Michael  and  Sally  Gordon  Fellowship 
Hannah  Martineau,  Salt  Lake  City,  UT 
Penny  and  Claudio  Pincus  Fellowship 
Patrick  Miller,  Herndon,  VA 
Haskell  and  Ina  Gordon  Fellowship 
Johanna  Nowik,  North  Plainfield,  NJ 
Edward  I.  and  Carole  J.  Rudman  Fellowship 
Samuel  Pedersen,  Aurora,  IL 
Steve  and  Nan  Kay  Fellowship 
Meagan  Turner,  Toronto,  ON,  Canada 
The  Edward  Handelman  Fund  Fellowship/ 

Anonymous  Fellowship 
Leonardo  Vasquez,  Lima,  Peru 
Saville  Ryan  and  Omar  Del  Carlo  Fellowship 
Lin  Wang,  Beijing,  China 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial  Fellowship 
Kyuwon  Karis  Yoo,  Gyeonggi-do,  South  Korea 
Caroline  Grosvenor  Congdon  Memorial  Fellowship 

Cello 

Chava  Appiah,  West  Bloomfield,  MI 
TUP  Fellowship  in  memory  of  Jim  Gerou 
Elena  Ariza,  Cupertino,  CA 
Luke  B.  Hancock  Foundation  Fellowship 
Lucas  Button,  Syracuse,  NY 
Andrea  and  Kenan  Sahin  Fellowship/ 

Straus  Family  Fellowship 
Audrey  Chen,  Redmond,  WA 
Valerie  and  Allen  Hyman  Family  Fellowship 
Mari  Coetzee,  Potchefstroom,  South  Africa 
&  Calgary,  AB,  Canada 
Stephen  and  Dorothy  Weber  Fellowship 
Matthew  Gustafson,  Long  Beach,  CA 
Mr.  and  Mrs.  Jay  Marks  Fellowship 
Andrew  Laven,  Wayland,  MA 
Bay  Bank/BankBoston  Fellowship 
Sonia  Mantell,  Orland  Park,  IL 
Fitzpatrick  Family  Fellowship/ 

Sagner  Family  Fellowship 
David  Olson,  Storrs,  CT 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 

Continued  on  next  page 


53 


Danny  Poceta,  San  Diego,  CA 
James  and  Caroline  Taylor  Fellowship 
Fanny  Spangaro,  Athis-Mons,  France 
Florence  Gould  Foundation  Fellowship 
Nathaniel  Taylor,  Manila,  Philippines 
Lost  &  Foundation  Fellowship 
Zi  Wang,  Nanjing,  Jiangsu,  China 
Susan  B.  Kaplan  Fellowship 
Xiaolai  Zhou,  Lanzhou,  China 
Starr  Foundation  Fellowship 

Double  Bass 

Activities  of  the  Double  Bass  Section  are 
sponsored  by  June  Wu 

Douglas  Aliano,  Old  Westbury,  NY 
Leaves  of  Grass  Fellowship 
Alexander  Bickard,  Long  Island,  NY 
Amo  and  Maria  Maris  Student  Memorial  Fellowship 
Christian  Gray,  Winston-Salem,  NC 
Jan  Brett  and  Joe  Hearne  Fellowship 
Nicholas  Myers,  Cadillac,  MI 
Jonathan  and  Ronnie  Halpern  Fellowship 
Charles  Paul,  Detroit,  MI 
George  and  Ginger  Elvin  Fellowship 
Nash  Tomey,  Wynnewood,  PA 
BSO  Members’  Association  Fellowship 
Peter  Walsh,  Dallas,  TX 
Linda  J.L.  Becker  Fellowship 

Flute 

Susan  Kang,  Los  Angeles,  CA 
Lola  and  Edwin  Jaffe  Fellowship 
Elizabeth  Lu,  Manalapan,  NJ 
Casty  Family  Fellowship/ 

Dr.  Lewis  R.  and  Florence  W.  Lawrence 
Tanglewood  Fellowship 
Mira  Magrill,  Edmond,  OK 
Suzanne  and  Burt  Rubin  Fellowship 
Shannon  Vandzura,  Minotola,  NJ 
Jane  W.  Bancroft  Fellowship 

Oboe 

Liam  Boisset,  San  Francisco,  CA 
Ushers/Programmers  Instrumental  Fellowship, 
in  honor  of  Bob  Rosenblatt 
Gretchen  Myers,  Columbus,  OH 
Margery  and  Lewis  Steinberg  Fellowship 
Kristin  Perry,  Avon,  IN 
Pokross/Curhan/Wasserman  Fellowship 
Jessica  Warren,  Raleigh,  NC 
Miriam  Ann  Kenner  Memorial  Scholarship/ 
Augustus  Thorndike  Fellowship 


Clarinet 

Erin  Fung,  Windsor,  ON,  Canada 
Samuel  Rapaporte,  Jr.  Family  Foundation  Fellowship 
Matthew  Griffith,  Sheboygan,  WI 
Edwin  and  Elaine  London  Family  Fellowship 
Taylor  Marino,  Kannapolis,  NC 
Sydelle  and  Lee  Blatt  Fellowship/ 

Morningstar  Family  Fellowship 
Cristina  Mateo  Saez,  Almeria,  Andalucia,  Spain 
Carol  B.  Grossman  Fellowship 

Bass  Clarinet 

Amanda  Witt,  Houston,  TX 
Edward  G.  Shufro  Fund  Fellowship 

Bassoon 

Activities  of  the  Bassoon  Section  are  sponsored  by 
Scott  and  Ellen  Hand 

Alexander  Davis,  Batavia,  NY 
Denis  and  Diana  Osgood  Tottenham  Fellowship 
Luke  Fieweger,  Chicago,  IL 
Robert  G.  McClellan,  Jr.  &  IBM  Matching 
Grants  Fellowship 
Joseph  Merchant,  Pittsburgh,  PA 
John  and  Elizabeth  Loder  Fellowship 
Maggie  O’Leary,  Claremont,  CA 
Dorothy  and  Montgomery  Crane  Scholarship/ 
Sherman  Walt  Memorial  Fellowship 

Horn 

Harry  Chiu  Chin-pong,  Hong  Kong,  China 
Darling  Family  Fellowship 
Josh  Cote,  Winnebago,  IL 
Dr.  John  Knowles  Fellowship 
Devin  Gossett,  Hillsboro,  OH 
William  Randolph  Hearst  Foundation  Fellowship 
Scott  Leger,  The  Woodlands,  TX 
Stephen  and  Persis  Morris  Fellowship/ 

Edward  G.  Shufro  Fund  Fellowship 
Russell  Rybicki,  Austin,  TX 
Bonnie  and  Terry  Burman  Fellowship 
Joshua  Thompson,  Spring,  TX 
Kingsbury  Road  Charitable  Foundation  Fellowship 

Trumpet 

Elmer  Churampi,  Lima,  Peru 
Omar  Del  Carlo  Fellowship 
Anthony  Limoncelli,  New  Hyde  Park,  NY 
William  E.  Crofut  Family  Scholarship/ 

TMC  Fellowship 

Rebecca  Oliverio,  Beltsville,  MD 
Andre  M.  C6me  Memorial  Fellowship 


TMC  Class  Sponsors: 

The  Clowes  Fund  .  Harold  G.  Colt,  Jr.  Memorial  Fellowship  Fund  •  Margaret  Lee  Crofts  Fellowship  Fund  . 
Charles  E.  Culpeper  Foundation  •  Fernand  Gillet  Memorial  Fellowship  Fund  • 

Marie  Gillet  Fellowship  Fund  •  Cora  and  Ted  Ginsberg  •  C.D.  Jackson  Fellowship  Fund  . 

Stephanie  Morris  Marryott  &  Franklin  J.  Marryott  Fellowship  Fund  •  Merrill  Lynch  Foundation  . 

The  Theodore  Edson  Parker  Foundation  •  Wilhelmina  C.  Sandwen  Memorial  Fellowship  Fund  .  Surdna  Foundation 
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Aaron  Schuman,  Kenmore,  NY 
Harry  and  Mildred  Remis  Fellowship 
Paul  Torrisi,  The  Woodlands,  TX 
Armando  A.  Ghitalla  Fellowship 

Tenor  Trombone 

Activities  of  the  Trombone  Section  are  sponsored  by 
Ronald  and  Karen  Rettner 

Robert  Blumstein,  Northbrook,  IL 
Arthur  and  Barbara  Kravitz  Fellowship/ 

Mr.  and  Mrs.  Daniel  Pierce  Fellowship 
Adam  Hanna,  Durant,  OK 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/ 

Loretta  and  Michael  Kahn  Foundation  Fellowship 
Kelton  Koch,  Lake  Jackson,  TX 
KMD  Foundation  Fellowship 

Bass  Trombone 
Cameron  Owen,  Helena,  AL 
BSAV/Carrie  L.  Peace  Fellowship 

Tuba 

Conrad  Shaw,  Brentwood,  TN 
Stanley  Chappie  Fellowship 

Harp 

Helen  Gerhold,  Lansdale,  PA 
John  and  Susanne  Grandin  Fellowship 
Charles  Overton,  Glen  Allen,  VA 
Robert  and  Louise  Kleinberg  Fellowship 

Percussion 

Michael  Daley,  Mansfield,  MA 
Ethel  Barber  Eno  Scholarship/ 

Avedis  Zildjian  Fellowship,  in  honor  of  Vic  Firth 
Tyler  Flynt,  Hamburg,  NY 
Dr.  Stuart  H.  Brager  Memorial  Fellowship/ 
Raymond  Friedman  Memorial  Fellowship 
Will  McVay,  Winston-Salem,  NC 
Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 
Charlie  Rosmarin,  Milton,  MA 
Alfred  E.  Chase  Fellowship 
Nick  Sakakeeny,  Oberlin,  OH 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship/ 

TMC  Fellowship 

Marcelina  Suchocka,  Bialystok,  Poland 
Jerome  Zipkin  Fellowship 

Instrumental  Piano 

Nathan  Ben-Yehuda,  Los  Angeles,  CA 
Paul  Jacobs  Memorial  Fellowship 
Leon  Bernsdorf,  Hamburg,  Germany 
Leonard  Bernstein  Fellowship 
Elizabeth  Dorman,  San  Francisco,  CA 
Adele  and  John  Gray  Memorial  Fellowship/ 

R.  Amory  Thorndike  Fellowship 
Michael  James  Smith,  Davis,  CA 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 


Vocal  Piano 

Sichen  Ma,  Zhengzhou,  Henan,  China 
Felicia  Montealegre  Bernstein  Fellowship/ 

Nat  Cole  Memorial  Fellowship 
Joshua  Marzan,  Virginia  Beach,  VA 
Peggy  Rockefeller  Memorial  Fellowship 
Daniel  Overly,  Greenville,  SC 
Kathleen  Hall  Banks  Fellowship/ 

Catherine  and  Paul  Buttenwieser  Fellowship 
Adam  Rothenberg,  Syracuse,  NY 
Billy  Joel  Keyboard  Fellowship 
Marika  Yasuda,  Williamsburg,  VA 
Akiko  Shiraki  Dynner  Memorial  Fellowship 

Soprano 

Mary  Bonhag,  Lebanon,  NH 
Daniel  and  Shirlee  Cohen  Freed  Fellowship/ 

Pearl  and  Alvin  Schottenfeld  Fellowship 
Elaine  Daiber,  Milton,  MA 
Thelma  Fisher  Fellowship 
Fotina  Naumenko,  Rochester,  NY 
Andrall  and  Joanne  Pearson  Scholarship/ 

Winkler/ Drezner  Fellowship 
Alexandra  Smither,  London,  ON,  Canada 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Paulina  Swierczek,  Mississauga,  ON,  Canada 
Eugene  Cook  Scholarship/ 

Tisch  Foundation  Scholarship 

Mezzo-Soprano 

Katherine  Beck,  Bennington,  VT 
Athena  and  James  Garivaltis  Fellowship 
Jazimina  MacNeil,  Lincoln,  MA 
Leah  Jansizian  Memorial  Scholarship/ 

Bernice  and  Lizbeth  Krupp  Fellowship 
Kelly  Newberry,  Simi  Valley,  CA 
Dr.  Richard  M.  Shiff  Fellowship 

Tenor 

Chance  Jonas-O’Toole,  Dallas,  TX 
Everett  and  Margery  Jassy  Fellowship/ 

Cynthia  L.  Spark  Scholarship 
Daniel  McGrew,  Orange,  CA 
Marillyn  Zacharis  Fellowship 
Christopher  Reames,  Raytown,  MO 
Richard  F.  Gold  Memorial  Scholarship/ 

Kandell  Family  Fellowship 

Baritone 

Dominik  Belavy,  Detroit,  MI 
Drs.  Eduardo  and  Lina  Plantilla  Fellowship 
Ryne  Cherry,  Niceville,  FL 
Eunice  Alberts  and  Adele  Alberts  Vocal  Studies  Fellowship 

Bass-Baritone 

William  Socolof,  White  Plains,  NY 

Ushers/Programmers  Harry  Stedman  Vocal  Fellowship 


Continued  on  next  page 

TMC  Class  Co-Sponsors: 

Marion  Callanan  Memorial  Fellowship  Fund  •  Ranny  Cooper  and  David  Smith 
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Bass 

Andrew  Munn,  State  College,  PA 
Mary  H.  Smith  Scholarship/ 

TMC  Fellowship 

Conducting 

Activities  of  the  Conducting  Program  are  sponsored  by 
the  Seiji  Ozawa  Fellowship 

Nuno  Coelho,  Porto,  Portugal 
Maurice  Abravanel  Scholarship/ 

Evelyn  and  Phil  Spitalny  Fellowship 
Vinay  Parameswaran,  Danville,  CA 
Edward  H.  and  Joyce  Linde  Fellowship 

Composition 

Theo  Chandler,  Hillsborough,  NC 
William  and  Mary  Greve  Foundation- 
John  J.  Tommaney  Memorial  Fellowship 
Ninfea  CruttwelFReade,  London,  United  Kingdom 
Merwin  Geffen,  M.D.  and  Norman  Solomon, 

M.D.  Fellowship 

Binna  Kim,  Seoul,  South  Korea 
Elliott  Carter  Memorial  Composer  Fellowship 
Jihyun  Kim,  Seoul,  South  Korea 
Otto  Eckstein  Family  Fellowship 
Paul  Mortilla,  Ft.  Lauderdale,  FL 
Patricia  Plum  Wylde  Fellowship 
Alex  Taylor,  Auckland,  New  Zealand 
Leonard  Bernstein  Fellowship 


Library 

Claudia  Restrepo,  Risaralda,  Caldas,  Colombia 
Judy  Gardiner  Fellowship 
Nhyta  Taguchi,  Chicago,  IL 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Miguel  Vasquez,  Panama  City,  Panama 
Mary  E.  Brosnan  Fellowship 

New  Fromm  Players 

Samantha  Bennett,  violin,  Ames,  IA 

Xiaofan  Liu,  violin,  Xi’an,  Shaanxi  Province,  China 

Mary  Ferrillo,  viola,  Harvard,  MA 

Francesca  McNeeley,  cello,  Port-au-Prince,  Haiti 

George  Xiaoyuan  Fu,  piano,  Frederick,  MD 

The  New  Fromm  Players  form  an  ensemble  of  musicians  drawn  from 
recent  TMC  alumni  who  have  distinguished  themselves  in  the  perfor¬ 
mance  of  new  music.  These  artists  will  concentrate  almost  exclusively 
on  this  literature,  performing  works  by  the  TMC  Composition  Fellows 
and  works  demanding  lengthy  and  intensive  preparation  during  the 
Festival  of  Contemporary  Music.  The  New  Fromm  Players  ensemble  has 
been  funded  by  a  generous  grant  from  the  Fromm  Music  Foundation. 

Conducting  Seminar  (August  15-20) 

Patrick  Hahn 
Jacob  Joyce 
James  Kahane 
Gemma  New 
Teddy  Poll 
Joel  Sandelson 

The  Conducting  Workshop  Program  is  sponsored  by  the  Claudia  and 
Steven  Perles  Family  Foundation. 


Tanglewood  Music  Center  Opening  Exercises  in  the  late  1 940s:  among  those  pictured  are  Lukas  Foss, 
TMC  Dean  Ralph  Berkowitz,  Aaron  Copland,  Serge  Koussevitzky,  and  Sarah  Caldwell  at  far  right 
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Chamber  Music  and 
Instrumental  Faculty 

Norman  Fischer,  cello,  Head  of 
Chamber  Music  Program 
Charles  E.  Culpeper  Foundation 
Master  Teacher  Chair 
Emanuel  Ax,  piano 
Sana  H.  and  Hasib  J.  Sabbagh 
Master  Teacher  Chair 
Pierre-Laurent  Aimard,  piano 
Roberto  Diaz,  viola 
Meng-Chieh  Liu,  piano 
Vic  Firth  Master  Teacher  Chair, 
endowed  by  Mr.  and  Mrs.  Henry 
Wheeler 

Stephen  Drury,  piano 
Marian  Douglas  Martin  Master 
Teacher  Chair,  endowed  by 
Marilyn  Brachman  Hoffman 
Ed  Gazouleas,  viola;  Advisor, 
TMC  Orchestra  Program 
Richard  Burgin  Master  Teacher 
Chair 

Andrew  Jennings,  violin 
Beatrice  Sterling  Procter  Master 
Teacher  Chair 
Yo-Yo  Ma,  cello 
Peter  Serkin,  piano 
Alan  Smith,  piano  coordinator, 
Piano  Program 
Berkshire  Master  Teacher  Chair 

String  Quartet  Seminar 

Norman  Fischer,  cello 
Concord  String  Quartet  * 

The  Juilliard  String  Quartet 
Joseph  Lin,  violin 
Ronald  Copes,  violin 
Roger  Tapping,  viola 
Astrid  Schween,  cello 
Samuel  Rhodes,  viola  * 

Joel  Smirnoff,  violin  * 

*  Former  String  Quartet  Affiliation 


Conducting/Guest  Conductors 

Andris  Nelsons 
Boston  Symphony  Orchestra 
Ray  and  Maria  Stata  Music 
Director,  endowed  in  perpetuity 
Stefan  Asbury,  Head  of  the 
Conducting  Program 
Claudia  and  Steven  Perles  Family 
Foundation  Artist- In- Residence 
Chair 

Thomas  Ades 

Deborah  and  Philip  Edmundson 
Artistic  Partner 
Charles  Dutoit 
Bramwell  Tovey 

Guests/ Visiting  Artists 

Javier  Arrebola,  vocal  coach 
Richard  Dyer,  lecturer 
Pamela  Frank,  violin 
Simon  Keenlyside,  baritone 
Paul  Lewis,  piano 
Mark  Morris,  choreographer 
Howard  Nelson,  physical  therapy 
Garrick  Ohlsson,  piano 
Koussevitsky  Artist  supported 
by  Cynthia  and  Oliver  Curme/ 
The  Lost  &  Foundation,  Inc. 

John  Oliver,  choral  conducting 
Donald  and  Laurie  Peck  Master 
Teacher  Chair 

Andre  Previn,  conductor  and 
composer 

Judith  Tick,  musicologist 

Composition  and  New  Music 

Michael  Gandolfi,  Head  of  the 
Composition  Program 
Surdna  Foundation  Master 
Teacher  Chair 
Julian  Anderson 
John  Harbison 
Osvaldo  Golijov 
Steve  Mackey 
Jason  Treuting,  drumset 


Curators.  Festival  of 
Contemporary  Music 

Kathryn  Bates,  cello 
Jacob  Greenberg,  piano 
Nadia  Sirota,  viola 

Vocal  Arts  Program 

Dawn  Upshaw,  soprano,  Head 
of  the  Vocal  Arts  Program 
Chara  C.  and  John  C.  Haas 
Artist-In-Residence 
Tony  Arnold,  soprano 
Stephanie  Blythe,  mezzo-soprano 
Edward  and  Lois  Bowles  Master 
Teacher  Chair 

Margo  Garrett,  vocal  coach 
Eleanor  Naylor  Dana  Visiting- 
Artist- In- Residence 
Lee  Musiker,  piano,  music 
direction,  Ella  Fitzgerald 
Tribute  Program 
Stephen  and  Dorothy  Weber 
Artist- In- Residence 
Lucy  Shelton,  soprano 
Alan  Smith,  vocal  coach 
Berkshire  Master  Teacher  Chair 
Sanford  Sylvan,  baritone 
Harry  L.  &  Nancy  Lurie  Marks 
Tanglewood  Artist-In-Residence 
John  Harbison,  Director,  Bach 
Seminar 

Barbara  LaMont  Master  Teacher 
Chair 

Roger  Vignoles,  vocal  coach 
Renee  Longy  Master  Teacher 
Chair,  gift  of  Jane  and  John 
Goodwin 


Cover  design  by  Kevin  Toler 
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Tanglewood  Music  Center  Fellows 
Chamber  Concert 
Sunday,  August  13,  2017  at  8:00PM 
Florence  Gould  Auditorium— Seiji  Ozawa  FIall 


Rand  Steiger 

(b.  1957) 


Post-truth  Lament,  for  two  pianos  tuned 
a  quarter-tone  apart  (2017) 

Commissioned  by  the  Tanglewood  Music 
Center  and  the  Callithumpian  Consort,  with 
funding  provided  by  Jeffrey  Duryea. 

George  Xiaoyuan  Fu,  piano  i  * 

Stephen  Drury,  piano  ii  + 

*  New  Fromm  Player 
+  TMC  Faculty 


Christian  Wolff  Changing  the  System  (1973) 

(b.  1934) 


Andrew  Laven,  cello 
Adam  Hanna,  trombone 
Douglas  Aliano,  double  bass 
Conrad  Shaw,  tuba 


Elmer  Churampi,  trumpet 
Luke  Fieweger,  bassoon 
Cameron  Owen,  bass  trombone 
Charles  Paul,  double  bass 


Mira  Magrill,  flute 
Kyuwon  Karis  Yoo,  viola 
Amanda  Witt,  bass  Clarinet 
Russell  Rybicki,  horn 


Frederic  Rzewski  Winnsboro  Cotton  Mill  Blues  (1980) 

(b.  1938) 

Leon  Bernsdorf,  piano  i 
Michael  James  Smith,  piano  ii 


Intermission 


Louis  Andriessen 

(b.  1939) 


Workers  Union  (1975) 


Oboe 

Jessica  Warren 

Bassoon 
Alexander  Davis 
Joseph  Merchant 


Horn 

Josh  Cote 
Joshua  Thompson 
Scott  Leger 

Trumpet 

Anthony  Limoncelli 
Rebecca  Oliverio 


Percussion 
Will  McVay 
Michael  Daley 
Gary  Wallen  # 

Piano 

Michael  James  Smith 


Double  bass 
Nash  Tomey 


#  TMC  Staff 


The  coach  for  this  concert  was  TMC  Faculty  Member  Stephen  Drury. 


A  Note  on  the  Program 


Aristophanes  to  Bruegel,  Beaumarchais  (/Mozart)  to  Kathe  Kollwitz  to  Ai  Wei- 
wei:  artists  have  been  engaged  in  political  criticism  for  thousands  of  years, 
explicitly  or  otherwise.  Politics  is  hard  to  avoid  for  any  member  of  society;  the 
decision  to  be  passive  or  active,  to  be  mum  or  roll  one's  eyes  or  speak  up,  is 
nearly  the  same  for  an  artist  as  it  is  for  anyone,  except  that  a  creator  can  use 
art  to  challenge  the  prevailing  power  structure  or  its  architects.  The  compos¬ 
ers— three  Americans  and  a  Dutchman— on  tonight's  program  make  no  bones 
about  their  works'  political  content.  Three  of  these  pieces  are  icons  of  the 
modern-postmodern  repertoire,  while  Rand  Steiger's  Post-truth  Lament  is  a 
very  recent  response  to  the  current  atmosphere  in  Washington,  D.C. 

Rand  Steiger  wrote  Post-truth  Lament,  for  two  pianos  tuned  a  quarter-tone 
apart,  at  pianist  and  TMC  Faculty  member  Stephen  Drury's  request,  and  it  was 
commissioned  by  the  Tanglewood  Music  Center  and  the  Callithumpian  Con¬ 
sort/Summer  Institute  for  Contemporary  Performance  Practice  (SICPP), 
Drury's  New  England  Conservatory-hosted  new-music  ventures.  It  was  pre¬ 
miered  at  SICPP  this  past  June  by  Drury  and  Yukiko  Takagi.  Drury's  idea  was  to 
commission  several  pieces  to  expand  the  repertoire  established  by  Charles 
Ives  in  the  early  1920s  with  his  3  Quarter-tone  Pieces. 

Steiger,  originally  from  New  York  City,  has  been  on  the  composition  faculty  of 
the  University  of  California,  San  Diego,  since  1987.  Recently  he  served  as 
Composer  Fellow  with  the  Los  Angeles  Philharmonic;  he  has  written  for  the 
American  Composers  Orchestra,  Ensemble  Intercontemporain,  International 
Contemporary  Ensemble,  San  Francisco  Contemporary  Music  Players,  and 
many  others.  In  2015  he  was  awarded  a  Guggenheim  Fellowship  and  wrote 
Template  2  for  a  Fromm  Foundation  commission  for  the  Callithumpian  Con¬ 
sort.  He  was  composer-in-residence  at  SICPP  in  2013. 

About  Post-truth  Lament,  Steiger  writes,  "While  there  is  much  to  lament  in 
our  current  political  moment,  I  have  been  particularly  unsettled  by  the  dimin¬ 
ished  respect  for  objective  truth  shown  by  leading  public  figures.  This  omi¬ 
nous  development  was  much  on  my  mind  when  Stephen  Drury  invited  me  to 
compose  a  companion  piece  to  the  Ives  3  Quarter-tone  Pieces— hence  the 
title.  My  piece  begins  with  a  cathartic  burst  of  anger  and  then  focuses  more 
on  harmony.  I  was  particularly  interested  in  how  the  quartertone  tuning  en¬ 
abled  me  to  voice  chords  that  sounded  more  in  tune  than  out  of  tune,  attain¬ 
ing  "justness"  at  a  time  of  injustice.  This  piece  is  dedicated  to  my  friend 
Stephen  Drury  for  the  inimitable  way  he  brings  musical  truth  to  us  all." 

Christian  Wolff  has  also  worked  extensively  with  Stephen  Drury  and  the  Cal¬ 
lithumpian  Consort,  who  in  March  2010  presented  a  six-day  festival  of  the 
composer's  music,  including  the  world  premiere  of  his  Songs  from  Brecht:  The 


A  Note  on  the  Program 


Exception  and  the  Rule.  The  son  of  well-connected  literary  publishers,  Wolff 
began  studying  with  John  Cage  in  New  York  City  at  age  sixteen,  was  associated 
with  Cage,  David  Tudor,  Merce  Cunningham,  and  Morton  Feldman  for  the 
next  several  decades.  He  attended  Harvard  as  a  classics  scholar,  later  joining 
the  faculty  at  Dartmouth  College,  where  he  taught  classics,  literature,  and 
music. 

In  the  early  1960s  Wolff  met  many  of  the  present  and  future  leading  lights  of 
the  European  avant-garde,  including  Stockhausen  and  Cornelius  Cardew. 
Cardew's  political  ideas  and  innovative  interest  in  communal  composition  and 
non-expert  performance  would  parallel  and  in  some  ways  influence  the  paths 
of  Wolff,  Frederic  Rzewski,  and  Louis  Andriessen;  there  was  a  kind  of  shared 
peril  and  excitement  in  these  socially  and  artistically  risky  efforts.  One  of 
Wolffs  most  important  pieces  along  these  lines  is  Changing  the  System ,  com¬ 
posed  in  winter  1972-73.  In  those  years  Wolff  taught  at  the  Darmstadt  Sum¬ 
mer  Courses,  the  former  hotbed  of  rigorous  serialism  and  which,  to  some, 
epitomized  a  privileged  elitism  that  needed  addressing.  Wolff  in  part  hoped  to 
remind  the  Europeans  of  America's  free-thinking  experimentalism,  especially 
that  of  John  Cage,  whose  work  with  chance  elements  shocked  Darmstadt  in 
1958. 

Changing  the  System  employs  both  determinate  and  indeterminate  composi¬ 
tional  strategies  Wolff  shared  with  Cage.  A  pre-composed  array  of  chords 
serves  a  group  of  "eight  or  more  players,  any  instruments,  of  which  at  least 
some  are  melody  and  some  have  a  low  range."  The  score  consists  of  two 
pages  of  instructions;  graphic  indications  of  timing  in  staff-like  systems;  a  grid 
for  performance  of  percussion  parts,  and  the  schematic  for  the  work's  text, 
from  a  Rolling  Stone  interview  with  New  Left  political  activist  Tom  Hayden.  No 
performance  of  the  piece  will  be  like  that  last;  no  rehearsal  by  the  same  group 
on  the  same  day  will  be  the  same.  The  message  of  disrupting  the  failed  status 
quo  via  dynamic,  cooperative  group  action  couldn't  be  clearer. 

Frederic  Rzewski  has  also  employed  cooperative  strategies  in  ensemble 
works,  explicitly  political  or  not,  but  Winnsboro  Cotton  Mill  Blues  in  this  ver¬ 
sion  for  two  pianos  (tuned  alike!)  is  fully  notated  and  uses  a  folk-blues  song  as 
its  basis.  One  of  Rzewski's  strategies  in  the  1970s  was  based  on  something  the 
great  folk  singer  Pete  Seeger  had  suggested— that  Bach's  use  of  familiar 
hymns  in  his  music  enabled  him  to  connect  directly  to  his  listener  even  while 
couching  the  tune  within  a  sophisticated  and  personal  musical  idiom.  Rzewski 
began  using  folk  and  popular  songs  as  developmental  elements  within  his  mu¬ 
sic,  most  famously  in  his  sprawling  1975  The  People  United  Will  Never  Be  De¬ 
feated!,  a  set  of  36  variations  on  a  Chilean  protest  song.  The  song  "Winnsboro 
Cotton  Mill  Blues"  dates  from  the  1930s  at  the  latest  and  refers  to  the  mills  of 


Winnsboro,  South  Carolina;  among  others,  Pete  Seeger  himself  recorded  it. 
Rzewski  included  it  as  one  of  his  Four  North  American  Ballads  for  solo  piano 
(1979),  commissioned  by  the  pianist  Paul  Jacobs,  and  later  made  a  two-piano 
version  for  Ursula  Oppens  (who  had  commissioned  The  People  United). 
Rzewski's  piece  combines  the  inhuman,  mechanical  insatiability  of  the  factory 
with  a  highly  developed  treatment  of  the  song,  with  a  wistful  blues  episode 
inserted. 

The  Dutch  composer  Louis  Andriessen  studied  at  the  Conservatory  of  The 
Hague  and  later  with  Luciano  Berio,  absorbing  modernism's  preoccupation 
with  process  and  craft,  but  he  was  drawn  as  well  to  social  and  populist  con¬ 
cerns,  in  common  not  only  with  Berio  but  also  such  composers  as  Luigi  Nono, 
Cardew,  and  Rzewski.  He  co-founded  the  experimental  group  De  Volharding 
in  1971  and  a  second  group,  Hoketus,  in  1976.  He  has  found  success  both 
with  mainstream  orchestras  and  in  the  opera  house,  where  his  Writing  to 
Vermeer  and  Rosa  met  with  acclaim,  as  did  his  "film  opera"  La  Commedia. 
The  philosophy  of  the  ensemble  De  Volharding  (the  name  means 
"Perseverance")  was  one  of  individual  responsibility  and  creativity  within  a 
democratic  structure. 

Composed  for  De  Volharding  in  1975  and  calling  for  "any  loud-sounding  group 
of  instruments,"  Workers  Union  uses  exactly  notated  rhythms  on  a  one-line 
staff:  above  the  line  is  your  instrument's  upper  range,  below  the  line  its 
lower.  Linear  contours  are  indicated  only  by  the  relative  vertical  positions  of 
the  notes.  The  whole  ensemble  moves  up  and  down  in  pitch  at  the  same 
time,  but  there  is  no  prior  agreem 

ent  as  to  specific  pitch  or  the  size  of  rising  and  falling  intervals.  Each  rhythmic 
cell  is  repeated  an  arbitrary  number  of  times,  the  pulse  remaining  constant 
throughout.  Andriessen  wrote,  "This  piece  is  a  combination  of  individual  free¬ 
dom  and  severe  discipline....  It  is  difficult  to  play  in  an  ensemble  and  to  re¬ 
main  in  step,  sort  of  thing  like  organizing  and  carrying  on  political  action." 


-Robert  Kirzinger 


A  Note  on  the  Program 


The  first  piece  on  today's  program.  Post-truth  Lament,  is  a  Tanglewood  Music 
Center  co-commission,  and  part  of  a  series  of  quarter-tone  pieces  being  per¬ 
formed  and  premiered  this  summer.  Here,  Stephen  Drury,  one  of  the  archi¬ 
tects  behind  this  project,  explains  its  genesis: 

Late  last  summer,  Gary  Wallen  (Associate  Director  for  Scheduling  and 
Production  at  Tanglewood)  mentioned  to  me  his  interest  in  seeing 
Charles  Ives’  Three  Quarter-Tone  Pieces  programmed  this  summer.  I 
jumped  at  the  chance  (Ives’  music  being  my  personal  lodestar)  and  sug¬ 
gested  adding  Jo  Kondo’s  Dandelion-Clock-Work,  also  written  for  two  pi¬ 
anos  tuned  a  quarter-tone  apart  —after  all,  if  you're  going  to  the  trouble 
of  tuning  a  piano  down  so  that  all  88  of  its  notes  sound  between  the 
cracks  of  a  conventionally-tuned  piano,  you  might  as  well  get  more  than 
ten  minutes  of  music  out  of  the  effort!  Over  brunch  with  composer  Rand 
Steiger  in  San  Diego,  I  told  him  of  our  plans  and  asked  him  if  he  would 
consider  contributing  a  new,  short  piece  to  the  project;  he  instantly 
agreed  and  suggested  bringing  composer  David  Fulmer  into  the  mix  as 
well. 

On  a  parallel  track,  the  composer  Georg  Friedrich  Haas  was  on  board  to 
be  Composer-in-Residence  at  the  Summer  Institute  for  Contemporary 
Performance  Practice  (SICPP),  the  new  music  festival  I  direct  in  Boston; 
Haas'  music  is  filled  with  even  smaller  microtonal  intervals  (it's  amazing 
how  many  pitches  can  be  found  between  C  natural  and  C  sharp!),  and 
among  his  early  works  are  three  pieces  for— you  guessed  it— two  pianos 
tuned  a  quarter-tone  apart  (only,  in  this  instance,  played  by  a  single  pian¬ 
ist).  With  the  cooperation  of  TMC  Director  Ellen  Highstein,  the  project 
was  confirmed:  the  two  new  works,  co-commissioned  by  Tanglewood  and 
SICPP,  along  with  the  classics  by  Ives  and  Kondo,  would  be  performed  in 
both  festivals,  treating  audiences  on  both  sides  of  the  state  to  the  exotic, 
sensuous  and  strangely  beautiful  harmonies  made  possible  with  access  to 
24  pitches  per  octave. 

My  thanks  also  and  especially  to  piano  technicians  Stephen  Carver  of  the 
Tanglewood  Music  Center  and  Mark  Whitlock  of  the  New  England  Conser¬ 
vatory  for  their  willingness  and  expertise  in  taking  our  instruments  to  new 
depths  of  tuning. 


Stephen  Drury 


Texts 


Christian  Wolff 
Changing  the  System  (1973) 

Text  by  Tom  Hayden,  as  reported  in  Rolling  Stone ,  ©  1972  by  Straight  Arrowj 
Publishers  Inc.  All  rights  Reserved. 

Well  don't  make  the  same  mistake  that  we  made, 

of  thinking  that  the  Peace  Corps  or  the  New  Frontier  was  the  simple  answer, 
that  you  could  find  a  place  for  yourself  in  there  and  use  new, 
modern  imagination  to  solve  the  problems  of  the  poor  people  of  the  world, 
because  that  would  be  a  misreading  of  the  possibilities  of  working  within  the 
system. 

It's  the  system  itself  that  sets  the  priorities  that  we  have, 
that  distorts  the  facts, 

that  twists  our  brains  and  therefore  the  system  would  have  to  be  changed 
in  order  to  change  priorities  and  to  make  it  possible  for  us  to  really  see  what's 
happening. 

That's  the  danger. 


Frederic  Rzewski 
Winnsboro  Cotton  Mill  Blues 

text:  Anonymous,  traditional 

Chorus: 

I've  got  the  blues, 

I've  got  the  blues. 

I've  got  the  Winnsboro  Cotton  Mill  blues, 
Lordy,  lordy,  spoolin's  hard. 

You  know  and  I  know,  I  don't  have  to  tell: 
Work  for  Tom  Watson,  got  to  work  like  hell. 
I've  got  the  blues, 

I've  got  the  blues. 

I've  got  the  Winnsboro  Cotton  Mill  blues. 
Verses: 

Old  man  Sargent  sitting  at  the  desk. 

The  damned  old  fool  won't  give  us  no  rest. 
He'd  take  the  nickels  off  a  dead  man's  eyes. 
To  buy  a  Coca-cola  and  a  Porno  Pie. 

When  I  die,  don't  bury  me  at  all. 

Just  hang  me  up  on  the  spoolroom  wall. 
Place  a  knotter  in  my  hand. 

So  I  can  spool  in  the  Promised  Land. 

When  I  die,  don't  bury  me  deep. 

Bury  me  down  on  600  Street, 

Place  a  bobbin  in  each  hand, 

So  I  can  dolph  in  the  Promised  Land. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Festival  of  Contemporary  Music 
Monday,  August  14,  8pm 

The  Margaret  Lee  Crofts  Concert 
Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  conductor 
TMC  Conducting  Fellows 
Lorelei  Ensemble, 

Beth  Wilier,  artistic  director 
Norway  Pond  Junior  Minstrels 
LIGETI  Clocks  and  Clouds 
Anna  THORVALDSDOTTIR  Hrim 
Huang  RUO  Confluence  Concerto  No.  4 
Dai  FUJIKURA  Tocary  Luchar 
DUTILLEUX  The  Shadows  of  Time 

Thursday,  August  17,  8pm 

The  Jeanne  Hayden  and  Andrew  Szajlai  Concert 
BSO  Recital  Series* 

Schubert's  Summer  Journey,  Program  5,  with 
Emanuel  Ax,  piano 
Featuring  TMC  Vocal  Fellows 
*see  BSO  program  listings  for  additional  information 

Saturday,  August  19, 11am 

Piece-a-Day 

Program  of  works  written 
at  Tanglewood  by 
TMC  Composition  Fellows 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Saturday,  August  19,  6pm  S 

Prelude  Concert 

Works  by  FRANCK  and  John  HARBISON 

Sunday,  August  20, 10am 

Chamber  Music 
John  Harbison,  conductor 
Conducting,  Vocal,  and  Instrumental 
Fellows  of  the  TMC 
Program  of  Bach  Cantatas 
Cantata  No.  168,  Tue  Rechnung!  Donnerwort 

♦ 

Cantata  No.  115,  Mache  dich,  mein  Geist,  bereit 
Cantata  No.  32,  Liebster  Jesu,  mein  Verlangen 
Cantata  No.  78,  Jesu,  der  du  meine  Seele 

Sunday,  August  20,  2:30pm,  Shed 

The  Leonard  Bernstein  Memorial  Concert 
Supported  by  generous  endowments  established  in 
perpetuity  by  Dr.  Raymond  and  Hannah  H. 
Schneider,  and  Diane  H.  Lupean. 
Tanglewood  Music  Center  Orchestra 
Andris  Nelsons,  conductor 
Paul  Lewis,  piano 
BEETHOVEN  Piano  Concerto  No.  3 
STRAUSS  An  Alpine  Symphony 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  perform 
ers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is  prohibited 


Tanglewood 

MUSIC  CENTER 


Tanglewood 

MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 
Piece-A-Day  Composition  Concert 
Saturday,  August  19,  2017  at  11:00AM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


SEIJI  OZAWA  HA tl 


?  *  »  *  i 


1  *  C  C  V 


The  performers  kindly  ask  that  you  withhold  your  applause 
until  the  end  of  each  group. 

Ninfea  Cruttwell-Reade  Sirens 


(b.  1989) 

Alex  Taylor 
(b.  1988) 
Jihyun  Kim 
(b.  1989) 
Binna  Kim 
(b.  1983) 

Paul  Mortilla 


old  threads 

Two  Common  Fiddlers  in  Paris 

a  strange  day  in  July 

Bill 


(b.  1995) 

Theo  Chandler  Bad  Transmission 

(b.  1992) 


Micah  Brightwell,  violin 
Mary  Ferrillo,  viola  * 


Binna  Kim 
Paul  Mortilla 
Jihyun  Kim 
Theo  Chandler 
Ninfea  Cruttwell-Reade 


counterclockwise 
At  Rest ;  in  Motion 
A  Clown's  Soliloquy 
Mind  Games 
Jests 


Alex  Taylor  four  little  pieces  for  cello  and  piano 

I.  langsam  0=52-60 

II.  (parodie)  massig  0=92 

III.  ruhig  0=66-72 

IV.  rasch  0=132 


Francesca  McNeeley,  cello* 
Michael  James  Smith,  piano 


*  New  Fromm  Player 


Ninfea  Cruttwell-Reade 


Bewegt 


Alex  Taylor 
Theo  Chandler 
Binna  Kim 
Jihyun  Kim 
Paul  Mortilla 


Inflection 

Cyclical  Variations  on  a  Sentimental  Motive 
Hide  and  Seek 

The  Adventure  of  a  Squirrel  in  Tanglewood 

Danse  Archaique 

Xiofan  Liu,  violin  * 

Le6n  Bernsdorf,  piano 

*  New  Fromm  Player 


The  coaches  for  this  concert  include  the  Tanglewood  Fellowship  Composers 
and  TMC  Faculty  Member  Michael  Gandolfi. 


About  Piece-a-Day 


The  'Piece-A-Day  Project'  is  one  of  several,  intensive  writing  assignments 
completed  by  the  Tanglewood  Music  Center's  composition  fellows  during 
their  eight-week  TMC  residency.  As  the  project-title  suggests,  the  composers 
were  made  to  write  three  pieces,  one  per  day,  for  three  consecutive  days. 
This  places  unusual  demands  on  the  writing  process,  as  most  composers  are 
typically  accustomed  to  having  flexible  time-frames  in  which  to  complete 
their  pieces.  However,  working  under  such  tight  constraints  necessitates  a 
trust  in  the  mining  of  raw,  musical  ideas,  which  among  other  virtues,  reveals 
an  insight  into  an  aspect  of  the  creative  process  that  is  often  quite  exhilarat¬ 
ing,  instructive  and  reassuring.  There  are  certainly  many  famous  instances  of 
composers  writing  masterful  works  in  brief  periods  of  time.  One  need  look  no 
further  than  J.S.  Bach  who  wrote  hundreds  of  cantatas  in  extraordinarily  brief 
periods  of  time  (one  or  more  per  week!)  or  Wolfgang  Amadeus  Mozart,  who 
wrote  his  last  three  symphonies  in  four  weeks;  feats  that  clearly  gain  them 
posthumous  membership  to  the  'Piece-A-Day'  club. 


—Michael  Gandolfi 


Upcoming  Events  of  theTanglewood  Music  Center 


Sunday,  August  20, 10am 

Chamber  Music 
John  Harbison,  conductor 
TMC  Conducting,  Vocal,  and 
Instrumental  Fellows 
Program  of  Bach  Cantatas 
Cantata  No.  168,  Tue  Rechnung!  Donnerwort 
Cantata  No.  115,  Mache  dich,  mein  Geist,  bereit 
Cantata  No.  32,  Liebster  Jesu,  mein  Verlangen 
Cantata  No.  78,  Jesu,  der  du  meine  Seele 

Sunday,  August  20, 12:30pm  S 

Theater 

"Piano  Dance-Off" 

Music  for  four  and  eight  hands 
Featuring  Alan  Smith,  piano 
and  Piano  Fellows  of  the  TMC 

Sunday,  August  20,  2:30pm 

The  Leonard  Bernstein  Memorial  Concert 
Supported  by  generous  endowments  established  in 
perpetuity  by  Dr.  Raymond  and  Hannah  H. 
Schneider,  and  Diane  H.  Lupean. 
Tanglewood  Music  Center  Orchestra 
Andris  Nelsons,  conductor 
Paul  Lewis,  piano 
BEETHOVEN  Piano  Concerto  No.  3 
STRAUSS  An  Alpine  Symphony 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  afternoon's  ticket  holders. 


Tanglewood 

**  MUSICCENTER 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 

Saturday,  August  19,  2017  at  6:00PM 
Florence  Gould  Auditorium— Seiji  Ozawa  FIall 


SEiJi  OZAWA  HAil 


Uliil  MM 


John  Harbison 

(b.  1938) 


Cesar  Franck 

(1822-1890) 


November  19, 1828  (1988) 

Introduction:  Schubert  crosses  into  the  next 
world 

Suite:  Schubert  finds  himself  in  a  hall  of  mirrors 
1.  Theme,  2.  Ecossaise,  3.  Moment  Musicale, 
4.  Impromptu,  5.  Valse 

Rondo:  Schubert  recalls  a  rondo  fragment  from 
1816 

Fugue:  Schubert  continues  the  fugue  subject 
(S-C-H-U-B-E-R-T)  which  Sechter  assigned 
him 

Le6n  Bernsdorf,  piano 
Jacob  Schafer,  violin 
Samuel  Pedersen,  viola 
Zi  Wang,  cello 


Piano  Quintet  (1879) 

Molto  moderato  quasi  lento 
Lento,  con  molto  sentimento 
Allegro  non  troppo,  ma  con  fuoco 

Nathan  Ben-Yehuda,  piano 
Alexander  "Sasha"  Yakub,  violin  i 
Agnes  Tse,  violin  ii 
Jeremy  Kienbaum,  viola 
Matthew  Gustafson,  cello 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Pamela  Frank,  Edward 
Gazouleas,  John  Harbison,  and  Andrew  Jennings. 


Notes  on  the  Program 


Commentary  on  Novrember  19, 1828,  from  John  Harbison  (b.1938): 

I.  The  trumpets  of  death  are  heard  three  times.  Schubert  begins  his 
journey  haunted  by  sounds  which  are  not  his  music,  but  pertain  to 
his  music  in  disturbing  ways. 

II.  In  the  hall  of  mirrors  music  sounds  in  a  manner  previously  un¬ 
known  to  Schubert,  everything  is  played  back  immediately  upside 
down. 

III.  Emblematic  of  a  storehouse  of  still-to-be  explained  ideas,  need¬ 
ing  centuries  more,  the  short  fragment  which  begins  this  Rondo  is 
the  only  one  in  this  piece  composed  by  Schubert  in  his  first  life. 

IV.  Shortly  before  his  death  Schubert  went  to  the  theorist  Secther  to 
work  on  a  very  specific  problem  pertaining  to  the  tonal  answer  of 
the  fugue  subject,  important  to  Schubert  in  the  composition  of  his 
masses.  Sechter,  well  aware  that  he  was  teaching  the  most  ex¬ 
traordinary  student  who  ever  came  for  a  lesson,  concluded  by 
assigning  Schubert  a  fugue  subject  on  his  own  name.  Schubert  was 
unable  to  undertake  the  task;  he  died  about  a  week  later,  on  No¬ 
vember  19,  1828. 

Anticipating  indignant  "neos"  and  "posts"  and  similar  epithets  the 
medium  for  this  piece  responds:  the  only  reason  to  make  a  tombeau 
for  Schubert  is  his  continuing  fertility,  his  immediacy  for  the  21st 
century,  his  light  shining  in  the  future. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  August  20, 10am 

Chamber  Music 
John  Harbison,  conductor 
TMC  Conducting,  Vocal,  and 
Instrumental  Fellows 
Program  of  Bach  Cantatas 
Cantata  No.  168,  Tue  Rechnung!  Donnerwort 
Cantata  No.  115,  Mache  dich,  mein  Geist,  bereit 
Cantata  No.  32,  Liebster  Jesu,  mein  Verlangen 
Cantata  No.  78,  Jesu,  der  du  meine  Seele 

Sunday,  August  20, 12:30pm  S 

Theater 

"Piano  Dance-Off" 

Music  for  four  and  eight  hands 
Featuring  Alan  Smith,  piano 
and  Piano  Fellows  of  the  TMC 

Sunday,  August  20,  2:30pm 

The  Leonard  Bernstein  Memorial  Concert 
Supported  by  generous  endowments  established  in 
perpetuity  by  Dr.  Raymond  and  Hannah  H. 
Schneider,  and  Diane  H.  Lupean. 
Tanglewood  Music  Center  Orchestra 
Andris  Nelsons,  conductor 
Paul  Lewis,  piano 
BEETHOVEN  Piano  Concerto  No.  3 
STRAUSS  An  Alpine  Symphony 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  afternoon's  ticket  holders. 
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Tanglewood 

MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 
Vocal  Concert 

Sunday,  August  20,  2017  at  10:00AM 
Florence  Gould  Auditorium— Seiji  Ozawa  FIall 


s  £  I J !  OZAWA  HAIL 


The  performers  ask  that  you  kindly  withhold  your  applause 
until  the  end  of  each  cantata. 

Johann  Sebastian  Bach  Cantata  No.  168:  "Tue  Rechnung!  Donnerwort," 

(1685-1750)  BWV  168  (1725) 


I.  Aria:  "Tue  Rechnung!  Donnerwort" 

II.  Recitative:  "Es  ist  nur  fremdes  Gut," 

III.  Aria:  "Kapital  und  Interssen  meiner  Shulden 
gross  und  klein" 

IV.  Recitative:  "Jedoch,  erschrock'nes  Herz" 

V.  Duet:  "Herz,  zerreiss'  des  Mammons  Kette" 

VI.  Chorus:  "Stark1  mich  mit  deinem  Freudengeist" 


Elaine  Daiber,  soprano 
Kelly  Newberry,  mezzo-soprano 
Christopher  Reames,  tenor 
Ryne  Cherry,  Baritone 


Oboe  p'amore 

Jessica  Warren 
Kristin  Perry 

Violin  I 

David  Bernat 
Shannon  Fitzhenry 
Paul  Kim 


Violin  II 

Emerson  Millar 
Fangming  Shen 

Viola 

Leonardo  Vasquez 
Jebat  Kee 

Continuo 
Daniel  Overly 


Cello 

Fanny  Spangaro 
Nathaniel  Taylor 

Double  Bass 

Alexander  Bickard 


VlNAY  PARAMESWARAN,  CONDUCTOR 


Johann  Sebastian  Bach 


Cantata  No.  115,  "Mache  dich,  mein  Geist,  bereit," 
BWV  115  (1724) 

I.  Chorus:  "Mache  dich,  mein  Geist,  bereit" 

II.  Aria:  "Ach,  schlafrige  Seele,  wie?" 

III.  Recit.:  "Gott,  so  vor  deine  Seele  wacht" 

IV.  Aria:  "Bete  aber  auch  dabei" 

V.  Recit.:  "Er  sehnet  sih  nach  unserm  Schreien' 

VI.  Chorus:  "Drum  so  lasst  uns  immerdar" 

Fotina  Naumenko,  soprano 
Jazimina  MacNeil,  mezzo-soprano 
Chance  Jonas-O'Toole,  tenor 
Dominik  Belavy,  bass-baritone 


Flute 

Violin  1 

Cello 

Susan  Kang 

David  Bernat 

Nathaniel  Taylor 

Shannon  Fitzhenry 

Fanny  Spangaro 

Oboe  d'amore 

Paul  Kim 

Kristin  Perry 

Violin  II 

Double  Bass 

Alexander  Bickard 

Trumpet 

Emerson  Millar 

PaulTorrisi 

Fangming  Shen 

CONTINUO 

Daniel  Overly 

Viola 

Leonardo  Vasquez 

Jebat  Kee 

John  Harbison,  conductor 


Intermission 


Johann  Sebastian  Bach  Cantata  No.  32,  "Liebster  Jesu,  mein  Verlangen," 

(1685-  1750)  BWV  32  (1726) 

I.  Aria:  "Liebster  Jesu,  mein  Verlangen" 

II.  Recitative:  "Was  ists,  was  ists,  dass  du  mich 
gesuchet?" 

III.  Aria:  "Hier,  in  meines  Vaters  Statte" 

IV.  Recitative:  "Ach!  heiliger  und  grosser  Gott" 

V.  Duet:  "Nun  verschwinden  alle  Plagen" 

VI.  Chorus:  "Mein  Gott,  offne  mir  die  Pforten" 


Alexandra  Smither,  soprano 
Paulina  Swierczek,  soprano 
Dominik  Belavy,  baritone 
Andrew  Munn,  bass 


Oboe 

Gretchen  Myers 

Violin  I 

Emma  Powell 
Weiqiao  Wu 
Peiming  Lin 


Violin  II 

Haeni  Lee 
Heewon  Uhm 

Viola 

Rachel  Halvorson 
Patrick  Miller 


Cello 

Audrey  Chen 
Sonia  Mantell 

Double  Bass 

Nicholas  Myers 

CONTINUO 

Marika  Yasuda 


John  Harbison,  conductor 


Johann  Sebastian  Bach 


Cantata  No.  78,  "Jesu,  der  du  meine  Seele," 

BWV78  (1724) 

I.  Chorus:  "Jesu,  der  du  meine  Seele" 

II.  Aria-duet:  "Wir  eilen  mit  schwachen" 

III.  Recit.:  "Ach!  ich  bin  ein  Kind  der  Sunden" 

IV.  Aria:  "Das  Blut,  so  meine  Schuld  durchstreicht 

V.  Recit.:  "Die  Wunden,  Nagel,  Kron  und  Grab" 

VI.  Aria:  "Nun  du  wirst  mein  Gewissen  stillen" 

VII.  Chorus:  "Herr,  ich  glaube,  hilf  mir  schwachen" 


Mary  Bonhag,  soprano 
Jazimina  MacNeil,  mezzo-soprano 
Daniel  McGrew,  tenor 
William  Socolof,  bass-baritone 


Flute 

Shannon  Vandzura 

Oboe 

Jessica  Warren 
Liam  Boissset 

Trumpet 
Elmer  Churampi 


Violin  I 

Emma  Powell 
Weiqiao  Wu 
Peiming  Lin 

Violin  II 

Haeni  Lee 
Heewon  Uhm 

Viola 

Rachel  Halvorson 
Patrick  Miller 


Cello 

Audrey  Chen 
Sonia  Mantell 

Double  Bass 

Nicholas  Myers 

CONTINUO 

Joshua  Marzan 


John  Harbison,  conductor 

The  coaches  for  this  concert  include  TMC  Faculty  Members 
John  Harbison,  Sanford  Sylvan,  and  Dawn  Upshaw. 


Notes  on  the  Program 


Originating— like  most  good  things— in  17th  century  Italy,  the  cantata  emerged 
as  a  lighter,  shorter  alternative  to  the  high  drama  and  onerous  length  of  opera. 
The  cantata  is  a  multi-movement  work  for  voice,  often  multiple  voices,  with 
instrumental  accompaniment.  Like  opera  and  oratorio,  cantatas  are  divided 
into  arias— melodic  settings  of  a  brief  text  with  full  instrumental  accompani¬ 
ment-recitative,  where  the  vocalist  moves  through  a  greater  amount  of  text  in 
a  more  declamatory  manner  with  sparse  accompaniment,  and  the  occasional 
chorus.  In  terms  of  text,  cantatas  can  be  either  sacred  or  secular;  while  some 
explore  religious  themes  and  Bible  verses,  others  narrate  tales  from  classical 
and  cultural  myth,  and  still  others  blend  the  sacred  and  the  secular— often  with 
subversive  results.  Because  the  form  is  not  beholden  to  the  necessity  of  a  co¬ 
gent  plot  (though  many  cantatas  are  narrative),  the  form  can  accommodate  a 
wide  variety  of  texts  and  musical  styles. 

Over  the  course  of  his  career,  Johann  Sebastian  Bach  (1685-1750)  is  supposed 
to  have  composed  more  than  three-hundred  cantatas,  some  two-hundred  of 
which  are  extant.  By  the  time  Bach  came  to  compose  his  cantatas  in  the  early 
18th  century,  the  cantata  genre  was  well  established,  and  the  young  Bach  grew 
up  singing  cantatas  as  a  choirboy  in  Eisenach.  As  choir  master  and  court  com¬ 
poser  at  Muhlhausen,  Weimar,  and  Leipzig,  the  cantata  became  a  staple  of  the 
liturgical  music  Bach  would  compose  for  the  rest  of  his  life.  He  was  at  his  most 
prolific  as  Thomaskantor  of  Leipzig,  where  he  was  responsible  for  composing 
music  for  the  four  main  churches  in  the  city,  as  well  as  teaching  music  at  St. 
Thomas  School.  In  his  early  years  in  Leipzig  Bach  designed  for  himself  the  pro¬ 
ject  of  writing  complete  year-long  cantata  cycles,  a  task  never  attempted  by 
any  of  his  predecessors  or  successors  in  the  Leipzig  post.  Even  as  his  initial  zeal 
for  the  enterprise  waned,  Bach  managed  to  compose  150  cantatas,  three  an¬ 
nual  cycles  and  a  third  of  his  total  output,  in  just  5  years. 

Bach's  sacred  cantatas  are  generally  considered  the  most  spectacular  examples 
of  the  genre,  and  all  bear  his  unique  stamp.  Known  for  their  complexity  as  well 
as  their  beauty,  Bach's  cantatas  are  also  unusual  in  that  they  contain  choral 
movements,  uncommon  in  other  cantatas  of  the  period.  These  choral  move¬ 
ments  often  lend  a  sense  of  unified  conviction  to  the  religious  sentiments  ex¬ 
pressed  in  the  cantata.  Sacred  cantatas  are  topical,  exploring  the  readings  as¬ 
signed  to  a  specific  day  in  the  church  calendar,  and  the  cantata  form's  adapta¬ 
bility  makes  it  hospitable  to  many  different  religious  moods— didactic,  celebra¬ 
tory,  hortatory,  admonitory,  etc.  The  sacred  cantatas  on  tonight's  program 
grew  out  of  the  aftermath  of  the  Protestant  Reformation  instigated  by  Martin 
Luther  in  the  early  16th  century.  During  this  time  the  cultural  approach  to  relig¬ 
ion  changed  radically;  previous  to  the  Reformation,  Catholicism  was  the  domi¬ 
nant  religion  in  Europe,  and  the  Catholic  mass  centers  around  the  sacraments 
and  the  mass  ordinary— texts  sung  or  repeated  at  every  service.  Masses  were 
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celebrated  in  Latin  and  in  many  countries  it  was  illegal  to  translate  the  bible  into 
the  common  tongue,  making  most  religious  practice  unintelligible  to  the  com¬ 
mon  people.  The  rise  of  Protestantism  encouraged  accessibility,  and  placed  a 
new  emphasis  on  scripture,  rather  than  sacrament.  In  the  Protestant  service,  the 
music  of  the  mysterious  mass  ordinary  was  replaced  with  the  sacred  cantata, 
written  in  the  vernacular,  and  intelligible  to  the  entire  congregation.  The  congre¬ 
gation  was  now  interacting  critically  with  their  religion  for  the  first  time,  and  can¬ 
tatas  helped  to  perform  the  essential  function,  not  only  of  presenting  the  day's 
gospel  readings,  but  of  elucidating  them  for  a  diverse  audience.  The  cantatas  on 
this  morning's  program  do  just  that:  provide  interpretations  of  the  readings  they 
present,  and  model  the  mind's  progression  from  despair  to  confidence,  from  sin 
to  redemption,  as  it  faces  the  implications  of  religious  truth. 

Cantata  168 

The  text  of  this  cantata  explores  the  difficult  Parable  of  the  Unjust  Steward,  who 
is  guilty  of  mismanaging  his  master's  accounts.  The  parable  is  contradictory,  and 
has  confused  biblical  scholars  for  millennia:  at  first  glance,  Jesus  seems  to  con¬ 
done  theft— with  the  unjust  steward  receiving  praise  for  dishonestly  adjusting 
his  master's  accounts— but  ends  by  reminding  his  disciples  that  it  is  impossible  to 
serve  two  masters— God  and  money— without  cheating  one.  Here,  Bach  and  the 
excellent  librettist,  Salomo  Frank,  provide  a  cogent— and  unambiguously  moral- 
interpretation  of  the  parable.  The  cantata  opens  with  a  stern  warning  aria  from 
the  bass,  cautioning  his  listeners  that  God  will  seek  repayment  of  what  he  has 
lent  them— life  and  body— at  their  death.  The  tenor  follows  these  thoughts  with 
a  long  recitative  lamenting  his  sins,  again  relying  on  the  debt  metaphor,  but  this 
time,  the  debt  is  the  speaker's  sins,  rather  than  his  life.  Following  the  tenor's 
aria,  the  cantata  makes  an  ideological  turn.  Where  the  first  half  of  the  cantata 
expresses  the  extent  of  mankind's  sinfulness,  the  second  half  provides  resolution 
and  comfort:  though  mankind  is  eternally  indebted  to  God  because  of  its  sins, 
Jesus  has  sacrificed  himself  to  give  them  the  opportunity  for  salvation.  In  a  reas¬ 
suring  duet,  the  soprano  and  alto  remind  the  congregation  that  there  is  hope  of 
redemption,  and  potential  to  cancel  these  sinful  debts  with  a  merciful  master. 
Though  listeners  of  the  19th  century  found  the  librettist's  emphasis  on  money 
distasteful— going  so  far  as  to  rewrite  the  text  for  the  tenor  aria— the  metaphor 
of  debt  and  accounting  would  have  appealed  to  everyone  in  the  congregation  as 
a  convenient  way  to  understand  a  confusing  parable. 

Cantata  115 

Cantata  115  opens  with  a  beautiful  chorale  fantasia  that  seems  at  odds  with  its 
anxiety-producing  subject  matter.  The  text  recalls  the  Parable  of  the  Ten  Virgins 
(better  known  as  the  Parable  of  the  Foolish  Virgins),  who  did  not  come  prepared 
with  enough  oil  to  wait  through  the  night  for  the  coming  of  the  bridegroom,  and 


missed  his  arrival  when  they  went  out  to  purchase  more.  The  parable  is  meant  to 
convey  the  idea  that,  in  readiness  for  the  second  coming  of  Christ  and  the  end  of 
the  world,  Christians  ought  to  awaken  to  the  state  of  their  immortal  souls,  shun¬ 
ning  temptation  and  sinful  behavior.  For  a  cantata  that  encourages  its  audience 
to  make  their  souls  ready  for  the  ultimate  annihilation  of  the  world,  the  music 
shows  very  little  evidence  of  the  panic  and  anxiety  that  one  might  expect  to  ac¬ 
company  such  a  text.  This  darkness  appears  as  a  vague  shadow  at  the  end  of  the 
final  chorale,  a  slight  disturbance  that  acts  as  a  gentle  reminder  of  what  is  to 
come. 

Cantata  32 

Drawing  on  a  variety  of  texts.  Cantata  32  is  a  dialogue  based  on  that  of  Jesus  and 
his  mother,  when,  having  been  separated  on  the  journey  to  Jerusalem,  she  finds 
him  in  teaching  in  the  temple.  The  soprano  here  seems  to  represent  both  Mary, 
as  she  searches  for  her  son,  and  the  soul,  as  in  its  own  quest  to  be  reunited  with 
Jesus.  Joined  by  the  oboe,  the  soprano  wanders  through  the  opening  aria,  won¬ 
dering  where  God  can  be  found  in  a  world  so  confusing.  The  Bass  responds  with 
a  recitative  and  aria,  ventriloquizing  Christ's  reply  to  his  reproachful  mother  in 
Luke  2:49.  In  contrast  to  the  anxious  soprano  aria,  the  bass'  aria  is  a  confident 
response  to  the  soul's  uncertainty.  The  clear  and  logical  counterpoint  of  the  vio¬ 
lin  accompaniment  gives  the  aria  a  sense  of  purpose,  harmony,  and  direction.  In 
a  dialogue  between  the  soprano  and  bass,  the  soprano  learns  the  way  to  salva¬ 
tion,  and  joins  the  bass  in  singing  joyful  duet.  The  final  chorale  seems  to  repre¬ 
sent  the  ultimate  gratification  of  the  soul's  wish  to  be  united  with  Christ,  as  the 
cantata  resolves  with  a  cadence  that  could  not  help  but  reassure  the  most  dubi¬ 
ous  soul. 

Cantata  78 

Of  Bach's  many  spectacular  cantatas.  Cantata  78  is  one  of  the  most  sublime.  It  is 
less  a  progression  of  thought  than  an  extended  meditation  on  the  power  of 
Christ  to  save  the  soul  from  sin.  Like  cantata  115,  cantata  78  is  bookended  by 
two  choral  movements,  which  give  an  impression  of  united,  collective  belief.  The 
opening  chorus,  anchored  by  a  weighty  refrain,  is  among  Bach's  major  choral 
accomplishments.  The  text  in  between  these  two  choruses  reflects  on  the  story 
of  the  outcasts  whom  Jesus  cured  of  leprosy.  The  soprano  and  alto  duet  seems 
to  imitate  the  voices  of  children,  with  its  high  vocal  range  and  excited,  tripping 
turns  on  each  beat.  Just  as  the  soul,  child-like,  stumbles  in  happy  haste  to  Jesus, 
imploring  him  for  help,  the  music  too  trips  in  its  eagerness  to  achieve  a  satisfying 
cadence.  The  recitative  for  tenor  returns,  with  extreme  rhetoric,  to  the  theme  of 
terrifying  illness  of  soul  and  body.  The  bass  recitative  is  nothing  less  than  a  wit¬ 
ness  to  the  crucifixion,  and  his  final  aria  cinches  a  hard  won  transformation  from 
suffering  to  victory. 
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Johann  Sebastian  Bach,  Cantata  No.  168 
for  the  9th  Sunday  after  Trinity 
Text  by  Salomo  Franck  (1659-1725) 

Chorale  text  by  Bartholomaus  Ringwaldt  (1532-1599) 


Arie  B 

Tue  Rechnung!  Donnerwort, 

Das  die  Felsen  selbst  zerspaltet, 

Wort,  wovon  mein  Blut  erkaltet! 

Tue  Rechnung!  Seele,  fort! 

Ach,  du  muRt  Gott  wiedergeben 
Seine  Guter,  Leib  und  Leben. 

Tue  Rechnung!  Donnerwort! 

Recitativ  T 

Es  ist  nur  fremdes  Gut, 

Was  ich  in  diesem  Leben  habe; 

Geist,  Leben,  Mut  und  Blut 

Und  Amt  und  Stand  ist  meines  Gottes  Gabe, 

Es  ist  mir  zum  Verwalten 

Und  treulich  damit  hauszuhalten 

Von  hohen  Handen  anvertraut, 

Ach!  aberach!  mirgraut, 

Wenn  ich  in  mein  Gewissen  gehe 

Und  meine  Rechnungen  so  voll  Defekte  sehe! 

Ich  habeTage  und  Nacht 

Die  Guter,  die  mir  Gott  verliehen, 

Kaltsinnig  durchgebracht! 

Wie  kann  ich  dir,  gerechter  Gott,  entfliehen! 
Ich  rufe  flehentlich: 

Ihr  Berge  fallt!  ihr  Hugel  decket  mich 

Vor  Gottes  Zorngerichte 

Und  vor  dem  Blitz  von  seinem  Angesichte! 

Arie  T 


Aria  B 

Settle  account!  Word  of  thunder, 
that  by  itself  splits  the  rocks, 
word,  which  freezes  my  blood! 

Settle  account!  Soul,  go  forth! 

Ah,  you  must  repay  to  God 
His  gifts,  body  and  life. 

Settle  account!  Word  of  thunder! 

Recitative  T 

It  is  only  an  alien  good 

that  I  have  in  this  life; 

spirit,  life,  courage  and  blood 

and  office  and  condition  is  the  gift  of  my  God, 

it  is  mine  for  safekeeping 

and  for  faithful  stewardship 

entrusted  to  me  from  lofty  hands; 

ah!  But  alas!  I  shudder 

when  I  look  into  my  conscience 

and  see  my  accounts  so  full  of  defects! 

I  have,  day  and  night, 

the  goods,  which  God  has  lent  to  me, 

cold-mindedly  squandered! 

How  can  I  escape  from  You,  righteous  God! 

I  call  pleadingly: 

Topple,  you  mountains!  You  hills,  conceal  me 

from  God's  wrathful  judgment 

and  from  the  flash  of  His  countenance! 

Aria  T 


Kapital  und  Interessen,  Capital  and  interest, 

Meine  Schulden  groR  und  klein  my  debts  great  and  small 

Miissen  einst  verrechnet  sein.  must  one  day  be  accounted  for. 

Alles,  was  ich  schuldig  blieben,  Everthing  that  I  owe 

Ist  in  Gottes  Buch  geschrieben  is  written  in  God's  book 

Als  mit  Stahl  und  Demantstein.  as  if  with  steel  and  diamond. 
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Recitativ  B 

Jedoch,  erschrocknes  Herz,  leb  und  verzage  nicht! 
Tritt  freudig  vor  Gericht! 

Und  uberfuhrt  dich  dein  Gewissen, 

Du  werdest  hier  verstummen  miissen. 

So  schau  den  Burgen  an, 

Der  alle  Schulden  abgetan! 

Es  ist  bezahlt  und  vollig  abgefiihrt. 

Was  du,  o  Mensch,  in  Rechnung  schuldig  blieben; 
Des  Lammes  Blut,  o  groRes  Lieben! 

Hat  deine  Schuld  durchstrichen 
Und  dich  mit  Gott  verglichen. 

Es  ist  bezahlt,  du  bist  qu ittiert ! 

Indessen,  weil  du  weiRt, 

DaR  du  Haushalter  seist, 

So  sei  bemuht  und  unvergessen. 

Den  Mammon  kluglich  anzuwenden. 

Den  Armen  wohlzutun. 

So  wirst  du,  wenn  sich  Zeit  und  Leben  enden. 

In  Himmelshutten  sicher  ruhn. 

Arie  (Duett)  S  A 

Herz,  zerreiR  des  Mammons  Kette, 

Hande,  streuet  Gutes  aus! 

Machet  sanft  mein  Sterbebette, 

Bauet  mir  ein  festes  Haus, 

Das  im  Himmel  ewig  bleibet, 

Wenn  der  Erde  Gut  zerstaubet. 

Choral 

Stark  mich  mit  deinem  Freudengeist, 

Heil  mich  mit  deinen  Wunden, 

Wasch  mich  mit  deinem  TodesschweiR 
In  meiner  Letzten  Stunden; 

Und  nimm  mich  einst,  wenn  dir's  gefa lit. 

In  wahrem  Glauben  von  der  Welt 
Zu  deinen  Auserwahlten. 


Recitative  B 

Nevertheless,  terrified  heart,  live  and  do  not  despair! 
Step  joyfully  before  judgment! 

And  if  your  conscience  convicts  you, 
while  you  stand  here  mute, 
then  look  at  the  Guarrantor, 
who  cancels  all  debts! 

It  is  paid  and  completely  put  aside, 
what  you,  human,  were  owing  in  judgment; 
the  blood  of  the  Lamb,  o  great  love! 

Has  cancelled  your  debt 
and  reconciled  you  with  God. 

It  is  paid,  you  are  settled! 

Meanwhile,  since  you  know 
that  you  are  a  steward, 
be  careful  and  not  forgetful, 
to  use  money  wisely, 
to  help  the  poor, 

then  you  shall,  when  time  and  life  end, 
rest  securely  in  the  courts  of  heaven. 

Aria  (Duet)  S  A 

Heart,  rend  the  chains  of  Mammon, 
hands,  sow  goodness! 

Make  my  deathbed  soft, 

build  me  a  solid  house 

which  will  last  forever  in  heaven 

when  the  goods  of  earth  turn  to  dust. 

Chorale 

Strengthen  me  with  Your  joyful  Spirit, 
heal  me  with  Your  wounds, 
wash  me  with  Your  dying  sweat 
in  my  last  hour; 

and  one  day  take  me,  when  it  pleases  You, 
in  true  faith  away  from  the  world 
to  Your  chosen  ones! 


Johann  Sebastian  Bach,  Cantata  No.  115 

for  the  Twenty-second  Sunday  after  Trinity 

Text  for  movements  1  and  6  by  Johann  Burchard  Freystein  (1671-1718), 
Text  for  movements  2,3,4,  and  5,  Anonymous 


Choral 

Chorale 

Mache  dich,  mein  Geist,  bereit, 

Wache,  fleh  und  bete, 

Dali  dich  nicht  die  bose  Zeit 

Unverhofft  betrete; 

Denn  es  ist 

Satans  List 

Uberviele  Frommen 

Zur  Versuchung  kommen. 

Make  yourself  ready,  my  spirit, 
be  vigilant,  plead,  and  pray, 
that  the  evil  time  does  not 
come  upon  you  unexpectedly; 
for  it  is 

Satan's  guile 

to  overcome  many  righteous  people 
with  temptation. 

Arie  A 

Aria  A 

Ach  schlafrige  Seele,  wie?  ruhest  du  noch? 
Ermuntre  dich  doch! 

Es  mochte  die  Strafe  dich  plotzlich  erwecken 
Und,  wo  du  nicht  wachest, 

Im  Schlafe  des  ewigen  Todes  bedecken. 

Oh,  sleepy  soul,  how?  Do  you  still  rest? 

Arouse  yourself  now! 

Judgment  might  abruptly  awaken  you 

and,  were  you  not  aware, 

envelop  you  in  the  sleep  of  eternal  death. 

Rezitativ  B 

Recitative  B 

Gott,  so  vor  deine  Seele  wacht, 

Hat  Abscheu  an  der  Siinden  Nacht; 

Er  sendet  dir  sein  Gnadenlicht 

Und  will  vor  diese  Gaben, 

Die  er  so  reichlich  dir  verspricht, 

Nur  offne  Geistesaugen  haben. 

Des  Satans  List  ist  ohne  Grund, 

Die  Sunder  zu  bestricken; 

Brichst  du  nun  selbst  den  Gnadenbund, 

Wirst  du  die  Hulfe  nie  erblicken. 

Die  ganze  Welt  und  ihre  Glieder 

Sind  nichts  als  falsche  Briider; 

Doch  macht  dein  Fleisch  und  Blut  hiebei 

Sich  lauter  Schmeichelei. 

God,  who  watches  over  your  soul, 
has  disgust  for  the  night  of  sin; 

He  sends  to  you  His  light  of  grace 
and  desires  in  return  for  these  gifts, 
which  He  has  so  richly  promised  to  you, 
only  the  open  eyes  of  the  spirit. 

There  is  no  end  to  Satan's  cunning 
to  entrap  sinners; 

if  you  yourself  now  break  the  covenant  of  grace, 
you  will  never  see  assistance. 

The  whole  world  and  its  members 
are  nothing  but  false  brothers; 
yet  your  flesh  and  blood 
make  pure  flattery  out  of  them. 

Arie  S 

Aria  S 

Bete  aber  auch  dabei 

Mitten  in  dem  Wachen! 

Bitte  bei  der  grofien  Schuld 
deinen  Richter  um  Geduld, 

Soli  er  dich  von  Sunden  frei 

Und  gereinigt  machen! 

Pray  nevertheless  also 
during  your  vigil! 

Beseech,  for  your  great  guilt, 
mercy  from  your  Judge, 
that  He  make  you  free  from  sin 
and  purify  you! 

Texts  and  Translations 


Rezitativ  T 

Recitative  T 

Er  sehnet  sich  nach  unserm  Schreien, 

Er  neigt  sein  gnadig  Ohr  hierauf; 

Wenn  Feinde  sich  auf  unsern  Schaden  freuen. 
So  siegen  wir  in  seiner  Kraft: 

Indem  sein  Sohn,  in  dem  wir  beten, 

Uns  Mut  und  Krafte  schafft 

Und  will  als  Heifer  zu  uns  treten. 

He  yearns  for  our  cries, 

He  bends  His  gracious  ear  to  them; 
if  enemies  rejoice  over  our  misfortune, 
so  we  will  triumph  in  His  might: 
since  His  Son,  in  Whom  we  pray, 
creates  courage  and  strength  in  us 
and  will  come  to  us  as  Helper. 

Choral 

Chorale 

Drum  so  laRt  uns  immerdar 

Wachen,  flehen,  beten, 

Weil  die  Angst,  Not  und  Gefahr 

Immer  naher  treten; 

Denn  die  Zeit 

1st  nicht  weifc. 

Da  uns  Gott  wird  richten 

Und  die  Welt  vernichten. 

Therefore  let  us  always 

Watch,  plead,  and  pray 
since  fear,  need,  and  danger 
ever  nearer  approach; 
for  the  time 
is  not  far 

when  God  will  judge  us 
and  annihilate  the  world. 

Johann  Sebastian  Bach,  Cantata  No.  32 

Cantata  for  the  First  Sunday  after  Epiphany 

Text  for  movements  1,3,  and  5  by  Georg  Christian  Lehms  (1684-1717) 

Text  for  movement  2,  Luke  2:49 

Text  for  movement  4,  Psalm  84:2-3 

Text  for  movement  6,  Paul  Gerhardt  (1607-1676) 


Arie  S 

Aria  S 

Liebster  Jesu,  mein  Verlangen, 

Sage  mir,  wo  find  ich  dich? 

Soli  ich  dich  so  bald  verlieren 

Und  nicht  ferner  bei  mir  spiiren? 

Ach!  mein  Hort,  erfreue  mich, 

Laft  dich  hochst  vergnugt  umfangen. 

Dearest  Jesus,  my  desire, 
tell  me,  where  can  1  find  You? 

Shall  1  lose  You  so  soon 

and  no  longer  sense  You  near  me? 

Ah !  My  treasure,  bring  me  joy, 

let  me  embrace  You  with  greatest  delight. 

Rezitativ  B 

Recitative  B 

Was  ists,  daji  du  mich  gesuchet ? 

Weifit  du  nicht,  daji  ich  sein  mufi  in  dem, 
das  meines  Voters  ist? 

(Luke  2:49) 

How  is  it,  that  you  sought  Me? 

Do  you  not  know,  that  1  must  be  about 

My  Father's  business? 

Arie  B 

Aria  B 

Hier,  in  meines  Vaters  Statte, 

Findt  mich  ein  betrubter  Geist. 

Da  kannst  du  mich  sicher  finden 

Und  dein  Herz  mit  mir  verbinden, 

Weil  dies  meine  Wohnung  heiftt. 

Here,  in  My  Father's  place, 
a  troubled  spirit  finds  Me. 

There  you  can  surely  find 

Me  and  join  your  heart  to  Mine, 
since  this  is  known  as  My  dwelling. 

Rezitativ  (Dialog)  S  B 


Recitative  (Dialogue)  S  B 


Ach!  heiliger  und  groRer  Gott, 

So  will  ich  mir 
Denn  hier  bei  dir 

Bestandig  Trost  und  Hilfe  suchen. 

-  Wirst  du  den  Erdentand  verfluchen  Und  nur  in 
diese  Wohnung  gehn,  So  kannst  du  hier  und  dort 

bestehn.  - 

Wie  lieblich  ist  doch  deine  Wohnung, 

Herr,  starker  Zebaoth; 

Mein  Geist  verlangt 

Nach  dem,  was  nur  in  deinem  Hofe  prangt. 

Mein  Leib  und  Seele  freuet  sich 
In  dem  lebendgen  Gott: 

Ach!  Jesu,  meine  Brust  liebt  dich  nur  ewiglich. 

-  So  kannst  du  gliicklich  sein,  Wenn  Herz  und 
Geist  Aus  Liebe  gegen  mich  entzundet  heiRt.  - 
Ach!  dieses  Wort,  das  itzo  schon 

Mein  Herz  aus  Babels  Grenzen  reiRt, 

Fass'  ich  mir  andachtsvoll  in  meiner  Seele  ein. 

5.  Arie  (Duett)  S  B 

Nun  verschwinden  alle  Plagen, 

Nun  verschwindet  Ach  und  Schmerz. 

Nun  will  ich  nicht  von  dir  lassen, 

-  Und  ich  dich  auch  stets  umfassen.  - 
Nun  vergnuget  sich  mein  Herz 

-  Und  kann  voller  Freude  sagen:  - 
Nun  verschwinden  alle  Plagen, 

Nun  verschwindet  Ach  und  Schmerz! 

Choral 

Mein  Gott,  offne  mir  die  Pforten 
Solcher  Gnad  und  Gutigkeit, 

LaR  mich  allzeit  allerorten 
Schmecken  deine  SuRigkeit! 

Liebe  mich  und  treib  mich  an, 

DaR  ich  dich,  so  gut  ich  kann, 

Wiederum  umfang  und  liebe 
Und  ja  nun  nicht  mehr  betrube. 


Ah!  Holy  and  great  God, 
thus  I  will 

then  here  with  You 

seek  certain  comfort  and  help. 

-  If  you  will  renounce  earthly  toys  and  enter 
this  dwelling  alone,  then  you  can  remain  both 
here  and  there.  - 

How  lovely,  indeed,  is  your  dwelling. 

Lord,  mighty  Sabaoth; 
my  spirit  longs 

for  that  which  only  in  your  courts  sparkles. 

My  body  and  soul  rejoice 
in  the  living  God: 

Ah!  Jesus,  my  breast  loves  only  You  forever. 

-  Thus  you  can  be  happy,  when  heart  and  spirit 
are  known  as  enflamed  with  love  for  Me.  - 
Ah!  This  word,  that  now  already 
wrests  my  heart  out  of  Babel's  borders, 

I  hold  fast  in  my  soul  devotedly. 

Aria  (Duett)  S  B 

Now  all  trouble  disappears, 
now  crying  and  pain  dissolve. 

Now  I  will  not  leave  You, 

-  and  I  also  will  constantly  embrace  you.  - 
Now  my  heart  is  content 

-  and  can  say,  full  of  joy:  - 
Now  all  trouble  disappears, 
now  crying  and  pain  dissolve! 

Chorale 

My  God,  open  the  gates 
of  such  grace  and  goodness  to  me, 
let  me,  at  all  times,  and  in  all  places, 
taste  Your  sweetness! 

Love  me  and  urge  me  onward, 
so  that  I,  as  well  as  I  can, 
might  embrace  You  again  and  love  You, 
and  indeed  now  nevermore  be  troubled. 


Johann  Sebastian  Bach,  Cantata  No.  78 
Cantata  for  the  Fourteenth  Sunday  after  Trinity 
Text  for  movements  1  and  7  by  Johann  Rist  (1607-1667) 
Text  for  movements  2,  3,  4,  5,  and  6,  Anonymous 


Chor 

Jesu,  der  du  meine  Seele 
Hast  durch  deinen  bittern  Tod 
Aus  des  Teufels  finstern  Hohle 
Und  der  schweren  Seelennot 
Kraftiglich  herausgerissen 
Und  mich  solches  lassen  wissen 
Durch  dein  angenehmes  Wort, 

Sei  doch  itzt,  o  Gott,  mein  Hort! 

Arie  (Duett)  S  A 

Wir  eilen  mit  schwachen,  doch  emsigen  Schrit- 
ten, 

O  Jesu,  o  Meister,  zu  helfen  zu  dir. 

Du  suchest  die  Kranken  und  Irrenden  treulich. 
Ach  hore,  wie  wir 

Die  Stimmen  erheben,  urn  Hulfe  zu  bitten! 

Es  sei  uns  dein  gnadiges  Antlitz  erfreulich! 

Rezitativ  T 

Ach!  ich  bin  ein  Kind  derSunden, 

Ach!  ich  irre  weit  und  breit. 

Der  Siinden  Aussatz,  so  an  mir  zu  finden, 
VerlaRt  mich  nicht  in  dieser  Sterblichkeit. 

Mein  Wille  trachtet  nur  nach  Bosen. 

Der  Geist  zwar  spricht:  ach !  wer  wird  mich 
erlosen? 

Aber  Fleisch  und  Blut  zu  zwingen 
Und  das  Gute  zu  vollbringen, 

1st  liber  alle  meine  Kraft. 

Will  ich  den  Schaden  nicht  verhehlen. 

So  kann  ich  nicht,  wie  oft  ich  fehle,  zahlen. 
Drum  nehm  ich  nun  derSunden  Schmerz  und 
Pein 

Und  meiner  Sorgen  Biirde, 

So  mir  sonst  unertraglich  wiirde, 

Ich  liefre  sie  dir,  Jesu,  seufzend  ein. 

Rechne  nicht  die  Missetat, 

Die  dich,  Herr,  erzurnet  hat! 


Chorus 

Jesus,  You,  who  my  soul, 
though  Your  bitter  death, 
out  of  the  devil's  dark  pit 
and  the  heavy  anguish  of  the  soul 
have  powerfully  rescued, 
and  have  let  all  this  be  known  to  me 
through  your  delightful  Word, 
be  now,  o  God,  my  treasure! 

Aria  (Duet)  S  A 

We  hasten  with  weak,  yet  eager  steps, 

O  Jesus,  o  Master,  to  You  for  help. 

You  faithfully  seek  the  ill  and  erring. 

Ah,  hear,  how  we 

lift  up  our  voices  to  beg  for  help! 

Let  Your  gracious  countenance  be  joyful  to  us! 

Recitative  T 

Alas!  I  am  a  child  of  sin, 

Alas!  I  wander  far  and  wide. 

The  leprosy  of  sin,  which  can  be  found  in  me, 
will  never  leave  me  in  this  mortal  state. 

My  will  bends  only  towards  evil. 

Indeed  the  spirit  says:  alas!  who  will  rescue 
me? 

But  to  compel  flesh  and  blood 
to  complete  good  actions, 
is  greater  than  all  my  strength. 

If  I  were  not  to  conceal  my  wickedness, 
then  I  could  not  count  how  often  I  fail. 
Therefore  I  take  now  the  pain  and  hurt  of  sin 
and  the  burden  of  my  troubles, 
which  otherwise  were  unbearable  to  me, 
and  commend  them  sobbingly  to  You,  Jesus. 
Do  not  reckon  the  transgressions 
that  have  angered  You,  Lord! 


Arie  T 

Das  Biut,  so  meine  Schuld  durchstreicht, 
Macht  mir  das  Herze  wieder  leicht 
Und  spricht  mich  frei. 

Ruft  mich  der  Hollen  Heer  zum  Streite, 
So  stehet  Jesus  mir  zur  Seite, 

Daft  ich  beherzt  und  sieghaft  sei. 


Arie  B 

Nun  du  wirst  mein  Gewissen  stillen. 

So  wider  mich  um  Rache  schreit, 

Ja,  deine  Treue  wird's  erfullen, 

Weil  mir  dein  Wort  die  Hoffnung  beut. 
Wenn  Christen  an  dich  glauben, 

Wird  sie  kein  Feind  in  Ewigkeit 
Aus  deinen  Handen  rauben. 

Choral 

Herr,  ich  glaube,  hilf  mir  Schwachen, 

LaR  mich  ja  verzagen  nicht; 

Du,  du  kannst  mich  starker  machen, 
Wenn  mich  Siind  und  Tod  anficht. 
Deiner  Giite  will  ich  trauen, 

Bis  ich  frohlich  werde  schauen 
Dich,  Herr  Jesu,  nach  dem  Streit 
In  der  siiRen  Ewigkeit. 

("Jesu,  der  du  meine  Seele,"  verse  12) 

\ 


Aria  T 

The  blood  that  cancels  my  guilt 
makes  my  heart  light  again 
and  pronounces  me  free. 

If  the  host  of  hell  calls  me  to  battle, 

then  Jesus  stands  by  my  side, 

so  that  I  am  encouraged  and  triumphant. 

Recitative  B 

The  wounds,  nails,  crown  and  grave, 

the  blows  given  there  to  the  Savior, 

are  from  now  on  His  signs  of  triumph 

and  can  provide  me  with  renewed  strength. 

If  a  terrifying  judgment 

speaks  a  curse  upon  the  damned. 

You  will  turn  it  into  blessing. 

No  pain  or  hurt  will  move  me, 

since  my  Savior  knows  them; 

and  since  Your  heart  burns  for  me  in  love, 

then  I  again  lay 

mine  down  before  You. 

This  my  heart,  crowded  with  sorrows, 
thus  sprinkled  with  Your  precious  blood 
which  was  poured  out  on  the  Cross, 

I  give  to  You,  Lord  Jesus  Christ. 

Aria  B 

Now  You  will  still  my  conscience, 
which  clamors  for  vengeance  against  me. 
Yes,  Your  love  will  fulfill  it, 
since  Your  word  builds  up  hope  in  me. 

If  Christians  believe  in  You, 

no  enemy  will  ever 

steal  them  out  of  Your  hands. 

Chorale 

Lord,  I  believe,  help  my  weakness. 

Let  me  never  despair; 

You,  You  can  make  me  stronger, 
when  sin  and  death  assail  me. 

I  will  trust  in  Your  goodness, 
until  I  joyfully  see 
You,  Lord  Jesus,  after  the  battle 
in  sweet  eternity. 


Rezitativ  B 

Die  Wunden,  Nagel,  Kron  und  Grab, 

Die  Schlage,  so  man  dort  dem  Heiland  gab, 

Sind  ihm  nunmehro  Siegeszeichen 
Und  konnen  mirverneute  Krafte  reichen. 

Wenn  ein  erschreckliches  Gericht 
Den  Fluch  vor  die  Verdammten  spricht. 

So  kehrst  du  ihn  in  Segen. 

Mich  kann  kein  Schmerz  und  keine  Pein  bewegen, 
Weil  sie  mein  Heiland  kennt; 

Und  da  dein  Herz  vor  mich  in  Liebe  brennt. 

So  lege  ich  hinwieder 
Das  meine  vor  dich  nieder. 

Dies  mein  Herz,  mit  Leid  vermenget. 

So  dein  teures  Blut  besprenget. 

So  am  Kreuz  vergossen  ist, 

Geb  ich  dir,  Herr  Jesu  Christ. 


All  texts  and  translations  courtesy  of  Emmanuel  Music 


For  more  information  on  the  Tanglewood  Music  Center's  2018  Season, 
follow  us  on  Facebook,  or  visit  us  at  www.tanglewoodmusiccenter.org 
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Summer  Sundays  at  Tanglewood 
Theatre ,  August  20,  2017,  at  12:30pm 


August  20:  PIANO  DANCE-OFF 

TMC  pianists  are  featured  in  a  program  showcasing  multi-hands/multi-piano 
music  from  the  Baroque  through  the  20th  century,  with  commentary. 


COPLAND  Danzon  Cubano 

Elizabeth  Dorman;  Michael  Smith 


S  TRAVINSKY  Tango,  arranged  for  two  pianos 
(arr.  Victor  Babin) 

STRAVINSKY  Circus  Polka :  composed  for  a  young  elephant,  arranged  for  two  pianos 
(arr.  Victor  Babin) 

Elizabeth  Dorman;  Adam  Rothenberg 

STRAUSS  Concert  Waltz  from  Der  Rosenkavalier,  arranged  for  two  pianos 

(arr.  Otto  Singer) 

Adam.  Rothenberg;  Alan.  Smith 


WAGNER  Prelude  to  Die  Meistersinger  von  Niirnberg ,  arr.  for  two  pianos,  eight  hands 

(arr.  Anton  Deprosse) 

Michael.  Smith;  Elizabeth  Dorman;  Adam  Rothenberg;  Alan  Smith 


“Summer  Sundays  at  Tanglewood” 

July  9:  ELLA  @100  with  Michael  Nock  and  Lee  Musiker 

July  16:  THE  PERCEPTION  AND  MEASUREMENT  OF  TIME  with  BSO  Associate 
Conductor  Ken-David  Masur,  pianist  Melinda  Lee  Masur,  and  students  from  the  Boston 
University  Tanglewood  Institute. 

July  23:  PERCUSSION  DEMO:  LOU  HARRISON  @  100  with  BSO  Assistant  Timpanist 
Dan  Bauch,  conductor  George  Nickson,  violinist  Samantha  Bennett,  and  TMC  Percussion 
Fellows. 

July  30:  CHORAL  ARTS  SOCIETY  OF  WASHINGTON  YOUTH  CHOIR  with  the  Choral 
Arts  Youth  Choir  in  a  program  of  varied  repertoire,  led  by  Director  Brandon  Straub. 

August  6:  SHAKESPEARE  AND  THE  MUSIC  OF  THE  SPHERES 

Stage  director  Bill  Barclay,  whose  adaptation  of  A  Midsummer  Night’s  Dream  the  BSO 
performs  with  actors  on  August  5th,  considers  the  use  of  music  in  Shakespeare’s  plays. 
Featuring  Lenox’s  own  Cantilena  Chamber  Choir,  led  by  Andrea  Goodman. 

August  13:  A  TANGLEWOOD  ROMANCE:  RUTH  POSSELT  +  THE  BSO 

with  Diana  Bergin,  author  of  A  Performing  Life:  The  Story  of  Ruth  Posselt,  American  Violinist 

August  27:  BEETHOVEN  LIVES  UPSTAIRS 

Join  WGBH's  Brian  McCreath  as  he  narrates  the  story  of  Christoph,  a  young  boy  living  in 
Vienna,  who  develops  a  gradual  appreciation  for  his  “madman”  neighbor,  an  aging  com¬ 
poser  named  Beethoven.  Excerpts  from  Beethoven’s  music,  including  his  Ninth  Symphony, 
are  interwoven  throughout  the  tale. 


' 


v 

\ 

r  4 


